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TO0th December, I959
Mr. James T. Soby,
Brushy Ridge Road,
New Canaan,
Connecticut

Dear Mr. Soby,

Just a note in reply to your kind letter of
December 2 to say that I have passed it on to lMiss Brausen
as Francis Bacon is her very special province and interest,
and that she will be writing to you.

I am delighted to hear that you will be the
author of the much needed book on Bacon, and I do hope
you will be able to gather in your material without too
much difficulty. I remember that Robert lMelville wrote
one or two other brilliamt articles apart from the Horizon
one,which I think I may have at home. If I can look these
out I will bring them here to lMiss Brausen to be added
to the other material she will be sending you.

I remember with great pleasure the very pleasant
day of our excursion to see Reg Butler, and I shall very
much look forward to seeing you again when you come back to
London next spring.

Sincerely,

s
MMitlenss j%%émwﬁﬁﬂ
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I0th December, I959

Mr. J.T. Soby,
Brushy Ridge Road,
New Canaan,

Conn,

Dear Mr. Soby,'

Mr. Greenwood has.given me your letter, and I am
so very pleased to hear that you are going to do a small
book on Francis Bacon. You know that he left us suddenly
in a manner that was not very admirable, but apart from
this I am still a very great admirer of his work.

I shall be very happy to give you all the help I
can, but would you let me know how soon you will need this
material as it will involve quite a lengthy search to
get it all together. Also, will you need photographs of
literally every work by Bacon which has passed through our
hands, or will a selection of the finest at my discretion
be sufficient? Many of the finest were sold to Mr. James
Bomford and to Mr. R.J. Sainsbury, and I shall write to
both these collectors for you, Then other very important
examples have been sold in the U.S., and you should ask
Durlacher Bros. about these.

May I ask if the book is to appear in connexion with
a Bacon exhibition? I am sure you will understand that I am
anxious that the Hanover Gallery should receive full credit
for all those years spent in building up the artist's
reputation, and how galling it is for us that he was snatched
away from us just at the point of achieving international
fame.

There is abundant material, but it is scattered
and unfortunately I am not in a position to apply myself to
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the task of assembling it all before January, owing to the
amcunt of work I have on hand at the moment.

So do let me know how soon you need it, and whether
as a start I should obtain prints of every painting we
hawe handled (amounting to about 80-I00) or whether a
good representative selection will be enough. You can
certainly write to Bacon, but I'm afraid he is mnever very
helpful in these matters!

Anyway, I shall do my very best to help you, and
look forward to hearing from you again.

}D@urgfsincerely,

i ol

ica Brausen.
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J. T. sQBY
Brushy Ridge Road
New Canaan, Conn.

Dece 17’1959
Dear Miés Hrausens

T am delighted to have your Jetter and to kmow that I may count
on your help in assembling the necessary material on Bacon. I know how busy you
are, but the sooner in Jamuary I can have the material, the better, sirce the
Museum of Modeyn Art now plans to release the book in the late spring or early
summer. There will not be a Bacon exhibition in connection with the book's
publication. We Pave showm two groups of Bacon's pictures recently, first in
Andrew Ritehie's New Decade show and again in the current New s of Man
exhibition, and that seems enough for the time being, cons g pressure
of our schedule, though I amf sure that one day we will want to have a large
Bacon show, Also it's become more and more difficult, as I know from long
experience, to prepare exhibitions and books at the same time. And finally, our
new and extremely efficient distributoss , Doubleday & Co., are anxious to
promote the idea that the Museum's publications are not catalogues but books,

Tirst as to the photographs of Bacon's paintings. I would really
like to have 2 very large number of these, though not of all the pictures he
has painted, These photographs go into the Museum's Library when the book is
done, and we try to have our records of important artists as extensive as
reasonably possible, T have, of course, been to see Kirk Askew and George Dix
abfl Durlacher Bros., and they have turned over all the photographs they have. But
there are not mamy. I've also got photographs of the pictures at World House
and of the one fine recent ome at the Alan Gallery in New York, To avoid duplicationm,
i}':l send you a list of the photographs I have in a few days, and we can go on from

re,

The problem of collecting other material may prove more
difficult. T have copies of such key articles as Robert Melville's two in
World Review and Horizon and elso the trenseript ofvhis 1957 BBC brosdeast on
Bacons 1 a2iso have oam runter's article from the Magazine of Art, David
Sylvester's in Encounter and Bacon's own tribute to ?Eﬂﬁew Smith and my
own article froﬁ'm'ﬁfﬁg_%q which was reprinted in a book of mine
called Modern Art and the New » But that's about 211, and I badly need
catalogues of your own shnows end any other material which occurs to you. I can
have this material photostated and return the originals to you if they are
scarce.

Since I cannot get to London before late spring and sincéd I am
told Bacon almost never answers letters, I have sent some questions to be asked
the artist to my friend Robert Melville and to Mr, Fischer (whom I don't know)
at the Marlborough Gallery. I'm just hoping Bacon can be persuaded to answer
them, It seems to me important that the faets be straight in a first book on
any fine painter; T hope that Bacon will help, as Miro did so generously when I
was doing the Museum's book on him last spring.

I am most grateful for your interest in the book, and I'11

1::5 forward eagerly to seeing your photographs and any other material you can
8 °

With kindest regards - and thanks,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ITS

1.23
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Brushy Ridge Road
New Canaan, Conn.

Deces 18 » 1959

Miss Erica Brausen,

The Hanover Gallery,

32 A St. Georgas Street,
Hanover Square,

London W 1, England,

Desxr Miss Brausen:

Heve is the 1ist of Bacon photographs I have on hand, You
mst forgive the typing; it was done by my young son to save me time, I
there ame questioms of identification ee to any of the entries, do please
do ahead and order me what may turnm out to be duplicatese

One or two questions arise. Could you let me know when you
have & chance how meny pictures there are in the various serles such as
the ope on the mask of William Slake (and is the mask, of which I have
photographs, & death mask or was it done when Blake was alive?), the van Gogh
in a landscape, ote, And was the lieelining Figure of 1959 repainted or wre
there two versions of it? I have oho phs3 the dimensions of both ave
the same, bub in one the sprawled nude male figure has eome pillows at the
g.g::t ;nd the base of the sofa is mottled. Bub the figure is aimost identical

o

Repeated thanks for youwr estimable help,

Sincerelys
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LIST OF BACON PHOTOS J.T.S. HAS,-- DECEMBER, 1959.

Painting, 1946 Museum of Modern Art.
Head, 1947-48 Feigen and Company, Cnticago.
Figure in a Landscape, 1946 Tate Gallery, London.

Study From the iuwman Bedy, 1549 National Gallery of Victoria,
Melbourne,

Dog, 1952 Museum of Modern Art.

Study ;-Figure in a Landscape, 1932 Duncan Phillips, Washington.

Study a Baboon, 1953 J.T. Soby.

—

Study for a Portrait #1 (Lucian Freud 7), 19537 Hanover Gallery,
London.

Study for a Portrait #l, 1953 Hlanover Gallery, London.
Study for a Portrait #2, 1953? Durlacher Brothers.
Poxtrait,

Stedy of a Dog, 1952 llanover Erothers.,

Man with Dog, 1953? Martha Jackson Gallery.

Study of the Sphinx, 1953 Yale University Art Gallery.

Fsom Eight Studies for a Portrait #2, 1953 flanover Gallery,

#3, 195 Hanover Gallery.
v 196¢ lianover Gallery.
#7, 1953 Museum of Modern Ar:,

Study of Figures, 1954 private collection

Study for Portrait, (after mask of Wiklliam Blake), 1955
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Study for Portrait of van Gotgh #1, Sainsbury, London ?

#2, 1937 Hubbard, London,
#3, 1957 Brausen, London.

#4, 1257 Contemporary Art Society
£ y
London,

#5, 1957 private collection, Canada.
o #6 1957 Arts Council of Gueat Priton,
van ggﬂgg in Landscape,1957 private collection, Canada.
Sphinx, 1956—57 Joseph liirschorn, hew York.

Skull of a Gorilla, 1956-57 World liouse Gulleries, New York,

Reclining Figure, 1959 The Alan Gallery, New York,

Reclining Figure,1959 (Is this the same picture as the one above, before
it was repainted?)
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26 January I960

Mr. James T. Soby,
Brushy Ridge Road,
New Canaan,
Connecticut

Dear Mr. Soby,

You will be glad to hear that I25 Bacon photographs
are on the way to New York in charge of a friend of mine,
Mr. Stewart, who will deliver the package to The Museum of
Modern Art. I just hope that he gets through the Customs
without any trouble, as I am told that the photographs are
probably dutiable. The parcel is addressed to you, care of
the Museum, so perhaps you would ask them to tell you as
soon as it arrives. As Mr. Stewart is flying, it should be
there immediately.

Unfortunately, everyone here has been ill, so the
list which should have accompanied the photographs has not
yet been typed out. However, this will follow in a few days
time and meanwhile you will notice that the prints are numbered
from I (No.I.) onwards, corresponding to the correct chronol-
-ogical sequence of the works as far as I have been able to
establish this with accuracy. Bacon promised to help me over
this, but characteristically he failed to arrive for our
meeting, so I had to work it out as best I could alone.

The 1ist and photographs represent almost the entire
production during the period they cover, and I think only two
or three pictures are missing. As for the recent one you
mentioned, "Reclining Figure" I959, if you woudd kindly send
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me a photogrgph I will find out about it for you,
Also, another photograph is now being printed and will

reach you next week, 17'/4‘/41«, bnsty A Petean? A«(/««ﬁ,j a/&/,z&‘f

If you should wish to publish any of the works in
the collection of the Tate Gallery, there is a form to be
completed which I am enclosing with this letter; and if
the Myseum does not want to use all the prints I have sent
we will certainly not charge for the ones not required. In

any case the total cost will not be more than about £20.
Fae s 7R e -l
I do hope that everything is going well, and that

you will be happy with my little effort!

You will be hearing from me again in the course of
¥he next few days,

Meantime, with my very best regards and good

Sincﬁ;i yourz

Erica Brausen

wishes.,
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JS TS SOBY,
Brushy Ridge Road
New Canaan, Conn.

Mare 951960

Neay Mrs, Bravsen:

T am ab Tass beok ab vork o She Frereds Raemn monograzh oxxl
going ovar aaroiuily youwr warvelows .i5%3 &nd photegrsphz, 1 bad to teke o
wankhe off te dirpet apd write Ghe cubelopgee fop 8 lmge sher of modern fealian
sadntirgs and sceulytures which She “useum e? dsdern Aot 12 sending to iHilen and
Ramz s spping, the worke of art 21 telng from Amerlcen gollections, It has
Daeh &0 srducue basik, aud 1've been soury to sbop work on Pasen. But mes 111
berin nzain,

on your lists Pou asked me {0 send you the dimensions of sy owm
Study of a Daboon uf 19533 it is 73 x B} inohes, Tov alse esked for the dimensions
B the Diotnre wmowa variously 36 Jludy of Bloupe Shop Roam and Mude in Boog.also
of 1§53, I% is exactly the sams s14C &3 My Qawon pioture, T genil yemist belling
you (thovga Tim gurs Basan wowld be herrifie nas the Babogm I8 the Taveorits
pleture of wy wife's aunt, who is su svdenb Ghrietisn Seisntist - my wife is mob =
end who 15 swpposed to hale any troubling or horeiiying imege awnd who lectures
e on @y Siae in eaming Ficessols Heated W of 19274 T ew corpletely baffled
by her renctien fo the Ragem wnd T gigale avcub it in the night,

Trve nec a leng veli sbout Szecn with David Syivester, who ham
been 1n New Yorle, and Robert Helviile ame Figcher % Haribevougk gt Rzeon
o0 emswor some of vy guestions, though by ne weans all, It Wil be a odow
houainess of rogsareh, bub I fipd it faseinghting.

Ay reresteod biavks 1o you end Wimdast resawds,

Sincaraly,
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12th December, 1961

Mr. James T. Soby,
Brushy Ridge Road,
New Canaan

Connecticut

Dear Mr. Soby,

This is just a line to ask you about your book on
Francis Baecon, as I had been expecting to hear of its

publication by this time.

No doubt you have been discovering more and more material,
which has delayed the book's appearance, but I would be

most interested to have some news Of ite

With my very best wishes to you and to your wife

for Christmas and the New Year.

Sincers%y

v )
7
(e [

BErica Brausen

URTIGEEWAT
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11th January, 1962.

Mr. J.T. Soby,
Brushy Ridge Road,
New Canaan, Conn.

Dear Mr. Soby,

Thank you very much for your letter. I was not
really worried about the book on Bacon: it was just that
somebody had come in and told me that you were not going to
do it, and so I wondered what would happen to all my beauti=-
ful photographic material.,

I have given your message tc Reg, and he was terribly
pleased that you lent the huge 'Girl' to the Carnegie.

So with all my very best wishes for the New Year
and kindest regards,

Yours,

2
ey

Erica Brausen.

F T v W SEPWATGE VN ST TR B W GRS WA BUTEYT AT RN TNy preeesreremse

Tory best regoris,

“ineerely,
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24th January, 1962

Mr. James T. Soby,
Brushy Ridge Road,
New Canaan, Conn.

Dear Mr. Soby,

Thank you very much for your sweet letter and for
the copy of yours to Robert lMelville,

I must say that I am very distressed to see that
he, lMelville, who has never mentioned the matter to me, has
been trying to get hold of copies of all the photographic
material T sent you for his and Mr. Fischer's use in the
Marlborough's catalogue. Mr., Fischer has never approached
me honestly and frankly with a request to make this material
available to him, and it seems quite clear that he has no
intention of acknowledging the fact that I spent fifteen hard
years making Francis Bacon's reputation for him. If he had
been decent enough to write to me I might very well have
decided to co-operate with them in return for a just and fair
recognition of what I have done in the past. You can imagine
also how depressing it is to find that a man who has worked
for me is now involved in a rather nasty intrigue!

However, I hate to weary you with all this absurd
London intriguing but may I beg you for the time being, and
until I have decided whether or not to produce the prints for
them of my own accord, not to give them any photostats or
other material such as negative numbers which would enable them
to 2o ahead without my comsent? Tt never dawned on me that they
would try this strategem and I am very upset about it,

THE HANOVER GALLERY LTD DIRECTORS: E.BRAUSEN  C.]. HARRIS P.MANBY J.B. WHELAN

FORY BEME TIPe TLBOTET T0 DOURATe e o B
Yery best regards,
tineerely,
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Meantime, I have been doing a lot more work on
the chronology with some help at last from Bacon
himself which has resulted in some re-dating of pictures.
So T am now in process of re-arranging the order of the
whole 1list of works you had from me, and I will let you
have a revised list or numbering as soon as 1 can manage
it

So with my very best regards, and I am so happy
to hear that you have fully recovered from those distressing

operations.

May I stress once again - no material to llelville or
Tischer until T have sorted the matter out over here!

Very sincerely,
/]

P.S. I am sure you wil! agree that the material I furnished
is of a confidential nature and for publication only by the
Museun of Modern Art and yoirself. This was anyway mny

assumption. Z;'f
/

THE HANOVER GALLERY LTD DIRECTORS: E.BRAUSEN C.J.HARRIS  P. MANBY ].B.WHELAN

Fou sma My, Fischer Yo settle, 7711 be gled to bhelp An ary way possible.

Yory best regurde,
Gineeraly,
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

Mige Erice Sroavesn,

The Hanover Callery,

32 A Ste Deorge Stey Vanever Zguave,
Tondon W 1, Fngland,

Near Yiss Syansens

T wme plad, pussled, relieved and surprised to recelve today your
letter of Jan, 2h. Fawing just hed & letter from a painterefriend of ours, larzy
mivers, saying that London was @ olty whieh hed nane of the intrigude whish plagues
the art worlds of Pards snd Hew York, T wust say that you Dritishers make the
French and the Yankees look like ssints of compassiond Forgive me.

The situntion is this ot the precent. lasht Vednesday Momroe
Wheelor and syoell veferved the naiter of semding your photogrepbs or photostets
thepeof to Robert Helville or Mr. Flecher to the Musewn's lowyerg, Miss Pearl
Mosller, the Mseunts '4ghly of Melent perece in charge of all photogrerhs and
rervodueilon righty, had told ws thot we could nob send the photogrophs or mhietoe
atate apvvhere wihout ewpress perdecion fron both the owcers of the asteal
paintings snd the owers of the phetegraphilec negatives, 7he Vozeus's Jawyers
agreod with her conpletely. Thevefove, Mr. Wheeler cebled My, Fischer aud I sabled
Robeyt Melville to this sffeot, We did 1t this wey beceuse Mpr, Wheeler i the
imsewm’s Divector of Publicetions ond lmowe Vr. Pisehey, whom I%we never mod
T like Tober! Melvil e very smich personclly ond sdeire hia greatly as & ontia.
So nothing hoe e sent to oither ¥, Fipaher or Mr. Melville except that on
Jone 27 I sent the latter & 1ist of ihe photopraphers - wilhout negative nudrere,
whieh T den'sl! have-of the Losdon phobogrephers whose names sre stamped on :‘p
few of the photographs whieh you 6o kindly senb me, T id this becsuse I &
Txbremely sorry thet my own book on facen has been helfd wp so leng, chiefly becmuse
of sperations which cloved »p eyes for weskts st & time and also because I knew thad
Robert Iimseld had once thought of doing & Pacon hook. My book ia about Twoeibirds
dope now, and will probably sppeer newt summer of fall.

Whst puszles me i that in the second paregraph of your ledter
you refer to the meyvelous photographie material you agsevbled and spent me sg
heing for "HMelvillets and ¥r, Pigcher's use in tho Marlborough catalogue.” fub
in the PG, of your letter you say, "I am sure you will sagree that the materisl
1 farnished 4a of o eonfideniial nature and for publicetion only by the 'usennm of
vpdern Art and youwreelf, s e saywey wy assuspiion.® It was ry sssumpiion,
too, and s is wiy I have not released the materisl o anyene eleey though £
first T thought Perhaps T could 4 se thab Nobert could get his wetelogue fow
sarlbeorough dume, wy book having besn delayed oo longe

Well, onyway, T eouldn't possibly bave even begud my oum book
withoud your edaiveble 1int and phobos, and T look forwnid cagerdy Yo reseiving
the correctionn to the 1dat of which you spesks T've teld you the current aituation
g franily as poselble, and now T think tho question of how %o proee
you and Mps Flecher to settle, 7711 be glad to help In

Yory best vegoris,
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July 19%h, 1962

Dear Mr.Soby,

I have just received your foreword.

I am so pleased that you didn't mention my
name in it. For I would hate to be associated in
any way with such an example of total incomprehension
of an artist's work.

Yours sinceiiy,

E.Brausen

P.S. Would you kindly let me have back all the material
I have lent you.

Mr.James Soby
PO Box 850
Southampton, IL.T.
New York, U.S.A.

THE HANOVER GALLERY LTD DIRECTORS E.BRAUSEN  C.J.HARRIS  P.MANBY J.B.WHELAN
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M. M SORY
Brushy Ridge Road
New Canaan, Conn.

July 27, 1962

Dear Miss Brausen:

Your astonishingly rude letter reached me here on
vacation today. An earlier, much milder and more considerate letter
from Francis Bacon arrived yesterday, and I am answering it at once
and in detail, I hope he and I may get together soon, here or in
Europe. I have already tried to see him on three occasions, but without
success, as he himself has admitted.

The thing I mind most about your letter is that you
would thank me for not mentioning you in the text, since you would not
like to be associated in any way with so bad a book. Surely, as an
experienced dealer, you must know that credit for help in any artist's
career and in the preparation of a book about him are given in a separate
acknowledgment page, not in the text itself. 1 had just written such
a page, giving you the fullest possible credit for making Bacon's career
possible and for your immense help when I was working on the book., I'm
not prepared at the moment to defend the text itself beyond telling you
that every quotation in it with one exception ( a cable from Time Magazine
in London to its New York office) has come from published and well-known
sources or from what I could only assume were accurate, first-hand
accounts. Let me give you one concrete example. In Bacon's letter to me
he says that he never intended the two figures in the left panel of his
superb new triptych to allude to Hitler and Himmler. But on May 9, 1962,
I had a letter from Mr. Fischer saying the following: "Francis has
always been difficult to pin down regarding the lconography of his
paintings, but I can tell you that the two figures on the left are Himmler
and Hitler opening the doors of the gas chambers- that you may quote."

I have no intention whatever of getting into the middle
of this row about Bacon's career and who did what, when, to help. I shall
ask the Museum of Modern Art, in complience with your request, to return
to you, so far as they can be re-assembled, every photograph and note
you've sent me. This may take time, since many people are away on vacation
at the moment. You'll get them as soon as possible. I want to end on
an especially bitter note, since your letter was the most insulting I've
had in thirty years of writing about artists. I was the one who persuaded
the Museum to buy it first Bacon, I commissioned Sam Hunter to do his
excellent article on Bacon for the Magazine of Art here; I myself
wrote the first article in America about his extraordinary talent. But
I suppose this all comes down to gratitude, in which I don't believe.

I'm afraid I still do believe in manners. I wish your criticism could
be more explicit,

Sincerely
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August 17,1962

Dear Miss Brausen:

I'm afraid I never have been very good at staying
angry at someone I admire, as I do you and what've vou've done at
the Hanover Gallery. Your terse letter about my Bacon text hurt
and made me very, very angry. Now I'm rather glad it did both, I'm
re-writing the text from beginning to end, and I asked David Sylvester
to send you or rather show you a sample of the new version. 1 do hope
you'll believe me when I say that I have no intention of rushing this
book into print until it's asf§ accurate as I can make it. Itd like
to add that in thirty years of writing about contemporary artists,
this has been the toughest job Itve taken on. There have been two
basic causes: as you know, I've never met Bacon, though I tried three
times; secondly, and more important, I've been so jammed with meetings
at the Muyseum when trying to write the text that I had to put it aside
for weeks and even months on end. I can't work that way and, as I wrote
my colleague and clo:st friend Alfred Barr before I sent copies of the

text to London, this book had me worried sick,

I'm doing my best now to get the text right. David
Sylvester has sent most heipful suggestions. Can't you and I make
our peace and you send suggestions, . too% 1 would be most grateful,
as I am for all the help you've given me in the past, The important
thing is to get out a decent book on Bacon, whom we both admire so much.

Let's try again; I'm game if you are,

Sincerel
YO/'ﬁ’ /‘4

g?g?sB§§b§3o , Southamptor N.V
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Sept. 1,1962

Dear Miss Brausen:

I can't tell you how pleased and relieved I
was to get your nice letter from Italy. It seemed $o absurd
for us to be havineg a row over an artist we both admire so much
and over a book whzéh I at last realize is in need of very
drastic revision. I think my two basic troubles were gpat il
had never met Bacon and that last year in the liuseum WS SO
frantic that I never had time to work on the book for more
than a few hours a week and sometimes not for weeks and even
months on end.

The situation now is this. I offered to fly to
Tondon at once and talk at length to Bacon. But he has been ill
and wants badly to go to Greece for a holiday; T think helt's
probably already gone. So I think there are two altermate ecourses
to follow, as I wrote Bacon. Either I can try revising page by
page, with copies to all of you, and see how we make out. Or we
can wait until the spring of 1963 when Bacon plans to come here
for his show at the Guggenheim lNMuseum (I will try not to get started
on the bitter subject of why the Gugeenheim should have the show
when they've never done anything about Bacon, whereas our luseum
was, I think, the first to buy a Bacon and we've shown him in many
important group exhibitions; I'm trying my best to get this
decision reversed but it's our ol@ problem of limited space and
an over—crowded schedule). Of the two choices I much prefer the
latter, as I've told the Museum. I see no reason to rush the
book into print, and I'd like the book to be much larger than
originally planned; he's too important a painter to cover in what
amounts to & booklet. But meanwhile I would like very much to
bombard you, David Sylvester and others with questions about Bacon
and his work. As an example of the usefulness of this procedure,
Sam Hunter, whom I commissioned to do an article on Bacon years ago,
is now in the sSouthampton Hospital with some very minor heart

%ﬁ&m8881ng5%a88ﬁ?tj8u¥88Ef}ns§i$88%e¥?eﬁugiaﬂaﬁrgﬁanénEhStﬁEE&Cle
close to Bacon. 1l've learned a great deal that I didnt' it know
before. So let's take our time. You'!re 'sweei 0o offer your help
once more; believe me 1'11l need it.

One final personal note. I do think 1 need a rest
from writing, having done a great number of booksfor the musewn in
the past seven years because we were then so badly under-statffed.
If you'll bear with me, we'll get a decent book done on Bacon in
the end};at least I promise you 1'll do my best.

Sincerely - and thanks,

"

P.5. We leave for New Canaan, @onn,, on Sept 7, so mail won't be
forwarded here after that date.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY TS 1.23

G A,




