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Date December 23, 1963

Miss Dorothy Dudley

Miss Jones
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December 19, 1963

The Museum of Modern Art

11 West 53rd Street

New York 19, New York
Attention: Mr. Richard H. Koch

Re: MARY HEMINGWAY - JOAN MIRO'S "THE FARMY

Gentlemen:

I herewith enclose the request of Mrs. Hemingway for
the delivery to her by you of her painting ""The Farm" by Miro,
as promptly after January 1, 1964 as possible.

As indicated, she wishes it delivered to her new
apartment, being Penthouse B, 27 East 65th Street, New York, N.Y.

Would you kindly call me on the telephone to discuss
the details of properly protecting the painting for shipment,
as well as insurance in transit.

-~

Nery truly ypﬁrs .

(o X _.v'/|':__-‘_' LA -l\ .HC{;
Alfred Rice
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Mrs, Ernest Hemingway One East 62nd Strest New York 21, N. Y.

December 1l6thm 1663

The iuseum of lodern Art
11 West 53rd street
New York

Gentlemen:

Would you kindly arrasnge to return
to me the painting my husband, Ernest, lent you,
The Farm by Joan Miro, as promptly as possible

fter January 1lst, 1964,

The painting should be delivered to
me at Penthouse B, 27 East 65th street, New York,
and I should appreciate your advising me in
advance when it will arrive. The telephone
number will be., A-G 9-2017.
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NEW YoRk 19 W 0 EU M OF MODERN, Gals e

_CABLES: MODERNART, NEW-YORK

October 18, 1963

With best regards,

ce: Alfred Rice, Esq.

bet Mr, Alfred H. Barr
Mr. James T. Soby
Mr. Ralph F. Colin
Mise Dorothy Miller
Miss Betsy Jomes
Mr. Richard H. EKoch




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

JTS o139

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

ccs Mr. Barr (Greensboro)

Mr. Koch Dﬂleég_m’ég_—__

Miss Jones

To: Re; Mird's The Farm
* James Thrall Soby e: =

From: Al fred Barr

Dear Jim:

I have been pondering your postcard about whetier we should take further
steps to secure The FeRrm. I am inclined to think that it would do no harm to write
both ladies identical le etters, each to receive a copy of the letter to the other.

I think you're much more knowledgeable about the subject and I would
indeed appreciate your discussing the problem and any draft of such a letter with
Dick.

Here ara some notes offered tentatively:

1) Status of painting. Why we are holding it. No word from either

2) Short account of Museum interest in picture. Hemingway's friendly
attitude towards Museum since 1929-30, HNemingway's entirely un-
solicited remark to Barr about the picture's coming to the Museum
eventually. See memo, (Was this during or before Mird show?)
Museum's difficulties and expenses in getting picture out of Cuba,.
Cleaning of pi:ture; satisfaction of both Hemingway and Mird,.
Frequent phone calls and conversations between Hemingway and JTS.
(Sequence of these events not clear in my mind.)

Hemingway enjoined Barr to silence about his avowed intention to

have The Farm come to the Museum eventually and may himself nsver
have mentioned his wishes to anyone else, Be that as it may, Museum
very much interested in securing paa.ntl.n for its collection - a
desire which not only Hemingway but Mird himself mentioned with favor.

WJe are not informed of the details of the present litigation concerning
title to the painting but wish to assure of our continued:interest in
the painting. Should it be decided to offer the painting for sale

the Museum would greatly appreciate having the first opportunity to buye.

The above is in no sense a draft - simply notes.

th “".f

(pec i)

(Dictated by Mr. Barr from Vermont; tramscribed and gigned in New York in his absence.)
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J« Ty Soby, Esq.,
Museum of Modern Art,
11, West 53rd street,
New York 19,

New York

Dear Mr. Soby,

I have your letter of May Bth 1959 and authorise you to have Miss Volkmer
make the restoration as outlined in the enclosure, I will pay fer the
restoration which you state will not cost more than 15008 (fifteen hundred
dollars). You will hold the picture at the Museum of Modern Art and after
its restoration you may continue to exhibit it until T inform you where T
wish it to be shipped, I have pictures taken of 'the Farm' immediately before
it was loaned to you and your pictures of its condition when in the Museum,
¥o amount of money, as you know, can compensate anyone for the destruction of
a painting such as The Farm, I read in the New York Times the scecount the
man who took the picture gave of his ridiculous and tragic voyaie with it,

& felt toosbrongly about it to write to youe

The other day, having to drive between Alicante and Barcelona, I waited
until daylight in a cafe when we had driven most of the night in order to
cross the Ebro in daylight and see a few places which I wished to show to my
friend Bill Davis. About two hours after first light we reached Cambrils and
turned off for Montroig., They were very amiable at the farm but extremely
suspicious and the boy in charge of the place refused to allow us to take a
photograph sayfng that I must have a card of permission, The old woman knew
me from the old days and I pointed out to the young man the place where Miro's
father died and other local landmarks to show that T was a friend and had
stayed there, and might be permitted to photograph the site of my painting which
looked very well especially in that early morning light,

Yours very truly,

/s/ Brnest Hemingway,

The above address
will reach me,

BoHe
VIS /EH

Copied for: Je

James Soby

Bill Iieberman
Alfred barr

Peter Sels

lené d!'Harnoneourt

Monroe Wheeler
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Apartado AT,
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Je Pe Sob:."’ ESQ-r
Yuseum of Yodern irt,
11. West 53rd street,
New York 19.

New York.

Dear Mr. Soby,

I heve your letter of May Bth 1959 and suthorise you to have Miss Volkmer
make the restoration as outlined in the enclosure. I will pay for the
restoration which you state will not cost more than 15008 (fifteen hundred
dollars). You will hold the picture =zt the "useum of MNodern Art =nd after
its restoration you may continue to exhibit it until I inform you where I
wish it to be shipped. I have pictures taken of 'the Farm'immediately before
it was loaned to you and your pictures of its condition when in the Museum.

Wo amount of money, as you know, can compensate anyone for the destruction of
a painting such as The Farm. I r-ad in the Wew York Times the account the
marswho took the pieture gave of kis ridiculous and tragic voyesge with it.

< ot Ge slnow, G aBeal £ Ls orele T \posc s

The other day,“hz=ting to drive between Alicente and Barcdelona, I waited
until daylight in a cafe when we had driven most of the night in order to
cross the Ebro in daylight and see a few places which I wished to show fp my
friend Bill Davis. About two hours after first light we reached Cambr‘lﬁs and
turned off for Montroig. They were very amizble at the farm but extremedy
suspicious snd t e boy in charge of the place refused to allow us to teke a
photograhp saying that I must, have & cerd of permission. The cld woman knew
me from the old days and I pointed out to the young man the plece where Miro's
father died ind other local landmarks to show that I was a friend &nd had
stayedthere, =nd mig/t be permitted to nhotograph the site of my paimting which

ved, but perm ion was not given and we withdrew. The place

hsd been destro
well especielly in that early morning light.

looked very

VDS/EH

Cepisd for: Jean Volkmer Renéd' Harnoncourt
Dorothy Dudley Monroe Wheeler
g s 3oby
Lieberman
Alfred Barr
Peter Selz
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S 1y poor condition, and the sntire stracture sust b
sound bafore the optical defects can ha corvevted, e

{ tha crizing) arooaranoe of the paintime amd in wmlyein 5.
6L Shas canvar, I recommunt secorin tre swmer'a persdssion bo arocesd Fia

5 ths following

Fuew the mrfeco of Lhe ploturs vith reotective pansr 8o thet 8T worl tan
ped without peint loss,

~ ierove Lue plotire Uoom Ate tersica-rddlen wood ohret cher,
B

4’3.} xith tos celpt £i3m held intact by paper Cacing, the pewn st he ouf, nuyé
80 thal it no lenger preszses inte the picture eurface, caualng tre or=sent oo
g of petimt,

= k) Infuse the padmting with a war resin adhsaive which conteins & fongict e 4o

- discourage tie presemt ;re-th of mold, (Thiz resin is completely herviess ws LR
Sipadat £illn,) The adhesive uimks throu:h the.canvas to restlagh the loose end 14
t to its original suppert, the camves,

ﬂ.ﬂur this wax infu;m and wnen the paint film bas been safoly secuped By
% NuX aduesive, tle paper facing would be removed snd a nrelisinery clesning
~ weuld then be safe, :

'W:m..,"rn ous piocs, sHEU1d be SULASHad Lo (R SO TF TN

| present two pleved canveg. This would be av _uththommmina&u-:

7)) The nexly lined canvss sheuld then be strotched OVEr' & new otratcher, Tha
 amod ured for this siretehar wovld by traated agaizwt insect pests and meld,

'.,:-:3) Af%er the relining snd restretching of the convar has bean soaplotsd, ﬂ'ﬂl& "
restoratisn of the paint surfsee can be completed,

properly finish the trestment and to pretect the nevly conserved paint F
. surfage, the pieture should be given a cvat of varnish, To aveid gless, tha
‘warnish would be applied by spray, (The varnish used is a clsar, colarless pul
utyl asthacrylate resis varnish, It is alse a plastic, whish has besn weed _
0t y for many yeers in Amoricsn mseums, It has the advantage of Deing
-hw-uduzmma-m_mtmpmmn, slould
of the varnigh be necessary,) ¥

..¢1

" J > ¥ - i
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Yery best to you and repeated thanks,

:
-
2
2
:
Q
:
:

The Museum of Modern Art Archives, NY

Brushy Ridge Road
New Canaan, Conn
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THE MUSEUM OF MODERN ART

ce: Bill Lisberman Date —yomraary 12,198 —

RECOMMENDED TRFATMENT:

The painting must be lined before really extensive paint loss occurs. The cuppimg in
it will be very difficult to set down for it has been in the painting for quite a number
of years, since this kind of deterioration does not oceur quidly, FRecause the owmer
keeps the painting in a humid climate, I would recommend a wax lining since wax is the
most molsture reslstant lining adhesive now in use. However, this wax lining will alse
change the picture optically because it will penstrate through all the cracks on the
paint surface. In my opinion this optical change, a deepengig in intensity of the colors,
will probably bring the picture nearer to its original sppearance. By this I mean that
shortly Mire painted it, before the oils had dried out, the painting was deeper in

tone and had a slightly glossier surface, common to oil paint. In this lining, the
picture would first have to have the seam removed, as well as the patch, The pb tare
could then be attached to the new lining canvas, using the wax resin adhesive, In
order to flatten the cupping am interlayer of fine mulberry tissue will probably be
needed. The picture would be cleaned, the losses filled and inpainted. The picture
should be given a protective coating of varnish which could be sprayed on in such a

way that the surface would appear fairly mat., Some mould and insect preventatives

must be included in the franing and backing to prevent xssmmmm recurrance of the

termites or insects.
While the picture is on exhibition in our mussum, I believe it should be under glass.
It should not go on tour in its presemt conditiem,

The cost of such a lining when done by the Kecks would probably be from $500 to &dix
$750, depending on the amount of trouble they ran intes
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cet Mr, Lieberman
Miss [udley

Feb. 12, 1959
Miss Legg g s

straight wire

FRNEST HEMINGWAY
KETCHUM TDAHO
PHONE k592

AS MATISSE HAS WRITTEN YOU THE FARM DESPERATELY NEEDS RELINING AND
ct.nmro PHEVENT muamoua mmpmmmmm
OUR mmars FULL REPORT AND GONDITION. mﬂ mtﬂ- %mu

i

PICTURE SHOULD NOT TRAVEL 70 LOS mmmn mm« AND

SHOULD BE SHOWN UNDER GLASS HERE. wILL mr 70 mz TOU BY PHONE WITH
. .S.f 4
FULL nmnr nm mnrmlﬂ. ouy in 2

*t
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February 26, 1959

Mr. Theodore Haile

Compania Cubana de Almacenes, S.A.
Apartado #346

Havana, Cuba

Dear Ted:

I'm enclosing a copy of my letter of February 9th, just in
case it didn't get to you. However, I realize that it may
not be easy to answer all these complicated questions right
away. Meanwhile I've thought of another one. Is there any
particular person at the Palacio de Bellas Artes to whom an
official letter of thanks is in order for helping us rush
the papers through on that desperate Friday mornming?

Tou may be interested to know that our adventures got a
long, highly inaccurate writeup in the New York Times last
Tuesday.

I understand from our Bookkeeping Department that your bill
has not yet been received. The Purchase Order was #18500,
dated February 5th. Please let us know right away if you
haven't zot it.

Sincerely,

David Vance
Assistant Registrar
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a.wl.// bruary
Mr. Lieberman Date —— 5 W
m." Im B f.-._ 2
~ To: ¥r. White Re:

"From: ¥r. Vanee

#

Miss Dudley h:s asked me to let you know the names (most of them iy known
to you) of people who deserve speeial thanks for helping way or another
with the expedition to Cuba.

Mr. Francis J. Donahue, Cultural Affairs Officer of the American Embassy, not
only put me in touch with a relisble forwarding firm but also aided in obtaining
a very diffieult signature on short notice. Without this help my last hours
in Cuba it would have been necessary to remain uptil Monday at least.

National Airlines persomnel to whom thanks are due are Mr. Fred Wilson, Station
Manager at Idlewild, Mr. Weidman, District Supervisor in New York, Mr. Mardis
in his office, Miss Stanley, Special Representative in Miami, Mr. Kerkow,
Special Representative in Havana, another Mr. Wilson, Distriet Supervisor in
Havana, and above all, Mr. Willams, Havana Station Manager.

At the Institute of National Culture in Cuba I dealt with a number of people
and I am not sure to whom I owe my final clearance. However, the person who
first listened to my story and passed me along to the proper authorities was
Mr. Sergio Lopez Mesa.
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Ernest Hemingway
Eetchum, Idaho
Phone 1592

Picture safe and sound in New York., Hallelmjah, Kindest regards,

James Soby
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Vance in Hevana since Sundey, Ploture still at your house but crated for

plane tomorrew. Nomestop flight imposeible except on Cuban airline. Hn
therefore instructed Vance to tring ploture en Americen adrline o Miawd |
und then o New Terk, Hope this is O,f, Wi1l phome you terdght b 9230 EST

with further details, Bert regords,
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Ketempidhé, Tisho

Phome 1592

Plotrre arrived sefely Mimed Jate this aftermoon, Vamee flying Vew York with
i% na-stop Jet arriving 1140 tomight, W11 wire tomerrow es to srrival,
Meamihile plesse tell Charlie at the Tram to serve your drinks on me Somight.
Wish T were there, Very best,

Japma Soby
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Ernest
Ketelum, Idaho - Phone 592

Final Museum decision is that allerisk imsurance too expensive, Therefore
would prefer picking up pieture late Jamary, perhaps making and tipping in
colar plate here, Best repgards and apologles for all these changes of plan,
Wi1X phone you tomorrow night at 9:30 E.S,T. as agreed,

James Soby

copies for: Mr, d'Harnoncourt
Mr. Barr
Mr, Wheeler
Mr. Lieberman
Mies Dudley
Miss Legg
Soby
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Ermest Hemi
Ketelum, Idaho
Phone L5952

Situation apparently so improved if you agree would like to send Libbermay

early next week to pick up picture, Will 'phone tonight 9:00 P,M, EST,

Regerds,
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Ernest K
Ketehum, Idaho
Phone 1,592

Insurance problem impossible to resolve until Museum has cleared technicalities
of tramsport your house to airport with American Embassy in Havana, Will

therefore phone S#fi#ddf Sunday night 9:30 P,M. EST instead of tonight, Very
best regards

James Soby
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s - ' MOSETM OF MODERM AR

ERNCST HEMINOWAY JAUARY 30, 1959
KETCHUM IDAHO
mt Ls92 ; -J\

YOUR TELEORAM PICTURE WILL BE mn\. AT YOUR HOUSE g
Qg&umm LEFT THRE4E OVER NIGHT AMD PICKBD UP BARLY THESDAY “
AND TAKEN DIRECTLY TO AIRPORT T3US BLIMINATING USELESS TRIPS j@»

VAKA
THROUGH HA i '1 . /
JAMES sqh:
|
i

Dept. of Painting and Sculpture (Mire exiibition)
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THE MUSEUM“OF MODERN ART
Harnancourt

Y ARy
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COFY OF TELEGRAM FROM :RNEST HEMINGWAY JANUARY 30, 1959

JAMES SOBY, MUSEUM OF MODERN ART

YOUR CABLE RECEIVED —S'I‘OP EVERYTHING OKAY EXCEPT VANCE TAKING PICTURE
INTO HAVANA TO STORE OVERNIGHT THUS MAKING TWO USELESS TRIPS THROUGH

HAVANA STOF AS WE #REED HE SHOULD PACK PICTURE MONDAY PICK UP TUESDAY
EARLY AT FINCA FROCEEDING DIRECTLY TO ATRPORT PLEASE CONFIRM BEST
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Mr. Liskberaan

1 ol

L. o SOTY
' ERNEST HEMINGWAY

january 30, 1LVSS
PHONE .

CONFIRMING OUR FHONE CONVERSATION LAST NIOHT

INSURANCE CUVERAGE ON MIRO PAINTING

“-‘muwm:@rwwm
- SOMETIME MONDAY
MONDAY
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W.R. Keating & Company, Ine,
90 Broad Street
New York kL, New York

Attention: Mr. Guido
Dear Mr. Guido:

I am enclosing a copy of the shipping invoice for the

painting, The Farm, by Miro, which is being brought

to New York by David Vance on Tuesday, Pebruary 3, Hl PR
via National Airdines flight #850 leaving.at 10:15 a.M. /:

Will you please meet the plane at Idlewild and ar= s

range to have the painting delivered to the Museum

for Customs examination., It is to be entered under

tariff paragraph 1807. Mr. Vance will have with him

the original invoice and declaration of eriginality,

I understand that you will obtain a landing certifi-
cate for this painting so that it can return to Havana
free of duty.

Our Purchase Order # 18493 will be mailed to you under
separate cover.

Sincerely,

Dorothy H. Dudley
Registrar
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this morning, please give me a check for $380.50
Airiines. This covers five m-mm
Mavasia st $76.10 esvhi -

L] =wd
'4'.
ad i

to wire you to get TN1S Poinu Cimrisavws w—— e -

that he would be glad to contribute the customary fee

for writing the book which he believes to be $750. This
seems to me to cut the amount to be absorbed by the Museum
sufficiently so that I authorized Dorothy to go ahead and
to contract for the war risk insurance on The Farm provided

it can be obtained for not more than §1,500.
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THE MUSEUM “OF '‘MODERN JART

. Nr. Liebe , ; M
L4 Mr. Hhi.um Date_

v On the return t
4 any, excess weight since I shall have four times
mm.uﬁm. !

WA 2 el

to wire you to get this poimt ciamrssawws —— -
that he would be glad to contribute the customary fee

for writing the book which he believes to be $750. This
seems to me to cut the amount to be absorbed by the Mussum
sufficiently so that I authorized Dorothy to go ahead and
to contract for the war risk insurance on The Farm provided

it can be obtgined for not more than §1,500.
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F MODERN ART
THE MUSEUM O

26

cct Miss Dudley Date_ January ,J@H
Miss Legg -
Mr, Lieberman

Monroe Wheeler Re:
To: Mr. o
From: Rene d'Harnoncourt -

Miro loan belonging to

Dear Monroe:
mmtdd_nthﬁmmmum__
the Museum pay the $1,500 war risk ingurance on Mire's Farm
provided I concurred, Not knowing if this meant you could
absorb this smount in the Exhibitions and Publications
budget, T called Jim Soby to tell him that I was going
to wire you to get this point clarified. Jim told me
thet he would be glad to contribute the customary fee
for writing the book which he believes to be $750. This
seems to me to cut the amount to be absorbed by the Mussum
sufficiently so that I authoriszed Dorothy to go ahead and
to contraect for the war risk insurance on The Farm provided

it can be obtained for not more than §1,500.
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Jane 26,1959
11313 .M
Ernest Hemingway
Ketchum, Idaho
Phone 14592

Could not reach you by 'phone last might. Am therefore mailing you

all latest information from American Fmbassy Havana, Have also learned

that Llgyd's of London no longer writes insurance we need but hoping to

hear very soon that an American Company will do so, Please return signed

Barr and ILieberman letters as per my letter o;‘ Jamary 5, If possible phone me
collect any evening before Friday, New Canasn, Conn,, Woodward 6-1370,

Best regards,

James Soby
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Jeouary 8, 1959

Z WESTERN UNION . (ma +

SENDING BLANK
!mm DLS S Museum ©f Modern Art

Ernest Hemingway
Ketchum, Idaho

UPON ADVICE HAVE POSTPONED LIEBERMAN FARM PICKUP UNTIL
JANUARY 13TH STOP PLEASE WIRE COLLECT APPROVAL

S0BY
MODERNART

Charge to Mird exhibition

Send Ihe above message, subject to the lerms on back hereof, which are hereby agreed lo

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD

1269-(R 4-55]

Mr. Lou Weidman

Naticnal Alrlines

New York International Airpert
Jampica 30, New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

JTS

Z. 139




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

S

T.139

——




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

JTS

I.139

-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

JTS

I.139




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY

JTS I.1%9

e e e . e S T ———

kr. Lou wWeidman

National Airlines

New York Internatiomal Airport
Jomalea 30, New York
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ce: Mr. Soby
TR BN el Tieberman
R, O Baragocaets
- T% Miss Legg

Dear Jim:

Rick Brown came to see us this morming and we
. .discussed the problem of the Miroe Exhibition. To our great
relief and satisfaction, he said that he very much wanted to
have the Miro Exhiibition, even if it involved 2 revision of
‘your schedule. I could not be more 3
problem, because in the past we have had to face similar
changes. I just want you to know that we are very contrite
about the trouble we have caused you, and very grateful for
your efforts to set matters right,

Cordially yours,

MNonroe Wheeler

Mr, James H. Elliott
Assistant Chief Curator of Art
Los Angeles County Museum
Exposition Park

Los Angeles 7, Calif,

i/ a8
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Dear Mr. Weidmani

I wvant t6 thank you and National Airlines for the consideration
and courtesy you have given the Museum in connection with my brief
trip to Cuba next week,

I now have my tickets for flight number 851 on Jamary 12th,
leaving New York at 2:25 p.m., and returning at 10:15 a.m., on Jamuary
1hth from Havana on flight rumber 850. I understand I will be able
to take the box for Mr, Hamingway's painting by Mird with me -- empty
going downm, full coming back, On the return f1ight I understand I
may keep the painting with me in the cabin of the plane,

Many thanks again,
Sincerely,

William S, Lieberman
Curator

P.5, I understand the National Airlines representative in Havana
is Mr, Kerkow with whom I shall confirm my return flight,

Kr. Lou Weidman

liational Airlines

N.Y. International Alrport
Jamaica 30, New York

W5Lieh
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DUDLEY

. MODERNART L |

LOAN FORM HERE PLEASE SEND PO COMPANIA CUBANA DE
ALMAGENES APARTADO 346 ATTN T HAILE FOR TRUCKING
PACKING EXPEDITING STILL HOPE FLY FRI NOON THO MY
BELUAS ARTES OFFICIAL FAILED SHOW UP THIS MORNING

ce: Mr, Sehy'/

Mr, Lieberman

Miss Legg
Miss Rubenstein

DAVID
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M‘" WESTERN UNION
( INTERNATIONAL COMMUNICATIONS
To get fast, dependable service, write in[""Via W. U. CABLES " here|
oA CHARGE B
To  DAVID VANCE A4
HOTEL PRESIDENTE Via__ .. CABIE
HAVANA CUBA

FEBRUARY L, 1959

Miro ex'n. cei1 Mr. Soby, Mr. Lieberman, Miss Legg, m

1272 1C (6:55) Send the above message subject to the terms of the Western Union Telegraph
Company set forth in its tariffs on file with the Federal Communications Commission.

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD

Havana, Vance to Ludley: BUX NUL UN 45(

NY Dudley to Vance B:L5 PM: HAVE TRACED BOX TO PANAMA BEING RETURNED
MIAMI 7:30 TUESDAY A,M, WILL AIVISE
SOONEST POSSIBLE ARKRIVAL HAVANA

Tues. Feb, 3 H.Y. Dudley to Vance 8:45 A,M,: BOX LEAVING MIAMI ONE THIS AFTERNOON
e FLIGHT 457 ARRIVING HAVANA TWO

Havang Vence to Dudley: BOX STILL MISSING SHALL I HAVE ANOTHER MALE?
ZPICTURE POOR SHAPE BUT SAFE TRAVEL ONCE/

N.Y. Dudley to Vance: STILL TRYING SHIP BOX START MAKING ANOTHER
IMMEDIATELY, HEMINGWAY AGREEMENT ATRMATLED
GOOD LUCK

NY Dudley to Vance: WATIONAL HEPORTS BOX SCHEDULED ARRIVE HAVANA
WO PY USE IF OSHIBLE ’“" TRYING ARRANGE BETTER
RETURN FLIGHT TELEPHONE COLLECT BEFORE 5:30

Havana, Vance to Dudley: NEW BOX ORDERED STOP BELLAS ARTES OFFICIAL
SEE PATNTING MAY HE VISIT FINCA WITH ME T
TOMORHOW WHEN WE PACK? STOP MANY VALUABLE
WORKS ON VIEW THERE BESIDES MIRO STOP IF NOT
MAY T BRING PAINTING HAVANA? PLEASE RUSH REPLY

NY, Dudley to Vance: BELLAS ARTES OFFICIAL SHOULD ACCOMPANY YOU TO

FINCA CABLE US IMMEDIATELY WHEN PAINTING IS ON PLANS
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THE MUSEUM OF MODERN ART

cc: Miss Dudley Feb, b, 1959

Date

To: Mr, Soby Summary of cables between

Re:
From: Alicia Legg . borothy Dudley and David Vance,

oL re Hemingway Miro

Dear Jim,

Listed below are the main facts concerned with the missing box which David
Vance could not get into the plane to Havana with him last Sunday, and which
was to follow the next day by another plane,

Mon, Feb, 2 N.Y,, Dudley to Vance: BOX LEFT NY FOR MIAMI, THEN HAVANA FLIGHT
L57 SCHEDULED TO ARRIVE HAVANA 2 PM

Havana, Vance to Dudley: BOX NOT ON 457

NY Dudley to Vance 8:45 PM: HAVE TRACED BOX TO PANAMA BEING RETURNED
MIAMI 7:30 TUESDAY A.M, WILL AIVISE
SOONEST POSSIBLE ARRIVAL HAVANA

¥.Y. Dudley to Vance 8:L45 A,M,: BOX LEAVING MIAMI ONE THIS AFTERNOON
FLIGHT 457 ARRIVING HAVANA TWO

Havang Vance to Dudley: BOX STILL MISSING SHALL I HAVE ANOTHER MAIE?
JPICTURE POOR SHAPE BUT SAFE TRAVEL ONCE/

N.Y. Dudley to Vance: STILL TRYING SHIP BOX START MAKING ANOTHER
IMMEDIATELY., HEMINGWAY AGREEMENT ATRMATLED
GOOD LUCK

Wed. Feb. i NY Dudley to Vance: VATIONAL KEPORTS BOX SCHEDULED ARRIVE HAVANA
e TWO PY USE TF POSSIBLE STOP TRYING ARRANGE BETTER
RETURN FLIGHT TELEPHONE COLLECT BEFORE 5:30

Havana, Vance to Dudley: NEW BOX ORDERED STOP BELLAS ARTES OFFICIAL
MUST SEE PATNTING MAY HE VISIT FINCA WITH ME T
TOMORROW WHEN WE PACK? STOP MANY VALUABLE
WORKS ON VIEW THERE BESIDES MIRO STOP IF NOT
MAY T BHING PATNTING HAVANA? PLEASE RUSH REPLY

Mudley to Vance: BELLAS ARTES OFFICIAL SHOULD ACCOMPANY YOU TO
WTNCA CABLE US IMMEDIATELY WHEN PAINTING IS ON PLAN
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At three p.u, Sunday, yesterday, the Alrlines phoned about the
pickup of the Hemingway The Farm,

The box did not accompany David Vance to Mavana, Because of
"equirment” the fTizhts for the type of plans schedulsd to take him
down and back have been cancelled,

liowaver the box has been flown down by mother £light on a 1C 6
to Mlani and then Havana, It should arrive at 2 p.m. on flight L57 today,
Hot at 3 p.m. on flight 560 as David was told,

Un Fevruery 3rd his flight from Havane will also be on a I 6, not
direct to Hew York but to Miami, It is f1icht L52 lraving Havana at noon
and arriving in Florida one hour later,

iten, flight L9k at 2115 pem. arriving in Wew York at 10 Pete This
flight is also non-stop but the only one which can accemodate the painting
in ite box. 4 ..

Mr, Wilson, at the Airlines, is taking today off, However a Mp,
Mardis, Senior Station Manager (Olympia 6=5309) is not. National Adrlines
have yiven all this information to Wew York, the Miami and Eavana offices
(Mr, wilson said),

I think Lavid might feel better if you cabled an C.K. 0 these new
arrangements, 1,5, Customs will be clearsd in Miami according to thes

Adrlines,
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DUDLEY
MODEANART
NEW YORK

BOX STILL MISSING SHALL I HAVE ANOTHER MADE?
PICTURE POOR SHAPL BUT SAFE ERRAVEL ONCE

e WESTERN UNION
I { INTERNATIONAL COMMUNICATIONS il
To get fast, dependable service, write In|[""Via W, U, CABLES" here| [l

CALL ; CHARGE
i T 0 *ISEIM OF MODERR ART i,

To  DAVID VANGE
BOTEL PRESTIDENTE Vie_ w.u. casiss

NAVANA CuBa
FEBRUARY &4, 1959

WATIONAL KEP TS BOX SCRESOLID 0 ARRIVE BATAMA S,
T¥O P.H. USE IF POSSIBLE,TRYING ARRANGE BETTER ,
RETURN FLICHT TELEPHONE COLIECT BEFORE FIVE

AT

#iFo exnanition - ee: Wr, Jony, WP, =TT
ee: Iichoraan, Tegg, Fiss iubene

Send the above message subject to the terms of the Western Union Telegraph
Ja72) e Gat) Company set forth in its tariffs on file with the Federal Communications Commission.

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD
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COPY

?Bbrm? 3’ 1959

DUDLEY
MODEANART
NEW YORK

BOX STILL MISSING SHALL I HAVE ANOTHER MADE?
PICTURE POUR SHAPE BUT SAFE BRAVEL ONCE

& M WESTERN UNION 2
y ( _ INTERNATIONAL COMMUNICATIONS _ -
To get fast, dependable service, write in[**via W. U. CABLES " here| }
LETTERS

RS SEUM OF MODERN ARY
To DAVID VANCE

HOTEL PRESIDENTE Via_ WeU. CABLES
HAVANA CUBA S

CALL CHARGE
DLs 10

FEBRUARY 3, 1959

STILL TRYING SHIP BOX BUT START MAKING ANOTHER
IMMEDIATELY CABLE ADDITIONAL FUNDS NECESSARY
HEMINGWAY AGREEMENT AIRMATLED GOOD LUCK

DUDLEY
MODERNART

e

Hiro exh'n. oot Mr. Soby, Nr. Licberman, Miss Legg, Miss Rubenstein

1272 1C (6:55) Send the above message subject to the terms of the Western Union Telegraph
Company set forth in its tariffs on file with the Federal Communications Commission.

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD
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February 3, 1959

BOX STIL! MISSING SHALL I HAVE ANOTHER MADE?
PICTURE POOR SHAPE BUT SAFE ERAVEL ONCE

DAVID
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Febh. 3, 1959
DUDLEY

MODERNART
NEW YORK

MOVING HOTEL PRESIDENTE CHEAPER PLEASE RUSH
AGREEMENT

DAVID

Loan agreement airmailed Special Delf_ury Feb. 3, 1959 about
1:00 P.M. (DHD)

ces Mr. Soby /

Mr. Lieberman
Miss Legg
Miss Rubenstein
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co: Mr. Lieberman

February 3, 1959

Mr. David Vance
Hotel Presidente
Havapa, Cuba

Dear Uavid:

I am enclosing a letter from Mr. Hemingway together
with his Loan Agreement Form. I hope they reach you
in time to be of some help.

Please cable immediately if you need additional funds,
Also whether you will be arriving Wednesday night or

Thursday night. I do hope that box really arrives

in Havana at 2:00 this afternoon.

We all send our love,
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L/ " Date. "®oruary 3, 1959

"o le
Miss Fubenstein

Fifth floor I Cables to David Vance RE
To: v Re:

From: Dorothy Pudley - Mr. Hemingway's Miro

The fol owing cables were teheshoned from my home (WA 9-0751) but charged
to the Museunm:

Approximately J:L5 P.M. Feb. 2:

DAVID VANCE
HOTHL NACIORAL
HAVANA COBA

HAVE TRACED BOX TO PANAMA BETNO RETURNED MIAMI SEVEN
THIRTY TULSDAY MORNING WIL: ADVISE YOU SOONEST POSSIBLE
ARRIVAL HAVANA

DUDLEY

MOD:ANART

Approximately B:L45 A.M. Feb, 31
DAVID VANCE

HOTEL NACIORA.

HAVANA COBA

BOX LEAVING MIAMI ONE THIS AFTE-ROON FLIGHT FOUR FIVE
SEVEN ARRIVING HAVANA TWO STOP SHAL WE MAIL LOAN AQREEMENT

DUDLEY
HODERMART
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To get fast, dependable service, write in|"Via W. U. CABLES"'" here

s B SHARGE MUSEDM OF MODERN ART

To

DAVID VANCE ]Z W.U. CABLES
HOTEL MACIOMAL -
HAVANA CUBA FEB. 2, 1959

BOX LEFT NEW YORK FOR MIAMI THEM BAVANA FLIGHT FOUR FIVE
SEVEM SCHEDULED TO AREIVE TWO THIS AFTERNOON STOP YOUR FLIGHT
FROM MAVANA TUESDAY DC6 FLIGHT FOUR FIVE TWO LEAVING NOOR
ABRIVING MIAMI ONE STOP THEN FLIGHT FOUR NINE FOUR AT TWO
FIFTEEN ARRIVING MEW YORK TEN STOP AIRLINES OFFICES MIAMI

AND RAVANA INPORMED

DULLEY
MODERNART

/

Mr. Soby, Mr. Lieberman, Miss Legg

¥ire exhibition - cc:

il (3

1272 1C 16:55) Send the above message subject to the terms of the Woestern Union Telegraph
Company set forth in its tariffs on file with the Federal Communications Commissjon

T PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD

ay

~

RE ACR$2/HAX130/50
' HABANA 21 2 426p
DUDLEY MODERNART AT i e
; NEWYORK
BOX NOT ON FOUR FIVE SEVEN ALL PLANS DELAYED ONI DAY
CUSTOMS MAY COST ANOTHER INFORM ROSEMARY .

DAVID

omméréial Mack
C.Ll' :.'It‘\i

Nadio
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RE ACRS2/HAX130/90
HABANA 23 2 426P
- F

DUDLEY MODERNART T e
NEWYORK

Yo

BOX NOT ON FOUR FIVE SEVEN ALL PLANS DELAYED ONE DAY

CUSTOMS MAY COST ANOTHER INFORM ROSEMARY .
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Ketchum, Idaho
Jamiary 29, 1959

Dear Mr, Sobyt
Enclosed is Mr, Lieberman's letter of Dec 31 and form.
Please return the letter to me when you are through with it,
Will esll you this evening as agreed., Am sending this
off in a hurry before I start work which I do not want to delay
searching for Mr. Barr's letter. No filing system here. Believe
the carbon will be all you need.
Best always,
8. Ernest Hemingway
Decided to hold Lieberman letter
until I should receive wire,

EH
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COPY OF TFIEGRAM TO BE SENT TO MR. ERNEST HEMINGWAY BEFORE NOON TODAY, JANUARY
29, BY MR. HUNTINGTON T. BLOCK, THE McLAUGHLIN COMPANY, 1121 !'ifte.nth Street, N.W.

WASHINGTON 5, D.C.

THIS WILL CONFIRM THAT WE ARE EFFECTING $100,000, COVER ON YOUR PAINTING THE FARM
BY MIRO TO APPLY DURING TRANSPORTATION TO AND FROM SAN FRANCISCO DE PAULO AND
EXHIBITION AT THE MUSEUM OF MODERN ART NGW YORK. COVERAGE ALL RISK B3ASIS IN=
CLUDING STRIKES RIOTS AND CIVIL COMMOTIONS. ONLY EXCLUSION WAR AND INSURRECTION.

Note: Mr. Block will keep trying for war risk insurance until Mr. Soby advises

that it is not necessary.
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ce: Mr, d'Harnoncourt January 22,19°
Mr. Soby Date o

Mr. Vance

Mr. Iieberman ./ Re: Miro - Insurance

To:
Fro m: James White

Dear Bill:

ls Received a collect telephone call this afternoon from
the AMEMBASSY, Havana,.

Your contact there will be:

Mr. Francis J. Donshue, Cultural Affairs Officer
Embassy telephone mumber: 3-0351
Mr, Donahue's home telephone nmumber: B9=3810

The trucker who will handle the painting will be:

Compania Cubana de Almacenes
address: Apartado 346, Havana

This company is affiliated with Security Storage Company, Washington,D.Ce
Its employees are bonded and the Embassy uses them, The company is
familiar with handling works of art, has shipped paintings including

a Rubens, and has done work for Mr. Hemingway.

lia On the tiuck will be a chauffeur and an assistant and, I assume,
yourself.

S« The company can provide an armed guard who would be in the form
of & policeman from a protective services The company sees no
need for this but they can do so if requested.

6+ The company can even provide an amo;ﬁ-ed truck if requested but
sees no need for such.

7+ The company could provide the crate, but they are informed by
me that you are bringing the erate with you.

Mr, Donahue says that there is absolutely no reason for anyone
from the Embaddsy to go along with the truck to fetch the paintings
In faek, Mr. Donahue said that the company was perfectly well
equipped to handle the whole transaction itself from Mr.Hemingway's
house to the airporte

Naturally, should some crisiks arise, Mr., Donahue would be happy to do
whatever would be necessary,
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dJi 22,1
Daate SUBRTSAIE

Miro = Insurance
Re:

9s Mr. Donahue will bxpect to be informed of the date and hour
of your arrival in Havana and your anticipated departure,

If your plans are cabled to him in advance, he will alert the
trucking company, You should contact Mr. Donahue upon arrival
and proceeds




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY _J -rs -

L. 179

THE MUSEUM OF MODERN ART

LLT . d'Harnoneourt
Mr, Soby
Mr, White
Miss Legg

To: Bill Lieberman
From: David Vanos

As soon as I received my copy of Mr, White's memo to you, I phoned Mr.
Block with the detailed information, Mr. Hlook has been in touch with
Lloyd'e and has offered up to 31,000. for the coverage we require, The
response was that Lloyd's is mo longer writing war risk insurance on land,
Mr, Blook is now trylng other underwriters but is no lenger ocertain that
he #an buy this insurance athll, In all probability we will have a final
answer by sometime tomorrow.

I informed Mr, Soby over the phone of these developments and he asked me
%o give you the above details. Mr, Soby expects to be in the Museum
tomorrow,
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

Jan, 5,1959
To; Mr. Barr, Mr, Lieberman, Miss Dudley, Miss Legg

Here are the latest developments in the complicated business of getting Ermest
Hemingway's Miro, The Farm, up hemFor our show and a color plate.

On Saturday last we wired Hemingway advieing him of the postponement for one week
(until Jane 12) of Bill's flight to Cuba, there being no non-stop planes flying
at the present time, We asked for Hemingway's approval, and yesterday morming I
got his wire, approving the postponement and asking me to ‘phone him last night,
which I did.

: s

He was extremely cordial and cooperative; but he insisted firmly on several poinfg:

a) he wants the picture insured for $100,000 against risks including damage

from war, civil disturbances, rioting, etee” T told , quoting from Bill's letter
of Dece 31 to him, which he had not yet had, that this was possible. But this morning
Dorothy Dudley has told me that Bill was in error in that no American insurance company
will insure against such extraordinary risks except from the time the picture ks
aboard the plane. This obviously does no zood, since, as Hemingwgy pointed outl,

the greatest rick is in getting the picture from Hemingwey's house to the airport;
there have been riots on this road and some glass in Hemingway s house was broken,
though no dericus damage resulteds So now Dorotly is going to try Lloydsof London

or any other plausible agencye We will not get the loan of the picture unless it

is covered from wall to wall against all riskse

b) Hemingway points out quite correctly that it is of extreme importance for Bill-

to have with him Alfred's letter asking for the loan, This letter was, of course,
written before the rebellion took its drastic turn and is needed as proof that
Hemingway is not trying to get property out of Cuba because of the successful revolts
I think we should have the original of this letter, and I will get it from Hemingway
and send him a copy.

¢) Hemingway wants to be absolutely sure that all papers are in order both with
the American and Cuban Fmbassies, so that there is no question of his being able
to get the picture back into Cuba after the show. Dorothy tells me this can be
covered by a landing certificate when the picture arrives in New York, but we must
be sure that nothing else is required, and I wish we could locate, perhaps through
Rene d!'Harnoncourt, some top authority on such questions,

d) This is Dorothy's idea and mine, not Hemingway's, We think Bill should have a
letter from Hemingway authorizing Bill to pick up the picture and stating for what
specific purposes, iee the color plate and the exhibition. To save Hemingway's
time, since he hates to write letters of this kind, can we get James Husted to write
such a letter and have it sent to Hemingway for his signature. This has to be done
vey soons The airport out there is very far from Ketclum over snowy roads, and
mail takes time.

That seems to do it for the moment. Sorwy to be so nervous and cautious about
all this, but I have to tphone Hemingway again Thursday night, and Ifd like to have
as mch information for him as possible at that time.

Best and thanks,
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Fron. mchhu

- Jim Soby just ealled to say he has written & memo summsrising his
conversation with Ernest Hemingway yesgerday and is sending cop;.g_lu
to us all, However, on "Point D' he wishes to make a revision as

follows:

He 18 writing Mr, Hemingway today to ask m.tommmommr_
of Alfred Berr's letter requesting The Farm. This is for Bill to take
with him to Havanna, Also, Jim is asking Hmm to sign a ecopy of
Bill's letter of December 31. This should serve as his agreement to
the loan and would be useful to Bill in case he is asked to produce a

letter from Hemingway.
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oo: 11 Lieberman 4
ﬂf%:vhll Date  Jamwary 21, 195

Re: ¥r. Hemingway's Mird -

To: Rene d'Harnoncourt

. {nsursnoe
From: David Vanoce

Mr, Block of The Melaughlin Comyany believes that he csn seoure much mors
adventegeous terms om war risk insurance for Mr. Hemingway's Mird 1f the

Museum csn supply answers to the following questions - the more answers the lower the
probable premium:

1. What truckers will bs used to transpert the box from Mr. Hemingway's
home to the airport?

2, How many men will ride the truck?
3. Will there be an armed guard?

e Will anyone from the American Embassy accompsny Mr, Lieberman, and 1f so,
what is the person's title?

5« Will ¥r. Lieberman be in the truck or in a separate ocar?

6, ¥r, Heminrwey's address

7« Hame of the airport and distance from Nr. Hemingway's home

8. Estimated time from ir. Hemingway's home until plame is airborns
G, Yame of the airline, flight number and type of plane

and as meny other specifio detalls sz can be wmupplied, even though they
goam to have no bsaring on the degree of risk inveolwed.

T must 1ls £ ¥r, Dloer have as much of this information as is awallable
fmmedistely so that he can negotiate insurance in time for a piclkup next
M¥onday or Tuesday,
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Mr, Lieberman 15 December 1958
Mr, Wheeler 7o Date— ;

Miss Pernas (-ieien
Miss Dudley
To: Mr, James T. Soby . WS\,

From: Alfred Parr

air, providing no Cuban plane is used,

by the Rebels. He assumed that the plane would
Hie said his place is about 12 miles from Havana,
and somewhat less to the airport.

fiis Havana telephone iss COTTORRO 15k
fiis address ecan be obtained from Scribner

His head servant is Rend Villareal, Iola, the maid, speaks English,
It is best to phone during the day between 12 and 1:00 when the servanis are
together for lunchecn,

His present address is Ketchum, Idaho, Telephone Ketchum 3762,

After December 19th, the address will be the ssme but he will change
residence and the new velephone nuiber may be procured through Ketchum information,
He expects to stay in Idaho until mideFebruary. [

Idaho address and telephone and duration of stay are confidential,

Color Phg}'_qg!‘lp!]

He said yes he would be glad to have the picture photographed but said
thst a man who had made a Mire £11m had taken some still photos he thought
sight be adequate, [ suppose this may be Bouchard (described by Hemingway as
an Areb.)

Though I was glad to write Hekingway, it has now placed me in a
responsible position in his eyes -- a poeition I wouldn't mind particularly
except that any difficulties or damage to the picture may well afifect his
futuré intentions which we believe to be favorable, When I remarked that I
recalled his reluctance in the past to lend to the Museum, he replied"
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page 2

Te: Re:
From:

migll, you've had your fire," xmmgmmmuﬂm

I hope I was thmﬁmamm&m.%i
mummpmywnm truck, etc.
mlhm%mbhlﬂd.hhmhwmbl,_ - B

know nothing about packers in Havana or who could supervise, Hemingway
wmmﬁ’:mam,m-ﬂm; -
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u-uo:tmluf.enmmum,
possible, to grant a second

plate in tims for the catalogue ;

I may add that I have read half
of James “oby's text. I think what he has to say about -
is admirable. “oby loves tie pleture and is particularly eager
to see it reproduced in color,

Wen't you let us know as soon as you

conveniently can?
My very best te you and yowr wife,
Sincerely,

ﬁm H. Blrl." k.

¥r, Frnest Hemingway
¢/o Charles Seribmer !
597 Fifth Avemw

New York, New Tork
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

Octas L,1957

Alfred:

Am greatly cheered by your Hemingway report. His Miro and Klee I've always
known and admired - certainly The Farm is the climax of early Miro - but now, after
all these years I do remember the Gris Torerc, too., It was still at Flechtheim's
when I got there the day after Hemingwsy left, and T thought it fine, though God
kmows I hadn't seen many Gris paintings at that point.

The situvation sounds encouraging, But it's not true that Hemingway has
no children, and there just might be a hitch there. He had two sons by his
first (or was it second?) wife - the one long before Martha Gelhorn. Somehow
I think there's a third childbut am not sure, I know there are no children by
Mary, his present wife, but his legal arrangements with the previous wives were
and maybe still are complicated. T wish we could get something in writing, But
he would back away, from what I know about his temperament, if we tried, So I
guess we'll have to take our chances. Apart from the Miro (and the Klee) the
Gris_Porrero would make a marvelous foil to the 1923 Dr. Walker figure piece of
exactly ten years later.

Best, see you Wednesday for lunch., May be a 1little late because of an
occulist!s appointment at 12:00, Have learned at last to wear bifocals but have

to have a new prescription,

/,-'—
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

¢. for Dorothy Miller, Dorothy Dudley, Jean Volkmer
CONFIDENTIAL R

/] i_'ﬁ: uli' ,1'4""' -~

Dear Alfred:

I didn't want to trouble you in Montama about the latest
nmeu?dmmum,mg,MMm facts
concerne

¥

On Tuesday, August 2, while I was at $he dentist!
false teeth replaced with American ones, Alicia legg !
that Hemingway was in New York for a few days and had
rather belligerently,that he wanted to lmow where
nvber in Wew York where he could be reached, lle

I
;
g
;

gk
i
jid
§

That evening I fphoned him at the number
if he would 1ike ms to, I would come in at amy time
pletare with Rim and with Jean, Hemingvay was not
to hia wife, T told her that Jean would have to be
teeinical guestions about the restoration, but that
47 1t would help in any way. She was quiie jovial
sald she eonld not mderstand why Miro hiuself had
repaira., I explained that almost nc good painter
repair his oim plotures after so many years,
mintﬁgo‘smrwmh:ﬂcdmmmdtm
ms-mg.nmrmmmammmmm
werld be skillfully dome by the Museun and that
New Yorls « was heloless in the metter bubt cager that
shape end delighted that Hemingwsy had approved e
comvereation on friendly terms, and she promised to 'phoref me
or in the worming o tell me whothey and when her lusband wanted
though shs lest saying hew busy he was.

Vs, He 1idn1% 'mhomed that night nor in the morning,
wmtd? neem for her eall, So T ‘phoned again Vednesdsy evening at
hoping to reach Homingwey himself. Omce again he was not home,
talk to her. Ohe explained thet Femingwsy had decided to have 2
the pieture alone and had done so that afternoom, without 'phoning Jean
T ssled her whether he was pleased by the picture's present appearance
she thoughthe wes, though she was not positive, and she said she was
would ap rove our sending 2 color photograph of the restored pleturs o lre, I
having told her we did not feel free to do 30 without their permission, though Miro
had esked me to send such 2 photograph when I saw him in Paris,

HIHE
ety
i
@‘"’gg“gfﬁ

& &
H
g;’ie

ﬁ%igl

i

3
h

:
1

launched into a tirade about the Museum, "b

Hemingway to pay for the repairs and that

the Museum's fault,thnpioturehﬂingbeeninperfaets

up in Havana, (Two asides here: Flerre !-h%s:: gld % <

was in good shape when he saw it in Cuba on polite as a guesty

m.l.gaddshnmdﬂmgwmhurﬁiiedwthafutthﬁm”hdh
atthaurportmdbythampupermmtorthia

told me this in his letter of last spring. Che added that

pd.ctm'auportmeinperfeotm,mdﬂmmaniﬂy
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that the Museum. 1.e. David Vance, had been at fault, which is absurd,

Vemingway a3 a writer,
tve loved the picture Tor so many ycoars.

But I'm afrald the picture 15 lost o usé = unless Memingwsy sides with
wmnless some of her lysteria 13 due to recent il
wifely indigeation thet her hushend would spend §1,
gatier har intorest in peinting is limitsd, to put it mildly.
sense of guilt cor negledt in the vhols watier, but I do &
it. I suppose we wight have awelded all this by of ering
how ard Lhen we'd have to do the zame with other lenders?
Beat, mailuime haste
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

THE MUSEUM COLLECTIONS

October 2, 1957
Degar Jims

Mr, and Mrs, Ernest Hemingway came in yesterday afternoon and
asked to see me. I went down to the German show which they were looking
at and found them both very cordial indeed.

After some conversation about Cuba and about Flechtheim, Heming-
way asked if I was still interested in the Miro Farm. (I had some vague
recollection that at a conversation 15 or 20 years ago he had mentioned
quite casually the possibility of the Museum's being the ultimate recipient
of this important picture,) I replied with poorly restrained excitement
that we certainly would be interested in the picture which is by far the
greatest of Miro's early paintings, ett, Since he had raised the question
I also spoke with enthusiasm 6f the Klee Erection of a Monument and the
Gris Figure Piece.s He seemed reassured but did not say positively that he
intended to lsave it to the Museum although that was certainly the sense of
our conversation.

While we were still talldng around the subject Mrs, Hemingway
spoke up and said why don't we give the picture to the Museum now, or some=
thing %o that effects I beamed at her with approval but he did not respond
beyond hushing her up in a kindly way. Later, when he had to leave, she
said she wanted to stay and go through the second floor to see our Gris!
again which she thought were inferior to their picture. As he was getting
on the elevator he drew me aside and said with friendly humer, "Don't
bother working on her because I have the say." I said I hadn't intended
to work on her gslit had been her proposal anyway to go around the
second floor.

Though I have described the conversation awkwardly, it did seem
quite clear that he was thinking seriously about bequeathing the Miro and
possibly one or two other things to the Museums. I believe he is childless
and probably has other resources.

I should add that Mrs, Hemingway couldn't have been more delighted
by the Collection and expressed her enjoyment repeatedly.

For your interest I should add that Hemingway apologized quite
elaborately for not lending pictures to the Museum because of the difficulties
of packing and customs in Cuba, quite real and serious risks,

Sincerely,

Mr, James Thrall Soby
Brushy Hidge Road
New Canaan, Connecticut

AHB:b)
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