CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

ME

T.055"




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

i #

Shup [0 57 Al

> o

‘JI() < F{.

uu:f ol *Wmd-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY J—\'g

f- ‘.| L1 ,j : \ :[Uu |<-_ |3 a

"L.-.,- s

€ '. =_L,

oo
Vi dena /. Moz 1o

-Sh;,u*ﬂI* 3 RO M Lo QL) end | (,'—'
":’ax Wiz w £omas. v DuEL (oot '!__‘ f’[_L TR
v ARFEA 1.;._-’-;4,. .
Dnsbsin By ._,,{.,_ sried = T Ul d
ST

gy
Keieds

e ] =¥ h
- o)A e

!r Q22




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

-

Av




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

T 136

The Museum of Modern Art Archives, NY

Tgno ZANCA NA%P }fmhl 4-—4'-0- i3y 8y |
g = o Al A

RC 7. pldac - gltact
A et mnﬁgmj'q-;ﬁw

P 1 2o

tuchiges I\‘n.!cml-».f v




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

the Museum of Modern Art Archives, NY

T

(w,,z/}awwﬁ ﬁ'w) :

a—f&. {U‘
A F‘I Q) FAT

m-d" Qo Ed ot
Riatity o 4w,
i %_‘E.t’-’k-@tt.wptt..

Aessaldna aatee (|

S
5 P dip:
e Tl L
Yoty ewmant:

2

ol L)

fi lJ ¢‘rr!,:f ’m‘a"&c o




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

NE

1,155

iﬁj}"- )
LSOV NN 4oag!
{‘;LL'_*::U.-J —'.")_"z._._‘
TR NN
B ¥oc

il Syt -

T _*:4,_%,1_',;' T

hel &Pa ffr::.;_ﬁef =it
ey k:l ey v, ALA ]




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT, 1ON.

Collection: Series.Folder:

T35

The Museum of Modern Art Archives, NY

Q‘C’CA—'Q; !’/'-c.'a, \? é 3 1 0’65" ]
\fw?w% Vi 54&_2 UF Ued Foie
U&xfuﬁ@' « v iiZo
Qehdl Vol £50708

Gatbni Fotnrnls (#ross L




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

NE T.138

The Museum of Modern Art Archives, NY

JMI {.K;;? a -




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
The Museum of Modern Art Archives, NY

315 T.055 20




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

—

R

02 tora o ¢ld 17

. ‘&,I"g @F' ‘P“wui:: } A : ,

T:I = heon . MM%&UL{\ !
:Z - |

{71

' TB@ZI'E‘HO / Cm F : ]f@--

. :m Mo QRG0S .00 4| /

L ROy, .Qhem.' VN
= ]




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series,Folder:

i

T, 13¢




FOR STUDY PURPOSES ONLY. NOT FOR RE PRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

e




FOR STUDY PURPOSES ONLY, NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY

Ak T 13¢

' \) oc
hf—' RN S
'a.é'. D ¢

] it h)_ *-.
l “ J | L.
&\ ey e

i“tu_u:r“

ﬂ'u.‘u: T
T AR

.I ..)1: i-?.},-;,.' Wy

. odlai Wi / (P — odoAlm
¥y 1 ‘- ¥
J?_,r;;; LR 6 N L

o) co: _‘-}8'8!533

."E-:gz-ixg__‘_"_.*_'-g_Ju l@z3 | . SINE /P o7 st o o B
"(.',Lx.:;u;r; ) o

J_ -Q—\Da.d" *‘"'B‘

-1 Po‘c& E«;M&L’tfw




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

1185,

R P atler -0,

fw*?

[ﬂ oVe-’ano_u__ -
w /&-U\;J &.‘1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY [

e

T35

'l
- it
oyl AL FS AP L




FOR STUDY PURPOSES ONLY, NOT FOR REPRODUCTION,

Collection: Series.Folder: _f
The Museum of Modern Art Archives, NY 7 -
315 S 156

) Tney 13905
y2 L‘ow.f.auaé.j, Ee
N et Lt gL RD.5T
§! Vetru: Bemeploy ar Veniin

' Lacehic o /J g

Aty




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY i
NE T.185

B ?,(?ML ;9‘ oSO
il S
7S

'F"“’"f“ Jikied Cno

Mami t‘.ﬂ?zﬁ- }‘?lﬂ-} ii ,_,'/J ik 1 (-. e i 4 tz. 4
{/5 Ty ..u — . _‘/-},/«e‘-.." H—C s (_A - *vx-f.é‘?u ar

Drietsdion, f/ %aa@J& /).« Ao %

=3
%4




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY 7 s
o135




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Ti5%

The Museum of Modern Art Archives, NY

|

B,
- .___'1
3
logar - |
(.
1
'rj

'I Tmea.afn (/u Sa (e
%'Z UI.Q mit /f f:‘:{' "+ ULR

7/

c_q ]




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
The Museum of Modern Art Archives, NY =
1o

—.

JRFE.E
r

+
-
£

.‘ ‘
'.:AI- EI




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

3%

The Museum of Modern Art Archives, NY

r ’H} '_'
Jeemg /_/\&‘f = ‘ n s
1@2?? nfn"" P - i ~
res o u.t*’-' w5
v WE2 & el did
il RN DT




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

.It

!‘4"" '){{:]

ofs Pw?f




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

RS
= e

{' Lo \a

5»{ LN LA

an ol e Sy LA




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

e ]
_. /5 mt

=11
-_\.“E".-l-‘ -fu‘

. }(:}"L L~
z,;q F‘Hr -
TA

d : /Qau,t L

__,_,_.-..-u.

(]I4J

C’OJ}( f_tl 14 IL‘ """’Wr‘_

=T (‘ ﬂ ME Q s:'lﬁ"_l
N ALB E R GOIGEE




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

1% T.13%

The Museum of Modern Art Archives, NY

o A ’?*'"L i .‘. § -
:E'W:J}(/me E -—walA‘LQ_.Cf
rambm 2o \j«,{ n 5 e 1 i B “oau 611)2! A{ie

VIoLrNo = ‘f’ﬂ Vot ____ﬁp)qj! b

b C"} <f . f}l; ‘J"I'___- : .
- ’L’*t”t @ /Fw;g:ln hatt

h e /um g&u
“x twu

7 _-/&mi




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY -
1,158

'C‘&A-‘ED g{_.-l_.[‘. " BRTE

2022) PR Cilat.,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

Mk

T,13¢

. Vevrsce  SciA[AVEN




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Nk

T.13¢




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series Foider
The Museum of Modern Art Archives, NY
' 1136




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.,

Series Folder.
The Museum of Modern Art Archives, NY — ]- I —3 5

. ARTE MlodervA T TALMNA p). s—
ALeino GaLrano “Feliee (AsoR4rs ™
Ulgico HoePLi— E£370RE~ Mitan/p- (2970

] o '
_ESARE ONudI - "Alorandr "
Exiziont (J FiRewze - 1946

|
—_—

W o— ]
RS .- Felice ﬁa?&ﬁ‘ﬂ':, PTToQ:: s

TiEriU ‘»0 E:E.-rr.r f.bﬁol?&— !OQ)MO
ho Aaks _TMM)

7 Y T It
4. "Magio S row

Edi2100) DeirA :?QML'-WG‘(/H
MeriqapoNtgyy . ]
Job-TrLe f‘";'rrwx = Jéua‘ro.q; Tmunm__
__f‘,ﬂ"‘[Mr’CQ}}fUEF ﬂe,ua A?A Fe A _
R A D "'MM PiER D \offw:-— Uoé-...._ﬂ'
S . 4 .foQ._—,rv .ﬁf(ogﬁﬂﬁb{ -’-~. -— .
7EsTo 2; Otowrauwn ?Jeﬂe;wu.;,e
ART STt Z4ALANL \_oyr;ufpﬁﬂﬁu

Cokhkezron &6 DR TTA A URR,p FccHr s
_'MMN‘T'-{,;-;QE - TR INO :: swd.)-ie)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

T,13¢

ok o
_—
.‘

PER E. _CL):__..M;& co Modici AN i

PREEA2IOoN E Dl
Pirror - LEALIAN I

ED12ipn der Misron E - MILARND
io dade )

.".A&Tf-'_ i Iatiavn  Conren PoR AVE A
4 o [ .BARR AR Y X

a CvRrRA 2. MTTO'@DM

2 Siampiras Crani

PRE FALIoNE D MA ssia10
BonTEMPE L&)

:_G}QRF.‘QD S:A.- Meeawod

L]

ITax anh L Mistro
SoRA DI STEFRNV

lThLiAo
Bepgeamop , '7Y6

B0 Aore
Teuro A
_Ts*r'j“r'UT'D
ED)ToRE —

. — -
Ly, _nCMf Prgly -~ TE&sta Dl KoEFAELE
j CARRIER )
; )

Edizjong PeL CavaLemwo, Venezia

t.'kaadc) :

(o A D)

Ca1rRotA
D'ARTE GRAFIHE

Rarracre CARRIER,
CowTrmPoR AN E ) =13

2 "AA "?QCCOLTQ F-Eﬁﬁl-.bff

Pec sevtara 0 Guiso [isvese
Le Geangi Rhccorre D'Arre
CoNTEMPRANEA — Eltiome D6 L 4
Miciove—- Mitamo -~ dy

Yy r

\ :
:ﬂm [6) Cnﬁzﬁﬂ. = 'GU&L:ELMO ﬁqcc&mu -
Ed/z10m) DEL MiLjpwE - MitAne, (947

A4
£/

COATE AL FORMIE
o :-f-u.:’
SN iR ML ANE




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

WE T.13%5

,[ i
L 4 C/d-mv‘a /M@acdmwi
._AW P QM?—?’M@;.\, &—.o&ﬂt

Gropcs "WJML@M@ Ko~ 5541 ff‘d -
'Am-‘btﬂ. ,': A-A—/" C: % }?/ ? ] T

/Mm’l Chenceo /a./a’ﬁa- Jﬁn-vja&u.;_‘__ ‘_}h
'Mfadf—“ Wen /J"W/Ja-),q. C?{‘m—u:.

J%J 7,,—41 /ﬁdgzm /2% n % :

g

. Rays € Lih A Lot R
Fervs, /95 JM[.}{;}.M
O nu ok Lo RBrdow puds.
Hner & A/’a/uéoﬂw

197 /f/é’"zéjd-a /709.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

315 T.13¢

The Museum of Modern Art Archives, NY

P

//{ML& L9 u"“ I '?.

e(' (/f’af’w/—:r)/{g/ 71%/}:&'(¢-4* o | 7S
e

h \§ ,.A‘Jd—:}!‘d 2;&_

2 il /90

-7

A Bl Ly Moﬁ @ s

-/»‘-M,(.‘\ ./..,M:_,, el ST A

&j"—'—’” Aot ol f:..wM Lo LS5 _ Lo ol

f £in ﬂamwlcﬁ;tw fadk o
a—ﬁww . L

3,«.«-4 (oh?)

7 c-]Paé LJ&H P ¢-
_ J ot & patil Foracz 7 M’la;w‘/"—'
B . o Lk o
b frecee " Lo 743(;;- ole éDo—w—«f“";Of.-’i




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection:

Series.Folder:

ﬂ‘) Tl 35/

The Museum of Modern Art Archives, NY

e — %

s, |
(Sganme Ao Bocld]. Chrmea of

{77 a0 7 f ’ ¢
At Ly e At s
, tbcon A pudes (" Frabine tslon,

© 2 N :
Sseq e WORAA ‘_'./ ZA ,-——:
.."’4’/\-.1. 2 J C— %btk . = s

‘ WG A=) L;,g-’cé_ EPLE | : -

Books by Alberto Savinio

dermaphrodito, 1918

wa Cass énspirata, 1925 ;

Angelica o s Notte di Megglo, 1927

Capiteno Ulisse, 195c

ua Iragedis dell®infanzia, 19357

Les Chants de lag lii-uort 9in Francese) 1938

Jico A Te, Clio, 1939

ingsnzia de usivaslo volcemare, 1941

Narrate, Uominil, La Vostrs btoris, pomplani, 1942
Csss "La Vita", oompiani 1945

Ascolto 11 Tuo Cuere, Citta', vomplani 1943

La lostra Anima, 1944

dgupsssant e 1'Altro, 1944

sorte dell'usurops, vompiani 1945

Souvenirs, 1940 ]
Introduction 3 Tl Vie de mercure ¢in frencese) 1945

Tutts la Vits, pomphanl 1946




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

NE T, 135

The Museum of Modern Art Archives, NY

.. e Pl
M wﬂj éﬁmﬂ—-’ ALkl A _ Lt A 4 s
it p 28 . / .%- ' I X
M aders — %WM o &
Ly e ¥~ O : 4




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

NE 1,136

The Museum of Modern Art Archives, NY

i-,:__‘ 'i"'(:' ”E. . I::T!_‘;

Lig, e 2 ok




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY -
NS Jelios

— _ @;' ——ﬁi&'— iy :' i
I & oot Cop e
_' _+‘:e'[“.,“ .
— 'P-F“&'LE';' 3‘{ ale 7 a
- _‘ '#:_;'L—l_' LA, < 80

AU e

i

. 1

Ao

; ._!._M _w"-:T_Le L) i
: tolle .

i

j el L. _.L.. 4l

Bl

\

b

|,

:
._N_HTULU. - i eyTa_—

VJML-J. -..G-J ¥ Liy




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

.

T 158




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

519

T,13¢

i I




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

NE) T 035

The Museum of Modern Art Archives, NY

Ao  pa Fhura

.0\ 2 - Mord-Sud [iuohhe

P

~ S
.Ir‘f :I-.-O'Z.Q_M; Paama

-~ — e - s
Umrc _'l’ cayFe LK
A AMuous  Avoitia —

- p - '
C o Tx lr" 2 Hr

- A g .| b k_‘)
lo— [Namie hiavt — e B (1 '
‘ ; , y

LAt e IR (] [} 1 - 4

AR i f‘!"_ i _"_:-‘ [ { l 1
/ | 0 A5 1 i
M exee MYC g-! A A

&




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

T.13E

The Museum of Modern Art Archives, NY

: gmajb- uUl;il /if.‘.',r).

Atu.ui ol a.f?. 2] .»uru——- Moo DA
L aohd et s

\G\Ha \

— R,a.ega
(M w‘u A
HKeeomns b
’—D(’ f.lf-f.t:j:)

_1(4&;4 2t -{-“"U
Js = .
il Agne : it

0 i) [ O
__ig,’u_r-r wngatiln, W —
=

{ &6 ~ - s
o .,(a-rr\ Zi 0 i Wa

: = on Rt "‘I’[ RETEE
' A ﬁ,‘ L r’\.( hoqk n @ ehe
et [ 'Gi:-r- "ct.'.i-.L,-'-

o

’LP&_J .E';J '( Yo ta




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Jli

1155

Tdned]hlﬁlt—*li‘J{.*

e [ 4> :m..:;a..).'u b9 =78 \
) | Rz
T GRReTG  ar. D)a, Lo ! AL

va

\ \_ 2
——ed, i

o aue
—

w-tA
Moty

v, 1
Lar

()

P Vi
e Luc, Tlee wn

—ts{lpns i‘“ eXo-f

IO’{:‘ (B |) Q?—Ldr\."-‘-'-':-_.-),.'

135 = "ude el

1=

20 - Bureuo — Jug

0l Weau r«




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:
The Museum of Modern Art Archives, NY

Series.Folder:
9 T35,

"

Li

.':’jﬁ_'g‘:; __p
P = L st
f - i
“‘Mher ?'Lr.,- ';Gif‘f'f:( _E’g :

1 b l.q me J{} s

afs s!dﬂt"’"d i

L

J‘.LL‘.%‘.'.‘.LLL{.“’L";{ Ao oty f
) !

< ) -_ n.l, 3 f", .| e ,- .I-._. & {r’:l._r: ] ,:_:2‘ .
T P =0 BEn - B r :
B MeTo T1C1CC 1073

f_. 'lq Lq —r"' LA 2

]
{3 e 4 10 ~r
{ A " e
AU [ IPT SS i T R

-
e 200 Lol lop I
. i : h i - Fid '}_I .
2 | AL OZAETTE. A lisine
a2l Ogtuea Mezlno = iy
S Comehiolia. ¢

L Paaimi 'Q! P -
AN O, [ obll =
Zass,

- = Y a2t -2 Cin
1914 _f-’;',g'_(:u'__';.c';s_'; &

[ dsp G T/C‘--’f'f'f'- {-:_'.I /j
LD Y ooy,

o

vale
L'L!’M,_g_'-)
Al Saut _it al”,

el

1qz2 Lo case dell’ gomgze
-0 _‘,L.uﬂfc"k__: L ', LA ! :
-

] LG }-’-"'u. f l-él::_a: ¥
- J‘t’ﬁ&p-b/ ¥ '!':'.._:_ﬂ_. 3 1)

o,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

—

1,138

Bldteo -~ 1918~ Infezac
3 Com Lec o | o

P ™

- [u.'r.,f-l'-‘J :
ﬁozam&h—"mq’” Manie
Lo Tovolo zolen
468 X859 —
;ltldl -’{

e — Nelung, Mozl c

?qva lza. — 14! 7,,; &
Q«wh_z, ) Lol
s 2T T g

Cw“‘-—'—" Pm e Wil :_Jl e
% TJ}‘O :J\ lLJ:.. A I A Sl
LYomo mu do.

= a2
§E.L'Plo"h(— Us X B\ _ 1._L,;l
San Glevanni wn kal

= .-:.‘:

ATCLS

)

TN ( {:_’_

A=t

437

— |m e oartee

.""T'\

s -y
-.,[a-'.au. Aw %10l

himi 1G24 ~ 288

L

IRy

x ). 1)

otz .,

1000 F'—h 2

020 L

U‘:q-.--

= ‘l.'.'-_.._"-_\l Nne [lch.a ‘s"-'}-f‘HuL

g 1

on Rone lope o D liseel




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

T.13¢8

The Museum of Modern Art Archives, NY

:’ : _:-Ml‘"(._. Ruele cing. 3 2 Clinleo — Veplk awal {;u o

._...Aa‘ﬂ.t‘ﬁllll‘”t? Cen | : _.' Uiczde e /ﬂg;)?'g___._gz

- bambine ¢ Qe
ik ud_(if,,,de_
R NI IOy
Shale o {ow.a (o o Moo hPa o — o-fa S
e il ascoclo g & ek slalve. of ot
/Lodg% hooue. L4 y Coua C ko [’j__. ) t_v_u‘m C!.f—
hote g2 - hod Ao crolew) 4o x 2o RN
, . a niLgmao- de lla_ ‘pq_t—'- - ;
o — 1843 — T| Ja=zo -
— ¢ . c/é_—/'n‘ﬂ?"cfno ;
Bt — G2~ Mecitaione .7 metaficl o co N _Mma nICIE
Sl _ omalimale - 71 x 52 Cenlodavs  dua ’,M‘;__I =
0 QoeDi il \n 1454 8 : : = Y53 : 2
ELLLL?K k e “pp, Test MM Mafal — Fiozl Secehi =19 I

3Q X4-q C\rCJ{L(f«Q

ﬂﬂa @w b7 f,,/x, n ..__- ..__ - "-""Ir'l.t-;"j A '_'_ G‘( 'N‘F-z‘
wxr:fu Sdupt : e

0{- A @f 04(//4’ 4 -:.-_._. M o o I -f":"<f_+?__€7) .

Ry, L& darw Rl JIA;

Iy

WL
Jlobd $20 S 'H.l '?D"F-rww-'




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY .)_Y 6 -]- | -3 s/
"

|

1

h"'

— Coya e g e
89@:,& vz} X 2
(F«."a{“ HL. [_1 A0SLi e

— ——
P o0 P)i £) — j A0 b

E e e B )D;;\-“-*ual_fl__. e |74

7 S a .
e B s

S

/5 |
“?‘ Pogecors  Tho Ypurhier [7/2 (7 )

NE
E
,F
b
i
:

;,L&L.LJ“J._; T Y Y e

g
1
ﬁﬁ




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY 7 -
N 1,078

Fﬂ';ﬂlat.f ¢} : - ‘w

A T

B Cox L7 o (rria Corc = Gl

*-; %‘_&‘*W /%—M\}

Frrwatd' n Clmes oy

Wi ¢ Frodigak 1917 11"z““.£..~.-.f-
?/3, wnela J’:}*W

il ienioeol Dy Ay Fecogll Grod Lohppcis 05 (ATl LS
—;h'«,_.f t Ml : Loy 12y ’{*S" X g"’- tade — ’0'35"‘]‘-

J{Jf,J JTJ TV,

culnnduind

3‘/’___{‘1“' %C, &4&-\- 0\7{_1,_ ‘_. . A2
V' (Brsneacc” Lot 4

X NedTam

> |
3
—
3

.2 A my- M,;d: 4D gl
; o "2
Aj‘“”“ palis (O

% 4&1’: ;f(c‘{ {{.' {
- m >

3




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Wiz

T 138

|

Y

|
—
—
‘_;.'f
1
—3
1
i
—




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY .}T%

T.13¢

==

__.Ql:“'é = (’;;uj,}:l‘)_ ‘

(312 5)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

ﬁ /ﬂ Mz‘-xmmﬁu” yrog—
; %ﬂ—cﬂw}; ./‘«---)c, 7 R A .

ea 27 A /721

_./L,\ el iy — ,.,--:.cﬂ,‘?j:.-»‘.‘;wuﬂ‘

é'#zz;, Chal: [ tes

?w/ém faz Al 7fwa’fm-=- Fats ~

s 2yl .

| Gl W ST 2 Two
_[3:@.”&:51 okl Jesds (54t

,_..._Jf_y_l,‘d’ % M-? V’-ﬁ&f’z_zmaﬂu
' --'.‘?27‘47

WM Z,aé da,m_ - 7 (lt(nq. Lé""’;}“'b
' 3 /1~w-‘/“ MA #.. -

¢




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The M of Modern Art Archives, NY Collection: Series.Folder:
e Museum ern rchives, =
319 T.13%

THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900
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. T'"MELIATE RELEAZE

MUSEUM OF MODERN A

]

T OFFTCTALS UNDERTAKE EUROEEAN SURVEY

Mr, John Hay Whitney, Chairman of the Board of the luseum
of Modern Art, announced that lMr. James Thrall Soby, Chalrman
of the Museum's Department of Painting and Sculpture, salled
today to select works of modern Itslian art for an extenslve
exhibition which the Museum is planning to hold next year.

Mr., Alfred H. barr, Jr., Director of the Muscum Collectlons,
will follow in two wecks., They will also go %o France and
England to conduct a survey of the artistic developmente there
since 19239,

The Italian exhibition has been under consideration by the
Muscum for several yeers, according to Mr. Soby. Ever since e
the war ended in Europe, the Museum has been interested in the
revivel which has becn taking place in the creative erts in
Italy. The evidence of vitality, enthusiasm and confidence,
dcspite very bad cconomic conditions, made for considerable
interest in Italiesn artisits.

The oxhibition 1s planned as a further manifestetion of
American interest in the revival of creative cultural forces
in Europe. The traditional interest of the Unitcd States 1n
Italy's great heritage has plready becn nvidenced by contribu~
tions to the rcstoration of wer-demagcd nistoric monumcntg and
towsarde the development of markets for arts end erafts., accord-
ing to Mr. Soby, the Museum feoels that 1t has a responsibility
towarde thc artiste of Europe to recognize work done under dif-
ficult war and post-war conditlons and to cetablish an under-

gtanding relationghip with them,
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900
490606 - Ll FOR IMMEDIATE RELEASE

MUSEUM TO EXHIBIT LARGE SELECTION OF ITALIAN 20TH<CENTURY ART

The Museum of Modern Art, 11 West 53 Street, will inaugurate on June 28
the first showing in America of a large exhibition of Italian 20th=
century art. It will be open to the public from June 29 to September 11
and will present painting, sculpture and graphie works from de Chirico,
Medigliani and Boccioni down to the present day, Much of the work will
be shown here for the first time.

The exhibitifm is the result of a trip to Italy last summer of
James Thrall Soby, Chairmen of the Museum's Department of Paintimg
and S-‘::ulpture, and Alfred H, Barr, Jr., Director of the Museum Collec-
tions, who made a careful study of contemporary Italian art, In the
catalog to be published by the Museum in connection with the exhibition,
Mr, Soby states: "The climate for art is propitious in Italy just now
with the shackles of Fascist isolationism rusting empty on the ground,
and we have sought ... without claim to finality to indicate what
directions the newer creative impetus is taking,"

Twentieth-century Italian art has produced two major movements,
Futurism (1909-15) and the "Metaphysical School" (1915-21), which
have made vital contributions to the International mainstream of art
in our time., These two movements will be comprechensively represented
in the forthcoming exhibition. A wide selection of art produced by
leaders of the older and middle generation will be shown, work by men
who have not been assoclated with the two movements mentioned above
or who in later years have turned away from them, A large section of
the exhibition will be devoted to artists who have attained national
and occasionally international prominence chlefly during and since

the war, many of whom were very active in the Resistance movements
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The exhibition will bring to New York about 150 palintings
and sculpturcs and about 50 drawinge end printe. It will ineclude
work of internstionslly important Italian artists of the early
part of the century, among them de Chirico, Boceloni, Modigliani
and Carr&. There will be a selected group of the older painters
whose work metured in the twentics, such s Morendi, de Pisis
and Campilis, Finally therc will be a scctlon devoted to the
work of the young artists who have emerged during the past
troubled decade. The Muscum is looking forward with speclal
interest to reviewing the works of these new artists who,
during and since the war, have arcuscd so much intercst in this
country.

lir, Soby hes in preperation for the Museum a book on
modern Italisn art which will be published in connection with
the exhibition.
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November 25, 1949

‘Dear Memo

I have recoived your letters of November 14 and November
18 with their distressing news.

First your letter of November 14; I find that our Rogr?ll' .
has very exmoti records of the dewages whioh ep Emd on the pic .
here, including some seratches at the left of the canvas, about half

way upe She will write you in detail cbmt this matter,

-
. &

" Of course our insurance does cover reasonable devaluation
resulting from damages. I think yeu should have ne misgivings en
this score., Monroe Wheeler and Miss Dudley will write you about this,.

I am pessing your letter o _lm-bornn'hlmru -tho
Jim Soby has not yet come back to town. I am particularly upset
about the demages to the terrseotta which you believe to be the result
of bed paoking. I am sure ﬁstmuﬁllm&tghnbm‘kln-
formation about this, but you should hear frem him shortly.

We very much regret these damages, though T hope that most
of them are mot really serious, -

a

I have not yet seen Jim whe )28 gone Lo Boston to pj..i: up
his songfer Thanksgiving, Perhaps we lnll see him next week.

Margs joins me in very kindest regards te you.

Singerely,

Alfred H, Barr, Jr.
Director of the Museum Cellections

. Mre Romep Toninelli
Palaszo Serbelleni
Milan, Italy

AHB: Je




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
i 7] NY T
The Museum of Modern Art Archives J-Y 6 -l-' ] -5 ¢

AT m—

THE MUSEUM OF MODERN ART

oc) Miss Dudley
LM?I%I Date Nevember 23, 1949
Mise ch

To: wr. Monros Wheeler Re :_pamagete-works—in—the—

From: wr, Alfred Barr

Dear Monroe:

For some reason Toninelli has written me instesd of you the attached
letter with its distressing list of damages,

For your convenience, I translate the zist: he says that the pictures
arrived and were opened in the presence of customs offieials and funoticnaries
of the Castello Sforsesco and the packers Monti and Gemelld,

The terracotta of the Fisherman's Wife belonging to Contini was breken
near the top of the legs Ihe work was insured at $5,000 and the damage "is due
to bad packing." All the six pictures listed suffered some seratching, "graffiature®,
and flaking, "serostature.”

Ls then suys thai whatever steps he could take so far as the collectors
and the insurance company are conoerned will have to wait for the moment sgince
he has to go fior & Buropean irip. When he gets baok at the end of the menth, he
will examine wore acsurately the situation which he prepeses to leave in suspense
80 far as the pictures are concerned. As for the soulpture, it belongs te
Centini Bonmcossa, He thinks it is better for us to write directly in order to
inform him and at the same time to advige the insurance company,

I had previously heard from Teninelli about the damage to his own
de Chirico which had suffered from flaking and whieh was further damped accord=-
ing to our Registrar's records by a number of seratohes which oocourred here after
the piloture was taken off the wall. Toninelli is upset beczuse he had sold the
pleture and had reecived half the payment. He wants to be reassured about de=
preciation and recompense in ease the purchaser requires it,

I am partieularly sorry about the Contini damage sinee he is & friemd of
Mrs. Guggenheim's. Toninelll is ordimarily quite accurate. I don't like to hear
frem him that the damage resulted frem bad packing, especially as it came over
here very safely. Do you think our sculpture packing is adequate? Whe was really
responsible for the serious damage to the Pevener pieces?

I hope we can handle these insurance matters as promptly and generously
88 possible in view of Memo's extraordinary services to the Exhibitiom,
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Dear lMemes

Our Registrar informs me that the de Chirice
Heotor and Andremache, now being returned te you, un-
or received a slight damsge while en exhibitiens
& soratch at the left edges This is not se serieus but
that 1% can bs perfectly repaired, I feel sure. “Qur
insurance brokers have been informed of miner repairs whieh
., may be necessary to onme or twe other loans sz well as yoursj

the oest of suoh repairs may of course bs billed to the

L P a4 GrERELY :rogrlot that it should have been one
of the phintings frem your collection which was thus
damaged, as you have already been put to se much troudble
on our bshalf. However your petience and care in meking
ths shipping arrangements may very well have saved the

- loans from serious harm in transit, '

Again with many thanks for all youwr help, I am
Singerely yours,

Alfred He Barr, Jre
Directer of the Museum Cellectiens

Mrys Romee Toninelli
Via 8, Andrea 8
Milan, Italy

AlB1 js
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Alfyred H, Barr, Jr,

Director of the Museum Collections
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fully completeds
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L 1

Melop latexs for $500. The =
studde for our
so that, by the
you should pay the 108
for ten days
offer of $6000 net for tha three

hald out s

-4

Ve bought the Outtuso

mm
ricture

il |

£
4340 mm

i

3
4

3

mu

8‘3?1/". m-

The asking price of the above was §17,000,

[

oil on canvas, each 27
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Kr, Relgon A. Rockefcller
Oetober 13, 1949

pege tio

I would also like to confirm finally your other pur-
chasas from the Itelian exhibition:

Massherind: Cgek. 400, n9t (asking price $990,)

Tonadi Comomidon dth 8 Priegt. i BEIRES S

Sincerely yours,
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Didn't you ask about a Mondrian®
for sale at Koots' including some very good anes.

There are several

San Gals is back in town and he says he has some good

Mr, Willden A. M, Bunden
o
New York 6, New York

AdB/ob
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October 27, 1949

Dear Memos

The past two weeks have been so rushed that I neglected
to write you to explain what happened in the case of the Futurist
pictures, I did bell you I think that the Committes turned down
both the hhrh and the States of Mind, Several days later,
however, ens of the Trustees was 1n my office and saw the States
of Mind, He was interested in them ml I encouraged him t5 make

& bid on coandition thet he would write me & letter assuring the
mntu that they would be bequeathed %o the Museun in his will
or given to us before his death. He agreed to de this, I made
the bid which Mrs. Merinetti eventually n.ecoph( l. ﬂllm
thb big drmng rﬂn here

- For your informstion let me say that the same ﬂlluhr ’
hmtm#rwmtuhmmmmm
peinted out long age, the *III Eaters
is & much Wpio‘huﬂ though the collector appeare
Maffia.

' Iﬂnttothcnkyoumbomuormwth-n‘&w"
Museum Collections for all the work you have done to make these
&yh&m possible. " As you can guess, I was most regretful that

Committes did not mccept the exchange for the Materia whioh you
propesed,

Perhaps Jim and Nellie are with you mow in Milan, In'r,f
them for Marga and I often think of that wonderful, htltio #ix "‘!‘
we spent under your protection,

Recently Madame de Guerriff wrote to ask whether m and T
did not want ‘te buy some of the silks, Alas, we camnot afferd such
magnificent materinls, However, we have had Mme do Guerriff on our
minds and hope still to find some position here for her where her
languages would be useful.

We both send you our very best,
Sincerely,

Mr. Romee Toninelli
via S. Andrea 8
Milan, Italy

AHB3 j»
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October 10, 1949

Dear Billas

- T have been trying to reach you this morming by phene, but as it
my s maiﬂp. I vant to report the follawing, = . ' :

You may remsmber the larze and very handsome painting by Gubtuse
which we used as the focus of the last big gallery in the Italian showe It

is ecalled Helon and belonge o & British diplomat in Roms named

: ' - L ’ the ¥olon Eaters, to go
eventually to the Museum, if Greenlees would sell, ‘l-mnhl
the Narffia better, but would pay the difference if the Museum wanted the

I think there is no doubt about which 1z the better pieture,

ve exchanged cables with Greenlees and finally have bought the

Y¥elon Eaters for $500, Nelson would therefors take the Maffia, for which
The Nuseum paid about $230 and pay an sdditional £270.

This is a very good exchange for us. Although the Maffis was
work in Guttuse's studio when we bought it, it isn't nesFly &s
Melon Ea ;mu_ to m¥e this exchanse as soon as
m% 50 that we'can include the Nelon Baters in the
Aoquigitions opening next pesk. s A it

& Mr, Sacchi, eare in “atwrday morming
price on the de Chirlse Smcred I'ish which the Committee

Mo said the price was 7000, but in the same senbence
been given in u eable Jjusi roceived sad that the p
in ¥ilan was $50004 I
owr five agnmy, and he sald that he
fair price, though not oheap, for this painting,
asked me Lo consult with you on the price but there
Bacehd had to eable immedintoly,

Welson saw the Boscioni Stetes of Mind in my effice
1 offered fignora

1
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Nr, Willism A. M. Burdem
Ootober 10, 1949
Page 2

more. This is just for your informtlion aince the pim will go to Welson

if to anyone, Of course I wish the Husewn were getting the htuct

1 doubt if we oan buy more distingulshoed, fangus or intsre

;x;hhg 1ike that meney duriug tie coming ysar. (I uamuyu:zﬂl
wvam't at the to help me persunde our Committee to

of at least six thousand,

The lady has not replied though mbout the big drewing for which we
offered six hundred,s If she can sell the States of Mind she may wu
finesse the drawing and keep it (er fubure ihcomee

\ munm«mmnmm;mugm. -
agked us to something in ths hall en the ground We have
u-.:thm tm-quinltiw. Ifmfh“ﬂﬁh
'!’hﬁ

I find was selected by the English oritio Ramsden as one
.:mﬁ-’u-n mnmmummo

umhﬂbh. perhaps mﬂumammnhhﬁh
written for the :mm things.

bﬂtL um-:mm;nﬂ-mxm.
sm‘ﬁq Mmmmum. 2

ﬂ.nurﬂ.y.

./ J ,, .

Pe 8¢ »m 1 have justhﬁ & long letter from Jim who says,
afber desoribing what he hus seen in Parisr "I begin %o that

Guttuse is way out in front of the younger lostls. Wish we could get
the Melen Buters and trade owr Maffia, ms per an sarlier letter."

PePeS, I enolose & carbon of a letbter Jim wrote o you about the Bossionits
whigh you may have forgotten or did not receives I wish we had been

able to read it at the moebing, Actually, I pald five hundred for
the Delights of the Poet,

Mre William A, M. Burden
75 West Street
Hew ‘M 8, Hew York

AHBg j»
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erayon and gouache study for the

Very likely we shall have to do withoul a painting by
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oo/ M, Toninelli
h.c SOh}"d"’ff
Miss Ulrich

8ig. Giovanni Merlo
Via Merulana 26,
.M. d
. Ttaly

Dear Big, Merlo:

Ve have peceived your letter of August 2%%h mifying us that you
wish to give the painting "Il Cacciatore” by Demghi tc your brother-
in-law, lr, (Grant?) Simon, New York,

It will be necessary for you to write to lir, Romeo Toninelli, Via
Sant'Andrea 8, Nilan, and ask him to obtain the necessary pere
migsion from your government officials for this painting bo remain
in this country, Otherwise we mst peturn it to Italy with the
rost of the exhibitien,

If permigsion is granted will you please send us the address of
vour brother-in-law and we will have the paintin; delivered o him

. shortly after the close of our exhibitiom,
Very siuncerely yours,

Repistrar
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oot D, Mler Date_Augast 30, 1949

/N

Nr, Soby. . _—
To: ™ Bare Re: Ttalian “urchases

me“m 2

Dear AlCreds

of my letter
Mﬁtmtw?xnmm-lnzﬁﬂ ‘

I note that the following are reserved for poesible musmm soquisitions

Carrmt Drunken Gentlwman, oil on caoves board (not for sale)

de Chirico: Seeved Fish, ofl on esaws (not for sale)

I-hll mnmmcumm)
tdmmu--u—h-ﬂ

Yarini: fHorseman, wash drewing

Pissinato: Dockysrds, oll om burlap

Rosals Composition with a Priest, oil on canvas

Are yom still interested in the Casorati "Eggs on a Tehle®, oll on wood?

The axhibition closes on September 13th, ﬁ“ﬂmﬁmhﬂ
ver
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GG/ lr, Wheeler
B S,

u/I‘Inlm

¥r, Barr
e, Rowso Tontnglly o0 R
Via SanttAndrea §
Tohly

Enclosed 1 '-1Mormhﬁmmmmnmmnum
mhh:.mmm Itdlian Exhlbition, Vie have listed them by box
mmber a8 they appear en the consular invo'ss sent to us by Itelouraphy

owners of works with the exception of the Pagsini bronse, "Women
ﬁammnﬁ"ummmm "Horgenan,” have been notified
and have agre-d to sell after permission has besn granted by the Italian
huw..' tlos, Will you be kind enough to notify Mr, Fassini and Jr, Martini
that two private collectors wish tc ourchase this soulpbire and draw
L ET v & 4 .

¥r, Barr pay be interssted in asquiring & few sdditional paintings f
\ , ' writing today to discover vhether or not hs

e s In the meantime’
of the works on the encloped list, When these sales have &

ghold we remit to you or to Italeurcps the values of the works
on the m involce?

" ghall greatly sppreeiate agsistance and hope that you will be sble
:; fmmmmmuﬂm for thess sales to us som,

p Very sincerely yours,

Registrar
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Forvarded fyom Genova, My 25, 1949 on 5.8, Sobleski
Consular Involes Ne, 1795, dated June 1, 1949, Milan,

Works to be purchased after permission has been gramted by the Italian suthoritisst
I -a Yan e Cart, drawing Lit, 5,000 & 900
900
53,00

13,00
18,00

53,00
44400
278,00
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THE MUSEUM OF MODERN ART

cor e, Soly Date. Augwt 27, 1949

To: Mr. William A, M, Buxden Re: Acquisitions from the
From: Mr, Alfved H, Barr _ Tteldon Bxhdbition -

Dear Bill:

We are planning to make an announcement of a mumber of
from the Itelian show, Most of them have beem approveld by the
few I tried to get you to see, several times, but you couldn't make it.
however, approved with entlusiassm so I'd like
release, They are:

m= e

iine Oge
Viani Nude

Lepri Danguot

Have you had a clance to look at the Kokoschias I mentioned in my
memo of July 183

We should also shortly decide nbout the Hoseioni triple
Together théy comprise the most famons of all Futurist works - amd to my
are the most interesting Futwrist palntings, The owner asked $10,000 a year age
and ourrently prices them at §17,000, I propose offering her $6,000 (for the
thres), I am writing Jim for his opinion. I am equally eager to @t the
magnificent blg drawing of a figwe torso in movement - a study for owr bronse
figure by Boecioni,
mmm;«rmm;umm & in exchange for our
. wag

Jim and I feel we pught also to 'uy a good Marind partrait - Jim
prefers the Vitali, Mr, Cdar’s, I understand, the Carph. I like both, How do
you feel? Coat about $500,

Im glad you're resling over revieve of our catalog. Only one that
irked me was Perry Rnthbone's, His "evidence" of our "lack of balance" could
searcely have been more carelessly unfair - otherwise his notice wvas most
flattering,
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CC: Mr. Barr = Vermont

Dear Mr, NMoClure Smiths

Alfred Barr, who is now in Verment, hes sent me
your letter of August 2nd., I am delighted to hear timt
Italian Exhibition invoked such an enthusiastic response
Youe

The problem, however, of sending it to Australia
very great ome because the Italian lenders agreed most re~
r o - he pictures for New York alome.
] " - to extend the period of their leans
permit tha exhibi to go to other important cities here,
would, thereiore, be appropriate for us to male further
sts on behalf of galleries in Australia.

" If you wish %o have the exhibition, most of which

comes from the Italian lenders, I think the best way would be to
to Dre Pernanda Wittgens, Director of the Brera

Mugeun and Superintendent of all the museums of Northern Italy,
I believe that if you would approach Dr. Wittgens through diple=
matic channels the chances of her concerning herself with an
exhibition similar to ours for Australis would be very good.
She is an extremely energetie and capable person and is
the most active individual in government art oireles in Italy,
Irwumummlmhnbuhwmh in an
Australian show, I believe she would be the person.

Our own representative in Italy for this exhibition was
m-mm-vns.mmnm-mmumm
pmmdimlpdun'ﬂhﬂngﬁ.lhwhomm
oities, I doubt whether he would be very useful to you in this
connection.
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August 12, 1949 -
Page 2 .. |

A

I am sending you by air mil a copy of our cateleg
whioh will give you the names of the owners of the various works.
If 1 can give you any further information that will be helpful
to you, please lot me know,

S8incerely yours,

s/Monrne Wheeler

hﬁ.ﬂ MoCluras Smith, Esqe
Sydnsy Morning Herald
Tonter F‘Eint

sﬁ-yu N.8.%.

Australia

kitaje
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THE MUSEUM OF MODERN ART

ce: lMss Auvgust 12, 1949
Date .

Re: Purchage of Viand Nle
from Italian show

Dear Ione:

I attach a copy of a letter to Traverso agreeing to
purchase the Viani fude at §950, and Order 45635 for tuls paymant.
Thds will go through the offieial chamnels before payment is
actually made, won't 1%7

T would send you & copy of Traverso's letter of Auguat 1
except that 1t's hand-uritten and practically indeeciphereble —
espeolally singe I don't lmow Italiam, However Alfred ssys in
a note to me1

"He (Traverso) seems honestly hot to have wnderstood our

green slip, The plese is surely worth this amount.

After purchase has been eleared nobe that he wants

to be paid through:

Cagsa di Risparmio di Firensme

di Piasza della Libertd)
Florence, Italy®

¥lease peste a red star on the Viand. Many thanks.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

315

1,136

¥r. loone Traverso
Via Guinicelli 12
Florense, Italy

AB/ob

Padthfully youss,
s/Alfred H. Barw, Jr. (ob)

F.S, = I retuam bevewith your lotier frem Viend.
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THE MUSEUM OF MODERN ART

ce: Mise Dudley

:: ::1;"/ Date__ 94y 25, 1949

Miss D. Mller
To: Mass Mrich Re:__ Frices fyom Gubtuse
From: Mo, Bragassi

Dear Iomo:

In reply to Mr. Barr's letter of July 8 (2 copy of
vhich vas sent you) Cuttuso lists the following prices on six
vorks in the exhidition in which the Musoum is not interested,
axd therefore are for sale to the publie:

Carciofo o nelo (plate 107) live 65,000 (net o me without § to Moma)

Drawing (encaustie) 18,000 L. Ll

" (watereolor) 25,000 L. "
*  (encaustde) 18,000 L. L]
"  (goumche) 25,000 L. "
" (watercelor) 22,000 L.
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8/ Olive Bragaszzi
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THE MUSEUM OF MODERN ART

Date 5

TNy, BB

To:
Herry Slevington
From: o3 Mr, Soby /

Miss Dudley

Re:

iy, Charles Uht is coming at 9330 Mondey, July 25, to photograph the Fercldi-
Hattioll de Chirico "The Disquieting Musos® and also lrs, Tichenor's version

which will be here on Friday, He will be using the photography room,

OO

Flease let mo know as you can your decision,
whieh I hope will make it possible fwr us to acquire this
beautiful ceramic.

With kind regards, I am

Sineerely,
8/Alfred H. Barr, Jr.

¥r. Ingio Fontana
Via Plccimnt #1
Mlan, Ttaly

AllB/ob
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Mr. Iugio Fontana
Via Flecinni #1
Hlan, Italy

AlB/ob

8/Alfred H. Barr, Jr.
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THE MUSEUM OF MODERN ART

Date_ July 18, 1919
To: ¥, So /

Mr, Karpel
From: Miss Dudley

The following is an exocerpt from lir, Lamberto Vitali's letter of
July 5, 1919:

" Je profite de la présente pour vous prier de demander a
MM, Soby et Karpel s'ils ont remercie M, Glovami Scheiwiller
(ainsi que je les avais priés) pour la bibliographie qu'il a
soignéa Qeraomellement. En effet ils ne m'ont js.:gmis rien
répondu & ce su;jeti jrespere qu'ils trouveront un ms‘f.a.nt pour
le faire, surtout & présent que le travail de l'exposition est
termind,"
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THE MUSEUM OF MODERN ART
o e T —

Mre. Jean de Nenil has writben me from Twas ta say that sho
'% willing %o glve us the Lapri Banquet'in the Téalitn Beitbitimy 70 ie
ntbhnlyulmnmhanm&.ru-rmtheuhlq. She has bought
the pioture rruthamahlhrymxn?wkmthttmmlhm
complications, but could you have a rea star put on it just to engourepe
other sales,

We expect to anmounce the gift shortly,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY J_T 6 T ] —s ':/
L

July 15, 1949

AIR JAIL

Dear lr, Cardsszo;

Our Commities has not yet decided upon purchases
from our Italisn Exhibition, but has empowered me to offer
¥you the amount of 200,000 lire for the Morandl Natura Morta
1958 = the piectwre with the blus, white end two vermilTon —
bottless : ®

Will you not let me imow if this offor is satis=
factory so that we mmy male arrangsments to eolleot and
the picture? Alse lot ue koow in what way you would
wish us %o pay,

We greatly regret the nbssnoe of the Sironi and
the beautiful Seipions still lifes. They are both
needed in the Mﬁmﬁmghruglﬂhnytbtn
bave been able to illunstrate both in our catalog,

#ith very kindest regarda to you and te your
brother, I am

Z2incerely yours,

Alfred H. Barr, dre
Director of the Museunm Collections

Mr. Carlo Cardasso
Galleria del Cavalline
Palagzo Plsani

Venszia

Italy

AHB g jwe
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THE MUSEUM OF MODIRN ART
New York 19, Wew York

Bear Mr. Luce:

I thought the review of our Twemtieth Centary Ttaliem
exhibition in the ewrent Dime, July 18, was excellent. The
cholee of illustrations showe! roal kmovledge of vhat is signi-
MEIWMMWMWM;MM"I“
balarced, acowrate and diseriminating,

Sincerely,
s/Alfred H. Barr, Jr.
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THE MUSEUM OF MODERN ART

Date___Juiy 14,1949

To: Mr. Barr = Mr, Soby = lir. Wheeisr

From: TPorter MoCray P.ﬁ‘ﬂ’\'

Following your suggestion that we spproach several representative
museums as prospective exhibitors of TWENTIETH CENTURY ITALIAN

ART, I have been in contect with the Netional Gailery of Art and

the Corcoran Gallery in Viashington, the los Angeles County Museum,

the San Francisco Museum end the Toledo Museums I have not
approached the Art Institute because of Dan Rich's absence in

Europe and because of & previous conversation with him regarding

the KIEE exhibition in which he said his schedule was completely
filled for the 1949-50 season. As was expected the Netional Gallery
declined and a teiegram this morning from Hermen Williams, Director
of the Corcoran Gallery thanks us for having given them the opportunity
of presenting this exhibition but regrets that practical difficulties,
previous commitments and costs meke it impossible for them to pre=
sent the exhibition,

Richard Freeman of the San Francisco Museum advises that they have re=

‘turned the pledges of $5500;f originally made for the Italian exhibi=

tion, that previous commitments have been made for their winter

schedule and that he would be reluctant to remew his request for funde

for this exhibition, Otto Whitman of the Toledo Museum feels unable

to renegotiate the proposal in the absence of lMre Godwin in Europee

Mr, Vel entiner of the Los Angeles County Museum is out of the city

until Thursdey evening, In view of these circumstances and the une

gerteinity of the evaeilability of a number of the Italian loaned

works of art I would like you to consider an alternaiive proposed

by Alfred Barre Particularliy in view of the probability that the Museum's
Collection of XXbth Century Italian painting will be greatly enriched

within the coming months Mr. Barr suggests that next year's circulating 1
exhibition program include an exhibition eibher largely from the Collection e /e,
of the Futurist painters or a group of major Italian painters,
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

PUBLICITY DEPARTMENT July 14, 1949

Mr. James Thrall Soby
29 Mountain Spring Road
F&rmington, Connecticut

Dear Jim,

I am already collecting duplicate copies of all reviews of the
Italien show that come out locally such as Newsweek, Time, Cue
and the papers. Close to the time of publication this is fairly
easy, and they will look more legitimate in the original. Clips
that come in from the farther reaches are for the most part
smaller, and these we can easily mount together and stat later
on.

In eddition to the rather static wall-by—-wall shots by Sunami
of the installation, I hed 3 taken by Homer Page to inelude
people looking at the show in interesting photo compositions.
These too will go to Toninelli,

Stille never turned up, but he phoned. I gave him some additional
material for his article for Europea or whatever he is writing
for -~ it changes weekly as far as I can make out; probebly the
virtue of being much in demand.

I'm glad you wrote Burrows — hope you beat the bejesus out
of him for bad journalism, bad research snd evil practice in
not having checked with us in any way first.

Have been calling all the press about Emily Genauer?s firing,
and I hope some will produce results and publicity. The press

is much interested and shocked, yet it is hard to tell whether
they will go through with anything or whether they will get
cold feet and pull it out at the last minute, AP, for instance,
simply would not touch it because it wonuld entail a "surmige"
on their part &s to why she wss fired, and they won't do "inter—
pretive" reporting.
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Mr. James Thrall Soby

Incidentally, A. J. Liebling is now at work on a New Yorker

piece about the Hiss trial - should be worth keeping an eye
out for,

Best to you both. (I no longer dare to write your wife's

name as between the 2 of you I am utterly confused about
its spelling and which form she prefers!)

\

Betty Chambexqlain
Publicity Director
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THE MUSEUM OF MODERN ART

ec: Mr. Soby |
Date_ July 13, 1949

Re:____Italian show ¢closing date

Dear Monroe:

If we are going to extend the Italian show & week, it
would be very useful in maintaining our attendance if this
fact gould be disclosed to our Publieity Department, which is
going to send out a mumber of releases during the summer on the
show. :

A week before the show opemed I suggested to Jean Volkmer
that she prepere two small display placerds on the ;
placed on the jambs to the left and right of the en

the third floor galleries. BShe completed one in time
m,mmmm«umw

other placard, which is equally important - espeeislly ail.
be in the light - has not yet been done. Jean says she's
ting for some imstructions from you gbout price. - ,

I had suggested using the Boecionl bronze on the second
placard; it wemld be better, I think, to reverse the position of
the two: placards so that the Booeioni bronze could be seen in the
same moment as the cut of it.

I am convineced that the best place to&uh-min—
terest in buying our exhibition catalogs is in the exhibition 4t-
self. Can't we have your help in pelling these books?
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cc: #lir, Soby
Miss Chamberlain

July 12, 1949

FEREORAL

Dear lir, Burrows:

I think that Mr. Boby 1s answering Dr, Smythe's
letter which you published in your column of July 10,

I am writing you persomally to say that I think
thet the hospitality of your column has been imposed upon
by Dre Smythe., The truth is that the painter Meissner
whon Dr, Smythe admires so mich is completely unknown to
both Hr. Soby and myself, at least so far as we can recall,
His leadership of the coming Ttalian school must indeed be -
"oblique;' to use Dr. Smythe's word, since his work did mot
appear in the two lerge and very inclusive exhibitions,
the Quadriennale at Home and the Biennsle at Venice, nor
have I been able to find his name in any of the four or five
standard works on contemporary Italian art,

Under the circumstances I very much object to
Dr, Smythe's inmuwendo that Meissner's work has been omitted
from the exhibition because of "some persanal pique of one
of the directors." I am sorry you publishad the letter =
though I do not Question your prefatory remarks that the
Museum mey haw failed to include the work of & number of
younger artists, However, it just ism't true that Meissner
is considered important in Italy as you suggests

Sincerely,

s/ Alfred H. Barr, Jr,

kr, Carlyle Burrows
The Herald Tribune
230 Wemt 4lst Street
Hew York, New York

AHB s jwe
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Stake (not in show)

The Garden
The Hairdressers

Midinette

Spherical Obsession
(ot in lhw;
The Aunter

Landscape
Departurs

X

800
000
000
350
350
200
1,300
500
1,200
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Llide Hate 4 &llars  Lire

Seated Womn 127 $2,600
Woman Holdlng her foob 128 = ) 33
Sat-

698
6 dravings (not in show) e 20,000 eash

Christ 131- Reasncad i-u.‘]n.*u,-&m" m 000
Yashker 132 : 150,000
Magker IT - 150,000 °

Head of a Man (not in show) 129
The Singer
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The Fog

Fishorman 112
St111 Life with Chicken 111
Pactoriss on the Tiber
Boulevard

The Flagellation
Landseape

The Colossewm 95

1,200
29200
&0
150
450
Y100
1,000
360

3611l Life (not im show) &5
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Selling Prices - ITALIAN SHON < Tentative 1ist
Ttems Probably for Sale

Interior of the Gallery 19 127
Oannen at a Callop
Rhyythm in Motioem

Figures in Space :’;’:
Kude

5 drawings (not illus.)
6 drevings (4 in show) - S.ed- Jhll#-;-._mw:\. Rooeme

13 drawings and 2 lithographs
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THE MUSEUM OF MODERN ART

o mbﬂ// Date
—July 13, 3949
/

To: 1ss Chanberlain Re:__ Atteched clippings »e
From: . parr

Dear Betty:
I am returning the Itqlhﬂn show ¢lippings. I hope
‘you are remembering to get a duplicate set for Toninelld.

paintd packed in Italy and paid for it,as I remember,
b.i‘nrenghimtmm-lw. )0 Lire. Should this purchase
also be ¢ | with the authorities, since it came through
Customs a loan to the show arnd not as a purchase?

I am very happy to have a copy of your memo of July 8
with the list of works for sale.

May I suggest that the Front Desk be given a rule-of-
thumbd valuation for the Lire so that if a purchaser asks how
much is a hundred thousand “ire, they can say about $180. Alse
does the Pront Desk understgnd that the price deesn't include
the museun's commission? Wouldn't it be clearer if the price
were listed with commigsion?

Doubtless you have already solved these minor problems.
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THE MUSEUM OF MODERN ART

. Boby\/
o i Date. July 12, 1949

Miss D. Miller

Miss Wrich Re:
Mr. Barr

Dear Ione:

Here are two copies of a letter to Martind
maicing an offer of 450, lire for the bronze - '
H‘MsbmepttheoﬂuImmuyonc - then
‘take matter up through official channels.

I have now made definite offers for this Martini for
the musoum and the little Halla watercolor of the Swifts for

I have also written to Dr. Traverso, the owner of the
bilg Viani marble Nude, asking him whether ho?_auldursﬁoam.

As you know we bought the Guttuso Maffia before the
painting was packed in Italy and d for it, as I remember,
before shipment was made - 130, Lire. Should this purchase
also be cleared with the authorities, since it came through
Customs as a loan to the show and not as a purchase?

I am very to have a copy of your meme of July €
with the list of works for sale.

May I suggest that the Front Desk be given a rule-of-
thumb valuation for the lLire so that if a purchaser asks how
much ig a hundred thousand “ire, they can say about $180. Alse
does the Front Desk understqnd that the price doesn't include
the museoum's commission? Wouldn't it be clearer if the price
were listed with commigsion?

Doubtless you have already solved these minor problems.
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ce: Mr. Soby
Miss Ulrich (2)
Miss Dudley
Wiss D. Miller

I regret very much that I have not had ypportunt
Mr. Toninelli has told me of the
whi

s/Alfred H. Barr, Jr.
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European Edition 230 West 4lst Street, New York 18
Published Daily in Paris Ju-..l.?' Lie, 1949 PEnnsylyania (-4000

Dear Mr. Soby:

bpr, car

Tl-ﬁ

Tiowr Thank you for your ietter in
reference to the remarks of Dr. Smythe
which were pubiished in the New York

Lear i, Heraid Tribune irast Sunday.

I must say I was considerably
perpiexed by the suggestion in the lLetter
that one of the directors of the Museum
of Modern srt might have based any of his
judgments on "persona. pique" - judgments,
which in particuiar, might reiate to an
important exhibition such as the Italian
Art show. However, considering the
observation as one on which he was
informed, and the ietter as reiating
to a time.y topic, I decided to give
the author a hearing.

I am very giad to have your
repLy, especiaiiy since it confirms
my feering that the Language of the
setter was unfortunate, and I shall
be giad to try to print your comment
ciarifying the incident.

Mre James Thraii Soby
29 Mountain Spring road
Farmington, Connecticut
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JAMES THRALL SOBY
29 Mountain Spring Road

Farmington, Connecticut
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Dear M, Traverso)

As you have doubtlses heard, the marble
sculpture by Viani has arrived sufely aud is uow
installed in the exhibiticn, 20th Century ltallan Art,

Iﬁ-auhiwutsubywvmim

' s recommend it for scgquisi®ion to
Colleetionse

not be Able to aoquire & work by
if you sell the work to us you may be able to purchase
another which will please you equallye
In any onse, with many thanks fer your gensrous
loan, I am
‘ Singerely yours,

o/ Alfred H, Barr, Jr,
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N IBEREOF MODERN ART
i Miss Dudley

NEW (OP '8 rich 1T WEST Sard ATAREN

‘K . IPHNONE, CIBCLE S99 BN

LEL. MODERNARYE, REW-TORE

ALFREL % pabr ;&
DIRTCTON o

Sy 8, 1949

crsemmn Lo ol Eogiil urdte you! as-scon
renort én' Lhir exposition which seams te
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.THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

ALFRED H. BARR, JR.
DIRECTOR OF THE MUSEUM COLLECTIONS

July 7, 1949

Dear Jims

I hate to bother you further about Italian
acquisitions, but would you mind writing Marini or
Vitali to ask whether we could purchase the head of
Vitali in the present exhibition, and at what price?

If it turns out we can't, I think we should
get the Carrd, Would you mind asking him what he
would charge the Museum for it = assuming the Vitali
is impossible?

More and more I am convineed that the big
horseman is better than our smaller one eand may be
his best piece,

Sincerely,

Mr. James Thrall Soby
29 Mountain Spring Read
Farmington, Connecticut

AHB: jws
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60y Miss Ulrich
Miss Dudley
ss D, miller

J/ir, Soby

Dear My, Outtusss

1 an interected in recomending une or two of
your drawings as possible purchages for the Musoum Col=
leotion, Omrepresents & ully ‘he othor a =mmn pushing
& oart or mybs a oar in a nine (pleerse %gll us which)y

Will you let me Imow the prices to the Miseum
for these two drawinge?

Will you also let us know the selling prices to
the publie of all the works you have lemt, mamely the
follawing:

Cargiofio ® mela (Artichoks and Apples)
ms. hk

wabercolor

gousche

ink

watercolor (Bull)

as 1t is quite possible that some collector or museum here
might want to buy one.

Hany kind regards to you from Mr, and Mrs, Soly,
my wife and myself,

smﬂ.“l”
l/ 4lfred H. Barr, Jr,

Pe 8« I hope to be sble to send you the photograph of |
paintings &3 shown in the Exhibition, '

Mr, Benato Guttuse
Large di Villa Massimo 2

Rome, m
AHB jwe
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Mr. Barr
Mr. Soby ™"
Mr, Wheeler

July 7, 1949

Dear Kr. Whitney:

I wish to express tc the Trustees of the Museum of
Modern irt my.wery great thanks for the homor you
have shoun me in presenting to me a Life Membership
in the Mussum of Modern irt in recogniticn of my
agsiztance in connection with the currant exhibition
of Twentieth-fentury Italian Art,

I am very pleased with the econscientious and thorough
study which the Mugeum of Modern Art has made of the
art of my country and with the installation of the
exhibition itself. 1, for my part, wish to thank
the. Trustees of the Museum for permitting Mr. Soby,
Kr. Barr and Mr, Wheeler tc undertake this project
which, I am sure, will do much to strengthen the
cultural relations betveen our two countries.

With renewed thanks and my respectful greetings, I
Ay

Very sincerely yours,

Romeo Toninelli

Mr, John Hay Whitney
Chalrman,

Board of Trustees
Huseum of Modern irt
11 West 53 Street
New York 19
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July 5, 1949

Date

Gallery
The artist
Senora Martini Plate 118

The artist Plate 121

The artist Plate 131

Traverso Flate 135
The artist
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THE MUSEUM OF MODERN ART

ccr Mr, Soby Da July 5, 1949

T ¥r, Monroe Wheeler R Prieing of Italian Catalog
0: e:. i _

Mr, Alfred H. Barr
From:

Dear Monroes

I think your solution of priecing the Italian catalog is admirable.
I do hope that in the future we shall be able fo maintain a difference betwesn
our over-counter exhibition catalog and general retail distribution. In other
words, shere with the publisc the large distributor's and retailers mark-up which
is such & ball and chain to the Amerioan publishing industrye

Might 1t not be better to leave the price offfthe third floor placard
entirely since mon-members are likely to be sonfused by ths words "Membera*
Discount".
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THE MUSEUM OF MODERN ART

ec: Miss Ulrich Date . Sins

Miss Dudley
Miss M. Miller
Mr. Barr

Mr. Soby” Re:
Mr. Monroe Wheeler the Italian Exhibition

Sales of Works in

We have decided that the Museum's 108 commission on
works sold from the Italian exhibition will be added

to the prices specified on the lenders' forms instead
of deducted from them, As works are sold we shall
notify Mr., Toninelll who will obtain official export
permissions from the Brera Museum in Milan, We shall
then remit to Italeuropa, the export agents who are re-
sponsible to the Italian government, the value of the
works specified on the consular invoices, Any difference
between the price on the consular invoice and the amount
received will be held by us pending instructions from
Mr, Toninelli or the artists,

M
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cc: Mr. So '/

. Wheeler
Miss Dudley
Miss D. Miller
Miss Ulrich

June 30, 1949

s/Alfred H. Barr, Jr.
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THE MUSEUM OF MODERN ART

Date__ lay 28 (and very late)

o /

-

= Ttalian acknowledments
To: W, Draden Re:

: M, Soby

From:

Dear Toms:
I agree entirely that you should be listed on the acknowledpment page
of the Ttalian catalop, and I have accordin-ly printed the following entry:

"I also wish to thank Thomas W, Draden, pig, boor, secessionisty anbi-Christian,

for having the incredible gall to walk out of the Musewn's frgont door alome, slone,
I zay, qﬁzﬁ‘t for the luminous and altogether wonderfil company of the Frincess
Boncamparmi, with whose beauty I, for ome, not mentioning my colleague Mr, Barr
whose q:;pet.!.t.e for lunch overrules other passions during the howrs between 11:30 a.n.
and 2130 pom., @ with whom I for one, wishing no rivals, have been mortally stricken
gince I sew her first in Reme, lonp before Thomas W, Braden had ever heard of her
and certainly before he hed geen her; to Thomas W. Braden, for having quickly and
triugphantly ma avay in the opposite direction with ##§ so lovely a vision, with
no word of apology, mo invitation to others extended; to Thomwas 7. Praden I wish a
comparable experience of envy and a lon:, long remorse, the stinker, the absclute
stinker, "

LA
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q/n:hll H. Barr, Jr.
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April 14, 1949

Dear Mr, Bragaglia:

Singe my letler of April 8, I have been able
to get the consent of my Commititee to purchase the
Booccioni drawing of which you sent me a pholograph at
the price you named, mamely $100.00e

We would expect, as is our custom, to make
payment after the drawing is received here in New York,

You may have received lir, Soby's letter esking
you to lend the drawing, I assume, thereforse, that the
drawing would come with the sghipment for the exhibition
which Mr, Seby is organizing with the help of Sig. Komeo
Toninelli in Milan,

Pending its arrival in this country, you might
let me know how you wish the payment to be made.

I still wish to Xnow whatever history you may
have of the drawing, as well as your explanation as to
why it is sigred at the side. Are you sure that the
signature is genuine?

Sinooﬂly.

S/Ali'rod He Barr, Jr.

Mr. Anton Giulio Bragaglia, Diretto
Teatro Degli Indipendenti
Via Lombardia 14

A¥B} jwa
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHOMNE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

ALFRED H. BARR, JR.
DIRECTOR OF THE MUSEUM COLLECTIONS

April 8, 1949

Deayr Jimg

Here are copies of letters to Bragaglia about
& Boccioni drewing and to Mrs. Casorati about the Casorati
Egg painting,.

Both these letters should have been written
weeks ago., In view of this fact, you might care to write
Mrs. Casorati immediately asking whether she would con-
gider the loan of the picture, My letter may have arrived
only a couple of days before, but we have no time to lose.

The drawing by Boccioni puzzled me at first
because it is signed on the side, thereby malking the
drewing unintelligible at first glance. Turned around,
it becomes & finished and excellent studyP. the Elasticitd,
the best of the single pictures in la Marinetti's collection.
Is it too late to borrow this for the show because I think
we would certainly want to buy it at $100. It is 43 cm.
square, Bragaglia's address is on the bottom of the copy
of the letter if you can conveniently write him to borrow
it, perhaps referring to my letter.

Sincerely,

/{/}/\,
Mr, James Thrall Soby

29 Mountaein Spring Road
Farmington, Connecticut

AHB 1 jws
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April 8, 1949

Desr Mr. Bragaglia:

Through an oversight I have neglected to answer
your letter of Pebruary 23 ebout the Boccioni drawinge
My apologiesa

Lot me assure you that our Museum is interested
in the drawing, but I would appreciate knowing more pre=
cisely its history and alsoc why 1t is signed sideways
instead of at the bottom.

Can you recall from whom you got the drawing
originally?

May I ask you to reserve the drawing for us
until we have had & chance to receiwe your reply. I
promige to give you a final answer promptlye.

Sincerely,

s/Alfred H. Barr, Jr,

Mr, Anton Giulio Bragaglia, Diretto
Teatro Degli Indipendenti

Via Lombardia 14

Rome, Italy

AliBs jwe
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Dear Signora Casorati;

I realize that the question I am going to ask
you may be of no interest to yom or to your hustend, yet
I was so improssed by the qualify of Casorati's painting
of Eggs on the Table which I sew at an exhibition in
Milan many months sgzo, that I am writing you to ask whether
you would consider selling 1t to our Huseum, and if so, at
what price,

As I recall, the painting is listed as owned by
you so toat you may not care o dispose of it at all, but
in eny case, I hope you won't mind my having asked the
question,

Ny I heer from you as soon &8 you can con=
veniently enswer my inquiry. My compliments to you and
%o your husband,

Sincerely,

s/Alfred H. Barr, Jr.

Signora Daphne Maugham Casorati
52 via Hagzini
Turin, Italy

AHB: jws
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THE MUSEUM OF MODERN ART
NEW YORK 19 Il WEST 53rd STREET

TELEPHONE: CIRCLE 5-8700
CABLES: MODERNART, NEW-YORK

ALFRED H. BARR, IR.
DIRECTOR OF THE MUSEUM COLLECTIONS

April 9, 1949

Dear Jims

i
Here is a letter from Feroldi which I send
you in translation.

Perhaps you could think the matter over and
let me know your opinion when you come dowm.

I Imow of no means of obtaining a 50% reduction
in plane passage. Do you?

With the Metaphysician in Goodwin's will and
the Muses which we Hiope to buy from "F", and our Delights
of the Poet, I wonder if we need either the Hector
Andromache or the early Enigma. However, if necessary we
might take a chance on buying the lot and disposing of the
other two. Unfortunately the one Trustee interested in the
H.and A.is Phil Goodwin, who now has another and better
substitute.

I'1]1 discuss it with you here,

Sincerely,

Mr. James Thrall Soby
29 Mountain Spring Road
Farmington, Comnecticut

AHB3 jws
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Avv. PIETRO FEROLDI Brescia 1° aprile 1949
Piazza Martiri Della Liberti, 3
BRESCIA

MISTER

ALFRED H. BARR
DIRECTOR THE MUSEUM OF MODERN
11 West 53rd Street
New York

Referring to the courteous conversation I have had with
Messrs., Barr and Soby and to the subsequent correspondence, I have
come Lo consider the possibility of selling all the works which
you have indicated for acquisition, and would add to them the
de Chirico Enigma of the Hour and the Hector and Andromache. The
three works have always been together In various exhibitions, end
they figure in your publication upon de Chirico as part of my
collection,

If you believe that you could enter into "this kind of
plan, would you let me lmow very soon?

As for price and the method of paying, I am convinced
that we could reach an agreement,

For some time now I have not had eny word from Mr,
Toninelli, but I have decided to come to New York for the opening
of the exhibition and in order to settle with you, Some degree of
agreement is, however, necessary within a reasonably short time in
order to include in the shipment the two additional works of de Chirico,

Repeating then what I have said to Comm. Toninelli, I ask you
to let me know if it will be possible to obtain through your intervention
a reduction of 50% upon the cost of air passaz,ez In any case, not having
the possibility of exporting the necessary money for a soujourn of at
least eight days in New York, you would do me a favor to let me have,
against the price of the sale, & neces sary amount of money.

Please accept my most cordial regards,

s/Pietro Feroldi

translation dictated by
Mr, Barr - 4/9/49
Jws
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cc: Miss Dudley
Miss D, Miller

Mr. SUEYL_/

Dear Mr. Balla:

Forgive me for not answering your letter befare this.
I should also have acknowledged your very charming greetings
card. You were most kind to offer to give me one of the studies
for the Rondini. I must answer you, however, that it is not
posaible for me to accept gifts, much as I should like %o have
the watercolor.

Unfortunately I cannot afford to buy the watercolor
which I had hoped might be lower in price in view of the current
Italian market.

Pleage do not feel badly about this. I look forward to
seeing the two studies when they come for our exhibition.

With ecordisl greetings to you from my wife and myself,
I anm,

Sincerely yours,
s/Alfred H. Barr, Jr.

Mr. Giacomo Balla
Via Oslavia 39

Rome, Italy

AHB/ob
Dictated by Mr. Barr but
gigned in his absence

P.8. - Perhaps I forgot to tell you that long ago you
used to give my wife chocolates on the Pineco
vhen she was a little child. Her father, named
Scolari, was a friend of yours at the time.

AHB jr
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Rome 14.2.49
Dear Mr Barr:
For your continual interest for my artistic work
I like to give you one of the two studies of the "Rondini" .
Having you asked me the price of this study, I tell you that
it should be for you of 100 dollars except the 109 commission
for the Museum of Modern Art. (1)

I thank you also for your kind invitation for the
"Twentieth Century Italian Painting and Sculpture Exhibition,"
to which I wish a great sucfess.

Cordially,

s/Giacomo Balla

(1) The size is for one cm. 23 x 19 1/2, and for the other is of
em. 36 x 32 1/2 without frame.
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Whei you soy about the exhibition in Bologne interests
I have not hemrd of i%. Won't you tell me abeut 1%

Ihﬂjh&ﬂdﬁmﬁmhtmmhm
htMsmhyvuymm;IMtommtondqm.
and irs. Soby join me in sending you cordisl

Jincerely yours,
s/Alfred H. Barr, Jr.
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in Milan and include it in the shipment

As I have informed Guttuso, we expect to pay for the
pleture after it has been received by the mseum in good condition.
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SLIDES J:Ts8. Trustees mtmg’ May, m’19h9

Internationally known artists:

1. De Chirico Melancholy ard mystery of a street, 191k
2. Modigliani Jean Gi u,

Internationally important movements
1. Futurism (1909«16)
a) Boceioni seulpture, U forms of continuity in ey, 1913
b; Balla painting on
¢) Severini painting m 1915

Scuola metafisica (1915=20)

a) De Chirico, The Duo, 1915
b) Carlo Garm,_Tnn—c]E_’mken _gentleman, 1916

lore recent developments

a) Verrocchio's Colleoni momument of the late 1Sth century
contrasted with

b) lNarinc Marini's Horseman of 1947

¢) Clorgio Morandi (most respected painter in Italy)
Sti1l life

Ea_rﬁs cape

The Italian system of different schodls for different cities still in force
a( Pelice Casorati (Turin) studio figwres - Nude
'bg Rosai (Florence) - social realism Worke
¢) Sireni n) - expressionisa Uﬁiﬁ%
d) Donghi (Rome) realism The Hunter

e) De Pisis (Venetian school and impressioniem) Little Soldier
f) Campigli (Venetian school) influence of Seural, ompe

The Roman School of 1930 & dn reaction against Fascism's neo-classicism
a) Seipione (died at 29) The Cardinal
b) Seipione r same
e) {lowers

The New tion Mar infoMarini (sculptor) Nude
genera a) P =

b) Ciacomo Manzu (sculptor) Christ and the Oerman s )
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The New Ceneration (cont.)

Kuccini (extreme youth of some mow Italian artists) Vespignani, CGraziella (girl)
Pizzimato (revival of Futurism ani abstraction)

Cuttuso (most influential younger artisté in Italy, political situation, with

Italian artist as important figure in the tug of war between Communism
and the Western powers),
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ploture,* mmmmmumum-imbuq
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' 'Ammutmnmnmummdm.
mmmwmuamm-mwnm-‘
Sequins videh the artist has pasted on the camvas. Suifhe end Sneeding Autenabile,
the two paintings by Giacomo Balla, Roman nesber of the Puturist quintet, though
MVWM“momﬁkﬂ”Mﬁm
effects of recent stroboscopic photograpiye

Usberto Bosedond, the ehdef of the original bamd of Futurist paimters,

was also a seulptor. To his masterpiece, the bronse figure of a striding men called

Inicue Forme of Contduuliy in Spece, “MNMIMMO_‘}IM
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the Develomment of a Bottle in Specg. Theso two seulptures, the Fesestly purvhesed
“hwﬂu.mmnmumﬂﬁmh _
hhhmumwvmmammuhﬂ!&u
&Hmmmmuﬁ-ﬁcmwt&mm
w“ubﬂ-mummtdmw

mm-wmmmuummmm
a-mum-wmwmmwm-ﬂ-m
emunmmhmmmmmm«m
no—lumawm

' ummmn—m.mmcwﬂu
uwhmmmm mmqmdmmu%
nmumm-mmmmmnuwm
ﬁhm&m mmmmmm
mdﬂ-ﬁmmmmuﬁmmm
Stanislao Lepri's Bgnoust is e witty minlature fantesy in the murealist tradition,

Nﬁhﬁpﬁlﬁnd‘tﬁm"ﬂ-hwmm
abstrect in siyle, three very young and very talemted artiste are realists with
romantic or satirical overtones, Muwccini, Vespignani and the girl Grasiella Urbinatd,
call themselves the School of Portonsccio, after one of the pocrest districts of
Rome, mm—umm'-mdmmﬁmwh
others, MM,MM#MMM&&*
de Chirdoo in his Jgle of Statues.

Meny visitors to the cwrrent exhibition have felt that the recemt Italism
soulptors surpassed the painters, To the purchase of Marino Marini's hamnting bronse
loraemgn, ennounced some months ago, the Musewm has now added Martini's Daedalus apd
mnmwammmmuunmm
m'nmm-mmmmuwmutm
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Page 3

fervory and the young Viani's granily modeled marble torso. The two trouses ty
Bosoion mni a stons heasd by Modigliani, scquired in 1939, complete the sculpture
roster, _

Recent acquisitions by the Print Room imclude the work of well-inown
Italian artists not otherwise represented in the Museum Collections, notably the
older painters Casorati, de Pisis, Campigli and Bartelimd and the sculptars Mansh
and Mirko,

With these new additions the Musoum's collection of modern Italisn art
bocones the most impurtant outeide of Ttaly, In fact, no Italien public collsetion
now equals the Museum's representation of Nodiglisnd or the early de Chiriss or the
ploncer Puturists. in) although Italian art of the peried 1920 to 1940 has so far
been noglectod, a good beginning has been made in represemting what may yet be known
as the Italien Post-Fascist Renalssances"
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THE MUSEUM OF MODERN ART
NEW YORK 19 msPn:nv:ff:::::::-?::;

CABLES: MODERNART, NEW-YORK

ALFRED H. BARR, JR.
DIRECTOR OF THE MUSEUM COLLECTIONS

March 17, 1949

Dear Jim:

Nelson has just phoned after receiving your letter
about the Futurist section of the Italian catalog. He asked
if T could do it without taking too much extra time. I asaid
it would take extra time, maybe two or three weeks, but that
I would be glad to do it, with his personal approval as Presi-
dent. He then gave his approval.

I take this on with some misgivings, simply because
I am writing so slowly and feeling terribly discouraged. I
have done most of the research on the Futurist business but I
am horribly muscle-bound in the actuel writing. I am afraid
your piece on the Scuola Metafisica will be so elaborate and
scholarly that it will be completely out of scale with mine on
Futurism, which I must keep very short. I don't intend to use
a lot of footnotes or make it in any sense a thorough study.
Do you mind?

I am seriously concerned over the catalog being delayed *
and this is in direct confliet with my equal concern at the show's
being at the end rather than the beginning of June. I wish to
hell now that it were put off until the middle of next year.

I dread the thought of those eager and skeptical Italians
arriving for a post-season opening, without a catalog, without
trustees to make a fuss over them and with a temperature of 101°,

Yours pessimistically,

Mr. James Thrall Soby
King and Prince Hotel
St. Simon's Island
Georgia

AHB/ob
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Italim catelorue on
the Sublew

for the
pisce for use

PMuturisa is &
have tb do the research anyway.

e for Alfred to write thc section on
such

yo that T am fearfully bobind with the
wnwmdmmam
hldomﬂnd on his deinr this, but Honree has told me that

amy irom the revised edition of Cubism and A
will

dela:

that he
te a

tIMMJnm.vwm. I'm writing

The Italian show, as you know, is mow at last definitely schodvled for
have boon so many
ﬁiﬂhhu
a-l.
tb.'h m. But

.m

mm
u m_

m muumu

g

halp is
and I beliowve we should then have

Could you lot me know at yowr convemience whether Alfred's

I should bo gretefl, I can assure
sdbcttemlomthnmﬂdbethemﬂ

Witk very kindest repards,
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30 Rockefeller Plaza
New York 20, N.Y.

Room 5600

February 26, 1949

Dear Jims:

Thank you for your letter of the twenty-
fourth concerning Mr. Marino Marini. Your sug-
gestion of a letter of introduction is much
appreciated, and I would like very much to meet
him.

Unfortunately, it looks as though we can't
stay more than two days in Milan. Alfred said
something about Mr. Marini coming over here, and I
wonder if you lmow anything about such plans. If
so, that would be perfect because we could work it
out later on while he is here. If not, we will
have to see what we can do while we are in Italy.

With best wishes,

/f’Nelson A. Rockefeller

Mr. James Thrall Soby
Museum of Modern Art
11 West 53rd Street
New York, New York
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There are three artists in Rome whose work I think
might interest you. They are Guttuso, Fazsini and Muccini.

Renato Guttuso 1s the best lmown artist under 40 in
Italy and one of the best known in the world.

biggest, which are very big. He has an extremely attractive
sonality, intelligent, open and virile.

Moccini seemed to me the best of the youngest painters.
We bought a brilliant picture by him called the Bull. He paints
very little. His work can be seen, if any is available, at
the Obelisco Gallery, Via Sistina 146, whiech the Roberts know
very well. His prices are proportionately too high but he gets
them —— as much as 100000 Lire for a small oil.
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cc: Mr. Soby/

Miss D. Miller

Italy and one of the best known in the world. Jis fame
sharply after the war, not only for his art but also because of
his resistance work amd his position as a leader of Communist
sentiment among artists and intellectuals. For two or three years,
however, he has been much troubled by Stalinist art polieies
which have been forced down the throats of Italian

gone up but last spring
plcture through 150,000 for middle sized to
biggest, which are very big.

Muccini seemed to me the best of the youngest painters.
We bought a brilliant picture by him called the Bull. He
very little, His work can be seen, if any is available,
the Obelisco Gallery, Via Sistina 146, which the Roberts
very well. His prices are proportionately too
them —- as much as 100P00 Lire for a small oil.

Pericle Fazzinl (studio: Via Margutta
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Mr. Nelson A. Rockefeller
February 23, 1949

page two

If the cast we asked for is sold he
we should be interested. It is called
priced at about 4 or 500,000 Lire.

> Marini's address in Milan is Piaszza Mirobells 2.
I would certainly recommend him to do & portrait
portrait of Nellle Soby came out beautifully and
only two sittings.

I am dropping a posteard to Jim asking him o write
& note of introduetlon to Marini, asldng him also to tell
he knows about Marini's plans.

gather that you don't went to be involved with eol-
ectora, eto., in Milan, but if you do Jim or I ecould give you

f the prineipe]l collectors there and in Venice and
le

Singerecly yours,
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Mr. Nelson A. Rockefeller

page three

wag talking to Clement Green—

younger critics; he said he
the whole Whitney exhibition.
its kind than the big

Sincerely yours,

dictated by Mr. Barr 2/21
but transeribed in his absence
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FOURTEEN WALL STREET
NEW YORK 5, M.Y.

October 13, 1948
Dideted October 11

Dear Jim:

V¥any thenks for your letter of October 1 sbout the Itelian
Show. I still have hopes that some drastic re-arrangement will
teke place in the Show before the Fell of 1949 and also without
disturbing the precious Permenent Collection! I know your feeling
about the latter. It will be respected!

Peggy end I are certeinly very anxious to spend sn evening
with you in Hartford and I sm trying to incorporste such a trip with
a visit which I have to mske to Unitzd fireraft. As soon as I do,

I will let you know well in sdvance.

I thought our Collections Commitiee Meeting was satisfactory
as fer a5 it went and T hope we will be alle to clean it up thoroughly
et the meeting on Vednesday.-

bincerely,
Mr. Jemes Threll Soby hilliem A.M.Burden
¢/o The Museum of Modern Art

11 West 53 Street
New York City
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gi WAy fglie Burden,
Bow York G How York,

Doge Udils

THE MUSEUM .OF MODERN ART

Date_XNovember 26, 1948

To: James Soby Re:_Italian Show

From:Margaret Miller

I telephoned you Wednesday because a Cincinnati collectwr was at the front
desk offering to take someone from the Museum to a warehouse to see a group
of Italian pictures which he had just brought back from Italy. He had becn
referred to the Museum by Mr. Dwight of the Cincinnati Maseum.

When I was unable to reach you I referred him to Alfred who may have more
details.
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gi W3 i Gdie Burden,
Yew York fo fm‘ Tork,

o [8311s

1 was greaily clueved Vediesday night by your entiusiza for the Italian
ehow and for the ddosl Leblnl 1L, My osn feeling ic Lab wo have & deoided
reoponaibilivy Lo chow vwial Les Leed golng on in ltaly since 1510, mol culy boocmsss
the gualily of tee wrd warsuto b, Lub boessse ool falyly copealensive rapsets
an Geopenn padatly ool souipluoe are dlemdy saxt of our Sapction, OF courpe the
Bhonr wag revey plonued for rolltical reascusy yob 1 cas!t bely bedleving thad it
wold do sometilngs [Owmwer viners W oflset Ue widesweed uropean Wotry, coye=
fully fod by propnpasla, Yol 8o Lericus we ae oot iulorested in (:ulm!‘hi satiars,
A8 1 wpobs Nelovn o my coburn fras (ope, tho italisa ardlst 1o a wey laporiant
Howe inieed dn itedy; L Slak the _aweua's interest in him cen be of real valus
@ & debuer wnlereslaniing Lotacon aity countedog,

IL 3o tou labe aniy 1% sure, W lave tho suw before fally 1548, though I
profonmaly wish thdugs could lave wen crrangod oblwewiso, Te peed a lob of
Yor tis showy wiioh now totals cuma 21l ltons, dhough Lt 5221 be javed downe cuch
gpace 1o avallisble 1u U lusws Lafcee noxb Jall, slsce Ue Jreque dato conuot b
Rt ampaeiddya aad 4 Draady cGon'd ok we ahodd cuneider Atling the ahow
in U Pamooeul collocliun Spuove &5 yull suseobed W olier oveniig. AL =t a
ounyLend steupdies dacieg Wa rocoid war yo2rs 20 koop e Golloctlen sneoe s ha
vl o S8 ISy starasidviiion v ey  JY el Lalisl 3¢ that e \-to-:llﬂct‘iln “
o bacibose O La luceuwn's activily and sland in relation to modern ard, I8 glves a
oohliuily el oohmiard W aveayuWdug W Jo, and b canils ws wilh & serionawss aad
stponrih whiclh motiing olve can ropiach, Uf cowrese it draws flee on 95 et Liteem
all tis nmeo it bae won we & respect fur pomanonce of adm withis the cver-gll,
fialds o owa Lo works, anl olow then yoar in and yoor cubs and metidig, I Lidnk,
oonfirse M:T!I:‘kli rily mee oo -L-\:ﬂl}' “w tho m,‘;.:i.aQ L oadied, OO ‘.‘-.:‘-21{':—'-\" I:.L.Cﬂt m. m
ave sluce 1 LLeb Jolas ) Glo ducsews sladl, ot | quite Drenddy woudd oot wad o
direct tie Sallan shiow 40 A0 meant toldng down Ghe Colleebion, I can't reccstor
violer 1 cald bow I fell ide oller ovondig o not, being mreoccericed with the 34
Foiarojoliten orisls el e Ialien show, lut L do feel that way, very steungly,

st S0 youlg Qiwi J Lopo you and your wiie will stoy oo ot (_'ggr on o ouy

wmy to lartford o Soglon, Te're mearly alvars bove from stoviar o Teesday uxly
medlase to tuy, W' lovo WO soe Fou,

dirverely,
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THE MUSEUM OF MODERN ART

Date

Tig, 1030700

r"':liiaa Chamberlain Re:‘i'hﬁ_iql p}.fz:j

From: Soby

Deax Betiy:

dlwe already written airmail to Dr. /milio Jesi, whose Morandi we yant
to do in color with liewg, and also to the ;_;;;1:1'LU u:mto Guttuso in whose
sbudio Dr, Franldf I ...nl & sgeond plclure for golop, I'we explained to
them who v, I, 15 aid wilhie 1t Art News i and told them aboul the golar. plates. I il
alss write airmail to Pleotro Fax ul_i anel Lo Sipnora larinettd saying that Ip, F
nay want to do pictwres in thels CL-L--.‘ct..LU4u.. in ;,al.r. Ju aJ_‘L Acmr vietures (the
f1fth was an sltermte at "nt«‘u-*'ﬂ) lould be veady £ 2 Dr, & 1o choose from, The
only collagtor vhe my rove diff tedlt over hore 16 Jesl - a nice man and the
meBt important cullector of modern Italian 'art in Ttaly but cometimes reluctant to
Jeb his picturss g0 cubt of the Louse,

i¥ve given Dr, T the necessary addrestes bub I Dl‘illl-: an apent wou'd hpl'p.
¥old-surpest bhit he gt in touch with Romeo Toninelli home address Via Ranbt
Anlres -Gy l_Lla_L, office adiress Copsc Venemia 16 (no it's the other way around ),
Tordnelll is sn extraordinarily rient man and will be plad to healp round up the
p:;.c‘bureﬁ, I mow, 15 the chief itali organiser of our shows a8 you lnmows amd
his buginegs offiee ¥ handle m 1.‘. o8 far faster than anyone wlsge, I'1] write
Tondipelli that Dr, ] ooy think Dre I" would like Lo see Toninelldi's own
colleetion which has very gowd things in it -~ Booeloni, de Chirico, ebc,, ete, Tell
Dr, I that he can salely entiyust the whwle problem of following up the colar nlates
to Toninelli,

g to It -'l.?u critics, the one wio Lupressed Alfred and me most was

Iapberto Vitald, Via Dogeaccio L5, lilla Lals a2 firstrate scholar ahd a most
sepious erditic, Difftowlty i3 thet ke is an gs man and hasn't ymach time to
write, Also lds taste is vary rig 1.8 he conslders Hopandi and Marini the

only great 1iving alian artists, But he'd write & L\‘-‘* plece on anytning that
inbarosted ldm, An entirely dill ct'ul.‘L trr. 1s Raifaele uanmr:l., via Borgoamiovo
15, ¥Milan, Carrierd 1s a jou w-n_\Jhrt. rather than a schiolar, but Marga says he has an
exeallant abyle ac a wri Ln,r, and he lmows a good uaal abum the 1talisn art scene, He's
rathar casual sbout historiecal facts gometimes but I think could write som sthing
livaly and informative for Art NHews, As Dr, F prolubl,r knoway the art market in Ttaly
canbers in Kilan, so 1 think these two Jilan critice would be better than anrone in

Rome

I'in franidy rather reluctant to give amyone our 'J.‘l.--;L-jan lists at this
momont, Not tlat I nistrust Dr, F§ I don't at all, But I'm afraid that if names
on ow liste -.iuuu..ul wlip out or gu’c. movn in gome accldental way, it would complicnte
the ashow, But w1l send, of coursa, if you really think it's O,K. The lists aven't
m yot, L!cru_,h almost, amd some of the people on them we've chosen only m-

periods of their werk, For example, the Roeals of 1920-22 are wonderful

the recent ones are feeble, 5o wnless ve indicate periods as well as painters i don't
thirk the lists will mean smuch, Rather than glwe Dr, F our show hrti mﬂ@'{

1ist I pent Ambassador Dunn in Rome, of all the mmtItaJ.i&n tanmraliﬂ
be nearly as good? Do let me kmowy I send whichever you think best, The*)mmna{

hag brief identifying deacriptic telle whether the artists are or old, where
they 1ive, ctoes ote, 1I'11 vait bo hear from you, Best, hurriedlyy -
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THE MUSEUM OF MODERN ART

Date__Friday the 13fth of Aug.

Re: Iialian

Alfred Frankiu
I can't solve
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Mr. Barr
. Mr, Soby -
. Miss Pernas
\  Misa Chamberlain

Dear Alfred:

tmﬂllconrinmwtomuthuﬂorhmmh
Italy eolor reproductions of two of the following Italian paintings
for our exhibition of 20th Century Italian art provided the sises
are not larger than 6-1/2" x 8v;

Boeeioni Stati d'Animo, I (G11 Addi) *
o tta Marinetti
Plazza Maneini 20
Rome

de Chirico Le Muse %z!%#i
Coll,: « Pletro Feroldi
Piazza Vittoria é
Brescia

Ba (photograph attached)
11.: Dr. Bmilio Jesi
Via Brera 12
Milan

la Maffia (smaller version)

Coll.: 8ig. Remato Cuttuso
Large di Villa Massimo 2
Rome

or

Carret: tate, 1946

Rome
(address can be obtained from Guttuso)

Dr, Alfred M, Frankfurter
ART NEWS

136 East 57 Street

Hew York 22

New York

* This is the first in the Stati d'animo series and its subtitle is Gli Addt
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Dr. Alfred M, Prankfurter -2- August 5, 1948

We might also share with you the cost of having a couple of Braques
wmmm“mmuumnummtm
and I am discussing this with Mr, Henry Hope.

Very sincerely yours,
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The Museum of Modern Art Archives, NY

ce: W. J. Byrnes & Company
Miss Ulrich
Mr. Barr
M. Soby

Stockard Steamship Corporation
17 Battery FPlace
New York 4, New York

Centlemen:

ve are writing in reference to the following cases which srrived
for us on the SS MOHAMED ALI EL KEBIR on July 5, 1948:

Ge Bo L. 1 case conteining an oil peinting from Calleris Borromini.

K. M, 1/2 2 cases conteining ? sculptures in bromsze, 261 kilo, from
, §r. Herini of Hilan.

me understand thet these cases are covered by bills of mt"ﬁimm
15 end 16, Eince these bills of leding heve not srrived, you
release this shipment to our brokers, W. J. Byrnes & Company,
25 Brosdway, New York 4, N.T. In considerstion of your releasing this
shipment without bills of lsding, we hereby gusrantee to hold you
harmiess from any gonseguences yhich may arise from your actiom.

Very sincerely 3ouri,

iegistrsr
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¥. J. Byrnes & Company
25 Broadway
Hew York 4, N.Y,

Attention: Nr. Cwenson re: Qur order #38246

Dear Mr. Swensont

I am enclosing a pro-forma inv:ici*listing the conteants of the three

cases which errived for us on the 58 MOMAMED ALI L KZBIR on July 5,1948.
I understand thet these cases are covered by bills of luding numbers

15 snd 16. Since these bille of lading hsve not yet been received, 1

sm enclosing & letter to the stesmship company suthorizing them to re-
lesse these cases to you.

Also enclosed 18 & copy of our letter to the ghipper requesting & con-
suler invoice and certificate of originslity.
‘e have slresdy instructed you to enter these ceses under Paragraph 1207.

Very sincerely yours,

heglatrar
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THE MUSEUM OF MODERN ART
c&i’bsa,,/———-"'/
Wiss Ulrieh Dateduiy 7, 208

Miss Lytle
Dorothy Miller

Tozy.. parr Re:@rints & Drawings fros
From: uiss Dudley L'Obelisco, Italy

Deer Alfred:

Today we received the following prints end drewings from L'Obelisco, vis
cigtama 146, Rome:

1.Roll (bent and stained)
Gresiells Urbinatis drawing (wrinkled) 3,000 lira

(for Mrs. Pirenesi: Etching (wriniled)
Earr)

2. Roll

(for ¥r. :hings ok
Eoby?)
i Vespignsnit: 2 etchings

Muceini: 2 etchings
¥yeccini (Ritratto del Pi'tore Vespignani con Greziella) » 1 drewing

v;./- 0 o (j/ Greziells Urbinati: 2 etchings
* 55

3. Packege

Felice Casoretis portfolio of 10 lithographs, 2 printed pages;
18,000 lira

Mirko: Crueifixion, linoleum cut: 2,500 lira

T0TiL: 29,000 lire

The Wuccini peinting (Il Toroe?) has not errived.

I have sent this materisl to Dorothy Lytle to store.
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Mr. Sob

n“"“ E& THE MUSKUM OF MEDERN ART - 11 WEST 53 STREET - NEW YORK 19

( February 21, 1949
Dear Jim:

Alfred is working three days a week at Nelson's
place in
Tarrytown, Tues, Wed, Thurs. Address is:
Pocantico Hills
Tarrytown NY., tel: Tarrytown 4-2720

Also Nelson wants to know whether Marini will be in Milan in
April. He's interested in possibility of hawving M. do a
portrait of Tod. Would you mind writing Nelson encouraging
him, and perhaps write a letter of introduction for him to

take to Marini? P 5
SAC (‘P“" M—B):

doing preliminary research end he is extrumely enthus

about the excellence and variety of the work which is available
and is convinced that it will make a tremendous impression in
this country where most of the artists concerned have never beem

well seen,

As to dates, we cursslves would like tc have it in the autummn
of 1949 but Mr. Soby thinks that it will be possible, if you
were to join us, to let you have the exhibition in the spring
of 1949 and then keep it here during the summer months for the
New York presentation in October.

We estimate that the additional costs of shipping the exhibitiom
to Teledo and back to New York would be around $750, which cost,
of course, would bs shared by us both in ease of joint spomsor-
ship.

Will you be good enough to communicate this information to

Mr, Godwin? Mr. and Mrs. Barr are now in France and will not
return until the end of July., If Mr, Godwin wishes to get in
touch with him in Paris, Alfred's sddress 1s c/o Chase Bank,
41, rue Cambon.

Very sincerely youra,
/8/ Monroe Wheeler

Mr. Otto Wittmann, Jr.

Agsiatant Director,

The Toledo Mussum of Art

Monroe Street at Scottwood Avenue
Toledo 2

Ohio
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CC: Mr, Barr
Mr, Soby
Miss Ulrich
Miss Dudley

June 10, 1948

Dear Mr, Wittmann:

I am very happy to receive your letter of June eighth express-
ing your interest in the exhibiilon of Twentieth Century Italiam
Art. Mr. Soby has just returned from Italy where he has besn
doing preliminary research and he 1s extremely enthusiastie
about the excellence and variety of the work whiech is available
and is convinced that it will make a tremendcus impreasion imn
this country where most of the artists concerned have never been
well seen.

As to dates, we oursslves would like to have it in the autumn
of 1949 but kr., Soby thinks that it will be possible, if you
were to join us, to let you have the exhibition in the ;prll;
of 1949 and then keep it here during the summer months for the
New York presentation in October,

We estimate that the additional costs of shipping the exhibition
to Toledo and back to Hew York would be around §$750, which cost,
of course, would be shared by us both in case of Joint sponsor-
ship.

Will you be good enough to communicate this information to

Mr, Godwin? Mr. and Mrs, Parr are now in France and will not
return until the end of July. If Mr. Godwin wishes to get in
touch with him in Paris, Alfred's sddress is c/o Chase Bank,
41, rus Cambon.

Very sincerely youra,
/8/ Monroe Wheeler

Mr, Otto Wittmann, Jr.

Agsistant Director,

The Toledo Musewum of Art

Monroe Street at Scottwoed Avenue
Toledo 2

Ohio
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THE MUSEUM OF MODERN ART

Date Fubruary 11, 1948

Italian trip

Dear Alfred and Marga:

During the long convarsation with Jr. Satch we found out two
definite fects abaut sailings to furope.

1. Iherv are no cabin or tourist accommodationa to Eurcpe on
+he Omard Line this spring or sumer.

2. The “meriesn Export—italian Line will take only round-
4rip passengers and thls is prodably true of all tha Xorthem route
lines.

Since the SoLys' problem is to have as much tinme as possible
in Europe, we nava tnerefore done the following: We have Booked
passage at tie minimum first class rate on the keuritasia, loaving
New York #oril 2. This passage depends on A& lively cancellation. I
this does not happsn, we have reserved & ninimm first class cabin on
the Queer Glizabeth sailing Yarsh 27. We havye definitely booked
return pastaze oabin class on the (meen !ary from Southanpton Juns 2.
This will give us nearly two months in Surope.

Winimin firet class on the Queen Hlizabeth is $365.
on the Wauritania $538.
cahin class on the Queens §225,

Hatch says cabin class is fime on all the Ounard boats, but tourist
class is the old Srd olass end quite bad.

1 thoueht it better since we are all agreed on spring to get
our part of it settled as soon as possible, If these dates do not
sult your plens, thore are several possibilitles, The Cumard Line might
book one way passage if someone could persuade the Itelian Line to do
the same. Anyhow, if we can all somshow pet to Surope everything will
arrange itself. 1 have a pocket fMall of booklets and a mind full of
misinformation,on the whole subject, but this is what it comes dowm to,
I thinkl

Naturslly it would be wonderful if we cen all go on the same
boat.
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THE MUSEUM OF MODERN ART

Mr. Sweeney Date September H._ 1945

To: Hr, Mheeler Re: Attacaed Letter
From: Mr, Barr

4 atiech & Iletier argarel received recen 2are Bran
who you may remember wus in curatorial charge of the Italian peintings when
they were shown here in 1940, At that time I was lupreseed by Brandi's inteliigent
interest in contemporary Itelien painting, We talked severel timee about the
possibility of & modern Italian show,

This i the subject of his present letter which I am referring to you
with wpienettullmhlhammdlhﬂoby. &

CETTELN Very LOTveresting TR ST R UIT U mr-woar we - rmaray
strong older generation, More pleking and choosing would be
necessary - though, becanse of the nmusually frequent eollapse
of many who were really talented at one time,.

Jin Soby has for some years been interested in modern
Italian art and might give @ valuable opionion,
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THE MUSEUM OF MODERN ART

Date May 22, 1945

¥r, Theeler ecos lir, Soby].// Re:
Mr, Barr

Dear Monroe:

1 have just received n letter of May 15 from Professor
C, R, Morey who is now in Home in charge of Cultural Relations
between Italy and United States, Atteched is a copy of his
letter to BlakeeMore Godwin, 1 do not know whether the proposed
exchange of exhibitions 1s feasible tut I do believe that the
contemporary Italian school is now second only to that of France
on the furopean continemt. We havediscussed & modern Italian
show off and on since 1933, Sometime I belisve we shall have it,
%o be very carefully selected by someons from the Museum or by
someons we can trust in Itely, It would be nccessary to awoid
official entanglements, Althougs Italien official art of the
Oppo Cesaroti Careana is better tham it is slsewhere, There are
certein very interesting younper artists as woll as a fairly
strong older generation, More ploking and choosing would be
necessary = though, because of the unusuelly frequent collapse
of mary who were really talented et one time,

Jin Soby has for some years bheen interested in modern
italian art end might give s valuable ovpionion,
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May 15, 1945

Er, Alfred Barr
Mugeum of Modern Art
Hew York City

Dear Alfred,

I enclose a copy of a letter Just sent to Blake-lore
Godwin which speaks for itself., Could you give me your advice
on the feasibility of an exchange of exhibitions of contemporary
italien and American painting to get rolling some time in the
Fall? This is one of the projects that I hope very much to carry
through as part of our program of eultural cooperation, ‘and I
feel sure that you would have as much or poseibly more interest
in such a program with reference to Italy than in the case of
any other country,

My best wishes to Margot and to you,

Sincerely yours,
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THE MUSEUM OF MODERN ART
NEW YORK 19 reiernoNE Eil T

CABLES: MODERNART, NEW-YORK

BERNARD KARPEL, LIBRARIAN

Dear Jim:

Just got letter from Alfred in which he saysa:

s++sWhen JimSoby arrives please get a list of his
books before he takes them back to Farmington....

This may seem like = nuisance to you, but I think
we ought to have some inkling of what you have. I've
already given you a list of what's here,

Alfred mentions some things he is getting,among
which, unfortunately, are some duplicates. I'd like
to avoid that, and get things that would only supple-
ment what you and Alfred already put together,

Shall I assume that your Ttalian material is your
personal library, or that, in some instances, as yon
have so generously in the past, you plan to donate
them to the Library at some appropiiate time?

Things being the way they are in re budget, Itd
1ike the library dollar to cover as much as it ean,
and a little more knowledge of what every one has,
whether or not it is in this Library, will work out
to mutual advantage in the long run.

Loads of good wishes for your new labors!

Cordially,

Porl

Alfred has, in part: Bartolini (Chiantore), di Pisis (“hiantore),
Casorati (Accami), Seipioni, disegni; Rosai (Armand) | Seiltian
(Hoepli) and"many other things",
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