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MEETING OF THE COMMITTER ON THE MUSEUM COLLECTIONS
ON THURSDAY, APRIL 28, 1945 AT 4 O'CLOCK IR THE
TRUSTEES ROOM

fiepert on purchases for the Department of Dence
" end Theatre Design, by Oeorge Amberg, Curator

Re FPurchases recommended by the Cammittes on Painting
and Sealpture

q, Report on purchases made by the Comittee on Fainging
and Seulpture

oussion of provedure for scheduling meetingsef
il m:,h. Committes on the Museum Collections
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DANCE AND THEATHE DRSIGN

]

Teholitehews h e ga for osstume snd seemery
1 Vushgete® ‘:iu for seenery
. "L'Aunense faite & Mar: Design for sesnery

 The abeve drawings have besa effered
T am e gaft by bhe artist
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PURCHASES PECOMVENDED BY THE COMMITTER OF PAINTING AND SOULPTURE

oo
Lipehits: Pemediotion /(20909 %

O'ieeffe: Lake George Windews 1927, 0i1

Marims Lower Mamhattan. 1922. WVaterosler L~ 3072

Rouault: Head. 1916, OCsumche beoo —
3 _*t, _75': ., «us Tetany [&QO 2

Legers la Grande Julle. 1045. ofl
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Repert en the meeting eof the Cemmittee on Falating
and Soulpture held April 19, 1945

Painting and Seulpture

Graves, uerris; Jm‘ Young Pine
:‘.-I' m- Uu

Oraphie Arts

Gresz: M. Partfelie of & lithegraphs
Pechstein: Samlasndisene Ude. I1llustrated besk Gire Qf R« Kirk Askew,J%
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

ELODIE COURTER
DIRECTOR OF CIRCULATING EXHIBITIONS

September 1, 1944
Dear lr. Sweeney:

Confirming our conversation of last week I am enclosing a list of the
pictures which we checked for probable inclusion in the exhibition of
abstract paintings. I have tentatively titled this show ?arief% in
Abstraction. If you can think of a better title I shall appreciate
your letting me know,

Jim has written about 330 words as a general label for lMystery in Paint.
In addition to this information as an introduction to the exhibition

as a whole, there will be shorter labels for several of the important
pictures such as Daii, de Chirico, Blume and probably Graves.

It all depends, of course, on how you handle the general labeli for the
ebstract show whether or not you feel it would be necessary to add a
sentence or two for each picture or to provide four or five additional
labels, perhaps expleining in more debail the work of the Cubists, the
Russiens, Klee's personal form of abstraction and perhaps Natta's work.
I leave this entirely up to yous Don't feel that you must make long
individual labels for each pieture. A sentence or two, such as the
form Alfred has often set for such exhibitions as Art in OQur Time, are

all that is necessary.

I have written lenders for the pictures you suggested and will let you
know our success or failure as soon as I have replies. You will not
want to do the final label I am sure until we are certain of which pic-
tures will be included. I hope, however, to have the full exhibition
ready to leave the Museum by the 18th of September,

Sincerely,

lwctn;

¥r, James Johnson Sweeney
120 Eest End Avenue
Yew York 28, New York

B/x

Encle
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From The Museum Collection

Brague - "Oval 8till Life"

Gris - "Le Journal"

Malevitch = "Red Square"

Arp = ¢

Miro - "Person Throwing A Stone at a Bird"

Léger - "Breakfast"

Mondrien - "Composition in Red, Black and White"

Laurens - "Head" (We have not sent this out on tour since the
exhibition Cubism and Abstract Art, Alfred always
felt it was pretty fregile for continuous handling and
we will have to make certain it is available for use.)

To Be Reguested

Klee - "Urn City" - J.B. Neumamn
Picasso - "Still Life with Guiter" - Janis . <
mnmu7 - = Nierendorf./s(t p 3
Duchempy/ - "Le Passage de la Vierge a la maride™ - Pach - 1+
Matta - a recent work - Pierre Matisse
Moholy - (will send f:;' pho&rpgﬁh

- one =~ Ba 10
l;::;:; - iﬁ:tmt Forms" Rmmntlzolhotion/
Masson = - Curt Valentin's epartment |

Fossible Substitutions if any of the above are not available

- "Rayonist Composition" - Permanent Collection
Iﬁ:::ﬂ; - "Proun Composition" = Permenent Collection
Hou.on- T -

Tanguy - ?
Ernst = 1
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8%00
CABLES: MODERNART, NEW-YORK

DEPARTMENT OF PAINTING AND SCULPTURE
JAMES THRALL SOBY, DIRECTOR
DOROTHY C. MILLER, CURATOR

July 27, 1944

Dear Jim:

Ag you know, we are having a large retrospective Rouault
exhibition this Janusry and I am most anxious to borrow for it
your pastel and gouache of 1908, Circus ¥omen. I very much hope
you will be willing to lend aznd I am enclosing & Fegistrar's
form which I would appreciate your filling out and returning to
me,

Though the picture was included in our Painting in
Paris exhibition, I feel sure that we have no ghotograph availesble,
and I would greatly appreciete your sending & new one and billing
the “usewm for it.

As I said last night, it would be very helpful to me if
we would go over the tentative lists of pictures I have included,
&t your convenience. The time is so short and I have so little
time to spend on the show that I am anxious to get as much help as
possible,

With thanks and kindest regards,
Sincerely,
/

Mr. James Johnson Sweeney
170 East End Avenue
New York 28, New York

JTS:me
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120 East End Avenue
New York, B8, N.Y.

October 23, 1944

Dear Mr, Warner:

Your gift to the Museum was & magnificent
one. 1 turned it over to John Abbott and it was
deeply appreciated by all.

I am happy that you like Sandy and Sandy's
work, 1 was particularly happy to be able to join
your letter to your check for the Trustees' perusal,
in view of your reference !n it to Sandy.

I hope when you get to town again you will
'phone as Leura and I both look forward to seeing
you snd Mrs, Warner, 1f she ever comes down.

All my kindest regards,

Very sincerely,

Mr, Eekth Warner--
Gloversville
New York
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120 Baat End Avenue
New York, 28, H.Y,

October 23, 1944

Dear Mr, Clarke:

I will be glaed to serve again az Vice-
Chairman of the Committes on the Museum Collsctiors
and s & member of its Sub-committee on Painting and
Sculpture, alsc as a member of the Policy amd Exhib~

ition Committees, I will do my best to manage it,

Sincerely yours,

Mr, Stephen C, Clark
The Museum of Modern Art
11 West 53rd Street

New York City
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PICTURES RECOMMENDED FOR ACQUISITION BY THE COMMITTEE QN PAINTING AND SCULPTURE

Figeri, Pedro: Incuemtre de Negres : offered as a gift
Knaths, Karl: 5411 Life with Giorgione Book offered as en znonymous

gift
Meza, Guillermo: Polyphemus. Drnlriu #50

Nuﬂt,ioerw: _. : a ms. Gr}ym_ud water-

Goldthwaite, Anne:

mw

m Lifu' coMc- &t the mm Am-n
mm hequisitions: xu_mum of Committee ¥embers

Clarification of lﬂqﬂm M\ﬂ'l for Depertments other than m and
Sculpture.
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Oetober 4, 1944

REPORT OF THE COMMITTEE ON PAINTING AND SCULPTURE TO THE CGMBITTEE ON THE
MUSEUM COLLECTIONS ON MEETINGS HELD JUKE 8, 1944 and SEPTEMBER 27, 1944

PAINTING AND SCULPTURE

Purchasess

Klee, Peul: Demon above the Ships. Watercolor

Léger, Fernands The Iremch Digeers, 1916, Watercolor
Masson, Andre: Werewolf., Fu.—aﬁf[ end ink

CRAPEIC ARTS

CGiftsaz

Klee, Paul: The Saint of the Imner Light. Color lithograph
L'Isle d'un jour, by M. Ferry with one engraving by Tenguy
Purchasest \ :
Ensor, Jemes: Self Portrait and Demons. Color lithogreph
Gleizesy 8Still Life. Lithograph

Huge, Jam: mguviag
Klee, Pauls c

1920, Lithogr. and watercoler T75.

Coler e

El I-issiﬁkyt gur olio of 1ithogrn.phs
Ozenfant, Amedé: Arrengement. Etching
Peterdi: Despair, Ecﬁi-;

Ryan, Annez . xngmving
Vieillard, Roger: Le Temple de la Liberte. Engraving

18 Mexicen posters
Severel portfolics, booklets and lithogrephs

Gift of Karl
Nierendorf
Given anonymously

150,
T.50

10.

550.

30.
100.
10.
18.
10.
304

6425
17,

$1,835.75
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

DEPARTMENT OF PAINTING AND SCULPTURE
JAMES THRALL SOBY, DIRECTOR
DOROTHY C. MILLER, CURATOR

July 17,1944

Mr. James Johnson Sweensy,
1775 Brosedway,
New York 19, N.Y.

Dear Jim: =

Andre Breton was in my office the other day and looked 9’ long time
at the Miro, Catalan ILandscepe, which used to belong to him. He described
a conversation with Miro during which Miro identified all the objects in the

picture - this soon after Breton bought it. I asked Breton to make a chart
identifying the objects, which he has done. Some day when you're in the
Museum I'd like to show it to you and get your ideas on it. No hurry, of

coursees
/ |

Bllt,
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WO, 10. - BLUE LINES, 1915, Watercolor, 25 x 19". Lent by Alfred Stieglite,
New York,

DRAWING NO. 11. 1915, Charcoal, 24 1/2 x 18 1/2", Lont by Alfred Stioglitz,
Kew York,

59TH STREET STUDIO. 1919. 0il on canvas, 36 x 29". Lent by the artist,

LAKE GEORGE WITH CRONS. ¢.1921. 0il on canves, 28 1/4 x 25", Lent by the
artist. .

SFRING. 1922. '0il on canvas, 35 x 30". Lont by Mr. and Mrs, Brynor-Schwab,
New York.

CORN, DARK, 1922. 0il on composition board, 32 x 12", Lent by the artist.

TWO FIGS, 1923. 0il on board, 9 x 6 3/4". Lont by Mr. and Mrs. Bryncr-Schweh
New York.

GRAY LINE WITH BLACK, BLUE AND YELLOY., c.1923. 0il on canvas, 48 x30 1/8".
Lent by the artist,.

PORTRAIT OF A DAY (3RD DAY). 1924, 0il on canvas, 52 x 25", Lent by the
artict,

DARK ABSTRACTION. 1924, 0il on eanves, 25 x 21", Lent by the artist.

BIRCH AND PINE TREE. NO. 1. 1925. O0il on canvas, 35 x 22". Lent by the
artist,

GREY TREE, LAKE GEORGE. 1926, 0il on canwag, 36 x 30", Lent by the artist,
LAKE GEORGE BARWS. 1926. O0il on canvas, 21 x 31 3/4", Lent by tho artist,
CITY NIGHT. 1926, O0il on canves, 48 1/8 x 30", Lent by the ertist.

OPEN CLAM SHELL., 1926. 0il on canvas, 20 x 9", lLent by the artist,

CLOSED CLAM SHELL., 1926, 0il on canvas, 20 x 9". Lent by the artist,
SHELL AND OLD SHINGLE. 1926, O0il on canves, 9 x 7", Lent by the artist.

BLACK IRIS, 1926. O0il on canvas, 36 x 30". Lent by Alfred Stieglitz,
New York.

EAST RIVER FROU THE SHELTON (30TH STORY). 1926, 0il on canvas, 12 x 32",
Lent by the artist,

WHITE MORNING GLORY WITH BLACK. 1926. O0il on canvas, 36 x 30". Lent by
Leonard C, Hemna, Jr,, Cleveland, Ohio,

THE SHELTON WITH SUNSPOTS. 1926. 0il an canvas, 48 1/4 x 30 1/8". Lent by
Mrs. Poul Lester Wiener, New York,

BLACK PETUNIA AND WHITE MORNING GLORY. NO. 1, 1926, 0il on canves, 36 x 30',
Lent by the artist,

SEIWEED, 1927, O0il on eanves, 7 x 8". Lent by Alfred Stieglitz, New York,
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285 T SKIRT.\ 1927, 0il on canwas, 36 x 30", Lent by the artist.
v26, LINE AND CURVE, 1927. 0il on canvas, 32 x 16". Lont by the mrtist.
7 b
~ V27, ABSTRACTION = WHITE ROSE. 1927. Oil on canvas, 36 x 30", Lent by the artist

| e | VEB, BLACK ABSTRACTION. 1927. 0il on canvas, 30 x 40". Lent by Alfred Stieglitz,
g New York,

v'29.  LAKE GEORGE WINDOW. 1927, O0il on canvas, 40 x 30", Museum of Modern Art,
Bequest of Richard D, Brixey (by exchange).

—30. RED POPPY. 1928. 0il on canvas, 7 x 9", lent anonymously.

v3l. BROWE /2D TAN LEAVES, 1928, 0il on canvas, 40 x 30",
Lent by Mr. and lrs. Robert R. Young, Newport, Rhode Island.

V382, SINGLE LILY WITH RED. 1928, 0il on bourd, 12 x 6 1/4". Lent by the
Tihitney Museun of American Art, New York,

¥'83,  BLACK CROSS, NEY MEXICO. 1929, Oil on canvas, 39 x 30". Lont by the
Art Institute of Chicago, Chieago, Illinois, '

vods HICKORY LEAVES WITH DAISY. 1929. 0il on canvas, 30 x 40", Lent by the
artist,

¥55. THIS AUTUMN. 19298, Oil on canvas, 40 x 30". Lent by the artist.

; A
- 4y~ 36,  BLACK HOLLYHOCKS AND BLUE LARKSPUR. 1929, Oil on canvas, 30 x 407,
) Lent by the artist.

¥ 37, BLACK AMD WHITE. 1930. O0il on canvns, 36 x 24". [Lent by the artist,
(4 7)., 28, RANCHOS CHURCH, 1930. 0il on canvas, 24 x 36". lent by the artist.

» 39, JACK IN THE PULPIT. NO. 6. 1930. 0il on canves, 36 x 18", Lent by
the artist,

V) 40.  DARK MESA AND PINK SKY. 1930. 0il on canvas, 16 x 30". Lent by the artist.
© ).41, CLAM SHELL. 1930. O0il on cenvas, 24 x 36". Lent by tho artist,
42, COM'S SKULL 7ITH RED. 1930-34. 0il on canves, 36 x 40". Lent by the artiet,

Va3, COW'S SKULL WITH CALICO ROSES. 1931. 0il on canvae, 36 x 24", Lent by
the artist.

.
ST T 44, JIMSON WEED. 1932, 0il on convas, 48 x 40". Lont by the artist,

w45, WHITE CANADIAN BARN. NO, 2, 1952, O0il on canvas, 12 x 30", Lent by the
artist, v

}46. DEER'S HORNS NEAR CAMERON. 1937, O0il on canvas, 36 x 40", Lent by the
artist,

¥ 47. THE WHITD PLACE I SHADOW, 1940, 0il on canves, 30 x 24". Lent by the
Phillips Memorial Gallery, Washington, D.C.

/%-89 PELVIS WITH THE DISTANCE. 1943, 0il on canves, 24 x 29 3/4". Lent by
Mr. and Mrs. James W. Fesler, Indianapclis, Indiana,

w48, CLIFFS BEYOND ABIQUIU. 1943, 0il on canvas, 30 x 23 7/8", lent by
the artist.

/) B0. THE BLACK PLACE. 1043, 0il on canvas, 20 x 36". Lent by the artist.

| o
¥5l.  COTTONVOOD. HO. 1. 1944. O0il on canvas, 30 x 36", Lent by the artist,
v&2. PELVIS SERIES. KO. 3. 1944. O0il on cenvas, 48 x 40", Lent by the artist.

. 53  BLASK PLAOPy NO:—1s 19044 Oil on eanvas, 26 x 30%., Tent by the urtist.
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PELVIS IV. 1944. O0il on ocanvas, 40 1/2 x 36%. ILent by the artist.

THE BLACK PLACE. NO. 3. 1944, 0il on canvas, 36 1/8 x 40", Lent by
the artist.

HILLS AND MESA TO THC WEST. 1945. Oil on canvas, 18 7/8 x 36". Len% Ly
the artist,

BLUE AND RED HILLS. 1948, 0il on canves, 30 x 40", Lent by the artist.
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BOSEDR OF MODEES 46

.~ TRRES OF ART T0 BE BROUGHT BEF(RT TU: DEPARTMENTAL COMMITTIE OF
PAINTING AND SCULPTURE ON WODNESDAY, DECIMBER 20, 1544,

PAINTING AND SCULPTURE

940
$100

Uf fered b’ Mra. DJM. w
4600

Offered as a gift
(360
$#100 each

28,

trial proof for Metamor es, DItohing
Rohlfss Men Behind Bars. :
| [ 4 8. Woodout
!E-—A:—:Lm the Table, Woodout
m- lmﬂ‘
Velancholy., Woodeut
Urruchus: Miss o like tohave the Museum purchase one

or more additiomal prints, now in the circulating exhibition
"Graphio Arts of lexico and Argentina,”

Book of 23 prints, text by Anatele Jukovski $100

Poaters!

11 World var I posters gift of ¥rs, Lawrence Mead

Poster for the Blue Four kxhibition im Mexioo City at

Bibliotecs Nacional de Mexico, 1931 gift of Galka' %, Seheyor
Tosmgend: dar in Yrence (World War I) gift of Wrs. Harry Townsend
Group of ponters froa ingland (through Pmay gAft of various Goverament

- s Twining) u-m;o and artists

: sbaut Hegro Jo o

B R T St
tarlu, Netacha:s Liberte, Liberte cherie gift of Mrss J. De Kockefeld
Worm, Plet; Wonen Werken Eift of Alfred M, Barr, Jre
Waltber, Genes & posters giftof the artist
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHOMNE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

FRANCES HAWKINS, SECRETARY

November 24, 1944

Dear Mr. Sweensy:

The Chairman of the Committee on the
Museum Collections has asked me to notify you that
there will be no meeting in December and to tell
you that you will be informed well in advance of the

date of the January meeting.

e T

Mr, James Johnson Sweeney
120 East End Avenue
New York 28, New York

FH:1j

TRUSTEES: Stephen C. Clark, Choirman of the Board; Mrs, John D. Rockefeller, Jr, 1st Vice-Chairman; S I A. Lewisohn, 2nd Vice-Chais Joha Hay
Whitnay, Prasident; Alfred H. Barr, Jr,, Vice-President and Direclor; John E. Abbott, Exaculive Vice-President; Mre. David M. Lavy, Treasrer; Mrs. Robert Woods
Bliss, Mri. W, Murray Crone, Marshall Field, Edsel B, Ford, Philip L. Goodwin, A, Conger Goodysar, Mrs. Simon Guggenheim, Henry R, Luce, Archibold MacLsish,
MdummWm:-&.Pdny.h\uhbn?orim.}r..mM&me-vMCﬁambwmmwm.m&m
Warburg.
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5 v, Seewmsy MR. J. J. SWEENEY

Those present were: J, J, Eweeney
Alfred R.Barr, Jr.
Mrs, Mook
Rand Warren
’. Lie Goodvln
Subject: Garden of the Museum of Modern Art.

1. &a., Mr. Warren has fixed the date of early March to
dig the trench from & point near the gardem door to the 54th
Street sewer, in order to have it shed before May.

b. The grove of trees is to be pollarded about March
lst, cutting the tops off flat and trying to make the whole group
into one continuous umbrella.

e _Lad @ Journal is enthusiastic aebout the
ect he Kump-E di house, to be put up by some con-
tracting business, as an outdoor feature of the Architectural
Show of next summer. The only place where this could be put
without too mueh dislocation would be the eastern end of the
gerden directly west of the large linden tree.

3, HMr, Sweeney feels that one of the most important
exhibition features of the Museum 1s its sculpture garden, BEe
feels, however, that in the emphasis on the Museum restaurant
during the last few years the rich possibilities of this important
exhibition space have been seriously slighted. He feels that the
existence of & restaurant and a dignified space for the exhibition
of sculpture in the:garden need not be mutually exclusive, fe
does feel, however, thatone will and should take precedence over
the other from the point of view of the Museum visitor. At present
the restaurant does. He recognizes the fact that vhen the Museum
was initieting a restaursnt in the garden, it wes good advertis-
ing to call the visitors' sttention to the restaurant's existence
by plaeing the service pavilion snd ticket booth in direet line
of vision from the Museum lobby. Today the restaurant has
found its feet. Everyone now ¥ho has visited the Museum in
summer is aware of the restaurant service in the garden. As a
result it {5 no longer neceseary to give = position of ’_m
visusl importance to thersvilion end the booth., He hl!a :
now the sculpture exhibition space can and should take first
importence in considering the garden mnd partiecularly that
section immediately visible from the Museum lobby.
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_Meeting at ¥r, Sweeney's Office, February 21, 1945

When we consider that the garden restsurant funetions
at most only five months of the yesr and during the other seven
the pavilion and booth are boarded up, yet hold the position of
greatest visual importance for the visitor entering the Museum
through the ticket gate on the main floor, it is essy to under-
stand why this emphasis has been so widely ecriticized by the
visiting publie. Mr., Eweeney recognizes ¢ost involved in
moving 1%, But he feels that the restaurant has had the advantage
of advertisemsnt from the present position of the pavilion during
the last two yesrs, snd he is of the opinion that the advertising
of the restaurant 1s no longer so imperative., A4 planned vista
from the en door of the Museum to 54th Btreet would effectively
unify terior ground floor exhibition space with the outdoor
exhibition s visible through the glass doors. To make such
a vista possible 1t only would be nmlua.to transplant one
small tree on the left and four trees on right snd such a
vists could be effectively terminated by a large plece of sculpture
~with a good background.

¥r. Sweeney feels that in thelir present position in

- winter the grove of small trees serves as & serious distraction
from the sculpture placed nearby, and in summer its seale and
failure to supply & background make it iaapgrowhh as a set

for sculpture, just as he feels that the colored umbrellas need

to suprlement thelr shade, like the colored restaurant tables,

compromise any dignified presentation of sculpture in this

:;Inthlo exterior exhibition space. WMr. Barr in the main agrees
th this,

There are complications involved with regard to:

s, Supplying the pavilion

b. The truck entrance from 54ith Btreet for garden use

¢. The psy entrance for the Museum and the garden
restaurant

d, Utility connections for a kitchen in another
location

¥y. Warren says that most of the cooking will be done in the
pavilion itself this summer.

Is it desiraple to have a regular restaursnt, or to
go back to the tea end soft drink practice onee in use, since
it is elear that the restsurant,- if it pays at all,- practically
just sbout meets expenses in the best months? Does the restaurant
attrect many new art lovers, or is it merely a plezsant resort
for people who want a different kind of plece to eat in?

P.L. Ooodwin remarked that it was not the intention to
spend any considerable amount of money on the garden now, but the
removal of the Salvation Army pavilion, digging the trench and
the coming of Spring make 1t desirable to survey the situation.
The c¢ost of mov the pavilion, constructing a background for
the large plece pture ni uxs.nt out the row of trees,

7, 8, 9 amd 10, replacing them in 17, 14 19 snd 26, and possibly
adding one or two screens orhuhuin the eastern half of the
arden, would not be very great, al it 1s 2 pity to take up
,l,5m¢10 which are growing especially well, af “15“"
hadtuonuninwhichh et really well s « Most of the ,
trees strike conerete one foot below ground,
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Meeting at Mr, Bweeney's Office, February 21, 1945

. At present the area used by the restaursnt is approximately
half of the whole garden, but the eastern end has always been a
little "bleak", while the middle bay of the seculpture garden is

There 1s the middle way suggested Mr, Bweeney of

zing the sculptural axis and ;mﬂn:’ the pavilion to
the southwest corner, while running the restaurant sbout as it
was lastmummer., The probable cost of this rebuilding might
™an to something 1like 92,000, 25 a very rough estimste, There
&lso might be objections from the Theatre Guild and the house
next (west) to the Museum, to 2 large kitehen directly on their
line in continuous use from 12 noon to 7 P.M. Any ehange in the
g;_!llu of the pavilion might arouse the Health or Bui ding

artments, if they noti it, or permits were required.

The question before the Executive Committee is whether
they mean to continue the restaursnt asz it has been in the last

ear or so, or whether they wish to make it less important and
Gonustse i

- garden ss s dignified outdoor sculpture exhibition
ace, :
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EXHIBITIONS APPROVED AS OF JANUARY 25th, 1945

Lesson of War Housing, Auditorium, Jan. 16 to Feb. 25, 1945
Power in the Pacific, Second Floor, Jan. 23 to March 18, 1945

Creative Photography, (C.E. Multiple Show) Auditorium, Feb. 27 to March 25, 1945
What is Modern Peinting ( " n ") " "oomon " "

Piet Mondrian, First Floor, March 20 to May 13, 1945

Modern American Dance, Photographs by Barbara Morgen (State Department show
for circulation in Latin-America) Auditorium, March 27 to April 29, 1945

Georges Rouault, Second Floor, April 3 to June 3, 1945

Photographs by Paul Strand, Second Floor, April 24 to June 10, 1945
Architecture for the 8mall House, First Floor, May 29 to Sept. 3, 1945
Painting and Sculpture in the Museum Collection,Third Floor,June 12 to Sept. 30,1945
Paintihg in the Museum Collection, Second Floor, Jume 19 to Sept. 30, 1945
Modern American Craftsmanship, First Floor, Sept. 25 to Nov. 18, 1945
American Painters and Sculptors, Second Floor, Oct. 9 to Jan. 6, 1946
Chagall, First Floor, Nov. 27, 1945 to Feb. 3, 1946

Oceanic Art, Second Floor, January 22 to April 7, 1946

Florine Stettheimer, Feb. 12 to April 18, 1946

Expressionism, Second Floor, April 23 to July 7, 1946

Franklin Watkins, Stuart Davis, First Floor, May 14 to ?

The following exhibitions have been approved but not yet scheduled:

The Artist and Advertising, Auditorium, C.E. y
Sculpture, (postwar) Maillol, Moore, Brancusi, Lipchitz, "at least 3 of these 4"
Twentieth Century Constructions (postwar) Pevsner, Gabo, et sal.

Arensberg Collection (postwar)

Dance and Theatre Design

Seurat (to be done in collaboration with another museum)
Ruiz, fall of 1945.
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8500
CABLES: MODERNART, NEW-YORK

MOMNROE WHEELER

DIRECTOR OF EXHIBITIONS AND PUBLICATIONS

October 22, 1942

Mr. Jzmes Jolnson Sweeney

120 Eaat End Avenue

New York, New York

Dear Jim,

Thank you so much for the Miro article for Arg. I am sending
it on 2t once to Chavez, who will be more than delighted with
it, since this is one of the things he wanted most of all for
his megazine.

I cannot tell you how much contributions like yours mesn to
the cange of Hemisphere goodwill in which we are all so
interested; they ere simply invalusble. But I do went you

to know how deeply I appreciate all the trouble you have

taken to prepare the Miro material for publicetion in Ars.

With meny, many thanks and all best wishes, I am

Sincerely yours,
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PHILIP L. GOODWIN * ARCHITECT * 32 EAST 57 STREET * NEW YORK 22 * VOLUNTEER 5-1990

February 6, 1945

The Museum of Modern Art e
11 VWest 53rd Street
New York, 19

Mr. James Johnson Sweeney n/ ‘?

Dear Jim:

Thanks for your note about the Berman snd the
two Demuths.

1 will try and have the "Green Pears" at the
house by 5:30 on Wednesday, February 7th. Maria Martins
is coming in to see the place and, if you happen to be
around, you might stop in then, too; 1if not, later on,

Mrs, Halpert is collecting Demuths and, 1f you
care to, you might dispose of "Corn ad Peaches",-now
in the Mussum collection,-should "Turnips and Grapes"
or "Green Pears" suilt the Museum better.

With regard to the exhibitions at the Museum on
January 26th and at the Lincoln Warehouse on January 30th,
1 wonder whether some of the following unimportant ltems
might not be disposed of or exchanged:

#17, #693 Balthus (L 7)
21 Gifford Beal
292 v~ Hankinson £ ¢)
500 thru #504 Prendergast (e
557 Segonzac
568 Signac
704 Burlin
T40 Leonid

One Balthus of this type would seem to be enough, though
they are both good. The same applies to the Prendergasts,
most of which seem to be early ones,- say keep three.

In general the policy of compromising between a
very large and comprehensive collection and a smsll, very
select, high-class one, seems to be the best solution for
the Museum of Modern Art. On examination of the collections,
bowever, I would say that the superior, high-class pictures
might well be strengthened in numbers.

Regards,

Sincerely,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
s i A

The Museum of Modern Art Archives, NY

.

e,

SAM A. LEWISOHN
61 BROADWAY

xEw vyork Feb., 3, 1945.
Mr. Jemes J, Sweeney,

The Museum of Modern Art, C
11 West 53rd Street, ,_/ (:
New York, N.Y.
Dear Mr. Sweeney:

I promised to send you a line in reference to my
impression of the collection. I share the opinlion of most of
the other trustees who visited the collection that it is, all in
all, an outstanding assemblage. On the other hand, entirely
aside from filling any gaps, I am sure you agree the collection
could be strengthened by a careful study of quality and an effort
to replace some of the examples by more satisfactory ones.

I will mention some of the more obvious cases. Take even
a minor artist like Friesz: 1t is quite obvious that the three
examples of Friesz's work are of poor quality. There are probably
too many anyway, and in some way or other an attempt should be
made to get one or two in exchange that are more of a credit to

the Museum. I understand that the quallity of the Segonzac

landscape has already been discussed. Whereas the Museum has a

perfectly splendid nude figure which might be featured, the landscape,

everyone agrees, is not characteristic of his best work. I mention
these two at the start because they are good instances of cases
where quality could be improved. I know there are some doubts

in the minds of some of the staff whether they are artists of any
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importance, dbut the point is that we should not have poor examples
Just because we do not like the master. If we think the work of
an artist good enmough to include, we should try to get the very
best example that is obtainable.

There are other men that seem to me to be poorly repre-
sented. For example, there was only one Redon that was outstanding
and the other two seemed to me to be of inferior quality. This
1s too bad as some of his work is most interesting and attractive.

When it came to some of the Americans, perhaps of the men
whose importance is arguable, I think we should have a much better

and more important Kaentor, better Dickinsons, a better Rattner.

Even the Weber did not seem to me to be of his best quality. These

are a few random suggestions.

I think it is generally agreed by everyone that gquality
should be one of the first considerations (even allowing for
exceptional cases where a painting i1s acquired for its historical
importance). Aside from the educational value of guality, it has
oceurred to me that a high standard is what endears a museum to the
more cultivated publie. I am thinking particularly of such very
disparate examples in size as the small Rouault landscape that
Mr. Clark gave to the Museum and the great Guernica. It is this type of
superb achievement that creates a feeling of warmth and affection for
the Museum. For it has a stimulating effect -- 1ike that of a great
preacher or great theatrical performer. As far as possible the

Museum should give only the very best performances.
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There are a few other comments I might meke. For example,
I think the Museum has too many examples of Hopper and Kenme. I
should think that two Kanes -- the figure and the landscape,
this in addition to those on permanent loans -- are sufficlent.
There is a particularly uninteresting one, No. 308, that I think
should be eliminated. We are so meagerly represented in some
of the other American artists that to have so many of one or two
men is all out of proportion.

0f course these comments are not meant to be exhaustive
and are merely a few passing remarks of a trustee.

With best regards,

Sficeroly 8,
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THE\\MUSEUM OF MODERN ART

prs Date_ July 24, 1945

To: Rr. Sweeney Re:
From: porothy yiller ]

Dear Jim:

Several new galleries have cpened in Boston in the last year orf
two. Praébably the best of them is

1. boris Mirski Art Gallery, 105 Charles St.
A framer who opened a gallery in comnection with his frame business.
Lawrence Kupferman, who brought his watercolors here last spring
and you liked some of them, has his work here. Therrest of his
group I don't know — except Daste.

2. Today's Art Gsllery, 176 Newbury St.
Hun by a man named Shaw and in scme way connected with the

3. Stuart Brt Gallery, 455 Stuart St. Directed by Miss Jean Deering from
Chicago. If there is anything else to see by the man whose pastels
I showed you the other day, Herman de Giovanuo, it will be at this
gallery.

De Glovanno Is a Greek about 45 years old who recently gave up his business
job and now devotes himself to painting. I sent the plctures you saw in my
office back to Bloom mho had originmally brougnt them to me. Hyman's
address 1s: 15 untington Ave. I have seut him a mnote about sending back
the de Glovamno pictures, and L said that you might look him up. Hyman

is scheduled to have a show next fall at tne Stuart Ert Gallery (Kiss Veering
has been subsidizing him) and then he is to be taken over by Kirk hsskew.

Another art gallery about which I know very little (It may not be in existence
any longer) is run by B. Vincent Abbott, 3 Little oldg. He supposedly has
gsomething by Jaok Leviue there, although the Downtown Gallery is Jack's dealer.
Also you might see there work by a young Negro John Wilson. Wilson was a
student at the Boston Museus School and had a painting and a lithograph

bought by Smith College, and the sase iithograph bought by us. Other work

1 have seen by him was quite tight and academic but T think he would bear
watching. Of course you may find he is in the Ammy or something.

Possibly Karl Zerbe would De of sssistance vecause of his teaching at the
Boston Museum School.

parid Aropscn is a rather taleated young painter. MNeat of his work is in New
Tork at the Sivesu Gallery, but he may have new things in his studio at

W07 soylsten St.
‘_*_._
P

B
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THE MUSEUM OF MODERN ART

Date_ July 24, 1945

To: Mr. Sweeney Re: Philadelphia

From: Dorothy Miller

Jim:

I have as yet no thoughts on Philadelphia except a dealer named
Robert Carlen, 323 South 16 St., Philadelphia 2. He deals chigfly in
old pictures and has sold Edward Hicks, Benjamin West, etc. DBut he
is asmart, and told me last spring that he had several contemporary
artists lined up. Might pe worth a telephone call,

B

or 12 works of real 1ULEresTt OUT Ol NEI WOLK Li DuS UAD puvuvesapuw
available. (Her address is P.0.Box 189, Lhicago 90)
2@»‘»\- -

While you are away I will make arrangements so that we can see the
work of some 12 people the following week — some in galleries, some
in studios.

P :
lL i)ru -{z‘ ) f'Ii.tz.f .
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THE MUSEUM OF MODERN ART

Date_ 5-5-45

Jim: Re your trip to Chicago in relation to the American Exhibition

It seems to me that Samuel Marx and Dan fich would be most likely to
know of any interesting young talent which may have appeared in “hicago
recently. (Marx' office address is 333 No. Michigan Blwvd.)

I have written Julia Thecla that you will be in Chicago and would like
to see her new paintings. We have only a P.0.Box as address for her,
but I have asked her to phone Dan *4ich to say where her paintings are
and how you can see them. You know how eccentric she is, so I don't
know if this will result in anything. Also she seews to sell every
picture she paints immediately, and the new work may already be
scattered all over the place. When I went to see her a year ago she
did not have a single picture to show me. However, I have suggested
to her that if she has a photographic record of her work she lend it
to us for a while. I do feel that it would be possible to select 10
or 12 works of real interest out of her work if she has photographs
available. (Her address is P.0.Box 189, Chicago 90)

While you are away I will make arrangeuwents so that we can see the
work of some 12 people the following week - some in galleries, some
in studios.
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THE MUSEUM OF MODERN ART

Date_ May 15, 1945

To: Mr. Sweeney Re: American show
From: Dorothy Miller

Jim: Will you have time this afternoon after the Brooklyn luncheon

to go see the work of the following for consideration for the
Anerican show?

ol e s = e
Mark Tobey - at Willarde—
David Aronson - at Niveau Gallery
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NEW ENGLAND GROUP
pa:’nfc'ngé gy 3 o3

ANNOT BLUEMNER BOWMAN
BRAITHWAITE CORBRIDGE
CREIGHTON FOLSOM HALBERSTADT
HOHANNESIAN HOLT
HOVSEPIAN JACOBI JACOBSON
HIBEL LAMB LUCE
MARTINET McCOY MILLER
OBER O'HARA SCHINDLER
PACCASSI ROSENBERG SALTONSTALL
SCHROEDER  TANGUY  THAL

May 21 through June 9, 1945

25

TODAY'S ART GALLERY
176 NEWBURY STREET
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Miss Dorothy C. Miller
Museum of Modern Art
1M 5523 8%,

New York City, N. Y.
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THE MUSEUM OF MODERN ART

Date__September 10, 1945

To: Mr. Sweeney
From: Hannah Muller

Dear Mr. Sweeney
Following is a list of the material on painting, sculpture, prints which
the Library has acquired since July:

Werth, Leon: Quelques peintres. Paris, Cres, 1923

Richardson, E.P.: Twentieth century painting. 2d ed. Detroit, 1943

Barlach, Ernst: Der findling: ein spiel in 3 sticken, mit holzschnitten ven
Ernst Barlach. Berlin, Cassirer, 1922

Bartoli: Molins i Fabrega, N.: Campos de concentracion, 1939-19%..., illustrated

by Bartoli. Mexico, 1944.

Lichtenstein, Isaac: Niggun, melody: paintings by Isaac Lichtenstein. New York,
Machmadim art editioms, cl945

Miller, Henry: Semblance of a devoted past. Berkeley, Bern Porter, cl944

Maillol, Aristide: Maillol... Paris, Les Publications techniques, 1943

Munich. Haus der deutschen kunst: Grosse deutsche kunstausstellung, 1937-1944

Olympic games, Berlin, 1936: Olympischer kunstwettbewerb: katalog der olympsichen
kunstausstellung... 1936.

Darre, R, Walther: Nordisches blutserbe im suddeutschen baunerntum. 2. bd.
Munchen, F. Bruckmann, ¢1939

Willrich, Wolfgang: Des Reiches soldaten. Berlin, 1943

Westecker, Wilhelm: Krieg und kunst. Wien, Luser, 1940

Karpfen, Fritz: Das Egon Schiele buch. Wien, Leipzig, c¢1921.

Soyka, Josef: A. Egger Lienz, Wien, 1925

Alfons, Sven: Svensk konstkronika under 100 ar, utvald och sammanstalld av

Sven Alfons och Bo Lindwall. Stockholm, 1944. :

Georges-Michel, Michel: Les grandes époques de la peinture moderne., New York, 1945

Gauthier, M.: Eugene Zak. Paris, Editions "Le Triangle", n.d.

Raoul Dufy. Anvers, Editlons Selection, 1928

Smith, Sidney Ure: Present day art in Australia. 2. Sydney, 1945

Steinberg, Saul: All in line. New York, Dpell, Sloan & Pearce, ¢l945

Graphik der gegenwart. Berlin, Die Buchgemeinde, 1928

Schafer, Wilhelms Der andere Gu'bransson. Berlin, 1939

Hannover. Reichskammer der bildenden kunst: Hannover pflegt die bildende kunst
der gegenwart, Hannover, Helwingschen verlagsbuchhandlung, 1938

Johannsen, Wilhelm: ¥ilhelm Johannsen: der maler und kunstersieier, Wolfshagen=
Scharbeuts, 1939

Petersen, Wilhelm: Totentanz in Polen, Hamburg, 1940

Weber, A. Paul: Britische bilder. Berlin, Nibelungen, 1941

chel, Michel: Die von Montparnasse. Berlin, 1931

Portland. Art museum: Paintings by Mark Tobey. 1945

Fride, Juan: E1 pintor colomblano,..Carlos Correa. Colombia, 1945.

Cardoza y Aragon, Luls: Frescoes de Jose Clements Orozco en la Universidad

de Dartmouth., Mexico, 1944 ~

Arp, Hans: Neue fransosische maleri. Leipaig, 1913




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
B = O R

The Museum of Modern Art Archives, NY

"THE MUSEUM OF MODERN ART

Date

=2

Detroit. Institute of arts: Catalogue of paintings. 2d ed. Detroit, 1944
Santa Fe, Argentina, Museo "Rosa Galisteo de Rodriguez™: Bernaldo de Quiros,
exposicion de sus gauchos, 1850-1870. Santa Fe, 1945.

Seligman, Germain: Roger de la Fresnaye

Baur, Albert: Cuno Amiet

Farner, K.: Hans Erni

Couneil for the encouragement of music and the arts: An exhibition of
French book illustration, 1895-1945

Crosby, Caresse, d.: An Intercontinental quarterly, vol. 1, summer 1945.

In addition, we have received many other books from Germany and France, j. 9 Lot Wotett
which have not yet been incorporated in Library records, the titles of
which I shall give you in subsequent lists.

You are, of course, invited (most cordially) to inspect any of these at any

time,
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THE MUSEUM OF MODERN ART

Date__11 Sept 45

To: Mr Sweeney Re:_ Acquisition policy for
From: Vrs Newhall Photograply

Dear Jim,

From whet I've heard, the acquisition poliey omtlined below runs parallel

to that of peinting and seulpture. The Photography Collection has now reached

the stage where its strengths and weakmesses can be ‘clearly seen; I am now reviewing
it and shall have definite recommendations ready shortly.

The main temets of an overall poliey should, I think, be these:

1. Encouragement of what might be ealled the exploratory tip---—young end
unknovn photographers, mew work by established artists, mfmx new fields, ete.

2, Consolidation of the work of established contemporaries, by swapping, discard-
Tnz, selling if possible, end purchase.

3, Completbon of the skeletal representation of earlier periods which we need
!'or! sducational purposes. No other mmseum at present is actively working in
this field, and, as in the case of the Metropolitan, borrowing for eirculation
from other miseums and collectors is difficult end sometimes impossible.
The examples we already possess are often both rare and magnificent, but in-
adéiqte to our needs.

Our immediate aeguisition needs, which have been scoumulating for over a year, will

probably total in the neighborhood of $1500, I think that a yearly allotment of such |
s sum to this department would meet current demands and enable us to build a collection |
unparalleled anywhere in the world., We have a fine head starti '

At present, the early items are the only ones which have an assured resale value---=
and this has come about largely since 1937, It used to make Beau furious to find
himself quoted as the reason for boosting the price of an item from about fifty
cents to $150. I believe the work of contemporaries will gradudally find a gemiine
market=--small collecbors enter the field all the time. Right now, however, 1 doubt
if an auction or similar undertaking would net us mich,Perhaps we cen simply retire
what we do not now want and camot swap, and nold it for a fow years, If we do our
work well, we can then sell it for decent prices and, like Painting and Seulpture,
start a revolving fund.

This brings me to anoblier matter---ihe Photography Roem. I think both the space,

the funds, and the policy of exhibiting there should be enlarged to allow us tc get

on with our really pressing educatlonal exnd other needs. If main exhibitions are to

be kept to so small a mmber---only one this year for us---then the tmost should be
done with our permanent gallery.

Here I very much need your help., Three emall walls in a reom broken by four entrances

xrhatonkffiaxkkxant make any real presentation difficult. When the Painting and

Seulpture space comes up for a change, might it be possible to let us have a sizable

m%% nside space? Then we 'd be somewhat separate, and with narrow shelves
o

55 gould put on shows of private collections, younger photographers, et .

rﬂm a.ud-m tfpﬂ AT W.Wwoswudm,nmmm runs Men ,’LA "
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THE MUSEUM OF MODERN ART

Date Oct, 15 1945

To: Mr. Sweeney

From: Hannah Muller

The Library is now subsctibing to the following periodicals of interest to
your Department. Before renewing subseriptions for 1946, 1 should like to
know if you have any comments or suggestions as to additions, etc.

Art News Coronet elagpr ¥
Art Digest Nation

Magazine of Art New Republic| 'yuafires
American Artist New Masses

Studio Fortune (received as gift)
Art and Industry Esquire (Tear-sheets received
Canadian Art as gift)

Art in America Now

Pacific Art Review Scottish Arts and Letters
Art Quarterly (issues with pertinent material) Das Werk

Art Bulletin Formes et Couleurs
College Art Journal Plastica

Accent Saber Vivir

Kenyon Review Sur

Partisan Review Grafos

Direction Dyn

Circle Tiempo (clipped)

Twice a Year Cuadernos Americanos
Journal of Aesthetics Letras de Mexico

Horizon Pan American Union Bulletin
Tricolor

View

Pictures on Exhibit

A.C.A. Bulletin

v

Life

Norte

When subseriptions to foreign periodicals are available, we shall subseribe to,

if stillm current:
Promethee, Cahiers d'Art, Arts, Arts et Metiers Graphiques, XXe Siecle, Graphis,

and others that may appear.
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ABSTRACT PAINTINGS

Braque - Oval Still Life - Collection

Gris - Le Journal - Collection

Malevitch - Red Square - Extended Loan to the Collection

Arp - Two Heads - Collection

Miro - Personage throwing a Stone at a Bird - Collection

Masson - (late one from Curt Valentin, to be chosen)

Ernst - The Forest - Collection (for interest in frottage, ete.)
Leger - The Breakfast - Collection

"
Mondrian - Composition - (Philip Johnson's, or one not being included in
Mondrian show?)

Picasso - (I have asked Sydney Janis for his Synthetic Cublst Still Life
which was included in the Picasso show, but there are undoubtedly
other pictures you would prefer by which to represent Picasso in
such a small show.)

Klee — Mixed Weather

Kandinsky - (Ours is going to be in use, and frankly I don't lmow that
Nierendorf will lend one of his important canvases. Perhaps
you kmow other sources. The Guggenheim Collection is never .
availsble for tour.) — (alsest la lows brid one Lo be PR

/A .'-';"-' s Aeridd Gae tood i .

We might also add a picture I saw once of Moholy's, I think it was in the

Abstract Painting show at the Riverside Museum. It does show his preoccupa-

tion with spacial design, and was & very handsome canvas.

"~

Matta might also be included as a new facet in the development of abstract
painting. !




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
XS iR

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART
NEW YORK 19 1] WEST 53rd STREET

TELEPHOMNE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

ELODIE COURTER August 11, 1944
DIRECTOR OF CIRCULATING EXHIBITIONS

Dear Mr. Sweeney:

As you know, there has been considerable discussion regarding a new plan
for the assembling of circulating exhibitions. It has now been agreed by
the Policy Committee that all special exhibitions, even those not shown
at the Museum, will be assembled either by expert outside directors or by
the curators in collaboration with me. I am very happy that this plan has
been adopted and I only hope that it will work out. Every other year when
I have attempted to set up our exhibitions in this way, the curators have
been too busy with other exhibitions to give me the help necessary.

T am writing you at length on the subject because we have an immediate
problem in connection with two exhibitlons which I suggested be assembled
for tour this year from our Permanent Collection. These shows will be for
colleges giving courses in modern painting and for those small museuns which
do not often have opportunities to show important contemporary paintings.
One exhibition is to be entitled Mystery in Paint and will include twelve
to fifteen canvases by Atherton, Blume, Breinin, de Chirico, Dali, Ernst,
Graves, Guglielmi, Magritte, Oelze, Pittman, Redon, Roy, Tanguy and Tanning.
Mr. Soby has volunteered to make certain the pictures we have agreed upon
are available for a tour which will run from mid-September to May 1945, and
to write a general label discussing the paintings together with a few indi-
vidual labels where explanation is thought necessary. The second show,
which I felt might be combined with this in places where there is ample
space for exhibitions, is to be a collection of Abstract paintings. I
thought we might try to assemble a group which might show the main currents
of Abstract art by means of twelve to fifteen important canvases. Jim does
not feel that he can help with this show or write the labels and therefore
suggested that I ask if you would be willing to undertake this work at a
fee of $50. I am enclosing a list of pictures which we tentatively thought
should be included, but we should be happy to have any suggestions you may
wish to make. My office will take care of all correspondence; we would ask
only for your advice on procuring loans and a wall label of three or four
paragraphs indicating reasons for this particular assembly of pictures. A
separate picture label might be done for Analytical and Synthetic Cubism if
we can find examples of these phases for our exhibition.

I shall appreciate it very much if you will let me know at your earliest
esnvenience whether or not you think this plan would be feasible for you

to undertake.

Sincersly yours,
it il

Mr. James Johnson Sweeney
120 East End Avenue
New York 28, New York
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

August 23, 1944
Dear lir. Sweeney:

I am indeed happy to have your letter indicating your willingness to help
us out with the exhibition of Abstract Art. We can postpone further work
on this show until the 2Bth of August - the ten days you indicate, The
exhibition is scheduled to open at Vassar toward the end of September, If
we have three full weeks to prepare and pack it I think that should be
time enough. However if you think otherwise iet me lxow end I will see what
I can do about postponing Vassar's opening date.

Will you call me when you can come in? I look forward to working on this
show with you,. i

Bincerely,

Elodis Courter
Director of Circulating Exhibitions

Mr. Jemes Johnson Sweeney
120 East End Avenue
New York 28, New York

EC/x

Director

The Museum of Fine Arts
1001 Bissonnet

Houston, Texas 77005
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The Museum of Modern Art

11 West 53 Street, New York, N.¥. 10019 Clrcle 5-8900 Cable: Modernart

Department of Drawings and Prints 8 March 1967

Dear Mr. Sweeney:

Bill has asked me to try to track down the four prints
you requested in your note of 30 December 1966. Let Us
Call it Arden and Live in It by R. B. Kitaj is available
from:

Marlborough Graphics

41 East 57 Street

New York, New York 10022
Att: Mr. Barney Weinger

I telephoned them, and they have an impression, which they
are holding for you. They expect your letter.

The Dine, Johns, and Rivers prints are published by:

Mrs., Tatyana Grosman
Universal Limited Art Editions
5 Skidmore Place

West Islip, L.I., New York

So far, I have been unable to reach her by telephone, but
will try again tomorrow so that we can reserve copies for
you., I doubt that any one of the three prints you mentioned
is sold out, as they are all fairly new.

Sincerely,

ti{;' LL;J}L__CI,( C.LL“\h‘h_

Virginia Allen
Assistant to the Director

Mr. James Johnson Sweeney
Director

The Museum of Fine Arts
1001 Bissonnet

Houston, Texas 77005




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY <Ts I . I'?

THE MUSEUM OF MODERN ART

Date_____xo-cober 28, 1944

We are placing the followins bids on items in the Buehholz Sale by
the Alien Property lJustodian,

Lot 14 Campendonk: 1Ip the Forest Sweaney, Soby: nop barriyes
no bid

lot f20 Chagall: 2 etchings and lithegraph Barr, foby: yes; iweeneyino vote
$30

Yot 23 Jtto Dix; Watercolor and 2 lithorraphs unan inous
Y

lot 30 Kokosehka: 2 lithographs unan inos §30

4r ackes Lady in the Furk, il wosney, “obys yesy Barr: no
$250

arakas; Seated Youth burr, Lobys yes; Sweeney: no '?/Mwl'z)
: 9200 A




