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JNDSSOBYE
Brushy Ridge Road
New Canaan, Conn.

Dece 1,1959

Mr. Rebert Melville,
10 Gower Hews Mansions,
Londer W.C, 1, I&ngland,

Dear Roberts

The Huseum of Modern Art hias asked me to write a short hook on
Francls Baeon, and T badly nced your help. There is so little material on
him aside from your own admirable article in Horizon and Sam Hunterts in
the Kagezine of Art that the task may prove diTficult, espsoially in that T
understend that Sacom hates to wribe leblers or answer questiors abovt his
career, Ic this tiue amd, AT 80, ls there aryone 1a London who could do &
sart of mhe.wlw Wik kdm end a,s‘,c him cueatdens which I covld write out, the
Intesw!ewer boing peld whatever fes scews fadsr? It's Luposeibls for me to get
to Landon bafors iate springs and the Muzewn wants we to <o the hook this wivlers

I Uhdnk offheund of sueb questions as wideh paintazs of the past
he advdres most and which convenporary artishs in addition to Sickert, Metthew
Sulth amd Sutherland, I alsc need to know sbout hds vrips to Afeicas I zother
he hag been there several tlues. A4rd wany other questiens, of courses T am
not ssking you youreelf to do the intarviw, gince I know how busy rou eweg,
But there st be somecne ¢lose to Baeon who wouldd bave the time and werhens
enjoy talk:mg to hin, I've weitven the Mavlborough Gallery and (he Fanower
Caliexry lor phobogrophs; bub I am extremely antlous to incelude iv ay text as
much firstohand maberiel as pessible abovt tils cxtroordinary avtist, (Tneldentally,
Bacoy: seens o we wich the finest painter in the Museunm's current showy "New
Images of Man,")

To let m know at yowr couvenience whether thdc plen seems at ail
practiesl %o you snd how T migot carry 1% cubt. I have never mel Beeom nor seen
his sdudin, aleg, oo Plet I lave 0o persenal observations to help metters
a2long.,

Very oest to you and thonks,

Sinc@rezy 2

PeSs I'm sending you 2 copy of ny Mire book with my compliments,
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Fery, many bharks for your prempt and most helpful answer te wy
lether abows Bacons T do hope voulye not civing up he lies of aoing a book
on hin bosavse of mes I would giadly give up my book if yould care to write
ohes ALtlually we had heaird in the Musoum that = Qzcon ushivgreph was plaed
by Lund Tuapludes, end Womoe Waeeler wrote thog be sure we Wers nob
Interferivg with (leir plans, They wenliod thot U ey had no suel book ia
mind 4% She nresont Ling, oo wo went shesd. Dub itis nob Yoo lete to clzfige
if youtd like to do the Marlborough book, » Iranks You know far aore
about acon Llen I, of cowree, snd  wewm ers »ichi o the S0eNEey WaGIwes L

5
ean’t got to London unid f 28 Yurote yeu.

amwbiley, I Lbink: yowr suggesbicn that farry Tl
fine one. 1 em serdivs bim the Fipst 14
j8 enclosed, E
1%
2e ddslikes
i Velue, especially when dneluded in the Pirsh book @ him wiereis

> ragths msl

we could di
broadeaste of Sial Lind iw OV =k 1 anasing canber of ouy
TV T G revolve cround Vie art woevdd, but > Invavaably mratery
stories duvelving forgeriss, uriistcis entyiy ballss ¢ 8§ of naster-
PrecBs tnd sutlie )

IvePoiided up a8 many photoglaphe af possibis S =hdons oumed
in Shis courvwr, Tile boer diffenit iwn that seven: calery are now

I asled the Musewn %o semd you my Hiro beck with my ecompliments
last week. T hope it has an errsts slin enclogeds 431 thess years SVEAFONE ;
ineluding Jlu Sweeney, liks eaid that Mire vas borw in Hontrolfs T vepesbed the
error in ny beok and Mire didn'y eorvect it when Dlerre Matisse read hdu my
text. Bub vhen he got here Miro sald shyly or slyly - I can't deelde which o
thet be was really born in Barcelons and that hds father bought the BHHIEHE favn
in Mbubrolg because of Mirc's frail heslth zs an infant. ORy wall sue .

Very best to you and please let me know if you deoide youtd like
o do the book for Marlborough after alljy I will wnderstand completely.,

Sincerely,
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D SOBY:
Brushy Ridge Road
New Canaan, Conn.

Jan, 13, 1962

Vir, Tobert Melville, cce Miss Brausen
Arthur Jeffress Callery, ¥y, Fischer
28 Davies Stv’

London We 1, ®nglend,

Dear Hobert:

1 was dalighted to get your letter of Jan, 9 and to hear that you are
preparing 2 catalogue of Francis Bacon's paintings in collaboration with Ronald
Alliey., Vy own bock on Pacen is much more than hall dome, but I've been held up
By an endless series of interbuptions= conctant meetings at the luseum in Yew York
in this crucial year of our FMund Drive and, , above all, a series of operations
to get rid of some fatty bamors eround (thank God, mot on) my eyes. I'm certain
now that my book will not be done in time for the Pacon retrospective in Purope ;
which Mr, Fischer has planned for the early spring, X don't think it will be ready
until £all, This is especially true in thet 1 gel more and more fascinated by the
subjeet, now went the book to be mmch larger than originally planned and want it
0 includeda fairly lerge number of plates of related material - Cimabue, Tl Ureco,
Daumier, ven Coghy press photos and film stills, etes It all takes time, and Tim
further handicapped in that blessed "rances Permas at the Ifuseum, who's seen nmy books
through the press for years; has retireds ' 7

T would so like te send you all the photographs of Bacon's paintings
whieh T row have from Pnglish and American sources. The difficulty here is that
they are now arranged in my files,not according to chronoldgical order but by
subje%d cross references to the texte, 'Would it do if I sent you photostats,
at our/Museum's expense, of all the phobtographs I have, plus the really superb
1list of paintings which Priea Brausen made for me, This list goes only throuch
October, 1958, but seems extremely complete.  erhaps Miss Brausfen has a copy
of the listi if mot, I'1l have wmine photostabed at once and send it to you, Just
let me know, :

I'm uow 2t the point of working on the recemt Racons, only a few of
whieh have made their way to this coumlry an¢ I, alas, haven't been in London for
several ycars. ‘hen I've chosen from photographs the late works T've planned to
use in my book, may I send you a list to see if you approve? I do hope so,

Melissa joins me in sending very best regards. And if you need the
photographe ratherfuhad photostats of themy, let me know and T'21 put them in
chronological ordér end send them te yous :

Sincerely s
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ISR SOBY:
Brushy Ridge Road
New Canaan, Conn.

Janie 19’1%2

Hr. Boberd Helville, ¢, Miss Treusen
Artour Jeffrese Callery, Hirs Plscher
20 Davies Ste, lgs Hoeller
Tondost W I, nglond,

Teay “obert:

Tonr sable arfved this afternoon, aaling me to go atesd with the
photestate of the Decon photogrephe, 7'd go alead with them at onee, but T went
;:‘ h& m’-"“ Liret thet you have reseived your copy of my letlefoflJon, 1T to

- L

In thde Jetber T etrongly urged My, Tischoer to bave pew
printe made from the Teoom negatives, @l bub a fow of whdch ave in londom, T
suggented that this would be quicker, chonper (the cwrrent price for photeststs
in Hew Tork ds 71 ecach, wideh "*¢ Lo glsd % puy, but widch ag atvat as Mgh s
the chet of new photogrephs) md move efficient for resvoduetion parposes. I
m'twmxmmmmmmmwammmmmu
illustroted catalogue, with 100 foll-page 1llustrations, 7hid afterpoon T
ﬁumwmmhmmuwmsz-muw,munm-«m
reproductice: matters at the dusoum of 'odern Arb. “he tells me that we ave
not allowed by Jow to teke phote of original phologreghs withost the
exprese peralssion of the piw who made the origluels, in case s,
I gather, primarily Carlebach in Londom, with whom the useus bas had provious
émw%h@ihﬁm-mnmtnmtﬁmﬂMmm
he bag made. So that brings ve dowm to o declelon bebwesn S and having
new prints mede from eatisting negatives, 7 sugpest the latier solutlenm 17 ab
all possibile, and T should thdnk thet Migs Drousen end Mp, Fischer econld work
it out, since both ave deeply Intorested in Dacon's work.

Nemmlile, of cowrse, we're Josing time. I've lost s much 4ime
mnzuw.mmmmmmmmwm.mx
foel mont gullty. mzumangmmxbm.m:mmxmntwm
Nason heolt done before too lonpg,

Let ue know #66§ a8 scon se you can aboub the photostate or photes
fron emleting pepatives. Tean have the photostots done very quiclly 4n lew
Torg but Shey'll be usoless for plate purpoves,

Vary boot vegurds,
fnserely,
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ARTHUR T.JEFFRESS (U.S.A.)
SECRETARY: ROBERT MELVILLE
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James Thrall Soby Esq.,

Brushy Ridge Road,

New Canaan,

Connecticut,

URISETAY: 23rd January 19631

Dear Jim,

Thank you so much for your kind letter of 13th January.
You will have received my cable by now, and I vVery much hope
that you will be able to let us have the photostats in accord-
ance with your wonderful suggestion. I consulted Mr. Fischer
and Ronald Alley of the Tate before sending my cable. Our
problem is that there are no other copies of many of the earlier
photographs and that records of negatives are practically non-
existent. So that unless we are able to show photographers
the images, some of them will not be able to fing negatives.
A photostat copy of Erica's list together with your American
list will be of inestimable value.

I am both relieved ang delighted to hear that your Bacon
monograph is three-parts done. I hag heard an unhappy rumour
that your illness may have caused you to put off the task in-
definitely. It would naturally be quite impossible for you to
part with your materisl at this point, and I can't thank you
enough for so generously suggesting an alternative.

I spent the weekend in the country with Roland and Lee Pen—
rose, and they both asked me to send you and Melissa their warmest
regards along with my own.

) oy Conshy

(Secretary)

RM/me
Dictated by Mr. Melville, and signed in his absence.

}:mwmwmmmmmmmmm(u‘wcwm IR ARARARURUNUNURVRURURUNG: b
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?MAHY THANKS STOP PLEASE SEND PHOTOSTATS SOON UITH HAVC

.Aﬁb hEFEREHCE HUMBER HOTOGR PHERS ol BACY JHERE:

POSSIBLE STOP VWARME
MELVILLE
Peoa R EE R AN 9 <62

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ‘I‘TS SERViCB:' i
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DLS LT THE MUSEUM OF MODERN ART
MELVILLE ¢ JANUARY 23, 1962

ARTHUR - JEFFRESS

28 DABIES STREET 2 ;
LONDON ¥estern Unlon

( ENGLARD)

DEFPLY REGRET MUSEUM'S COUNSEL FORBIDS DUPLICATION
OF BACON PHOTOGRAPHS WITHOUT WRITTEN CONSENT OF OWNERS
OF PICTURES AND OWNERS OF NSQATIVES. WARMEST REGARDS.

S0BY

CHARGE: Francis Bacon catalogue

be: Mr. Monroe Wheeler
Mr, James Thrall Soby
Mr. Richard H. Koch
Miss Pearl Moeller




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY TS 1.24

J. T. SOBY

P SISSINSINSITSIESIN SIeSie Sl wmmmmmmmwmmmmmmmmm

QD‘@'@U@U@@U@UU@U@W@U@U@@@W@UU@%Q

ARTHUR JEFFRHESS

GALLERY

o

28 DAVIES STREET LONDON W1 MAYFAIR 7836

ARTHUR T.JEFFRESS (U.S.A.)
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James Thrall Soby Esq.,
Brushy Ridge Road,

New Canaan,
Connecticut,

UEISTAL

25th January 1962
Dear Jim,

Thank you so much for your letter of the 19th, and your
cable. I understand about the impossibility of obtaining
photostats, and I am only sorry that you have been put to so
much unnecessary trouble. As you say, Miss Brausen and Mr.
Fischer will have to get together on this problem.

Meanwhile, it would certainly be of the greatest possible
assistance to Ronald Alley and myself if you could send me a
copy of your list of American collectors.

It is splendid news that you are once more deeply involved
in your Bacon book after your operation.

With warmest good wishes and many thanks,
Sincgrelly yours

Robert Melville

RIM/mc

$ AR ISR N R R R A S IR R R R IR LR SRR RIS +
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The Museum of Modern Art Archives, NY

I SOBY:
Brushy Ridge Road
New Canaan, Conn.

Jan, 27,1962

Mr, Robert Melville,

The Arthar Jelliress Callery,
28 Davies Sty

London W 1, ?’»IIEM.

Dear Roberts

ks a personal matiter, I want to tell you how sorry I wes that Monroe
Wheeler and T had to send vou those two sablegrems on Wednesdey lagt, his %o
¥Wr, Flscher, mine to you.

The Museun's lawyers inelsted that we had to do so, sinee the whole
matter of wse of photesrerhe s far movre serlous, lepally speaking, than ever
before, A8 you almost eerteinly know, sbout eighty percemt of the Pacon photo-
grantis T have wers sent me by Trica Pransen snd enly those of very recent soris
by ¥ire Mecher, T felt duty-bound to tell the lawyers that relabions belween
the Tmnover Oallery end ¥arlberough wore strained, to put it nild.‘ly)and that
Mr. Fiseher had said in a yecent esbles that Miss Prausen wes being tmecoperative.
T £ind ber resson understandable in human terms, since she was the ome who build
e Tacon's raputetion only to lose him to Marlborough. OShe might well objeed
strengly to my tursipg over ber photographs to Marlborough. The Nuseum lawyers
therefore thought it doubly important not to go baek on the Museum's firm policy
of not selecsing photographs for repreduction purposes withoul the express pere
misaion of the ounevs of the wor ks of art inm question and also of the owners of
the works! photographie negetives,

'm so seryy. If i%'s any help at 211, here are the nemes of the
very few photogrzphe T have which earry the photographers! numes on the backs:
Se Maylott, 31 Faringdon or Paringdon Rd,, Swindony The Tate Callery's own
photographers, whoever they arey R.B, Fleming & Co., Africa Fouse, Kingaway W.C.
2, londons Albert Carlebach, The Whitehouse, Pandelph Cresecent, London W. 93
7ileen Tweedy, londen; Charles Reynolds, Londeng and Oerald Mowson, L2 Warrington
Crescent, lLondon, We%s In listing these photographers I've followed a ehronologieal
sequence, that 3u,the earliest photographs seem o be by Maylott, the latest (excert
for photos made by Marlborough) being Howscn.

T bope this iz some help at least. T feel so badly not to be of more
help to youy who should have depe the RMacon book in the first place. I expevt
te finish w own hook this winter. The text ids not long, but there are
numerous plates of PNacon's paintings and also of source material such as etills
from £1lme, worim of art from the past be hos adnived, ete., eteo,

Tery best Yo you, love to Teo and Neland if you see them apain.

Jincerely »




