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A Visit to Barcelona

. 'When after the Paris season Uiaghilev took his ballet %o Madrid and then

Lo Barcelona, Picasso went with him, 1In the Jatalan capital it was received with
enthusiasm, though experiments such as Parade, considered too advanced for a mowe
Jrovincial Spanish audience, were omittad. Joan Miré, who was then a student at
the Art Academy of the Jercle di san-Lue, remembers how he watehed every perform-
ance from the gallery, and, what was even more important, how he met Picasso for
the first time,

Picasso: His Life and Work
by Roland “enrose, London, Victor
Gollancz Ltd., 1958, p. 201

"In spite of first sales times were still hard enough, For The Harlequin's

Carnival I made many drawings into which I put ®me hallucinations provoked by i

my hunger, In the evening I would come home without having eaten and pub—dewn ﬂﬂg'iﬁ*
my sensation on paper. I went around guite a bit that year with poets because

I felt it necessary to go a step beyond the strietly plastic and bring some

peetry into painting,"

"Le réve d'un grand atelier’ 1938

Tres cher wiré, 29 Mai 1922

Jtest vrai qu'en ce temps d'ébauches on apprécie pas assez un travail fini,
féme les gens qui sont consciencieux se depechent bien vite dletre consciencieux,
les cubistes indiquent 4 la hate leur science et pardessus leurs constructions
passent un bavigeon de grace, OCe que j'ai vu de vous margue un tempérament de
opimitif savant gui m'a enchante, un veritable amour de la nature et des
réalités solides solidement peinte et qui n'exclut pas du tout la faqtajsie,
loin de 14, Je suis bien content que vous ayez fait une rrande oeuvre, J'atbtends beayu-
coup de vous et je ne suis pas le seul & 1l'attendre. Vous &tes d'une penération
gue les cubistes ont instruit mais qu'a su en sortir. Votre generation donnera de
grandes choses. Nous avons souffert beaucoup, sachez le, mais il y a beaucoun
d'informe dans ce que nous avons oroduit dans notre Jjeunesse, Vous autres,
vous profitez de nos exemples, J'ai aussi grand :onfiance dans Masson: il est
trés intelligent et il a un temperament d'artiste fort et gracieux, Il travaillera,
L'essentiel est qu'il arrive 4 arranger sa vie d'abord,
Max Jacob = & Wl
sobalto 49, Barcelona, 1950,
Fasciculo Ho, 3, po 3(21)

The surrealists were severe in their condomnation of fashionable society
and included ballet in their censure, When Max lrnst and Mire accepted the proposal
Jiaghilev at the instigation of Picasso that they should design
for the b t Homeo and Juliet, Sreton and Aragon protested
ude them from the froup for their collaboration with "the

made to them b
the decor and
and attempted
international
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Jeux d'enfants

:!a;let_l in one act. Book: Boris Kochno, lNusic: GCeorpes Bizet. Curtain,
scenery and costumes: Joan Mird., OChoreography: Leonide Massine, First produced:
Theatre de Monte sarlo, April 1., 1932,
In the silence of n ght two spirits set in motion a series of toys. First a

%OD- A little girl (real) enters and delights in this new life of playthings.

ohe sees: a pair of rakets and badminton shuttlecoecks, rocking horses (according
to Massine) or nged hors cording to the ues?.ns}, toy amazons, soap bubbles,
athletes and a mysterious ' veller," At dawn the two spirits (who govern toys)
leave and things return to normal,

Ballet opened with spirits' feet dancing in the window of structure at stage
left (later covered by a picture). The large Lall at stage right at one point has
the female spirit (with a tlack glove) stick her arm tarough, At the end the
ball disappears upwards,

The large watercolor shows: the two spirits, the striped top, the horses.
1t 1s dedicated to Doris fochno who invented the plot., Most of the other studies
are identified.

fiassine remembers bright colors and "gleaming" surfaces which brought back
memories of childhood toys.

(Note use of large stencilled letters.)

Massine, in conversation
January 9 and 10, 1959

'he ballet ac:ording to Joan Miro

For me the s is no longer t! itional frame used to present within
strict limits a modification of sp t rather, in a provocative way, a
mysterious opening int vorld of masic. It goes without saying that my
conception of daneing, costumes, co and so forth radically adapted to this
interpretation.

Wi
is

In "magic" ballet, movement is conveyed not only by dancers but also by
objectS....

In certain ballet movements ostumes come to exersise a function diverse
and even opposed to that of the dancer jolor plays the part of a character
apparently prejudicial to the rhythm of the human body.

multiplies (multiplie) the characters
g costumes, colors and forms

the dancer gives life to by his movements....

ballet evolves throuch constant, real and
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hallueitory shocks throuch

g actual (concrétes) and abstract forms, its logic and
irrationalit

Musica Viva, "Ariel" »
iusica, maquetas e ideas para un ballet, pp. 9-10

1 would like to try sculpture, pottery, engraving and have a printing press, To
try and go further than easel painting which, in my opinion, sets itself a narrow
aim=-to try to as fa 3 possitle. glfe.

(]

"Le reve d'un grand ,." 1938

In a letter of ver *, 1943, he wrote "Besides painting T am working now
on a series of lithogr: am also going to begin to work in ceramiecs with
Artigas, who has a fine knowledge of the métier, foo, I have been giving a great
deal of thought to

Manolo is giv « » A1l these means of expression

greatly enrich the uage of my t 1¢ and permit me to come closer to that

pure magic which, all id and dor is the ng in art that interests me,

All the rest the conscious tricks of the trade - have no relation to the spiritual
in man." And later, in Febrnary, 194L, he wrote: "We are already working at bthe
ceramics, The fire produces exciting surprises...l am drawing further and further
away from conventional picture-making in the search for magic effects - marie in

the purest and roughest sense."

Miire's Modern Magic" by James Johnson
Sweeney, fApril 1

b b G e« L"‘ o Lﬂlrkr-"l‘ AR\EL‘ Aakalc
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As far as my means of expression are concerned, I am striving to attain

more t-ha{\ ever the maximum of clarity, power and plastic ageressiveness, that is
to say first to create a ohysical reaction and then to reach the soul,

Pierre Matisse Callery catalog
January 10 - February 9, 1935

"I make no difference between painting and poetry. Sometimes (il m'arrive) I
illustrate my canvases with poetic phrases and vice versa. The Jhinese, those
great lords of the soul (spiritual things?) did they not also do this.,2, .
What counts is to bare owr souls, “ainting or poetry are made like love: an
exchange Lo‘ ‘:'.uluodl, a complete embrace, without prudence, without protection.m

Ou allez-vous Miro?
Jahiers d'Art 1936, p. 262

lengthy discourse:
all, comes from a surplus of emotions and of t;ensatiory g
Ou allez-vous Mird - 1936

to discover the religious essence and magic meaning of
thing but add new sources of brutishness to those which
:

we do not attempt
we will do no

ountless people,"

n
w0

Cahiers d'Art 1939
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interview with mird

Do you like to read, Monsieur Mird?

Yes, but only for short periods — 15 or 30 minutes
at a time, rarely more. My favorites? The poets —
the pure poets — Rimbaud, Jarry, Blake and the
mystics.

Do you ever read novels or stories?

Very seldom. But when I do it's crime stories.
Georges Simenon, Fantonas, etc.

When you don't feel like painting, what do you
usually do?

But I always feel like painting! If I don't paint, 1
worry, I become very depressed, I fret and be-
come gloomy and get black ideas’ and I don't
know what to do with myself.

Generally speaking, what is your daily schedule
of painting?

Well, here in New York I cannot lead the life 1
want to. There are too many appointments, too
many people to see, and with so much going on I
become too tired to paint. But when I am leading
the life I like to in Paris, and even more in Spain,
my daily schedule is very severe and strict and
simple. At 6:00 A.M. I get up and have my break-
fast —a few pieces of bread and some coffee —
and by seven I am at work. I paint straight
through from 7:00 A.M. until noon. At 12:00 I take
physical exercise for half an hour. Something vio-
lent, like running or boxing. Then lunch; food,
well prepared, but in small quantities. After that
a cup of coffee and three cigarettes; no more, no
less. Then a siesta of exactly five minutes, never
more. By this time it is 2:00 P.M. and that is the
hour when I take a walk or meet friends or attend
to business, etc., ete. By 3:00 I am at work again
and paint without interruption until 8:00 P.M.,
at which time I have dinner. After dinner I like to
listen to music or sometimes I read.

What music do you like?

The classics and swing music both. The classics —
Bach, Mozart, Beethoven, and the modernists —
De Falla, Stravinsky, Ravel, etc. And I adore your
swing music,

Do you paint also on Sundays?

No, Sunday for me is a day of repose. 1 spend
most of my time eating and sleeping and after
dinner a liqueur and a small cigarillo.

Can you paint better in Paris, Spain or New York?
Spain. I can concentrate more in m place in the
country where I am never distmbe(ﬁ Secondly, in
Paris; but even in Paris there are distractions. In
New York, my life is not the same. There are so
many appointments and so many people to see.
I have finally solved the problem and at present
[ am working hard.

Do you miss the stimulation of Paris?

Yes. I must go there,

When in Paris, do you have much of a social life?
Openings, parties, etc.?

Merde! I absolutely detest openings and nearly all
parties] They are commercial, ‘political’ ‘and
everyone talks so much, They give me the
‘willies.” No, when I am in Paris, T lead a more or
less isolated life.

When you started in Paris, in the early days, did
Picasso help you out?

Yes, very much. He encouraged me, and we are
the best of friends.

It is said that you once refused to take part in an
exhibition of abstract painting in Paris. (The
“Abstraction-Creation” group.)

Yes, that is true. It ‘was because their aims were
too limited.

[ suppose you have been to the Metropolitan
Museum of Art in New York. I have often
wondered twho your favorite old masters or
schools of painting areP

My favorite schools of painting are as far back as
possible: the cave painters —the primitives, To
me the Renaissance does not have the same
interest. But I have a great respect for the Ren-
aissance. In the work of Leonardo da Vinci I
think of the ‘esprit’ of painting. And in the work
of Paolo Ucello, it is the plasticity and structure
which interest me. This I think happens often in
painting. Some painters are better for the spirit
and the force they represent. And other painters

oue likes because they are better as painters. With
me, I find that I like Odilon Redon, Paul Klee and
Kandinsky for their ‘esprit.” As pure painting -
trom the point of view of plasticity — I like Pi
cusso or Matisse. But both points of view are im
portant. L)

Today there are many kinds of painting, In the
older epochs, the Egyptian, the Greek, the Ren-
aissance, there was more or less one kind of paint-
ing in each period. Why is that?

There are always different kinds of painting in
an epoch, What we see in the museums today is
only the résumé of what has come through all the
others.

In a period of transition (like the present), where
there are many different efforts and views, one
finds many trends in art. It is for this reason that 1
isolate myself from others in order to see clearly.
1 resard the past and I work with the future in
mind as well.

What do you think is the direction that painting
ought to take?

To rediscover the sources of human feeling.
Why is painting so esoteric today?

We live in a period of transition. It is necessary
to make a revision of everything that has been
done. Il faut faire un revision de tous qu'il passé.
How do you like the ainting in America? I mean
the younger, ,\‘oal-r.t:arc}rJ looking painters.

Yes, I understand. I admire very much the energy
and vitality of America painters. I especially litk-
their enthusiasm and freshness. This I find in-
spiring. They would do well to free themselves
from Europe’s influence,

Do you think America will influence you?

Yes, very much so. Especially as force and vitality.
To me the real skyscrapers express force as do the
pyramids in Egypt.

Are there any things here that have especially
impressed you or that you like? i
Yes — the sports! I have a passion for baseball.
Especially the night games, I go to them as often
as I can. Equally with baseball, I am mad about
hockey — ice hockey. I went to all the games |
could this year.

In our present society, what do you think is the
place of art?

To liberate society from its prejudices — so that
feeling and sentiments may be freshened.

And as a last question, Monsieur Mird, what ad
vice would you give to a young painter?

Work hard — and then say, nuts.

30 June 1947

Francis Lee
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"an famille®

Mird, on first meeting, is not one of thoss types who makes a profound and
unforgettable impression, He is, however, the most mysterious and the most
impenetrable man that I have ever met in my life.

Some might find him insignificant, bt no opinion should be made, He
escapes any classification and the aspect of his personality beguiles an
interior life which is exceptionally rich and intense.

or seemingly thinking of nothing, he bursts into

expands excessively (démesurément )his small,

with my brother, I went to visit him at his property by the sea
in Montroig in Catalonia: a beautiful farm surrounded by vines and magnificent
plantings of green and red pimentos under olive trees. In the distance, the
mountains, And I was reminded of a picture in which he had painted strange,
pointed mountains which I thought were shaped by his poetic imagination.
But there, on the horizon, they appeared just as he had depicted them,
We entered the house where we had been invited to lunch, Mirb was living
here alone with his mother and, in an adjacent wing, lived a peasant family
who worked the earth,
(ir4's mother, very austere, regarded with astonishment the strangers
had come so far to see scmeone who, as a painter, obviously disquieted
the picture buyer -’@E_c_t;a_n_@), that astonishing man who pro-
tected her son, who had furnished the contract on which he lived, and she
atared at me with a curious sympathye.
At table, Mird spoke little. How and then, hls hand before his mouth,

he would turn aside and cough like a male halrdresser,
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We went up one story to his studio, I invited his mother to accompany

Tt was the Tirst time that she had seen the paintings although they had
been finished several months before, With 2 combination of arrogance and
disquiet, the artist watched her reactions as she guickly cast her eyes at
us to ses if we were poking fun at her

, or to discover who, her son or us,

was the maddest.
And we set out again that very night, leaving behind, in that farm
isolated in the heart of nature, two strangers face to face, at table,

in a silent téte-a-téte,

Pierre Loeb

Toyages & travers la peinture
Paris, Bordas, 1945

pages $2-83
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Wall label ( (€5%)

The Spanish painter Joan Mird has made about two hundred single prints and
has contributed as many more as original illustrations to books., The great
majority of these prints have been prodeced since 19Lk.

In Paris he was first instructed in engraving and etching on copper
by Louis Marcoussis. In 1938 both artists made the drypoint portrait of Miré
which is included in the exhibition, In Lﬂgi, in Barcelona, he began to ex-
plore seriously the medium of 1ithograph§t lle drew a2 series of fifty designs
on stone, five of which are shown above,

In New York in the late 1940's Miré worked again with an engraver,
this time the British printmaker Stanley William Hayter,. Since then he has
consistently produced etchings, lithographs and, most recently, woodeute,
The makemono on your right, thirty three feet long, is printed from woodblocks
on silk,

Miré(s most recent prints lack the demoniac guality of the Barcelona
series. Nevertheless figures, forms and ciphers please and astonish the
spectator. The elements of calligraphy and wit so inherent in his art are

naturally expanded in his prints,
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from "Constellations de Joan Mird by André Breton in L'0Oeil, Numéro de No&l 1958
pp. 52,53

La trajectoire qu'elle décrit, de Varengeville & Palma-de-Majorque entre mai
et septembre 1940, ne vient que jeter entre deux rives un pont presque

insensible, soutenu qu'il est par une conviction inébranlable. On évoquera

sans s'y app\es:nnti.rf-- come il sied -- les migrations de ces oiseaux que

Miré aura tant aimé montrer que c'est & croire qu'ils 1'habitent comme un arbre
et que cet arbre, quand ils doivent partir, se déplace pour se porter & leur
rencontre. En date du 12 septembre 1958, une communication du Pr A, Portmann,
dand, Die Weltwoche de Zurich, révéle -- on ne le sait, dit-il, que depuis deux
ans -- que, par example, la fauvette posséde de maniére innée le sens d'une
relation telle avec le firmanent qu'elle est en mesure de se diriger, sans
apprentissage prealable, d'apres les constellations. Une bonne partie de la gent
ailée paraft disposer, pour le moins, du méme don puisqu'une nouvelle génération
de papillons passe, sur de long parcours, pour relayer l'ancienne, le temps
d'éclore aprés sa chute., Le mot "constellations" retenu par Mird est done

bien le plus chargé de 1'idée de passage et de transmission 4 tout prix qui vaut,

4 la fois, pour la nature et pour le mythe.
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn,

JOAN MIRO

March 18—May 70, 1959

The Museum of Modern Art, New York
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Cam[ag::e Qf the Exhibition G Portrait of E. C. Ricart. (1917). Oil and pasted
paper on canvas, 3174 x 253¢*. Collection Mr,
This is the second exhibition of the work of the and Mrs. Samuel A. Marx, Chicago
Spanish painter Joan Mir6 to be organized by the = . ™
Museum of Modern Art. The first, directed by 7 The Chauffeur. 1918. Oil on canvas, 274 x
James Johnson Sweeney in 1941, traced Mird's de- §". Collection Edward A. Bragaline, New
velopment as an artist through 1939, The present
retrospective surveys an additional two decades 8 Standing Nude. 1918. Oil on canvas, 601§ x
and contains many loans from abroad not pre- 4714". Collection Mr. and Mrs. Joseph Slifka,
viously shown in the United States. New York
_[.‘mh"ei Thrall Soby, .mlhur.nlf the Museum’s forth- 9 Vase of Flowers. 1918. Oil on canvas, 2835 x
coming monograph on Mird, has collaborated at 2574”. Allen-Bradley Company, Milwaukee
every stage in the preparation of the exhibition. =
In Paris, Aimé Maeght and Jacques Dupin have 9a Kitchen Garden with Donkey. (1918). Oil on
placed at my disposal much of their time and all canvas. Private collection, New York
their files on the artist, In New York the coopera- 10 View of a Farm. 1918. Oil on canvas, 25%% x
tion of Pierre Matisse, Mir6’s friend and dealer, 313", Collection Mr. and Mrs. James W
has been essential. Alsdorf, Winnetka, Illinois
In the check list, dates enclosed in p;u':'ﬂlhc.&t‘f do 11 The Vil of Montroig: 191970l én. danvis.
not appear on the works of art. In dimensions 2837 % 24”. Collection Sr Dolores Mird de
Helght kwecedis width, 253 < 241 ‘ollection Sra. Dolores Mird de
Wilham 8. isterman Fernfndez, Palma de Mallorca
Curator of Prints oe Grove. 1919. Oil on canvas, 2814 x
. Collection Mr. and Mrys. B.
TRUSTEES OF THE MUSEUM OF MODERN ART & PAINTINGS AND SCULPTURES ck, Chicago
‘Henry Allen Moe, Vice Chairman of the Board; William A. M. Burden, President; | :’:’:ﬁr “-’r.;:.-:l!.u I.' ?]i‘t?..I_-I.\IIIJ_[:.I\{‘L;:! .U]] canvas, 13 .\.rr::f;-,.-;'._\.:g.l-, _\!I'.-'I'}. il -\n‘ (;l'll\.\--,:-s, 44 1\_\ -11_\1‘,\ o
Nie! David M 0y Ve Breidcots Alfed 1. Barr, Jr., Mrs. Robert Woods Bliss, 2554 x ", Galerie Maeght, Paris il.m {quan Mr. and Mrs. Pierre Matisse, New
*Stephen C. Clark, Ralph F. Colin, *Mrs. W. Murray Crane, René d’Harnoncourt, iy 2. Lt Coffes Pot. (19167). Oil on cardboard, 1954 o
Mrs. C. Douglas Dillon, Mrs. Edsel B. Ford, A. Conger Goodyear, *Mrs. Simon x 2124". Galeric Macght, Paris 14 Young Girl. (1919?). Oil on paper, 13 x 11",
Guggcnhe. i, Wallace K. Harrison, Mrs, Walter Hochschild, *James W. Husted, 3 View of Montroig. (1917). Oil on canvas. 2314 x Collection Joan Prats, Barcelona
f‘hlﬂ? C.‘{Dhmn;hin_ .A]bgrt D. Lasker, Mrs. Henry R. Luce, Ranald H. 28%4". Collection Mr. and Mrs, James W. 15 Still Life with Toy Horse. 1920, Oil on canvas,
e i)Mrs. 'A‘ Ma{x, Porter A. McCray, Mrs. G. Macculloch Miller, Alsdorf, Winnetka, Illinois 3214 x 2954". Collection Mr. and Mrs, C.
. Paley, Mrs. Bliss Parkinson, Mrs. Charles S. Payson, *Duncan Phillips, 4 View of Montroig. (1917). Oil on eanvas, 2614 x Earle Miller, Downingtown, Pennsylvania

Dayid Rockefeller, Mrs. John D. Rockefeller 3rd, Nelson A. Rockefeller, *Beardsley
Ruml, *Paul ], Sachs, James Thrall Soby, Mrs, Donald B, Straus, *Edward M. M. 16 The Table (Still Life with Rabbit). 1920, Qil on
Wﬂfbﬂfx- Monroe thcler,jehn Hay Whitney, . Self Portrait. 1917, Oil on canvas, 24 x 195g". canvas, 5134 x 434", Collection Gustav M.
* Honorary Trustee for Life. Collection Edward A. Bragaline, New York Zumsteg, Zurich

29*, Pierre Matisse Gallery, New York

wn




17 Table with Glove (Glove and Newspaper). 1921
Oil on canvas, 46 x 354", The Museum of
Modern Art, New York, gift of Armand G, Erpf

18 The Fam, 1921.22. Oil on canvas, 4834 x
55K ". Callection Ernest Hemingway, Havana

19 The Ear of Gran, 1922-23, Ol om canvas, 147, x
184", The Museum of Modern Art, New
York, Purchase

20 The Farmer's Wife. 1922-23. Oil on canvas
MY x 254", Collection Mm. Marcel Du.
champ, New York

21 The Tilled Field. 1923-24. Oil on canvas, 26 x
37*. Collection Mr. and Mm. Henry Clifford
Radnor, Pennsylvania

22 Catalan Landscape (The Hunter), 1923.24, O0l
on canvas, 2544 x YY", The Museum of
Modern Art, New York, Purchase

i .'\fﬂnln'l'). 1924, Ol on canvas, Mt x 24%*
Cﬂ-lk‘l‘ul)h Ruhmd Pﬂ\uﬂ'. l.UINL'HI

24 Head of a Peasant. 1924-25. Oil on canvas, 1514 x
17 44", Private collection, Paris

2

o

The Harlegquin's Carnival. 192425, Oil on canvas,
253 x 3574". Room of Contemparary Art, Al
bright Art Gallery, Buffalo

26 Painting. 1925, Oil on canvas,
Galerie Maeght, Paris

2514 x M*

27 “Le darps de g brume , , " 1925, Ol on canvas,
5114 x 38", Collection Mme Marie Cuttoli,
Paris

28 The Kite, 1925, Oil on canvas, 381 x 511",
Collection Mrs. Hildegard Ault Tjeder, New
York
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29 The Candle, 1925. Ol on canves, 4524 x 35° 41 Comstrastion. 1930. Wood and metl, 351¢ x
Callection Mr. and Mrs., Paul Lester Wiene %" The Museum of Modern Art, New
New York York, Purchase

¥ Painting. 1925, Oil on canvas T L AN+ 42 Obgect. (1931). Painted wood with feather and
lestion Me. snd M. Plerre Mathme. New York | metals, 4475 x 283", Collection Mr. and Mrs

. William Copley, Longpoint-sur-Orage, |

3 Mun math @ Pipe. 1925. O : '

,_-: ]: ) . l 43 Object (Head). 1931, Painted wood block wit
1 rivatr et New Y ord g
metal, cardboard and sand, 8 14* high. Colle
17 1 i a x 4 tion Mme Marie Cuttoli, Paris
e " him
W S ¥ 44 Pai | o wi wetal ing
) Niade ) i . 1 3 i Caolle Ri d 1
Lamabae \ sl I { K
il M
Phila 45 8 v Lion \f ax o
4 [log Barbwmy . ! ! Mar G
8% e Collection (
clphia Muse | ¢ 1 f v o}
ot r st 1]
L i \ L i
P 1 M
Dt 2 } M O O wood, 1814
28 : 3 P New Y
York, M ) \ 1 canva o
s l Wad Ath Hartford, Ella
I~ ddin )
Srtonse colh . , f ! i Ma Catlin  Sumner

AR Caamizh . 8 I ! b

' ,f-l-'f-' / Ay ' 1 Py Ju Ol on canvas, 6814 x
2t *, Collection M % | L%
- i ‘ s I'he Museum of Modern Art, New
cumann, Liscagy ¥ ork It ol t} y Commitiee

9 M ’ M e A § ™
Portrast of M Madls ’ O Collage. September 4, 1933, Crayon and pasted
’ 451 . = b s :
canvaa, 4 x 3 papers, 2414 x 1814", Private collection, New
Canaan, Connecticut York

40 Pu!‘n“ 1930, Oll and charcoal on canvas a ( llage ."irijqu“]p-; 4, 1933, Pasted paper and
968 x 59%". Callection Jan Mitchell, New charcoal, 24 14 x 1814*. Private collection, New

York York

51 Collage. September 8, 1933, Charcoal and pasted
papers, 42 x 28", Pierre Matisse Gallery, New
York

2 Collage. September 25, 1933, Charcoal and

pasted papers, 42 Collection Mr. and

Mrs. Mor nn, Chicago
y Col October 3. Pasted paper and
charcoal, 24 14 x 184, Private collection, New
York
1933). Pasted paper,
and watercolor, 25 x
nd Mrs. B. H. Fried-
4 Woman I i f"wl"l--.’l;\q-': 4274 % 28%"
( Maeght, Pa
Figure. Pastel on paper, 413§ x
Cx A. Conger Goodyear,
New ¥
‘L'hirondelle & amour.” (1934). Oil on canvas,
B1gx 97 14", Collection Nelson A. Rockefleller,
New York
{ Head of a Man. (1935). Oil on cardboard, 41 14 x

Private collection, New York

58 Portrait of a Young Girl. February 1, 1935, Oil on
cardboard, 41 x 297, Collection Mr. and Mrs.
Victor K. Kiam, New York

39 Nocturne, November 9-16, 1035

g
1%

Oil on copper,
1674 x Collection Roland Penrose,

London

60 Persans in the Presence of a Metamorphoris, January
20-31, 1936. Tempera on masonite, 1914 x
2244". Private collection, New York

61 Tiwe Personages in Love with a Woman. April 29.
May 9, 1936. Qil on copper, 10 x 14*, Pierre
Matisse Gallery, New York




62 Figures and Mountains. May 11-22, 1936. Tem-
pera on masonite, 12 x 10*. Collection Mr. and
Mrs. Lee A, Ault, New York

63 Persons Attracted by the Form of the Mountain.
(1936?). Tempera on masonite, 1234 x 191",
The Baltimore Museum of Art, Saidic A. May
Collection

64 “Objet poétique.”” (1936). Wood, man’s hat and
stuffed parrot, 333" high. Collection Mr, and
Mus. Pierre Matisse, New York

65 Stall Life with Old Shoe. January 24-May 29,
1937. Oil on canvas, 323 x 46”. Private collec-
tion, New Canaan, Connecticut

66 Head of a Man. (1937). Gouache on paper, 2514
x 1914", Collection Richard 5. Zeisler, New
York

67 Self Portrait. 1937-38. Pencil, crayon and oil on
canvas, 574 x 381{”". Private collection, New
Canaan, Connecticut

68 Portrait I. May 1938. Oil on canvas, 633 x
5114*. The Baltimore Museum of Art, Saidie
A. May Collection

69 Nocturne. April 1938. Oil on masonite, 22 x 29*,
Private collection, New York

70 Painting-poem. April 1938. Oil on canvas, 51 x
7674". Pierre Matisse Gallery, New York

71 Head of & Woman. August 5, 1938. Oil on canvas,
18 x 2134". Collection Mr. and Mrs. Donald
Winston, Los Angeles

72 Nursery Decoration. September 1938. Oil on
canvas, 3154 x 10’ 4", Collection Mr. and Mrs.
Richard K. Weil, St. Louis
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Woman and Kite among the Constellations, Decem-
ber 1939. Oil on burlap, 3174 x 233¢”. Collec-
tion Mrs, Hildegard Ault Tjeder, New York

T4 Ladder of Escape. January 31, 1940. Gouache

on paper, 18 x 15", Collecton Mrs. George
Acheson, New York

5 Wounded Persomage. March 27, 1940. Gouache
on paper, 15 x 18". Collection Dr, and Mrs.
Ernest Zeisler, Chicago

31, 1940. Gouache on

paper, 15 x 18, Collection Mr. and Mrs. Ralph

F. Colin, New York

7 Awakening at Dawn. January 27, 1941, Gouache
on paper, 18 x 15%. Collection Mr. and Mrs.
Ralph F. Colin, New York

78 Women by the Lake with an Iridescent Surface, after

the Passage of a Swan. May 5, 1941, Gouache
on paper, 18 x 15%, Collection Mrs. James
Laughlin, Norfolk, Connecticut

The Beautiful Bird Revealing the Unknown to a Pair
of Lovers. July 23, 1941, Gouache on paper, 18 x
15", The Museum of Modern Art, New York,
acquired through the Lillic P. Bliss Bequest

80 Woman and Birds in front of the Sun, (1942).

Gouache and pastel on paper, 423§ x 303",
The Art Institute of Chicago, Wirt D, Walker
Fund

Woman and Bird under the Moon, 1944, Oil on
burlap, 8534 x 614", The Baltimore Museum of
Art, Saidie A. May Collection

82 Personage in the Night. 1944, Oil on canvas, 614 x

914", Pierre Matisse Gallery, New York

83

o

=3
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8
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87
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89

90

9

92

9

[}

9

&4

Woman and Bird in the Night. March 8, 1945, Oil
on canvas, 51 x 64”. Albright Art Gallery,
Buffalo, gift of Seymour H. Knox

A Ballet Dancer Listening to Organ Music in a
Gothic Cathedral. May 25, 1945, Oil on canvas,
77 x 5114". Collection Mr. and Mrs. Keith
Warner, Norwich, Vermont

The Harbor. July 2, 1945. Oil on canvas, 5115 x
6334 ", Collection Mr. and Mrs. Armand P.
Bartos, New York

Spanish Dancer. July 7, 1945. Oil on canvas, 57 22
x 4474". Collection Mr. and Mrs. Daniel
Saidenberg, New York

Wamen in the Night. June 11, 1946. Oil on canvas,
13.%x 2 . Collection Mr. and Mrs. Niels
Onstad, New York

Women at Sunrise. June 17, 1946. Oil on canvas,
15 x 24". Nelson Gallery—Atkins Museum,
Kansas City (Friends of Art Collection)

Woman and Little Girl in front of the Sun. Novem-
ber 30-December 19, 1946, Oil on canvas,
57%% x 44 74", Private collection, New York
Red Sun. 1948. Oil on canvas, 36 x 28". The
Phillips Gallery, Washington, D. C.

The Moon, 1948, Oil on canvas, 28 x 36". Col-
lection Mr. and Mrs. Charles Zadok, New York
Patnting. 1949, Oil on canvas, 253{ x 32", Col-
lection Mr. and Mrs. Morton G. Neumann,
Chicago

Painting. 1950. Oil on canvas, 35 x 453%;". Col-
lection Mr. and Mrs, Charles Zadok, New York
FPainting, 1950. Oil on canvas, 32 x 3914". Col-

lection Mr. and Mrs. Gordon Bunshaft, New
York

Painting. 1950. Oil on canvas, 39%{ x 29*. Pri-
vate collection, New York

96 Birds, Figures, and Blue Star. (1950). Oil on can-
vas, 513{ x 38%4". Collection Mr. and Mrs.
Richard Deutsch, Greenwich, Connecticut

97 Painting. 1950. Oil, rope, and plaster on canvas,

381% x 3014". Galerie Maeght, Paris

98 Head. 1950. Stone, 914" high. Collection Mr.
and Mrs. Pierre Matisse, New York

99 Painting, 1950. Oil on canvas, 38 x 311¢",
frame 57 x 494", Pierre Matisse Gallery,
York

100 The Red Disk tn Pursuit of the Lark. (1952-53).
Qil on canvas, 512§ x 384", Galerie Maeght,
Paris

101 Painting. (1953). Oil on canvas, 7575 x 51,
Collection Mr. and Mrs. Richard K. Weil,
St. Louis

101a Painting. (1953). Oil on canvas, 643" x
12* 48{". The Solomon R. Guggenheim Mu-
seum, New York

102 Coiffeur Disheveled by the Flight of Constellations.
1954, Oil on tapestry, 51 x T03{". Collection
M. and Mme Raoul Lévy, Paris

103 Hope Returns to Us through the Flight of Constella-
tions. 1954, Oil on canvas, 447§ x 5714", Gal-
erie Maeght, Paris

PRINTS AND ILLUSTRATED BOOKS

104 Drypoint for Series Black and Red. ( I'}BT},- F rom
a series of eight drypoints, 634 x 1014". The
Museum of Modern Art, New York, gift of
Victor S. Riesenfeld
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The Awakening of the Giant. (1937). Drypoint,
105§ x 934". The Museum of Modern Art,
New York, gift of Victor S. Riesenfeld

(flluminations). (1947). Eight etchings with
watercolor from L'Antitte: Le Désespéranto, a
book by Tristan Tzara. Page size 514 x 424",
Published Paris, Bordas, 1949. The Museumn
of Modern Art, New York, Purchase

7 Ilustrations for Parler Seul, a book by Tristan
T'zara containing seventy lithographs in color
and in black and white. 1948, Page size 143§ x
1114". Published Paris, Maeght, 1950. The
Museum of Modern Art, New York, Mrs.
John D. Rockefeller, Jr. Fund

(The Family). 1952-53. Two variations from a
series of eight etchings, with aquatint and
engraving, printed from the same plate, 15 x
1774". The Museumn of Modern Art, New
York, Curt Valentin Bequest (1); Mrs. John
D. Rockefeller, Jr. Fund (2)

The Sun Eater. 1955. Color lithograph, 294 x
2034". The Museum of Modern Art, New
York, Larry Aldrich Fund

Illustrations for La Bague & Aurore, a portfolio
of twenty-two color etchings, engravings, dry-
points and aquatints, to supplement the book
by René Crevel. Page size 15 x 117, Published

Paris, Louis Broder, 1957. The Museum of
Modern Art, New York, gift of Mr. and Mis.
Peter A. Riibel

Nlustrations for A Toute Epreuve, a book by
Paul Eluard containing 80 color woodeuts,
some with collage, page size 125§ x 975",
Published Geneva, Gérald Cramer, 1958. The
Museum of Modern Art, New York, gift of
Mr. and Mrs. Walter Bareiss

Page 15 and three woodblocks. Collection
Gérald Cramer, Geneva

Woodblock for page 62. The Museum of
Modern Art, New York, gift of Gérald Cramer

SCULPTURES BY MIRO AND ARTIGAS

112

Personage. (1956). Ceramic, 3914” high. Pierre
Matisse Gallery, New York

3 Head. (1956). Ceramic, 9% x 18", Pierre

Matisse Gallery, New York
Large Standing Figure. (1956). Ceramic, 38"
high. Pierre Matisse Gallery, New York

5 Head. (1956). Ceramic, 1015 x 1134", Pierre

Matisse Gallery, New York

Head. 1956. Ceramic, 204" high. Collection
Mr. and Mrs. Robert Osborn, Salisbury,
Connecticut

Cover illustration: from A Toute Epreuve, Geneva, Gérald Cramer, 1958.
The Museum of Modern Art, gift of Mr. and Mrs. Walter Bareiss. (See item 111)
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

Decs 1,1959

Many 3 I'm
Mary thanks for sending me the copies of the color transperencies,
3745 bed o hawe them snd greetly relieved that I dddn't lose the third one.

Tim very Fled vou pot de Chirdeots The Spen of Hlaek Leddevsy it's
g fne pletire, flas, T heve no records on i3 metory pelore it oe 11:1?!
0 ¥me, Tyve €o lemm In Papls. On pletures I have veservations abcutﬂ ”
ketp detsiled notes, but Shis cne I never questioned in ey way. Wiy dom
vou write “hw, de Lamux, whom I meb onee in dew Xork and whe seemed vexy
intelidgent. T can ot you hor Pa¥is address bhe et time ‘.".1?0%:‘0 bl "
Wugers 4f you 1lks, T thirk gho would know Uie previous colleciloms - @
least some of them,

Ty vmedve o meet 8 deadlize bile wesk,; but the First ahance 3 ¢
get 7111 look un my nokes on wneTe your plceture was rapreduced, my owm e
hoolrs anide.

Very beat 0 you snd Merilynm, {orgive my baste,

Ainceraly,
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CORPORATION
3200 Peterson Avenue

Office of the

JowW. AL §

AIR MAIL
Mz, J. T. B
Brushy Ric
New Canaa

Dear Jim:

Enjo |l

I do ;

our intered

A_fte | ‘
much mord
now have t
been able t

di Chirico
recorded.
deavor to t

B. Landscape at Montroig

I have had additional negatives made of the two above paintings, and they are

enclosed for your files.

I am sorry about the confusion on the third color transparency, and I
hope I did not put you to too much trouble, as I now remember that we never
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CORPORATION
3200 Peterson Avenue

Chicage 45, lllincis

Office of the President

' A. Still Life oil and collage

B. Landscape at Montroig

I have had additional negatives made of the two above paintings, and they are

enclosed for your files.

I am sorry about the confusion on the third color transparency, and I
hope I did not put you to too much trouble, as I now remember that we never
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CORPORATION
3200 Peterson Avenue

Chicageo 45, lllinois

Officaof the Prasident
J.W. ALSDORF

November 27, 1959
AIR MAIL

Mr. J. T. Soby
Brushy Ridge Road
New Canaan, Conn.

Dear Jim:
Enjoyed talking to you in New Canaan the other day.

I do appreciate your frankness and our being able to discuss with you
our interest in acquiring '"The Span of Black Ladders'" by G. di Chirico.

After further negotiations we were able to acquire the painting at a
much more realistic price than was being asked when I talked to you. We
now have the painting in our home, and Marilynn and I were delighted to have
been able to acquire an early di Chirico for our collection.

I know what accurate records you have kept on the early works by
di Chirico as to where they have been exhibited, illustrated and otherwise
recorded. It is always fascinating when you acquire a new painting to en-
deavor to track down as much of its provenance as you can, and I am wonder-
ing if somewhere in your records you know where this was exhibited and if
it is recorded in other publications in addition to your two books on di Chirico.

Appreciate your returning with your letter of November 17th the original
two color transparencies on our Miros, namely:

A, Still Life oil and collage
B. Landscape at Montroig

I have had additional negatives made of the two above paintings, and they are

enclosed for your files.

I am sorry about the confusion on the third color transparency, and I
hope 1 did not put you to too much trouble, as I now remember that we never
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Mr. J. T. Soby, New Canaan -2 - November 27, 1959

sent you a transparency on our other early Miro, '"View of a Farm", but
merely a black and white print.

Marilynn and I will be very delighted to let you know the next time we
are coming to New York, and we are most anxious to visit with you and your
lovely Wife, and would love to see your early di Chirico paintings.

Meanwhile, I am pleased that we have become a member of the early

di Chirico clan, and hope that possibly this may be the forerunner of our
acquiring other early di Chirico material.

-

Warmest regards. )

\ "/’-"'" SR
\<:.'_._//:-//"* A

{ §
J. W. Alsdorf

rs
Enc.
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11A Hornton Street,
London W.8.

August 5th 1959

lr. James Thrall Soby,
Brushy Ridge Road,
New Canaan,
Connecticut.

Dear Jim,

I have been enjoying enormously your delightful book
on Miré, The pleasure is all the more intimate since I
have h opes of seeing you agailn this autumn. I shall be
in New York mid-October for roughly six weeks, and hope very
much that there will be a chance of seeing you and Mellssa
durlng that time.

Lee and I both send our very best wishes to you both,
Yours aver,

enrose
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Che New Yok Times
TIMES SQUARE NEW YORK 36 NY

LACKAWANNA 4-1000

Avgust 4, 1959

Dear Mr, Soby:
I want to thank you for the pkeasure I had in reading your
monograrh on Miro,

I have seldom read a more lucid, economical book, I liked
particularly the way you focused on essentials and aveoided

the usual padding about the artist's life, intimate habits ete.
except where it was significant. And I was particularly glad

to cee you hoist Roditi on his own pstard, he has ong deserved it.

}':.V husband, Aije Yunkers joins me in CD!I{-I‘atLI—-lﬁtiTlE- you for
] J ’ J &
your sensitive work,

\

“Dere Ashton ™

““ALL THE NEWS FHAT'S FIT

Sincerely,
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Ehe New York Simes

“All the News That's Fit to Prini**
TIMES SQUARE, NEW YORK 36 N, v,

Mr, James Thrall Soby
The Museum of Modern Art
11 West 53rd Street

New York City,n.y.

pris g
P

s is indesd goad news, bat I showld like %o polnd ut s
erver do wy bewt wilch ahindd Lo corveeted La yowr Mgt'.m: on .
$ "Jous Mo g boyn In Moaglat & suall Lo uets Dagroclontess

druiglece in oIl Hw lgpatert nonegrenies @t

phaweld ach Cumge tho wee of Me virEyldsce
b GOVERGl Gwivergellons vavh Hive

wesdd wppreeiate 1t i
mu-f dwm?'t By going to do so on an
eMtim of mp bock,

-

With dndest regeads mnd thace,
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J. T. S0BY
Brushy Ridge Road

New Canaan, Conn.

viimroe Whealer of thw Moo & Moderm Art An Wew Ik Las
.:‘.“mg 29th %0 him, sayizg the® you wre golng
u—'ﬂ»;..i.w' @ Joau JHive

. g bet I houdd like %o palat ut s
This is Ladesd goad nos, gy’ ket m
: & sudll Lo wets Dagoclatess®
in G20 de lgpotart noegranle @
Fdrey aoh e blowsedl maam‘&emﬁmwrml
b a6 con of sy temt, IMUres, no GoveRud Sivestkal e valh Hive
roceily, be lew infoned 3o thal be wad really buim

wdd spprosiale 1t
dwwr am goldng bo ¢
w bock,

of
with
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THE MUSEUM OF MODERN ART sou 35
1Y WEST 53 STREET, NEW YORK 19, N. Y. FOR RELEASE
TELEPHONE: CIRCLE 5-8900 Monday, April 20, 1959

"Around and About Miro,"a eolor £ilm produced and directed by Thomes Bowchard,
will be ghown at the Museum of Mcdern Art, 11 West 53 Street, on Tuesday, May 5
at 9 pems The famous Catalan artist, whose work is now on view in a major
exhibition at the Musgeum, will be present for the screening, Tickets are 95
cents. The galleries containing the Miro exhibiton will be open from 8 to 9 p.m.
for those attending the f£1ilm showing,

The £ilm not only includes passages devoted to many of the paintings in the
exhibition, but provides an intimate view of the ljfe and art of the artist's
native Catalonia which has persisted as a sirong influence in his work. "Buring
the filming of the picture," says Mr. Bouchard, "I traveled to Barcelona to work
with Miro in his own country. I stayed there five months filming Romenesque
churches, frescoes from the Valley of the Bohi, the Creation Tepestry at Gerona
the farm in Montrolg where Miro was born, Mayorca, the Xiquets of Valls and other
important Catalan influences,"

The musical score, srranged by Edgard Varése, include gacred and secular
mugic of the Middle Ages ae well as selections from Cabezon, Albeniz and Granados,
Mr, Vardse also composed "organized sound" for a Verges Holy Week sequence,

The £ilm ghowing is spcneored by the Junior Council of the Museum, Mrs,
Armand Bartos is chalrman of the special event, Mr, Williem 5. Lieberman,
Curator of Prints, has assembled and installed the Miro exhibition which closes

on May 10 and opens in Los Angeles in June.

For further information, please contact Elizabeth Shaw, Publicity Director, Museum
of Modern Art, New York City. CI 5-8900.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AT1s

TV

Crass or Service

This is a fast message
unless its deferred char-
acter is indicared by the
proper symbaol.

The Aling time shown in the dare line on domestic telegrams

WESTERN UNION s

TELEGRAM

W. P. MARSHALL,. Pn

\Ii. Nigh! Letter

= Interna Tnccrnational |
.* Letter Telegram

1s STANDARD TIME at point of origin. Time of receipt (s STANDARD TIME at point of destination

SYBO14 BA260
B NCAOG3 (B CDU69%)
JAMES SOBY=

TEL SO 10324 SOUTHAMPTON NY=

|

SOU 1 0324 MRS §

PB

HIMAR 29 M 10 14
PD=CD PALMANMALLORCA MAR 28 VIA
NEW CANAAN CONN 2

1025AME <~ F

!

SERONS HEUREUX ASSISTER DINNER CINQ MAI AMITIES=
MIRO=

| TO

B
S

LED =

|

THE COMPANY WILL APPRECIATE SUGOESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE

Rascher Verlag
Limmatquai 50
Zurich 22
SWITZERLAND

M/as

cc: Mr. Soby
Mr, Drexler
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The Museum of Modern Art Archives, NY

March 17, 1959

Gentlemens

We aoknowledge receipt of your recent letter inquiring
about German transiation rights for

JOAN MIAO, by James Thrall 3oby
WHAT IS MODERN ARCHITECTURE?, by Arthur
Drexler,

Neither of these bocks has appeared, but we expect to have
completed copies of the Miro book early in June, at which time
we shall be glad to send you a reaf® copy.

We do not know when the Drexler book will be ready
as the author has not yet completed the text. e

Sincerely yours,

Monroe Wheeler

Rascher Verlag
Limmatquai 50
Zurich 22
SWITZIRLAND

MW/as

cc: Mr., Soby
Mr, Drexler
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THE MUSEUM OF MODERN ART
M Sobee) -5 Al

Bob Faeth
Dorothy Dudley
Bill Tieberman

Jean Volkmer Re: — irdconditions—
Alicia Legg

The following notes have been made after inspecting the Miré
show daily last week:

Three pictures are warped; should bhey be secured to the wall
with brackets?

59.198, Warner. Ballet Dancer. , .

59.202., Zumsteg. The Table
594161, Maeght. Painting, 1925 (Inis picture is alse very dusty)

I have just noticed a 3/8" chip on the up.er left of the glass
covering the Morton Neumann Collage S h Jancer 59,183, The overhead
light makes it noticeable. The green p does not indicate it was there
when the piece came in.

Bill Lieberman has asked Mr. Matisse to come in and look at his
painting Seated Nude 59.169 on which several paint losses are visible.
Bhere are also sections with dangerous lifting that you think should be
set down with wax,

It has been reported that people in the gallery are tempted to
put their fingers on the section of the Penrose Maternit 59.185 which
representa a painted "hofie" on the canvas. Bill Lleberman has decided
that the glass ghould be put back on the picture (this is the one which
arrived with broken glass).

The same complaint of people touching the sculptures has been
reported. Would all the guards on duty on the third floor be notified
to pay special attention to the gallerys showing the ceramics and sculpture,
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ce: Mp, Soby March 17, 1959
Mr. Lieberman

Walter Bareiss

Monroe Wheeler

Dear Walter:

Jim Soby proposed that the Museum show Thomas Bouchard's
excellent color film op Mire during the exhibition., He agrees that
if we conld show it once a week at 1:0C P.M. im, the Auditorium
beginning in April that this would accommodate the people who would
like to see it. I enclose a ¢opy of the lstter I sent to Bouchard,
Last night both Jim Soby and T saw him at the Miro ocpening, Bouchard
would be deiighted to have us Bhow the film, but he says that it cost
$68,000 and that he has received from $250 to §500 per showing. This
14fts it rignt out of our reach because we have no mecney budgeted Sor .
such a program and it would be difficult to charge extra admission for °
such a film showing.

Jim Soby and I both thought that maybe the Junior Couneil
would like to spomsor it and get Bouchard to come to some reasonable
terms. In any case, this seems like the sort of special project that
the Council might at leaat like to explore.

MW/ as

Mr. Bouchard's address and telephone number are:

172 Lexington Avenue
New York, N.Y.

Murray §411 5-7185
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COPY: Miss Dudley
Mr. Soby
Miss legg

THE MUSEUM OF MODERN ART

ce, Mr, Vance

¥r. Soby

Re: The piece on the Hemingway
W.8. Lieberman Mird

Dear Lis:

Imutrndthopiminthe

Timmdlthmghtithrmautﬂm.
I know Pierre Matismse will be greatly relieved,
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COPY: Miss Dudley
¥r. Soby v~
Miss Legg

Son Abrines - Calamajor - Palma de Mallorea

le B/11/59

Cher Bill,

Excuses mon rétard & vous répondre, mais jtétais absent
avec Uupin, pour travailler & son livre.

Ci-joint le photo de 1'Objet, comme vous le verres elle
date de 1931.

Le paysage de Montroig appartiens maintenant, depuis son
sarriage, & ma fille DOLOKES MIRO DE pEai{NDEZ, je lui ai donné
des indications et un prix d'assurance de six millions de pesetas
(6,000,000 pesetas). Vous pouves lui dorire a le méme admesse
que moli.

ivec toutes mes plus sincéres salutations,

s/s Mird
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cC. M. Soby _
Miss Dudley
Miss Legg
File

Cher Mird:

Youdriez-vous avoir la bonté de demander 2 Dolores de completer
ce contrat d'emprunt.

Une copie doit 8tre reteme par elle et l'autre renvoyée & nous,

Je suis enchanté que c'#tait possible d'emprunter la peinture et
Mr, Soby aussi est trés content,

Veuillez d'accepter mes regards les plus respecteux,

Trés cordialement,

William s. Liﬂb‘mn

M. Joan Mird

Son Abrines
Calamajor

Palma de Mallorca,
Spain

WSL:eh
enclosure




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT, ION.

Series Folder
The Museum of Modern Art Archives, NY
| T.077

g

MAN MODERNART NEWYORK




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT, ION.

Collection: Series.Folder:

3 T

The Museum of Modern Art Archives, NY

Dear Jim:

The cause of our trouble about the Mire dates 1s a
which we have not yet solved. On a revised budget for this exhibition,
dated April 28, 1958, the dates for Los Angeles appear as June 1 =
July 15, 1959 whereas we had written you on April 25 acknowledging your
confirmation of the exhibition from May 1 to June 15, 1959, There has
doubtless been an unjustifiable error on our part and we can only hope
that the situation is not irremediable.

Dus to our new post-fire construction methods, which are at this
point still extremely complicated and slow, we are unable to open the
exhibition until Narch 19th and we would like to keep it until May 12.
We can have all the boxes made during the exhibitiom so that it can be
dispatched intime to reach you by May 28th at the earliest and June lst
at the latest. Is it possible for you to readjust your scheduls to
accommodate it at this time? We naturally hope so, but if it is not
feasible, have you any other suggestions? We naturally will do every-
thing we can to make it possible for you to still have the exhibition,
because it is certainly one of the greatest we have ever assembled
and we want it to be seen in another city.

Sincerely yours,

Mr, James H., Elliott
Assistant Chief Curator of Art
Los Angeles County Museum

Exposi tion Park
Los Angeles 7, California

¥MW/as
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ces vﬁ. So;! arman ] 3, 1959

To: Dorothy Dudley
From: y1icia Legg

Dear Dorothy:

¥r. Richard Davis telephoned me last week to say that
he would like us to change the credit line for the Miro painting
Head of a Woman. He had told us that it should be credited to =
Wr, and Mrs, Donald Winston, los Angeles (Courtesy of the Minneapolis
Institute of Arts). He told me that Mr, Winston has now decided it
should simply be = Collection Mr, and Mrs. Donald Winston, los
Angeles.

I asked him if we should send the Winstons a loan form for
their signature and he said no, that his letter of Janwary lhth
glving shipping arrangements and insurance valuation would be all
that is necessary. v D
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cc, Mr. Soby .
Mr. EBarr
Miss Legg
File

Pebruary 3, 1959

Dear 9il1l:

T have besn working at home but when I came to the Museum last
night there was a message from your affice about our forthcoming Mird
exhilbition,.

T want to thank you for reminding me sgain about your painting,
I will not inconvenience you with a raquest for ite loan, however,
gince we ars borrowing several others of the ssme period,

Tha selection 6f the erhibition has been extremely difficult.
For instance, I have reluctantly omitted four of our own paintings
of the same wonderfully prolific period: The Carbide Lamp, Person
Throwing a Stone at a Fird, our blue painiing of 1026 and Portrait
of 2 Tady in 1520,

I hope to see you both very soon and again, many thanks,

Sincerely,

Williem 8. Lieberman

Mr, William B, Jaffe
745 Fifth Averme
New York 22,

H.Y.

WSLieh
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I was in Pittsburgh Wb veekend and saw Mr, Thompsc
T L i e

" The Miré Halloween 1s hanging st the head of the stairway gos»
the lower level of the house, I noticed it nnd said e hop.d

in the show. He made a vague remark that he had not yet <

hear from him about it,
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February 3, 1959
- —

cet Dorothy Dudley
Dorothy Miller
/Mr, Soby
Miss Legg

Jean Volkmer

Tosr, Lieberman
From: Alicia Legg

private, .
collection?

private,
collection?

Dear Bill:

On going over th
listed below are to be
Miller is going to ask
memmm

about February

Date

Miro loans for New It
Re: e e i-ol‘l';.*:‘,

. showing qnlr.i_

the Miro correspondence and loan forms I believe the works
be lent to the New York exhibition only. Dorothy

ask Jean Volkmer to check all the
1e\|ith Glove which will be collected from Mr, Erpf

ction loans,

1 assume that these pictures will be listed in the checklist of the show

as ahmm in New York only.
the

I suppose this checklist will indicate to
Los Angesls County Museum what pictures are being withheld from their

hmordoynuumttouriteﬂichaﬂﬂmbeforcthﬁlﬁﬂpmhwﬂ

Albright Art Gallery
Buffalo, N.Y,

Gerald Cramer
Geneva, Switzerland

¥r, and Mrs. Thomas 1.
Laughlin
655 Park Ave., NIC

Mr. and Mrs, Pierre latisse
L1 Bast 57th Street, NYC

Pierre Matisse Gallery
41 Bast 57th Street, NIC

Mr, and Mrs, Morton Neumann

The Harl 's Carnival, 1924=25
foman &t BT T o Higut, 1945

Selected sketches of for Ballet
Jeux d!'Enfants.

8 or ballet Jeux d'Eniants,
193233, gouache.

The Potato (1928)
Tiockurns, (19387

Poetic Object (1936%)

Personag (1956), ceramic

(1956), ceramic

5555 Everet Ave. Chicago, I1l.Spanish Dancer, 1928

Mr, and Mrs, James Johnson
Sweeney
120 East End Avenue, NIC,

Philadelphie Museum of Art
Arensberg Collection

Mr, and Mrs, Keith Warner
Norwich, Vermont

Mr. and Mrs, Richard K. Weil
S5t. Louis

Seated Woman, Oct, 1932
Nude, 1926

A Ballet Dancer Lis
Music a e

Painting EJuk in the %}. 1953

to Urgan

P Ma e
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THE MUSEUM OF MODERN ART
Daterebruary 3;-3959———

To: Bill Lieberman
From: Alicia Legg

-2 -

Mr, and Mrs, Harry L. Winston Fratellini, 1927
L83 Aspen Rd. .

Birminghem, Michigan
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January 29, 1959

Hahn Brothers
231 East 55th Street
New York 22, New York

Attention: Mrs. Field
Dear Mrs. Field:

Confirming our telephone conversation this afternoon,
I understand that tomorrow morning you will send a
truck to the Museum to collect an empty box which is
to be delivered to the Cargo Department of National
Airlines at Idlewild Airport, to be held for ma,

A receipt from the airline is to be returned to

my attention at the Museum Friday.

Please bill the Museum under our Purchase Order
#18486 which has already been sent to you,

Very truly yours,

David Vance
hssistant Registrar
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THE MUSEUM OF MODERN ART

o Licbersan Date  dJanwavy 28, 1959

M,
~
Miss Hubenstein

To: %M’ Re:

From: 5111 Lieberman

Tear Jim:

Tou have recaived !fHiss Dudley's memo to me of January 28th concerning
two loans from Spain for the ird exhidition.

are Tillage of Muntrelg, 1919, 20 3/ x 24, and Youg

These paintings
g, 1929, 13 x 11",

mmulﬂlhﬂr&'lﬂm, Pilay, and is in Falma, (hm,
Calamajor, Palma de Mallovea).

The secaond, belongs to Mifo's closest friend, Joan Frats,
Rambla de Catalumya 5k, .

Xnow, exhibition opens Mayrch Jth and cleses in Los Angeles on
:nym“m&t:ammumna-unmhmmu&.

te Ambassador Lodge you might remind him that Joan !4r8 1a the
mmI:Mmtarsmuwp (Picasso is a French citiszen);
this is the most important retrospective of his work that has ever been assembled;
loans are coming from all over the United States as well as from England, France,
Scandinavia and Cuba,

There were various problems in commection with the loams from Spain at the
time of the Picasso exhibition that Alfred and I directed. Miss Dudley haa
copies of all that correspondsnce,

in Miss Dudley's memo. I hesitate to re-
mznﬁ_.ﬁmm %wmamnwumwhm
freight the pictures.

You might want to add that neither painting is for sale. The §5,000, deposit
for each item, I believe, is to stop money frem leaving Spain,

sure that lr, d'larnoncowrt will agree with Sarah Rubenstein that we
mlm.:mmm,mumm'-mruumu-m.

M’wm.
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THE MUSEUM OF MODERN ART

cc: Mr. White January 28, 1959
", Soby/ -
Miss Legg

Miss Rubenstein

Date

Mires from Spain

To: 5411 Leebernan Re:

From: Dorothy Dudley

Dear Bill:

I have sent you a copy of the letter from Casa (ustavo Guggenbuhl, Madrid,
notifying us that as we are borrowing Miro paintings from two private persons
"without any official assistance” the regulations are more strict. In
addition to permits from the Fatrimonic Artistico Nacional and Direccion
fieneral de Adusnas, we are nsked to deposit §5,000. for each painting with

SHIPEI WPANY, INC., 11 Proadway, New York 4, to be held until the
paintings have been returned to Spain,

We may be able to avoid the §5,000. deposits if we can obtain assistance
from the USIS and possibly from the Museo de Arte ¥oderno in Barcelona.

Forter McUray suggests that we write to

Stephen Carney, Fublie Affairs Officer
.8. Information Service Agency
Barcelona, Erain

Perhaps we should also write to

¥y, J. Aineud de Tasarte, Director
Museo de Arte Moderno

rarque de la Ciundedela

Barcelosn, Spain

We borrowed the Picasso "La Nans" from this museum.

T would like copies of any letters you or Jim White write to Mr. Carney
or T'Mr, Adnaud: to send to Casa (ustavo Cuggenbuhl, as well as copies for
my files. The coples for Casa Custavo Guggenbuhl should, of course, be on
our letter-head. '
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cec: Mr, d'Harnoncourt
Mr. White
Mr, Lieberman
54&"- Sob':;
1iss Legg,
Dorothy  Dudley
arah Hubenstein

Ny dear Mr. Ambassadort

I am sorry to trouble you with this letter, but urgency impels
me to request your kind assistance.

As you may know, the Museum is having an exhibition of the work
of Joan Mird which will open here on March Sth and last until May Sth,
subsequently traveling to Los Angeles and closing there an 18th,
We are extremely happy over the prospects of this exhibiti
work of the greatest living artist of Spanish citizenship = .
of course, being at present a French citizen - and this will most
{mportant retrospective of the work of Mird that has ever been assembled.
Toans will be coming from all over the United States as well as
England, France, Scandinavia and Cuba,

We are concerned about obtaining two loans fram Spain:

s ¥ e of Montroig, 1919, 28 3/L x 24", belonging to
! 8 wife, » who is in Palma, (Son Abrines,
Calla Major, Palma de Mallorca).

2, Young Girl, 1919, 13 x 11", belonging to Mird's closést
FoTohT, Joan Prats, Rubla’ds Oxtalmmys Sh, Barclatiy

I am enclosing a copy of a letter from Casa Gustavo Guggenbubl,
notifying us that as we are borrowing Mird paintings from two private
persons "without any official assistance" the regulations are more strict,
In addition to permits from the Patrimonic Artistico Nacional and
General de Adumnas, we are asked Lo deposit $5,000. for each
GTO0E SHIPPTNG COWPANY, ING., 11 Broadway, New York b, to be held until
the paintings have been returned to Spain,

Incasomuch as neither painting is for sale, the two deposits of $5,000,
each seem to me unnecessary and I am most anxious not to hawve $10,000 of
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cc: Mr, d'Harnoncourt
Mr ° '-\’hite
Mr, Lieberman
vfr. Soby
Miss Legp:
Dorothy Dudley
Sarah Rubenstein

The lon.,

John Davis Lodge
American Embassy
Madrid, Spain

Hy dear Mr. Ambassador?

I am sorry to trouble you with this letter, but wrgency impels
me to request your kind assistance.

Asyounnthw,thsﬂunmistmvmgmuhihiumofthcm
of Joan Mird which will open here on March §th and last until May Sth,
subsequently traveling to Los Angeles and ¢losing there on July 18th,
We are extremely happy over the prospects of this exhibition of the
work of the greatest living artist of Spanish citizenship = Picasso,
ntcome,baingatpuunt.a?mmhoitugn-mdthhwﬂlboﬂhm
important retrospective of the work of Mird that has ever been assembled.
Toans will be coming from all over the United States as well as from
England, Frence, Scandinavia and Cuba,

We are concerned about obtaining two loans from Spain:

1. Vﬁélaga of b:ontrorg, 1919, 28 3/L x 24", belonging to
! 8 wife, , who is in Palma, (Son Abrines,
Calla ¥ajor, Palma de Mallorca).

2, Young Girl, 1919, 13 x 11", belonging to Mird's closkst
?ﬂ,_ﬁ,m Prats, Rambla de Catalunya 5i, Barcelona.

I am enclosing a copy of a letter from Casa Gustavo Cuggenbubl,
notifying us that as we are borrowing Miro paintings from two private
persons "without any official assistance" the regulations are more strict.
In addition to permits from the Patrimonic Artistico Nacional and Direce:
General de Adumnas, we are asked to deposit E,ﬁﬁ. for each
3YOUE SHIPPING COMPANY, INC., 11 Broadway, New York i, to be held until
the paintings have been returned to Spain,

Incasomuch as neither painting is for sale, the two deposits of $5,000.
each seem t0 me unnecessary and I am most amxious not to have §10,000 of
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The Hon., January 28, 1959
John Davis Lodge

the Museum's funds tied up for a period of, roughly, one year.

here at the Museum on February 16th at the
nm?mmmmg:hmwwzmmtmuhmmuumm
I reluctantly ask youwr advice, and, hopefully, mmh}whm
%o arrange for us to have these important loans for the exhibition
without our being obliged to deposit the requested funds,

ain, matter
I ask your forgiveness in troubling you with this

nﬂplﬁudﬂhnihhtotehphcmoroﬂhmntmw,w

questions or advice which you or your colleagues may have to offer,

With mindest regards to you, I am

Faithfully yours,
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Mr, and Mrs, Robert C. Osborm
AFD Salisbury
Comn,

Dear ilodie and Bobs

an important document on the artist,
In arranging exhibitions of this kind, we
of the Museum such as yourselves., May I repeat
ful for your generosity in granting this important
My very best,
Sincerely,
William S, Lieberman
Director of the Exhibition

PsSe. looking forward to "SUBVERSE" on the 30th,

W3Likb
encl,
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ce: Mr. Soby v
;KR. _mabamm
liss Legg
Miss Pernas
Miss Dudley

January 26, 1959

Dear Mr. Kiam:

liy colleague, Mr, William S. Lieberman, Director
the Miro Exhibition, informs me that you have graciously agr
- Feople before a Metamorphosis -
ective exhibition which we are holding
Harch 9 to May 13, 1959.

At the time of the exhibition, we are pub
important book on Miro which James Thrall Soby is
be a major addition to our list of monographs on g
artists. We would like to have as many color plates
volume, but the cost of making them these days is so
provide them and still market the book at a
are subsidiged.

We are planning to reproduce the painting
in any case, but we would much rather see it in color.
nind our asking whether you might be interested in con
cost of color plates, in the amount of $500. Such a ¢
course, be deductible for income tax purposes.

If you are sympathetic to this suggestion, we would
ate hearing from you at your earliest convenience, because we would lik A
to take steps at once to have the requisite coler separations made. @
Thankdng you for the courtesy of your consideration, I -',I Lot

Sincerely yours,

Mr, Vietor Kiam
812 Park Avenue
l‘l mt’ N.X.

M fas
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you have put on the gresn sheet
~ information appears to.

S ek e,
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Therealter it will be

. 6 to July 18. The Museum
Hmmtm-luu“ml:?m““r value you

Looking forward to heering from you at your earliest convenience,
Very sincerely,

Williem 5. Lisberman
Director of the Exhibition
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Jamuary 2, 1959

Mr, G. David Thompson
Stone's Throw

455 Brownsville Road
Pittsburgh, Pa,

Dear Dave:

As you know, from March 9 to iay 3, 1959 the Museum %s aclding a
large and comprehensive exhibition of the works of Joan Mird, The exhi-
bition will thereafter be held at the Los Angeles County Museum for a
period of six weeks, beginning June 6,

As director of the exhibition I would like to ask if you will have
the great generosity to lend us your fine painting Halloween. The Museum
will, of course, pay all costs of transportation and insurance covering
your picture from wall to wall at whatever value you specify,

The number of first-quality pictures by Mird in American collections
is a source of pride to all of us, and in the hope that you will be willing
to lend, I am enclosing a loan agreement form in duplicate, one for your
files and the other to be returned to us, We would like to receive loans
not later than February 20, Detgiled shipping instructions will be sent you,

Jim Soby is writing a monograph to accompany the exhibition. This
will be fully illustrated, with many plates in color, and will be an im-
portant document on the artist,.

In arranging exhibitions of this kind, we count heavily on the co-
operation of friends of the Museum such as yourself, May I repeat that we
will be most grateful for your generosity in granting this important loan,

Best wishes for the New Year to you and Mrs, Thompson,

Yours sincerely,

William S, Lieberman
Director of the Exhibition
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ces ‘/Hr. Soby
Mr, Lieberman
Miss Legg
Miss Dudley
Mro Wheeler

January 2, 1959

Vi, Ralph P, Colin
91 Park Avenue
New York 21, Wew York

Jear Ralpnt

T am enclosing loan agreement forms for your two fine 48

G he T % at Dawn. We
"Constellaticn” pictures, The Fostess and Awake .
oudalighudwwoomtonihmi‘ormm t you

have genercusly agreed to sontribute towards a color plate of
The Poetess for Jim Soby's boolk.

Af you know, the show will apenat.t.helﬁlﬂuuonﬁ:nhQnﬂ
run t.hro:gi Hay 3,’1959. Therealter it will be held at the les
Angeles County HMuseum for a period of six weeks, beginning June 6,
The Museun will, of course, pay all costs of transportation and ine
surance covering your pictures from wall to wall at whatever value

you specifys

With repeated thanks for your cooperation and all best wishes
rummrcutowwmu,

sm.“ly’

ﬁﬂl!ll Se Lieberman
Director of the Ixhibition
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u-'/ﬂl'o Soby
Mr, Liberman
Mr, Wheeler
E‘:l Dudley

s Legg

Mr, James Soby and lMr, Monroe Wheeler the Museum
somprehensive exhibition of the of Joan Mird

Museum on March 9, 1959, It will thereafter be
o um for & pordod of six weeks, beginning

mmmumpwnammnbum“mmm
than February 20, 1959, Would you please have your .
Ranww?'odlmt,wnhanﬂnﬂuluquaéson

Mugeum's insurance policy will cover them at their full value

wallj would you kindly indicate your wishes regarding insurance

formse Fleage have us billed for the paciing charges,

In arranging exhibitions of this kind, we count heavily on the
operation of friends of the Mugseum such as yourself, May I repeat that we
will be most grateful for your generosity in granting these important loans,

Pest wishes for the New Year to you and Mrs, Weil,

Sincerely yours,

¥illiam S, Lieberman
Director of the Exhibition

P,3, I encldags loan agreement forms for your signature. The
duplicates may be kept for your files.
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'/g' Seby
Miss Dudley
Miss legg

January 2, 1959

¥rs. Oeorge Achenson
Manhattan House

200 East 66th Street
New York City, N.Y.

Deay Mrs. Achenson:

As you may know, from Yarch 9 to May 3 the Huseum is holding a large
and comprehensive exhibition of the works of Joan Mird. The exhibition
will thereafter be held at the los Angeles County Museum for a period of six

weeks, begimning June &,

As director of the exhibition I would 1ike to ask if you will have the
great generosity to lend us your fine painting Woman and Kite among the Con-
stellations. The Museum will, of course, pay all costs of tramsportation and
insurance covering your picture from wall to wall at whatever value you specify,

The number of first-quality paintings by Hiré in Amerigan collections
4s a source of pride to all of us, and in the hope that you will be willing
to lend, I am enclosing a loan agreement form in duplicate, one for your ‘
files and the other to be returned to us, We would like to receive loans not
Jater than February 20, and we shall call you in good time to arrange for
collection,

James Soby is writing a monograph to accompany the exhibition. This
will be fully illustrated, with many plates in color, and will be an important
document on the artist.

In arranging exhibition of this kind, we count heavily on friends of
the Museum such as yourself, May 1 repeat that we will be most grateful for
your genercsity in granting this important loan,.

With kindest regards,
Yours sincerely,

William 5, Lieberman
Director of the Exhibition
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cc, Mr, Soby
Mr, Lieberman
Miss Dudley
Miss Legg

o
o

December 31, 1958

Dear Pierre:

Enclosed is & rough draft of the paintings to be included in the Miré
exhibition.

The only refusals to the exhibition are those by Jim Sweeney from the
Gﬁanhe.'m Museum, This is a great, great disappointment because as you and
M know there is mo possible substitution for the ceramic gate and the late

pli!ltim O

My list does not include A touts épreuve and its woodblocks, the recent
series of etchings, or ceramics,

The only loan that has not yet been requested is the early vertieal
landscape of sbout 1918 belonging to Mme Mir$,

Please pay my formal respscts to Miré and I wish you and Patricia a very
pleasant new year,

Sincerely,

William S, Lieberman

Mr, Plerre Matisse il T ,/@_.3,)?5?

Hotel Linco‘]in

g&:,mca M% MV‘\ 4‘"“‘,

M auﬁks"f iians 4:‘4”:6- 14T M
T, A

T At

AR




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY I l'i \'7 =

S

“oos [, I.ie-'b-rnn :
Mg, Soby

December 31, 1950

Hahn Brothers
231 East 55th Strest
New York 22, New York

Attentions Mrs. Fleld
Dear Mrs, Fisld:

Confirming my conversation with Mr, Petrones on Wed-
nesday, I understand that you will cellect a bex from
the Museum on Friday morning and deliver it to Natiomal
Alrlines, Idlewild Alrport, to be held for Mr, William
§. Lisberman who has a reservation on Flight ne, 851
leaving for Havana, Ouba, on Sundsy, Jamuary L,

The box 1s to be deléwered to the tlcket counter, and
a elaim gheok or a signed receipt returned to the
Museun on Friday for Mr, Lieberman,

Ouwr Purchese Order # 18186 will be mailed to you
under saeparate cover,

Sincersly,

Dor-thy H. Dudley
Registrar
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HENRY ISELIN
ROBERT RUSCH
PETER A. RUBEL

1441 Broadway, New York 18, N.Y.

BWAY 4I15T. & 7TH. AVE

Mr, James Thrall Soby,
The Museum of Modern Art,
11 West 53rd Street,

New York, N. Y.

Dear Jim:
Many thanks for your nice note
confirming my appointment to the Committee

Collections as a regular voting member,

It is always most stimulating

CABLE ADDRESSINUTOBER NEW YORK
TELEPHONE: WISCONSIN 7-3500

Dec, 31, 1958,

of Dec, 29th
on the Museum

and instructive

to attend these meetings and I am just delighted to be

allowed to be a part of it,

With best regards and wishes for the New Year,

Sincerely,
L
J*l‘{-f_n/

Peter A,

Riibel,
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Casa Gustavo Guggenbubl

TRANSPORTES INTERNACIONALES
MUDAMNZAS INTERNACIONALES
g s e
* Yronwanpina EawALTER
MADRID, January 22, 1959
REF 242! AVDA JOBE ANTOMIO, 87 L

APAATADO 1010

THE MUSEUM OF MCDERN AR®,
11 West 53xd Streed,
XEY_YORK 19, NX

Assention of Miss Derethy H. Pudlev.

Gontl emeny

Receipt 1w nMoﬁM with thanke of your letter
dated Jamuary 164k yegarding the shijment of one or two Miné
paintings for exhibition in the Btates. :

As you aze borrowing these paintings from two private
persona, witheut official esals w.gm are
somerhat meTe A from the PFat o Artistico Nacjonal
as well 89 an additional permit from the Direcoion General de Aduanas
‘are nesded, We slall spyly for both permits as scon as possible. Wa

AIFM have saked Messrs, Jalibert & Co, at PBarcelons to send ua three
photos of the paintings and alse the dimensions and other information.

We shell also have to place a guarenty with the Spanish
Customs, in order to make sure that these paintinge will be returned
to Spain befors the term of the temporary export permit expires,
We rindly request you %0 place & depoait of § 5.000.~ for sach
painting with CLOBE SHIPPING COMPANY Ino., 11 Broadway, New York 4, NY
to be hold o our dispossl. Thie deposit will bs returned to you in
full, se socn as these paintings are returned to Spain and the Jpanish
Customs returms to us the guaranty placed by us in thie geantry,

In youz letter you state that this exhibitiom will
start on Maroh 5 and later you mention that these paintings should
arrive ic New York by February 16, It is diffioult to say how long
44 will take to obdtain doth permits, but we wish to antiocipate that
1t may e not possidle to make thie airfreight shipment before Feb, 16,

Nessrs, Uslibert & Co. at Barcelons are conteoting
$r. Juan Prats in their oity dut we have dons notiring with regard to
the other painting at Palma de Malloroa, ss your letier la very vague.

We look forwsrd to hear from you, snd beg to remain,
g Very truly yours,
orarammes ouslguivy deee de orgue l,“""’"‘ml-“< m m'o mmm
F.Co Walter
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LEIOM B. BLOCK
30 WEST MONADE STRELT
CHICAGO 3

Dacembar 30, 1958

Mr. Willism S. Lisbermar
Director of the Exhibition
The Mugseum of Madprw Are
New York 19, New York

Dear Mr. Lieberman-:

We have received your letter of December 19rh
asking us for the loan of our Miro, "The Olive Grove"
for your exhibit starting March 9th, We have filled
out your usual form which is herewith attached,

The picture has a very heav varnish on
it and we hawve asked Mr. Pomerants to clean the

painting, which he will do irmediately, and we will
have it in New York nc later than March lst,

Will you kindly see that {t {s shown that this

picture (s from the collection of Mr, and Mrs. Leigh B,
Block, Chicago?

ka L"Qu PABA
org- Thiss Dedley
Ha &S L'S\
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» DOGKE, N
dednctibls

yare fid

Y183 Frances Pernpa will contact you vepy soen with
ruforence %o the details, Your nomtribution, itseif,
worild amount to 3500 dollara, CL -
>euld T oalso ask you to. send, us & nhatosreph-la blsek
and white of the painting with ice exser.date and title,

was unable to fihd any referfence in Maerht files..
/ith many thanks again for your _:"Ir“we';*:‘:nté' in grantir
not only the loan But also a'c

«1 -1 : 8
20L0T DLate. !

hope your trio %o Japan was

.

MY warmeit regards, ¢

. William 3, Lieberman .
Rirector of the Fxhibition

:.‘I :'hmsl E.ﬂ'\’}' ’ .
dzoul Levy ‘Productions I¢na
1 Avenue Hoche .
aris B, Franoe
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THE MUSEUM OF MODERN ART

Mr. Soby ~
Mr, Lieberman Dufe_nanmher_m.,_lﬂiﬁ__
Miss Rubenstein
Miss Dudley
Miss Pernas
To: Miss Legg Re: Miro Color Plate

From: r, Wheeler

Although Conger Goodyear has written us that Mrs. Goodyear did
not wish to pay for a color plate of her Miro Figure, 193k, Eliza Parkinson,
who will eventually own the picture, has just told me that she would like to
make a contribution of $500 towards paying for this plate.

However, she does not wish her mother to know that she is doing
this and the transaction is to be handled as if the Museum were paying for it.

MW /as

it hae been avay from us for 1L monthe and wa would 1iks to have it
back after the New York exhibition,

With cordial greetings and looking forward to seeing you Jan,
1ith

Sincerely
(s) ?y[lh Winston
Docesber twenty ninth -

Boca=flaton
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cc.‘/l'h-. Soby
Mr, Lieberman
Miss Dudley
Miss Legg

Dear Bill,

Thenk you for your letter sbich was forusrded to us here in Florida,
®ould like vewy much to meet you for luncheon January lhith in

New York,

I an enclosing the loan form on our Miro - the Fratellini., If it
is satlasfactory with you, we would much prefer to have tads painting
at the Museun of Modern Art - oenly and not tc have it {ravel further,
it has heen away from us for 1L months and wa would 1ike to have it
back after the New York exhibition,

iith cordial greetings and looking forwerd to seelnyg you Jan.

1ith

Dacember twenty ninth -

Boca-flaton
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THE ART INSTITUTE OF CHICAGE

MICHIGAN AVENUE AT ADAMS STREET CHICAGO 2 HLLINOIS TELEPHONE CENTRAL ¢-7000

December 29, 1958

Dear 2111,

Since writine to you ahout the Mire and the
poseidility of plexiglas, T find that Mr, Fomayanty,
our Conservator, feels very strongly that this definitely
will have to be covered with plexiglas,

This must, under no circumstances, be removed
at any time, ror may the painting be removed from the
frame for photographing or any other reasons, . Tnis
is a very delicate painting and we fesl that we must
take every precaution £o insure that it is protected
at all times, :

When the picture is sent on to Los Angeles,
will you-plesse make certain that the conditigna of
our 168n are eqully well understood by Rick Brown?

Best wishes for the new :.rear..

'Yours sincerely,

it Frederick A. Sweet
Curator-of imericen Paintine ann Senlpture

Mr, William 3, Lieberman
The Museum of Modern Art
11 west 53rd Street :
New York 19, New York '
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J. T. SOBY
Brushy Ridge Road

New Canaan, Conn.

!Ina ‘78, Summew, 1955, has an mtmstm article

The came mm, Hoe l?. W’ 1.9 gn pubuﬂhﬂd m'
umunmn&mmsmwwwxaum;r. tt.hd.a a:ﬁele raises
problems of listdng, It was vepuolished in English in The Sele (1956) tat
with sone changes and omlssions. It was also rep [N the o
of Plerre Matisse's Mro cevemdes show (December, 19%). Ttve somshow wisplaced the
oetdom, or a2t least can't fing it in this mo, tut I've had to quets from it

when things were included which T can't find in 1L'Oeil or The Selective « I don'g

know what you willl want o do sbout these three in t some
Mlmuid be made as to the differences between the three texts, I shhldaddhsn
that I've seved Malisse's Miro catalogues for years, but you will almeost certain]y have
them n;l:l, ineluding the latest one with text by James mtzadmom.

Then, to clear off one card tahle ai a time, I've uged both the original
French and AnerlcaneBrentano editions of Bz-at.m's Le dome @

Peter Woatson, "Joan Miro," Horizon, Vol, I
Eéicim Gobalts, Warselona, 1 mmi-mnm, Miro I

Edicionos Omega, Barcelona, 15L9. Alsos Joggt Mirg
ngen, c s 1957
"hathu-l.ngamtoublsz,uhsntheuﬂ.nsa I'vamdmtmpluda
Jim Sweeney's’ nomgra;:h for MG, of course, and his invaluable, "Joardl Miros Corment
and Tnterview," Februazy, 1948, (I have MOMA'S copy of thispboo,
and will return, Jou ever come across another ccw, please bu;r it for me,)

me d Andve Verdet
Qﬁ%mﬂe&oas,'%h wmmu

,M.M(&oa“mmunmm) And
aphde Work, Abrams, New Tork, 1958.
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J. T. SOBY
Brushy Ridge Road

New Canaan, Conn,

Thenst.orthgstnrreonnstaofphnmmhaudumm. A few of these
catalogues have important texts among them Jim Sweeney's intreduction to the
Hmhﬁaulﬂ.mshawdwﬁ ;
Douglas Cooper's text for the booklet, ; s _pot

Berggraen, Paris, 1953, That aimos’ : ihe decks excepb ¢
"Interview with Joan Mire"ty Edouard Roditi, Arts, Vo. 33, Noe 1,
October, 1958, Amd elther one ¢r two (I can't tell from tear sheete) iscued
of Maeght's Derriere lo Mirotr, one of which has Miro articls on his resant CHESCO
Oeuvre est Uh Mure"

=
Ihmmmmtﬁh:gslhsm'tusm,hutmumhmrm
used most often, I'd like to add thap I've quoted at length from Alfred Bayr's
Gl Ol L0 L

text on Miro's Catslan Tands in Masters
a great deal s material in ous publications on surrealism, but
mmmmwmmtmuatywﬁmp, I'm sure.

Very best to you, courege and thanis , I'n sure your bibliography will be very
fine, as always,

M'

P,S, Bill Tdebermsn has Bent me an extremely interesting correspondence from
Miro io Cerald Cramer, the publishe® of the recent buak, A T widch
I consider ons of the most remarkable 1llustrated books our . tadnk
Bi1] WAl be willing to tuxn the photostats over to the Libraryy in fact Itve
made a note in the text to the effect that the stats are there anyone wants to
consult them,
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THE MUSEUM OF MODERN ART

ce: Bill Lieberman
Alfred Barr Date December 5, 1958

Frances Pernas
Alicia Legg

To: Monroe Wheeler Re: Mird color plates

From: James Soby

Dear Monroe,

I spent the afternoon working on Mird with Pierre Matisse. Matisse
has most generously offered to pay for three color plates of pictures
belonging to him, provided the Museum will pay for a fourth, These
pictures in chronological order are the following:

Nude with Mirror. 1919 Coll, P, Matisse (at his apartment)
(L'Addition). 1925 u " L LI "=

Head of a Man, 1935 Private collection (at the gallery)
floman and little Girl

before the sun. 1946 n " L

Matisse does not care which of the four the Museum pays for but he would
like the two later pictures listed simply as "Private collection," which
again is pretty decent. All four pictures are in New York, either at

the Matisse gallery or at his apartment and if you approve we could begin
the color plates at onces

PoSe, I am desperately eager to include in the catalogue a color plate

of Ernest Hemingway's The Farm, (This will have to be paid for by the
Mus Em.) This is such an important painting I would like it in the book
evenl Hemingway will not lend to the show. I feel sure he will agree to

a color plate of the picture though and Frances thinks we can fly Frank
Lerner to Cuba at a reasonable expense. This all important early picture
has never been reproduced in color, to the best of my knowledge,

P,PS (One of the most important Mird paintings in this country is the
Woman and Birds before the Sun, 1942 which belongs to the Art Institute of
Chicago. Can't we possibly pay for it ourselves provided we can get Ralph
Colin to pay for his picture The Poetess which we can substitute for the
Museum's Beautiful Bird Revealing the Unknown to a Pair of Lovers, or failing
that, persuade someone in Chicago to pay for the plate. I have tried James
Alsdorf whose answer was no.

B ———
Jim, Here are notes of the items you wanted me to remind you of:

- Landscape with Olive Trees (Leigh Block) discuss with Bill about
putting in show.

- 1955 picture belonging to Leigh Block

~1953 suparb grey picture at P, Matisse (photo coming with dimensions & title)
- Ralph Colin's 1950 picture - also talk to Bill about ineluding this.

~ get address of Ned Pines who @wns L'Oiseau plonge vers le lac. . . 1953,

Ly
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THE MUSEUM OF MODERN ART PHOTOGRAPH ORDER

11 WEST 53 STREET NEW YORK 19  N.. Rt

-:;!:‘ll\ '\fc';'..e-_.

. David M. &figzm, 23 Sast Toth Shheet, New NMosk 21
o >4, 518
/Z({{. & /4?:{.-—,:.—:; zd/_'; /

((f,zfé’cq @’M&_Z— £
oyt |, Si24 CL s 2] laony HAettisierill
/4,4, J2z 7 /"}72 —-;..H_? /2’2’.444. e /éh@‘_
MZ{(L.Q 45‘- '/(:!1& ' %/% 7_-/“7—5’ Cd-é{{,(.)

-

2, 6x10 7
prints,

gloesies ) Sfleawe lrry e AT Tt A7
/ZW/M (720 7-rrer),  Phe
Bt 2otoivs o 220 7 A.Wedé. oy
b ladony FTIBT i L
S T o Mm(;/ v, Tl
Srlecl.” , s, cfzj'c /'J‘?;'Xy;g’f

e QAN Cren/ :
‘y )/zz/; | 2 iy Z 2t %/yéﬁ,g,,ﬁz%

/‘u.cj b oenr Lelles

all

AUTHORIZED BY.
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THE MUSEUM OF MODERN ART

7658

Date  December 1, 1958

To: Alicia Legg

From: Coman Leavenworth

Dear Alicie;

Here are four photographs from our Dence Archive of costumes and sets
designed by Miro for "Jeux d'Enfants", described as follows in COMPLETE BOOK
OF BALLETS (Cyril W. Besumont -- London, 1937): "Bellet in 1 Act. Book: Beris
Kochno. Music: Georges Bizet. Curtain, Scenery and Costumes: Joan Miro,
Choreogrephy: Leonide Messine, First produced: Théftre de Monte Carlo, April
14, 1932." Bernard tells me Mr. Soby wished to see these,

Will you plesse return the photogrsphs to me when you are through with
them,

| . Yellow Moon (1951) - Culberg Collection " 7699-1

NO« -2 - in Hichard Weil Coll, (don't _
il il know title) .« o « o ooyour nege(plepse give us
the no, and title)

.Ptg, 1950 - belonging to Wright Ludington,
X (don't know title) o o o o o o

. .The Moonlight Starts the Drggon Fly Dancing
(Lee Block Goll. Reproduced in Maeght cat.)

total, 10 prints [at 75¢ to $1.00

Please send as soon as possible, merked for Pearl lMdeller, in the Li
& r many thanks,

(oL M ) il o Z
olomeo by Paarl L. [n()b“i]l.—'f‘l\j e AUTHORIZED BY

A
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THE MUSEUM OF MODERN ART PHOTOGRAPH ORDER
11 WEST 53 STREET NEW YORK 19 N.Y. L-\C{\( \O
5\ 0 -

\( N?

DATE November 28, 1958

DELIVER OR ADDRESS MATERIAL TO PHOTO SALES DEPARTMENT

MAIL INVOICE BEARING ORDER NUMBER TO TREASURER'S OFFICE
ro__Pierre Matisse Gallery

ADDRESS__ L1 Hast £74h Stpaet

L g
T

' 1 A0 a1 . 1
P W WAL BT T

QUANTITY ARTIST OR SUBJECT | Necamive NumBER

CONFIRMATION = of telephone orders - do not duplicate

Attention: Mrs. Pierre Matisse.

2, 8x10
prints, L
glossies | .Landscepe with Olive Trees, 1919 (Lee Block Coll) | Colten 2033-9

. . Yellow Moon (1951) - Culberg Collection " 7699~-1

. o Ptg. No. 7535-2 - in Kichard Weil Coll, (don't
know title) «e o « o soyour nege(plepse give us
the no. and pitle)

. «+Ptg. 1950 = belonging to Wright Ludington,
(don't know title) + o « o » 4

. . «The Moonlight Sterts the Drggon Fly Dancing
(Lee Block Goll, Reproduced in Maeght cata)

total, 10 prints [at 75¢ to $1.00

Please send as socon as possible, marked for Pearl Mdeller, in the Liprary-
many thanks,

]

fa} p! J ¥ '; ‘ L
T e Moellerl | AUTHORIZED BY. e ——

A
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COPY  (sioe)

Mr, William S, Liebermamn

Cher Mr,

J'acost avec votre lettre 25 Nov, J'ai envoye les documents completds avec
les diferents detalles i propos du tablean "Young Girl 1918" de Mire,

Clest ma simpatie et amitié avec le Museum of Modern Art qui ha provoque

ma decision de vous pretter cet tableau pour 1'exposition Miré et aussi mon
entusiasme pour l'art de mon ami, car j'aime ma collection et Je sereis tres
triste peadant le temps que je no pourrai pas voir cet tableau que forme part
de ma vie,

Je vous prie le plus grand soin avec l'assurance; et que se soit une compagne
que ait un bureau a Barcelone,

Je suls sur du succes de cette grande exposition dont vous ettes le directeur,

Mes salutations cordiales

(s) Joan Prats

Je vous acompagne la photo du tableau,

s

cc, Mr., Soby ’/
Mr, Lieberman
Miss Dudley (with original)
Miss Legg
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pierre matisse gallery corp. 11 east 57th street, new york 22, n. y.

265

you the photograph
return it when you

incerely,

— = P —

li):_Lrector

CCC:eg
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WADSWORTH ATHENEUM

COLT, MORGAN, AND AVERY MEMORIALS— A FREE PUBLIC ART MUSEUM—FOUNDED 1842

25 ATHENEUM SQ. NORTH
HARTFORD 3, CONN.
TELEPHONE JAckson 7-2191

Cable address: WADATH

November 24, 1958

Mr. James T. Soby
Brushy Ridge Road
New Canaan, Conn.

Dear Jim:

We did not bring up the question of the loan of our
Miros to your exhibition because we were not certain
what pictures you wanted. At your earliest convenience
would you be good enough to let me know.

Ellie and I are just back from a quick but highly profit-
able trip to Germany ending up in Florence where Priscilla
is spending a year studying at the University. 1 saw a
few good things abroad, but prices for the most part are
horrifyingly high.

With all good wishes to you and Melissa,
Very sincerely yours,

C'ﬁha,L(;;L_j

C. C. Cunningham
Director

CCC:eg
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Wiappingers Falls

HNew Dork
416 East 58 Street
New York 22

Nov. 20, 1958
Mr. James Thrall Soby,

¥useum of Modern Art,
New York

Dear lMr. Soby:

I have three Mir&’gouachas of the Con—
stellations series and two oils, but none of them
is dated 1950 as mentioned in your letter. The
oils are both titled "Femmes et Oiseaux dans la
Nuit" and are dated 1944 (9 x 17 inches, the long
side horizontal) and 1946 (35 x 14 inches, a ver—
tical panel), Both of these are hanging in my
appartment here in town and it occurs to me thaet
if you want photographic recomds of them it might
be possible to send someone over from the Museum
with a camera. I would appreciate having a few days
notice, as I spend pari of my time in the country.

With kind regards,

Sincerely,

Dunght” Kplog

Dwight“Ripley




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY I I’T r7

Als

J. T. SOBY
Brushy Ridge Road

New Canaan, Conn.

P.S. Gaw today your show now at Plerre Hatisse's in Few Yerk, It ia gagndiicente

E;i’_‘\_\‘{_-.
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GALERIE PIERRE Paris, le 28 octobre 1958

2, Rue des Beaux-Arts
(Angle Rue de Seine)
DANTON 53-09
R. C. Seine B20.698

Mir. Jim T, SOBY
Prushy. Ridge.Road
NEW CANAAN Conn.
o« 8 oA

My dear Jim,

I have your letter october 24.

You remember very well what I told you about
Mivo's  "Still life with old shoe", It has effectively
been painted in the Pirss floor of my gallery, directly
from the still life prepared by him on the table.  Afiro
came every day during @ whole month aend it is the only pic-
ture of that kind in his whole work. '

I would like you to know my son Albert who
is in New York where he opens a gallery. He will mostly
show the painters of my gallery in Paris. He is aiyery
nice boy and I hope you mey be able to encourage him with
your knowledge and relations.

I am happy to hear you ceme to Paris next
spring and I will be so pleased to see you again.

-

. '/‘

Very sincerely yours

~Pierre LOEB
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M, Pierre Loeb,
Galerle Plerre;

2 e des Beaux Arts,
Paris VI, France,

My dear Fierre:

As you may know the Museum of Modern Art is holding a large retro=
spective Miro exhibition next March, and I have been asked to write the monograph
to accompany the exidbitiom,

At the moment T am writding about a 1937 palnting, %!#
OldShoo-thepictureinmichnimretu:mdtomlativemlm -
express his anguish about the Spanish Civil War. This pleture now belongs to me,
but at some point I will give it to the Museum, T remember that some years ago
yout.oldmathepicturewaspaintedinthesacorﬂflom‘minyourgaﬂery'uﬂ
t !

bottle, a piece of bread, en apple, elce, wiich appear in the picture, Is this
true or has my memory failed me? Ifitist.rue.canymseudnearwdeseripﬁm.
hwuvarhrnef,oftheactualaﬁll]ifawhich:’mnranged the table. And how
lung,asymzmborit,didlﬁrowkmthepic‘mm? Is

tald me he worked every day for several months, though I am

Years.

In any case, any and all information you can B
exsoution of this ploture will be most helpful, and I w11 :
The shwpmuiaestobemiungdeannaturan;,'amd.oustomakethammmph
as complete as possible = with the help of people like yourself who played
gso vital a part in Miro's career.

My very kindest regardsj I hope to see you next spring in Faris,

Sincerely,
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J. T. SOBY
Brushy Ridge Road

New Canaan, Conn,

Octe 25’ 1958

Mr, Evan H, Turner, Assistant Director,
The Wadsworth Athencum,

Atheneum Square North,

Hartford 3, Corm,

Dear Evan:

Meny thenks for your letter and the photographs of the two rictures
from the Lifar Collection, It seems to me that the picture entitled Projet
de Vise en Sceme yust also be a study for the ballet, Romeo et Juliette, especially
Seems quite clearly dated 1925 rather than 1027 as given on the back
of the photograph, If it has not been a ballet sketch, I don't see why Iifar
would have cwmed it,

, conld you send me at your comvenience the dimensions of both
pictures, I'd like to reproduce onme or both pictures in the Miro menograph, whether
or not Bill Lieberman decides to put them in the show, This time we are doing the
book as an independent publication, without necessarily having specific references
to paintings in the show,

Could you also have both the 1ittle pencil-one-carvas picture you mention
and Phil Goodwin's Acrobatic Dancers photographed at our lMuseum's expense and send me
prints? Many, many thanks, 1 want our file on Miro to be as complete as possible.
Itve found Miro, an old friend, ertremely helpful, contrary to that wretched
interview by Roditi in The Arts. 0Of course Miro won't talk to people who badger
hdm, as Roditi obviously

Very best to you and repeated thanks,

Sincerely,

P.S. I don't kmow how often you and Charlie revise ﬁ\; insurance values, But your
t ]

%o&ition of 1933 is now worth samewhere betiween 000 and $30,000 at a modest
es ~— A Paris dealer refused £40,000 last spring for a 1950 picture of far less
importance, I refrain from any comment on this utterly mad art marketl
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Cable addreoss: WADATH

October 23, 1958

Mr. James Thrall Soby
The Mussum of Modern Art
11 West S3rd Street

New York 19, W. Y.

Dear Jimi

Sime Charlie is in Europe at the moment, I am writing to reply to your
latter of October 21st. 1 am sure everything will be done to make pos=
sible the loan of the Mire to such an important exhibition. There will
be &2 meeting of the Art Committee shortly after Charlie's return at which
time [t will come up for formal request.

Ar to the Lifor Colleption, thers are two quite irtereating pleces, nelther.
however , re;-ttad to Les Jeux d'Enfants. (ne is a large oil sketch for Romeo
and vuliet; the other has never been identified.

Do you remember the very sweet little Mirc that, 1 believe, Chick bought =
or perr;—x;“.u you = which is pencil on canvas with elsments of color. It's
awfully attractive and it might interest you. The other thing that you may
not know of now is that we own "The Acrobatic Dancers,” a gouache measuring
A x 50 in. and done in 1940, and which we received "— on the Philip Qoodwin

lection. Plerre Matisse 15 making some sort of color folis in Paris of
o3 and this is being included.

21
Col
Mir

Sincerely yours,

Evan H. Turner
Assistant Director
and Jeneral Curator
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THE MUSEUM OF MODERN ART

ce: Mr, Lieberman

Date_ October 15, 1958

To: Mr. Soby Re: Miro Exhibition

From: Karen Serkes

Mr. Valentine Dudensing called to suggest that a rug which is now owned
by Mrs. John Rawlings, 30 Sutton Flace, New York City, and was formerly
owned by his gallery, might be a very interesting work for our Miro show.
The rug is an early Cutoli endeavor. Although he is leaving today for
Paris he said Mrs. Rawlings was willing to lend and we should contact her
if we are interested.

T memve ads Ve ANUVALULE (4l WUS VPO Ul avyulllgg same, Ur 1OAUCing
a local friend of the Institute to do so) the best, and largest, Miro
Dada charcoal drawing I have ever laid eyes upon. You must know it --
The Family of 1924-5, formerly René Gaffé, and reproduced in Sweeney's
monograph. You really should have it for your show. We're determined
not to let it escape Minneapolis, even though the price tag is pretty
hair-raising.

Davis had a sneak preview of the Arp show, and thought it very splendid.
I expect to see for myself next week when I am in New York.

Best regards, z
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THE MINNEAPOLIS INSTITUTE OF “AvEEES

201 East 24th Street, Minneapolis 4, Minnesota Telenh al 5-4256 Cable address: Minnart

Richard S. Davis, Director . October 7, 1958

Mr. James Thrall Soby
Brushy Ridge Road
New Canaan, Connecticut

Dear Jim:

I am sorry to say I don't have a photograph of the 1938 Miro-
Marcoussis etching; it is reproduced, however, in the complete
catalogue of Miro's graphic work, of 1957, published by the Kaiser
Wilhelm Museum, Krefeld, Germany, in connection with their show.
It must be a preliminary to your painting, though it isn't nearly
s0 interesting, of course.

We have in the Institute (in the hope of acquiring same, or inducing
a local friend of the Institute to do so) the best, and largest, Miro
Dada charcoal drawing I have ever laid eyes upon. You must know it --
The Family of 1924-5, formerly Rend Gaffd, and reproduced in Sweeney's
monograph. You really should have it for your show. We're determined
not to let it escape Minneapolis, even though the price tag is pretty
hair-raising.

Davis had a sneak preview of the Arp show, and thought it very splendid.
I expect to see for myself next week when I am in New York.

Best regards, Z
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The Museum of Modern Art Archives, NY

J. T. SOBY
Brushy Ridge Road

New Canaan, Conn.

Septe 28,1958
Dear Mr, Hicarts

I am writing for the Museum of Modern Art in New York a monograph
on Joan ¥iro to sccompeny that admirable avtist's retrospective exhibition wiieh
opens in the asemm next March,

I bave had & nost interesting letter from Miro telling me of his
continuing respect for his first teacher, Modesto Urgell. To another American
critic Miro once confideds "T stil) remember two paintings of Urgell in particular,
both characterized by long, straight twllit horisoms which cut the pictures in
halves: one 2 painting of a moon above a cyvress tree, another with a crescent
moon low in the sky. Three forms which have become an obsession with me represent
the 1mprint of Urgells a red circle, the moon and a star, They keep coming baclk,
each time slightly different,"

Do you Imow where I can find photographs of Urgell paintings such as
Miro describes? It would be fine to reproduce one in the monograph, and T would
be greatly obliged for any help you can give me, The Museum, of courgs, would be
glad to pay for ay costs involwed in maldng photographs of three or four Urgell
paintings; there are no photographs in this countyy that I've been able to £ind,

With Hndest repgards and rerested thanks,

Sincerely,

P.S, Forgive me for writing you in "nglish, T can read both French and Spenish,
but I write both very badly.

-
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THE MUSEUM OF MODERN ART

Date_ Sert. 19, 1558

Urgell

To: ¥Mr, soby Re:

From: i1icia

Uear Jim,

I went to the Frick to look for photegraphs of work by Modesto
Urgell and found that they have none, However, in locking through books
on Spanish painting and Catalan painting, I found 4% reproducticns in
two books:

Historia de la Pintura en Cataluna by Jose Maria Gudiol Hicart,
Santiago dlcolea Gil and Juan-Eduardo Cirlot.

Cirtot did the section on Catzlem painting and in it was reproduced
a picture of = beach scene - much sky and sparce arrangement of sail boats on
an empty beach, with cne figure in foreground. - This picture is in the collection
of Sr, Gudiol, of Barcelona, T am trying to track him down. I think he is quite
impertant in the Spanish art world and if you wrote him, might have a photograph
of his painting and perhaps others,

Another reproduction I found was in a large catalogue of an exhibition
in Madrid: "Un Siglo de Arte Espafiol 1856-1956." Primer ceneenario de las
Expositions Nacionales de Bellas Artes.

No, L457 is Paisaje, 0.42 x 0.70 « This shows a country chureh in a
landscape; Kgain there is a large area of sky and a rather mysterious
atmosphere, This is owned by S5r., ), Francisco Inignez Almech, Madrid,

There are three paintings by Urgell at the Modern Maseum in Madrid,
This information turned up in one of the brief biographies T read and would have
to be checked,

T've ordered photostats of the two above paintings and will send them
on to you. In the meantime, we'll check the Metropdlitan Museum library,

Qbccen_
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José Maria Gudiol Hicart .

Instituto Amatller de Arte Hispanica

Paseo de Gracia L1

Barcelona

owns painting by Modesto Urgell: Playa (fig. 13L in

oo n 183% in Barcelona, and
Historia de la Pintura en Cataluna by Gudiol, Gil and g

Cirdot, Madrid, Editorial Tecnos, c. 1955. s in Madrid and in Paris,

ne founded the Museo
ot until 50 years old
_ :)"LLuny dels ulls i aprop del cor."
(Catalan) for the theater. Other dramatic works are: "Turbonda", "Pori" and
"Un terrds de sucre." For a short time he was director of los Espectdculos=
Audiciones Graner. He was an admirer of Eleanora Duse and Maurice Maeterlinck,

As a painter his best landscapes are full of melancholy; as a draftsman, his

humorous drawings are distinguished by a very personal grace,

J. F. Rifols, Modernismo § Modernistas, Barcelona, Ediciones Destino, 1549, p. L10
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Translation from the Spanish

Painter , draftsman and dramatic author, born in 1839 in Barcelona, and

died there on April 3, 1919. Spent long periods in Madrid and in Paris.

He also lived in Tarragona and in Gerona where he founded the Museo

Municipal., Was interested in the theater but not until 50 years old

that his old love ledl him to write (in one night)"LLuny dels ulls i aprop del cor,"
(Catalan) for the theater, Other dramatic works are: "Turbonda", "Pori" and

"Un terrds de sucre," For a short time he was director of los Espectdculos=
Avdiciones Graner. He was an admirer of Eleanora Duse and Maurice Maeterlinck.

As a painter his best landscapes are full of melancholy; as a draftsman, his

humorous drawings are distinguished by a very personal grace,

J. F. Réfols, Modernismo § Modernistas. Barcelona, Ediciones Destino, 1949, p. 410
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Translation from the German

Thieme-Becker KUNSTLER LEXTKON, XXXIII, lLeipzig, E.A, Seemann

URGELL Y INGLADA (Modesto), born June 13, 1839, Barcelona, died April 3, 1919

in the same place. Father of Ricardo Urgell,

Student at the Academy in Madrid, Follower of Courbet in Paris, did landscapes

with romantic motifs, fall scenes, solitary cemeteries, whose melancholy he

brought about by the spai:'est use of the medium.Was consideredoutstanding in

1sewhere
Spain, faris, Bex_lin, Munich and Brussels a.m:]? sﬁ&s in the museum in Barcelona,

the Museum of Modern Art in Madrid (catalogue 1899, No, 395/97) and in the

Museum he founded himself in Gerona.

Literature: Ossario y Bernard, Gal. biographer, especially of XIX century

artists, 1883/8lL

A, Elias de Molins, Dictionary of Catalunian Writers and Artists

Barcelona 1889495 II

A. Opisso, Art and art catalogue, Barcelona o. J. (1900),p. 191/97

W A, Masriera, "Catalunya" for Mr, Urgell, Barcelona, 1905,

Temple, Modern Spanish Painting, Lo. 1908, pg. 5%

F, Francés, El afio artistico 1919, (The artistic year 1919)

p. 390; 1921, p. 213, 216; 1923

P. 327, 328

M, Rodrigues Codola, Un pintor elegiaco (An Elegiac Painter)

in La Vanguardia v, 23.} 1919

Encyclopedia Universal European-American 65 p. 1,37, m. Abb.
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Translation from the French

E. Bénézit, Dictionnaire des Peintres, Sculpteurs, Dessinateurs et Graveurs,

nouvelle edition, 1955

URGELL Y INGLADA (Modesto), Genre and landscape painter, born in Barcelona,
June 13, 1839, died in the same city April 3, 1919. (Spanish School).
Father of Ricardo Urgell. Student at the Academy of Madrid. Was influenced

by Courbet., His paintings represented in museums of Barcelona, Gerona and

Madrid.
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J. T. SOBY
Brushy Ridge Road

New Canaan, Conn,

Sept, 17,1958

M, Joan Miro,
Som Atrines, Calems jor,
Palma de Mallorea, Spain,

My dear Friend:

I mst apologize for not having answered before this your most
helpful letter. As T wrote vou before, T am earer to nse in the catalogue of
your exhibition as much firstehand information as possible, and your coments
on Urgell, Pasco ond Asis Gnli ave extremely useful,

T'm writing now to ask if you can send me any information as to
what artists and movements in art you admired most during the years from 1916
to roughly 1920, Your prrogress during those four years is so deeided and
impressive that I would like to make precige the evolution of your taste at
that point. It doesn't seem to me edequate to speak of a Fauve period pure
and simple, simply because that seems too general and inaccurate, But I cannot
find details in the existing monographs about, for example, when you first came
to admire earlier artists from van Gogh to Matisse and when exactly, as another
example, you became interested in Cubism widch you for a time seem to have
converted into a personal language, thus extending the innovations of Picasso,
Braque and Gris, And as to the Cubists, was it Picasso you liked most, or was
it Juan Gris? This problen interests me especially, since I have just had
published by the Museum a book on Gris s who was one of ny first enthusiasms
among School of Paris artists,

I hate troubling vou with these problems, but I want vour book
to have as many gquotations from vou as possible. Tour writings interest me
more and more, amd I have been reading them avidly, It would be fascinating, oo,
to Imow widch poets yon preferred during the time when you and Masson were
much in the company of poets. And which musicians also,

¥y very kindest regards to you and repeated thanks for your
estimeble help,

Sincerely,
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THE MUSEUM OF MODERN ART
NEW YORK 19 reiePione cig i

CABLES: MODERNART, NEW-YORK

MONROE WHEELER
DIRECTOR OF EXHIBITIONS AND PUBLICATIONS

August 26, 1958
Dear Jim:

I am off to Europe for the month of September, and before
going I would like to remind you that we need to start
immediately with the making of color plates for the Miro book.
The number will of course depend upon how many others would
like to help with the cost, but I feel that the Museum should
do at least four, at its own expense, in addition to the ones
we already have, which are:

The Potato (in MIRO)

The Harlequin's Carnival (in MIRO)

Person Throwing a Stone at a Bird
(in MIRO)

Composition (in MIRO AND MASTERS)

Catalin Landscape (in MASTERS),

I have told Bill Lieberman that we need a list of desirable
color plates, and I am mentioning this to you because I know you
can work it out with him. We would like to have twenty-four
color plates and the deadline for making them is October 6. If
you will provide us with the name of the owners, I'll see that
the letters requesting subsidy are sent out promptly. We would
like to reproduce 75% of the paintings in the show.,

One of the gaps in our Publications List is a book on Paul
Klee. The little thing that Margaret Miller edited was really
very satisfactory. Could you find time to look at it and let
me know whether you think it might be reissued, with the addition
of more reproductions, as an inexpensive publication for student
use? If you think that Margaret could add anything to it, and
would be willing to do so, we should of course be glad to pay her
what you think she should have. Peter Selz should also be consulted.

We desperately need new authors to augment our list. Are
there any English authors,besides Hobert Melville, of whom you
think well? If a name occurs to you, my secretary will forward
the name to me in London, and I might be able to ascertain some=
thing about the range of his interests and capabilities.
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Mr. James Thrall Soby August 26, 1958

We are sending the New American Painting catalog to
members with a new preface explaining its eifects in Europe.
But we a2lso need, for next year, a thorough book on Abstract
Expressionism, and Peter Selz has recommended someone called
Bill Sykes at Princeton as one who might provide a text on the
development of the movement, which would be useful to students
and scholars. Sykes is apparently doing a Doctor's thesis on
the movement.

I was delighted to hear from Peter Selz that he wants to
do a book on Kandinsky and that he would also be willing to do
an introductory text for our art nouveau book.

We also need, for our list, a text on Brancusi. Can you
suggest an author?

I can't tell you how happy we all are about your doing
the text for the Miro book. I am asking Frances Pernas to send
you the text specifications.

Sincerely yours,

Honex

Monroe Wheeler

Mr. James Thrall Soby
F.C. Box 212

Water Mill, long Island
New York

MW/as
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Aug, 1,1958

§ dear Miro:

_ As you undoubtedly Mmow from Plerre Matisse and William
usleberman, the Museum of Modern Art in New York has asked me to write
the book to &ccompany your exhibition in the Museum, I8m afraid that
from time to time I will have to bother you with questions about

your distinguished career, since firstehand information is most
important in publications of this kind,

As a start, can you tell me in brief your views on the
importance for you of the three men at the Hscuela de La Lonja in
Barcelona whom the Spanish monographs on you and yéur work often
mentlon « Modesto Urgell, Jose Pasco and Prancisco de Asis Gall, I
have been able to find some slight Information about Urgell, who
Seems to have been the most important in your formative career, but
there 1s almost nothing in American libraries on Paso and nothing
at all on CGali, who was still in Barcelona a few years ago, according
to what I have heard and who wust have been the direector of' the
Academia Gall where you studied in 1915-16, Anything you can tell me
about these three men and their meaning for you years ago will be
most welcome,

I am sorry to write you in “nglish and next time, 1f you
prefer, I will write 1n my bad French, Meanwhile, plese reply in
either French or Spanish; there is a girl on the Museum staff who ecan
trenslate Svanish for me perfectly,

My very kindest regards to you and thanks for your help,
We are all looking forward enormously to your exhibition, which I know
will be a huge success, My only regret is that it will deprive me for
a long period of thre~ of my favorite plctures: your Portrait of Mprs,
Mills in 1750;the Bodegon con un Zapato Viejo of 19373 and the superb
utorretrato of 1935, whid I consider one of the very greateat images

of our century,

Sincerely,
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THE MINNEAPOLIS

201 East 24th Street, Minneapolis }, Minnesota Telephone: Flderal 5-42i Cable address: Minnart

Richard S. Davis, Director 14 July 1958

Mr. James Thrall Soby
Brushy Ridge Road
New Canaan, Connecticut

Dear Jim:

In going over material in connection with my book on Miro's
grephic work, I came across a photograph of the inberesting Morton
Neumann collage, The Spanish Dancer. It occurred to me you might®
wish to have it for your monogreph-in-progress, and that, since
Neumann is away in Europe until the Fall, there migh%t be some
difficulty in laying hands on a copys I have another myself, and
have no need for the enclosed, so keep it if you like.

dated 1930, whereas it seems to be signed and dated 1938 in the
photograph. I wonder if Miro is referring to it in his notes
published X Siécle of May-June 1928 (and reprinted im
'n the Pierre Matisse Catalogue of 1940), when he says

he ¥ e Harlequin's Carnival and a Spanish Dancer, "now in
the Rene Caffée collection", while living in rue Blomet, Paris.
I just don't know the provenance of the Neumann picture; it was
0ld to him (at & very modest pricel!) by Alan Frumkin, the Chicago
dealer.

In S8weeney's modern museum book on Miro the collage is erroneously

Sam Maslon, one of the vice-presidents of our Board, fimnally did
buy your old de Chirico, The Scholars Playthings, and I am

delighted that it has found its way into a local collectiom. I%

ig a fascinating picture and, at the moment, the only de Chirieco
and the only first-rate Surrealist (or should ons say, proto=-
surrealist) work in this delightful, but fundamentally conservative,
community. Curiously, it wes Maslon's wife who was the great
enthusiast: she wasn't at all put off by the flayed arm, luckily.

We are developing interesting exhibition plans for next season,
though they are all somewhat tentative. In place of a Rothko show,
which I hope we may pick up again in the future, I am planning a
largish contemporary peinting and sculpture show for the Springe.
Nothing quite of its character, combining a highly selective group
of Europeans and Americans, has been done out here at all, and
Andrew's "New Decade" show was our last glimpse of gurrent

European art. Then, we are working on a small Poussins-in-America
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exhibition for the Fall, to set off the magnificent new Poussin,
The Death of Germenicus, which we are in the process of mcquiring.
Dick hes also asked William Milliken to direct a very large and
ambitious medieval show, about two years hence, and Milliken has

in prineciple agreed. He is a wonderful medievalist, and the
exhibition would be his swan song, in a sense, and certainly one

of the most impressive of its kind ever, if we can swWing the loans.

Most exciting of all to me were our plans to do a massive Courbet
ghow for the 19659-80 season with Perry Rathbone, on which I
particularly wanted to enlist your help, in the hope that it might
be an appropriate occasion for presenting some of your unpublished
menuseript on Courbet. I also hed in mind asking Meyer Schapiro

for the unpublished second section of & long essay on The Studio,
which appeared some time ago in the Journal of the Warburg Imns titutes
It seemed like a wonderful moment %o reassess Courbet's reputation
and position with & collection of thoughtful essays; in principle,
Harry N. Abrems was interested in the publishing possibilities of
the project.

Unfortunately, there is some confusion of responsibility inmn
connection with the exhibition, since Perry is apparently meking
independent plens with Philadelphia; we aren't sure whether we
will want to participate since the character of the show and the
catalogue is unclear at the moment. All will remain under a cloud
until Dieck Davis catches up with Perry somewhere in Europe this
Summer. Perhaps we can still salvage the catalogue for this
important show. I hope sc.

Dick is off to Europe and I am left with the task of cataloguing
our collections, and beginning to write a combined handbook and
Abrams portfolio on the Institute treasures. I am finding the
historic past an extremely congenial and fruitful terrain of
operations, end something of a relief, as you will appreciate,
after my intensive indoctrination into Abstract Expressionism.

We love our three acres and our house, despite its somewhat
impermanent redwood-and-glass, built-for-an-exhibition-of-
contemporary-housing look. Edys and the childrem are content
and flourishing.

A1l our best wishes %o you and Melissa in Shinnecock. 1 hope you
are having a pleasant Summer.

Yours,

.

Sam Hunter
Chief Curator

. she pravie D witholisis Sl é’m(!_/&gé#} /2/6)
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THE MUSEUM OF MODERN ART
cc Mr, Sobyb/ Date_ June 2, 1958

Miss Legg

To: Mrs., Jones

From: FPearl loeller

Dear Anne:

This is just to confirm our recent conversations con prices
for photographic enlergements to size 8x10" from the small, Lx5" Colten
negatives we borrowed from Pierre Matisse and which Mr. Soby has arranged
for us to keep for a longer period of time in the Museum.

Because of the expense in enlarging, it was agreed at this time to
two small contact (LxS") sets made of the 197 negatives. These have
de and were turned over to Joan Mickelson today.

ma

In the event that enlargements would be made, the best price I was

to obtain was from Peter Juley & Sons. They would charge us 75¢ each
an 8x10 glossy from the Colten negative and would require two to three

to process, = TOTAL: $147.75 -. I discussed with Sunami the pos=—
ility of his doing the printing, but he said it was too big a job for
to undertake and his equipment is not gesred to such quantity.

The other "straight" commercial studios (i.e. Compo, Russo, Merit, ete.)
might do it for less, but I do not feel these prints would be in any way
up to our standards and especially without guide prints to work from, We
have had some very good results from Juley when we have given them Sunami
negativeswhen he has been on vacation,

It mey develop, of course, that only a few blow=-ups would be needsd
from the lot - say or 50 as selected - and in that case I think Sunami
could handle it.

We shall be glad to keep these negatives in the Library; you will

notice I have put them in individual manila enveloped for protection and
have numbered the envelopes to correspond with the negative,

—ﬁmt.ﬁ' ==
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Dear Bill:

This mst be 2 rather hasty reply to your most helpful memofs of May
21st. T'm in bed again with this wretched glandullar ailment and this time, if
Melissa and the doctor have their way, which T doubt, must go off to New York

Hospital for another series of tests. Dat I thought you might want to stop

to see Valentine Dudensing on your way to Ttaly His address is: Chateamu de
Basty, Thenon, Dordogne, France, He has a fphone but I don't have the mmber;
it would be well to 'phone him a day ahead, The last person I saw who had
seen Val was Henry Clifford, who told me there wasn't a single painting hanging
in the chatean., Put that doesn't mean Val doesn't have some stored away., He had
first choice on Mirosd for several years, beginming in 1929, and never stopped
insisting that Miro was the best painter of his generation. My bet is that he
8till has some pictures.

I'11 write the Laurance Roberts tamorrow or Saturday. Their address, as
I'm sure you know ist Villa Aurelia, Porto S. Pancrazio, Rome. I know they'd
be delighted to see you. Will also write Vel Dudensing, whom I knew well,

I'11 get into the Print Room and write on the reverse of his de Chirico (?)
photos., And incidentally I've discovered that the "metaphysical'still life he
borght is the one reproduced in no, 2-3 of%H; At the time (March, 19h3)
Breton, Lipchits, Duchamp and Cod lmows who e isted that this and the
mannequin plcture reproduced (not# the one Wilder buught) were among the finest
they'd ever seen. They were then on sale at the Passedoit Gallery, and T kept
insisting to &ll concerned that both pictures were fakes, I even tock them to
the apartment I then had on 79th Street and compared them carefully with my
own pictures and btecamc more and more convinced they were false, Then, as
soon as the war ended, de Chirico himself wrote 2 very angry letter to Art
denowncing the two Triple<V paintings as sbsolute fakes. For once T HMM
with him, though ac ve found him pretty reliable on the whole in
disclaiming pictures he did not paint, The chief trouble comes fram his defending
hibw later forgeries. You might want to tell Wilder this storyj it's rather
mﬁmu out on the baek of a photo, though I'11 have a try. I do not
think the Wilder Italian square job is by the same forger's hand as the other two,

Best, have some rest and fun, forgive wobbly typing, and thenks for all
the Miro information. TI'11 get at the materlal as soon as I feel a bit better.

Sincerely,
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THE MUSEUM OF MODERN ART

cc. Mrs, Jones

To: James Thrall Soby Re: Miré exhibition

From: w.s. Lieberman

Dear Jim:

Thus far I think things for the Mird show are fairly well under control. I had
hoped that several loose ends would have been tidied up but I got the next bulle-
tin (which I thought had been dropped) thrown at me on Friday.

The long table by the door in Sam Hunter's office is devoted to the Miré show:

1) Pnotographs of works in this country identified as to owner. These are arranged
chrenologically by year. This is not yet complete,

2) Cards of works by Miré presumably owned in this country for which there are as
yet no photographs. These index cards contain all information we have as of now,
3) A much smaller file of photographs of works owned abroad. I have not attempted
to make this complete but am waiting for Paris, etc,

l;) Works sufficiently important (or curious) for which owners have not yet been
found.

All photographs are for your use. If you could wait a few weeks before removing
anything, they will be as ready and as up to date as we can make them,

In the library, books, magazine articles, etc., on Miré have been gathered together,
I thought this would make it easier to get an overall idea of the literature as well
as color notes,

On the boat I will prepare a first tentative list of U.S. loans which I will send
to you. This is to get some color plates in the works as soon as possible,

Anne Jones knows the documentation as well as I do. Pierre's files are in quite a
mess but we are trying to make some sense out of them, Pierre, however, has been
wonderfully helpful, He's also jacked up the prices,

Formal requests for loans will go out in September, Abroad, however, I will soften
up collectors and, I hope, work with Mird, By September, American owners should
have or will be nearer the native habitats. The loan period, unfortunately, will
be seven months, This is tough -- I had hoped we would get no refusals,

Monroe has not been able to answer at all completely my memo of April 11th, You
have a copy. Some space rather than the Print Room must be provided for the show,
I therefore have taken over the table in Sam Hunter's office,

Could I ask three favors?

1) Valentine Dudensing, I think, still has several paintings. Would you write
him (and me his addrcsss. I only met him once when I was in college and I'm sure
he doesn't know me from Adam,
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THE MUSEUM OF MODERN ART

Date May 21, 1958

To: Mr. Soby Re: Mird exhibition

From: Mr. Lieberman

2) I'm taking a few days in Rome. I've never been there but I think I can
find a lot of prints, I don't know a soul in the city and Alfred suggested
that I might ask you to write the Roberts,

3) I am sending you two sets of the "de Chirice" photos you requested. One
set is for your files. Would you be willing to make comments on the reverse
side of the photos of the other set? I kmow BILLY WILDER is embarrassed about
owning them., If you could leave your "annotated" set at the Print Room, Edith
Herman will forward them to me to give to him in Venice,

I hope you get some vacation during the summer, I'll try to heckle you as
briefly as possible.

My schedule is Europe - June and July.
Paris - May 26 - June 5 Pont Royal, 7 rue Montalembert, Paris VII
Venice June 6 - June 15 The Gritti (This is not for or charged to the
Miré show,)
I can meet Mird anytime, anyplace, He knows me, he may still be in Paris when
I arrive,

If possible I would like to hunt in London at the end of June and be in Paris
July 13, 14, 15 (my father may come up from Nimes). However neither of these
dates are fixed if it would interfere with Mird's plans,

P.S. I just want to say again that Anne has most of the documentation you may
need at her fingertips.
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To:

From:

¢e. ¥r, Barr Print Room

¥r. d'larnoncourt Date_ipril 11, 1068

¥Miss Rubenstein
¥rs. Shaw
Mr, Scby

¥r. Whealar

"o o LieBerman

Dear Monroe:

Mr, Goby and' T have discussed the fortheoming Miré exhibition and we - g
in eorplets asreement, ¥r, Parr has also given permission that I B sk
show, Verking closely amd under the supervision of Mr, Soby, I will Ba ﬁﬂ.
ector off the exiMition, In corrospondence, in order not to sownd silly, I .
will not use the title "Ourator of Prime" -- just my name, '

I will need secretarizl ssesistance beginning April 21st. Miss Mickelsem.
has alreadr been working for me and I wil) contimia with hep, el

Wr. Soby amd T feel that a serfous mdlication must sccompany the exbi-
bition, ¥r, Soby haw nsreed to write iy manograph which wild include & ..
chronology, = corplete hibliocrenky an? verious lists much as an index of
works by Mirl owmed by American msevms, We are algo coneidering the possibility
of including excerpts from Mir§'s writings snd translations of various posms
on ¥rb, ¥iss Pernas iz setting vp & production schedule for the bock, Mr.
Karpel hasn agreed to compilate the HYiblisgraphy,

I have been working with Plerre Matisse and, during the third week in
May, I will go abroad to work with Mird ard his Paris desler, Between four
and five weels of my time abroad will be apent on the exhibition,

At present ihe show opans on Fabruary 10th, In eonnection with both the
show and the book, a few weeks grece would help Mr. foby and myself very much,
In order to secure essential loans we strongly recommend that the exhibition
be shown at only ons other institution, Ve also strongly reccormend that the
exnibition be on view st cur Museum for at least ten weeks, (The tempo of
changing exhibitions is excessive and, for me, exhmusting,)

I must close with a few words about mymelf and the Print Room. In less
than a year and a half my time, completely in addition to my curatorial work
with the Museum Ccllections has been vital to the erganisation of eight exhi-
bitions held by the Museum: The Graphic Work of idvard Munchj Picasso 75th
Anniversary; jerman Art of the P0th Century; Prints for Christmas; Chagall 70th
Anniversary; Three Painters as Printmakers: Uraque, Mirf, Merandi; Jecrges
Seuraty the Bareiss benefit, Also I am, I suppose, staff adviper to the Junior
Couneil, I have writtem a few publications, worked for the International Pregram
and assembled the majority of the shows circulating domestically,

The Print Hoom staff consists of three pecple: myself, Miss Iytle, Associate
Gurator, and my assistant Miss lierman, The Print Room is a library open to the
public weekdays from 2 to 5, The Print Room, for its own collection, does
the werk that the Hegistrar's department does for the Museum's collsction
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THE MUSEUM OF MODERN ART
Date_ April 11, 1958

painting and sculpture, The Print Room has no endowment and, for accuisitions,
1 must ruise money and solicit gifts, The Print Room is not only inadequately
stafiod and hovsed, tut all Print Feom activities have suffered through my work
on loan exhibitions as wel) ms other activities within the Museum. I am alarme
ingly berind in fund reieing, ! smot insist that every effort be made that the
¥ird exnibition doss not interfere with the Print Recm,

Sirs. Jones has asresd to help me as she hae so often before, I would 1like
to use the remaining vacant office on the gixth floor for all work connected
with the Hird exnhibition, This office would house Mrs, Jones and Mise Mickelsen
as well as all files, photogranhs, bookn and correésnondence,

Room sust be closed to the publie snd a)l its activities will have to be sus-
pended,
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Many thanke for your letter of March 16th,
I remember wvery well the Abstract Trio drawing at
tosengart's and am delighted to know where it is now,
It is indeed a close study tc my watercolor,

Your Miro listing will be wvery helpful
to the organisere of the show here in the Musewm, I am
turning it over to them,

Thank you again for writing,

Sincerely,

Alfred H, Bll'l" h.
Mr, John J, Reiss
4248 North Twentye-seventh Street
Milwaukee 16, Wisconsin

AHB: ma
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ce: Dept. of Ptg. and Sce
D, Miller

Dear Mr, Reiss:

Many thanke for your letter of March 16th,
I remember very well the Abstract Trio drawing at -
Hosengart's and am delighted to know where it is now,
It is indeed a close study toc my watercolor,

Your Miro listing will be very helpful
to the organigers of the ehow here in the Museum, I am
turming it over to them,

Thank you again for writing,

Sinecerely,

Alfred H, Barr, dr.
Mr, John J, Reiss
4248 North Twentyeseventh Street
Milwaukee 16, Wisconsin

AHB: ma
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J. T. SOBY
Brushy Ridge Road

New Canaan, Conn.
dab, 28,1068

M, Jomn Miva, @, to Joen Mive, ofo J, Dupin
fen Mwines,

oale ¥ayer, Pline,

Helloren, Deloewes, SPALE,

¥y desr Miree

Ag oitmm of the Husem of Medern Artts Depordment of Peinting end
Senlipture, 1% 29 m ryeat pleasure to tall you that G(ie Mnasin 18 Do
& large retrostogiive sminbivics of your werl in varicis medds fop Doxt year,
prohably opondin in Ferruwwy, 175,

fou vil] verember, of soarse, Lot your et show &6 WOa "Mool wug
el Aygpies the “emand darde Sar, 4n 15l viioh meant that foredlmm loene ‘weve
Bot pvpilalle, Yoveover, Wet wes B lunyg Lise agog &8l jue weve almse prodused
0 meer Lyilidlant work in peinting sedpiore, er@iics, #loe, that ve =1} ove
Wt sager to hold unie seecnd exidbitiane A6 YUl G0 JEVBALLY RO, WS MG
enentnr 4ds week 2% thn ¥avewr an exbdidtien of your priutsy L wadd thovelome
agrwne thet Zour grapinc ardy escept Jor dravdayes Wold oL o ineluded in
the Jares retrompegtive show, though Whis miy 6ol nesessarily be Wl ooSe.

the [Hvector of the exhivitios dav Wb yet Boun spalabed, but I om

assuve you tha® 4v will be scwetns on the Msewa's BT e 13 mElified to
unileriske toie an,

T wery much nope thab ¥hese plans will meet with your gprovile I
11 serrd rou further detaile ao soon 88 poseitdes Fowvulile, koowling héw lesvy
the demands Tor exbindtiems eof yeur work; 1 wanted o let jyou imow hew auch
 om your apreovsl and econerstion sl how smoh 3] of us in tha Marem
forenpd e baving whe csrdibidion,

Wb wy vory kindest personsl rogerds,
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Dans la lutte actuelle, je vois du cb6té fasciste les forces périmees,

”» .
de 1'autre cdté le peuple dont les immenses ressources creatrices

donneront & L'Espagne un &lan qui étonnera le monde.
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DLS MUSEUM OF MOLEHN ART

JOAN MIRO WuG

PONT ROYALL PHEPAID REPLY 10 WORIS
7 RUE MOHTALEMBERT

PARIS

NOUS DESTRONS VOTRE PATSAOE VILLAOE MONTROIG APPARTESANT A
PILAR POUR VOTE RETROSPECTIVE, STOP, NOUS ORGANISONS
EXPECITIONS DUES TABLEAUX D'ESPAGNE. STOP, POUVONS NOUS
COMPTER SUR PAYSAGE. STOP. RECOMATSSONS CABLER VOTHE
REPONSE :
BY-LIEBERMAN
HART NEWYORK

Charge Mird exhibition

ce: Mr. Soby '
Mr, Lieberman
Miss Dudley
Miss Legg
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MEMO from Florene M, Marx

Dear Bill =
We will arrange to have the Miro shipped to reach
you by the date indicated.
Thank you again for taking me home from the Barrs.
It was good seeing you and the extra unexpected visit was like
a special dividend.
Merry Christmas, and a very happy New Year -

Fondly,

s. Florene and Sam
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an audacitg' »
Mearwhile there remained one mare step to take, a rashnes$ which Miro

is known
relishes and which e not yet been-disolosed: there remained to leave
to Chance the task areating form d to entrust them to the ceramist
acks, flaws, protuberances and gashes. dJust
the path a stone, a root or & twisted
Porm seems to have signaled to him
in the name S Ome weauty so ne selecte from a heap of debris
fragments of pottery ¢ lass, the piece worthy to become in its turn
a 'support.' The game of Chance thus preceded that of Fire and bhetween
the two, in the heart of the most elementary hidden forces that exist
to the minimum, a simple flash of creative

conscience,
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