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THE MUSEUM OF MODERN ART

ccz Alfred & Dorothy (FYI)
Date September 27, 1963

To: Jim Soby Re:  Burden's Bacon sold %o
From: Betsy Jones Hamburger Kunsthalle by Marlborough

Dorothy didh't have lunch with Olive Pragazzi yesterday but I dido I
asked her about the Bacon. Her guess as to why Burden wanted to sell it in the
first place was that it was because neither he nor Mrs. B, liked it. The reason
he changed his mind (too late, as it turnmed out) about sedling it was that he
was thinking of giving it to his nephew (son of Shirley Burden), who is getting
married and who evidently has always liked the painting. Another reason for
giving it to him was that he is a Catholic} (I know the church is supposed to be
getting more liberal and tolerant, bute..)

She said that after she returned from the @ape the lovely Mrs. Metcalf
told hdr Burden might want to get the picture withdrawn and shortly thereafter he
himself called her. She cabled right away and got back a quick reply that the
pope had already been sold th Hamburg for $17,500, He immediately turned on Olive
and blamed her for mishandling the sale. She says that she never sent a letter
even in her own name without his approval. In one letter she states that they
expect that Bfirden would have a chance to reject ufifers he might consider
unsuitable, However, as they placad the minimum at $10,000, Marlborough probably
assumed they wouldn't find $17,500 unsuitable, In any case they did not tell him
of the offer before the sale. He got his legal staff to comb the corraespondence
to see if he had any pecomrse, but they felt the wording would not give them a
good case in court,

This all put him in a grumpy mood so that he decided not to buy a.Pollock
being offered by Castelli for $120,000, (There's a good d%) of pleasure in Xkw
thinking of all the Pollocks he probably "decided not to buy" over the years for
a fraction of that price.)
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ESISSOBYa
Brushy Ridge Road
New Canaan, Conn.

May 24,1963

Mr., Lawrence Alloway, Curator,
The Solomon R, Guggenheim Museum,
1071 Fifth Ave.,

New York 28, N.Y.

Dear Mr. Alloway:

I'11 be glad to lend the Francis Bacon Study for Portrait
IV as well as the Study of a-Baboon to your Bacon show. The latter
picture can go on to Chicago, but T don't think I can bring myself to
send the Baboon our there, tooc.

T turned over most of my Bacon photographs to the Museum
of Modern Art's publications dept. when I gave up working on my book
on. Bacon, but you can get photographs of both pictures from Miss Pearl
Moeller at the Museum. At some point I want to try to do the book cover
again after I have met and talked at length to Bacon whom I've never
seen. Do you know whether he is coming over for vour shew? I'm afraid
there is no way of being sure he'll come, since he disappears in Africa
or Greece at unpredictable intervals. But I'm in no hurry whatever
about re-writing the book now that Roland Alley's complete catalogue
of Bacon's works is being prepared. In this connection it might interest
you to know that in Alley's most recent letter to me he tells me why
Bacon got interested in doing the series of four portrait after Blake's
life mask I was always puzzled because, though Bacon admires the poetry
of Blake, he said once that the two painters he loathed most were Blake
and Fuseii. Tt seems that Bgcon began his'Blake portraits because a
composer ,whose name Alley doesn't yet know, was setting some of Blake's
poems to music and asked Bacon to do a cover for the album,

Still as to the Blake portraits, I'm enclosing a photo-
graph of the Life Mask of Blake in London's National Portrait Gallery
which Bacon apparently worked from. I also have a head-on photograph
of the life mask but that's at the Museum., Please return the enclosed
photograph at your convenience. As I'm sure you know, it takes forever
to get photographs of works in the National Portrait Gallery. I spent
a whole day there before they finally dug out the two thotos I refer to.
I thpught the enclosed photo might interest you but the other one
if even more closely related to Bacon's paintings.

Regards to you, and let me-know if there is anything
T can do to help. The show will be superb, I'm sure.

Sincerely,
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THE SOLOMON R. GUGGENHEIM MUSEUM

1071 Fifth Avenue - New York 28, N. Y. — ENright 9-5110

May 28, 1963

Mr. James Thrall Soby
Brushy Ridge Road
New Canasn, Connecticut

Dear Mr. Soby:

Thank you very much for your exceptionally kind and informative
letter. I quite understand that the Study of a Baboon will be shown
only in New York, and that the Study for Portrait TV will be available
for both New York and Chicago.

Tt is extremely kind of you to send me the profile photograph of
Blake's Life Mask. I will, of course, return the photograph to you,
but I may take advantage of your kindness in supplying this document
to me, to reproduce it in the catalogue, with full acknowledgement to
yourself, of course. I plan to reproduce some of Francis' sources in
the catalogue, and it would certainly seem appropriate to use this.

T had heard from Ronald Alley about the circumstances that led Francis
to this subject.

T will contact Miss Pearl Moeller at the Museum of Modern Art and
ask her for photographs of your paintings. T will also ask her if I
may have access to the Bacon photographs that you have turned over to
the publications department.

I did not know that you had given up work on the book on Bacon,
and, I must say, I am very sorry to learn this.

You should certainly meet him, and it seems strange that you never
have. I had a letter from Francis this morning in which he says 'hope
to see you in New York'. However, I will believe it when I see him here;
I agree with you that he is much more likely to disappear South than to
appear here.

Best wishes,
Sincerely,

Luprsrce Allorsy

Lawrence Alloway
Curator
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l, but I hope that
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r Portrait of 1956.
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dated with dubious and preposterous de Chiricos, as a result of all

your work on the artist.

It is a matter of great regret to me that we have never met, and
I do hope that the Francis Bacon exhibition may provide an opportunity

for the meeting.

I enclose Loan Agreement Forms for Study of a Baboon and Study for

Portrait IV. May I trouble you to complete these and return them o me

at your convenience.

Sincerely,

Lawrence Alloway

Curator
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It is a matter of great regret to me that we have never met, and

I do hope that the Francis Bacon exhibition may provide an opportunity
for the meeting.

I enclose Ioan Agreement Forms for Study of a Baboon and Study for

Portrait IV. May I trouble you to complete these and return them to me
at your convenience.

Sincerely,

Lawrence Alloway
Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY TS 1.26

THE SOLOMON R. GUGGENHEIM MUSEUM

1071 Fifth Avenue - New York 28, N. Y. — ENright 9-5110

May 21, 1963

Mr, James Thrall Soby
Brushy Ridge Road.
New Canaan, Connecticut

Dear Mr. Soby:

Thank you very much for your kind letter of May 19. I am so
pleased that you are willing to lend your Study of a Baboon to the
Guggenheim Museum. If you do not feel that you wish to lend to the
Chicago art Institute as well, I quite understend, but I hope that
you may feel willing to part with it for additional two months. How-
ever, T do not want to try to persuade you.

I did not not know about the fourth Study for Portrait of 1956.
As we have secured the loan of the first three paintings in the
William Blake Life Mask series, I would like enormously to show the
final painting. If you would be willing to lend this painting to us
as well, it would be a good opportunity to see all four paintings
together. Thus, if you are agreesble, I would like to consider
Study for Portrait IV as an additional loan, rather than as a re-
placement for the Baboon at Chicago. 4s I say, if you would prefer
to have the Basboon back after the New York showing, I fully understand.

Thank you very much for telling me about the de Chirico painting
that the museum is being cited as having authenticated. T will bring
this matter to the Trustees!' attention, and I am grateful to you for
telling me of the matter. I am sure that you must have been inun-
dated with dubious and preposterous de Chiricos, as a result of all
your work on the artist.

It is a matter of great regret to me that we have never met, and
I do hope that the Francis Bacon exhibition may provide an opportunity
for the meeting.

I enclose Ioan Agreement Forms for Study of s Baboon and Study for
Portrait IV. May I trouble you to complete these end return them to me
at your convenience.

Sincerely,

Lawrence Alloway
Curator
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THE TATE GALLERY
LONDON S.W.1
Tate Gallery 4444

JR/CB 19th July, 1962

Mr. J. T. Soby,
Brushy Ridge Road,
New Canan, Conn.,
U.S.A.

My dear Mr. Soby,

It did indeed interest Ronald Alley and
myself to learn more about the fate of the Bacon
decorations designed for R. A. Butler, and it
was most considerate of you to let us know.

Excellent news that your book is finished
at last' We all of us tremendously look forward
to seeing galleys. It is difficult enough to
write on this particular subject even when one
knows him pretty well and has ample opportunity
of seeing him, and I can readily imagine what an
ordeal it must have been having to work from
documentary evidence alone.

I have asked Ronald Alley about the point you
raise regarding your version of the "portrait" after
Deville's Life mask of Blake, and he says that he
entirely agrees with your interpretation of the
position of the hHead. When he wrote that it was
turned to the right, he had in mind the spectator's
right, although this should perhaps have been stated
more specifically.

Yours sincerely,

You've taken on a terrific task, but it's badly needed f
and wilth be of immense value, : ;
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I once made a quite complete list of Bacons in American collections and

sent it to Robert Melville. But it got lost in the mail, and I've never
had the time or energy to do it over, though I promised Robert I would.

You've taken on a terrific task, but it's badly needed
and wilth be of immense value,
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had the time or energy to do it over, though I promised Robert. I would.

You've taken on a terrific task, but it's badly n
and wilh be of immense value, y y needed
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S ERSOBY;
Brushy Ridge Road
New Canaan, Conn.

Mar. 16,1963

Mr. Ronald Alley,
61 Deodar Rd.,
London S.W. 15, England.

Dear Mr. Alley:
; I found your letter here on my return from a vacation
in Florida, hence the delay in answering., I'm delighted that you're
doing a complete catalogue on Bacon's works. I found your noted on
the Bacon pictures in the Tate show wholly admirable, and I'm sure
you're the right person for this important job. I'll be glad to help
in any way I can. My own book &n Bacon has been postpcned inflefinitely.
I had this short book for the Museum of Modern Art finished last
summer, but Bacon and some of his friends were not satisfied with it
and neither was I in the end. The chief difficulty was that I've never
met Bacon and had to rely for first-hand information on London friends
on his and mine. But -things I had been told as gospel truth were often
denied later by Bacon, and I finally realized that he and I would have
to talk together and straighten things out. I offered to fly to London
to see him last summer, but he had gone to Greece. Perhaps next suumer
or £al1 I can meet him in London. I shall certaihly try. Meanwhile I
think your complete catalogue is what is needed most.

I'11 send you the photograh of my Study for Portrait KNo.
L4 airmail as soon as possible. I got this photograph from Erica Brausen
when I got the picture. It seems quite good, but the picture by have
been re-photographed when our pictures weres shown at Knoedler's in Feb,,
1961 for the benefit of the Museum's library. If this is the case and
the new photograph is better, I'1l send thst along, too, with my compliments .
The information vou have on the picture is completely accurate, ‘The only
other place the picture has been shown, so far as I can remember, was at
the Williams College Museum of Art (this is now ths correct name of the
Museum, Lawrence Art Museum having been abandoned as a title last year;
Lawrence was a botanist with no interest in art whatever, so I persuaded-
President Sawyer at Williams to change the title). I'm sure Lane Faison,
an 3}d friend of mine, will send you whatever additional information you
need.

It may take me a little longer tec locate a photograph of
the destroyed Study for Man with iMicrophonesg of 1946. But since the
Museum published my Contemporary Painters, they very likely have one.

If so, I'1l have them send one on to you. If nct Sam Hunter may have
one; I'1l find out and send it along to you if it exists. If you need
other Bacon {hotographs from the Museum of Modern Art, the person to write
is Miss Pearl Moeller, who is in charge of all reproductions at the
Museum. At one point in the Museum we planned to do a circulating show
of Bacon's works. I have a files of photographs o works, all owned

in this country which we planned to include in the show. It's not
complete, but if it would be of help, I'd be glad to lend it to you.

I once made a quite complete list of Bacons in American collections and
sent it to Robert Melville. But it got lost in the mail, and I've never
had the time or energy to do it over, though I promised Robert I would.

You've taken on a terrific task, but it's badly needed
and wiith be of immense value,
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ST SSOBY:
Brushy Ridge Road

New Canaan, Conn.

April 4,1963

Dear Mr. Alley:

I looked up the invoice from The Hanover Gallery covering
my purchass of the Bacon Sﬁﬁdl for Portrait No, 4. It is dated July
28, 1956, but no date for the painting itse S given on the invoice
However, both my wife and myself remember clearly that Erica Brausen
told us that this picture was the latest one in the Blake series and

that she had not had it long. So I would assume that the 28.3.56 date
on the Hanover records is correct.

One confusing and probably meaningless footnote to the
above, There is a Hanover Gallery sticker on the back of the picture,
It says: "Study for Death (sic) Mask of Blake, No. 4." The typwritten
"L™ has been crossed out in pencil and "7" substituted. I know the
change was not made here after I bought the picture. It doesn't make
sense, since on August 14,1956 Michael Greenwood wrote me: "You may be
interested to know that the other three Bacon * Blake studies' are in
the collections of George Dix, Lucian Freud and E. & A. Silberman,
nos. 1,2 and 3 respsctively, so that three of the series are now on
your side of the Atlantic," Perhaps Lucian Freud was visiting here at the
time and had brought his picture with him? Anyway, this seems to make
clear that in August, 1956 there wsre only four works in the series: 1
have never heard of any done later than that and I think the m7", whosver
scribbled it in, is meaningless,

I'1ll send the file on American Bacons to you socn as I can,
Kindest rsgards, haste,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:
The Museum of Modern Art Archives, NY ITS

Series.Folder:

1.26

CLASS OF SERVICE

sl TELEGRAM . e 29 Qo

Let
The filing time shown in the date line on domestic telegrams is LOCAL TIME at point of origin, Time of receipt is LOCAL TIME at point of desnnnnon
|

BAOS4 B | L

NCAOO08 ( BOZLAVTT 9519) (INTL F FR=ZL CX LONDON VIA‘
WUCABLES 11 29 232?“ g

y ~ JAMES P SOBY ;
: fE@EB STA% 13/28:  JANERY RIDGE ROAD  NEWCANAAN CONN
NEWCANAAN ( CONN RTE STAMFORD CONN)
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