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Once it became known that James Johnson Sweency,
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If It's Art, Tell It to Sweeney

Director of Painting and Sculpture at New York's Muscum
of Modern Art, had resigned from his post this autumn,
America’s finest artists raised their voices in protest. . . .
Small wonder, for you don't find many figures in the art
world equipped to carry out the kind of advanced program
Sweeney has been conducting at the Museum. . ..

There is no mm:“ about why
he resigned: When he joined the

Museum's staff in it was

minge in the Museum's admin-
znnuw structure, he suddenly
fo i his original agreement was
1o all

tered.
You don’t arbitrarily alter mat-
volving direct

shot-putter of Georgetown
University, a crack ., who
does not look upon art as an ex-
1ri activity the
mainstream of life, or as some-
for the effete, but declares

that “to care about art is

live more fully.”

Sweeney an artist is not

who merely expounds art

Alm nt I((:emui

th nllfn ritten nu
ou, as W, .
m“ us oﬁhtswnding books on art,
their modest aim s not so much
to get the reader to "listen” as
to “look.” . . .

“What I seek is to arouse in-
terest in what is behind the ex-
pression in a work of art; to urge
people to understand the influ-
* enee of the life responsible for
{ts creation. .. "

His Mother Guided Him
In the Path of Art

Born of Irish parents — 1n
Brooklyn, in 1900—Sweeney Was
?_ln.-n to Ireland to visit as a small

hi ]
His mother, who died quite
young, was deeply interested in

painting, and from his earliest
years made him consclous of s
existence, , . .

Even though the Sweeney house
was filled with palntings, and
young James was taken to mu-
seums all over Europe as & child,
modern art failed to make much
sense to him up to the. period
when he went to study at Cam-
bridge, England, after graduating
from_Georgetown.

A Scotch teacher plaved an fm-
portant role at this point. ... He
recommended books on painting
and introduced Sweeney to Roger
Fry, the leading British art critic
of the times. Subsequent and
copious reading, plus contact with
such widely diverse figures as AE
(the great Irish poet), I, A. Rich-
ards, Dr. Albert C. Barnes, Ed.
ward Alden Jewel and others of
similar Interests soon served to
quicken his perceptions and led
1o the beginni of his own at-
tempt to write down his evolving
ideas about the arts; modern art
and literature in particular.

He majored in literature while
at Cambridge, writing some ex-
cellent wverse; he eled i
France and studled
an Italian priest in Sienng
jng to read Dante, he admits, be-
fare he could safely order lunch
in Italian. . .

raing to America, he
Jew York Letter" on
criticism for the Chicago
Evening Fost, he lectured In Chi-
cago, arcanged an important ex-
hibition of AfricanNegro art in
the mid "30s for the Museum of
Modern Art; lectured at the Insti-
tute of Fine Arts at New York
University, and from 1933 to ‘37
was Assistant Editor of the ad-
vance-guard quarterly magazine
“Transition,” founded in Paris,
He began to write voluminous-

Yrolywoods \»

The Week in Review

Town notes of the week: It
rained far several days this week,
yegardless of what the Chamber
of Commerce might say. It
ained. . . . A g

cture studio be-

mes almost a
different place
during lsorl!n )

ve 1o be placed
near various en-

SHOLSKY

pidewalls. . . . With many of your
Iavorite actors and actresses not

raincoat, looking like a neatly
wrapped package of goodies, . . .
And, of cour every clerk in
every shop greeted every custom-
er with, "A great day for ducks.”
v« 5. Z Sakall and his St. Ber-
nard dog strolling along Sunset
Strip during a stretch of sun.
shine, and people commenting on
how Sakall and his dog resemble
each other.

Movie honer of the week: The
best movie boner is supplied by
Harold Safberg, of New York
who writes that in “Easy To
Wed" there Is a scene In which
Van Johnson Is on & duck hunt.
ing trip. Van is shown in a row.
boat, alone, when the boat over.
:urns. and besides Van, his hunt.
n T

uvir:fn the studios b of
the Jhundreds of messengers
with hundreds of contalners of
muddy coffee scoot from restau-
rants {o the glamour lands.

Ida Lupino, speeding from
Make-up to the sound stage, try-
ahu tect a new halrdress

axine, .. .
nmln.:ullvptnu

B and his lune

Into the water. Hawrvnr{" {;!i.le]
next scene shows Van Johnson
again in the hoat, his clothing 1s
dry, his ducl hunting fquipment
is good enough to use, and even
his lunch is okay, If You se n
movie boner send it to, me,

Ronding of he woel: oy

"

SMALL WONDER he resigned.

ly on the arts before finally tak-
ing the post at the Museum o
Modern Art, and while there pre-
pared one of the most interest
ing documents of gur time: a se-
ries of detailed and ecareful inter-
views with 11 outstanding artists
who spent the “Hitler” and war
years as exiles |n America, and
with whom Sweeney had been
closely assoclated during that
troubled period,

This unique byjjetin, published
recently by the Museum, includes

Buds -

Hope's “Sa Thig g5 Peace,” which
is Bob's latest pook and done in
typleal Hope fashion-

Hope doesn't gll of his adven
tures without ygjpg » Bing Crosby
Yam. “0f en M“dgn_bolnw
the home of the w“_dmss.\u man,
Croshy created qﬂﬂ‘-‘ a furore.

“Oipe night Hing dut‘h'-:d dn;\ n
s

an -
blown ftf‘rt kit :f, t&h:?l‘;:s
i 3
B lh"'legh?' o "'::Lm(- holler-
a5 j mob nstable came
gh, sir, you

Andow, sir,

h‘- “ﬂ' S0
w and the

gL

G SECTION

NEW YORK POST

Fost Photo by Calvacea

first-hand accounts of the credos
of such diverse artists as Marcel
Duchamp, Fernand Leger, Ame-
dee Ozenfant, Mare Chagall and
Piet Mondrian. . . . Another out-
standing Sweeney contribution
has been his constant effort to
have artists receive just

Close-up
November 18, 1946

art than ever heretofore. . & .
Certainly an outstanding achieve-
ment. . . .

He was responsible for the
Miro, Calder, Mondrian, Chagall,
Davis, O'Keeffe and other out-
standing exhibitions there, and is
now characteristically at work
both on a book on T. 5. Eliot, and
on the catalogue for the Henry
Moare show soon to be held at the
Museum. In addition, he is
writing a book in which Marcel
Duchamp will serve “as a kind
of magnifying glass through
which it may be ible to see
and to understand more clearly
that great period In modern art—
American and European from
1911 to 1927."

Another Football Name
In the Sweeney Roster

The Sweeney apartment, high
above the river on East End Av.,,
is a feast for the eye. Severe and
simple in decor, it Is one of the
most distinguished modern apart-
ments in New York, y

At least one of the Sweeneys
five children s following in
father’s footsteps by pla fool
ball, and all of the Sweeney chil-

dren—with the exception of two-
yearold Ciannait—join o
Ents in' their love of

]

hal and Tadhg. ., .) 4
Sweeney's eye for color causes
him to be one of the most pleas-
ant of all people to come upon
in New York: You can always
count on his wearing marvel

suﬁerh twi

ow good It is to hear a man
who loves painting so much that
ke has no axes to

no “favorite® painter, . . .

the tradition of painting I

sation for reproductions of their

work published In | that
can well afford to pay, ... And
during his directorship at the Mu-
seum a greater percentage of its
budget was spent on acquiring

a g
posed_school of art will sa 3
. -« But the main th

tradition of painting, to fos

to sce that people see |t, , , "

. . . By Sidney Skolsky

"ow" r singin' your theme san¥
‘hanks for the memory? "
= 1 see, reading this book Is
just like listening to a Hope pro-
griam.
Hope is on: "Only the other day
when I met Marlene Dietrich at
Paramount, her Immaculate self
again, I thought how she had
slogged all over Europe . . . Mar-
lene tells me that peace has forced
her to get conditioned all over
again to what we know as mod-
ern convenlence. She told me
she'd been back six months be-
fore she started looking around
gns reading ‘Powder Room’'

= Reading this book s just
like listening to a Hope program,
Hope Is on: "We were still trav-
eling in Piper Cubs when we land-
ed In Czechoslovakia and did our
show in the center of Pilsen's
Town Square. It was wonderful
1o hear the MP's telling the Gls
that Bob Hope was on the
square.” . . . Tt's like I said, read-
ing this book Is just lke listening

1o & Hope {;::;xmm— which should

please milllons of peg

Entertainment of the week:
Felix Jackson and Deanna Dur-

bin will form their own in

ent producing company m
tinue to make plctures tngiah:r.
.« . Tommy Dorsey and Tie
Barnet, the bandmen, are feud-
ing .. . The best floor show in
town is at the Black Watch for a
great cast of characters gather
there nightly . . . The cele-
brities along Sunset Strip are

now gathering for luncheon at
Dave’s Blue Room . , . Arthur
Murray says he was at a party
where, at the start of the eve-
ning, they yed “What's My
Name?" by midnight they
weren't fooling.
- - Ll

Hollywoodlana of the week: A
cortain producer was :
u novel he had purchased and was
poing to make*into a picture,
“There's only cne man who ean
write this scenario,” said the pre
ducer, "and that's Bl ﬁ
and Charlle Brackett." don't
el me wrong. 1 love Hollywood.
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‘SUSPENSE: Painting by Guy Pene du Bois from his o

Galleries, Sus-

at the

pense will be shown also at the Whitney M

Nice While It Lasted

Another Shift in Administrative Policy
Forces Out Another Head at the Modern

IT SEEMS THAT THE RAPID GROWTH of the Museum of
Modern Art caused the Board of Trustees to meet and
consider how now, post-war, “to realign the organizational
structure to meet administrative complexities.”

A new plan was instituted September 30 under which
the Executive Committee continues to act as the governing
body of the Museum on behalf of the Board of Trustees;
and the recently organized Coordination Committee takes

in its painti pening ber 10.

administrative responsibility for the Museum'’s five main
divisions of activity: Research, Curatorial, Program, Secre-
tarial and Business. They say this scheme is working well.

All this is in explanation of the resignation of James
Johnson Sweeney as Director of the Department of Paint-
ing and Sculpture (see issue No. 19). Nelson Rockefeller's
statement goes like this:

“Mr. Sweeney's resignation was tendered immediacely
following the reorganization on the grounds that the new
administrative structure altered the conditions under
which his appointment had been made. Although Mr.
Rockefeller discussed the matter at length with Mr.
Sweeney in the hope that he might withdraw his resigna-
tion, Mr. Sweeney felt that it was impossible to do so
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THE STORY OF TONDELYS: Painting by Hierony Bosch in an

_ exhibition of four centuries of art ot the galleries of Paul Drey.
~ within the framework of the new administrative structure
. .. and could stay only if the conditions under which he
was originally appointed were restored. The Trustees, how-
‘ever, felt this would be incompatible with the design of
the new administrative structure, Therefore at its regular
meeting this week [November 4] the Executive Commit-
tee regretfully directed that Mr. Sweeney’s resignation be
entered in the records of the Museum as of September 30.”
Who will replace Mr. Sweeney as Director of Painting
and Sculpture? No-one seems to know who the museum
has in mind for this post. From the terms of the surrender,
one may infer that the museum prefers to be committee-
run, obviating the necessity for direction. It is just pos-
sible that with its record of demotion, its frequent shifts of
policy, il not outright lack of policy, it will i forced to
go undirected. The Modern seems inclined 1o fake an
amateur and inoculate him with a sense ol Lmportance
rather than to, confide in a man of proven worth the na-
ture of their many problems and give him a field in which
1o function with dignity.

Retroactive resignations are a dour program to look for-
ward to after sixteen years of life as an established insti-
tution. :

(Continued on page 8)

TWO NEW YORK GALLERIES GO WEST

‘The Vanbark Studios in Studio City, California, agents for the
Downtown Gallery of New York, has opened its fivst bne-man exhi
bition in a new gallery. The exhibition is an illustration o
velopment of Bernard Karfiol, so often shown under Downtown
auspices, The Vanbark Studios has also on view yepresentations of
the other painters and sculprors of the Dowmown gioup as well as
some of i1 American Folk Art.

The Midiown Galleries of New York has opened o branch gallery,
called the first permanent contemporary American branch gallery on
the West Coast, in Sun Francisco, First show is of n group including
recent paintings and sculpture by Isabel Bishop, Julien Binford, Paul

- Iyavis, Guston, Peirce; et al. The Galler

) Jadys Rockmore Davis, ; : ;

"Jdm“:ﬁmi 'iu the 17, 5. Marine Corps Building and were d‘ esngned

;“‘ :::::Il[le;l Charles Porter. « smart but informal and intimate in
¥ C 441l -

I'wo 5 ciscans are in
} cording Lo § . T'wo San Fran &
atmosphere, ac @

charge; Mr. Jack Kleise
of the New York Mirltc a

Letters to the Editor
ARTIST IS FED UP WITH BORROWED POHMHI.ISMS"

Dear M. K. R.:

Your editorial in the October _28 M.K.R.'s, Tk‘-_"y Years
Ago and Now, interested me no little, especially that part
concerning itself with the future of art in this country.
More and more do 1 hear discussions and opinions ex-
pressed relating to an ultimate indigenous American art.
The idea of a native art is as yet nebulous but it is in “the
air,” probably as a result of being “fed up” with borrowed
formalisms, good and great as they might have been
originally.

Native culture is important to the growth of any coun-
iry. 1 don't believe in an autarchic art, in self-sufficiency.
We should learn and we have learned from others and we
have assimilated a great deal. A native art is not “national-
istic” in a narrow sense. A native art must possess universal
values. :

But must we go on plagiarizing and imitating ad infini-
tum? Just as the Romans haven't created better Greek art,
so no American artist has ever created better French or
German or Mexican art. We have painted English por-
traits and landscapes; French impressionists; Cezannes,
Picassos and Braques; futurists, cubists, and surrealists.
We have succeeded wonderfully well in
European moderns. Now what? . 1

It is time Lo begin thinking in the direction of our own
native expression. It is your opinion that “Seeing no new
form indicated as near realization, we therefore expect a
major revolt of subject . . ", and “It will have to do with
this age of invention, alloys, plastics and explosives.”
Could be. I don’t know. No one can foretell or even specu-
late with any degree of certainty on the form art in this
country will eventually take. Time, sincere, honest work,
willingness to try will determine the form, The overtones
of our country's life have to be made audible, imeﬂigiblé.
From the plantations in the South to the fisherman's shacks
in Maine; from the Golden Gate to the mines and factories
in the East; from the hot-dog stands on the'road junction
to the tenements on the East Side there is a great life
breathing, vibraiing. Our literature has found means to
express this, our music, our dance and architecture. But
our art .., ¥ .

I agree with the following quotation from your article:
"I think we may develop an individual before we will
mature a movement.” Sure. But the individual has to be
encouraged by those who are in a position to do so and' :

MXE's art cutlock iz published weekly t hout the art season: Editorlal offices: 360 Eamt 551k '
and tor: Maude Kemper Riley. Associate tor: Jane Griffith, Yearly subscri $4.00. Stud Slr:::v nggs?ngrz%qf\}:d‘; Phdodm: B e
Bingle coples 15c obtainoble ol Brentano, Gotham Book Shog. TrJ.b\IlM zolok and Art Center and at a 500, Fun!g

Copriight, 1946, by Moude Kemper Biley, All Rights Resarved inlon cre saliel art qallatles ond newsstands in- 57th

Publisher
n add $l.
treet greq.
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(conknued fram page 2)

NICE WHILE IT LASTED

~method which, I hope, will establish « .

ship between the artist and the Addicon |
Charles Sheeler, the first “dinner gico:

us this past month. We have just ope
of his paintings, drawings and phot
“him to the people of this community. e - Lin
the Addison Gallery collection only by one prin:. Rather
than follow its usual procedure of recommending (or pu
 chasé another example of the artist’s work, the Committec
‘has approved the following plan:

- M. Sheeler will reside in Andover for a brief period on
~ invitation of the Gallery. From the creative results of this
ueun of residence the Committee expects to select and

ase for the collection a pamting stimulated by our

16 —petfonn at the instance of social and individual
imeﬁ. ‘The contemporary painter, on the other hand, is
~ usually expected to work for an obscure and often unsym-
~ pathetic market. Imagine an actress playing her best before

- an empty or even hostile house.

Museums cannot provide the artist with a livelil
they can help give him a needed confidence an:
security. £
Bartrert H. Havss, Jr., Divector
Addison Gallery of American Art

el , ‘Andover, Mass.

’
-l‘a-

(szmmed fmm page 3)

LETTERS TO THE EDITOR

MAKES FOR BETTER INCOME
Dear M.K.R.:
Tell the State Department when they start buying sculpruce to pas
‘the gallery price. Thé Government doesn't let iis chisc] o
tax. Regards, Davin Suiti

- Bolton Landing, ™. Y.

From the New York Times of November 17 we reprint in part Mr,
Sweeney's letter of thanks to the artists who wrote in his behalf 1o
Mr. Nelson Rockefeller, President of the Museum of Modern Art (sce
-b‘"—‘ No. 19) . Wrote Mr. Sweeney:

« It was a decision 1 found very difficult to make, But, as T had
lglﬂd 1o accept the post in January 1945 only an the condition spe-
cifically stated in a letter to Mr. Stephen C. Clark, then Chairman of
the Boasd of T s that I be delegated ‘ad powers Lo pro-
tect the rupumibllity assumed,’ T'could not honm!y stay in the

AZ A

iR HIES INC.

5 & APPRAISERS

i_/.‘,:.f u"«f:l _/4?!1‘)\5&'&3 OHGJ‘
_/&m&'m ga/&n'u

Distinguished for its public sales of arl furnishings from many of the
most impartant estates, in addition to dispersals of oulstanding art
and literary property.

P L

ART &

_AMEWM

PUBLIC SALES WEEKLY
DURING THE ART SEASON

SPECIAL DEPARTMENT for APPRAISALS and INVEMTORIES

59, NEW YORK VOlunteer 5-0060

E P, OREILLY, W. A. SMYTH & W. H. O'REILLY

position after the powers granted me at the lmje of my appomnmmt

had been abrogated. .
The conditions 1 outlined in my Iclter to Mr. Clark were

v up and voted upon by the Board of Trustees at their meeting

of January 11, 1945, and the terms of my appointment were stated in.

a resolution passed by the Board and available tk h the min

of thut meeting to all Trustees, present or absent. The resolution

v Sweeney ds placed in charge and responsible for: All acqui-
s log the Department of Painting and Sculpture, any disposal
of lhc |h,|nmnrnl~. material from the Museum Collection, the ini-
tiation and content of exhibitions of painting, sculpture and gﬂphfé J
arts, publications concerning. these - ants, lectures sponsored by the
Museum in this field (and rel I activities such as films,

8cént talks, 61y and thie publiciy concerned itk ‘painting and’

sculpture or the activities of that department. In addition, the Direc-
tor shall haye the right of veto in all decisions goncerning any of the
above stated activities of the Department of Painting and Seulpture.”
"On September 30, 1946, when it ay annuumed %) the Museum
staff that the Trustees had apy 1 a new ‘coor g commitiee
m:npuu-d of five key staff executives,” omitting |he Dlmcwr of Paint-
nd Srulpture, hut including a newly created officer,—~'a Director
il trments to administer and coordinate the organi-
ation's: cur pregrams) it was clear that the responsibility for
the hroader activities of the Department of Painting and Sculpture
had been removed from the Director and the post of Director of
Painting and Sculpture of ihe Museum of Modern Art had been
abalished, all save in name and salary,

"1 am confident that you will agree that the Director of such an
important unit of an art museum should not be placed in a position
where he might possibly be constrained to employ the activities of
his department—purchases, exhibitions, publications—as part of a
‘curatorial program’ with which he does not in conscience agree.

“1 sincerely hope this letter may clarify the grounds on which my
resignation was based.”




The Museum of Modern Art Archives, NY

o

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

I' Collection B _SEES.FDIL_icr'

s | T.a4

1946.

NDAY, NOVEMBER
THE NEW YORK TIMES, SU - NOVE

X ART
WATER-COLOR NOTES1|
Pennsylvania Academy Holds Its Annual
Survey—Religious and Social Themes

= By EDWARD ALDEN JEWELL
ennayivania Academy ean Atiists and Andrd Girard at
A::I‘:\“ Fine Arts in Phila-ths Bignou = i
Phia the combined forty-l Catalogue forewards, In both in-
% Il‘uurth |n_null of the Philn-intances, help ‘efine the quest. Ro-
,__ph n Water-Color Club and the|mano ihin exhibition ia called “Be-

r & Boclety of |hold the People”) writes:
Puinters s now being held, con-| | 5 i

b 3 J a Who hin not heard their cries ®
tinuing through Nov, 4. | Criea in the night—the cold,

Pr':‘lm Philadeiphia  Water-Color| bleak, empty,night, Cries that
%8 of $200 to “Midsummer| pierce and tear like cold blue
Cnprice,” one of Charles Burch-| *eel, Cries that haunt towns
field's large fantasies; ths Dann| "0d villages and crowded, seeth-
Water-Color  Modal ing citles.  Cries that shatter
Mountaina™ by Zoltan Sepeshy and cut the dense Styglan night
Dawson Memorisl Meds pa- e intn sharp, uneven ribbons .
4 ; ¥ Gray—gray-green, gray-biack
“for distinction in painting or n a0

i nson, magents. bleod-stained
drawing of flowers or of gar K

ribhaps,

o Xavier 2alea's  wb Who has nol seen their facea?
“Landscape No, I7; the Wheel-| Faces with hollowed eyes; hol-
wright Prize of $100, “for t lowed cheels; open mouths—
mouths which move but rarely
AL °| speak. Eyes which stare but do |
s woy, fanl Zerbe. | Hot cry—blood-ahat, dend, er

re were two mwards In the| g Tyes which have Jn
print division, the Alice McFadden + Eyes, tormented and hu- |
Eyre Modal golng to “Hermil's ed; the ayes of crucified |
| Prayer and the Widow's Tear,” a ««+the syes of thosn that |
. Hthograph by Peppine Mangravite, hoped and have been starved

~and the Peunell Memorisl Medal

n

& Ely, and the B J. McCarthy present-d:
Prize for Miniatures to Maithe/y rener
Hamnelriia’ portrait, "My Wife" |The Wl . :
Water-Color Trend { comipasalonsts
Tt seemed to me an T walied Fom appn :
theough the rooms (n which the LD0Me has be
18 collection of water-colors i
displayed that a rather radical
_change had come over Ame
‘work in this mediom. One may, L
deed, never feel quite safe in prod,

leating an altered direction, how- | been i} with -
ayer manifost, upon the evidence| birth. He is irresistibly attract-
¢l ed by any enterprine in which

violent action and idess com-
mingle. He throws himself with |
passion into everything which
A attracts Qim, feeling it ungrate-
fyps &x opposed to Lhat of ather ry) ot {0 do o, = = * André

categories. | Girard loves the world and its
But ‘oven were we {f consider! ;acerials—pot only the one for

the possible inflisence of Epecific| the other, but both as a

Jury action, thers still would be a| He mingles thia love eve

'moasiire of validity In whatever| :m :]xn;lyp:; tn nll:n'.'x the

L r. Thus I amin.| Lamb saves the 5 = .

mmnd T&'ﬁ.ﬁmu we may tuke| Amdré Gimrd will find — s In

e e

FYidence. ’m"t D; .ILI It d“llmil tender { myslic peace.

m in line witl a Lren iat] 2

iaa siresdy showed iLself in realms Salient Contrast

“of ofl painting and sculpture; &) The imaginatively conceived and

“trend more oF less violently away troated scones fro

from the simpler, more obvious urs witl

forma of “representation’® Chaol

Of course & stald segment of byloften ap

2 (Cologs ootnotde. with dafink

gl :"rmh.; teal nmmnnmmL: o:"l‘nl:m"
tocical Boclety here. M-iclrur!'a vislon, with its frequently
of artists hold stolidly to mubstituted modern notes, in
“the old right-wing wcademic faith [fling an compared with the immen
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From serene and comparatively
limpid representational modernism
such as this we proceed to phases
far more challenging.

There is Reuben Tam at the
Downtown. His second show indi-
oates some progress in the way of
clarification. Matter-of-fact titles|
atill would lead one to expect, in

*, Ve

American Etchers annual last so
5 to avold mixing media. It
better, at least arguably,

st, for if h—iﬂiﬁmd-

igk, | partment of Painting and Sculp-

“"*lundertake any serious long-term
= L

> -
g 15 makes
survey. While in both categories
ithere are dozens of humdrum
prints, the level of excellence
seems this year uncommonly high,
Just a few examples may be cited:
“Morning in the Mountains,"” by
Carl M, Schultheiss; the “Light
and Shade, Taxco,” by Mr. Arms;
|“The Wake,” by Edgar Imler;
Stella Drabkin's novel “Phan-
toms"”; "The Hungry and Home-
less," by John Costigan; Armin
Landeck’'s "“City Lane,” BElanche
McVeigh's “Signal Stop,” Fermin
Rocker's technically interesting
“Broken Tree,"” Harold M. Hahn's
“Crosatown," and abstractions by
Ellen Abbey, Letterio Galapai,
Alice T. Mason and Alfred Russell.
Among the miniature prints, "Re-
hearsal,” by Stephen Csoka; “Ab-
straction,” by Doraothy W. Hutton:
“Old House," by Lucile MclIntyre,
and Mr. Hahn's "Novelty, Ohio."
An invited group of lithograph-
ers and wood-engravers enlarges
the scope of this print annual.

-

unhappy drama of resigna-

ent or absent. The resolution * .
stated: “Mr. Sweeney is placed |

.| January 1945 only on the condition
.| Specifically stated in a letter to

(sumed,” I could not honestly stay

_|responsibility for the quality of

-|full right of veto in any decision

“|letter to Mr. Clark were taken up

j. CONCLUDING chapter in the

tion that has stirred wide-|

charge and responsible for: All

spread comment and saddened the quisitions for the Departmen

art world is furnished by the fol-
lowing letter from James Johnson
Sweeney to Stuart Davis, in which
the reasons making urgent Mr.
Sweeney's action are further clari-i
fled:

I want to thank you and all the |
artists who signed your warm let-
ter to the Chairman of the Board
of Trustees of the Museum of
Modern Art in the matter of my
resignation as Director of the De-

ture. It was a decision I found
very difficult to make. But, as I
had agreed to accept the post in

Mr. Stephen C. Clark, then Chair-
man of the Board of Trustees, that
I be delegated “adequate powers
to protect the responsibility as-

in the position after the powers
granted me at the time of my ap-
pointment had been abrogated.
As I explained to Mr. Clark in
that letter, I felt that “the Direc-
tor of the Department of Painting
and 8 ure should full

performance of his department in
all the Museum activities in which
it is involved"; and that adequate
powers to protect the responsibil-
ity assumed ‘“‘can only derive from
a delegation to the Director of a

concerning his department”; and
that “without such a right to pro-
tect his plans, a director cannot

pro |
The conditions I outlined in my

and voted upon by the Board of
Trustees at their meeting of Janu-
ary 11, 1945, and the terms of my
appointment were stated in a reso-
lution passed by the Board and
available through the minutes of
that meeting to all Trustees, pres-

| Painting and Sculpture, any

' posal of the Department's

rial from the Museum Co

the initiation and content of

hibitions of painting, sculpture

graphic arts, publications ca

ing these arts, lectures

by the Museum in. this field (

related educational activities

as films, docent talks, ete.)

the publicity concerned with p

ing and sculpture or the activit

of that department. In additi

the Director shall have the

of veto in all decisions concernin

any of the above stated activil

of the Department of Painting and

Sculpture." ; =l
On September 30, 1946, when

was annonuced to the Museum ||

staff that the Trustees had ap-||

pointed a new ‘“coordinatin all

mittee composed of five key staff

executives,” omitting the Din

of Painting and Sculpture, but i

cluding a newly created officer,

“a Director of Curatorial D -

|ments to administer and |

the organization's curatorial
sponsibility for the broader

and Sculpture had been \
from the Director and the post
Director of Painting and Sculptu
of the Museum of Modern Art
been abolished, all save in
and salary. .

I am confident that you
agree that the Director of su
important unit of an art mu:
should not be placed in a pe ||
where he might possibly be con-||]
strained to employ the activities
his department—purchases,
bitions, publications—as part
“curatorial program' with w
he does not in conscience agree.

1 sincerély hope this letter
clarify the grounds on wi
resignation was based.

A PROVINCETO

WN SELECTION

represented by two examples

each at the Jacques Seligmann
Gallery In the group show of se-|
lected work from the 1946 Prov-|
incetown Art Association’ Exhibi-|
tion, It is a most catholic event
with work ranging from the exotic'
mural-like Jamaica subject by,
Koren der Haiootian to an abstrac-|
tion by William L'Engle, whose

SOME thirty-five artists are

d entry, “FPlane Spotter.,” is
an airy seacoast landscape with,
figure. Charles Heinz's harbor|
panorama; Lucy L'Engle’s sativic,
study in American rococoanut ar-
chitecture, and her powerful semi-

abstract “On the Jetty” (b
water-colors); John Noble's
interpretation of a floal
George Yater's street
abstract use of light and
Florence Peers’ meticulous
and a careful textural wa

by Ruth Cabb are among the
standing pictures. And ti
two beautifully modeled
Héldéne Sardeau.

Other artists represented
George Biddle, Ross Moffett,
Malicoat (whose “Apple
an essay somewhat in
Dickinson manner), and Ji
terson, >




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection Series. Folder
The Museum of Modern Art Archives, NY | = '
useum rehive: JJs i..‘H

-
URDAY.

Rimmer s |

A fabulpus slory and en et |
nrdinary talent are unfolded in
ihe new Whitney Museiom pras-
entalion al sculpture, paintings.
drawings and prints by the Ameri-
can 10th eemtury arilet. William
Rimmer.

Rimmee was & Boston doclor.
entirely seif-taught alhough for-
mally licensed, who belleved hims
peff dand for fairly impressive
12 be Lhe grandsan of e

By Emily Genaner

Sweeney Resignation Explained

ity wesk 18 fngram It 4 1o purchase fowijal vela in all declstons concerning
W -hﬂ chias pietutes, plan mad hang im- n:r nr tha ahove-stated sotivitl,
At exhibitions, pabliah caia- i depariment of painting and
un:n:munl those exhibiiion: -culu ret*
whd sequiktions, spansos leciiarea| LT Lhls 18 10 be & Iy admin-
rt, et iatewtive commitias. what (s Alfred
e Barr daing on I, ¢

for L
Head af Department. it
Could i mMusam's pawers
e i | hai-be Temsoeabily hiave sxpected| "'V
Baa. fhmted. 1a encotgerapie are M. Sweeney tn Temain on mn it Sen
ataCen spearbended lu this original lester o

Ltiaallakd
S0, Femmuoting Secier [specineatly meovided that 1 eat]| preh
by many of the @epartment DAl gk

m,.mm t-n‘-n Rimmer's
hreaking ll.rli'll!l

markable abifity o capturs
yois 10t of sang snd the gpint
TEL | of the dance in hesvy e cul )
el from IM M naﬂ

capahin us acquisiiions for Lhe department,|who %1l
himsel] r:g juny dimosal of the d-hrlmn m

r among Uhese are © J.ﬁ
e, A'|l\-| and “Duvid
+ W i~ | Jonth a:.wsr.
tan vaa

Top-Dancing §
n bin one-man o

C ,er Exhi bmons

mn- the Bertha 8c
@ | althens

. ton Thelr trisre
ength reealis Michaslan "'—‘-"""-"—_ =

i ‘"‘F
st e e ER e R R

W goamgting Sndeitanding 404 (moar “Lagy  Wrin iy - B N 1) painen )

tion of modern art Regs-| [gy 4. neh e ol ) p ; 15 AMOTHER UNUSUALSALE 1
1 presents ihe city's mos ant iving v ey ; R h

e -sw%::-m Its I:mn e prises ol the J. P M; > " - x . - e by AUTIFUL FURNISHINGS
Ttk Hat of officers amd trus.| . . = rghr e s e ! ==
meladm sch mkrmhmu-llﬂn. e oot o s - " = =
s s ,..,_”... i : - moedier's e omat i e e : ;| AUCTION GALLERIES
sk rma And Henry Lus Iwir: Fembrendtoa ~Viattation heving T ; 1 rae g y wirld 52 East |3th Street o
ty, b 0

me Lhe chi

PAINTINGS i

BE eI ﬂ“F'{I“ with R " &
W‘Iﬁu’m‘fﬂmmnvm‘t T Mr | Fork o Abe ..,..f.,......, : . e ARSI R REA sTeub st aeral 7i-l) ATPUBLIC AUCTION { b ordse of £ lumun
. o R | Tosday & Wodneudar (|} bt saamples by Ress
the Mopm. LIk and 136h b
mt puls 1. which 12 Moon Each Da: sude m. Cnrlol!;'l:'h- {
Y ?a Dﬁt o 'ff*i'li |
el lax_ f«.“} tothe

O DCETET

Im munu the art world and v i Fr maries

e miouns shat 1t altered. ihe . o § ; TEFRLARYE PR " & Frasch

Rl NP - | o T Lt CoRRTORE " |

M n:‘:u:;w u-mm-f the $ - T - " & FRENCH flﬂllTllR[ {0 e

e Flnhllut & Ouonlluu.

Losk 2V Bespwand | ""’"" I!uﬁol Silver I smmu.

Te

A

| L
n;:., ing? ,., Old M o Im I|

masters

i, Chan, Unl“h'hhhh
UNUSUAL FRENCH

Occasional Furniture

They
s wevarsiis ! i tter| Excibit at Libiary.
n Bahaif of the ¢ntite board -~ . £l srema aimnat 1

by wrdes of

Committeenmen Lurcd.

S‘I'EN\N"AY ERAND
Qs ot olhers wers HARRINGTON GRAND
\enuard abin sn.- rantal s fees rEnging STEINWAY UPRIGHT
fram §3 1o A0 menthix | Wl ba weld Tuss. TR W,

Dark r.mm u mi

mn. ;1

“ﬂ'ﬂml fulllle
Sdabaurds shas Ve
4 b sha e

Holain, laaned by Mn !d-ard L ’“ "‘""""‘ "'"""',;'.

|
Faur Martwrpiacas” which the |
Apepsirelitings o oplaspeeftacfiec ] | covLeeTioN oF WOMIES b 1oy on Driental Rops
f Mr. Bweeners charpe that| . o's D sbilne calabr
B g 11 s |t Mt apaliten's Disimand Jabiles calabrations. w’"":‘;‘,.ﬁ .‘n?ﬂﬂ'o%,. 1 BLOGN eARy
his vm:ll swointmem: ol b R podbiesstrr et el 7 v | Exl""'ﬂﬂ"
| Bl teays, winh, sandinapichs um v Mendn

o ey 2[/2(1’(7“ f/m }/aﬂmat*”

— % i ¢ ‘masterious, Be- |} .
4 { rrveniing O Pabie Vivw Todar & Min,
Mope, Bk, B 117h, 7 be § aarh doy

oA

ue E)CECUTNE DI':SK av. '. ""“‘ o,
v o SR e

Hd
B‘"-l;u( Rabinton Back
fone Robinaon. wha “loid i
A Wall ta Paint Oa,” & book
reminiscencm which i 370
i senson, $a showing |0

m- Ty he childi ! Eng-
ray the children o
afied ““""n.m France and T1ajy an obearved
by Nila Rotinson Curtng & year v i

B flast xpent el Thl')’lrdnlluu "

The Harse 1t Theme. ‘lm - e s BROTHERS,

Thates & e EIOUD 8 2 £ bk e
RECENT PAINTINGS Artists Iats 483 Quakers I i

AND SCULPTURE BY
Contemporary
American
" New b

FMAUSHAAR GALLERTE
3 EAFY ¥ STRENT

Jaka bn halging e bungry in Darepe ||
Banaft Aussion Taniofi

jehonl for Suelal Rasn

WOW, 1T e

o : L FrcmALD, Inc.
b o BT L KLY

nE

g HUG

Through November

MORTON GALLERIES 4y 6o gALLERY * 26 55 &

| iy’ IFig Standy and.ather
derseativn amples

{ GALLERIES | i rian Disrhosie
i g

®
18 MAIDEN LANE, N.Y.C. mm
OIL PAINTINGS
by Jnx [ L

- :!‘.\.s E. RECENT Mm:onu.ons (1
EMPTAGE| ™55T2= 40"!,.&“-‘-0'

|BABCOCK GALLERIES
ABAN Etl-m Mov. 23 NEWHOUSE * I5 E —h Kest 8T “c“”
e ——

CARMINE CALLS
-63 East 57 8T,

wnd fram .rm
Shum dutinpuirhed eoleetives
—From Spain— PURLIC AVCTION SALE
Paintings Hatpriay, Nowember 18, & B M
- . M, el 3B Ty o =
¢\ Old Tuories, Rare Silrer Bonestell Gallery MILCH u ‘ e v o ke
;! — |

“[GATTORNO|SCHANKER |wop o= e

Karly and lo-o-l L
-rw Flu{rnrjll Threugh Nev. 30

1o o Tabews, Pachel | MARQUIK MI.LIIY Tt
et & ot ﬁlr I'.l“ ) |\|’lLI.lll SALLELE
eginning next Wedne.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection I Series Folder
The Museum of Modern Art Archives, NY 1) S - 2‘.{

! !
Rimmer's

tha mew Whithey Musesm pred-
entation af seulpiure, painifngs,
drawings and prints by tha Ameri-
ran 10in esntury artist. Witlam|
¢ Emi naner iy

BJ Em"y G‘ : Rimmer was & Boston declor
r entirely seif-taugni alithough for-
§ iy foensed, who Belleved him-
E seif (nmd for falrly Impréssve
: Weel""-’Y eSIgna ion Explaine ey
T 110 r than Lt
lt# iy ek A program it o parchase firs nt ko in adl des Bl /' ::"‘I‘rﬁ:‘f, !|':

humn-h:; e d hang im-|any of the & & wotl I Abbolseti,
| man, & mmm

'nrvsl:n nﬂmn
w
an Wi, B .una |n
e odtoday b Three Solo Skown
Hewd of Department. .
Colld the mumenm's powers
thal-be ressanably have expecied| ™,
Mr. Bwesnsy 1o remaln oa. wben| )
18 sriginal ltler ol appoiniment clear
te leaily provided (et us head| precs

i

i
i

l_'

Hans.
k will 4 3 [ of (he new pleoes
. TRepartie s ox o i “Tap | Danaing Broths
tions fo¢ he degaraent, | whia wilt 1 . T Jimmy Duranie
7 dimpasal of Uie departme 1 r ity tne ¥ tr and and fwing Your Pastner.”. ihe
thln-!lt-ﬂl En danmary, 1048 malerial from the u.urm [} . ’ qualities, combined with &
ane WILh Bis Bmpressive | lsctfon. the initiation snd content | by p = sl | e light siili |
ol an schiifarship |af exnibitions ol patoting, s A : b el out | oy enm, youl
mm exhinition u jEnce. | L x phic art - e L it and POWET fpal x new o .mlj- " mmuml-.l
and ooe wha has been 1o | ng lhese ™ e | 2 = " o of iEslieal o xwedﬂ:m'
rtmen| 5y ulph Hat ‘Weensr inel . and & mendatle
. twnd) have the righllbo ' the A C r . - and the Anpels ang 'D-vul L
= - - — v breaih- mests Jonathan
leton and|

r ibiti ; ot is Uses Biblical suh

x - —
. Mean De Maren, H:
Tiere are only M pietimes Injheen shown  pub 1 ton); their tremen.| ttan D€ B
GRT 7 €OR-line new Knostier Gallsries x-|sitce 1407 o o | s gurenigin tecalis Michaslun- ([JF e———
"‘ "" Intel '"'4"|hmunn Bux i 4 oo of th ':egul-n; i - : ¥ 4
P aitibeastn's mast wpeeturalas erenihsor & eyn
m'h Teremins |n-u\um |,,:.f,::':|:.:’mh' i
In prImewnE uolentaniog and o -
m‘“‘" of modern ATl MU= |14 4-inch mirscle of golden fght! severn] 1 T - e | 1 3
Sriatic ranmions 'I‘I‘n“.m": R Moy s mEmie Wil i | tr ¥ e o s ANOTHER UNUSUAL SALE |
jucoeas foc & scuaglin e e ey s » -4 REAUTIFUL FURNISHINGS |
s Tl of alseecs ang -mm.,.,,“ R it i e oo g _ : " ey, W h
B g ool e X . g’r(l”zm:y MNov. 13, 14,
o 3%, the v : ol p h EACH DAY AT ONE P. M, il
52wt 3hStreet §) PAINTINGS i'
ATPUBLIC AUCTION (I} Az ordes ol s famems
Tuseday & Wadnaeda:
) N (18 el 1 ET-"‘:"‘! i M&
12 Noon Each Day P e v |
ek Amarigan-Vietsrian | CulﬂJJuthwrlLfllutllrt

UNPORTANY FHRNS} |} Antiews Engieh & Franch
rmcu FURNITURE biisloth
Furnishings & Decorations, ||
l.lull II' Icu-ui lumn Starling Silver & Shetfield, '
:;,' g;, ;,l N.,h.?:.,‘.: China, Bri-a-Brac, Glaw, |

zﬁgg
| Ez‘

consisting ent allery.
Arustess and continuing to serve|
A the mussum’s governing body |

1t seema sim: 't UNUSUAL FRENCH 1 SARAH L. STRAUS
Conmiticemen Listed. ! ol 2ok el |t ad o o g Ogcasional Furniture el

e
. id M Dy -l They
on bebalf of he eatire board. ! m & very mec ;.ﬂ,',:,' Exhibit at h’wrr from the Extate of the late l]

i WP 0 R c E l- .l IN 5|
of the m 3 d r e 0§ Hocht. Frankenthal, 4|
wu-. will be composed, M 5 - n b: yE: Sax -1 o sty ¥ w-rk-i-u& uee,
Rocieelelier revealed for e nm plesa
Manroe

n sheigt
WAt L etk By The mime sl ST
within | eral Robert  Philipps. and |
. Thess gad|

i
Gl n-n: |fram 33 o §10 monthiy.
) Bugene
e Dark P.m.rr Ulged
G f =
WParivait of & Man"™ by Hamt Halbsin, loansd by Mrs. Edward | el Knouw Anerica
¢ 5. Harkneis to the » n "Twanty-Four Mustarpiecas” which the | AL the Jo -‘”f":_"""'fﬂ-ch

Kmp| . i
" ! i
Knondler Galle ate prasenting fo honor their own centannial and |4, e i ﬂIILI.tG?IIll ﬂF l‘ul“ "
OF Mr. Bwseners ebarge Uit g\ pirapelitan's Diamand Jubiles celobrations. . i {bed” wreas in A ,,"“,,,, it i luh:u & Oriental Rugs

wnder the new setup the terms ol

b . it "ot ) SILVER & SHEFFIELD
his, sriginal appaintmen would be B ot s Feainiy o “sad| flrsars;
gl 8 e it} o e sou o, e HIBITION

ks would nat - U/Zd f/{c) ;—/({/}]/’z(/“ #| excel "‘_ e MP"!hI ¥ I ) | ﬂl. .:nmu-;uhlnm li‘qx. Monday &
B ally & 4 5 i o

EKECUTWEI:IESK e Nl e

4 e wq Chlne af r}‘m,
- : "h . 'W el Lo N' Jane Robinsan leri
x oaly L » delighifil s Ioaa Robimsan. wha “lold air
Sebtrised fn (e MU |mn| aoe 3 coior and e |17 A Wall to Paimt O,
i smrvice and A . {of Tt whigh st 4
of fact Ras 0ot had an TH ' | S tnaxing Iast seusan. i
s U Pt epe |Mme of her recent drawings st
ihe Carvoll Carstalrs  Galler
ekt

BhETiOUs, o
food semss ;m;‘ 0 Publie View Today 4 & Mon ) Fenae TR Wi e {

Vandurhii hve. & 4800 B0

AT PUBLIC AUCTION |

gl Sveees 8 Revaduay
INTINGS 1 | Hith Flawr
AND SCULPTURE BY Artists ¥ Quakers |\ —scimivion Frow—
Cnnlomnor.ry ||| 45te e aiging he bangry In tarwa || Taavidi Koopsabert

P,
(el — " ot Mentdl Qramiaits
“‘\A JTINGS IF1p Sramdy amd pther
MARGARET M. H U G Aecarative saemples
H OSKINS - Ll Fietoriax Disshyaby
hraigh' Wovambal Carrect Framing ilver * Bromser # Pore,

) ! M,
MERIOWEALELES HUGO GALLERY - 2655 — AMERICAN

— = sonw gl O PAnTNGs i T ETREGS

e by XIX Contury detuty

Propecty uf 1L ol B ek
EM PTAG E RECENT OIS > MRS, MARTIN SR
BURKE o ol

privgie
thru Nov. 23 | uEwuOUSE * e 30, B New York Loty
o Onder th Tresenal
M‘pA 6163 East 57 ST, | e : e N :
nhings | | ond from sther
Shum dittinguithed enllresinn
—From Spain—
Painting: FLUMLIC ALCTION SALE

Bonestell Gallary

- 5 [GATTORNO|SCHANKE) WODERN FREXCH

- ,3. r-ﬂ\---w Painting: Thisagh Nav. I8 'r--.- x-

N'QI:-‘:: f-:'-’-“" | WILLARD GALLERY, 32 Baxt : ! RL 3 S ‘_= y —'ll.l%f




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection Seres Folder
The Museum of Modern Art Archives, NY | NS - _'}1.{

EEK

3 Ry

-.- DAY, MOVEMBER & 1848

Rimmer's

A fabulous siory snd an esira-|line, pois
ordimary tabmt are unfolded in|preseni-day
the mew Whithey Mussum press |
entalion af seulpiure, painiings,
drawings and prinls by the Ameri-
can 10h eentury arilst, Wilismi
Himmer.

Rimmer was & Boston doclor.
entirely self-taugni although fors
mally Heensed. who belleved him:
selt iand for fuirly impresstes
ressona o be the grandsan of fd
beia TREEEO pair than Lo
A Marte Antoimetie

By Emily Genaner

~——

Sweeney Resignation Exp|ained

T owm Ahtis weak 13 De 1 Ao purrhase find|of vato in sff decistins concerning
@ wctivitbes

LR : k. 1 n and his name|  Thre wmi-m
Heed of Department. " e im gt Lg'm' Tt Werner. a
e -4 2 iy o I eols this week. Cith is Nat W
Could the mimeum's pawer ad L X ! s \ll I!C iy Wit

E

Uhat-be TRsmably have sxpectad| "I
Mr, Sweensy 1o remain oo, whem | .
Ids ariginal Tetter of appoiniment clear
mpetifieally provided that as e m press
yial the department of palniln o4 fram wood ..
mu tedlpture he waild”be i T In seversl of the mew
- Iy his Talv-rbnm R
fmaay
Powiag o [t

e
5!%5-:

mnlertal fram ihe A
®/lscthan. (he In
of uhlamnm

and pOwet\fpel w & m

s of Bl Righ un wlnlll com-
Warner included af dnbls amsong these ate “Jacob
1 1L WAl nn mal ‘..4 the Angel” a nd “David La-
== aih # alsne ure breath- | sl Jooathan

eilarc lar WLAUL}JQ_,QU“FY EXh‘b'“O”S

11»» as only M picties b
Knopdier Oalleries ez H<- : 4 g 3 b e Michaslan

e | g " ;
evenia)one 4 cml\ll pastrait: Ja telng 7Ol | A y e characler
st | W ¥ 4 l

um\:r

{ ANOTHER UNUSUAL SALE i

rmih which T ]
|of the prizes of the J. P. Morgan| Th . 5 Al : T - L [
ealisction; Lhe twm great, pene-|the thow ix n e LB tupe _o_ BEAUTIFUL FURNISHINGS |

; N.IC'IION GALLERIES ’l
int Esabei 1ast 2ed- o 5 s2gwt 13hsweet §) PAINTINGS
H:;‘u‘ ;‘l&;}; iy m lee Cent The Metropal - " I ‘ AT PUBLIC AUCTION / |—, arder af 8 muu
e n ity ! . : Tidey & Wadmediy i
- s 1 { Hes, IMh and 1144 )
iﬁ"&m‘?;'ﬁ.‘.".ﬁ“‘:ih;’fﬁ: % - : 0 e lans elied 12 Noon Each Day )
ey n on . : Fronsh-Amriean-Vietorian )
the groants mn n. l-(ﬂN\ the ¥ e NI lIMII’lII’ §
whichy bis xp- aher T . s ks ('} Antigee English & Fransh
{}  FURNITURE

e Mu
firwwinga. {that see
¥ el
town, Tt's
Hing o ely F " o
and continuing LA - inth (\1 lM~|
:m";?'iﬂ.‘.ﬂﬂ‘.’ﬁ".'m ul’ltr Exivibit at Ile-arr

1 i
sl bod function of & g o e e FRENCH FURNITURE

Fﬂl‘llllll;; ‘l_‘ll_;cnllm
o v "‘"'1'.‘.. drasm ||| starling Silver & Sheltield,
|I wis Bads,

rdrake ol
i Charh, Dok, Night Tovla China, :*:m:m"
[ l|

by order of Ikv Jll.l!m

fra
UNUSUAL FR:—NCH .| SARAH L. STRAUS

Committeemen Listed. |

rdination commiites,

roucnn le|
Hochst. Mai
wusuluug. -

s af
Activities,” will be composed, Mr
Rockafeller revealsd for the first
time, of sialf

|ix hma this very impop:
'\dcnl af thase mll\ll

Fuw-[no Keram flgures oae

around quite » ot af nthers were gunils |

ineladed|able foc' rental 3t fems congl
il froms 33 10 10 menthly

' mllm'

lnm Palette Uned
.

oy

i curalonal, Witk

Wheeler and 4 Hamon-

©ourt acting As co-chairmen
ancks i

5 gl B e i . well Aunun .4urru.t
the admimisiralive complesities Parteait of & Man™ by Hem Halbein, losned by Mri. Edward
B By Lne Intitnsion’s) 5, Harknis fo the schibition “Twenty-Four Mastarp which the | A" "_1": Join Micholson | ilﬂmrﬁlﬂmﬂl‘ll
s Knasdler Galleri n GOLI.!GTIOI UF Wﬂl“
| ‘;Lr,u.ur\r 2::‘3’“.; ag 4 the Metrapeltan’s Dismond Jubiles calebratiom eallstic. heads He m:. — e IIMII ‘ uihml Rugs
b artgina) appaimtient comportians ~Aleru SILVER & SHEFFIELD

ey for aa | WILL B8 SOLD TUES, 1T »wu
s Silear tan 40, llatw
e e v

EXECUTIVE DESK
Lisn, Miapings Vemmens

i anrogsted. Mr Rocl
x e

2[/2 a’ the 2/(:/1}/;1

r Har| UrOR: Joere Fherwlii
. v v i _.“,ru Freruituire

] ! : 5 sad o > ;,' ; om0 &
become _ the i a " i nates g ; U o = f GALLFRIEI
3, GIMBEL
,':-..;cmf.:w G| BROTHERS
ne

Jivd Sweent @ Bevadrny

w5 & EE ETAID 8 5

"~ RECENT PAINTINGS
awp scourrure oY )| Artists ¢ Quakers
Cnnl.mpnl‘lry lnnwu 180 Wengry in Lareps ||

-
3 5 . : L o " - % Sihwal Tor Soslal nsen
i g y” T L e . -

Paperwdights + Daarrinps
Mantel Orasmensr
Wig Stands and wther

deonrdiive swamples

Ficinrin .Dovh-h
Falver * Bromaes #

L gy —
“HOSKINS HU G

MORTON GALLERIES

EXMINTION | Mpwambar |
B ¢ A Mo P M

OIL PAINTINGS

by KLX Contury dvinie

s—— ANNA E

‘ EMPTAGE| ™"&7 i,’:u“ e (| IR

News Terh Cily

Miss Barsihy
Weadiiert, §. ¥,
and from ather

dutingwiked colleerinny

thru Nov. 23 -
ACA 61-63 East 57 ST, o

Shum

—From Spain—

PURLIC AECTION SALE
mintings
Maw | .-...‘ n Baturday, «
Bonestell Gallary :""-':-!:’ha

GATTORNO|SCHANK

ey 2d Raiast Pt Tk Hen il
Ml!ﬂull H.ILI.IHV
o M IN‘ILUIB OALLERY, A% Rast

o Towas, Pichat
sve mchediied 8 lous.das
meginring o Wadne-

i
Paibens B4 satialseiner
W & Separtinint whass




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

JJs

e e L

The widely publicized resignation of
James Johnson Sweeney from the post
of Director of Painting and Sculpture
at the Museum of Modern Art well
merited the general protest voiced by
artists and critics against the conditions
within the Museum that brought it
about. Not that there was any lack of
esteem for Mr. Sweeney and his ability
on the part of the Museum's trustees,
an esteem shared generally by persons
of discriminating taste.

The point at issue was a more vital
one and affected his ultimate and best
functioning in his post. It involved his
control of his work, and the free exer-
cise of a judgment that is rather rare
in this country. This rarity must have
seemed well worth while to the trustees
when he was tendered the post in ques-
tion, which he accepted under the pro-
viso that his decisions were to be final.
A later re-organization of the admin-
istrative set-up of the institution prom-
ised to nullify this condition and forced
his resignation, which the Museum au-
thorities, after prolonged delay, ac-
cepted.

Aside from the fact that the loss of
this director to the Museum is of a
serious nature, this whole occurrence
has another and more general signifi-
cance, It is not, as is often the case,
merely a clash of temperaments within
an institution. For art curators, in the
main, are persons of social inclination
and ability, with an overlay of art
knowledge that is acquired rather than
instinctive. They are the courtier type
of persons, adept at the shades of def-
erence to be paid to people of varying
importance, financial and social, as
these have weight in the control of a
particular museum.

Their tint, as one might say, is nec-
essarily neutral, and their decisions of
an artistic kind also take on this pre-
dominant tone. They rarely advance he-
yond the stage of acquiescent assistants
to the financially important trustees
who like to play with art. If the har-
ried museum director escapes this oner-
ous roll he is supposed to play, it is
only by a political type of adroitness
that is scarcely compatible with self-
respect.

This was a role that Mr. Sweeney
refused to enact, even though his path,
undoubtedly, promised to be made an
easy one by sufficient social patronage
of a temperament-soothing kind. As a

person of distinction in his own right,
possessed of scholarship allied to cre-
ative ability, and with the logic that ac-
crued from his Jesuit training, he could
scarcely involve himself in a game
which museum trustees insist on play-
ing. And that game has much of “make
believe” about it, a fact that has pro-
moted the orchidaceous character of
such institutions but which the Museum
of Modern Art has sought to escape.
Their loss in this instance constitutes
a set-back, for Mr. Sweeney's work ex-
emplifies his statement in one of his
early books, that criticism becomes
vital to the extent
its content is cre-
ative. His arrange-
ment of an exhibi-
tion, as an in-
stance, becomes
another and sep-
arate artistic per-
formance, based on the art works in-
cluded in it; and his writing, while
occasionally obscure and esoteric, is
genuinely perceptive and profound.
While this is a case of Sweeney among
the trustees, rather than “among the
nightingales,” the results are rather de-
pressing for these will not be singing
at the Museum of Modern Art.
Barry Byrne

Had the shore-to-ship telephone service
been in operation in past centuries,
scenes illustrating the service would
undoubtedly have been incorporated in
literary works of the long ago, scenes
somewhat like the following. . . .

(General offices of Shore-to-Ship Ser-
vice . . . Signal light flickers on switch-
board of Operator 28) . ..

Operator 28; (answering call from ship
at sea) : Office of Shore-to-Ship Service
speaking,

Voice: (coming from far-off sea): I'm
a sailor on the schooner Hesperus, I
used to sail the Spanish Main.
Operator: What can I do for you?
Sailor: Prevent a wreck. There’s going
to be the wreck of the Hesperus unless
you can do something.

Operator: State the facts, please.
Sailor: The skipper’s heading into a
hurricane. He's a stubborn man, sir. 1
just said to him: “I pray thee, put into
yonder port, for 1 fear a hurricane.
Last night, the moon had a golden ring,
and tonight no moon we see.”

Operator: What was his reaction to
that?

Sailor: He blew a whiff from out his
pipe and a scornful laugh laughed he.
And while he laughs the snow falls
hissing in the brine, the billows froth
like yeast, and the vessel shakes like a
frighted steed and leaps her cable’s
length.

Operator: That sounds bad. Very bad.
Sailor: And worst of all—he has his
little daughter on this wintry sea to
bear him company. Blue are her eyes
as the fairy-flax, her cheeks like dawn
of day.

Operator: Is she afraid?

Sailor: That she is. He just called to
her: “Come, hither, my little daughter,
and do not tremble so, for I can weather
the roughest gale that ever wind did
blow.” She’s clasping her hands and
praying that saved she might be. She's
praying to Christ Who stilled the waves
on the lake of Galilee.

Operator: Put the skipper on the
phone.

Sailor: 1 will. Please warn him, sir,
he's heading for the reef of Norman's
Woe and death. (Skipper's voice comes
on phone). . ..

Operator: Skipper, this is Shore-to-Ship
Service. Now listen closely. I order you
to change your course, and seek the
nearest port. You're headed for Nor-
man’s Woe. You don’t want your
daughter found dead on a bleak sea
coast, do you?

Skipper: No, oh, no.

Operator: You don’t want to go into
history as the man who caused the
wreck of the Hesperus in the midnight
and the snow, do you?

Skipper: No, no. May Christ save us
from a death like that on the reef of
Norman's Woe.

Operator: Christ will aid you, if you
do your part. Run fast for the nearest
port.

Skipper: 1 will. T will. . . .
Sailor: (several days later) : Operator
28. This is the sailor on the Hesperus.
We're safe in port, thanks to you.
Thanks to you, the cruel rocks did not
gore the ship’s side like the horns of
an angry bull. Thanks to you, the little
girl is not lashed to a mast and drifting
to her death. Thanks to you, there is
no wreck of the Hesperus.

Loudspeaker: (in general headquarters
of Shore-to-Ship Service): Attention,
please. Our Service has just prevented
another wreck—the wreck of the Hes.
perus. Congratulations, Operator 28.
Joun A, Toomey

AMERICA JANUARY 11, 1947 419




s Tve spent trying
I\"f out whad's behind the latest
nouncement from the M

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

P HIS - NWE
ART

What's Going On

I see by the sports pages that
from now on baseball writers are
to be barred from the Yankee dug-
out and clubhouse. Seems they're
wery unhappy about it tuo, not,
w5 Joe& Willlams polnts out, be-
cause they're going to miss the
stimulating company of ball play-
ers who generally are beyond their
mental depth when they get past
the comic strips, but because they
dee] the public has & right to know
what goes on behind the scenes of
baseball and they regard them-
gelves as the public's watchdogs
At any rate,
camp has been able to answer thelr
Turt “how-comes?” intelligibly,

! boys are bewildered and

unprecedentad kick-

ing: they're getiing from

- men whose exploits, egos and
checks they have in

“They should work in my corner

; The better part of

to find

an-

L] ol

Modern Art, & bland, brief state-
ment  from I:;le”n R:uckefel}ljert.
president of museum, tha
H. Barr Jr. has been ap-
“director of the museum
"

eollections.
" ¥ou think all the double-talk in
art circles do with the
chiaroscuro
relations between significant form
‘etc., etc, etc.? You should have
heard the wease] words 1 got when
1 tried to learn how come & man
Wwho had been director of the
mmuseum 15 years and “retired"
four years ago “to devote his full
tims to writing” after nationwide
eriticlsm of the museum's capri-
cultist- policy came to a
head, was back in the saddle

. s .

Public's Watchdogs. 4

Fight to know what goes on behind
its shining facade. Over a haif-

million  visitors paid 35 centsid

each to visit the tax-free museum
last year.
and frustees, studded with names
jke Rockefeller,

rd, glves everything it sponsors

Rothko's Works

1At

 Mark Rothko's plctures bring
to the Betty Parsons Gallery a
fresh
which Is personal and mature. On
{irst glance one is inclined to put
these surrealist-sbstractions down
as expressions of escape. He has
filled his canvases with primitive
symbols and motifs threaded into
pale grounds, But then, as one
studies them a little longer, ad-
miring their delicate patterns and
evanescent colors, It seems that
these do not represent escape from
the present at all, but rather an
altempt to see the present meta-
physically, to probe into an inter-
mational ancestral heritage of cul-
ture, religion and myth, to trace
our comman roots and relata
. 'There are in these can-
vases fleeting  suggestions of
archaie Greek forms, of Egyptian
architectire, of American Indlan
motifs, all loosely organized into
tions as mysterfous and
confounding as they are interest-
ing and, In most cases, aestheti-
cally satlsfying.
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By EMILY GENAUER

an alr of great authority and
rightness. Its support of indi-
vidusl American artists and par-
ticular art trends can be an
enormously influential factor in
determining the whole course of
our contemporary culture. Besides
all this there is the little matter of
$3,650,000 the museum ls seeking
from the public right now [or a
building fund.

But the museum goes on Iis
whimsical way, without a director
for four years, and for four months
without even a director of lis
culpture depart-
ment. There never was a new di-
rector appointed after Barr retired
to write (they gave him a little
cubby hale to work In behind the
museum library). A director of

ng and sculpture was a
pointed, James Trall Soby, but he
too resigned after a briel period.

. e

Sweeney Appointed

Then James Johnson Sweenny
was appointed new director of the
painting and sculpture department
and, after a few weeks had passed,
everyone (ouiside the museum,
that is) relaxed. A new and un-
E:eeedunt.ed era of good-will set in

tween museum, mrtists and the

.|of Design divided its annual exhi.

acknowledgement of the museum’s

ublic responsibility in its trou-

ling to explain these purchases.

But then, four months ago, came
a new ell. Sweeney, too,
wag “resigning.” Nelson Rocke-
feller announced & “revised ad-
ministrative program” with a new
co-ordination committee run
the show. Sweeney had no place on
the new commities. Rene d'Har-
noncourt, long associated with Mr.
Rockefeller on his projects as the
State Department's co-ordinator of
Latin-American affairs, was placed
there, however, in charge of cura-
torial departments (which meant
Mr. Sweeney's, of course). Mr.
Barr had a place on it, too, under
the head of “research.

| Behl n

P-lspite Barr's

o

Scene

of four months ago (whose abso-
lutte necessity for the smooth
operation of the museum meant
Sweeney had to go), leading to
this? What's d’Harnoncourt's
role to be now? Why has no mu-
seum director been appointed?
What happened to give Mr. Barr
more time and spirit for the
museum’ unctioning now
than he had before, and to change
the trustee’s outlook on things
generally?

There's nobody home at the
museum to answer any of it. Or
even to protest, as happened be-
fore, the validity of a statement I
made four years ago In a Harper's
Magazine article examining the
museum’s history and policy. De-
“retirement,” after
museum pollcy became blic
scandal, his was stiil, I said, “as it
has always been, the determining
volce in its counclls.”

After four years of retirement
it may turn out to be a good
volee. But we ought to be per-
mitted to hear what It's saying.

Robert Brackman's
sacond half of the ne
Mational Acadamy.

Design Academy's Exhibil}

This year the National Academy|in recent years to become
- |members, among
bition into two parts. The first|Philipp, o
was an invitation and jury show.|Pleissner, Ferdinand Warren,
;ﬂ.ﬁ bﬂt{lo mmm%d fhﬁsm;; Cor'bino, Lu Duble, ow W.
ng g0 N
The second part—itisr w:%:.m s

actual
them Robert|

this sort

opened this week—is an open ses-|and of the older

ame affair, with all members of .
that:;nm: entitled to be repre. Ho lones; w’ ;t:'] n
sen! N
mWelll’.:gt‘ou llsnnw what happm}:d.

o show went on a few|prefers it) it would be too
months ago and it was a hone
one of the best and most rep , REe denisd ‘om;ﬁ:u'b‘

present-day painting the city has it. Ho' anojers
seen all season. The second is a :;f,., to l;,zi",;‘;é, “ﬁ‘g
kick-back to the old Academy in|yocative art of today if they
the days before younger men took
over the reins and tried to direct

time-worn, rutted

Now, & brief four months later, |

ecomes this latest broadside. Mr.
Barr is now “director of the mu-
seum collections.” He will be in
charge of all the museum's acqui-
.

Its roster of offlcers®
Whitney and|L

s geneval supervision
the heads of the curatorial depart-
ments will assumo responsibility
ye sections of the
they will initinte
T, e ot work - rela
their flelds. However, the director
of the collections el will

variation of ,h;mm.mn_,conduc.t activities pertaining to

the acquisition of painting and
sculpture for the museum col-
lections.”

. 8 8

Czar Baar Again,

8o It's Czar Barr again, with-
out the title “director of the
museum,” but apparently with
maore power than he ever had be-
fore. The only function not ex-
pressly given to him is the im-
portant on¢ of armnging exhibl-
tions of materlal assembled from
outside sources, That goes to the
“acting director of the department
of painting and sculpture” who is,
however, Mr, Barr's subordinate in
curatorial functions and must
work under his gen
vision. The line is a
ons here.
sounds llke one that could have
been written by Glibert to Sulll-
wan's muske.

Was all that complicat

Hammer

ted -t Wm;mlﬁk

necessarilyl,
Cox, DeWitt Lockman, Hugo Bal-
lin, Alphaeus Cole, F. Ballard Wil-
llams, Karl Gruppe, Georg Lober,

They and the others are repre-
sented by the kind of pretty, nat-
uralistic painti and decorative

ulpture  they’ always done
There are snowscapes heavy with
blue shadows, nymphs dancing in
bo dells, elegantly dressed
horsemen relaxing in the glow of
& bright fire,

I don't happen to like this kind
of art, To me the show Is saved

st

5
some of the vounger artists who
stormed the academy citadel with-
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By Carlyle Burrows
An exhibition of the work of
e English modern artist, Henry
e, who was invited from
at Britain, opened last night
with a preview at the Museum of
Modern Art, 11 West Fifty-third
|Street.

Consisting of sculpture and
it will be shown to the

| beginning today and con-

_ |tinuing through March 16.

The museum, Mr. Moure, who

- (arrived here recently, and the Arts

Council of Great Britain have col-

e| Among the drawings in pen and
r|ink and gouache is a series of

[fifteen from life in the London
h|air-raid shelters during 1940-41,
when Londoners jammed them-
selves into subways and other
excavations for protection.

The exhibition was selected by
James Johnson Sweeney, former
>|exeeutive of the museum, and he
. |has written a book, published by

~ |the museum, the different

!"!hnemlnz approach,” writes
Mr. Sweeney, “is the basis of the
characteristic features and
qualities of Henry Moore's work.
In his art he strives primarily to-
ward an organic condition, His
|oblect is liveliness of form, not

), | life-likeness
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Picasso as Symbol and Challenge

PICASSO. Fifty Years of His Art.
Alfred H. Barr Jr. 314 pp. MNew
York: Museum of Modern Art, dis-
tributed by Simon & Schuster, $6,

- PICASSO. The Recent Years, 1939-1946.
By Harrict and Sidney Janis. 211 pp.
New York: Doubleday & Co. $7.50.
By WILLIAM GERMAIN DOOLEY

HERE is no parallel in litera-

ture for Picasso, unless it be

James Joyce, or in music, except

Stravinsky. In fact there is no

close parallel for Picasso any-

where, Imperturably alone, his
hydra-headed art has flourished,
twisted and doubled back- on it-
self, shattered the canons of rep-
resentation and then explored and

rearranged the fragments. Like a

Pied Piper his career has attract-

ed a continuous following of ex-

plainers and narrators. They are
not always so well-informed as
these two most recent publica-
tions, Alfred H. Barr Jr.'s fifty-
year survey, and the war years'
ecstaic appraisal by Harriet and

Sidney Janis. Explaining Picasso

is/a large order, for his world is

not our calendar art of cosy red
barns, pretty petunias, nor the
genre of everyday life.

If he bothers to borrow from
classical or traditional heritage
(which is oftener than you might
think), he puts it in his own
space-time conception with iso-
lated melancholy. His savage
grotesqueries are the more dev-
astating for being coldly intel-
lectualized. Ten years ago his
horror at the bombing of Guer-
nica foreshadowed John Hersey's
study of Hiroshima. Hersey's is
a sympathetic parable of man-
kind stunned; Picasso's mural is
the icy rage of a spectator from
Mars, viewing the mess modern
man has made for himself. If
the world is going to hell in a

Marc Chagall: Two Viewpoints on

BURNING LIGHTS. By Bella Chagall.
268 pp. Mew York: Schocken Books.
$3.

MARC CHAGALL. By James Johnson
Sweeney. Hlustrated. 102 pp. MNew

York: The Museum of Modern Art. $3.
By ALFRED WERNMER

N JUNE 21, 1941 the Cha-

galls, refugees from Nazi-

arrived in

dominated France,

“The Red Cock” 1940,

BOOK REVIEW, DECEMBER 22, 1944

handbasket, Picasso is the one to
show us just how the process
looks.

His undisputed brilliance of
talent refutes those who call him
a blundering fake, and his tinge
of what might be charlatanism
confuses but never defeats his
most fervent followers. At any
rate he has been at it now for a
half-century, .and the event has
been observed by Mr. Barr with a
careful scrutiny of his work that
has the calm enthusiasm of a
skillful autopsy.

The author presents a bal-
anced, condensed survey of Pi-
casso's art as a running commen-
tary closely integrated with 300
illustrations. After this there are
pages of documentation, check-
lists of his book illustrations, de-
signs for the ballet, a chronology
of exhibitions from 1597, what
works are owned by American
museums, where he has lived and
when (including street address-
es), a bibliography and an index.
The bibliography purposely omits
hundreds of routine reviews and
journalistic notices, yet it records
over 550 items, of which forty-
six are good sized monographs.
This is microscopic study.

FDR instance statements from
the master have been divided

into four categories, shading
from authentic revelation to
downright error. These are:

Lthose "presumably written by Pi-
casso himself;" those “said to be
approved by Picasso * * * writ-
ten by others followifg conver-
sations with him;" “statements
apparently not confirmed by Pi-
casso following  Interviews;"
“gtatements said to be rejected
by Picasso as false.” Every line
has a modifying word. “Presum-

New York. On the same day the
Hitlerites invaded Russia, and
only a short while later virtually
obliterated the ancient White
Russian city of Vitebsk where
Marc. and Bella were born in
1889 and 1895, respectively, and
where they had been married in
1915. Yet the beloved image of
the “sad and joyful city,” as the

From “Mare Chagall.”

»

ably,” “sPParently," and other
hedges S¢€mM to stem from a
documentation note about Picas-
so and his crony, Gertrude Steirn:
“the memory of neither is de-
pendable. T will venture a guess
as to this obscurity. Picasso is
a brilliant genius but a very
earthy man like his predecessor,
Rabelais. To the good-willed and
high-minded young scholars who
want to record and rationalize
his ever¥ step, he perhaps would
like to s&Y “Go away, don't
bother me. You make me feel
like an archaeological excava-
tion."

OW this is not fair, so far, to
the author, Mr. Barr, for this
is by far the best book yet about
Picasso. He has kept the text
clear (except for the incredibly
bad use of illegibly small italic
body type) so that at each step
in @ pyrotechnic career, what
happened and where is recorded
in simple lueid prose, A’ thorough
analyst, Mr. Barr has cleared
away a mass of error and con-
fusion, and the ground covered
will not have to be worked over.

There are color plates that fur-
ther testify to the versatile per-
ception of this century's most
agile talent. Picasso can draw
like Ingres, model like Bourdelle,
and color like no one else. His
periods, from Blue to Bones, have
succeeded and repeated each
other so rapidly that most fol-
lowers become sadly confused.
Not Mr, Barr, however, who has
unerring skill. If Picasso's work
was once said to look like an or-
gunized gecident, the commenta-
for did not realize that he is a
seven-lett@r word for atomic fis-
sion.

Now Harriet and Sidney Ja-

painter described it in his autobi-
ography., “Ma Vie," continued to
live in the minds of its faithful
children, each of them having
taken with him, “in place of his
vanished inheritance * * * like a
piece of his father's shroud, the
breath of the parental home."

THE painter's wife began writ-
ing her memolrs after having re-
visited the old country in 1935.
By the time of her death in 1944,
she had cOVered only part of her
life-—thus the present volume con-
stitutes merely a fragment of her
unfinished &utobiography. She
wrote it In her mother tongue,
Yiddish, that curious blending of
medieval G€™man, Hebrew, Rus-
sian and ¥arious other languages,
an idiom lending jegeir superbly
to the ©eXPression of tender
Lh,]“gntaaﬂdmllmentai feelings
There is HEe action in the un-
pretentious tWenty.five sketches
of which the book is composed:
they try, at Hmes succegueuny, to
recreate Strangely poetical
atmospher® 9 & world long
passed, of # traditional Jewish
home with sll its splendors and
limitations.

Judging BY this book, the Jews
of Vitebsk 8%€m to have poen
rather simpPl® Somewhat super-
stitious 8nd  EBenerally good.
natured pﬂl,h'- Religion played a

“Coq.” Paris, 1943. From “Picasso, The Recent Yeam.”

nis have not the detachment of
Alfred Barr. They are devotees
of the closest sort and have for
some time expressed their inten-
tion to do “The" book on Picasso
and his art. The five years of
occupation and the confusion
gsince have only begun to clear
away and his work of that period
emerges, as it always would, as
a fresh shock. Thus it d

imperative to the authors to set
aside their larger plans and con-
centrate on the war years. The
present book is a richly .illus-
trated, well-printed account.

For almost half a century Pi-
casso has been in art the symbol
of the challenge which the con-
cept of the word “modern” cre-
ates. His personal and artistic

His Life and

paramount part in their lives.
There was the joyful Sabbath,
ushered in by mother's lighting
of the candles, and ending when
father snuffed out the lights.
There were the solemn holidays
when the men would moan and
sigh the whole day long in their
white prayer shawls, but there
were also less dignified festivals
when all, including the children,
would sing and dance and stomp,
and father might even drink too
much wine. There was the Purim
festival when mother would dis-
tribute gifts among the family
and the employes, and merry-
makers would turn somersaults
and show tricks; there was the
feast of Passover when no crumb
of leavened bread would be toler-
ated in the house, and when there
would be kept a goblet of wine
for the Prophet Elijah, and then
finally the autumn festival of
Succoth when the family would
take their meals in a leafy taber-
nacle,

AS a child, Mrs, Chagall must
have been a most sensitive per-
son, enjoying equally laughter
and tears. Tears and laughter
also fill her memoirs which she
wrote in a slow-moving, rather
playful style. What the hook

REMEMBER THE NEEDIEST!

(Continued on Page 13)

Works

lacks in persuasiveness and vigor

is balanced by Marc Chagall's -
masterly illustrations, expressing

a wealth of emotion through a

few bold lines, depending upon
swift suggestion rather than
upon precise definition.

ONCE, when Chagall wanted
to express his love of Paris where
he spent the better part of his
life, he fondly, if oddly, resorted
to the phrase: “Mon second Vi-
tebsk.” In his book Mr.
duly Is the painter’s
edness to his Jewish orthodox
background and to his Russian
traditions, but he stresses the in-
fluence which classic and modern

-

Indakt.

Paris “with a ripe color gift, a
fresh, w response to
sentiment, a feeling for simple

poetry and a sense of humor.” The
book leads us up to last spring _
when Chagall, at the

:-hnw at l"-(a\l York's
Modern Art.
Mr. Sweeney, who was Instru-

(Oouth:ndonm-n) » o«
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DRAWINGS OF MARTHA GRAHAM
BY CHARLOTTE

Introduction . . .. MARTHA GRAHAM
Preface . JAMES JOHNSON SWEENEY

Explosive, dramatic and profoundly original, these drawings Orders received before Nov-
capture the essence of Martha Graham’s art. Each of the works
which have made theatrical history in recent years is represented.
Miss Trowbridge recreates for us in her own terms the dynamic
beauty of Martha Graham’s dance. Her pen is as alive and as vital of o o % G @ 2250
as the movement itself. It is equally responsive to the lyricism of
“Letter to the World” and the violence of “Deaths and Entrances.”
In addition to these works will be found drawings of “EI Penitente,”
“Every Soul is a Circus,” “Appalachian Spring” and *“Herodiade.”

ember 20 will be accepted
atl the pre-publicalion price

Notes on the drawings . . . Robert Sabin

Ready in December . . . . . . . . . . . . . . $300

Mail Orders lo:
THE DANCE OBSERVER

55 West 11 Street, New York 11, N. Y.
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