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and some get it this way

but... the EASY, FAST, CHEAP way to
get coal is with “Job-Engineered” Robins
conveyors and Hewitt conveyor belting.

This is but one of scores of new and together give you the advantages of
efficient produets developed and built 136 years of practical “Job-Engineer-
by HEWITT-ROBINS, INC. Hewitt ing.” For that EASY, FAST CHEAP
Rubber of Buffalo and Robins Convevors way, check with HEWITT-ROBINS.

HEWITYT ...... .....
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FOR EXPEDITING

BUSINESS

‘&5 q"iﬂl\l}_ as i(lcﬂ.‘ come ﬂllli I:II‘:
makes decisions, this busy executive
talks them into action.

Relaxed and at ease, he dictates
memos, letters and instructions in a
quiet conversational voice to the magic
microphone on his desk. Heart of
Dictaphone Electronic Dictation, it is
his Control Center for Executive Ac-
tion. It gives him instant and unerr-
ing control over his entire organiza-
tion. It even records his over-the-desk
conversations,

Dictaphone Electronic Dictation en-
ables him to dictate whenever he
wishes, without requiring his secre-
tary’s presence. While he dictates,
she protects him from interruptions
and does other important work for him,

No wonder he joins with the thou-
sands in husiness who say Dictaphone
Electronic Dictation doubles their
ability to get things done.

sarn how Dictaphone Electronie
Dictation can improve the efficiency
of your business. Consult your local
phnm‘! Look, or write for lIL‘M'ripli\'l‘
literature. Dictaphone Corporation,
Dept. G-5, 420 Lexington Avenue,
New York 17, N. Y. In Canada:
]}i:-mphmm (:urpnl'.'ilinll. Ltd., 86
Richmond Street W., Toronto 2, Ont.

DICTAPHONE

The word DICTAPHONE ix the registered trade-marl of Dictaphone Carporation, makers of Electronic and
Acoustic dictating machines and other sound recording and reproducing equipment bearing said trade-marik,
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Austere Stripper

“Singing," says Artist Georgia O'Keeffe,
“has alwavs seemed to me the most perfect
means of expression, Since I cannot sing,
I paint.” Last week 57 examples of her
kind of song went on view in Manhattan's
Museum of Modern Art. Each one had
the contrived spontaneity of music, and in
each the melody of line and color meant
more than the hones, blossoms, skv-
scrapers, barns, crosses and canyon walls
she used for lyrics.

Whatever else can be said about her, no
one paints a pelvis or a skull more cleanly
or scarchingly than O'Keeffe. Her brush,
like a surgical knife, pares the bany in-
volutions to paper thinness, sculpturing
them in icy white against the ice-blue sky
of New Mexico—where she spends half of

r.

To flower painting she brings a technique

familiar in photography but seldom at-

ed on canvas: the dramatic closeup.
she explores the innermost
recesses of hollyhocks, irises and morning-
glories, and manages to extract an almost
cloving degree of honey-sweel, cream-
smoath satisfaction from them,

Canyons, in City and Country. But
O'Kevtie’s chief claim to fame lies in the
brilliant hardness of her most ambitious
waork, Her citvscapes look as unyielding as
asphalt, and sharp as broken glass; her
barns are as antiseptic as hospitals; her
crosses as forbidding as the real thing.

(FKeeffe’s art, says Museum director of
painting and sculpture James Johnson
Sweeney, in a forthcoming Museum book
on (VKeeffe, is “stark but always con-
straimed And the way she came to
this was by the severest self-stripping.”
O'Keeffe, a thin, austere-looking woman,
has been stripping herself for a long time.
Born 38 years ago in the small town of
Sun Prairie, Wis., she decided to paint as
she pleased, because “it scemed to be the
only thing that 1 could do that did not
concern anyone but myself, . . »

After studyving in Manhattan, doing com-
mercial art in Chicago, and teaching in
Texas, she locked herself into a room and
“held a private exhibition of everything I
had painted. I noticed which paintings had
been influenced by this painter, which by
that one. Then 1 determined which . . .
represented me alone. From that moment
forward I knew exactly what kind of work
I wanted to do.”

In 1916 a friend showed O'Keeffe’s draw-
ings (without her permission) to Alfred
Stieglitz, pioncer photographer and mis-
sionary of modern art. Said he: “Finally
a woman on paper.” When he put her
work on exhibition, O'Keeffe stormed into
Stieglitz' gallery to protest, afraid that
gallervgoers would find the drawings in-
comprehensible.  Stieglitz  asked gently
whether she herself knew what her draw-
ings meant. Huffed O'Keefle: “Do you
think I'm an idiot 2" Eight yvears later they
were married,

¢ a4 bee
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AVERAGE
CIRCULATION
2,650,000

—and with more households
wanting more new things
at one ftime than ever
before in histor)'r,
there's no place like
Better Homes &
Gardens fto sell
everything that
goes into homesl
—because BH&G
is devoted en-
tirely to home=

making.

BETTER HEARING

® These two booklets are based on the
broad experience of Bell Telephone
Laboratories. They discuss the prob-
lems of hearing loss and the scientific
means of hearing correction. If you
tend to favor your “good ear,” if it
seems people mumble—these booklets
may help vou and the people you talk
with. Mail the coupon.

=
, WESTERM ELECTRIC CO.
FREE! =i
'] 195 Braodway, New Yerk T 0LY.
Please send me your informative book-
lets—no obligation, of course,

Name.

Ciry.

GRADUATION
GIFTS THAT WIN
HIGH HONORS

at better way to congratu-
r:‘t:a the young graduate this
sprin, than with & lifetime
ft? fiive a beautiful, accurate
amilton Watch. The incom=
parable quality of this famous
American watch assures you
the gremaslkwatlch umr:gri
t  timekeeping ACY-
fiest, for booklet, Hamilton
Watch Company, Dept. E-5,
Lancaster, Pennsylvania,

MILESTONES

Married. Morton Cecil (“Mort”)
Cooper, 33, burly Boston Braves ace pitch-
er (who on his wedding night was
knocked out of the box by unfeeling
St. Louis Cardinals); and Viola (“Dee™)
Smallwood, 25; he for the third time,
she for the first; in Boston.

Married. Alice Muriel Astor Obolensky
von Hofimannsthal Harding, 34, (daughter
of Colonel John Jacob Astor, sister of
Vincent); and David Pleydell-Bouverie,
34, U.S.-naturalized grandson of the late
British munitions tycoon Albert Vickers;
she for the fourth time, he for the first;
in Reading, Vt.

Marriage Revealed. Eugene Goossens,
53, British-born composer-conductor of
the Cincinnati Symphony Orchestra; and
Marjorie Fetter Folkrod, 34; he for the
third time, she for the second; in Paris,
Ky. on April 18.

Died. David Stewart Iglehart, 72,
receéntly retired head of W. R. Grace &
Co. (Tme, May 20), dean of the Long
Island polo-playing set, father of crack
Poloists Stewart (1o-goal handicap) and
Philip; in Old Westbury, L.I.

Died. Dr. Albert Soiland, 73, radiolo-
gist and cancer fighter; of a heart attack;
in Stavanger, Norway. Starting 63%years
agd as a Norwegian immigrant, he made
a rags-to-riches rise in medicine, founded
two schools (American College of Ra-
diology, Los Angeles Tumor Institute),
dedicated his near-million-dollar life earn-
ings to cancer research,

Died. Newton Booth Tarkington, 76,
best-selling literary Gentleman from In-
diana, two-time Pulitzer Prizewinner ( Tite
Magnificent  Ambersons, 1919; Alice
Adams, 1922), whose heirs included Willie
Baxter, Penrod and Sam, Monsieur Beau-
caire; after long illness; in Indianapolis.
In the generation of Hoosier writing which
produced James Whitcomb Riley and
George Ade, he carved his niche with
tender, trenchant satire on U.S. life and
manners. A tremendous worker, he wrote
6o novels and plays, drove himseli so
hard that he once lost his evesight, In the
belief that pleasure should pay, he fi-
nanced upkeep of his Kennebunkport, Me.
home with chucklers about summer peo-
ple (Mary's Neck), helped pay for his
art collection with Rumben Galleries. Tark-
ington on writing: “A very painful job—
much worse than having measles,”

Died. John Kinley Tener. 82, Irish-
born onetime Governor of Pennsylvania
(1grr-15}, oldtime baseballer and Nation-
al League president; in Pittsburgh.

Died. Eberhard Faber, 87, board chair-
man of the Eberhard Faber Pencil Co.,
perennial duffer who donated hundreds
of golf trophies; in Manhattan.

TIME, MAY 27, 1944
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This FINEST of French brandies— luxurious MONNET COGNAC — again is
resuming its favored place in the fine homes and restaurants of America. The match-
less taste and bouguet of this distinguished cognac make it the choice of those who

enjoy the superior. Once again, it’s rewarding and smart to say,“Make mine Monnet.”

MONNE@«&

One of Frances Most Pzed and Poccivus Brandies”

NATIONAL DISTILLERS PRODUCTS CORPORATION, NEW YORK,N, Y. *+ MONNET COGNAC + 84 PROOF
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Camille Corot’s famous

Corot’s Hundred Faces

In turbulent nineteenth-century France,
Camille Corot was an extraordinarily
peaceful figure who painted serene land-
scapes and pensive girls dressed in Italian
costumes, A hard-working man, unmar-
ried but devoted to his family and friends,
he tried hard to please everybody and
that was probably his greatest weakness.

When the judges of the annual Salon
in Paris did not liﬁe his simple landscapes,
he sent them classical allegories painted
in the academic style. When his straight-
forward figure studies were not approved
he kept them hidden in his studio—al-
though he also kept on painting them.
When the public fell for his misty gray
landscapes he worked hard in his declin-
ing years to turn them out by the dozens.
He even lent a helping hand to hard-up
imitators by signing his name to their
pictures—a fact partially responsible for
the old saw: “Corot painted 3,000 pic-
tures, of which 10,000 are to be found
in America.”

Corot was born 150 years ago and last
week, in honor of this event, the Phila-
delphia Museum of Art inaugurated a
comprehensive exhibition of his work.
In addition to T8 paintings, 80 etchings,
and 7 drawings, the Museum is showing
12 of the 100 photographs which were
made of the robust, carelessly dressed
artist between 1852 and 1875.

Corot is an artist whose reputation
—as well as his painting—can be traced
thmnF,_h “periods.” After his once pop-
ular filmy landscapes were discredited,

le got the idea that only his early

scapes and late figure pieces were
important. The Philadelphia Museum
aims to demonstrate what scholars now
believe: that Corot’s best paintings in-
clude both landscapes and figures, were
painted throughout his life, but were in-

Philadelphia Museum of Art
“Bacchante and Panther”

variably those done directly from nature.
The fluffy gray landscapes are still in
ill repute and only a few are in the ex-
hibit. One of the few classical subjects
approved today is “Bacchante and Pan-
ther,” This painting of a reclining nude
and a nude child (Corot’s grandnephew)
astride a panther is called in the Phila-
delphia Museum'’s catalogue, “one of
Corot’s most distinguished inventions.”

The Red Ribbon: Corot’s reputation
was variable even in his lifetime. His
mother was a well-known modiste and
his father, formerly a coiffeur, assisted
her. Fortunately, when Corot was 26,
they finally agreed to finance him as an
artist. Corot didn't sell a picture for six-
teen years and was nearly 60 before he
made a regular income from his painting,

Even after official honors began to
come his way, the Academy continued

to blast Corot, When he was made a
member of the Legion of Honor and later
an officer, the superintendent of the
Beaux-Arts called him “an unfortunate
who runs a sponge dip d in mud over
his canvases.” Corot’s father, the worst
of the die-hards, thought the Legion of
Honor had been awarded to himself and,
when finally convinced of his mistake,
wrote his son: “Your neglected appear-
ance is not worthy of a man with the red
ribbon in his buttonhole.”

-—

O’Keeffe’s Woman Feeling

Rare in the annals of art is an outstand-
ing woman painter—so rare, in fact, that
for a quarter of a century Georgia
O'Keeffe has held undisputed sway as
America’s No. 1 woman artist. Many Ymn-
ors have come her way. William and
Mary College at Williamsburg, Va.,
where she was raised, made her a Doctor
of Fine Arts in 1939. Born at Sun Prairie,
Wis., she was made a Doctor of Letters
by the University of Wisconsin in 1942,
The Art Institute of Chicago, where she
studied for a year, put on her first retro-
spective exhibition in 1943. Last week
she was honored by her present home
town. In New York, the Museum of Mod-
ern Art opened a retrospective O'Keeffe
show organized by its painting chief,
James Johnson Sweeney.

At 58, Miss O'Keeffe belongs to the
older generation of modern artists. Like
the photographer Edward Weston she
takes simple objects and blows them up
into even handsomer simplifications. She
is best known for her enlargements of
flowers—giant irises, petunias, and morn-
ing-glories—and for her desert skulls and
bones. The paintings are as stark as the
artist hurselg, with her long black skirts
and her black hair drawn straight back
from her pioneer-woman features. They
are as clear and luminous as the air of
New Mexico, where a great many of them
were painted. Their edges are clean-cut
but their lines are sinuous. Their texture is

Musstsm of Modern Art Photea

Georgia O'Keeffe and . . . her “Pelvis With the Distance™
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Notonly "who'' makes them go'round—but"what.”
For back of that stroller—speeding it through many
phases of production and distribution—were orders,
receipts, requisitions, invoices, and a lot of other
forms . . . probably UARCO forms.

For every phase of every business—from the pur-
chasing of raw materials to the retailing of the
finished product—correct forms are essential t the
speed, efficiency and control of single and multiple
business operations.

The design and application of these correct busi-
ness forms is UARCO's job. They've been at it a
long time, and their advice has avoided many head-

aches. UARCO can help you evaluate the methods
and forms you're using now—can determine the
advisability of combining several forms and cutting
the cost of routine handling work. Whatever your
business—whatever its size—if it requires business
forms, it will pay you to make sure they're designed
for efficiency.

Call your UARCO representative today. Without
any cost or obligation on your part, he’ll make a
careful analysis of your present forms . . . perhaps
his suggestions for improvement will save you
hundreds of dollars. So call or write today, UARCO
INCORPORATED, Chicago, Cleveland, Oakland.
Offices in All Principal Cities.

UARCO

INCORPORATED
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L TRAVALER

You'll listen in wonderment . .. thata radio so
smazll pours forth music of such exquisite beaury! The new
Trav-Ler is a compact wonder of modern elecrronics . . . with tone
ing to the actual

r_f{y"tﬂ(if Qa(/t'o. -+ any way you look nt ie?

Back and front are completely encased in plastic. Easier
*“Finger-Roll”" tuning. 6 tubes including rectifier. AC-DC 32 -y
Ivory of Walnut. Model 5006 . . . Induding Federal Tax, only 1 ]
For name of your nearest Trav-Ler dealer write Dept. N
Trav-LEr Rapio ConporaTION, CHICAGD 6, ILL.

*Sighily higher
west of Rocijes

You'll enjoy

{ansdoune

NEWSWEEK

smooth and soft. Though she uses velvet
black and an occasional flash of red, the
colors are mostly shades of white and
gray and pastels, especially blue.

The New O'Keeffe: Georgia
O'Keeffe, a farmer’s daughter, was teach-
ing art at Columbia College, South Caro-
lina, in 1915 when she gave hersell, one
day, a private art show. “I could go all
around the room and see I'd painted the
best 1 could like everyone I'd worked
with,” she recalls. “I decided I was a
very stupid fool not at least to paint as I
wanted to . . . I'd never thought of doing
it because I'd never seen anything like it.”

So “Patsy” O'Keeffe worked as she
wanted to and the next year sent some of
lier new-type drawings to her New York
friend, the suffragette Anita Pollitzer.
Earlier she had written: “Anita—do you
know—I believe I would rather have
Stieglitz like something—anvthing T had
done—than anyone else T know of.” Alfred
Stieglitz, the photographer, was impre-
sario of “291.” a center of ferment in all
the arts and the gallery which first
showed Picasso, Matisse, and the other
French moderns in this country. Miss
Pollitzer took the drawines to Slil?qlitz,
and he made his now famous remark:
“At last, a woman on paper.”

Stieglitz exhibited the drawings and
then, in his words, “O'Keeffe came along
and we found we were co-workers, We
believed in the same things. And finally
we were together.” They were married in
1924, Every year since, Georgia O'Keeffe
has exhibited at her husband’s gallery,
now called An American Place, where the
prices are unusnally high though the
“dealer” takes no commission. Stieglitz,
who has a small income, claims he has
never made a cent from art. Of his wife's
work he has said: “O’Keeffe gives some-
thing of a woman feeling. And a woman
isn't & man,”

While her early paintings were more
lyrical and masterful, O'Keeffe’s thin- |
framed, unsigned canvases have changed
little through the vears. Since 1929 she
has spent May to November in New
Mexico, which has provided her subject
matter: the red hills which rise outside
the back door of her eight-room adobe
house near Abiquiu; the jimson weed

which is allowed to grow in her patio but e

is neatly surrounded with bits of shiny
red rock: the bleached bones which she
picks up in the desert. Sometimes she
combines the desert and the bones as in
“Deer’s Horns Near Cameron” and “Pel-
vis With the Distance.” She likes to quote
the Indian who, after seeing her collec-
tion of hones, remarked: “Everything is
so alive in your house.”

Winters Miss O’Keeffe retumns to her
New York apartment and to Stieglitz,
now an ailing seer of 82 who sticks by An
American Place except for two or three
months at Lake George. To visitors, he
still savs of his wife’s paintings: “Just in-
credible.” With equally frank admiration
she asks: “Did you ever see anything
like that before?”
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. Mﬁ‘m Art Presents a Full
) QiHe&' ‘Work—Other Shows

__of Georgiaiing the concept its final radiance.
art is clearly and| All this need not, should not, be
 Gemonstrated made to sound too esoteric. It is
~of Modern really simple enough, albeit not too
frequently encountered in art:
Blake's grain of sand conceived as
a world, an hour as eternity. And
‘while development of this moti-
vating idea has been consistent,
the artist seems at the start to
have sensed what may be termed
the guintessential.

Indeed, O'Keeffe's basic thesis,
later amplified, is first enunciated,
in 1915, as a complete or absolute
abstraction: the extraordinary
water-color, “Blue Lines." The
continuity of her endeavor be-
comes manifest if you take juat
one of those lines and follow its
‘course through the adventures of
the years.

You find it recurring, though of
course adapted or cunningly dis-
§ in canvas after canvas: in,
for instance, the “Corn, Dark,” of
1922; the "Gray Line With Black,
Blue and Yellow” (another full ab-
straction) of the following year;
in the “Dark Abstraction” of 1924,
where it adumbrates many a crisp
edge of house or rock crevice to
come; in the “Open Clam Shell”
and "Closed Clam Shell” of 1826,
It reappears in the “Line and
Curve' and “Black Abstraction” of
the next year, tracing alse an in-
\tricate convolution in the “White
Rose” abstraction.

The line runs vividly down the
central passage of the 1828 “Brown
‘and Tan Leaves'; resumes almost

paints a flower, a leaf, a shell, a Pulpit” of 1930; bifurcates the

tree, the desiccated skull of an ani-|“Cow’'s Skull With Red” and the

mal, portraying these objects as superlatively fine “Cow’s Skull

oe ; and it will be always With Calico Roses,” of about the

the macrocosm—the enwloplnx'fnme period. This pliant sovereign
1

sum of elements peculiar to life line cuts like forked lightning
and death—that presses in, giv- across the face of the mountain

“Pelyisn With the Distance,” lent by Mr. and Mrs, James W,
Fenler for the exhibition at the Museum of Modern Art.

cleft in “Black Place No. 1" paint-
ed as recently as 1044,

This is one aspect of the mystical
rhythm that animates O'Keeffe's
art, And there are many more.

Craft and Style

Georgla O'Keeffs tells us that
long ago she determined to offer
as finished work only what she
felt represented ‘her alone.” The

abundantly, look where you will
in the relrospective at the mu-
seum, The determining imprint of
a particular, an always individual
style is everywhere about the
walls, The painting is autobio-

|graphie as thoroughly as it is mys-

tical. Each picture might be called
a portrait of the artist herseif.

Of course in order to achieve
atyle such as this, one must pos-
sess craftsmanship of s very high
order—even though we know that,
in art, craft can never stand as an
end in itself. Another artist, Tom
Loftin Johnson, asks me in a letfer
at hand: “Where does style begin
and technique end?" The answer
is that the two elements are in-
extrieably interwoven, yel mepa-
rate, too. Without the rightness
of technique thers can be no su-
preme rightness of style, though
“rightness'" should be defined only
with reference to the individual
artist. When style is fully ex-
pressive, then you may he aure
that there is craftsmanship equal
to all the demands impiled. - )

“La Blonde Gasconne,"” lent by th

fruit of this decision appears

EEFASTEEBERT

No better illustration nud,;@'t
sought than the signal beauty of
O'Keeffe's painting, whelber re-|
vealed monumentally or in pictures|
minute in scale, such as the “Sheil}

1

-

1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

T Nas

Collection:

The Museum of Modern Art Archives, NY

e

%7 n' mré

,,eo,., ‘OKeeffe's Exhibit [

retro- le.

ve|Stieglitz called his “laboratory” |of

A Curious Paradox.
familiari .O'Keaﬂe
Duplt-e!g mitiy U s
QQ:I ‘over the years. At “291” and
~ Stieglitz's subsequent

ia|critics, s the most Im
‘waters

ous para-|gluded

she had always been one|up
whose art

only
Marin, today hailed by mu-
mm men, collectors, students.

portant
colorist In the country, Is
still far from really widespread
popular understanding. Maurer,
Dove, Carles, others of what

group haven't won general accept-
ance even in the art world.

But O'Keeffe has been the dar-
ling of the public for years, Re-
productions of her paintings long
have been best-sellers in depart-

framing shops. It
15 ironical to read her early letters,
for instance the one she sent to a
friend in 1915 apropos some recent
drawings. “I hate to sjow them.
..+ I am’afraid people won't un-
derstand—and I
—and am afrald they will.”

hope they won't|

her shortcomings, it highlights i
At T virtues

which hsve endared much of her
work to even ths mosf, demanding

connoisseurs. are exempli-
fied in the wmlsif.e xelattonshlm

|between the deep reticent colors of
‘Dark Mesa and Pink

it

Sky”; the
movement and the rhythm ot de-
slgn i “Black Place No. 1"; the
clean, uncom m’r.mw

'Whlte Canadian the
noetry d mystery of the "dark
forms m "cn-.v Nights."

The show {tself, incidentally,
displays in its hanging the same
character as some of the paint-
ings. It's over-magnified, with too
much area given to too little,

Perhaps if she had continued| .

her work in the manner of 1815
they wouldn't have. Three of the
efforts of that year have been in-

They're the sparsest kind of ab-

in the museum show.|

estab- |straction—so slight as to be little|
more than a line or two and a|
spot of color—although they are|

@ mlotaomeofm
¢ |her flowers particular

gly expressive,
But later she used nature as her

pringboard—nev
far that the literal - minded

er springing so|

couldn't follow her. Flowers, land-|

scapes, fruit, shells—however she
simplified, magnified and stylized

her forms they retained always/

their natural character.

She did somethlng more. She|

remaining
The results were extremely decora-
ive. In addition her pictures had

many observers felt they had just
the subtlest suggestion of the

regret

_ may
:hclouo!spontnmityln her |
streteh- | ¥

in recent years, the

to the
of thinness, the fact that

If the munt uhlhltlmn points|

!
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Barwlg. in the
show at the
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| The name Georgia O'Keeffe goes up in the lights. Star-
%|dom! 1t is placarded on high, along with Chagall's at the
d|Modern Museum and may be read from as far away as

*|Fifth avenue. Stardom at last! It has been a long time
coming. Or has it? In the case of a lady perhaps one

= |should not be too insistent on dates, yet, alas, some of

them must be mentioned.

have crept Into her on,
But its essential quali of dee
oration, clarity of ideas and mys-

| Ueism would have flourished just
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Miss Georgia O'Keeffa [right], dis-
‘tinguished American artist, says, "

don't especially care for flowers." But
she paints them. Below, she's shewn
with her "Jack in the Pulpit" and at
the left is another of her paintings.

"One paints what is around,” says
she.

Noted Artist,
Is a Feminist

Second of a Series.
By CAROL TAYLOR,
World-Telegram Staff Writer,

The walls were white, the few
ipieces of simple furniture slip-
covered in black. There was no
irug. The effect was not dramatic,

Miss O'Keeffe, the distinguished
American artist, wore black and

a long, functional table made
straight pleces of wood

pot.

then she started talking.
‘Her long, strong hands moved
constantly as she spoke, accent-
ing her conversation,

1 I Hangs Onte Mame.
| Soon you could see that the
face was nol just severs, There
was humor In it—dry, earthy
humor. There was playfulness in
8, oo, and understanding.

In mo time at all the room

seemed coxy and there was color
in i, the glowing color of the
Woman.

Bhe was vibrant as a field of
red poppies! And as she spoke of
her home In New Mexico, con-
fessed her weakness for garlic and
Mexican chill peppers fand for
breakfast), she seemed homey as
& fire on the hearth

A few days before Alfred Sting-
Itz, the famous photographer, was
usked for his “wife’s” telephone
number. “Dan't call her my wife!"
corrected Stieglile. "She's a per-
3! son iIn her own right.”
- But the Interviewer had for-

. [ golten.

Miss O'Keeffe,|

ijust plain. The only color in the|
iroom was the O'Keeffe abstrac-|

{an oyster?) against delicate gray.| |

A. P, Photos and irlght) World-Telegram
Phats.

"Don't call me Mrs. Stieglitz,"
corrected Miss O'Keeffe,

“T've had a hard time hanging
onto my name, but T hang onto it
with my teeth. I like getting what
I've got on my own."”

Yes, the hostess was conceding.
“My home s simple. Bat I aim to
make it simpler!” And she spurns
color in dress, she explained, “be-
cause a color you have to live up
to. There's something about black.
You feal hidden gway in [1."

She revealed herself as some-
thing of a feminist, but of the kind
that discusses the subject over tea
cups, not from a soap box!

“I belleve in women making
their own lving" she said. “It
will be nice when women have
equal opportunities and status
with men so that it Is taken as a
matter of course."

And on the other hand—

“l think there are some men
who would like to cook and keep
house,” she added. “Why shouldn't
|thay?™

She poured a third cup of tea,

sipped it slowly, and observed:
{"“Art is al & Jow ebb. I think It s
|the direction of our clvilization.
{It's that what I3 considered im-
':_mr. has nothing to do with
Are.”
Miss O'Keelfe was speaking in
nsely, and there were sparks f
1 volce.
civilization ix inter

te
lh

ested In" she sald, “Is how much
money they can make out of it
and how fast they can make 1t go."”

She believes, she went on, that
artists, writers, composers should
never try to make & living out of
their art, becauses they thereby
often prostitute it

“I never had any Idea of making
& living out of my painting." she
insisted. “Of course, I always In-
tended belng a painter, But I
meant to stick to something clse
for my living.

“I had this desire and interest
in painting to want to do my own
things.”

+—

&

Her Start. |

showed them to Stieglitz, w‘ho!
gave an O'Keeffe exhibition at his
famous 291 Fifth Ave. gallery.
The artist rushed irately to town
to ask him by what right he had
exhibited her work without per-
mission. But she left 281, hav-
ing agreed to devote all her time
to painting in the future.

“Up to the time I did those
sketches,” she said, *T had painted
what my teachers told me to paint,
what someone else had painted.
Then one day it happened. This
thing that is your own is s0 close
to you, often you never _rrali‘ae it
is there. It's like your skin, you're
not conscious of it until a mos-
quito bites you.

“It's just the ordinary thing
that s around you. If you'll take
the trouble to look at it, put it In
your own form . . . I feel that If
it could happen to almost anyone,|
it would be different.”

When it happened to Miss
O'Keefe she puts her paints away,
started all over again the simplest
way, In charcoal. "It was like
learning to walk,” she said.

O'Keeffe exhibitions are few.

“The way people rush and
paint two or three pictures and
think they should have an exhibl-
tion is poppycock," she remarked
casually. “But I guess I'm Just
not ambitious."

From spring to fall she paints
at her adobe house 20 miles from
the nearest settlement, Ablquiu,
N. M., where “there is one white
man. He runs the store and the
postoffice.”

“Ii's the most wonderful place
you can imagine,” she sald of that
spot in New Mexico that is her
own. “It's =0 beautiful there. It's
ridiculous. In front of my house
there are low scrub bushes and

“I knew my own things looked
different from anything I saw
around. It never occurred to me
that anyone would be interested.
I think I'm lucky that I could do
what T wanted to do and people
were interested."

“But," she added, “I might have
been a much better painter and no
|one would have been interested.
{Public interest has nothing to do
i\ruh how good you are.”
| Her work came to the publle
|view In 1916 (she was then art

|supervisor in the Amarillo, Texas, |

|public schools) when she sent a
group of sketches to a New York
]l'rlend.. cautioning her to show
hem to no one. The f{riend

cottonwood trees and, further out,
a line of hills. And then I have
this mountain. A flat top moun-
tain that slopes off on each side.
A blue mountain. And to the left
you can see snow covered moun-
tains, far, far away.

“At the back door,” she con~
tinued, “are the red hills and the
cliffs and the sands—the bad
lands. I go out of my back door
and walk for 15 minutes and I am
some place that I've never been
before, where it seems that no one

ipeople who think sh:

L]
recall that critics have called her
poet.
She laughed. “It's my sickness.
It's like an ailment. It's =0 far
away and nobody ever comes. ..."

Mizs O'Keeffe is impatient with
e must be deli-
cate, lilke her paintings. Life at
her adobe house is rugged. Every
drop of water must be pumped
from the ground. The light plant
is eccentric. But she manages.

“I come from people that did
things with their hands,” she said.
She winters with Mr. Stieglitz
in the 59 E. 54th St, apartment
and paints “day after day, all day,
as soon as I can get started in the
moming unti] dark.”

She doesn't think about recrea=
tion. “When you work as I worl
what you do is your pleasure.
But, she admitted she likes to
walk, She has a few friends that
she likes to be with.

She never eats in restaurants
and seldom goes out socially. “I
can't take {t" she said, "I some-
times wonder how people can take
H:I.“]ll anr does she like shopping,
*T hate shopping.” .

"I go shopping in the spring and
in the fall.”

She is also impatient with those
who picture her as a roman
I&ur of flowers because she paints

em.

“1 don't especially care for
flowers,” she sald. “When I first

started painting them, I didn't
like the place I was in.

“And then I saw a freshly
pain white 11 with a

them.
paints what is around*
she added. “That was right under
my nose."”

Foes to , “something so that
in a litkle while I get some to
think about." At

bedside book is by Nehru,

has ever been before me.”
Lives Rugged Life.

*—

Watching Miss O'Keeffo's face

as she desoribed her hame, you

P oy
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THE MUSEUM OF MODERN ART
NEW YORK 19 ’ 11 WEST 53¢d STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

‘ALFRED H. BARR, JR.
DIRECTOR OF RESEARCH IN PAINTING AND SCULPTURE

July 15, 1946

Lear Jim:

[ just now reasd your essay on "Women k£rtists and

Q'Keeffe.” It seems to me reslly beauiffully written, &1l

my compliments,
Thanke for your good letter of July eleventh,

Sincer=ly,

Mr, James T, Soby
29 Mountain Spring Road
¥armington, Connecticut

4#HE :np
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONMNE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

DEPARTMENT OF PAINTING AND SCULPTURE

JAMES JOHNSON SWEENEY, DIRECTOR
DOROTHY C. MILLER, CURATOR

[ Imew there

else I wanted to say to

day. How mach I liked your piece on
Georgia O'Keeffe in Saturday Review
of Literature. I have been intending

ever since before the Fo h to write

you about it., Stieglitz was very pleased

we Thrall Soby
Spring Road
Conn.,
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GEORGIA O’KEEFFE

Paintings — 1943

January 11 — March 11, 1944

AN AMERICAN PLACE

500 MADISON AVENUE, NEW YORK 22

WEEKDAYS 10 A. M.-6 P. M.  SUNDAYS 3-6P. M.
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About Painting Desert Bones

I have picked flowers where 1 foun(‘l them —

Have picked up sea shells and rocks and pieces of
wood where there were sea shells and rocks and pieces of
wood that I liked

When 1 found the beautiful white bones
on the desert I picked them up and took them home too

I have used these things to say what is to me the
wideness and wonder of the world as I live in it

A pelvis bone has always been useful to any animal
that has it quite as useful as a head I suppose.
For years in the country the pelvis bones lay about the
house indoors and out — always underfoot — seen and
not seen as such things can be — seen in many different
ways. 1 do not remember picking up the first one but I
remember from when 1 first noticed them always knowing
I would one day be painting them. A particularly beautiful
one that I found on the mountain where I went fishing this
summer started me working on them

I was the sort of child that ate around the raisin on
the cookie and ate around the hole in the doughnut saving
either the raisin or the hole for the last and best

so probably — not having changed much —
when 1 started painting the pelvis bones I was most inter-
ested in the holes in the bones — what I saw through them
—— particularly the blue from holding them up in the
sun against the sky as one is apt to do when one seems to
have more sky than earth in one’s world —
They were most wonderful
against the Blue — that Blue that will always be there as
it is now after all man’s destruction is finished

1 have tried to paint the Bones and the Blue
Georgia O'Keeffe

LisT oF PAINTINGS: 1943

10,

. Pelvis— Front

. Pelvis —Side

. Pelvis with Pedernal

. Pelvis with the Moon

. Pelvis with the Distance

. Pelvis with Shadows and the Moon
. Pelvis—

. Cottonwood Tree

. Cottonwood Tree in Spring

. Dead Cottonwood Tree

. Dead Pinén Tree

. Pedernal —my front yard

. Cliffs beyond Abiquiu—my back yard
. Cliffs beyond Abiquiu— Dry Waterfall
. White Flower on Red Earth 1

. White Flower on Red Earth 11
. Head with Broken Pot — 1943

. Horns

The Black Place —




