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JOHN S. MONAGAN
ATTORNEY AT LAW St Je
I93 GRAND STREET
WATERBURY 2, CONNECTICUT

JAMES R, HEALEY

May 14, 1963

Mr. James T. Soby
Brushy Ridge Road
New Canaan, Connecticut

Re: Estate of Kay Sage Tanguy

Dear Jim:

Concerning the painting, a photograph of which is returned herewith,
of which you inquired about, the following marking appears on the

back of the frame: "Licini 1932 Mongol Fiere'.

This means nothing to me, but hopefully will be of some significance
to you. If not, I would be happy to contact Mr, Darrow to determine
whether or not he is familiar with the painting.

Very truly yours,

JOHN S, MONAGAN

JRH:bbm

Encl.
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J. T. SOBY
Brushy Ridge Road
MNew Canaan, Conn,
May 11,1963

Mr. John S Monagan,
193 Grand Street,
Waterbury, Conn.

Dear John:

I'm afraid I need your help in identifying the picture
in Kay Sage Tanguy's Estate of which a photograph is enclosed.
Pierre and Patricia Matisse, my wife and myself all remember seeing
the picture in the Tanguys' Woodbury house, but none of us has
the remotest imdea who painted it. It is not signed on the face
of the canvas apparently, but perhaps Jim Healey can see if there's
a signature on tﬁe back the next time he goes to the Waterbury vault.
I somehow think it may have been done by one of the younger Italian .
painters whom Kay tried to help years ago., But I'm not at all sure, '
Maybe Alex Darrow in Woodbury would know if there is no signature
or other identifying mark on the picture itself, Quite frankly I
don't know how to assign the picture; I doubt that any major museum
in this country would want it. It doesn't seem a very memorable |
work, being the only picture in the Woodbury house none of us can .
remember, perhaps because it hung in one of the bedrooms or in the '
guest house. If everything else fails, I shall simply sign it
"John S. Monagan" and send it to the Smithsonian in Washington, thus |
paving the way for your impechment from Céngress.

A roughly similar problem arises in connection with the
painting by Davis Krieger which he gave Kay and which is also, I
think, in the Waterbury vault or possiblg in the Woodbury house.,

I agree with Kay's opinion that yodng Krieger is talented. But he
is also completely unknown, If he still lives in Middlebury perhaps
the Mattatuck Hist#orical Society in Waterbury might be interested. |
I've had an extremely nice letter from their curator about the T

drawing I offered them, with Pierre Matisse's consent. I think this '
young man would be worth their taking a chance on. I can't honestly
say the same about the unidentified picture mentioned above and I
suspect that Kay, whose judgment about pictures I always respected
enormously, acquired it to help a friend.

Let me know what Jim Healey can find out, and I'll go on from

there.
Very best to you,

Al 0" ik

Sincerely, .

P.S, I8m getting on with the list of pictures qui%e rapidly-now. But

:2; 2;xﬁ'§1m: agggﬁainter-friend&of youis asks about a Will, just tell
» in Shakespeare's words, to be found in the gutter "black

stinking and intestate." thviousl% I don't mean this iﬁuiha cana af



J.
Brushy Ridge Road

New Canaan, Conn.

A
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T. SOBY

Oct. 30,1963

The Honorable John 3, Monagan,
193 Grand Street,
Waterbury 2, Conn,

Dear Mr, Monagan:
It occurs to me that you might like for your records

in settling the Estate of the late Kay Sage Tanguy a little more
information as to the distribution of the works of art in this Efistate
under the provisions of her Widl.

I discuesed the problem with Mrs. Tanguy and with her
husband, Yves Tanguy, a great number of times before the latter's death
in 1955 and even more frequently after his death, My wife and I went
to Woodbury repeatedly to visit Mrs, Tanguy and we talked to her on the
'phone on an average of twice a week after her husband died,

I think that after so aan{ discussions with her in persoa
and by 'phone I came to know pretty exact y what she wanted done with
the works of art in her collection after her death. Her basic plan was
that she wanted these works of art to 80 eventually te museums, colleges
and universities in this country. She never at any time expressed to
me the thought that these works should be sold or given to commercial
galleries to sell on consignment or on straight commission. Indeed,

the opposite was true. She told me over and over that she did not want
Yves Tanguy's paintings nor hers nor those of any of their artist-
friends to be put on the market and sold for profit. :She was always
extremely firm in her conviction that all these works of art should

go to tax-free, educational institutions as a bequest from her,

Mrs. Tanguy did at one point express her special interest
in a) museums dengly congerned with modern art and b) colleges and
universities which had already dé;plaz-d @ special interest in the art

n str

of our pericd. Accordinglg, i buting the works of art in her
possession at the time of her death, I allocated all the works of art
to museums and educational institutions which, to the best of my knowledge,
are tax-exampy by charter. Her most fervent wish was that no painting,
sculpture, drawkfig or other work in her collection should be sold for
fig. ﬂ- 4 consequenee of her rqﬂpoatndlyJ?pproas-d wishes, I assigned
er works of art to such long-established edu ational institutions as the
Museum of Modern Art in New York, Yale and Harvard Universities, Williams
and Smith colleges, etc., etc,
I can assure you in conclusion that no one knew her
intentions about her Estate better than my wife and myself. We were
very close friends from the time she and her husband arrived in this
country; we had known them both even before World War II1.

My kindest regards,

Sincerely,
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LIST OF MUSEUMS BEING GIVEN WORKS BY KAY SAGE, AS OF JUNE 21,1963

Colorado Springs
Denver, Colorado
Guild Hall, Easthampton, L.I.
Mattatuck Historical Socievv, Waterburv
Baltimore 3
Worcester
Oberlin
Newark
Santa Barbara
Calif. Palace of the Legion of Honor
Princeton
Walker Art Center
Dartmouth
Michiran Univ.
Richmond
Wellesley
Philadelphia .
Undiv. of Nebraska
Williams
Vassar
Mt. Holyoke
Chicago Art Imnstitute
Colby College
Cleveland
Notre Dame
Duke Univ.
Wadsworth Atheneum

27. ®*Treis Enfants” 18 x 2% D. Xrieger '39
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ESTATE OF KAY SAGE TANGUY
The following is s 11ist of certain paintingsgeuaches, oblects, and drawings
of Kay ‘age Tamguy, presently housed in the Waterbury Natiomal Bank, Colomial
Bank and Trust Cesmpany, or her homs in Woodbury, Conneetieut.
. "Par La Forat" 12-1/4 x 10 Tanguy
. 3 Nudes (Chezr Claude ot Buth) 22 x 31 De lvaux
. Collage 43 x 29 Miro
. Bmokestache 38 x 284 Dachirico
. Fuda and Strestear i3 Delvaux
. Les Mouveaux Nomades F 41 Y Tenguy
. Drewing (pen & wash)
. Draring (pen & red wash)
. Las Mouversmts et les Actes
. "Rue De La Sante” 24 . Tanguy

. # Grey Bubmarine Figures 21 . Teaguay
gold frame

. Gouache-"Mira" 29% x 24 Y. Tanguy
. Water Color snd Crayom (inseribed)284 x 23 Mire '47
. "Portraie” 284 x 193 Bene Magritte
. Gouscha "Ask 2" 2')% x 244 Y. Tenguy
“Torment ¢f tha Poet” 204 x 16 DeChirieo
. "Pares que” 20 x 24 Y. Tenguy 'S5l
. Open Book 7 x 8% Dorothea Famning
. @11 Painting gluedto Board 6x8 Licin{-1932-Mongolfiers

. Bemeil & Crayem Surrealistic 10 x 64 Ro sig.
painting om white background

Esy sad Yvas 82 x 54 Potar Blume '42
. Beur Koy (93) 8 x 3 Yves Teaguy
. Bmall 011 Painting (#5) b I Y. Tamguy '40
. Bame 17 Acut 1940 Ix 4 Y. Tenguy
. "A, Fay” Ix3] Y. Tamguy 25 Dec. '54
. "L.a !'qa;n" 19 x 26 Magricte
. “Trois Enfants" 18 x 23 D. Krieger '59




47.

"Naissanes ¢'ua Vafllier"
(inecribed on basck)

43."Butre Mar"
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28, "Y 10" on bac' - canvas palnting '3 » 154 No sipnatur:
in various coler tones. yellow,
blua, =ed erc - open frame
9 "Ou es tu" P ox 10k Y Tauguy
30 "Arizona Nightingnle" 3 x 104 Max Ernst
3 Pour Kay (#1) 11 x 13 Y. Tamguy ** June '47
32 "Y14"- ? Shalls {n centor of 9k x 14 tax Ernet
peinting-gremn baekground
3. Pou Bwy- % Coua-he 12 % 14 ¥ Tang }
3. #7 Couache 1T x 13 Tang <5
35 "LaGrande Mue' X1 Fanguy ‘&
3. “LaKemomee Tmpravue" 1 x 104 Yaviitte
7. ™erre des dormeusca’ 10 = 12 f Tanguy
38. "Epreuve D'Arcigte % x 11 Y Tsnguy '47
32, Burlap Collage 13 x 17 iro
4. Juue 25, 1945 (#6) Ix 20 Y. Tanguy
41 Piak Munfcipal Bldgs. 1. box 104 z 4 No eignature
42. Arrangewent-Boxing Gloves K ote. L6 x 21 Braton
43, 011 om Board 3 x 6 Y. Tanguy
44, Torte Monumentale 18 x 214 Edward Barman
45. (Beascapa) 23h » 27 Leonid 194%
46, (lanpyre) 15 x 21} W. P '3

204 % 19-3/4 Marcel Jean

14 x 10 Yvea Tanguy 1933




=

13.
14,
13.
16,

17.

18,

19,

20,

21.
12,
23.
24,
23.

2%.
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The following is s 1ist of eertain paintings gouaches, objects and drawings
ef Kay Bage Tsnguy , presently housed in the Plerre Matisse Callery, Corp,,

Hew York, New York:
ACHES

. Unfinished Gousche
. Gouache

. "Plan Lamine"

Gouache
"Feu Volamnt"

“Solail de 8el"

. "Dahna"

"Illilouatte”

gl&% Otages"

"Les Meins pales"

+ "LeBouhatit"

. "La Cie! Homta"

|

Praving
Braving

Preving

Prewing

12 Drawiungs for VIEW
Prmring
Praving

Brawing
Brawving
Drswing

Drawing

Dreving

12-1/4 x 9-1/4"

14-1/8 = 11-1/8"
19-1/2 x 12-3/4&"
5-1/2 = 12-3/4"
17 x 12-3/4 "

5-3/4 x 20-1/4"
19-5/8 x 12.3/4"

6-1/2 x 24-1/2"

26 » 19-1/2"
35-3/4 x 28"
36 = 28"

38-3/4 = 31«3/4"

12 = 9-1/4"
12-1/2 x 9-5/8"
11-1/8 x 8-1/2"

12<1/4 = 9-5/8"

12'x 9

12«1/4 x 9-1/4"

10-5/8 x 10-1/2"

7-3/4 x 5.1/4"

17-3/4 = 12"
20 = 14-3/4
20 x 14-3/4
20 x 14-3/4
22-1/8 x 28-1/4"

22 x 28-1/4"

1945
1947
1980
1951
1951
1951

1952

1949

1951

1926 Pen,ink and gouache
1926+27 Pen and ink

1928 Pen and ink

1938 Pen and ink on
blue background

1939 Pen and green ink

1942 Pem and ink on Ingres

paper

1943 White

black

gouache on
paper

1945 White
meuve

gouache on
beekground

1949 Pen, ink and crayon

1949 Pen, ink snd crayon

1949 Pen, ink and crayom

1949 Pen, ink and collage

1949 Pen, ink and collage

1949 Pen, imk and crayom
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DRAWINGS (comt)

27. Drawing 18 x 12" 1949 Pen, ink and erayon

28, Drawing 20 x 14-3/4" 1949 Pen, {nk and crayom

29, Drewing 19-3/4 x 25.3/4" 1953 Pen, ink and gouache
on yellow background

30. Drawing 22-1/4 x 28-1/8" 1953 Pen, fnk and crayon

31, Drawing 16-3/8 x 11.5/8" 1954 Pen, inok end gouache

32, Drawing 33 x 22 em, 1934 Pen and ink

33. Drawing 12-1/2 x 9-1/2" 1935 Pen and ink

M, Drawing 12-5/8 x 9.5/8" 1936 Pen and ink

35, Drawing 12-/12 x 9.5/a" 1937 Pen and ink

36. Drewing 12-3/8 x 9-7/8" 1837 Pen and {nk

37. Drawing 32 x 24.5 cm 19357 Pen and ink

38. Drawing 12-3/8 x 9.5/8 1937 Pen and ink

39, Druwing 12-5/8 x 5-7/3 19377 Pen and ink

40). Drawing 15-1/2 x 20-3/4 1933 Pen and green ink

41. Drawing 12-1/8 = 9-3/8" 1938 Pencil and colored
crayons

42, Praving 8+1/2 x 12.3/4" 1938 Pencil and colored
crayons

43, Drawing 12-1/2 x 9.1/2" 1939 Crayon

44, Drawing 12-1/4 x 9" 1939 Pen and {nk

43, Brewing 12-1/4 x 9-1/2" 1939 Pen and ink

46, Brawing 12.1/4 x 9" 1939 Pen and ink

47. Drawing 12-1/4 x 9" 1939 Pen end ink

A2, Drawing 8-1/4 x 10-5/8" 19391 Crayon

49. Drawing 14-1/2 x 10-1/4" 19397 Pen and fnk

30, Drawing 11 x B«1/2" 19397 Pen ond {nk

351. Drewing 16=1/2 x 14" 19391 Crayon

32. Dymwing 17=7/8 x 12" 19397 Pen and {nk

33. Drawing 10-5/8 x 4-5/16" 1940 Crayen

54. Druwing 11-1/2 x 12" 1940  Gouache and erayon

55. DRewing 13-1/2 x 10-.7/8" 1941 Pen and (g
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EE_A_EINQ (cont)
56, Drawing &

57. Drawing
58, Drmwing
59, Drswing
0. Drewing
61, Drawing
62, DPrawing
63. Drawing
64, Draving
65, Drawing

9-7/8 x 8-3/8"
16-3/4 x 14"
17-7/8 x 12"

11 x 7-1/2"
14-1/2 x 12"

11 x 14-3/4"

15 = 11-3/4"

14 = 11"

14-3/4 x 6-3/4"

8-3/4 = 3-1/4"

1942

1942

19477 ink

1947 Pen =nd ink

19497 Fen and ilmk

19497 Pen and !

no date Pen

no date Pen and
date Pen and

date Pen mmd

66. Drawing 9-1/2 x B-5/8" date Pen and

67. Drawing 12-3/8 = 9-3/8" no date Pen and

68, Prawing 12-5/8 x 9-5/8" no date Pen end ink
6. brawing 14-1/2 x 10-1/4" 1939 Pen end ink
70, Prawing 12-3/8 x 10-1/4" 1939 Pen and ink
71. Prawing 3-1/2 x 12" 1942 Pen and ink
72, Prawing 4 x 12" 1942 Pen and ink
73, Wraving 1941 Pen and ini
12 x 9-3/4

74. Drawing no date Pen and ink

75. Braving 6 x 14" 1944 Pen and ink

76, 1 Drawings e.18 x 11-.1/2" 1947 Pem and ink

(Mins Dauset 2
Nina Dsusset 3)

77, Drawing of a Mediterrmmesn house crayon Preswmahly Kay Cage
78. 3 wnfinished collages Yves Tanguy
79. 1 eafinishad gousche
80, 1 enfinished dvmring

81. | drawing (#m revexsa - Col KST,not for sale] Yves Tonguy

Tves Tanguy

Yves Tanguy

82, 1 esdavre ogquis Yves Tanguy
(@n reverse - "Andre Bweton, Jacques Hsvrold, Victor Brauner, 1934)

83. 3 atchings

&%, 1(‘:5’.’%) 18 x 13" 1945

Yvea Tanguy

Tves Tanguy
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JOHN S. MONAGAN

ATTORMNEY AT LAW
JAMES R. HEALEY PLAzZA 3-8187
193 GRAND STREET

WATERBURY 2, CONNECTICUT

April 15, 1963

Mr, James T. Soby
Brushy Ridge Road
Newi Canaan, Connecticut
Re: Estate of Kay Sage Tanguy
Dear Jim:

Please take note that Naum Gabo has selected "Unusual Thursday" as
his Sage Painting, and the Darrow's have selected "The Answer is No"
for theirs. In addition, as you know, Kay had already give my wife
and me '"No Wind, No Birds".
These paintings, therefore, should not be distributed by you.
Sincerely,
A,

JOHN S, MONAGAN
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J. T. SOBY
Brushy Ridge Road
Mew Canaan, Conn.

April &,1963

Mr, John S. Monagan,
193 Grand-Street,
Waterbury, Conn,

Dear John:

¥ou will remember, of course, that according to one clause
in Kay Sage Tanguy's Will each of three friends of the Tanguys
uaaito be given a Tanguy drawing or gouache to be chosen by Pierre
Matisse.,

Matisse has made his choice. All three works are illustrated
in his current exhibition of drawings and gouaches by Tanguy, and the
numbers given refer tc their listing in the catalogue of the current
show,

No. 25 Plan Lamine, 1550, gouache to Emilie Tanguy
No. 28 Feu Volant, 1951, gouache to Marcel Jean |~

No, 65 Drawing(Gntitled) - to Susanne Cordonnier

As I said on the 'phone, I have now finished allocating
all the works in Xay Sage Tanguy'a Estate which are not by herfelf
or by Tanguy except for the very few works still in the Woodbury
house and one small drawing by Peter Blume which is in the Waterbury
vault. I just can't seem to make up my mind who should get the
Blume drawing, but I will soon.

Sorry not w be able to meet you at the Matisse Gallery
on Friday, but I need the weekends desperately to catch up on my own

work. Pierre Matisse will be at the gallery, I'm sure; he's due back
from Florida today.

Very best to you,

Sincerely,
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JOHN s. MONAGAN
ATTORNEY AT LAW
L AZA 3-5187
193 GRAND STEEET

WATERBURY 2. COMNECTICUT

April 20, 1964

Mr. Pierre Matisse
Pilerre Matisse Gallery
41 Bast 57th Street
New York 22, New York

Dear Pierre: ,// )

’

ked dgain with the Director
he-status of the Estate Tax

iminary investiga-

n agent will call me for a con-

t a prel

ference will be I don't knw,'\lll"'\l

| 1|
You may be sure i.lthat I will make every effort
matter mluddq'-_pronptly. /]

Sincerely,

*\ What the purpose of this cone

to have this

JOHN 8. MONAGAN
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JOHN S. MoNAGAN

Law OFFices
193 GRAND StREET
WATERBURY, CONNECTICUT
TEL, 753.5187

Date: January 11, 1965
Mr. James T, Soby:

Dear Mr, Soby :

Enclosures: I have forwarded a copy of the attached letter to your
Mortgage Deed —
Warranty Deed —
Quit-Claim Deed —
Release of Mortgage —
Assignment of Mortga
Mortgage Note —
Receipted Bills —
Certificate of Title —
Miscellaneons —

home, but in view of the fact that you are doing your
checking in the hospital, T felt that you could use
8¢~ the enclosed at Present. Hoping that you and Mrs,

Soby are up and around soon,

V’ér.';‘y truly yours,

Pgods - Secretary

I must tell you that an embarrasing situat !'."'.II‘-"Iu'§ .'.1r:'sz?n
';éth regard to "Shiver: ng Mountain'', .TL; = painting was
1150 referred to as "Monolith' and unde: 3
1llocated to Albany Institute of Histor
¢ ind the painting is now in Albany.

these circumstances I assume that Mr, Soby would
sh to disturb the allocation whic!i has already :
le I am sorry to say that I cannot discuss this
.E-_'n him because he has gone into the hospital,
sending him a copy of this letter for his infor-
_m,.»:li‘d:»r-“.:.{nn. In the event that he should
e some other disposition of the painting I

py to inform you,

1at this situation has arisen but T hope

erstand how difficult it has heen to dispose

ltems involved in this estate.

Sincerely,
| A, {0 157 .
(oW § Wi g ann
JOHN S, MONAGAN 0

/
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JOHN S. MONAGAN
JAMES R, HEALEY ATTORNEY AT LAW 7538187
183 GRAND STREET

WATERBURY 2, CONNECTICUT

January 9,

Mr., Bartlett H. Haves
Addison Gallerv #
Phillips Academy
Andover, Massachusetts

Dear Mr.

The second I untitled picture referred to in Mr, Soby's
letter of L 10, 1963 was misdirected but has now been
found and will be forwarded to Andover in duc cour i€,
I mast 1 you that an embarrasing situation has arisen
with regard to "Shivering Mountain", 1is painting was
1150 referred to as '"Monolith" and under this title was

llocated to Albany Institute of Histor Art by Mr,
by, and the painting

se circumstances I assume that Mr, Soby would

to disturb the allocation which has already

I am sorry to say that I cannot disecuss this
m ith him because he has gone into the hospital,
but sending him a copy of this letter for his infor-
mal onsideration, In the event that he should
wisl ske some other disposition of the painting 1
woul ippy to inform you,

at this situation has ; ut T hope
erstand how difficult it has n to dispose
3 involved in thi estate,

Sincerel;

\ ;
VT AAA r'}

| AR

JOHN S, MONAGAN
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JOHN S. MONAGAN
JAMES R. HEALEY ATTORNEY AT LAW
193 GRAND STREET
WATERBURY 2, CONNECTICUT

December 31, 1964

Mr. James T. Soby
Brushy Ridge Road
New Canaan, Connecticut

Re: Estate of Kay Sage Tanguy

Dear Jim:

I received a copy of your letter to Catherine Viviano.

I want to your mind the fact that "My Room has Two
Doors'" is the painting which we have in our possession
in the Manhattan Warehouse., It was turned down by

the Baltimore Museum and I have asked you to rzdesignate
it preferably to the Mattatuck.

Sincerely,

/Hfm j . W f“””"f/ e

JOHN S, MONAGAN

753-5187
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Sept. 7,1963

The Honorable John S, Nonagan,
193 Grand Street,
Waterbury 2, Conn,

Dear IMr, Monagan:

As you know, under the terms of the Will of
the late Koy Sege Tanguy, I was appointed to distribute the works
of art in her Estate, whether by herself, her late husband or by
other artists, to museums, colleges, universities and other
educational institutions in this country,

I have completed the task of allocating such
works of art pursuant to Mrs. Tanguy's Will and, to the best of
my knowledge, I have pregented them all as bequests from her to
tax~free, educational institutions of established standing in
our nation. It was lMrs. Tanguy's wish and intention that T do
precisely this, as I know from repeated and frequent conversations
with her during the later years of her life.

Sincerely yours,

Jameg T, Soby
Brushy Ridge Road
New Canaan, Ceonn.
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r, James R, Healey,
193 Grund St.,
Vatef/rbury, Conn,

Deay Jims

On second thought I decided it would be wiser for me to
hangz on to one copy of the letter I wns supposed to pign and aboub
which we talked this morning so that I can have it befor. me when
John ¥onagan and I talk, I can't tell you how sorry I am So disaggpee
with John., But I really don't like the idea of defauling on my
responsibilities under PARAGRAPH FPORTYSATHIRD of the Will of Eay Sage
Tanguyin the event that this would help tax-wise., I really can't
see how it would help, cince I anssume (though I certsinly do not
know in all cases) thot the maseums, colleges and universities to
whieh I%we asnigned works of art have the spme tax-free status as
the Museun of Modern Art. All these other institutions are extremely
reputable. “he directors of many ere not only professional collengues
of mine but personal friends, Il feel rather foolish writing 1l
these letters over again to sey that I had defaulted and thet therefore
matiers were in the hands of the Museum of ¥odern irt. And as vicew
president of that muceum, I don't want to dump the responsibility
on its over-worked staff, An immense amount of explanatory correspondence
would be involved and I'm not even sure that the Museum's right to
give away that many works of art at one crack might not be questioned,

10 an example of the complication which might erdse, the
fugeum of Modern Art cannot dispome of any works of art it owns,
whether iy sale, exchange or gift,without the aprrovel of the Board
of Trusteess I'd have 1o gel & vote on all items given awey to other
mweums, In all conscience I wouldn't like to ask for bVlanket apvroval
of the entire lot of gifte to other museums, colleges and univerpities,
since so many items are involved. Iven if there is & limit to the
financial cmopft involed in art or money which can be given away as
a bequent fo tax-free institutions under Pederal or State law; I should
think it would help %o have the bequest spread out to many institutions
rather than gsoigned temporarily to one.

TMeaven knows I know litile about law and I have the greatest
foith in John's judgment., DBut I honestly don't like the contents of
this lettier from me %o Pierre latisse, And 4f I have to write these
200-0dd letters nll over again, I'm going to dive into the ocean and
et up a tent on the bottom, believe me.

Deot to you, Tell John how badly I feel about disagreeings
he eean reach me here any day at 5:00 P.M. until next Tuesday, when we
go back to New Canaan,

incerely,
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March 16, 1963

Pierre Matisse, Executor of the
Will of Kay Sage Tanguy

¢/o John S. Monagan, Esquire

193 Grand Street

Waterbury 2, Connecticut

Dear Mr, Matisse:

I am sending you this letter to state that in connection
with the designation of the beneficiaries which I am author-
ized to make under PARAGRAPH FORTY-THIRD of the Will of Kay
Sage Tanguy, I propose to designate as beneficiaries only
public, educational, and non-profit art museums and these
designations will be made by me upon the express provision
that the transfers made under them shall not be subject to
death taxes. If a claim for any such tax shall be made by
the Director of Intermal Revenue or his District Deputy, or
taxability otherwise asserted, then I direct that my designa-
tion shall have no effect and that the property which is the
subject of such designation shall pass according to the provi-
sions of Mrs. Tanguy's Will as if I had made no such designa-
tion,

Very truly yours,
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JOHN S. MONAGAN
ATTORNEY AT LAW

PLaza 3-5187
183 GRAND STEEET

WATERBURY 2, CONNECTICUT

Mrs. Henry M. Sage \ \
Menands Road
Albany, New York \ \l

Re: Estate of Kay Sage Tadguy . '
Dear Mrs, Sage:
I have your letter of August 12,

The book of Tanguy worke has I know that Jim Soby
has a copy. For further informat t that you write to the
Pierre Matisse Gallery Co 41 Eas Street, New York 22, N. Y.
I am sure that coples g;e”/';vllm. N

I also assure you t:h;/t,'ur. Soby hu\ n mind’your interest in ome of
the objects which did in her lagt years, I will also point out
to him that your d%nr would be interested in the donatiom or
purchase of one as well. Ao

I am pleas at you El;bugh: --i!ale of the real estate a good one,
1 feel way myself and T that Mr, Soby and Mr, Matisse do also,

i

1f you/lf;we further qéﬁltions, please do not hesitate to write to me,
VL

1\ /] Sincerely, .
% P '
P e

J8M:bbm JOHN 8. MONAGAN
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JOHN S. MONAGAN

ATTORNEY AT LAW
JAMES R. HEALEY PLaza 3-5187
193 CRAND STREET

WATERBURY 2, CONNECTICUT

August 2, 1963

Mr, James T. Soby
Box 1396
Southampton, L, I., New York
Re: Estate of Kay Sage Tanguy

Dear Mr. Soby:

I am returning herewith the photographs which you forwarded to me with
the measurements and titles marked thereon,

The picture of the cat, I am certain, is the one givexby Mr. Monagan
to Mr. Darrow.

I have withheld the one dark picture which I was unable to identify
or locate in the vault, I will show same to John this week-end, as
he may be able to identify it.

Very truly yours,

JOHN S, MONAGAN

£,

y James R, ale
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July 30,1963

Dear John:

I em enclosing a cheecl for %60 for the Calder firetongs
and the ealkskin rugs. I think $50 is fair for the fire toocla.
$10 seems low for the ruge but they are pretty show and useless
except for one of them.

T gent Jim Healey of the seven works which the Darrowse
phiographed in the Woodbury house and which have not yet been
asgigned to museums. (The nmumber really should be six, since a
photo of that dammed ecat picture was included and Jim thinks $H's
already been given to Alex Darrow as I originally suggested, nab
knowing what else Yo go with it.) I wrote Jim where I had assigned
all other works in the remaining lot of thirteen, now in storage
at a waerehouwse in Waberbury ~ except for theOnslow-Ford and the
Paalen. T couldn't remember where I'd assigned them, but I looked
them up in my files last might and find I gave both to the Museum
of Moderm Art %0 be =sold or traded for better pictures to be listed
in Kay's name at the Museum., BRoth the Onslow-Ford and the Paslen
are lousy pictures, as both the Tanguys always said. But both
were done by highly intelligent friends of ¥ay and Yves (Onslow-Ford
was one of the most brilliant officers the British Royal Navy has
had in ouwr century btut gave up his career to become a surrealist
artist; to my mind he was thereafter more at sea than ever) and the
piletures were gifts to the Tenguys, kept for sentimentel reasons..

We're near the end at last, John., It has been a very
great pleasure to work with you,

Best,

Sincerely,

P, S, Would you like me to make a complete lis® showing where
I've sspigned all the works of art so that you can check it egaihat
your records. I'df be glad to do it if it would nhelp.
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July 29,1963

¥r. James R, Healey,
193 Grand St.,
Waterbury, Conn,

Dear l.Tiﬂt

T am enclosing the photographs of the seven works which
I have not yet assigned and which the Darrows photographed in
the Tanguys' Woodbury house. In addition they photographed ®wo
paintings by the Berman trothers (msaigned to the Ringling Huseum
in Sarasota, Floridag, two sketches by Xiefisler (assigned to the
Museum of Modern Art), and a work each by Gordon Onslow-Ford end
Wolfgang Paalen, I1'll have to look up where I assigned the last
two works named, but that brings us to a fotal of 13 works which
is the number you thought had recently been transferred from the
Woodbury house to a Waterbury vault.

One of the photographs enclosed is so dark that it's almost
jmpossible Yo read. Pubt I think 1%t almost certainly ic one of those
black gouaches Tanguy himself painted. You can tell when you see its
it is probebly signed tut I can't $ell where from the photograph.
Also enclosed is the picture of that damned cat. I wrote John lMonagan
that T thought Alex Darrow should have it, the cat having died, and
4t must be the same picture John took to Alex last week,

The rema%?g five photos enclosed are of works by Kay Sage
herself. I do néed dimensions, dates and, if possible, titles on
these, 1 propose to give two of these works %0 the Corcoran in
Washington, I think the Corcoran is getting better (it could hardly
get worse in the srnse of being stodgy) and there is no other place
%o turn in Washington., The Phillips Memorial doesn't accept gifts,
the National Gallery doesn't accept works by living or lately
deceased artists, There ls a new mseum of contemporary art being
formed there. I seem to be on the Advisory Board and will know
more after we've had our first meeting in the fall. I doubt that
this mseunm can now form & collection of its own, art prices being
what they are, but will rely on loan shows, That leaves the Corecoran,
111 sllocate the three remaining pictures by Kay Sage as soon as
you send the photos back and that will finish the job,.

Sorry to have held thinge up thi® past two weeks, but
it was hard for me %0 see.

Very best,

Sincerely,
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JOHN S. MONAGAN
ATTORNEY AT LAW
PLAZA 3-8187
193 GRAND STREET
WATERBURY 2, CONNECTICUT

JAMES R. HEALEY

26, 1963

Mr., James T. Soby
P. 0. Box 1396
Southampton, L. I., New York

Re: Estate of Kay Sage Tanguy

Dear Jim:

Your suggestions in your letter of July 2lst are satisfactory and
certainly any amount that you suggest would be perfectly 0.K, On
the rugs it should be nominal if anything.

I am sorry about the tumors, and hope that you are now blooming,
The only fatty problem I have had has been in the vicinity of the
Medulla Obongata.

Sincerely,

ST

J{)HN S. MONAGAN
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teen out of commigeion for a fow deyss having
v tumerg removed from my eyoelids which made it
11l, Dut I%e had your letter of July 17 in mind,

. i o to the Celder fire tonga. I have no idea
whatever as tn a fedr price, but I'il send a check at ongce for
vihotever velue they were approised fore I should think sround
190 woulé be fair. I base this on the feet that Calder made
the andirons for me for, as I remember, about £$200. This was
& long time ago, of course, and his prices were mich lower
ihan now, On the other hand the andirons are large and unmistelkakile
Ondder objects, whereas the fire tongs he gave Yves and oy ere
crude and were batted out in a few mimabtes., But you let me know
what you think is faodir and I will send a check prozio. I 2180
owe you for the calfelin ruge Malisua and I brought back from
the Toodlury house, Again I have no idea of their value, ™we
ars ir exeellent shape and we have them out here. The others we
hai %o throw oul because they were inhabited by strange insects
and smelled to high heaven in the recent heat., Ainy price the
eppraisers say is 0K, with me., I haven't ownded on animel-glin
rug since college, when I bought a tiger-skin rug because Michasl
Arlen or some other punk novelist said they were en zid to
peduetion., 411l I got out of it was a steady eloud of motha. This
is Imowm ee disillusionment,

The Mai%a drawings I offere. the Whitney and the ¥useunm
of Modern Art are not one and the same, The one I offered the
Thitney is the larger of the two, thohgh atill so smell theytre
not swre they want it without seeing it, The one offered MOMA
is of btightly convoluted figures and is inscribed to E¥ay on the
front by Matta., The Whitney one is in the weatert vault, The
other was in the group of worke photographed recently at ‘the
Woodtury house by the Darrows.

Following your insbructions, I'll g2 ahoad now and
saliocatefl the few remeining worke and find someone olse to takke
the nictuwre ¥ &ffered Oberlin,

Very beet,
incerely,
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July 21, 1 963

The Homorable John S, Monagan,

!1"?_% egr“ﬁl% ’ "C‘ &hn,

Dear John:

I've been out of commission for a few dayse, heving
had some fatty tumors removed from my eyelids which made i%
hard to see well. But Ivve 1 your letter of July 17 im mind,

30 6 } fire tongs. I have no idea
whatever as to a ir price, but I'll send a checlk at once for
whetever value they w appraised for. I should think around
$50 would be foir, I base this on the fact that Calder made
the andirons for me for, as I remember, szbout $200. This was
a long time ago, of cowrse, and his prices were mich lower
than now. On the other hand the andirons are large snd unmistakekle
Calder objects, whereas the fire tongs be gave Yves and Kay are
erude and were batted out in a few minutes, PBut you let me lnow
what you think ies fair end I will send a check pronto. I alse
owe you for the eelfskin rugs Melissa and I brought back Ffrom
the Woodbury house. Agein I have no idea of their value, Two
are in excellent shape and we have them aut here. The others we
had %o throw ocut because they were inhabited by strange insects
and smelled to higzh heaven in the recent heat. Any price the
eppraisers say is 0.X, with me. I haven't owngied an animal-sicin
rug since college, when I bought a tiger<gkin rug because Michael
Arlen or some other punk novelist said they were an aig to
seduction. All I got out of it was a steady cloud of moths., Thisg
is known s disillusionment.

The Matta drawings I offered the Whitney and the TMseumn
of Modern Art are not one and the same., The one I offered the
Whitney is the larger of the two, thobgh still so small they're
not sure they want it without seeing it. The one offered MOMA
s of tightly convoluted figures and ig inscribed to Kay on the
front by Matta, The Whitney one is in the Vaterbvury vault: The
other was_in the group of works photographed recentlly gt the
Woodbury house by the Darrows, o
= Following your instruetions, I'11 &0 ahead now ang
allocated the few remaining works and f£ind someone eloe to take
Tthe picture ¥ tffered Oberlin,

Very best,
Sincerely,

James 3Soby
P.0. Box 1396
Southampton, New Yorlk
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JOHN S. MONAGAN
JAMES R. HEALEY ATTORNET AT LA PLAZA 3-8I187
193 GRAND STREET

WATERBURY 2, CONNECTICUT

17, 1963

Mr., James T. Soby
P. 0. Box 1396
Southampton, L. I., New York

Re: Estate of Kay Sage Tanguy
Dear Jim:

I have your note about the fireplace tongs and suggest that you

send me a check to cover that item. TIs the Matta which you re=-

ferred to in your letter to M.0.M.A. of July 8, 1963 a different
one from that mentioned in your letter to The Whitney Museum of

June 1, 19637

I agree with all the suggestions in your letter of July 13 and
suggest that you go on to allocate the paintings as desired, I
suppose the Oberlin painting should be offered to someone else as
you have done with the others.

Sincerely,

e e g’- 29
/ 7 J- /L (722G
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J. T. SOBY
Brushy Ridge Road

New Canaan, Conn.

June 25,1963

Mr, Plerre Mathsse
Hotel lLeciman

37 rue Prancois-Premier
Paris 4, Fraunce.

Dear Plierre:

7 feel thi: I owe you a spscial letter about the folder
of drawings by Tanguy waich yowr gallery dellivered teo the Mussum
of Mederan art justc before you left for rarie, I have no insurance
values for vaese orawings, but thers are about 50 of tiem in all,
half rather skeveny arki unsipned., The more I studied them the more
convinced i became that the proper place for tham is Lhe Fuseum of
Medern Lyt, where they wouid huvs zone autoratically six months sfter
Kay's deetch ii i hed not assigned them elsoshere. The Museum will
take excellent sare ol them, of course, and ona day scmecne may wWant
to publish Ghem 8 & Tanguy skastchbook. So I've oifered shem Lo Slhe
Mucowe ane eaey)ve been gravefully accepted, I feel sure you will

agres with wunds aecision,

I am pear the enu of this long task &t iast, WG It1l have
to finlsh witaout ceaswiting yom, asince vhe time 1s getting short, I
know L'w free be k5o enead by the terms of Lay's Will but it makes uwe
rathsr azervous not te be able te confer with you by ‘phone.

Very best te you both, weary haste,

Sincerely,

P.S. If you see Joan and Pilar Miro give them our love. 1 worry from
time to tiue about Miro's The Parm which, as yeu know, I had such a
strugcle getting out of tuba in the early Castro daya. Miro told me
several times that he wanted the picture to end uvp our Museum and
Hemingway indicated firmly te ilfred in the Museur one day that he
intended to end up there as a gift from him, 1 taiked teo Hemiugway
about four times a week on the 'phone when he was out In ¥elehux,
fdaho and I was tryin; to get the picturs out ol Huvana, woe night
he inferced Shat if we ever did get it out the Museum should hava it
restorsd at his expense and hang on to it therealiar. As you know,
we did have it beautifully restered and both Hemingway and Miro were
%olightod with the job, 1 hope tChe Museum can semehow hang on te it
orever.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Series.Folder:

Collection:
The Museum of Modern Art Archives, NY .3_- T g , a =~ 7

/7/&(31(__, /’137‘:‘ - _Z— %fff—-—-

plerre matisse gallery corp. 41 cast 570 street, mow gork 23, m. y. tel. eldorads 5-8369

Saturday, June 29, 1963

Dear Jim,

I think you were right in thinking MOMA is the
best place for the 50 drawings the gallery sent you before
we left for Burope, and I agree completely with your de-—
cision. As for the insurance value it could be calculateg
from $75.00 to 3, 4, & $500.00 according to their impor-
tance,

I sent John Monagan the evaluation or rather ap-
praisals for the drawings on the ligt we went through with

Gene Thaw.

I would like very much to know if
a Gliacometti exhibitinn o
tive date. In confidence naturall
and T would liketo know i
auesgtion.

T do hope that the Mu
to the Miro Farm but thi
cated now woth the Hemin
Mrs. Mowrer who I heard has been around theMaeght gallery
trying to inform herself. Furthermore the Tate ig organi-
zing a huge Miro retrospective for August 19464 ang would
like, I suppose, to include the Farm ! Well, there you are
you and the rest of them, two wives, collectors, dealesrs ‘
and Museums afteér one single picture ! Tt would seem to me
that the Museum is in thebest seat still with the picture
safely tucked away in their cellars !

Just came back from London where we saw Butler ang
Roland, both well and working madely one on his coming show
at Hanover and the other on the Miro show at the Tate. The
weather was beastly but London ig always beautiful, Profumo
or no Profumo !

We are leaving Thursday night for St-Jea :
Ly e ing : - Oor about about three
weeks befor: going on a cruise, ® know when
#oing to TLong Island. _’_ m °Nl you are

lbef-t w'l-ft\A & 7""\_ ? .‘_M_,\mugddmw“wm

[
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July 13,1963
The Honorable John S. Monagan

193 Grand St.
Waterbury, Conn.

Dear John:

I am greatly relieved to learn that you did not room with
Oswaldo Licini at Dartmouth., Ae I remember it (and I'm trying hard to
forget even his name) Licini had rather a bad reputation as an eccentric
in Italy. I think he wore brass knuckles when pinching the ladies; this
is against the rules.

I have Pierre Matisse'S list of the books in Kay Tanguy's
Estate which he asllocated. The list is by numbers and I have no copy
of the inventory of the books. It makes no difference; I'm sure he did
an exeellent job. I've had a long letter from him describing has
difficulties spreading Yves' and Kay's as¥e® on the Brittany sea. It
was stormy and the local dignitariee apparently thought he was trying
to get rid of evidence of a criminal nature. But the job has been done
and I think it would have meant a good deal to Kay,

I8ve played hookey for a few days , not really knawing whether
I should go zhead and allocgte the few remaining pictures in Kay's Estate,
There are five early paintings by Kay herself which the Darrows photo~
graphed in the Woodbury house; there is one painting so dark in the
photographd that I can't papeibly tell who aid it. And there is a very
realisfte dortrait of one of the Siamese cats the Tenguys had., I don't
know who did the portrait, though I remember seeing it in the Woodbury
house. Couldn't we give the little picture to Alexandra Darrow to whom
in her Will Xey left the cat itself before it died? I loathe cats myself -
except for one we own which bullies our two dogs with incredible ferocity.
I really think Alex Darrow is the solution for this picture.

Finally, for the first time we've been turned down by a museum
on the offer of a paipting. I offered the museum at Oberlin College
a 1942 painting by Kay herself and they refused it on the grounds that it
was not a typical work. Is there any way to make these people understand
that the untypical is often the best? I guess not. I'11l offer it
elsewhere if they ever return the photograph. It's a good pieture,

Please ask Jim Healey 1o send me s card if you want me to
allocate the few remeining pictures. I ean do it quickly, of course,
and 1'd rather finish the job than let anything go by default,

Best to you and %o your new partner in the law firm, 0. Licini,
I think it's probably Oswaldo all aver sgain, though your letterhead doesn!

dare say s0.
Sincerely,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

" e " Collection: Series.Folder:
The Museum of Modern Art Archives, NY
il | .OF

'he Tonorable John

193 Grand St,
"..‘-utcr‘_'m" SO ie

Deoar Jokbn

I cm greatly reld --.--,-. to learn that you 4id not room with
Cawaldo lLicind at Dardtmou & 1 ronenber it (and 1VE brying hord So
forget even hin name) Jic" '*i had rath d reputation as gn ecgensric
in Jtaly. 1 u,.i't: he wore brass kmekles when pinching the lodies; thie
i pgninot the rulen.

1 .*.c:’m Pderre Matieoe'® liot of the books in ¥ay Tanguy s
Eotate which he pllconted, The list is Ty nusbers and I heve no cony
of the inventory of ihe books. It makes 2o diffuerenge; J's sure hs did
an excellent job. I'we had = lomg letVer from him deacribizw_: hés
13ffioulties eprealding Tves' and Foy's agled on the I i“to.ny seas 16
vas otormy and the locsl digndteries apporently uhaub ht he was trying
to get »id of evidence of o exi: _in.._l .:uuu‘c. Tut the job has been done
anfi I think it would haov ant | € ago e ‘--:-,Y.

1've played hookay :r.u g days net reslly knowing v*""et}:.m"
I should go sheud and ..1_..c ¢ fow vromuining pictures in Hay's Zstate,
There ars five saxly ps ings by Tuy lergelf wkich Lhe larrows photo=
srashed in the Voodbury house T e painting g0 dark in Ths
nhat::":v:'r::ﬂwi that can 't pepuilly Tell who did %, And there ie & Yery
realisttée bortrait of one of the Tinmene cats the Tansuye had, I don't
imow who did the portreit, though I remenbor seeing it in The Voodbury
house, Couldn't we give the littie nictwre S0 Alexandrs Darrow To whom
in her Will Xay leflt ;;‘m oat iunel? bofore it 4ied? I loathe gate yoelf -
mrcenl; fo“ on? we own which tuliies owr Two 4dogn with incredible ferocity.

I really think Alex Jaryow is the solution for this picture.

dnally, for the firct time we've becn turned down tv a museun
on the offer of ¢ -).li:'..*"". 1 offered the musecum at Oberlin College
a 1842 -....1*1- ing by Kay herself and they refused 1t on the groundes that it
wan not doa r01" Iz thevre mny -",.:.' to malte these neople understand
that the h_“!"i‘ pical is often the beoat? T puess not, J'11 offer 1%
eloewhere if they ever .‘!‘C turn the ohotograph. Tt's a good pisture,

lease ask Jim Tealey to send me a cayd if rou want me %o
glloecte the few zrems pictures, I can 4o it quic) kly, of course,
gnd I1'd enther i‘:.n.i-... he job than let shing go by default,

Yest be you and Ue your new pariner *n th{ law ,._,A, Q. ]:leini,
I think it's D] 1
lare gay £90,

incex

1l over wmin, though your le terhead docen't
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July 5,1963

The Honorable John S. NMonagan
193 Grand Street
Waterbury, Conn.

Dear John:
T will make a careful check tomorrow btut tw the best of my

knowledge the painting, An important event, which I have just assigned
to the University of Arizona, is the last of the works of axrt in Kay's
Botate which I am supposed t0 allocate t0 American museums, with the
following excepiions:

1) There is = painting by Kay Sage called !.Iur%ﬁ Myth of which
neither Catherine Viviano ner Alexandra Darrow e pnotograph,
Catherine Viviano says it could be photegraphed in storage at Manhattan
Warehouse in New York by the photographer she always uses. Bat that
seems to me rather an expensive procedure for only one picture. If you
agree, I1'1l decide om a museun for it as soon as possible and offer to
gsend the picture itself on approval. I can't for the life of me remember
what it looks lilke and I'11 have to be frank in saying se th whatever
miseum we choose., I know it's a late picture and Key was umusually even
in quality in her pictures of the final years.

2) There are those pictures by artisis other then the Tanguys and a few
small ones by EKay which the Darrows were to photogreph in the Woodbury
living room of the Tanguys' house. I have already offered the two
pictures by the Berman brothers to the Ringling Museum in Sarasota and
will send them photos as soon as they arrive (no photo by the Darrows
has yet arrived but then, as blessed Melissa tells me, my trouble is
that I'm impetient and stupid, which is presumably worse then being
elow and stupid). I tend to think that to meet my deadline the best®
gsolution may be to assign the pictures by Gordon Onslow-Ford, Jean
Helion (and that picture if it is Heliofis worth some money, as I %told
you on the 'phoneg and your roommate ot Dartmouth, Oswaldo Licini, to
the Museum of Modern Art, with the specific understanding that if any o
all these works are sold or traded by +the "useum the funds or replacing
purchases will be listed under Xay Sage Tanguy's name in the Museum's
records and publications, If T had time I could sound out the market
myself but lMonday i$ July 8 and, brother, will I be glad to see it come

and go.

Ve best to you and to the Pront Line Ch which
you and scrggms "hellos,r Vr, Monagan" outside your off ce?igamgggg% %]E_:!,ng

]l ever saw.
Sincerely,
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Fhe Honorable
193 Grand S5t.
Veterbury, Conn,
Deaxr John:

I f£ind at is & receipl m » Yuseum of Modern Art,
dated June 3,1963, Tthe £ winz works by Tanguy are listed as
having arrived there: _Ajow 2 ileg Aey a eclats; En hivers;
Autour des "o‘ﬂtm g 5 nose des oual N In my soupid, slow
way . had forzotten th: hie Tuseunm's cﬁnﬂﬁrar made the T’aec'em"' out
o me rather than yo - re because the ‘uﬁeuﬂ;ori arily will
not accept works art e t those intended for possible jarch“se
or for loa ibition ie vice-president of the 3**1, and one of
its ol_eﬂu 1ivins inhabitants, I got them to make an excepiion I
the rece"r*)+ evr 1'wued to me. I just plain forgot in the usual rugh
of Tuseum meeting reybe now 1*1l have to let Patricia take the firs®
nuwhatmm or“.

Also on the Juseum's receipts (seperate sheet) are a Tansuy
oil of 1939 ceslled Outre-mer, an unul;led tewoera. wr@rcu, hnu the 50
untitled drawings which I gave to the Nusevu Coult the untitled
$ompera possibly be I1lilouetite which I :50‘3_0 to the Los Angeles
County Museum on voril 207 41v1l find out tomorrow,. %+ bothers me
that we've hed no word from lLos Angeles since Nay 7, as per the enclosed
letter from me to them. And I think tempera might mean gouache, I8ve
never lknown Tanguy to use tctnerh in the striet sense of The word.

And finally I'm etill weiting word from the NMuseum?®s most
able pestorer as to what the two Duchamps are — whether really gounaches
and hence original works or merely signed reproductions. The untit‘ed
doily mounted on board used %o hang in the Tanguys' dining porch. I
honestly don't know anythin, about it, though I remember it clearly.
7111 keep you posted but on second thought I'm enclosing the Tuseum's
two receznts so that you'll have everything together. I thought I asked
the Registrart's office to send you copies but, if so, I should have given
the message to the Registar herself, a marvel of efficiency, rether than
to her office whieh I probably did in the usual lvseum hurry.

Very best to you. FHave a good Fourth. I can't decide whether
to zet drunik with 01_}_-;-\ artist piidsjout here or si imply light sparklers
on our lewn, I zuess the latter is the wiser course, remembering their
age as contrasted with mine.,

Sincerely,
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pierre matisse gallery corp. 41 cast 57tk streat, now gork 33, =. y. tel. slderade 5-4300

Saturday, June 29, I953

Dear Jim,

I think you were right in thinking MOMA is the
best place for the 50 drawings the gallery sent you before
we laft for Burope, anfi I agree completely with your de-—
cigion. As for the insurance value it could be calculated
from $75.00 to 3, 4, & $500.00 according to their impor-

tance.

I sent John Monagan the ewaluation or rather ap-
praisals for the drawings on the list we went through with

Gene Thaw.

T would like very much to know if the Museum has
a Giacometti exhibition on schedule and if so the prospec-
tive date. In confidence naturally! There is something afoot
and T would liketo know if the Museum is interested in the
quasgtion.

T do hope that the Museum will be able t0o hang on
to the Miro Farm but this question must be a little compli-
cated now woth the Hemingway estate and his former wife
Nrs. Mowrer who I heard has been around theMaeght gallery
trying to inform herself. Furthermore the Tate is orzani-
zing a huge Miro retrospective for August 1954 and would
like, I suppose, to include the Farm ! Well, there you are,
you and the rest of them, two wives, collectors, dealers
and Museums aftér one single picture ! It would seem to me
that the Museum is in thebest seat still with the picture
safely tucked away in their cellars !

Just came back from London whers we saw Butler and
Roland, both well and working madely one on his coming show
at Hanover and the other on the Miro show at the Tate. The
weather was beastly baut London is always beautiful, Profumo
or no Profumo !

We are leaving Thursday night for St-Jean, Villa
Ta Punta so if you have some other questions you may send
them to the South. We will be there for about about thrae
weeks befor: going on a cruise. Let me know when you are

going to Long Island,
1DeA i dhs ts 7"'\- %ummwmwmm
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J. T. SOBY
Brushy Ridge Road

MNew Canaan, Conn.

June 21 ’ 39(&3

Dr. Rhobert Geldwater, Uirsctor,
The Huseum of Primiiive irt,
i5 West bitL 5i.,

New Tork 1b, N.Z.

Dear Hoberc:

Among, the seven objecie {six sumell pieces ume the lazger
chart of channels arour Lhe fouth Seas islsads) el whish wveu
decided your smuseun d like vo have as a bequesh Jrck the late
Ray Sage lanzuy, there iz & svanding figure, I taink in bronse,
with upflung ares. 1t ie ceughly oix or seven luches high anc S,he
metal is guite light in eolor. 14 locke LirusCen Lo 1@, ULuL Wid

am I Lo say? The Pizure i3 eitenuabed; ibu sare youlll resssben
it-

Lnfeortunately I szust with the cfler
!."5 L &4 LY it was dleft L’}"* V& 3G : ¢ -4 ik s 18 v
DuL in a iletihur Lo her law COMAL SOl 85K UODuhLy
$t with the pieces you dLd ol wanl a2 willh Br. doiies
The lonerable Join [JManagan's of' Uice ila -dlerbury will

in his car in e week O 80 i ke back te Waterbury.

i'm serry about this ceilusien. 1 had read the #ill
and 1ts codiciis carelully ones pore delore I wene LU your LUneis
but I had forgetter about the separabe letlsr coveriug this cae
iten,

Yery best Lo you and regrecs,

S8incerely,
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

June xx, 1963

Dear XX:

Under the terms of the Will of the late Kay Sage Tanguy, I
am to decide which work of art in her collection should be offered
as a bequest from her to which art museum in America. With she
assent of Mrs, Tanguy's Executor, I should therefore like te offer
you the work of which a photograph is enclosed:

Kay Sage, This is Another Day, 1949
0il on canvas, 24 x 20 inches

I regret very much that you’ and your Acquisitions Committee, if
any such comnmittee is involved, must make your decision on the basis
of a photograph rather than the original picture. All the works of
art in Mrs, Tanguy's Egstate are now in stornfe, fending settlement of
her Estate early in July. I am required for legal reasons to add that
should the assets of the Estate prove insuffient to meet obligations
the offer would have to be withdrawn. This is a most remote possibiiity
indeed.

If you should decide to accept the offer, will you kindly so
inform in writing the Executor of the Estate, Mr. Pierre Matisse, 41
East 57th Street, New York 22, N,Y., with copies of your letter to
Mrs. Tanguy's lawyer, The Honorable John S, Monagan, 193 Grand Street,
Waterbury, Conn., and to myself. Whatever your decision, will you
please return the enclosed photograph to me for the Estate's records
as soon as conbWenient. If the picture is accepted, it will be sent
to you, insured, at the Estate's expense, as soon as possible,

With kindest regards,

Sincerely,
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

The Rev. James Key Reeve, Curator
University of Notre Dame Art Gallery
O'Shaughgnessy Hall

South Bem, Indiana

Kay Sage, The Circle Never Sleeps, 1955
0il on canvas, 28 x 23 inches

Yol bure—
Dear Reverend Reeve

Prof, James M. Carpenter
Colby College Art Museum
Waterville, Maine

Kay Sage, The Mask, 1954
0il on canvas, 16 x 13 inches

Dear Professor Carpenter

Miss Dorothy Cogswell, Chairman, Dept. of Art
Dwight Art Memorial
Mt., Holyoke College
South Hadley, Mass.

Kav Sage, A Short Day 1951
0il on cénvas, % 10 inches

Dear Miss Cogswell

Dr. Agnes Rindge Claflin, Director
Vassar College Art Gallery

Taylor Hall

Poughkeepsie, New York

Kay Sage, Small Portrait, 1950
0il on canvas, I3 x I1% inches

Dear Agnes

Mr, Henry 8. Francis, Curator of Paintings
Cleveland Museum of Art

11159 East Blvd.

Ccleveland 6, Ohio

Kay Sage, A Bird in the Room, 1955
0il on canvas, 39 x 32 inches

Dear Mr. Francis
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Kr. John MeAndrew, Director,
Jewettis Arts (enter,
Welleslew College,
Welleslev. Mass.

Kar Sare, Gn the First of March, 1GL7
0il on ecanvas, 24 x 1€ inches

Dear John

Mr., Norman A. Geske, Director i
University of Nebraska Art Galleries
209 Morrill Hall

Lincoln 8, Nebraska

Kap Sage, This is Another Day, 1949
0il om canvas, 2L x 20 inchew

Dear Mr, Geske

BH&TTHE 5 1 RAFKBRFE

Mr. Charles Parkhurst, Director,
Baltimore Museum of Art

Wyman Park

Baltimore, Md,

Ka{ Sage, My Room has Two Doors, 1939
0il on canvas, 39 x 32 inches

Dear Mr, Parkhurst

Mr. Fred S. Bartlett, Director
Colorado Sgrings Fine Arts Center
30 West Dale Street

Colorado Springs, Colorado

Kay Sage, Afterwards, 1937
0il on canvas, X 28 inches

Dear Mr. Bartlett

Dr. Otto Karl Bach, Director
Denver Art Museum

1300 Aacena St, , Civic Center 2
Denver, Colorade

gaf Sage, A Little La%er, 193 8L
il on Canvas, 30 x inches

Mps—Churchill P. Lathrep, Directer

Dear Dr, Bach
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Dear Mrs, Munger: Here are a few more, but take your time, And

THANKS,

Mr. Churchjillg¢ P. Lathrop, Director
Art Gallery & Labrary, Carpenter Hall
Darthmouth College

Hanover, New Hampshire

Kay Sage, The Giants Dance, 194k
0il on canvas, 1L x 18 inches

Dear Mr Lathrop

Mr. Bé#fdsg# Martin L, Friedman, Directof
Walker Art Cemter

1710 Lyndale Ave, South

Minmeapolis Minmesota

From Anather Approach, 1944, by Kay Sage
ISLL, 01l on canvas, 15 x 18 inches

Dear Mr. Friedman

BRarIRoRE

Mr. Thomas Carr Howe, Director
California Palace of the Legion of Hogor
Lincoln Park
San Franeisco 21, California

Hidden

Kay Sage, The ggggig Letter, 1943
oil on canvas, X nches

Mr. Charles H. Sawyer, Director
Museum of Art, Alumni Memorial Hall
University of Michigan,

Ann Harbor, Mich

Kay Sage, Bounded on the West, etc.”, 1946
0il on camvas, P nches

Dear Charles

ne 'l
Hrs.’&nun#ﬁhipple, Curator
Guild Hall
Easthampton, LI., N.Y.

Kay Sage, Count the Stars, 1939

0il on canvas, 1J x 10 inches

Dear Inez

Mr. Leslie Cheek, Director
Virginia Museum of Fine Arts
Grove Ave, at the Fid Blvd,
Richmond, Virginia

Kay Sage, Via dei Fiori Chiapi, 1947
0il on canvas, 16 x 13 1inches

Dear Leslie
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Mrs. Katherine Coffey, Director
Newark Museum Association

43=49 Washington St,

Newark, New Jersey

Kay Sage, At the Appointed Time, 1942
0il on canvas, 32 x J9 inches

Dear Mrs. Coffey

The Director
The Dudley Peter Allen Memorial Art Museum

Oberlin, Ohio

Kay Sage, Margin ef Silence, 1942
0il on c;nvas, 18 x 15 inches

Mr. James W. Foster, Jr., Director
Santa Barbara Museum of Art

1130 State Street

Santa Barbara, Califernia

Kay Sage, Second Song, 1943
0il on can?ﬁij'?ﬂ“i‘%é inches

Dear Mr. Foster

Mr. Daniel Catton Rich, Director
Worcester Art Museum

55 Salibkbury Street

Worcester, Mass,

Kay Sage, I Have No Shadow, 1940
Okl on canvas, 25 x 21 inches

Dear Dan

Mr. Patrick Joseph Kelleher, Directer
The Art Museum

Princeton University

Princeton, New Jersey

Kay Sage, I Saw Three Cities, 19L44
0il on cénvaa, 76 x 28 inches

Dear Mr, Kelleher

Mr. Laurance Sickman, Director
William Rockhill Nelson Gallervy of Art
L525 Oak Street

Kansas City, Missouri

Kay Sage, Too Soon for Thunder, 1943
0il on canvas, 28 x 306 inches

Dear Mr. Sickman
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J. T. SOBY
Brushy Ridge Road

New Canaan, Conn.

June 18,1963

kr, Jawmes Healey,
193 Grand Strest,
waterivury, Coun,

Dear Jim:

Itve at last had & chance to re-read Kay Sage Tanguy's Will,
The only reference I can {ind to u2 specific bequest of « primitive
work of art is in Artiele 25 where che leaves her Pre-uolumbian stons
freg te Fraacois Teuiferd. In Article 37 she leaves a Pre-Celumbian
2old brocch to Friedl Richter, Lut I don't count thal as a work of
art in the conventiensl sense. Go if vhen vou ge to Waw Tork you
could drep off the other priuitive weorks either at the Museum of
Primitive Art, 15 west 54LLh St., or at the Museuuw of ilodern Art,
11l West 53rd St., attentiea Mr. Fene d!Harnoncowuxrt, that would be
fine, It mizht be just as well to put my name on the package if
you leave it at the Museum of Priritive Art, so thit they'll know
wihat it is.

I'm tryving tc leuve for Long Tsland on next Monday at the
latest., Our address out there is MHeadow Lane, Southempton or P.0.
Box 830. The #idggy#é 'phense nugber is AT 30324. Ye're alaost alwayvs
there at nocon if John Monagan needs to reach us.

Best to you,

3incerely,

P.S. I think I told you that the Museum oi Primitive Art would be
extremely interested in having that South Seas navigation chart, with
sticks on a board to show the channel. They've been trying to %ind
one for a long time and they're apparently very scarce. If vou
ecould cart that along, too, it would be a azreat help,
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

June 7,1963

Dear Jchn:

Just a quick note to tell you that I got on the *phone
Eugene Thaw's gallery right after we talked. All the appraisal
values set Dy Pierre, Thaw and myself are being mailed to you and me
today. But Thaw's gallery still doesn't have the values on the
Tanguy drawings ( I just 'phoned Pierre Matisse's gallery and no cne
there knows anything about a list of values on Tanguy drawings; T'm
afraid Pierre forget it).

See ycu Monday at noon at the Tanguys' Woodbury house, and
I can easily bring back the pictures assigned to the Nuseur of Modern

Art if they can be laced together in cardboard.

Cne final word. I vorked all yesterdav afterncon with Catherine
Viviano in New York and, between us, we cdecided where all remaining
works by Kay Sage Tanguy herfelf should be assigned. I have a good
secretary typing up the proper letters offering the pictures to various
museums, subject as always to the Estate having to recall them, and
these letters will add go out the middle of next week at the latest.
#Thet will bring us fairly near the end.

I do think, however, that it's only fair to report lrs.
Matisse's word to me:"you and your friend Monagan are impossibly
slow and stupid,” I told her that you used to be an expert assayer
of metals and could tell even without seeing them why one box of human
ashes would weigh more than the other., <the seemed to-think you or I
had put lead or some other heavy substance in one box, presumably te
make trouble with the French customs., I assured her that neither vou
or I had ever seen the metal boxed. /And then I took a sleeping piil
and a large c¢rink and fell asleep.

Best to you, John., We'll bring along a pienic for Monday,

Sincerely,
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J. T. SOBY ’*# aﬂ;umiﬁh’

Brushy Ridge Road
New Canaan, Conn,

May 27,1963

The Honorable John S, Monagan,
163 Grand Strect,
Waterbury, Conmn,

Dear John:

I'm rather puzzled, as I told your office on Saturday,by the
reference in the last paragraph of your letter of May 23 to some bio=-
graphical material in the front room of the Tanguys's Woodbury house.
I've racked my feeble head and I can't for the life of me remember what
it is. Perhaps this was something you discussed with Pierre Matisse
instead of me? In any case from your description I should think the
material should go to the Mattatuck Historical Society ratiier than to
Catherine Vivianc. I think Pierre will agrec.

In connection with the Mattatuck Historical Society, I heard
very good things about it last week from Sandy Calder, who is easily
the most famous living artist in the Waterbury area. Se¢ in addition to
the Krieger I wonder whether we shouldn't give them a seies of 18
drawings which Kay Sage did, presumably as illustrations for a book
of poems by Hugh Chisholm (there were priginally 2%/ drawings in the
series but 4 now belong to Chisholm)},.,” The series was begun in 1937 and
finished in 1943 and in 1939 Kay did a painting, No One Heard Thunder,
which is closely related to the series and which ay, accor to
Catherine Viviano, wanted kept with the drawings., I had never seen
the series until recently and I cdoubt that Plerre has ever seen it,

So I'm photographs of the 18 drawings and the painting for your and
Pierre to look at on Wednesday. I had offered the drawings and the
painting to Yale and the Museum of Modern Art but both felt they would
not be used as a group often enough to justify their taking them., I
then suggested to Pierre that we offer the group to the Art Institute
of Chicago, which has a very large graphic arts department. Butf the
more I think about it the more I think I should offer Chicage a top=notch
Tanguy and a top-notach Sage. I mean paintings by both. I also think
the Matatuck Society might one day want to publish the drawings and
meanwhile would take good care of them. The painting being early is
not one of Kay's best. But it's a good picture and I should think
Mattatuck would like to keep it with the drawings. Why don't you and
Pierre have a look at the photos and let me know what you think.

I've discovered that the first name of the Italian, Licini
who painged the little mystery picture none of us could identify is'
Oswaldo. Instead of forging your name to the picture and giving it to
the Smithsonian, I #¥now prggose to give it§ to the White House in
Washington as a gift from The Honorable Oswald S. Monagan. This should
bring Mrs. Kennedy to the window to join those Waterbury girls in
cheering you.

Very best,

Sincerely,
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Mr, James

The Art Institute of Chicago
Michigan Avenue at Adams Strest
Chicago, Illinois

Ra: Estate of Kay Sage Tanguy

Dear Mr, Speyer:

In accordance with our telephone conversation of today
I have requested that Tanguy's “Ajourer les etoiles”
be packed and sent to the Art Institute of Chicago.
When this paiuting has been received by you I would-
appreciate it if you would examine the condition re-
sulting from the writing of the mumbers om the back
of the canvas and let me know your opinion as to the
possibility of repair and whether or not you wish

to accept the painting. This painting was referred
to in Mr. Soby's letter to Mr. Maxon of Jume 3, 1963,

As I explained to you these numbers were on the canvas
wvhen it was received here in Waterbury,

Very truly yours,

JOHN 8, MOWAGAN

Jad/§

ce: Mr, James T, Sohy
Mr, Pierre Matissee
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JOHN S. MONAGAN
ATTORNEY AT LAW
193 GRAND STREET
WATERBURY, CONNECTICUT O8702

JAMES R. HEALEY

November 11, 1964

Mr, James T, Soby
Brushy Ridge Road
New Canaan, Connecticut

Re: Estate of Kay Sage Tanguy

Dear Jim:

In response to your letter of July 18, 1964 to Mr. John
H, Bauer, I wish to say that I know of no notes among
Kay's papers which have anything to do with Cormell's
"Pink Municipal Building",

Sincerely,
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November 11, 1964

Mr, James T. Soby
Brushy Ridge Road
New Canaan, Conmnectiecut

Res 'Estate of Kay Sage Tanguy

Dear Jim:
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn,

The Honorable John S, Monagan
193 Grand Street
waterbury, Conn,

Dear John:

I 'phoned your office this morning only to discover that
you were off in Europe, presumably spending the holidays with Oswaldo
Liecini,

I've thought and thought about where two assign the two 1949
drawings by Tanguy and the little Matta crayon drawing which you left
here a few days ago. After conferring with Pierre Matisse, I decided
that the larger of the two Tanguy drawings should be given to the
Museum of Modern Art, The special point here is that the Museum has
now ppened its new Paul J. Sachs gallery for drawings = quite likely
the grestest concentration of top 20th century drawings in the world.
1 had not given the luseum a Tanguy drawing of this superb elegance
and finish before., My hope is that it will be on view in the new
gallery guite constantly, which is what I know Kay Tanguy would have
liked most,

I've assigned the smaller Tanguy drawing and the little Matta
crayon to the Williams College luseum of Art, I'm prejudiced, of
course, since I went to Williams, but their museum is moving forward
in leaps and bounds and the number of students taking art courses
is one of the largest in the country for a college of that size. Also,
some years ago 1 gave wWilliams a big Matta painting and from Kay's
Fetate I gava them a fine Tanguy painting. These two drawings will
make an excellent supylement $o what they already own, Williamstown,
in brief is becoming an important art center in the country, thanks
in part to the hobert Clark Huseum (which belongs to the town and not
the college and has endlese Renoirs, etc,, etc, and to the first-rate
faculty in the fine arts at the college itself,

am having the two williams items packed and sent $o them;
I'1l take the largzer Tanguy drawing in to the Museum of Modern Art
next week, I think that settles our problems except for the mysterious
Fay Sage, Iy Room had Twe Doors and her equally elusive Shining Mountain.
Now that you burglars have returned my files, 1'll track Ghese down
with Catherine Viviano socn. 1 expect you to send me in return Miss
Rosalind Russell wrapped in ermine,

/ery best,

Sincerely,
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JOHN S. MONAGAN

JAMES R. HEALEY ATTORNEY AT LAW
193 GRAND STREET
WATERBURY 2, CONNECTICUT

October 27, 1964

Mr. James T. Soby
Brushy Ridge Road
New Canaan, Connecticut

Re: Estate of Kay Sage Tanguy

Dear Jim:

I must ask your help in another matter. On June 20,
1963 you offered "My Room Has Two Doors" to the
Baltimore Museum. On August 13, 1964 this painting

was declined by the Baltimore Museum. So far as T

have been able to determine, this picture has not

been offered to anyone else. Is this your recollection
and if so do you have any suggestions about its dis-
position?

Sincerely,

|
JSS:{;t_MONAGAN
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JOHN S. MONAGAN
ATTORNEY AT LAW
193 GRAND STREET
WATERBURY, CONNECTICUT 06702

JAMES R. HEALEY

October 26, 1964

Mr. James T. Soby
Brushy Ridge Road
New Canaan, Connecticut

Re: Estate of Kay Sage Tanguy

Dear Jim:

Thank you for your letter of October 22nd. I am happy
to hear that the matter of the Matta drawing is settled
(although contrary to your letter of October 20th). I
notice that you have confirmed this with the Museum of
Modern Art.

Mr, May of The Manhattan Storage & Warehouse informed us
that "The Great TImpossible' should be delivered to the
Museum today. Incidentally this is an arrangement not a
picture,

The drawing for the poster is here and is packed for ship-
ment. Unfortunatly the Mattatuck went ahead and had it
framed so I am sending it on in this condition.

Sincerely,

‘I = ]r‘;\ _1" '\_J.-’\

JOHN S, MONAGAN

Vote Democratic on November 3rd!
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn,
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cc; Mr., James T.Soby

MOUNT HOLYOKE COLLEGE
SOUTH HADLEY, MASSACHUSETTS

ART DEPARTMENT October 12,

Mr. James Thrall Soby
Brushy Ridge Road
New Canaan, Connecticut

Dear Mr. Soby:

I remember that you were the one that originally
told us about the Kay Sage painting and I suppose
you are responsible for the choice of the very
beautiful oil which has become the property of
Mount Holyoke. We are delighted with it and I
just wanted you to know how grateful we are to
you for sending us such a characteristic and
handsome example of her work for our collection.
It is really a little gem!

Nellie was up last week for the opening of the
Zeisler show and I thought of the time, years ago,
when we had the pleasure of having some of your
collection and the Roy Neubergers' in our gallery.

We are receiving many very fine gifts now and our
permanent collection is growing by leaps and bounds.
All we need now is a new gallery in which to house
it, and we have some hopes of getting that before
too long.

With all good wishes,
Sincerely yours,
\h--_c-\_,\_f—_;l_,-_ .} Js_.,-.\__'.-.a.-.

Marian Hayes J
Chairman
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cc: Mr. James T.Soby

October 6, 1964

Museum of Modern Art
11 West 53rd Street
New York, New York

Attn: Miss Betsy Jones
Re: Estate of Kay Sage Tanguy

Dear Miss Jones:

1 acknwlcdg- receipt of your lott-r of September 29,
1964,

The "Great Impossible"” is being lhimd to you by the
Manhattan Storage & Warehouse Company

The three Calders were delivered to you on October 5,
1964. We are checking the pencil study and will m
you know thc results.

st

With reference to the Matta drawing, our file indicates
that this was allocated to the Whitney Museum by Mr,
Soby by letter dated June 11, 1963. T have since gone
over our files and I find thu he also appears to have
offered it to the Museum of Modernm Art by letter dated
July 8, 1963,

We have delivered the drawing to the Whitney Museum, Re~
reading the correspondence it appears that Mr, Baur, in
his letter of June 5th, expressed some doubt of the will-
ingness of the Hhituey to accept the Matta,

In view of this conflict I am sending a copy of this letter
to Mr, Soby with the request that he get in touch with you
and iron out the difficulty.

Very truly yours,
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September 28, 1964

Mr. Pierre Matisse
L1 East 57 Street
New York 22, New York

Dear Mr, Matisse:

: Wé have received in good condition the
inting the F of March Crows Be o)
g;g;gg, 1857. §rom tﬁe bequest of Kgy Biée
anguy.

It gives me great pleasure to thank you
on behalf of the Art Department for your
thoughtfulness and generosity in selecting
our museum as the recipient of this gift.
This fine work will enrich our teaching
program and you may be sure will be seen and
aﬁncutad students and general public
- :

Sincerely yours,

(

d \.“.“.-L‘* Lo\ arshs
Curtis He. Shell
Museum Director

CHS imc
cct Mr. James T. Sobyf
Hon. John S. Monagan
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October 6, 1964

Williams College Museum of Art
Lawrence Hall
Williamstown, Massachusetts

Attn: Miss Rachel Norton

Re: Estate of Kay Sage Tanguy

Dear Miss Norton:

1 am in receipt of your letter of October 2, 1964,
Following are the appraised values which you requested,

Parce Que by Yves Tanguy $10,000.00
Composition by Miro $ 5,000.00
La Surprise by de Chirico $15,000.00
Page 49 by Kay Sage $ 1,530.00

If I can be of any further assistance in the above matter
please do not hesitate to contact me,

Very truly yours,

JOHN 8. MONAGAN
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JOH

N S. MONAGAN

ATTORNEY AT LAW

JAMES R. HEALEY

193 GRAND STREET

WATERBURY, CONNECTICUT 06702

Mr. James T. Soby
Brushy Ridge Road
New Canaan, Connecticut

October 6, 1964

Re: Estate of Kay Sage Tanguy

Dear Jim:

I enclose herewith a copy of a letter to Miss Jones.

There does appear to be a conflict this time.

Do you

recall this problem and is it something you can straighten

out?

Sincerely,

JéHN S. MONAGAN

763-8187




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY =T S l .8 F

cec: Mr, Soby\/
Mr. Barr
Mr, Liebemn
Miss Dudley

September 29, 196k
Dear Mr. Monagan:

We received your letter of August L saying that the Estate Tax on the
Eay Sage Tanguy estate had been approved so that you were now in a positicn
to distribute the estate.

We had already received on July 13 a delivery of six works by Jean,
Ernst, Paalen, Lieini, Tanguy and H6lion, Later, on Ausust 21, we received
a second delivery of two drawings by Kiesler and a gouache b Onslow-Ford.

I believe we sent you receipts itemizing the works in these shipments. I
might add that the work by Max Ernst (entitled Y 1L (Shelis), a gouache) was
not a work we expected to receive. I assumed it had been added later by

Mr. Soby, but perhaps it should sctuslly have been delivered to another
institution,

According te our recerds, however, Mr. Soby did assign sfx other works
to our Mussum which have not yet been delivered:

Kay Sage: The Oreat Impossible. 1916, Object, 12 3/L x 9 1/2v

Yves Yanguy: Yves Tan A 1a Oalerio Renou et Poyet. Pencil
stu ﬁmﬁ“wm exiibition announcement,

Alexander Calder: (Mobile with moter). Wood and metal.

Alexsnder Calder: Pour 3 ans d'assez bonne conduite. August 17,
I0h3.  Mobile of plass (?) and metal.

Alexander Calder: (Stabile-mobile). Painted metal.
Matta: Untitled. Drawing.

I wonder if you can tell me when we wight expect to receive these works,

We sho'ld 1ike to present the gifts from the Sage Estate as a group to our
Comiittee on the Musenm Collections and Board of Trustees. Doth bodies will
meet the firet week of October for the first! time this fall, Thelr next
meotings will he the second week of November. 0o you think we could sxpect
to have the remaining six works in time for the Sovember meeting? Can you
also tell me whether we should consider the Ernst definitely allocated to
our Museum?
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Page 2 1 Mr. Monagan

Please forgive me for troubling yor

present status of the distribution.

Mr. John 5. MHonagan
Attorney at law

193 Orand Street
Waterbury 2, Connecticut

nJ 1dw

Mr, Soby, Mr. Barr, Mr, Lieberman, Miss Uudley

September 29, 196k

1, but I thought we

Sincerely,

Retsy Jones, Executive Secretary
The Museum Collections

sho 14 clarify the ~
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INDIANA UNIVERSITY
BLOOMINGTON, INDIANA 47405

DEFARTMENT OF FINE ARTS AREA CODE 812
FINE ARTS BUILDING September 17, 1964 TEL, NO., 337-7766

Mr. James T. Soby

Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Jim:

The enclosed is self-explanatory.

Kindest regards,

Sincerely yours,

nry R, Hope
Chairman

HRH :kms

Enclosure
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September 17, 1964

Mr. John 5. Monagan
Attorney at Law

193 Grand Street

Waterbury, Connecticut 06702

Dear Mr. Monagan: A T

",

Our registrar has reported that we-have received -\"__\
in good condition the two paintifigs by Kay Sage
entitled "The World is Blue” and "Lost  Record"
which have been donated to the Indiz:s- University

Museum of Art (henceforth to be k as the Indiana
University Art Museum) as per ‘the’ arrangements made
with Mr, James T. Soby under the provision of the
Will of Mrs. Tamguy, — "~ N\

yix NN NN
May I add the expression of\our gratitude to you,
to Mr, Soby, and|any others ihvolved in the trans-
action, We are\happy to haye these two excellent
paintings in our collection,

e -~

“Sincerely yours,

(\
|

Henry R, Hope
Chairman

HRH :kns

cc. Mr. James T, Soby
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JOHN S. MONAGAN
JAMES R. HEALEY ATTORNEY AT LAW
193 GRAND STREET
WATERBURY 2, CONNECTICUT

November 4 1964

Mr. James T. Soby
Brushy Ridge Road
New Canaan, Connecticut

Re: Estate of Kay Sage Tanguy

Dear Jim:

The Tanguy painting "Sans Titre" was originally given
to Hugh Chrisholm by Kay but this was revoked in one
of her codicils. Sofar as I can determine this paint-
ing was not subsequently allocated by you. Would you
kindly let me have your recollections on this and any
recommendations that you may wish to make.

Very truly yours,

AN

JOHN S, MONAGAN

/

753-5187
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

iy, Joln 5. Nomagan
183 Grend Street, ®
Waterbury, Conn,.

Deaxr Johns

I spent the afternoon at Catherine Viviano's gallery going
over with her works of art dome by Key Sage herself-which ave in her
Estate and which I'm now getting ready to allocate to various museums
in Americe. 1t's rather 2 complicated business, but 1 think I'm getting
things in order-at last. _ -

Oxé:a pro‘blﬁ gublea ne a b:lti " had 13:%“.' mGthn ?%v%:m
&all a wing by contenporary sn painter, Giorgi
Ohir:g. It is of s menmequin figwre snd is dated 1917. Key and
Yves showsd me this drewing soms years Ggo and I told them I wvas sure
it was a fake. I based uy opinion om around 20 years of resesrch
and two books I had written about de Chirice, espeecially his worls
of 1911-19, I saw the drawing egein today a.mi I'm even more cure it
is & forgery. v and Yves both agreed with me-aznd told me they wented
%o get it out of Woodbuxry houze, not so much to try to sell it
as to get it out of sight. So it's at Catherine Vivieno's.

Tiow what do we do with the drawing, I refuse to offer it
t0 any museum, luowing if's a fake, and I con't feel I have the suthority
40 have it destroyed or given t0 moms friend of Kay's as an interesting
but spurious document on ds Chirico's career. If it is my responsibility
iogiwitmammatlmum“mt-tomtamthebmkafm
that in my opinion it's a fakej; I would not under any circumsiances want
40 offer it to any museun or person except as a sort of study piece in
forg P i ht be interesting Lo turn it over to the Fogg lluseum at

ag a #o8diHf ressarch provlem for students to work on, In thet
case, 1 would let Niss Agnes Nongan know exactly what I think and let
her studenta in drawing at the Fogg try to prove an aging art-historisn
wrong! I'm thinking aloud as I write and I tend o think this last
suggeation the best 1 can meke.

Very best to you,

Smﬁn:-y’
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JOHN S. MONAGAN
ATTORNEY AT L
JAMES R. HEALEY o PLazZA 3-B187
193 GRAND STREET

WATERBURY 2, CONNECTICUT

May 23, 1963

Mr. James T. Soby
Brushy Ridge Road
New Canaan, Connecticut

Re: Estate of Kay Sage Tanguy

Dear Jim:

Jim Healey has already responded to the first half of your letter of
May 11, 1963. Please do not tie me in with that painting. I have been
doing well so far with my public career (Do you remember those girls at
the bank?) and I would prefer not to terminate my career abruptly.

With reference to the painting by David Krieger, I have checked with
Rawson Haddon, the Curator at the Mattatuck Historical Society, and he
indicates that they would be happy to get it. I suggest, therefore,
that you designate the Mattatuck Historical Society as the recipient,
and T will be happy to deliver the painting to the Society.

Incidentally, Haddon expressed great pleasure at the receipt of the
Tanguy drawing.

At some point, you spoke about the desirability of giving the biographi-
cal material in the front room of the house to the Viviano Gallery,

Mr. Haddon has requested some biographical material. TIn view of this
request, would you still say that the material should go to Viviano in
preference to the Mattatuck Historical Society?

Sincerely,

F ’L_f '\.’,\’x

OHN S, MONAGAN
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JOHN S. MONAGAN
oA Y AT
JAMES R, HEALEY IO RN b ad PLAZA 3-5187
183 GRAND STREET

WATERBURY 2, CONNECTICUT

January 28, 1963

Mr. James T. Soby
Brushy Ridge Road
New Canaan
Connecticut

Re: Estate of Kay Sage Tanguy
Dear Jim:

Thank you for your letter of January 26, 1963
expressing your views in comnection with the Will. Your
observations are well taken and much appreciated, and will
be discussed with John this week.

As for your reference to Article Seven of the
second codicil to the Will, please be advised that the mimeograph
copy of the Will reflected a typographical error. The name
should read "Louis Woodward!| as you suggested, The original
Will on file in the Probate Court has the correct name.

Very truly yours,
JOHN S. MONAGAN

72

By:JAMES R. HEATEY
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

Jan. 26,1963

Mr. James R, Healey,
c/o John S, Monagan,
193 Grand Street,
Waterbury 2, Conr,

Dear Jim:

I'm sure that by now John Monagan and yourself knowgf that I
am terribly dull-witted about legal documents. But I've now read John's
admirably clear Will and the two Cddicils to Kay Sage Tanguy's estate
abogt ten times, and I think I have all their provisions clear in my mind
at ast,

With one minor exception, @n article seven of the Second Codicil,
dated Sept. 8, 1961, Kay asked that Louis and Preda Gauthier look# after
her house after her death until the house was sold. I think this specific
provision, plus her bequests to the Gauthiers in the Will, make clear that
we had to let the Gauthiers check on the house frequently and without a
police guard on hand to supervise them - this in answer to a statemeng
by one of Kay's closest friends that toward the end Kay began to feel
the Gauthiers were not entirely reliable. But what baffles me is that
in the same article seven,one Lawrence Atwood is named to take care of the
grounds. 1It's a trivial point in that no legacy is involved, but I wonder
whether Kay didn't mean to say "Lawrence Woodward,™ whom she had previously
mentioned in her Wi qko whom she had left not only cash but Yves Tanguy's
most cherished possession - his rifle with telescopic sight. I never knew
the last names of the people who worked for Kay. But I now know from Alex
Darrow, a close friend and near neighbor of Kay's, that the full name of
that wretched "Buddy"™ who used to drive Kay is Henry S, Atwood. So far as
Alex Darrow knows, there is no Lawrence Atwood in Woodbury ot nearby, I
think Kay must have meant to say "lLawrence Woodward.," 1It's a small matter
since that maervelous house and farm may be sold before a gardener is needed.
I'd feel more optimistic about this if it weren't for that development of
small ranch houses going up almost directly across the street,

That's the only possible flaw I could find in the Will or Codicils,
I worry constantly as to what museums in this country I should name as
recipients of those works of art not gpecifically given to friends. T have
only twc things to go on: first, Kay told me several times that she would
prefer the remaining Tanguys to go to museums not already owning a work or
works by Yves; second thayshe began to agree with my constant hints that
the Delvaux painting in the living room, and perhaps the huge Delvaus drawi
on the dining porch should go to the Museum of Modern Art. Having worked
for that MuseumfO§ years, I shall try not to let my instinctive greed for
its collections "affect me too much. But I think in the case of the two
Delvauxs, that's really what Kay wanted., 1'll try to see that Yves!
pictures (and now those whigh Kay herself painted and left, since the
provision leaving her remaing works to Catharine Viviano is revoked in one
of the Codicils) go to first-rate museums around the country. Pierre
Matisse and I are old friends, and we can work together on this problem,

L

Very best to you,
Sincerely, /

o oo oD T e
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn,

Dear Pierre:

I thought I'd have thie note walting for you at the gallery
on your return, Jan. 28, There seem tc be so many wminor complications
about Kay Tanguy's estate that I'm afraid you and I will have to get
up there soon after your retura, I['ve just talked again to John Monagan
on the 'phone and he tells me a) ha has sent a copy of ay's will So vour
gallery, to her step-mother and to me. He added that he could meet us
in Woodbury or Vaterbvury on Thursday, Jan, 31 or Friday, Feb. 1 but
probably not befere because of his duties in Congress in Washington, I
can up up sither day that suits you, but preferably Friday because I
have weetings in Kew York on Thursday (for your amusement Fay told me
a few weeks ago that Patricia w cnvi that T loved committee

neetings; T leave it to ¢ aj r behind; I hate committee meetings
3y ? ———

of every kind),

g2 Geodwin, whom I've known since

cnildhood and like very much, thinks a picture of his was left in Kay's

house., Heither Monzzan nor 1 rezembers seeing it when we went through

the house and studios but not the little guest house. Could it have been

a picture Kay wanted you to see? Let me know one day, no hurry. There

are two paintinze by that young Krieger left in Kay's house. I didn't send

them to the vault in the Waterbury bank because we'd been there for some six

or seven hours, and I was tired %o think about them, I think vou and I

should go bo the vaullt together, you as executor and I as the one Kay

appointed in her will to decide which pictures, excepting those left to
7hich Museums, There are blacke-and-white

ictures by Yves and Kay in the house and that

will help; they were made by Alex Darroz. I know that Kay wanted most of

these piciures to go to museums, here or abroad, which didn't already own

works by Yves of herself. Yocu and I cam work it out easily, I'm sure.

Cne very minor preoblem. Sag

specilic friends, should go Lo
photos of all the remaining p

I think I told you or Patricia on the 'phone that I did not
remove the little Pre-Columbian sculptures on the grounds that thev were
too fragile for a local trucking firm to handle, Nor did I take any books;
I don't think a burglar would know one from another. I know longer know
frankly to whom I've told what. The 'phone still rings censtantly, with
calls from relatives and old friends, some of whom I know, soem2 not. And
Melissa and I are still haunted by Kay'e death, We're 5o used to talking
to her several fimes a week that we always think it will be she on the
tphone ot vice versa. Freda checks the house for heat every day and the police
go by in patrol cars very often. But they will not keep a guard on the
house, and I had to tell Monagan to let Freda in despite Patricia's mis-
givings - and my own.

Phone me as soon as you can and we'll make arrangements to
meet Monagan, who is extremely able - and interested,

Best, love to that emininent committee-woman, Patricia,
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JOHN S. MONAGAN

ATTORNEY AT LAW
PLAZA 3-8187
193 GRAND STREET
WATERBURY 2, CONNECTICUT

JAMES R. HEALEY

January 21, 1963

Mr. James Thrall Soby
Bushy Ridge Road

New Canaan
Connecticut

Re: Estate of Kay Sage Tanguy
Dear Jim:

I enclose herewith a mimeograph copy of Kay's
Will and two Codicils for your information.

1 am looking forward to meeting with you and
Pierre on or about the 28th, but if you have any questions
or suggestions in the meantime, I hope that you will call
me.

Sincerely,

M\/\—"\,

OHN S. MONAGAN

JsM/b.
enclosure
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ar -atricia,
I was happy to have your letter tais mor alwiss worry 39 about

tnat terrible plane trip, knowlng how you hate 1t. 1 hear on tne radilo

(st11]l no newpapers) that the weather has been pretty bad tnere too and

hone you did not nave to go to England, Here, we had 15 below zero one

awful night and a wind such as 1 have never felt or .ieard even in the

shake, 1t Jjust waved back and forth so that

aurricunes. lne house didn't
I was pushed up and down in bed. I finally got into such a state of nerves
that I came downstalrs and smoked Innumerable cigzarettes until I got sO

exnausted that I just had to go back to bed. The next day, the temperature

never xot above zero all day. I hope this doesn't hagpen again but su,; pose

it will, =
No answer, ofcourse, from Hodes but I didn't really expect any. Ask
Plerre what he would think of replacing the color reproauction by my paint
Ing "rParce gque". Although 1t doesn't in the least replace the other, the
cnlors are all very gray and white and should not be difficult to get
right, 1 have a transparency of it, taken by Hans Richter's photographer,
1+ that could be of any assistance - although I have never understodd very
«ell how tney make these, Perhaps it would be easier to take one that {is
ylreaady at tne Gallery, I told lodes, in my letter, that if he dldn't
send the plcture >r have it sent) we would be forced to omit it from the
satalogue, No news except that I telepnoned Calas after naving a note
“pom Lolya saying ne nad been operated on for a tumor in the throat. He is
~1ght and it ~as not malignant but, before the operation, they did not
now this or {f 't would Impalr his vocal chords, You can Imagine what a

e of nerves the poor man must have heen in, until he knew.

A very plush catalogue from the Jolas Gallery of a Vietor Brau-

A
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know, and write a note

Iiz‘hrn1n11ue 1941)
rs

paper? I hnats ,to ask
e ra a@n. 19 .
tax zlen-“-é'\on. If

Ine dentlst

ieurologist which I have

must say there seems to be no

this weather goes on,
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

Dear lane:

When our very dear friend Ray Sage Tanguy shot and killed
herself a month ago, she left behind the most explicit and detailed
instructions as to what should be done with the works of art she
owned, principally by herself and Yves Tanguy but also with admirable
works by such surrealist artists as Magritte, Delvaux and the others.

I was appointed in her Will to deecide vhich museums in America
should be given these works alter her death, though her over-all executor
1s Pierre Matisse. It is such a troubling business to go exactly what
she wanted, though I had talked to her about the matter endless times, I
really have cnly two things to go by of which I'm completely positive,
She wanted the Museum of Modern Art to have the pictures by Delvaux and
also the most impressive surrealist object Andre Preton ever made (she
had already given our museum her best “agritte, retaining life interest);
and she wanted the remaining paintings by Tanguy and herself Lo be
distributed, so far as pussible among New England museums which do not
already ocwn works by either artist. Che had a epscial interest in college
ar. museums, so that I naturally think first of Williams, Smith, Yale and
she Fogg, I feel almost certain that Williams does ¢t own a pictured
by either Kay Sage ot languy, but I'd like tc bes positive before I 20
up te Waterbury again on this eoming Friday to meet with the lawyer and
Pierrs Hatisse, (I was up there fox seven hours right after her death,
and had all the paintings sent to a vault in a Waterbury bank), So
please let me know a) whether vou already have works by Tanguy and Sage
and b) whather you'd be interestsd in having, perhaps, one work by each,
The estate is in such a state at the nonent that it's impossible to say
whatl may be available after specific b i 3 friends have been made,
But in general she left watercolors and d ings to such ‘riends, and my
guesy 1s that there mav be four or £iv op=-Tlight Tanguys left to be
given o muscuis unless there isn't anoug) cash in the estata to carry

out the other bequests of money in Kay's Will, and this I doubt, since she
was Jost precise as to what she had and what she wanted done with it,

S0 don't count on nnyghin;, but let me kncw_wheuher in principle
you'd like to have a Tanguy and pernaps & Sage ¥ inting, the former being
far more important, as Kay knew full well.

Such a melancholy business, I'm utlerly exhausted with Tphone
calls to friends and relatives, but Pierre Matisse has been in Euro and
there wasa't anyone else who knew her well enough to take over and E:i
the lawyer. The nost bitter fact to me is that I was on the *phone wi Kay
for almost an hour on Monday, Jan, 7, the night before she shot herself,
She sounded so depressed that I beggzed and begged her to have a nearby frieng
stay with her for a day or so., She refused pointblank, I reproach myself
for not having driven up at omce but,as$ the doctor told me Tuesday night
and as she had told me repeatedly, she could find a vway if she decided to
put an end to her loneliness and illness.

Best, love to Jody,
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.
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This b a fast messoge :.. N
unless lta deferted char- i jds s
ncrer is Indicated by the : ; '
i TELEG‘RA it
W. P. MARSHALL. PazsioEnt
The filiog rime shown In the date line on domestic telegrams is LOCAL TIME at point of origin. Time of receipt HPM

NF155 BD006
B NCAOO2 ( B NAuLE) PD N PARIS JAN 30 VIA NEW CANAAN cloNNAY 21
3 ’
JAMES SOBY

Tl GGt
TALKED TO MANAGAN TONIGHT EVERYTHING IS ARRANGED ACCORDING
TO YOUR CALL BY CABLE TO RAYMOND QUINN WATERBURY WILL BE AVAILAB
AS SOON AS I LAND FROM QUEEN ELIZABETH BEST

PIERRE MATISSE

i 169 AnD

BRUSHY RIDGE RD NEW CANAAN CONN

— A i

204, A5l e

o

B R VA'AYA
JOHN S. MONAGAN
JSM/b.

enclosure

P. S.

Enclosed also is a photostatic copy of a letter from
the Catherine Viviano Gallery, Imc.
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JOHN S. MONAGAN
ATTORNEY AT LAW
193 GRAND STREET
WATERBURY 2. CONNECTICUT

JAMES R, HEALEY PlLaza 3-s187

February 4, 1962

Mr. James Thrall Soby
Brushy Ridge Road
New Canaan
Connecticut

Dear Jim: Re: Estate of Kay Sage Tanguy

Enclosed herewith is a photostatic copy of a letter
which I guggested be sent to me. This is for your in-
formation.

Pierre would have to decide whether or not a memorial
exhibition would be appropriate.

Sincerely,

YA

JOHN S. MONAGAN

JsM/b.
enclosure

P. 8.
Enclosed also is a photostatic copy of a letter from
the Catherine Viviano Gallery, Inc.
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J. T. SOBY
Brushy Ridge Road
New Clﬂaanv Conn.

Alfred.

Basks E spf@t“yagta?day ub at Woodbury checking details about
- 0% 8 eStats with Plerye atisse, thes Executor, and John Monagan,

* and I went throush
HEY Were saielv stac
tend now to thi : 5
1 & :up - } By 36m )4 nNg by Delvaux,
breton Yobject” with o L lsathar boxing
_the 'S"J.-'_'-. €8, Lo go to MOMA I have zix montas to
“gaulmaﬁxn America the works of art in Kay's estate
_Specifically lﬁ;.tl_,r.o iriends (the latter worksa alelly
W2i. pictures by 1 Rguy). The process is simple % that % i

-

wrd 4 4 B 3 3
vrite Plerre Hatisse IXECUEO: dtall. nin } Td Ba
08 as Executor and gel; m A museuw shoyld get

Which works of art. But I have to wait g ‘tle while un il the lay Jers
- s el b Lo "y

kinow pracisely how much cash or other r assete there is ir the
&state to pay off Cash bequests; 3 'm snough but Tru
Tunrds Favw inhe: ited complicate the maso 511 the Woogen Sut g

y T FPhPLicate the mattes ungi) tae Weodbury house and

land

. Heanwhile I ap having all Lie wourks of
drapaed at the Faterbury Nation il Bank, Protl
908 %@ very zocd buv they shoulg 4 Cor _t-:‘enisii'iﬁ::;r,io'1‘ purpo
I you PAotozra; 1S oL the two elxaux Plctures and tha®
soon as a vailable, B

Yours most business~like (and stil] half frozen in that

one o he iydraulie windows on Plerrets hj
£t h h L - 8 aired car fr P
in the =zero t:amperature coming me lagt night) T "
i o ‘i

A2 . y S
Sincerely,
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JOHN S. MONAGAN

TT T LAW
JAMES R. HEALEY ATORNENA PLAZA 3-8187

193 GRAND STREET
WATERBURY 2. CONNECTICUT

February 12, 1963

Mr., James Thrall Soby
Brushy Ridge Road

New Canaan
Connecticut

Re: Estate of Kay Sage Tanguy
Dear Jim:

I want to tell you that I have discussed with one
of the local newspaper photographers the project of taking
photographs of the pictures in the bank vault and he has
expressed his willingness to do so. He believes he could
make suitable 8x12 prints,

Any time that you want to have this done either
when you are here, or otherwise, let me know in advance
and T will arrange to have Walter King available,

Sincerely,

JOHN S, MONAGAN
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JOHN S. MONAGAN
LAaw OFFICES
193 GRAND STREET
WATERBURY, CONNECTICUT
TEL. 753.5187

Date:  varch 11, 1963

Mr, James Thrall Soby
Brushy Ridge Road
New Canaan, Connecticut

Enclosures. Re: Estate of Kay Sage Tanguy

I enclose herewith 47 pictures of the
paintings in the Waterbury Natiomal Bank
vaGlt.

Miscellaneous—

JOHN S. MONAGAN
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JOHN S. MONAGAN
ATTORNEY AT LAW

193 GRAND STEEET

Plaza 3-5187

WATERBURY 2, CONNECTICUT

March 22, 1963

Mr, Pierre Matisse

Pierre Matisse Gallery Corporation
41 Bast 57th Street

New York 22, New York

Re; Estate of Kay 8age Tanguy
Dear Pierre: .

Eugene Thaw has agre
and other similar pictures
has agreed to do the same for 4
therefore, would appear to take tafe
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

April 3,1963

Mr, James Heeley,
John S, Monagan & Co.,
193 Grand- Street,
Waterbury, Conn.

Dear Jim:

Perhaps I was unduly alarmed by the number of works by Yves

Tanguy now at the Plerre Matisse Gallery on consignment from Kay Sage
Tanguy. I 'phoned Pierre Matisse right after I had talked te you :
and he tells me that almost all these works, if drawings or gouaches;
are in his current show of Tanguy's work which I have seen, Even so,
I can't possibly work on that many pictures from memory, and I think
we'll have to get photographs made of the paintings, drawings or gouaches
which haven't already been photographed (I assume all the oil-paintings
have}. Obiously we can't have the pictures sent here vo study, and I
dontt think Jolin Monagan would want them sent up to Waterbury. So
ghotographs are probably the solution, The Museum of Modern Art often

as one Rudy Burkhardt, 44 West 29th St., 'phone Mu €6-8632, do Leica
shots of pictures which he then blows up to 4 x 5". I'm sure Pierre
Matisse knows him and would have no objection to his working in the
gallery if we need him,

Meanwhile I will finish as soon as possible the allocation of
works in Kay Tanguy's collection which are not by herself or by Yves
Tanguy. 1 have gone over this allocation step by step with Pierre
Matisse and he has raised no objection tc any allocation I've made.
Matisse will be back from Florida next Monday, April 8 - much socner
than I had thought, so that John Monagan and I can meet him at the gallery
in the early afternoon on Wednesday, April 10, if that suits John.

I'm glad I decided to allocate works by other artists first, since the
job of deciding where Kay's own pictures and Yves' should go will take

much more time and thought.

To rafeat, if you take the Tanguy -chess set and the Breton

nobject” to 21 West 53rd St. next Tuesday, the girl at the desk will

have a receipt signed by some responsible Museum curator ready for you
or will send whatever receipt you may want to bring sent up at once

to be signed. It's a touch place to park but usually the cops are
lenient if they see you lugging works of art out of or into the building.

Best to you,

Sincerely,
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JOHN S. MONAGAN
ATTORNEY AT LAW

PlLaza 3.5187
03 GRAND STEEET

WATERBURY 2, CONNECTICUT

April 5, 1963 |
Mr. Eugene Thaw _ _J|

S0 East 78th Street " —
New York, New York :

it \-\\
T\ Y
Re: Estate of Kby.Sage Tanguy O
/

Dear Mr, Thaw: 4 /

I am enclosing herewith an original /‘}vne copy of a list of
paintings, gouaches, and drawings, mroperty of the above
captioned estate, £ar)qi=—m§dgul@_ and appraisal,

Mr, James Soby has phétographs of ‘ell of the items on the list,
with the exception those des a8 being housed in the
Pierre Matisse Gallery Corp., and certain he would be happy
to furnish you with same upon re £,

25 /5
Upon pla b appraised value of each item adjacent thereto
on the t, kindly return same to this office,
[/ '
[{ | Very truly yours,

S & JOEN 8, MONAGAN

\ \ ' .’uf
X S

By Jaumes R. Healey
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E.V. THAW & CO.,

S50 EAST 78TH STREET
NEW YORK 21, N. Y.

LEHIGH 5-68333

1. "Par la Forét"
2. 3 Nudes (chez Clavde et Huth)

« VO
E. The Surprise

» Hude and Strectear
6. Les Nouveaux lNomades

g. Drawing (pen and wash)

» Drawing (pen and red wash)
9. Les Mouvements et les Actes
10. de la 3“‘56“
11, #} sams titre

12. Gouache="}ira"
g. Water Color and Crayon (inscribed)

o "Portrait"
« Govache "Askja"
16, "Torment of the roet"
13. "Parce que"
18. Open Book
011 Painting glued to Board

Pencil & Crayon Surresalistic
panting on white background
Eay and Yves, drawing

Pour Kay (#3

Small 0il Painting (#5)
Reno 17 Aofit 19440

"A Ka;

"La Tempete"

"Ppois Enfants"

"Y10" on back - canvas painting
in various color tones, yellow,
blue, rad‘ ete., - open frame
"0u es-tu

"Arizona Nightingale"

Pour Kay (#1)

"Y14" = 2 Shells in center of
painting-green background
Pour Kay - #8 Gouache
#7 Gouache
"La Grande lMue" collage gouache
. "La Réeponse Imprévue"
37 "Terre des dormeuses"
38. Etching. Epreuve d'Artiste

>

SREREBERVEERE
MMM MMM MMM
&Eagﬁﬁgﬁgggﬁﬂ

[e=]es]

N

\'?4 A

HHMMM
%

o+

n
-

i
MMM

[

CABLE ADDRESS: NEWGALART, NEWYORK

De Chirieo
Y. Tanguy '51

Dorothea Ta
Licini-1932-Mongol-

fiere

WM
o\
-

@5
r&?«r:-,-' ™
o

=\

Matta *h2
Peter Blume W42
Ives T

Y. Tanguy "0
Y. Tanguy

Xe. T&D&,‘uy

25 Dec, '9{.
Hagritte

D, Xrieger '59

No signature

Y. Tanguy
Hax Ernst

Y. Tanguy 28 June

W7

Max Lrnst

§- gans'-w :b,9
Y. Tanguy ¢
Magritte e
Y. Tanguy

Y, Tanguy "47
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Burlap oil
June 25, 19L5 (#6)
Pink Municipal Bldgs. in box

Arrangement-Boxing Glaves, etc.

011 on Board "Vite, vite"
Porte Monumentale
geaacap?)
enpyre
"Naissance d'un Vaillier™
SInscribad on baglk)
Outre Mer"

Y, Tanguy

Joseph Cornell

Breton 1,500
Y, Tanguy '26 6,000
Eugene Berman 1,000
Leonid 1945 2,000
Wolfgand Paalen 300

Marcel Jean 300
Yves Tanguy 1939 5,000
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E.V. THAW & CO., INC.

50 EAST 7814 STREET
NEW YORK 21, N. Y.

LEHIGH S-8333

CABLE ADDRESS: NEWGALART, NEWYORK

Unfinished gouachs
Gouache

"Plan Lamine"
Gouache

"Feu Volant"
"Soleil de Sel"

" Thap

"Il1lilouette"

OILS

"Les Otages" 26 x 19 1/2" 19 12,000
:Lu Hains Ealas" 35 3/4 x 28" has noty}teen 1&11%11‘10‘
Le Souhait 36 x 28" 1949 22,000

"Le Ciel Traque" 38 3/4 x 31 3/4" 1951 25,000

The appraiscls on the drawings will be supplied by
Mr. Plerre Matisse
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JOHN S. MONAGAN
LAwW OFFICES
193 GRAND STREET
WATERBURY, CONNECTICUT
TEL. 753.5187

Date: April 9, 1963

Mr, James T. Soby
Brushy Ridge Road
New Canaan, Conn,

Enclosures. Re: Estate of Kay Sage Tanguy

Mortgage Deed—

Warranty Deed—

Quit-Claim Deed—

Release of Mortgage—

Assignment of Mortgage—

Mortgage Note—

Receipted Bills—

Certificate of Title—
\/Miscel!aneous—usg of paintings, gouaches, cbjests & drawings - housed
i in W.NB,, Col, Bank & Trust COJUHE%N]?\%NEN Pierre Matisse
gallery, Corp.

av_John S, Monagan

G od (o
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THE MUSEUM OF MODERN ART

Date April 13, 1963

To: JAMES THRALL SOBY Re:  Tanguy Drawings

From: William S, Lieberman

Dear Jim:

At the Collections meeting I mentioned the Tanguy drawing at Pierrs's.
And, as you said I might, I'm jotting down my note.

Of the drawings that are estate owned, two seem extraordinary and, unlike
anything we have, have brushes of charcoal which in their effect of veiled
swiftness recall Matta (at least to me). They are number 62, a vertical,
and number 75, a horizontal.,

Also the suite of drawings for VVV seemed fascinating. However, these should
be conserved as a series, which would probably be too great a request to ask

the estate,

\\ -

g;g-\ L‘qk ig (JOr((A..ﬂ_'r




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

N S E-T-7

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

Date  April 26, 1963

JAMES THRALL SOBY Re: Drawings: Sage=Tanguy Bequest

William S. Lieberman

Dear Jims

What a job the Tanguy-Sage estate has been but, from where I
sit, you certainly have done a fantastic jobl

Glad we agreed about the two drawings and, of course, they should
go to the Fogg and Yale. As you remember, Kay, through you, gave
us our big late drawing during her lifetime.

The 22 View drawings I also mentioned and completely agree they
should De here. Perhaps Monroe can be pursuaded to publish them
in his poet-painter series for which he has a subsidy. I hope so0,.

T don't think we should announce acquisition of the View drawings
until their publication is arranged. Don't know why T thought
they were for VVV,

The big Delvaux and the Blume, if they arrive in time would, how=-

ever, be stellar additions to our new ax show of drawings opening
here this summer.

Jim, thanks again. ) . LZ
{ - /') |jI/ '
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JOHN S. MONAGAN

ATTORMNEY AT LAW
JAMES R. HEALEY PLAZA 3-3187
93 GRAND STREET

WATERBURY 2, CONNECTICUT

Mr. James T. Soby
Brushy Ridge Road
New Canaan, Connecticut

Re: Estate of Kay Sage Tanguy
Dear Jim:

I acknowledge receipt of the photograph of the Tanguy painting with your letter
of May &, 1963. Jim Healey will see that the three (3) pictures are delivered
to Yale on or before May 8, 1963.

With reference to your statement about my instructions, T want to make it clear
that the Designation of the Beneficiaries should be made as soon as possible,
in view of the time limitation set out in Kay's Will. It is only the actual

delivery that I would prefer to withhold.

I assume that you have in mind the Second Paragraph of Article FORTY-FIFTH of
the Will. 1If this possible surplus is not to go to the Museum of Modern Art,
an alternative beneficiary should be designated within the six month period

from Kay's death.

Incidentally, the six month period for the designation for the paintings, water
colors, etc., rums from Kay's death and not from the probate of her estate,
However, it is the designation which is important, rather than the actual delivery.

Sincerely,
, /Y{,/’\AA
JSM:bbm /JOHN S, MONAGAN
)
/
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O s
22 Dravings for YIEV. 1942. Pen anéd ink om Ingres paper. %2} x 9"
"il'l"'s'_-: (&
"La Orande Mue®. 1942. GOouache. 11 1/8 x 8}" 12 4
Unfinished Gousche. 1945. 21} x 94" |-

| e Pore Azt Musem
Drawing-gousche. 1926. Pen, ink snd gouache. 12 x 94" /v
Ir-wving. 1953. Pen, imk and crayon. 22} x 28 1/8% i
Xzle University Art Gallery
Drﬂm. 192'0 Pen .nd ink. 11 1/8'
Dr-wing. 1949. Pen, ink and crayon. 20 x 14"

¥adsvorth Atheneum, Zartford

Dl"ﬂdn‘. 1926"”0 Pen and ink. 12‘1 £ 9 5/8'

DPrrwing. 1949. Pen, ink nd crayon. 20 x 14"

Lavrence /rt Museum, ¥illings College

"Cahna®. 1952, Gouwache. 19 5/8 x 12}%

Baith College Museus of Art, Northampton

Gousche. 1946. 13 1/8 x 94"

Art Ipstitute of Chigage
Gousche. 1952. PWladir | . ...

Drawving. 1954. Pen, ink end gousche. 16 2/8 x 11 s/8" ),

¥atervary Museum A iidvoor Hisvomiar Socrery

'nrwin;. 1953. Pen, In', goua-he on tan trokground. 19 x 28'® 74

B!qien_ﬂghxga_g_
ouzche. 14
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Drevwing. 1939. Pen an' green ink. 12 x 9"
"Soleil de Sel"™. 1951, Gouache. 5. x 20§"

Un G S e M

Praving. 1945. WYhite gousche on m-uve hackground. 7, et ET

Metropoliten duseym

P rawing. 1949. Per, jnk 2nd eollge. 20 x 14 "

Guggenhein Museum

Droving. 1949. Pen, fnk "nd collage. 20 x 14;" (9

Los Apgeles Coupty Muswug
"Illilouette™. 1952, Oousche. 6& x 244"

¢} ty £
Gouache. 1951. 5} x 12'% 77/

'r wing. 1949. Fen, ink end coilage. 26 x 14 " /[~

delpt:is M

Dr-ving. 1949. en, ink and ersyon. 12 x 12%

h C e, Cerruen

Oouache. 1945. 14 x 10 &5/8® "¢




