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Harple 1951
Triple Dip 1952
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Drawings in the BEN SHAHN book

Color:
Harple 1951
Triple Dip 1952
Phoenix 1952
Porch with Two Figures 1953
Study for Goyescas 1956
Mine Building 1956

- -

MWM: f &WWW (?53)
| .',m;.-l,u,{_w, fof @

“ HH,Og.—.th-i :,»7 Qs . Creliie N Eﬁé

5722

tographed I & of Modern Art
: =

":"J' z U."C."I.'. !I rEproc uce 1, credit
st be given The Museum of Modern Art.

Bach IQEQS%udy for Maimonedes 1954
ypewriter 1954
Blind Botanist 1954

Alphabet 1954
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Te Deum 1954

Reclinging 1954
gﬁﬁm :ge ﬁgir%age of Heaven and Hell 1955
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Bach 1955
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Drawings in the BEN SHAHN book

Color:
Harple 1951
Triple Dip 1952
Fhoenix 1952
Porch with Two Figures 1953
Study for Goyescas 1956
Mine Bullding 1956
Lute 1957
Clown (jacket pic)

Girl Skppping 1943

Girl Skipping Rope 1943

Father and Child - picture of the painting and three studles
Dancers 1947

The Violinist 1947

Vanity 1948 (drawing)

Boy on Porch 1947

Susanna and the Elders #3 1948
Brick Bullding 1948
Brownstone Front 1950

Where There's a Book 1950
Where There's a Book 1950

Man Picking Wheat 1950
Bicycle Act 1950

Silent Music 1950

Einstein 1950

Porch 1951

Frog Monster 1951

Cello with Two Chairs 1951
Homeric Struggle 1951

Sacco and Vanzetti 1952
Television Antenna 1952

Six 1952

Artist 1953

Drawing for "Mother and Child" 1953
Discord 1953

Arch of Triumph 1953

Dr. J. Robert Oppenheimer 1954

College Reunion 1954
Bach 19%§Sbuﬂy for Maimonedes 1954
ypewrifer 1954

Blind Botanist 1954

Alphabet 1954

Second Alphabet 1954

Te Deum 1954

Boy Reclinging 1954

From the Marriage of Heaven and Hell 1955
Today is the Birthday of the World 1955
Bach 1955

Chicago 1955
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BEN SHAHN drawings - 2

Farm Machine 1955

P. 8. #3 1955

Head of Lincoln 1955

Cafe 1955

Sad Clown 1955

National Pastime 1955
Tablets of the Law with Lion 1956
African Porters 1956

The Owl 1956

Triciput (After Titian) 1956
Negro lMother and Child 1956
Circus Tumblers 1956

Street Scene 1956

Safe 1956

Freud 1956 (drawing)

Skating Ri 956

The Existentialists 1957
Priest and the Prophet 1957
Hellx 1957

(Unnamed, no date - to come from Mr. Shahn)
Street
Satchmo

Boat

Trio

Drummer

Group

Jail

Desk

Head with Arms
Lillies

Three Boys
Two Men

Boy Sitting
Man and Woman

(No date or size)
Watermelon Eater

T1lustrated Books: (showing two double page spreads from each)
The Alphabet of Creatlon
WilBred Owen, Thirteen Foems
Homage to Mistress Bradstreet
The Sorrows of Priapus
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Among American painters of his generation Sen Shalm is eminent and
unique. As to fame, he has come to it slowly but inexorably. During the
early 1930's, when he painted his gouache series on such sociological themes
as the cases of Sacco and Vanzetti and Tom Mooney, he was admired by a small
group of enthusiasts, who found his political mﬂﬂ?itarim 1m:olvmant & w)‘-
a welcome relief from the prevailing ingerest in autenomous esthetic values,
And then for a long time much of Shahn's mrgnﬂt&mtmputtopubm
uasr amd-for various Federal agencies he created murals, posters and graphic

z_ 1.{.“5. We see pesin retrospect that his mkintheaemd.uzfofut_

d._:l.—stﬂ-‘inetd.on. Indeed, I would go so far as to say that it is unrivaled in the
America of its period, It also forms an integral part of a strong and individual
visual process. It has not diluted or compromised Shahn's force, conviction and
lgmic sensitivity as an easel painter. On the contrary, it has given him
breadth and profundity, as was immediately apparent when he began again to
exhibit his paintings#H#¥6H# dn one-man showss 1940, 19kh; and in 1948 at
a large retrospective exhibition in the Museum of Moderm Art.

Shahn once remarked that he had a dread of being left "with a paintbrush
in my hand," By this he meant, of course, that his imagination as an artist

s painting
needed the nomml of living event, If in recent years/has turned away

Corartn €
~L fromspaoifico‘i:nt mm:ﬁro:derd:ymbonu, as may b?:eenz:up;ﬁng_ﬁ_g
Passion of Sacco and Vanzetti with Parable in these pages, it stin z.ﬁ).,. from
a deep M—h human simuunfhhﬂtm? Unlike -a many contemporary
artists whose studios are theiw moated castles, Shahn embraces the world around
him and brings to it a remarkable warmth and compission., He does so, it must

@MQ with mo euddrender whatever of fhas ore formal plastictty

painting
which allows all fine ##/to survive daily circumstance, to become in-ssord-

art instead of news. His courageous struggle $a distill and intomiﬂ& his hupan

reactions and te—give them lasting form, has been successful and rare, He is
A
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concerned not merels/ﬁith content but with"the shape of conbent" - the very title .
—
-

he gave his eloquent book, published by Harvard University Press in 1957.

Shahn was born in Kaunas, Russia, in 1898, When he was eight, he came to
America with his family and settled in Brooklyn. By the time he was fifteen he
was working as a lithographerts apprentice and attending high school at night. Both
racts@espeuauy relevant to an understanding of Shaln's mature career as an
artist . For his painting to this day carries the mark of the technical precision S,{
and control which are requ:!.sit#ee of the commercial lithographer!s trade. And his

s

A\

studied at New York Umiversity and City College of New York, and during the n—#
4-—o#-3521 ani=2922 We had a scholarship in botany at the Marine Biological Laboratories

at Woods Hole on Cape Cod, Furthermore, his technical certainty was abetted by his

studies at the National Academy of Design and by the fact that he supparted himself

as a lithographer until roughly 1930, dﬂ.i;n‘;ro extended trips to Europe (1925, 1927)

1 A

biiﬁwgmmintocmtactuththemstamaddﬂelmtu in Ruropean art,

partimﬂ.arh' that of the School of Paris.

Ndelo
1n1930hehndhiu first mmmwatmnmemmmrm.

Tt included ror the most part uatoroolorulﬂ d:l;ﬂ.ngs of mbject which had
interested him on an excursion to Africa, The chief quality of these pictures

a:; their calligraphic livelinesss but éhﬂy glve onlb'. t?n 04‘941}:? indication of
t-he style his matume art was to assume. Seeing t.h--dt together in a publie
ahiu%? probably made Shahn realize that he had not yet found the clue to his

‘p::::mnﬁw as an artist. At any rate, it was very soon after his show that he

A
turned his back on the pureldy esthetic lessons he had learhed abroad and decided

to follow Hs instinct for story-telling and social commentary. First, however,

he completed ten 1ithographs to illustrate De Quincey's "Levana" from Suspiria de
Profundis and twelve superbly personal border illustrations for the Haggadah, From
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that day to this Shahn has been inspired by literary sources, whether
secular or religious, as when he painted Dream (page xx) after ome ‘gh{i:.j-
own illustrations for a book of Wilfred Owen's poems, or when he hes-giwen
the figure in Parable (page xx) a biblical intensity. He has never been afraid
of being led into mere anecdote by the written word, Instead, like many modern
artists from Delacroix to H:lré he has stimulated his visual awareness through
a love and respect for pmagﬁoetq %ﬁe.ﬁ

In the early 1930's, as briefly noted, Shahm completed his now-celebrated
series of gouaches on the ordeals of Sacco-Vanzetti and Tom Mooney. When
exhibited in New York at the Downtown Gallery, the latter series was admired
by Dlego Rivers, than at work on his ill-fated mural for Rockefeller Center.
Rivera hired Shahm as his assistant, and not #mly taught him the fundamentals
of fresco painting, but also the Renaissance device of making "pounce" drawings,
that is, drawings whose contours were perforated and which were affixed directly
to a pamel or wall and painted through with color. The device was enormously
helpful to Shahm, who until very recent years used it in preparing a mmber of
his finest easel works, notably Father mil Child (page xx), and in painting

P ? AT

fds own admirable mirsls, The most importsnt of these aret a single-wall fresco
-38
££3E!£ gqmmity center of a Federal housing development for garment workers
A
at Roosevelt (formerly Jersey Homesteads), New Jersey, where the painter himself

sti11 lives; thirteen large Tresgo panels,ﬂiil collaboration with his wife, Bernarda

Brysen, for the lobby of the Bromx Central Amnex postoffice in New York (1938-39);
and murals for the main corridor of the Federal Security Building, Washimgton,
DuCsy (15h0-l2)e No ome, I think, can properly estimate Shahn's contribution

to the American art of his time without making a careful study of these three
s » < At

ey commlssions in which mommentality is sv convineingly Slended with poetie

detail,
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During World War IT Shahn was extremely active as a graphic artist, and
his posters for the Office of War Information and the Congress of Industrial
Organizations are among the most distinguished works produced in this country

in this difficult and uwsuelly mach too easusl medium, But he never ceased beifing
artist

an easel Pi#dké#, and in 1546 ¥e was included in the exhibition of American

A LA
painting at the Tate Gallery, London, where began his steady aseent to
O BA Anleg
-feme in Furopean art cireles. From the closing years of the war date mof
ﬁ\.

his most compelling images, sometimes unashamedly poignant, as in his smt of

ﬁ:{r&tom Ttaly on u;u::.:lj {m:@r‘f gﬁ:ff! imtim fmﬁm 7} ( P
w,ummmmmmmmmwmm. This
eh:ngubﬂiw of mood has a:mn charscterized Shahn's art and given it a variety
uiﬂ.chuvisem forced m.um His Ia.ughtarind anger are ###¥ equally
deep, -d-he gives onh“ full and sppropmte ex:pmsim in purely-visuad-

termsa
In The Shape of Content Shahm wrote: "The moving toward one's inner self

is a long pilgrimage for a painter." He himself has made the pilgrimage with

inreasing frequency é&mtg-‘:;e early 19L0's, ten years after his Sacco-Vanzetti
and Mooney series were complet.ed. The greater part of his art in recent yﬂ
has been meditative and introspective, whereas once its impetus had m_ﬂu-f
W  He makes the matter clear: "I was not the only artist
who had been entranced by the social dream, and who could no longer reconcile
that view with the private and inner objectives of art...The change in art,
mine included, was accomplished during World War IT, For me it has begun during
the late thirties when I worked in the Resettlement Administration. I had then
crossed and recrossed many sections of the country, and had come to know well
so many people of all kinds of belief and temperament, which they maintained
with a transcendent indifference to their own lot in life, Theories melted
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before such experience.f//ldy own painting then had turned from what is

called 'social realism' into a sort of personal realism. I found the
qualities of people a constant pleasure,., There were the poor who were
rich in spirit, and the rich who were also sometimes rich in spirit, There
was the South and its story-telling art, stories of snakes and storms and
haunted houses, enchanting; and yet such talent thriving in the same human
shell with hopeless prejudices, bigotry, and ignorance,"

Thus it is

SEAGSEE #E4R /apparent that Shahn's humanism has deepened and become more

concerned with a

universals of human existense-ami—condust since his eesly years as/polemiicist
s a/ Kline

of exceptional talent and sincerity. But this is not to say that even now he

often ,though his "alphabet" drawings are nearly as abstract as the pictures of
is/willing to let esthetic shape mcm&ub, His stubborn faith that

£ d
/6’ an be reconciled, as they were sc often by great artists of the
' - el 3 %. 0
W—A’

has naturally brought him into conflict with/the #BS##### painters of

/,'/ the best of whom he adﬂ.us.moiomer artists, on the other hand, are
begimning to applaud and emlate in their own way his valiant attempt to bresk
the impasse between objectivity and the hard-won autonomy of painting %
$44 st=eTts He 1s not alone in the attempt, of course, and some of the leaders
of what we unsatisfactorily call abstract-cxpressionism have at times followed

a parallel course, as W Willem de Kooming painted his series of "women"

£ 1
Jﬁ%—“ this decade «

'S
be f this piece I called Shahn "unique," It is a
At the very beginning o t p oL .
word which has lost much of its emiginal.power. It regains it in the mase
A
of Shahn's ### work,as in the case of all art which is more than likely to

fiotd—the—inberast-of future-generations,
PN WP NN W
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Mr, James Thrall Soby
Brushy Ridge Road
New Canaan, Connecticut

nere or Tnere, ana 1've just replied to most of
them that it would be almost too difficult to get
such a show together,

But I have just received two requests from Milan
which seem so in earnest that I feel again (and how
many times have I felt that way!) that perhaps some-
thing might be done with the assistance perhaps of
one of the cultural relations agencies,

s
I've replied to tHe Galleria deli Re Magi in Milan
that perhaps the/Museum might help in arranging
such a show as the one they request.(Am I being
presumptuous?) Certainly I could never do it per-
sonally. I suggested also that they write to you
expressing their ideas and that they communicate with
the Museum of MA. That about exhausts my resources
as of the present,

I did mention to them that a show is to go to the
3tedli jk Museum in Amsterdam, and that perhaps this
exhibition might go on to Italy., But actually I do
not know when the exhibition is planned nor how ex-
tensive it will be, so I could not offer very specifiec
suggestions in that direction,

Anyway I am enclosing copies of the two letters that
have come from them, Why they have been so long in
getting here I cannot guess, but I note that they

are dated as of May, It seems possible that they may
have come through officlal channels, Actually 1 dont
even know who is responsible for the translations,

Have you any ideas re all this?

The bibliography is almost incredible; I will bring
pressure on George Braziller not to delete even if he
has to use diamond point type. ;

Best, as always,

19 dn
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them that 1t would be almost Too difficult to get
such a show together,

But I have just received two requests from Milan
which seem so in earnest that I feel again (and how
many times have I felt that wayl!) that perhaps some-
thing might be done with the assistance perhaps of
one of the cultural relations agencies,

LA

I've replied to the Galleria dei Re Magl in Milan
that perhaps the/Museum might help in arranging

such a show as the one they request.(Am I being
presumptuous?) Certainly I could never do it per-
sonally., I suggested also that they write to you
expressing their ideas and that they communicate with
the Museum of MA, That about exhausts my resources

as of the present,

I did mention to them that a show is to go to the
Stedli jk Museum in Amsterdam, and that perhaps this
exhibition might go on to Italy. But actually I do
not know when the exhibition is planned nor how ex-
tensive it will be, so I could not offer very specifiec
suggestions in that directlion.

Anyway I am enclosing coples of the two letters that
have come from them, Why they have been so long in
getting here I cannot guess, but I note that they

are dated as of May, 1t sesms possible that they may
have come through official channels, Actually I dont
even know who 1s responsible for the translations,

Have you any ideas re all this?

The bibliography is almost incredible; I will bring
pressure on George Braziller not to delete even if he
has to use dliamond polnt type. ¢

Best, as always,

12 4
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August 26th, 1959

Mp, James Thrall Soby
Brushy Ridge Road
New Canaan, Connecticut

Dear Jim,

I have had my annual rain of requests from people
in various places in turope to have exhibltlions
here or there, and I've jusbt replied to most of
them that it would be almost too difficult to get
such a show together,

But I have just received two requests from Milan
which seem so in earnest that I feel again (and how
many times have I felt that way!) that perhaps some-
thing might be done with the assistance perhaps of
one of the cultural relations agencies,

I've replied to gﬂe Galleria deil Re Magi in Milan

that perhaps the/Museum might help in arranging

such a show as the one they request.(Am I being
presumptuous?) Certainly I could never do it per-
sonally, I suggested also that they write to you
expressing their ideas and that they communicate with
the Museum of MA, That about exhausts my resources

as of the present,

I did mention to them that a show is to go to the
Stedli jk Museum in Amsterdam, and that perhaps this
exhibition might go on to Italy. But actually I do
not know when the exhibition is planned nor how ex-
tensive it will be, so I could not offer very specific
suggestions in that direction,

Anyway I am enclosing coples of the two letters that
have come from them, Why they have been so long in
getting here I cannot guess, but I note that they

are dated as of May, 1t seems possible that they may
have come through official channels, Actually I dont
even know who 1s responsible for the translations,

Have you any ldeas re all this?

The bibliography is almost incredible; I will bring
pressure on George Brazliller not to delete even 1f he
has to use diamond point type. ¥

Best, as always,

12 4n
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The Museum of Modern Art Archives, NY

¥ilan, May 27, 1959
Dear Sim

_ S8ince we plan tc organize only high-level exhibits, both national
and internatiomal, in our gallery during the coming years, we would be
extremely glad to present a one-man exhibit of your paintings which would
certainly draw the greatest interest of the pudblic and the moet qualified
oriticism, also because no important exhibit of your works has been seen
in Italy for a long time.

. Our gallery is composed of four rooms in which about fifty middle-sise
canvasses oan be easily exhibited. Because of its growing importance, our
gallery's nctivities are comstantly covered by oritics of the most qualified
Italian dailies and weeklies. - . .

We wish to call to your attention that because an exhibit of your
works is of exceptional hp:::mu. nu‘;mr art ::n-:, is .:1::“ ting
in touch with you direotly would be pleased to set up on their premises
an exhibit of ’y::r graphic works, contemporaneously with our exhibit of
your paintings. _ " -

If, however, the exhidit assumes a retrospective and cyclio cha:
for whioh an American cultural agency might give its sponsorship, we could
study the possidility of a laxger and more convenient exhibit area, such
as the Galleria d'Arte Moderna or the Permanente.

We will be extremely grateful if you accept our proposal and we place
our Gallery at your disposal for whatever period you wish.

In anticipation of your kind reply, we extend our most cordial greetings.
Sincerely yours,

Galleria dei Re Magl
/8/

I4da Barbaroux
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GALLERIA DEL DISEGNO "

Via Andegari 12 Milan, May 27, 1959
Milano

Dear Sir

It is our great desire to be able to present a series of your
drawings, gouaches and water—colors in our Gallery.

Our Gallery has as its specific purpose the exhibition of drawings
and it is the only one in Italy with this particular interest.

We have presented exhibits by Carra, Sironi, Buffes, ete., and
we always had the most favorable reaction from the oritics, above all
because no gallery in Italy has thus far given any serious consideration
to drawings. -

We are eager to develop our sctivity as much as possible, and
$herefore we would be honored if you would allow us the possidility
to present your graphic works to collectors and black-and-white amateurs.

Inn&tiufumﬂmlmlynctmdmuﬂmlwﬁm,

Sincerely yours,
Galleria del Disegno

/8/
Tits Vismara
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Auzust 12,1959

Mr, George Praziller,
215 Fourth Avenue,
New York 35, N.¥,.

)

Dear George: .
' I am enclosing the really swperb bibliograpay which
Mlss Sylvia L. Hill of the Musews of Modery Art's libravy staff
has done for ouwr book on Ben Shalmme This is by far the most
completo and informative bibliography on Shohn that has vet been
made, and i Jeel surongly that liss iill shonld have a credit line
in our book; I'm suve you will arvos,

‘g I wrote yon hefore, it may be that you haven't this
much space aveilable to print the entire bibliography, theough I
think it would make a valuable and permancntly useful addition to
the boolk, in Tact asswro pales far inte the futwre, But if you
have to cut, let's by all means refer the bibliography back to
Miss dill and loi her decide wuat can be takeon wit with ninimmm
damage to the bitlicsraphy's decumentary value,

I think that completes my part of the book except that I
will send you tmmorrow or Fridey the minor changes in the text which
Shahn bas sugsested, These will be very zimple to make, I can assure
you, -

Fest £o you and let me know o3 soon ns possible what your
maximms lertth for the bibliography is.

Sincerely,

James Hoby
P.0. Box 830
Southamptony L.i,, N.Y,
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J. T. SOBY
Brushy Ridgg Road
New Canaan, Conn.

July 1,1959

Dear Ben:

Herewith the copy of the text for the Braziller-Pocket
Boocks at last, As usual, I'll be grateful for your suggestionms,
factual corrections, ete, And do be frank.

This time I tried to write sbout a great number of specific
pictures, I did this on the theory that Pocket Books' enormous
audience should be forced or at least cajoled into looking at as
many of the plates as possible. I also thought this sort of
approach would help avoid repeating things I've said about you
in the Abrams book and elsewhere. Well, anyway it's been a
pleasure and excitement to do and I naturally hope you'll think
it's adequate.

Very best, love to Bernarda,

P.8. I'm getting Sylvia Hill, a crack bibliographer in the Museum
of Modern Art's library, to do a very complete bibliography. This
will obviously be much too long for George Braziller's purposes,
but I want it for the Museum Library and for my own files, I'll

get a copy made for you, of course,

P.P.,S. I find that my contract with Braziller calls for me to supply
a chronology as well as a bibliography. The chronology I did for
the Museum's Bulletin (Summer, 1947) is O0.K,, I think®through 1947,
but I need now to add the past twelve years. Could you pessibly
scribble down some outstanding facts for me, such as the dates of
your stay in Colorado and Harvard. Sorry to trouble you, but I have

no way to cheeck without your help.
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J. T.'SOBY
Brushy Ridge Road
New Canaan, Conn.

July 1,1959

Mr. George Braziller,
215 Fourth Avenue,
New York 3, N.Y,

Dear George:

Herewith the Shahn text at last, I naturally hope
you'll think it will do the trick,

I've sent a copy to Ben Shahn, and 1'11 get his
suggestions and corrections to you as scon as possible,

Sylia Hill, a crack bibliographer on the Museum of
Modern Art's staff, will have the bibliography ready in a month
at very most. This won't cost you anything, as I said on the
'phone, since I want it for the Museum and for my own files.
But it will be too long for your purposes, and you and I can
whittle it down - an easy job, I will either do the chropgology
myself or get Miss Hill to do it, probably the former.

Best to you, mailtime haste,

Sincerely,
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J. T. SOBY
Brushy Ridge Road

New Canaan, Conn,

April 25, 1959

Mr. George bDeaziller,
218 Feourth ave,,
New York a‘ N.X.

Lear Georsge:
L have just learned from bBem Shahn that ths entire superb

serics of border illustration for the Uagad ah (1831-32; have been
sont by the Jewish Musauw in New York to Paris, where a nochoir album
in ceolsr is heing made,

il seems to me too complicated to try to have e¢slor
transperoncies nede at thet distance 8¢, contrary to the list of
enlor pletes for our book which I sent you yesterday, I think we

shouldisubstitute Demonstration in Pards from the Sacco-Vanzettl

series of L10353i-3a.
This pieture helonse to Tlrer Plce, an? T'n sure he would

let us make a coler plate in New York.

Vory best,

Sincerely,
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53¢d STREET

TELEFPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

THE LIBRARY

April 20, 1959

Desr Jim:

Confirming our telephone conversation of Friday, I've checked
our records on the availability of 2 photograph of Shahn's Textile
Mills, plate 10 of your Penguin book, (Bronx Post Office yural) and
Tind we have a copy negative and can supply you with the number of
prints you need.

The print from which the copy nepative was made came from a
photegrapher named Moyer in Trenton, N.J. who has since sold the
business to Mr, snd Mrs. Bates, 130 East Hanover Street, Trenton,
(tel, EXport 6=9211), I recall speaking to them a year or So ago
and they were most cooperative,and I have here in my notes that
Moyer should be credited for the photograph.

Perhaps you will want to get in touch with them as a courtesy.
We shall be glad to have prints made and sent wherever you wish,

Very best,

Sincerely yours,

— T ol W
[ Ky
Pearl L. Moeller
Supervisor of Righte and Reproductions-as

Mr. James Thrall Soby
Brushy Ridge Road
New Canaan, Connecticut

sulament mek - comme toujoursi
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THE DOWNTOWN GALLERY

32 EAST 51 STREET
EDITH GREGOR MALPERT, Director NEW YORK 22, N. Y.

Comsnitation service by appointment Telephone: Plaze 3-3707

April 17, 1959

e Jameg T. SOby
Brughy Ridre Roa?
New Canaan, Conn.

Dear Mr., Soby:

We received your ligt today of Shahn works to be used
in the Brazlller Book, list datel 4/16/53.

Sometime ago, early in iarch, I gave you i group of
Bhahn photographss.; in mos% cages two prints each. :

I note the following on your pressat list aise sT/zrch
appear on your 4/16/59 list. Would you like me to order prints
on thege as well, They are as follows:

1., Three Doors, 1933, Coll. Dr. & Mia. Irviog Levick
2. Seott's Run, West Virginia, 1937, Whitney Wuseum

Je Sunday Painting, 1538, Coll. Bernarda Shahn

44 Seurat's Lunch, 1939, Coll, Mr. % irs. Earle Ludgin
5¢ Vacant Iot, 1939, Coll. Wadsworih Atheneum

6. Handball, 1939, Coll. MMA

"Sunday Football" 1938, Coll. Estate of Herman Shulman
Stamford, Conne we do not have any photo kuxkzpk « Is there
any way possible you could get gome one in Stamford to
photograph the paintinge.

I will place orders on those, today, the balance of
ligt 4/16/59 and wait on the six above until I hear from
YOUe

Sincerely yours
LA AN

John Marin,Jr,

i -

DAVIS * DOVE * KARFIOL * KUMIYOSHI * MANIN * O'KEEFFE * RATTNER * SMANN * SHEELER * SPENCER * WEBER
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J. T. SOBY
Brushy Ridge Road

New Canaan, Conn.

Mrs, RBdith Halpert,
The Dewmtorm dallery,
32 Rast Slst St.,

New Yoric 22, WY,

Dear Fdith:

T must bepin work an the BrazillerePocket Bocls monograph om Shelm,

works in your veceat Shalm shaw:

sSone Yeors 2g0s
Ben for your suggesblons,

Eorry to pester yov again a

dst, whick I'1l never make, end I must yet the
chopen at once.

Very bast, haste,
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JAMES THR? George Braziller, Inc.
B:mlily Rlliﬁe Ro

New Canasn, Co 215 FOURTH AVENUE + NEW YORK 3

OREGON 4-6004

March 23, 1959
Mr. Jamss Thrall Soby
Brushy Ridge Road
New Canaan, Conn.

Dear Mr., Soby:

I enclose the signed contract for your
book on BEN SHAHN and a check for $375.-
which 1s half of the outright sumz

of $750.- due you for the book.

Although we do not expect the MS until
the date specified in the contract, we
would very much appreciates receiving
the list of color reproductions you
want just as soon as possible.

As you know in many cases we have to
have plates made and this is a very
slow process. I hope I am not asking
too much but I only wanted to tell
you what ths situkation was,

Sincerely yours,

k._,;*‘l‘;-m_-_-—-\ /.)\\_Q_qf &v )
Katharine Richardson
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JAMES THRALL SOBY
Bml!y Ridge Road

New Canaan, Conn.

Mr. Braziller
225 rourth tvay
New York 3, N.Y.
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that it contains no libelous or other unlawful matter,
The Author agrees to indemnify and hold hermless the Publisher
from any and all claims, demends, suits or Proceedings which may
be asserted or instituted on the ground that the Wark violates
any copyright or proprietary right anywhere in the world or that
it contains anything libelous, obscene or unlawful and further
agrees to indemnify and hold the Publisher harmless from all
charges, liability, costs, expenses or damages of aay kind or
nature whatsoever, which the Publisher may incur or sustain by
reason of any of the foregoinge i
0w ta Qrowmds alrtwmedl owed

In the event any suit,is instituted against the Publisher
by reason of the publication of the Work anywhere in the world
the Publisher shall promptly notify the Author and may withhold

a.9sar wnaaT

payment due under this er—anyether—apgresment between the Author
and the Publisher pending the disposition of the suite If a
finel adverse judgment is rendered in any such sult and is not
discharged by the Author, the Publisher may apply ang sums due

to the Author hersunder to the satisfaction and discharge of such
judgment. The Publisher shall have the right, at the expense of
the Author, to defend, through counsel of its own chobsing, any

suit involving any of the matter referred to in this paragraph
L3 A vthon  shall i autitled s et wougid

numbered 65 oy W doic  gadidpafe A Swek  slaluene.

Defense of In case of any infringement of the cop¥right of the Work

Copyright
| anywhere in the world the FPublisher may, &n its descretion, sue

or employ such remedies as it deems expedient and all such suits

sal=
and proceedings shall be at the jeint expense of the Aubher—and

| Publisher and the net proceeds of any recovery shall be the sole
|
property of the Publisher, -but—bhe—Aubiror—shell-net—be—liable—fen

Competlitive T7e The Author agrees that he,‘u-ho-will not publish or permit

Material
to be published in book or any other form while this ggreement is

D--T nl-
in full forece and effect anyn&tﬂhl—-bﬂnad—on-tha ‘.ulcn:']n:.ma-ovg!—g-g,ggmL

S—natune as might impede or reduce the sale of the Work,
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George Braziller, Inc.

215 FOURTH AVENUE * NEW YORK 3 -« N, Y. OREGON 4-4004

August 7, 1957

Mr. James Thrall Soby
Brushy Ridge Road
New Canaan, Conn.

Dear Mr. Soby:

Thank you for your letter of the 3rd returning the corrected
galleys. We will use the subtitle as you suggested.

One more question, please. There are some drawings which Mr.
Shahn has done which have no titles, as for the Louls Armstrong
movie, "Ambassador Satch," and for various Charm magazine
stories. We thought the best way of listing these would be

to say, for example:

Illustration for the story "Still Waters" by
Charles Jackson, published in Charm magazine,
July, 1955. Drawing, 9 3/4 x 6.

Does this seem all right to you? The ones for the Armstrong
film will be done in the same way, giving the film production
credits.

Is it all right to 1list the width of the drawing before the
height? I realize the paper measurements are usually given
with the height préceding, but the Gallery lists all of his
with the width first. I'm not sure if there is a hard and fast
rule on this. We would start the notes by saying how the
measurements are listed and that they are in inches.

For the frontispiece we are going to use the drawing "Artist",
unless you have some other ldeas.

I shall appreciate hearing from you.

Sincerely,
&»fp “:W
T. E. Mergendahl Jr.

Production Manager
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