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THE MUSEUM OF MODERN ART

Date_ geptouber 27, 1945

Re:___Encyclepddia Americans
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THE MUSEUM OF MODERN ART

Date__ Septouber 27, 1940

Encyclepddia Americana

20 Bast Fuid Ny

The Department alse received a gift ef ene theusand dellars fer am_p
in creative phetegraphy er eriginal research in related fields.
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THE MUSEUM OF MODERN ART

Date Soptauber 27, 1940

Re:___Encyclepddia Americana

Hore is the repert ef the Department ef ‘aphy, 1044-1945, fer the
Enoyclepedia Amoericanm:

The mest impertant exhibitien ef the year was Paul Ztrand: Phete rephs,
1016-19456. This exhibitien was socoempunied by a menepraph and insupurated
& sories ef retrespectives prescnting the chief twentieth century phete~
graphers. Other exhibitiens were Manzanar: Phete; raphs and Text by Ansel
Adans ef Leynl Japmnese-Auorican Relecatlen Centor; French Phetegrraphs :
Daguerre te Atget, adsenbled frem privile and public celloctiens here and
in France; and several small exhibitiens selected frem the Nuseum Cellection.
Several lean exhibitiena were prepared te meet special demands frem scheels,
odlleges and varieus phebegraphic secieties.

Fellewing the lecture pregram initiated the year befere, a cemprehensive
ceurse including field trips, discussien gzreups, private censultstiens and
asgigmments, was cenducted by Ansel Adems, ene ef the feremest American
phetegraphers.

An unusually lsrge and aotive Advisery Cemmittee breught tegether often fer
the first time, distinguished representatives frem many phetegraphic fields =
phetegraphers, editers, publishers, manufacturers, cellecters, technieal
experts and members frem museum and library stafls.

The Department alse received a gift ef ene theusand dellars fer s fellewship
in cremtive phetegraphy er eriginsl research in related fields,
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MUSEUM OF MODERN ART
Copy for American Anmual = 1945

MUSEUM OF MODERN ART: During the year ending June 30, 1944, attendance at the
Mugeun has reached 385,806, an increase of approximately 35 1/3 percent over
the previous year, Nembership reached 6,412, 26 percent more than last yearj
membership rellewals amounted to 85 percent. Sales of the Museum's publications
inereased 62 percent. 322 groups from schools, colleges, olubs, art organizae
tions, ete., visited the Museum during the years

Exhibitions held from Jan. 1 to Aug. 1, 1944 included; "Modern Dr-iq;s'a "The
Americen Snapshot"; "Modern Cuben Painters"; "Look at Your Neighborhood™;

"Art in Progress" zu exhibition celebrating the Myseum's 16th Anniversary

which included sections on Architeoture, Industrisl Design, Educstional Services,
Circulating Exhibitions, Dance and Thestre Design, Posters, Photography, Films,
Painting, Seulpture and Prints).

A Department of Menual Industry has been added to the Mageum, with Mr. Fenme
d'Harnoncourt as Director.

The Museum Library now contains a referemce colleotion of over 11,000 volumes
of books and periodicals representative of the fields of contemporary painting,
sculpture, graphic arte, erchitecture, industrisl arts, photography, films,
and dence and theatre design. Slide Catelog 43 has been issued, listing over
6,000 black and white slides available for rental and sale; the ocstalog has
been distributed free to over 700 educational institutions, Work has been
on building up = eollection of color slides which will be mvalletle for
past year the Library has supplied over 1,100
photographs to institutions and individuals for study and reproduetion pur-

From July 1, 1943 to Juhe 30, 1944 the Department of Cireulating Exhibitions
snd Bduoational Services oirculated 151 exhibitions of which 54 were REducational
Program shows., 6577 showings were held in 235 oities. Exhibitors included
museuns, art galleries, universities, schools, libraries, e¢lubs, department
stores, oivie orgenizations, government buildings, hospitals, Army camps,

Navy bases, UsSeOs ¢lubs and commmity groups.

The Museum's Armod Services Program has sponsored a centeen for servicemen,
run by the Salvation Apmy and A Vetersns Art Center, under the supervigion
of the Museum's Educational Department, where veterems of the present war

osn work at the arts and erafts free of all charge,

e - Librarien of Congres rxﬁfﬂnm nmmhym
presemation the Se 8 TPS

.o.':.l.uuo.w.x.mntmmthmumorwnﬁmm.
m.tmmumm.c-uummnummmm
has ineressed over last year's all=time high.

All the Museum depertments have sdded importent material to the Museum Collece
tion during the past year.
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THE MUSEUM OF MODERN ART

Date_ October 2, 1945

To: Mr. Sweeney Re: Library Activities, 1944-1945

From: Hannah Muller

During the past year, over 7,000 peocle used the Museum Library which
contains a reference collection of more than 12,000 volumes of books
and periodicals and a valuable file of pamphlets and clippings dealing
with contemporary painting, sculpture, graphic arts, photography, archi-
tecture, industrial art, film, dance and theatre design. Bibliographies
on Hartley, Feininger, Rouault, Strand, Klee and Picasso were prepared
for the Museum's publications, and shorter lists of books were supplied,
upon request, to various individuals and institutions. Besides current
domestic publications, the Library was fortunate in acquiring some sig-
nificant material published in France, Germany and Italy during the War
years,

As additional services, the Library sold £,000 lantern slides to educa-
tional institutions throut the country, and lent approximately 10,000
to local borrowers. A list of available color slides was prepared and
distributed, and 2,221 photographic prints were sold to institutions and
individuals for reproduction and study purposes.

L5 h

—
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THE MUSEUM OF MODERN ART

Date 0541 1,-1945

To: Jzames Johnson Sweeney Re: Report for Encyclopedia

From: George Amberg Americana

The Museum Authorities in recognition of the importance of the Theatre
Arts assigned a Permanent Gallery to the Department of Dance and Theatre Design.
In the gallery the following exhibitions have been shown:
1. Robert Edmond Jones, about fifty of his drawings covering twenty-five
years of his theatrical career.

2« An exhibition of stage projects by the Catalonian painter, JBan Junyer.

3. 4n exhibition Costume Carnivel demonstrating the principles and esamples
of modern stage costumes.

An exhibition is to be opened in November which will show the complete set
of about seventy drawings by Marc Chagall for the Ballet "Aleko". All these
drawings were recently purchased by the Museum,

For the Department of Circulating Exhibitions this Department prepared

and exhibition entitled From Sketch to Stage demonstrating the complete work-
ing process of th€ production. In preparation for circulation is an exhibition

of recent dance photographs which give a ctoss section of Dance In America today.

f.a?.
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THE MUSEUM OF MODERN ART

Date._ October 1, 1945

To: MR. SWEENEY Re:___ Material for Excyclopedia
Americana
From: Mr. Wheeler EXHIBITIONS AND PUBLICATIONS

The following is a 1list of Exhibitions » Publicatlons, and Reproductions
achieved during the period of August 1, 1944 to August 1, 1945.

EXHIBITIONS opening from August 1, 1944 to August 1, 1945

American Battle Painting
Paintings by Jacob Lawrence
Marsden Hartley -- Lyonel Feininger
Lesson of War Housing
Are Clothes Modern?
“Power in the Pacific
Modern American Dance
Piet Mondrian
Georges Rouault
Photographs by Paul Strand
Tomorrow's Small House
First General Exhibitions of the Museum's Collection of Painting and Seulpture

PUBLICATIONS appearing from August 1, 1944 to August 1, 1945

Hartley - Feininger
" Georges Rousult -
Paul Strand
Painting and Sculpture in the Museum of Modern Art, Supplement
Tomorrow's Small House (special bulletin)

REPRODUCTIONS appearing from August 1, 1944 to August 1, 1945

Starry Night, van Gogh, Collotype process
Rue de Crimee, Utrillo, Collotype proceas
“Christ Mocked, Rouault, Silk Screen process
Blue Window, Matisse, Silk Screen process
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THE MUSEUM OF MODERN ART

Date__ September 25, 1945

To: Mr. Sweeney Re;__ Eocyclopedia Americana

From: Mrs. Wasson-Tucker Industrial Design Dept. activities

The Department of Industrial Design has continued its program of

collecting information, photographs and design datas of the work of

American designers and American industrial products of the prewar and
war periods. PEmphasis was laid on information on objects produced
during the war that replace critical materials with newly developed
materials (plastics, molded plywood, paper laminates, etec.).

The department ecooperated with the Department of Architecture én two
exhibitions: "INTEGRATED BUILDING" which illustrated the growing movement

towards an organic integration of kitchen, bathroom and storage facilities

in the architectural structure of the house, and "SMALL HOUSES OF TOMORROWY,

an exhibition of scale models of post war mass produced houses.

An exhibition of modern textiles was prepared for the Department of
Circulating Exhibitions.
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THE MUSEUM OF MODERN ART

JA M

Miss Courter

Statisties of B/E for

To: Re:

Enoyélo pédia Americana

From: Ao Armgtrong

¥r, Sweeney's note of 9/21 asks for infomation "such as most important exhibitions,
aoquisitions, statistics, eto. for the first eight months of 1945."

In sending on any of this information to Mr. Sweeney, you might like to mention
that the percentage of showings is lower than our reports usually indicate due to
(1) period requested (January to September, 1945) includes summer months when our
secondary reproduction exhibitions are recalled while schools are closed and for
checking and (2) the MOMA summer exhibition of Permanent Collection pictures
required the cancellation of all our major painting shows (with a few axceptions)
in order fo have Collection paintings included in them hung here during the summer,

109 exhibitions were oirculated by this department during this period; 24 sets of
slides and talks. The figure (109) for exhibitions includes many shows which are
no longer cireulated (dropped in May, etc.), but does not inelude seven small shows
circulated in Canada, nor does the figure include 16 new exhibitions circulated
after August, 1945 and so announoed in the new catalog. Many of these new shows
carmot be assembled until after the summer show here comes down,

Ther'e were 501 showings of the above (109) exhibitions during the period January- (tp)
September, 1945); 104 showings of the above (24) sets of slides,

Many of the 109 exhibitions and slide talks are now booked through Juns or July, 1948,

You may wish to %tell Mr, Sweeney about the progress in selling multiple exhibitions,
My figures indicate, for instance, 89 sales of LOOK AT YOUR NEIGHBORHOOD as of this
date fubou‘t 37 since last January); these include, besides sales to institutions in
the United States, shipments to Canada, Australia, New Zedand, eto,) B7(sixty-gaven)
gots of WHAT IS MODERY PATINTING? have been sold to date (about 42 since January),

and include shipments Australia, Brazil, England, as well as to the OWI for abroad.
Army camps have been especially interested in this branch of our services,
C}LL#_.,{{..!’M( & "J/-J-‘;" "f"-‘f-'-/f' - ! Lt s o hia el — ‘?"7 Ctr*—*—- ~e€ed_

41 sets of slide talks have been sold o date (about 26 since January), some of
which have been purchased by organizations in Cairo, Canada, Australia, etc,

As soon as shipments can be made more readily by boat, exhibitions can be eirculated
again to other comntries. One small show was sent this summer to Honolulu with
great success.

You will probably want to advise Mr, Sweeney about our "most important exhibitions";
probably ARE CLOTHES MODERN? presented the most difficulty for tour,
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MUSEUM OF MODERN ART
11 Weet 53 Etreet, New York 19, N.X.
Stephen C, Clark, Chairmen of the Board

irs. John D, Rockefeller, Jr.....lst V.Chm, Sam A, LewisohD.....icevsssvssses.2nd V.Chm,
fohn Hay Whithney.......ceecessacscwess Pres, Mrs, David M. Levy.ceseeescsscsssssss ITOES,

Executive Staff

John E, Abbott, Executive Vige-President, Director of Film Library
Rene d'Harnoncourt, Vice-President in Chargs of Foreign Activitles,
Director of Manuel Industry

James Johnson Sweeney, Director of Painting and Sculpture
Monroe Wheeler, Director of Exhlbitions end Publications
Dorothy H. Dudley, Reglstrar
Ione Ulrich, Assistant Treasurer and Comptroller
Allen Borter, Acting Secretary, Editor of the Bulletin
Dorothy C. Miller, Curator of Painting end Sculpture
Elizabeth B, Mock, Curator of Architecture
Iris Berry, Curator of Film Library

_}Bdurd F. Kerns, Technlcal Director of Film Library

Ne%** Zgysenne fasson-Tucker, Acting Curator of Industrial Design
Hanneh B, Huller, Acting Librarian
Elodie Courter, Director of Circulating Exhiblitions
B. HNancy Newhall, Acting Curator of Photography

George hmberg, Curator of Dence and Theatre Design
Sarah Nesmeyer, Director of Publicity

 Victor E. D'Amlco, Director of Educational Program
Lillien W, Clark, Maneger of Information and Sales Desk
Rend Warren, Production Manager

Open weekdsys, 12 Noon to 7 P.M.; Sundays, 1 to 7 P.M. Admission 25 cents plus Federal
Tax; children under 16 years, 10 cents plus Federal Tax; speclal rates for groups of ten or
more, Free at all times to members. :

Qo sy Blaciadtoond Coujustpoiine [wisad andin tha sl endhun N Y o Sdts o Mol

Orgenized 1929, to encourage and develop the study of modern art snd the &pplication of
such art to industrial and practical activities; and to furnish popular instruction.
Membership, 8500; dues, £10 and higher.

Permenent collsctions include: 400 olls, 265 watercojors end gouaches, 280 drawinge,
1,950 printe, 1,200 posters, 140 pieces of mulpture, principally of the twentieth century;
nineteenth century Americen folk art; 1,300 photographs; 13 erchitectural models and 5,000
architectural photographs; 400 objects of industrial design; Dance and Theatre Design con-
taining 900 original drawinge, 1,600 prints, 1,700 books, 3,000 photogrephs; Film Lib:
containing more than seventeen million feet of film, Pty

Library of 15,000 volumes on modern ert, photography and the cimema, Lending collection
of 9,000 slides.

Attendance for year ending June 30, 1942, 270,9433 1943, 314,095; 1944, 415,926; EAQQS' =
13,01k
Publishes The Bulletin of the Mussun of Modern Art, five times a year) 1941-1945 issued
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MUSEUM OF MODERN ART--Continued

renty-one profusely illustrated books of exhiblitions and miscellaneous volumes on modern
*t subjects; numerous large and post card color rsproductions. ;

Exhibitions 1941-1945 included: Orgenic Design in Home Furnishings; Joan Miroj Salvador
slij Americens 1942; Henri Roussesu; Wartime Housing; Road to Victory; Camouflage for
idvilian Defense; Tchelitchew; The Sculpture of John E, Flannaganj 20th Century Portraits;
irazll Builds; The Arte in Therapy; Americens 19433 The Latin-American Collection of the
luseum of Modern Art; Alrways to Peace; Alexsnder Calder; Homentic Painting in Americaj
fodern Dpawings; Modern Cuben Painters; Art in Progress (l5th enniversary exhibition);
Feininger—Hartley; Are Clothes Modern?; Power in the Puclfic; Piet Mondrien; Georges
Rousult; daily film showinge tracing the art of the motion plcture from 1895 to 1941.

Circulates seventy-five exhibitions annually including paintings, drawings, sculpture,
prints, architecture, photography, dance and theatre art, industrisl and commercial art,
and exhibitions for psrents and teachers on art educatlon, Exhibltors include museums,
colleges, secondary znd elementary schools, teachers colleges, hospitals, clubs, and com~
munity organizetions. Prepares sllde telks for reantel end sale; also publishes small
exhibitions snd teachlng portfollos for rentel amd szle. Group membership of {15 ennuslly
includes discounts on rentel fece znd sale prlces of these educatlonzl services.

Has prepsred exhibitions for use in other countries Including krgeantins, Australia,
Brazil, Canada, Colombie, EZgypt, Magland, Mexico, Sweden, and Uruguay.

Occaslonal lectures, concert seriss, Educational Program to meet needs of teaching art
on secondary school level. Orgenized War Veterans irt Center: recreational and Pre-vocational
Classes im Arte and Crafts; slso art clesses for children and adults. Established in 1944 a
Chair of Modern Peinting ané Sculpture to which Alfred H, barr, Jr., was appointed.
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July 7, 1945
Toledo 13, f#pt. 301
Mexico D.F.

Dear Mr. Sweeney:

Enclosed a list of trial proofs of "Popol-
Vuh" by Carlos Meride. )% inches.

Your suggestion that I send photogrephs in
gll instences seems & little difficult here,
end you can see the finished prints &t
Nierendorf, If you do not have them elresdy.

You could write directly to the sertist:

Mvero Obregon 159 D
liexico D.F.

I enjoyed having lunch with Calder &nd you,
and hope to find & few nice things for you.

Very sincerely yours,

— - ——— -

=
Though incomplete, this is all the trial materisl saved by the artist.
The pencil sketches ( 1-10 )afeespecially finé. Merida asks $450500
for the set, or $350.00 without No. 11. If the museum does not own
the final portfolio, you could see it at Nierendorff.
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A Set Of Original Sketches And Trial Proofs For "Popol-Vuh", A

Portfolio Of Color Lithogrephs by Carlos Merida

1 to 10. Ten colored pencil sketches for plates. 6 x 5 inches.

11l.to 26 Materiael concerning Plate 6
11. Mll size originel. Water color a2nd ink. 12 x 10% inches.
12, Line drewing (pencil) used in treecing
13. Yellow plate. Printed black.
14. i " . Printed yellow.
15. Grey plate . 4 black.
16. o " 2 “ grey.
17. Green " . " black.
18. o : . i green.
19. Progressive proof: yellow X grey x green.
20. Indien red plate. Printed black.
21, " " M . Indisn red.
22. Progressive proof. yellow x grey x green x l.red.
23, Magents plate. Printed black.
24, - il & magenta.

25, Key plate. Printed black.
26. Final.

to 41. lMatertal concerning Plate 7.

27. Line drawing (pencil) used in traecing.

28. Yellow plate. Printed black.

29, L I " yvellow.

30. urey plete » black.

31, n ] " grey.

32 Green " . bleack.

23 ~ ” 2 green,

34. Progressive proof. yellow X grey x green.
Be Indien red Printed bleck.

36. " " g Indien red.

3T = Progressive proof. yellow X grey X green X I.red.
38. Magenta Plate. Printed black.

39, n " " magenta.

40. Key plete. Printed black,

41. Final.

Though incomplete, this is 2ll the trial materisl saved by the artist.,
The pencil sketches ( 1-10 )afeespecially fine. Merida asks $450500
for the set, or $350.00 without No. 1l. If the museum does not own
the final portfolio, you could see it at Nierendorff.
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

ALFRED H. BARR, JR., DIRECTOR
April 16, 1942

Dear Jim:

Here is the formal receipt for the photographs
which you recently gave the Museum, As you know,
Begumont Newhall is delighted to have these, and so
am I, for they are by photographers which interest
me particularly.

We are very grateful to you for your generosity.

Very sincerely,

/@/LM

Mr. Jsmes Johnson Sweeney,
120 East End Avemue
New York City, N.Y.

AHB:ljs
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THE MUSEUM
OF MODERN ART
NEW YORK
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The President and the Trustees of the Museum of

Modern Art gratefully accept your generous gift of
P T /éddf-—{.a"—?-u?fid‘t. ‘/7 LR et >

= ~ e, - W'ﬂ-—ﬂ./ /?»
[p/t“fm //7 '('—? ZW = V::y

P
Hn

and wish me to express their sincere appreciation.

DI RECTOR
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'I'heatre
Arts

MONTHLY

EDITH J.R.ISAACS, Editor

STARK YOUNG, Assaciate Editor

ASHLEY DUKES, English Editor

B. B. KNUDSEN, Business Manager

THEATRE ARTS, INC.

40 EAST 4QgTH STREET
NEW YORK, NEW YORK

LONDON:

THEATRE ARTS MONTHLY
2 LADBROKE ROAD, WII

PARIS:

W. H. SMITH AND SON
248 RUE DE RIVOLI

1 RUE CAMBON

THEATRE ARTS MONTHLY. Pub-
lished monthly by Theatre Arts, Inc., at
40 East goth Sireet, New York, N. Y.
Entered as second-class matter, Fanuary
25, 1918, at the postoffice at New York,
N. Y., under the act of March 3, 1879.
Additional emtry at Concord, N. H.
Copyright, 1935, by Theatre Aris, Inc.
The editors are glad fo receive manu-
seripes, but they cannot assume re-
sponsibility for their safety. Unsalicited

s,

cannol be returned.

d by postage,

YEARLY: $5.00; FOREIGN: $5.50.
SINGLE COPY: 50 cents; BRITAIN,
2/6; FRANCE, 15 fr.

Contents : APRIL 1935 : Vol. xix, No. 4

The World and the Theatre 241
A JURIST AS DRAMATIST — THEATRE IN
THE NEWS — OUR MAN SHAKESPEARE
'.\ICTI'}’ Feast of Playgoing. BROADWAY 1N REVIEW Lodith 7 R. [raacs 244
The Simpleton of the Unex pected Isles— Field of Ermine
Bitter Oleander — Noah— Times Have Changed —
Awake and Sing— The Inspector-General — Rain —
The Green Pastures — The Barvetts of Wimpole Street
The Scene in Europe. tueatre axp scuoo. . . Ashley Dukes 259
Molnar and Kaiser Premieres . Victor Wittner 264
New Faces: 1935 . . Edward Reed 268
On Publishing Theatre Books . . Edward Mallory 278
The Seats of the Mighty i . Frederick Morton 285
Passing Judgments — The Theatre in My Time — First
Nights — The American Theatre As Seen by Its Critics
Edward Gordon Craig. A cueck-uist Ifan Kyrle Fletcher 293
Theatre Arts Bookshelf 3 s 309
ILLUSTRATIONS
Pierre Fresnay as Noah w . [frontispiece
Iphigenia in Aulis. . Norman Bel Geddes 245
MODEL AND PLAN OF £TAGE STRUCTURE
PHILADELPHIA ORCHESTRA ASSOCIATION
Awake and Sing. MORRIS CARNOVSKY AND LUTHER ADLER . 246
Ernest Cossart in Aeccent on Youth 249
William Lynn in Three Men on a Horse . : 249
Michel Chekhov. Four Character Studies . . . . 250-251
The Inspector-General; The Drowning Man; The Witch;
The Student
Granville Bates in Rain . . . . . 252
Charles Dow Clark in The Petrified Forest 252
Georg Kaiser's Adrienne Ambrossat. viensa . 264
PAULA WESSELY AND ERNST DEUTSCH
Franz Molnar's The Unknown Girl. pEuTscHES VOLKSTHEATER, VIENNA 266
LILLTI DARVAS AND FRIDA RICHARD
Times Have Changed. sermixes . Stewart Chaney 273
Mildred Natwick in The Distaff Side . 274
The Simpleton of the Unexpected Isles 283
SETTING BY LEE SIMONSON
Nazimova and Romney Brent . 284
The Simpleton of the Unexpected Isles
Noah . 291
Charles Waldron in The Barretts of Wimpole Street . 292
African Negro Art. FRoM THE MUSEUM OF MODERN ART EXHIBITION
THE FLUTE PLAYER . 305
MUSICAL INSTRUMENTS . 306
WAILING WOMAN 397
HEART-SHAPED MASK 2 bl A A 308
Paul Green’s Shroud My Body Down. tie cAROLINA PLAYMAKERS . 311
Gypsy Dancers. panmine . Victor De Pauw 312
Katharine Cornell as Candida . 317
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Collection Lowis Carré, Paris
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{ N ibiti Museum of Modern
£ AN NEGRO ART from an exhibition at the

iftR‘ig:v York, March 19 to May 19. Directh f‘or‘t‘he Mus;at:m h{hiznﬁi

; ev. this exhibition of a form of primitive sculpture

gz:::i(slnasgrzefzz’dtirﬁiﬁince on modern artists includes some of t}_lf ﬁnesé
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Mare Vaux

Finger drums from Helena Rubenstein’s collection. Many forms of musical
instruments, and especially a great variety of drums, are a part of every
considerable group of African sculptures. (Museum of Modern Art.)
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Cameroun is the source of many extracrf:lm
such as the figure of the woman in the pointe

of some tragic chant. From

Mare Vaux

ary African carvings in wond,
d bonnet, evidently the singer

Helena Rubenstein’s collection.
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Sotcki Sunami

Both the French and the Belgian Congo have contributed largely to existing
examples of African art. The splendid Tervueren Museum, outside of Brus.
sels, contains thousands of beautiful objects for ritual or daily use which
make a clear record of the work of Congo artists. Masks in polychromed
wood are a familiar feature of Congo antiquities. The hcart-shalpcd mask
(from the French Congo), illustrated, is from the collection of Tristan Tzara
of Paris. (Museum of Modern Art exhibition.)

FEERE
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VOGUE

The Condeé Nast Publications Inc.
420 Lexington Avenue, New York 17
My dear |
June 7, 1945
gection
of Ducha: : Jjewelry.

you I
wrote Vo p had
granted hough
I had 5‘1' Dear My, Sweeney: Museum
of Moder:

I cannot tell you how grateful I

em for your help the other day. I do Feature
Editer, . wish that Vogue were not suffering and
writing from the paper shortage, as I origin- of
Modern A ally wrote something about your work utives
were del at the Museum, but unfortunately, in for
many of the proof I had to cut it out for ich we
could ph space Teasons. heads
of the M Big Glass"
as & bac! I read with great interest your w this
importan article on Lipchitz in the Partisan

Review and will return it to you within

a few days. n August and
in readi: t and e
underste: 0f course, I did not quote you in sen to the
real fun my article on the Museum. igh=class
cheap pu

With meny thanks,

an only be

amazed & Sincerely yours, teting a
presente’ for
Commereii CE eg hat the tragic
inocident & esire for
notoriet Allene Telmey g en issue
of Vogue Feature Editor n reality is
& commer ern Art?
A cultur My, Jemes Johnson Sweeney

Museum of Modern Art

11 W, 53rd Street nis subject
end the . New York 19, N.Y.

ure and if
it were ! is it an
‘educatio as far ag
I am infermea 1T nas never = LY L Gditd & ST LA LS UL Bl Le -

It also seemed strange to me that the Vogue Feature Editor should not
¥now her local ert history a little more accurately, for otherwise she could not have
written in her article to aquote: "From that luncheon came the actual orgenizing of the
Museum of Modern Art, a project tha} othersgroups had desired, planned and talked about
ever since the nistoric Armory Show of 1913. ¥No others, however, had worked out a museum,"
Nor would she have referred to Duchemp's "Glass" - as = Window.
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VALOUR HOUSE
FERNALD'S POINT
SOUTEWEST HARBOR, MAINE

August 13th, 1945

My dear Nr. Sweeney:

About the middle of July, I was told that Vogue had used a section
of Duchamp's "Glass" for its cover to advertise a new dress design, lipstick and jewelry.

Naturally I wes shocked beyond measure, but before writing you I
wrote Vogue to ask them to send me & copy of their July number and to tell me who had
grented them the authority to use the "Big Glass." For my impression was that though
I had given permission to have it reproduced, I was protected by a By-Law of the Museum
of Modern Art which prevented any loans from being used for commercial purposes.

By return mail I received a very courtecus letter from the Feature
Editor, Allene Talmey, steting that she was sending me a copy of the July Vogue and
writing that = "Everything in this issue which had anything to do with the Museum of
Modern Art was done entirely with the permission of the luseum. The Museum executives
were delighted to have us work out a whole issue using the museum as background for
many of our pages. They cooperate with us in setting paside special hours in which we
eould photograph. Every page, of course, was closely discussed with the various heads
of the Museum's departments. Mr. Sweeney not only knew that we were using the "Big Glass"
as & background, but rather felt, as I remember it, that it was important to show this
importent work."

The copy of Vogue only arrived the day before I came here in August and
in reading it I am even more shocked that you, with your full appreciation of Art and Rye
understanding of the actual need of reising the comprehension of the average person to the
real function of art, should have advised the Trustees to accept this offer of high-class
cheap publieity.

One cannot blame Vogue for they run true to form, but one can only be
amazed and shocked that you should advise your Trustees to so flippant and devastating a
presentation of important works of art in the collection and loans of the Museum for
Commercial purposes. I had hoped when you took charge - knowing you as I do - that the tragic
inecident of the Van Gogh exhibitiomn would not be repeated. But apparently the desire for
notoriety preceeds any reverence for art, otherwise you would have opposed having en issue
of Vogue devoted to what appears as a defence of the Museum of Modern Art, but in reality is
a commercial exploitation. The gquestion then arises = What is the Museum of Modern Art?
A cultural institution or a money making commercial undertaking?

Sinee I am up here we have had interesting discussions on this subject
and the concdnsus of opinion was, that it was neither.

It is too cold and commercial to give it the warmth of culture and if
it were not backed by such grest wealth, it would go into bankeruptsy. Neither is it an
educational factor for though a museum of art, it seems only to exploit art, for as far ag
I am informed it has never set aside any fund for the purchese of art.

It also seemed strangs to me that the Vogue Feature Editor should not
know her local ert history a little more accurately, for otherwise she could not have
written in her article to guote: "From that luncheon came the actual organizing of the
Museum of Modern Art, a project thaj otheregroups had desired, plamned and talked about
ever since the historic Armory Show of 1913. Yo others, however, had worked out a museum,"
Nor would she have referred to Duchamp's "Glass"™ - as = Window. :
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Please let me know whether I was wrong in thinking that
eny loans to the Museum of Modern Art were protected by a By-Law of the Museum from
being commercially exploited?

And I cammot tell you how I regret this affair.

Sincerely yours,

(Signed) Katherine 8. Dreier.
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VALOUR HOLSE
FERNALD'S POINT
SOUTHWEST HARBOR. MAINE

August I3th - I945.

My dear lir.Sweeney:

About the middle of July,I was told
that Vogue had used a section of Duchamp's 'Glass'for ite
cover to advertise a new dress design,lipstlck and Jewlry.

Naturally I was shocked beyond measure,but before writing
you I wrote Vogue to ask them to send me a copy of théir
July number and to tell me who had granted them the au-

thority to use the'Big Glass'. For my impression was that
though I had glven permlssion to have 1t reproduced,Il was
protected by a By-Law of the Museum of Modern Art which |
prevented any loans from belng used for commercial purposes.

By return mall I received a very dhrteoua letter from the
Feature Editor,Allene Talmy,stating that she was sending me
a copy of the July Vdgue and writing that - "Everything

in thls 1ssue which had anythling to do with with the Nuseum
of Modern Art was done entirefy with the permission of

the Museum. The Museum executives were delighted to have

us work out a whole issue using the museum as background
for many of our pages. They cooperated with us in setting
aslide speclal hours in which we could photograph. Every
page,ofcourse was closely discussed with the various heads
of the Museum's departments. Mr.Sweeney not only knew
that we were using the'Big Glass'as a background,but rather
felt,as I remember it,that it was important to show this
important work."

The copy of Vogue only arrived the day before I came here
in August and in reading it I am even more shocked that
you,with your full appreciation of Art and true understand-
1ngpf the actual need of raising the comprehension of the
average person to the real functlion of art,should have ad-
vised the Truastees to accept this offer of high-class
cheap publicity.

One cannot blame Vogue for they run true to form,but one
can only be amazed and shocked that you should advise your
Trustees to so fllppant and devastating a presentation of
important works of art 1n the collection and loans of the
Museum for Commerclal purposes. I had hoped when you took
charge - knowing you as I do - that the tragic inclident of
the Van Gogh's exhibition would not be repeated. But ap-
parently the desire for notority preceeds any reverence
for art,otherwise you would have opposed having an issue
of Vogue devoted to what appears as a defence of the lMuseum
of lModern Art,but in reality ls a commercial exploltatlon.

ot




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

TS 1.12

The Museum of Modern Art Archives, NY

The question then arrises - What is the Museum of Modern Art?
A cultural institution or a money making commercial under-
taking?

Since I am up here we have had interesting dlscussions on
this subject and the congensus of oplon was,6that 1t was
nelther.

It 1s too cold and commercial to give it the warmth of
culture and if it were not backed by such great wealth,

it would go into brankcruptsy. Neither is it an educational
factor for though a museum of art,it seems only to exploit
art,for as far as I am informed it has never set aside any
funqkor the purchase of art.

Itjalso seemed strange to me that the Vogue Feature Editor
should not know her local art history a little more accurate-
ly, for otherwise she could not have written in her article

to quote:"From that luncheon came the actual organizing of
the Museum of Modern Art,a project that other groups had de-
silred ,planned and talked about ever since the historic
Armory Show of I9I3. No others,however had worked out a
museum." Nor would she have referred to Duchamp's "Glass'-
as - Window.

Please let me know whether I was wrong in thinking that
any loans to the Museum of Modern Art were protected by

a Bﬂ:Law of the Museum from being commercially exploited.
-

I cannot tell you how I regret this affair.

Sincerely yours.

(@i B Due t

—eeeeer

_—
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THE MU James Johnson Sweeney °N A R t

Director Exhibition of African Art
The Museum of Modern Art st 24, 1945
New York

Address American Express Company
To: yr. Sweene 3 Unter den Linden from Katherine S.

Berlin
From: s, yewn_, VOSUE July 10945 issue.

Herewlth, my rebuttal to some of Miss Dreler's charges.

Paragraph 1. liiss Dreler does not distinguish between advertising
and editorlal matter. The cover of VOGUE 1s never an adver-
tlsing medium, 1.e., no advertiser can buy it. Since VOGUE
is chiefly a fashion magazine, however, 1t not only has
fashion advertisements, but a great part of its editorial
content is devoted to fashion. The front cover is editorial
and therefore qulte properly includes editorial comment by
pletorial means on fashion. The back cover of course 1s
paid advertlising space.

Paragraph 2. Contrary to Miss Dreler's impression, there 1s no?h“4m*~“~

y-law, document, minutes or any other recorded rule that
prevents "loans being used for commercial purposes." There
is, however, & very strict unwritten law, which has been
established by me during the past twelve years, which prevents
anything owned or on exhibition in the Museum, or any portion
of its premlses, to be used in any advertisement or as a back-
ground for any advertisement. With but one aborted sxception,
this rule has never been broken. (For the record and for your
own amusement, I append at the end of this memorandum an
account of this exception and the way it was aborted.)

To emphasize the Museum's strict position in this
regard, I think 1t only fair to compare 1t with a different
attitude taken by the K Metropolitan Museum of Art which has
not only permitted its works of art again and again to be
used as backgrounds for fashlon but has actually allowed
some of its masterpieces (one of them a Rembrandt) to be re-
produced and used as the focal point of advertisements of
whiskey! Such a thing could never happen in connection with
tThe Nuseum of Modern Art (at least so long as I control its
publicity), although we are besieged by advertisers month in
and month out to follow the example of the Metropolitan in
connection with advertlsing objects much less questionable
than whiskey/ advestisemeonts

Paragraph 3. It was clearly understood by the Art Director of
VOGUE and Miss Talmey that any object shown in the galleries
should not be moved or displaced for the purpose of being
photographed with fashlion models. You, yourself, made this
perfectly clear and this was perfectly understood by them.
It never occurred to us to caution VOGUE not to crop any
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THE MUSEU} DERN ART

Aupgust 24, 1945

To: yr. Sweeney Letter from Keibherine S.

From: 5. Newmeyer ar ve VOQUE Jnly 1945 issue.

Herewith, my rebuttal t r's charges.

Paragraph 1. Miss Dre ulsh between advertising
and edltorial matt GUE 1s never an adver-
tlsing medium, i.e buy it. Since VOGUE
is chlefly a fashiom megmzrme;rowever, it not only has
fashion advertisements, but a great part of its editorial
content is devoted to fashlon. The front cover is editorial
and therefore quite properly includes editorial comment by
pletorial means on fashion. The back cover of course is
pald advertising space.

Paragraph 2. Contrary to Miss Drelier's impression, there is no?huumevk

y-law, document, minutes or any other recorded rule that
prevents "loans being used for commercial purposes." There
is, however, a very strict unwritten law, which has been
established by me during the past twelve years, which prevents
enything owned or on exhibition in the Museum, or any portion
of its premises, to be used in any advertisement or as a back-
ground for any advertisement. With but one aborted exception,
this rule has never been broken. (For the record and for your
own amusement, I append at the end of this memorandum an
account of this exception and the way it was aborted.)

To emphaslze the Museum's strict position in this
regard, I think it only falr to compare it with a different
attitude taken by the Metropolitan Museum of Art which has
not only permitted its works of art again and again to be
used as backgrounds for fashion but has actually allowed
some of its masterpleces (one of them & Rembrandt) to be re-
produced and used as the focal point of advertisements of
whiskeyl! Such & thing could never happen in connectlion with
THe Nuseum of Modern Art (at least so long &as I control 1ts
publicity), although we are besleged by advertisers month in
and month out to follow the example of the Metropolitan in
connection with advertising objects much less guestionable
than whiskey/ edvestisements

Paragraph 3. It was clearly understood by the Art Director of
”"'EWOGUE and Miss Talmey that any object shown in the galleries

should not be moved or displaced for the purpose of belng
photographed with fashion models. You, yourself, made this
perfectly clear and thls was perfectly understcod by them.
It never occurred to us to caution VOGUE not to crop any
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THE MUSEUM OF MODERN ART
Date__August 24, 1945

To: yr. Sweeney Re: letter from Katherine S.
From: S. Newmeyer Dreier re VOSUE July 1945 issue.

Herewith, my rebuttal to some of Miss Dreier's charges.

Paragraph 1. Miss Dreler does not distinguish between advertising
and edlitorial matter. The cover of VOGUE 1s never &n adver-
tising medium, i.e., no advertiser can buy it. Since VOGUE
is chlefly a fashion magszine, however, it not only has
fashion advertisements, but a great part of its editorial
content is devoted to fashion. The front cover 1s editorial
and therefore quite properly includes editorial comment by
pictorial means on fashlion. The back cover of course is
paid advertising space.

Paragraph 2. Contrary to Miss Dreler's Impression, there is n07ﬁu4m;~v~

y-law, document, minutes or any other recorded rule that
prevents "loans being used for commercial purposes." There
is, however, a very strict unwritten law, which has been
established by me during the past twelve years, which prevents
anything owned or on exhibition in the Museum, or any portion
of its premlses, to be used in any advertisement or as a back-
ground for any advertisement. With but one aborted exception,
this rule has never been broken. (For the record and for your
own amusement, I append at the end of thilis memorandum an
account of this exception and the way it was aborted.)

To emphasize the Museum's strict positlion in this
regard, I think 1t only fair to compare 1t with a different
attitude taken by the Metropolitan Museum of Art which has
not only permitted 1ts works of art again and agein to be
used as backgrounds for fashion but has actually allowed
some of its masterpleces (one of them & Rembrandt) to be re-
produced and used as the focal polnt of advertisements of
whiskey! Such & thing could never happen 1n connection with
ThHe Fuseum of Hodern Art (at least so long &s I control its
publicity), although we are besleged by advertisers month in
and month out to follow the example of the Metropolitan in
connection with advertisling objects much less questionable
than whiskey/ advextisemente

Paragrsa S. It was clearly understood by the Art Director of

"“'gvﬁaug and Mlss Talmey that any object shown in the galleries
should not be moved or displaced for the purpose of belng
photographed with fashlon models, You, yourself, made this
perfectly clear and this was perfectly understood by them.
It never occurred to us to caution VOGUE not to crop any
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Memorandum to Mr. Sweeney August 24, 1945

photograph. Therefore since we had not laid down a
Specific ruling on that, VOGUE was actually within the
law. This incident has shown us that it 1s impéssible
to protect ourselves in advance from every possible
contingency. Ior that reason we have decided to allow
no more fasnion photographs.

Paragreph 4. In order to raise "the comprehension of the
average person to the real function of art," the first step
is to bridge the gap which exlsts between the comprehension
of that average person and the function of art. And,
although a bridge can be thrown across a vacuum, it cannot
be anchored at elther end in a vacuum. Therefore, one end
of that bridge must come in contact with the average
person's average interests, which do not include a compre-
hension of the real function of art. In other words, it
is necessary to lead from the known into the unknown.

The VOGUE article could not be and did not set
out to be a scholarly presentation of the "real function
of art." It was intended to be and was a popular presenta-
tion of the function of the Museum oI MNodern Art. The
attention of the average person having been directed to
the Museum, it is then up to the Museum to carry it further --
to the "real function of art," If it can. By the way, what
is the real function of art? Who can authoritatively define
IT? And will it ever be possible to get two people, in-
cluding Miss Dreier, to agree on such authority?

Paragraph 5. I have answered the first sentence of this
paragraph in the foregoing.

Re the "traglc incident of the van Gogh exhibition,™
I should be very happy to know what Miss Dreier means.
There were no fashion photographs taken in connection with
the exhibition. After the exhibition closed at the Museum,
Saks put van Gogh reproductions in thelr windows and
fashlion people all over the country suddenly became aware
of van Gogh and did all sorts of crazy things, but I do
not see how 1n any way the Museum could be considered
responsible for this as none of it happened during the
period the exhibition was at the Museum; and of course the
Museum had no hand at all in encouraging such antics. If
she was referring to the newspaper use of the story about
van Gogh's ear, well, I can only say that such story in
no way emanated from this Museum and was not even mentioned
in our publicity. As I have pointed out to other critics
of the Museum, however, 1t 1s an unfortunate fact but true
that newspaper and magezine people do not confine their
reading merely to the press releases of this Museum. It
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Memorandum to Mr. Sweeney August 24, 1945

would be very nice if we could put them on the exclusive
dlet of Museum publicity but, alas, we have been unable
to accomplish this desideratum.

The answer to Mlss Dreler's final question in
this paragraph, "Is the Museum of Modern Art a cultural
institution or a money-making commercial undertaking?"--
anyone connected with the Museum cen vouch for the fact
that it doesn't make money; 1n general, I believe it is
considered a cultural institution.

Paragraphs 6 and 7. MNiss Dreler and her friends are entitled
to their own opinions. They are in the minority, however.

Paragraph 8. Perhaps Miss Talmey was not specific enough;
possibly to the words "no others, however, had worked out

& Museum," she should have added, "that attained permenent
status."

Paragraph 9. Yes, Miss Dreier is wrong.

SINGLE EXCEPTION to Museum's rule of never allowing works
ovned or shown by it to be used for commercial purposes:

In 1938 when Thomas Mebry was Executive Director,
he insisted, despite my protests, that we permit Mrs. Resor's
advertising agency to use our Brancusi's Bird in Space for a
color advertisement of Pond's Cold Cream.” Nrs. Resor was at that
time a Trustee of the Museum and my protests were unavailing.
Therefore a color photograph was taken of Mrs. Goelet standing
in the Museum beside Bird in Space, the purport of the picture
being to announce to The world through most of the big national
megazines that Mrs. Goelet used Pond's Cleansing Cream. (I think
this was a 1le, but I am not concerned with the veracity of the
advertisement.)

The reason the advertisement was aborted (to my
great satisfaction) was that Mrs. Goelet's divorce proceedings
were started (or at least came to light) between the time the
plecture was taken and the time when it was scheduled to gppear
in full color in national magazines. The advertising agency
managed to kill the advertisement in all but one extremely
dinky, badly printed motion picture magazine, the readers of
which, I am sure, never had heard of Mrs. Goelet and certainly
never of Blrd in Space.
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THE MUSEUM OF MODERN ART

NOTES ON THE RECEPTION OF THE BAUHAUS EXHIBITION

The Museum put on the current Bauhaus exhibition with two
general purposes in mind: (1) to do honor to an institution which
Was probably the most remarkable design school of our time;

(2) to ecall attention to Bauhaus methods of instruction and the re-
sults obtained so that they would be more accesgssible to American
schools,

As the period covered by the exhibition proper closed in
1928 and the Bauhaus itself in 1933, we had 1little expectation that
there would be much controversy about the exhibition, Indeed we
Were very doubtful whether the exhibition would be a popular success
because of the complexity and difficulty of the subject and its com-
parative lack of popular elements and the fact that circumstances
prevented any advance publicity of any kind,

To our surprise we were completely mistaken, We have had
a far larger attendance at the exhibitlon than at any previous show
in our present quarters and the controversy aroused has been morve
violent than almost any exhibition that the Museum has had,

The New York critics were about equally divided. We believe
that a fair and objective analysis of criticiems would result in
approximately the following table;

A: Concerning the Bauhaus

1. Hostile: The Sun (McBride), the Herald Tribune (Cortissoz)
Parnassus (McCausland)
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2. Non-commital or "half-and-half":

Post (¥ylein), Journal and American (Breuning),

i

Art News (Davidson)

3, Favorable: New Yorker (Coatee, art critic), Magazine of
Art (Cooke), New Republic (Sweeney), Time,
Newsweek

4. Enthusiastic: Times (Jewell), New Yorker (Mumford, archi-
tecture critic), Cue (Cox), World Telegram
(Genauer), Retailing (Auerbach)

B: Concerning the exhibition itsgelf

1. Hostile: Bun (McBride), Times (Jewell), Art News (Davidson),
Parnassus (McCausland)

2. Unfavorable: Post (Klein)

3. Favorable: Herald Tribune (Cortissoz), Time, Newsweek,

Magazine of Art (Cooke)
4. Enthusiastic: New Yorker (Mumford), Cue (Cox), Retailing
(Auerbach)

Certain amusingly contradictory remarks on the part of the
eritics were published in the recent Museum Bulletin, There were
also two sentences from letters to the Times published in the same
column, one calling the exhibition "a final danse macabre, " the
other calling the Bauhaus "the finest thing in existence, " Perhaps
Royal Cortissoz' fair minded conclusion to his otherwise unfriendly

review 1s worth quoting, "The Modern Museum has never better demon-

strated its function as a laboratory for the analysis of latter-
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day experimentation, "

One very interesting generalization may be made about the
criticisms, Almost all the hostile eriticisms were written by the
"art critics," that is, those writers who habitually concern them-
gelves with painting and sculpture (though about half of them were
more or less favorable), The critics who were somewhat more tdch-
nically competent to deal with the exhibition were almost without
exceptlion favorable and even enthusiastic, I refer especially to
the architect and designer, Cox, who writes for Cue; the reviewer
for Retalling, who was especlally interested in the installation
and industrial designs; the architect and designer, Mary Cooke, who

wrote for the Magazine of Art; and, above all, the architectural

historian and critic, Lewis Mumford, of the New Yorker, Because of

his prestige, experience and genuipe interest in American education

in architecture and design I am enclosing a copy of Mumford's review
from the New Yorker, which you may have overlooked,

If time permitted I should like to make an analysis of this
gsort after each exhibition, I am moved to do so in the case of the
Bauhaus because it 1s my impression, gathered from conversations
with several trustees, that they believed that the exhibitlon had
been generally condemned by the critics., In any case, whatever the

eritical response, the popular response has been most gratifying,

Respectfully,

. 4%./«’ i w%
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February 16, 1957

Dgar Mr. Sweeney:

Will you please sign and return to us the enclosed
receipt for the Giacometti "Disagreable Object” which
we returned to you l‘a'bruary 8rd.

We are holding the "Composition" by Miro until we
hear from you when you wish to have it returned.

Very truly yours,

James Jommson Sweeney, Esg.
120 East End 4venue
New York City

Enclosure
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 7-7471

Release,Bunday, April 30, 1933,

Direct from the ruins of an ancient civilization in the tropical
lowlands of Guatemala, from the site of Piedras Negras, which was a
great center of Maya culture of central America 1400 years ago, the
Museum of Modern Art will receive a large stone stele for its Ex-—
hibition of American Sources of Modern Art, opening to the public
on IOth: The Stele, one of the best extant examples of ancient
AmericAn arl?%gg never been seen outseide Guatemala before will now be
seen by the American puizlic for the first tims.

This sculpture, called by Dr. Herbert J. Spinden one of the finest
works of the best pericd of the Maya comes to the Museum of Modern
Art through the courtesy of the Pennaylvania University Museum of
Philadelphia, which has secured it on extended loan from the movern-
ment of Guatemala., The stele, which weighs over a ton, represents
a Maya sowing corn, probably a priestly fimure or a god.

When this stele, called "Number 13" was put in place in the temple
of the Mayas, the civilization of this great people artistically,
intellectually, and scientifically, had already reached a high level
equalled by few civilizations in the world, The Mayas enjoyed extra-
ordinary mastery of the carver's art, a remarkable achievement because,
lacking iron, their sculptom worked even in the hardest stone with
tools of stone, jadeite, or soft bronze. Despite this handicap they
had a perfect control of technique, and were master draftsmen. Their
use of perspective and the perfection of a system of mathematics and
of a calendar from a study of astronomy, mark a highly developed
culture.

Other examples of the art of the laya will be included in the Ex-
hibition of American Sources of Modern Art, together with work of
Aztec, Toltec, Peruvian, and other artists who lived before the com-—
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sculpture, painting, ornaments in gold and jade, textileés, and feather
ornaments, from iexico, Central America, and Perw, will show a mass

of material not oaly modern in spirit but which has had a direct in-
fluence cn modern art.

The Museum of Modern Art is borrowine for this Exhibition from the
following museums: The Peabody luseum of Harvard University, the
Pennsylvania University Museum, the American luseum of Natural History,
the Museum of the American Indian, Heye Foundation, The United States
National Museum, ‘Yashington, and the Metropclitan Muscum of Art, New
York. Private collectors will also contribute,

Some of the pieces will be shown to the public for the first time.
The Muscum of Modern Art is placing this material on view with em-
phasis on its significance as art rather than purely as archacologi-
cal records. The inspiration which modern art has derived from the
work of theee ancient artists will be illustrated in the exhibition,

which will inclvude examples of the work of modern artists who have

sought the inspiration of America's ancicnt tradition.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
m.l_vlnsnum of Modern Art Archives, NY ==9 112

THE MUSEUM OF MOD N ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 7-7471

Release, Sunday, May 7, 1933
Gold from the sacred Lake of Guatavita, feather mosaics preserving

for 1400 years the brilliance of tropical plumage, massive sculpture
which, until a few weeks ago lay half buried in jungle growth in
Guatamala, will be among the many interesting objects included in the
Exhibition of American Soureces of Modern Art which opens to the pub-
lie, at the Museum of Modern Art, 11 West 53d Street, New York, on
Wednesday, May 10th, and which will continue on view until the end of

June.

Members of the Museum will have an opportunity to see this material
in a preview on Tuesday, May 9th.

In the first floor galleries of the Museum of Modern Art, while this

exhibition is in progress, will be placed on view works by modern
artists which suggest a relationship between antique American art and

the art of today. Among the artisfs represented are Ben Benn, Jean
Charlot, John Flannagan, Raoul Hague, Carlos Merida, Diego Rivera,
David Alfaro Siqueiros, Marion Walton, Max Weber, Harold Veston, and

William Zorach,

"The purpose of the Exhibition," says Mr. Holger Cahill, in his in-
troduction to the illustrated cataogue which, fellowing its custom,
the Museum of Modern Art will publish in connection with the show,
"has been to Bring together examples of the art of the ancient civ—
ilizations of America which are to be found in collections in the

United Btates, and to show its Trelation to the work of modern artists,
There is no intention here to insist that ancient American art is a

major source of modern art, Nor is it intended to suggest that Ameri-
can artists should turn to it as the source of native expression, It
is intended, simply, to show the high quality of ancient American art,
and to indicate that its influence is present in modern art in the
work of painters and sculptors some of whom have been unconscious of
ite influence, while others have accepted or sousht it quite conscious-
1y

Museums and private collectors have generously aided the Museum of

rPARER VAT ASPRRR PRdGREe for this exhibition. From the Peabody

Museum of Cambridge comes a particularly fine rroup of Maya sculpture.
TELEPHONE : A. R. BLACKBURN, JR. REGENT 4- 5758 on HELEN F. MCMILLIN : CIRCLE 7- 5434

Much of thie is from the ancient city of Copan, Honduras, one
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of the great cities of the Maya in the 6th century. The

Head of a Maize God, included in this collection, is considered by
some critics one of the finest pieces of sculpture ever produced in
the Western hemisphere. Jade carvings, many of them from the sacred
lake of Chichen Itza in Yucatan, are also part of the Peabody loan.
The Pennsylvania University Museum of Philadelphia has also loaned
examples of the best period of Maya art. Farticularly strikinz is the
Stele No. 13, which has never before been placed on exhibition. To
transport this piece of massive stone, weiching more than a ton,
through the junsles of Guatemala, required about three months. From
the same collection the Muscum of Modern Art has borrowed carved mar-
ble vases of Uloa, Honduras, and a number of fine Maya painted vases.
The painted pottery of the Maya remains today our only source of
knowledge of the painting of this people. The frescoes they produced
have crumbled and disappeared but in these exquisite vases the skill-

ful draftsmanship and the color sense of the ancient painters is still
preserved.
Gold ornaments and amulets have almro been brought from the Penngyl-

vania University Museum. These are chiefly from the Chibcha and

Quimbaya cultures of Pema. The work of these goldsmiths and the sum—
ptuousness of their products filled their Spanish conquerors with won-
der and envy, Among the objects which the Museum of Modern Art will

display are a number dredged from the sacred lake of Quimbaya. Gold
had an important part in the religious ritual of the Peruvians, great

quantities of ornaments and amulets having been cast into the waters
of Quimbaya as votive offerings. To the Bpaniards the priest who,
clothed in robes sprinkled with gold dust, performed these rites gave
rise to the mythical E1 Dorado.

Valuable Mexican material has been secured from the American Museum
of Natural History in New York, including fine vnieces of Aztec and
Totonac sculpture. The Museum of the American Indian, Heye Foundation,
has loancd a number of sculptures from Quirigua, notably one, in dark
stone, representing the terrible god, Xipe Toteo, "The flayed one"
wearing the skin of a sacrificial vietim, The Muscum of Fine Arts
in Boston, and the Metropolitan Museum of Art, New York, have both
loaned beautiful toxtiles.

A superb feather mosaic from Peru has been borrowed from Mr, F. A.
Ellsberg of New York. Examples of this interesting and individual
art are rare due to the deterioration of the materials used in the
warm climate. Mr. Ellsberg's mosaic has heen called, by such a not-

able critic as Dr. Philip Ainsworth Means, perhaps the finest extant

example. Brilliantly colored feathers fastened to fabric with an
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inset of the cat-demon in thres separate panels compose this piece
which was once part of a tunic. Mr. Ellsberg has also generously

loaned some very fine Nazca textiles.
Mr, Alfred M. Tozzer of Cambridge, has loancd an interesting pottery

bowl, covered with a thin coat of gold, a technique which has long

puzzled archaeologists, Mrs, Dwight Morrow has loaned a fine example

of Toltec sculpture, The Brummer Gallery is sending Peruvian pottery

and small sculptures, including fipurines made of turquoise.
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III; and so on through Rubens and the seventeenth cen-
tury. After the Far and Middle East, and Peru and Mex-
ico, we return to the Europe of Louis XIV, Louis XV,
to Goya in Spain, and finally to the nineteenth century,
mostly to the English movement under William Morris,
with which the historical outline ends. The excellence of
the book, meanwhile, has steadily grown. I can merely
hint at the precision and the fine, curious persuasiveness of
the account of textile design in Peru, or the subtle fashion
in which the esthetic and the social and personal elements
in the Louis XIV tapestry are set forth, or the indication
of the connection between the forms of such tapestry as
Boucher designed for the Pompadour to the houses and
social tastes of the French eighteenth century, with the en-
suing variation in tapestry motifs, dimensions and even sur-
face texture.

The delineation of Goya's place in tapestry, of Goya's
share in the Spanish characteristics, and of Spain in art, is
bold, finely planned and very sure and unified in tone. The
statement that Spain is the country of the “strikingly
second-rate” is followed by a paragraph so concrete and
brilliant that I am almost carried past saying that such a
statement seems to me to do what many critics do with
regard to Spain. The temptation is to compare the Spanish
example with what it may derive from. Compared to that,
it may rank here or rank there in one's estimation. But in
relation to itself (as, so to speak, a free unit that is Spanish)
it requires a judgment that acts within an intuition freer
from the outside comparison. To say that Spanish art's
aﬁact"uwmbymggﬂ-mm cveryrhmg:sumdme facts
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alist century that was in progress. “He was inexhaustible,
determined, righteous, and he had brains. But they were
English brains, so he did the typical English thing. He
began to act.” The discussion of the worth of Morris'
achievement, with its digital conscience that gives the ils
lusion of clarity and with its actual muddling, is made,
as I said, to clinch and to cobrdinate the theses of the
book. Taken more generally, as an evaluation and place-
ment of Morris and all that is coupled with his name, this
short and somewhat dazzling chapter will remain, for me
at least, the last word.

By a happy insight the chapter on the technique and es-
thetics of tapestry comes only after its history has been
finished. Up to that point barely enough has been indicated
to provide the history its necessary ground and the reader
his assurance of the author's right to speak. This technical
and esthetic chapter is homely and plain with thorough
knowledge, and is humble and edged by the rare combina-
tion of esthetic thinking with that special sense that usually
appears only within the experience of a craftsman. The
tapestry craft in its organized life is made apparent in the
next appendix, on Guild Regulations; and the third ap-
pendix on Some Collectors and Collections serves very well
the sense of tapestry in relation to prestige, royal ambitions,
personalities, the changes of history, and so on. For those
who wish to go further in the subject here and there, and
in order to relieve the account of the clutter of such accre-
tions, various details, sources and references are separated
into the notes at the end of the volume, enghmmpagu'
m smaller type, remarkable in their scope and y .

: i mnkie most mrchmg and eﬁecm
Sueh obmanom may be h:ghly pe:rtmeat o

emomn, Jmt as restraint at times can be sterility or emptl-
‘ness, and since exaggeration can be a relative term as can
Zh-ﬂneﬂnwmofthesky,thc choice may come down to
what you feel about the Spanish character, And between
those two aspects of the Spanish character of which Miss
nan speaks—that actuality and those storms of feel-
unescapable, factual lucidity of the Latin, im-
irritated to cynicism, the chaotic excitement ex-
almost to hysteria—there is, I belicve, out of a
intance with Spain and Spanish art, another
t must be mentioned: the mystical, between the
it appears. It is not these two, the factual and
_elements, for they are qualities of their sun and
mu-r and I can apprehend them; it is the Spanish
a@i' the m;yutlcal that is the clemcnt in the Spaniard’s

ch the main bases of the argument all along,
\Pﬂhmﬁupﬁtrymtbzwnrldmwhmh
nmﬁemtegntyoftheaahiheﬁ We

anspicuous exception was England,
J&nuk w& his associates not only at-
’ T Mdﬁ&eitmlnzwatyle,but

- Stark Youna.

“American Sources of
Modern Art”

Mr. Aldous Huxley, the well known British novelist,
who has long been interested in Mayan art and has lately
been studying examples of it in Guatemala, happened to be
in New York at the time the Exhibition of pre-Columbian
Art opened at the Museum of Modern Art.—T 1z Epitos,

S OF all good things, one can have too much of

history—particularly where art is concerned, We
Iabor still under the nineteenth-century delusion that the
history of a thing provides a sufficient account of that thing,
It doesn't, The hlsl:ﬂry of art is not art, any more than
the history of religion is religion. The essence of art con-
sists in the individual experience of artist and onlooker.
History has nothing to do with our mest intimate esthetic
satisfactions, All that the study of history can do for us,
insofunwemsrﬁauorlwmoiart.ﬁmmakem:
familiar with alien conventions and in this way prepare our
habit-ridden minds to receive a communication from the
far-off artists who worked within those conventions.

The current exhibition at the Museum of Modern Art
is nominally historical. Tts official title—"“American
Sources of Modern Art”—is a peg on which anemul&hng'
any number of more less learned discourses—but discourses,
ultimately, qmtebm&ethepeim. For the significant hing
about a work of art is not its modernness or its American
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primitiveness, but its goodness or badness. (Incidentally,
it is very hard to perceive what relation there is supposed
to be between the anthology of pre-Columbian art on the
upper floors of the Museum and the small, but not select,
exhibition of contemporary art below. I tried to get it;
but failed completely.) To classify works of art under
historical categories is to obscure the real issue, The per-
fect exhibition would be one, not of Moderns or Primitives,
but simply of Art, sub specie acternitatis, It would be an
assemblage, from all over space and time, of select speci-
mens of excellence and rubbish, There are many ways of
being subtle and aware and many ways of being coarse and
insensitive; there are many kinds of vulgarity and of
grandeur, of sentimentality and nobility. Such an exhibition
as I have described would aim at revealing all those hitherto
imagined by the human mind.

The weak, the downright bad and the middling have at
all times vastly outnumbered the excellent works of art.
Even during the epochs when art was most lavishly en-
couraged, when tradition was sound, when a happy chance
had thrown up an unusual number of men of genius—even
at these fortunate moments, good art has been rare and
poor art common. OQur historical classification tends to
mask this supremely important fact. Historically minded
people are apt to speak of the artistic production of entire
periods and races as though it were all one homogeneous
thing. Whereas, in esthetic reality, the art of every time
and place is always a great mass of suet with occasional
raising parsimoniously dotted about in the suffocating mass.
Som:ﬁ':m there are no raisins at all, and all is untempered

e — D —————— -

The art of Central and South America has just as little
qualitative homogeneity as any other. There has been a
tendency, in the recent popular books on the subject, to talk
about the Mayas, the Peruvians, the peoples of Mexico, as
though they were all nations of artists—as though every
work produced in their respective traditions were admir-
able. This, of course, is entirely ridiculous. No artistic
tradition, however excellent, can make up for lack of talent
in those who work within it. Against the magnificent stone
serpents in the National Museum of Mexico—among them,
the most beautiful piece of abstract sculpture I ever saw—
one must set the carvings at Teotihuacan, where the snakes

‘ have all the vulgar obviousness of theatrical properties.

The best of the Peruvian goldsmith’s work is superb; but
we must not forget that there are also Peruvian toby-jugs
that have all the penetrating insensitiveness of the worst
sixteenth-century German portraiture. And so on. For
every masterpiece of early American art there are dozens,
even hundreds, of worthless and uninteresting works, It
is inevitable and in the nature of things.

‘The exhibition at the Museumn of Modern Art is a kind
of anthology of pre-Columbian sculpture, ceramics and
metal work. A small anthology and one on which the his-
torical preoccupations of those who made it has imposed
certain limitations. Nevertheless a very interesting anthol-
ogy. Maya sculpture is represented by several small and
wery delicate bas-relicfs from Piedras Negras, and by three
or four carvings in the round from Copan. Among these
: Mh-ﬁguhhnmdhudultheuduﬁoddmh;nzdby
sculpture produced in any great artistic tradition. Less
well known, but no less deserving of admiration, is the

IS
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terra-cotta figure, from Campeche, of a goddess with a
worshipper in her lap. This figure (the like of which L
never remember to have seen before in any collection of
Maya ceramics) is a miracle of mingled boldness and
delicacy, of breadth of treatment and extreme sensitiveness.

For me, the greatest surprise of the exhibition was the
statue which stands in the vestibule. It represents a tattooed
man and was made by the Guetars (whoever they may .
have been) in Costa Rica, There is an almost terrifying |
intensity about this work—the product of a culture ?f
which, I am ashamed to say, I had never even heard until,
a few days since, I stumbled upon the cases of Guetar art
at the Natural History Museum. I wish space could have
been found in the present exhibition for some of the
extraordinary terra-cotta heads in those cases.

A more conspicuous absence was that of all specimens of
the horrific in Aztec art. ‘This omission was no doubt
deliberate. There is no tradition of horribleness in con-
temporary art and as this exhibition was designed to show
the American sources of contemporary art, no examples of
horribleness were included. I regret this limitation im-
posed by the historical framework of the exhibition. No
anthology of early American art is complete without at
least a few specimens of Aztec frightfulness, And what a
frightfulness it is] No people, so far as I know, has ever
evolved such an effective tradition for the expression of
horror as did the Aztecs. When some good artist uses the
tradition, the effect is really blood curdling. Those little
death goddesses in the National Museum of Mexico, with
their grinning skull-faces and their gesticulating fingers, are

S e = e ted Ky tha'® s
of man. And quite apart from subject matter and asso-
ciations, there is, in certain Aztec works, a purely formal
horribleness, which produces the strongest effect on the
mind of the beholder. In the so-called Chac Mool figures,
for example, there is no obvious horror. They represent
a man lying on his back, his head lifted and turned over
one shoulder, his hands crossed on his belly. Nething
horrible about the subject. But the formal treatment of
these figures with their strangely flattened planes meeting
at sharply defined angles gives them an indescribably sinister
and horrible appearance, Why, it is very hard to say. The
problem of the psychological effects produced by purely
formal relations is one that still remains to be investigated.

Arpous Huxrey.

S,

Poem
At least, and still at lingering last we can
Console ourselves beeause this earth is ours,
Though we could never hurl the hurricane,
Nor weld a hill, nor soft unlock the showers,
Nor rivet the diamond under the abyss,
Nor add the desert up, nor crumble the frost
Over the flower’s side. Remembering this
The warm security of pride is lost,
For we are dull mismasters of a huge event
And cannot think who tutored us to fail,
‘We ruin so quick, and hope is nearly spent:
But faint at intervals, benign and frail
A courage whispers, just this side of fate,
Cling earthward, inward, do not abdicatel
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The Bulletin

of
The Museum of Modern Art

The Renaissance Societp
of
The Eniversitp of Chicago

The President and Officers of the Renaissance Society announce an
illustrated lecture by Archur Upham Pope, Ph.D., Director of the
American Institute of Persian Art and Archeology, on “'General
Principles of Persian Art,” in the auditorium of rhe Oriental
Institute of the University of Chicago, 1155 East 58th St., on
Friday, January 15 at 8:30 P.M.

Members may bring guests.
The Muscum of the Oriental Institute will be open to visitors
one hour before and after the lecrure.

The exhibition of *'Drawings by Sculptors and Small Sculpture"
in Wiebolde Hall, 1050 East 59ch St., will be open from 7:00 to
8 o'clock for this occasion.

The Library

—with a reading list on modern art

G Volume 3 May 1936
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THE MUSEUM OF MODERN ART

The Bulletin
of
The Museum of Modern Art

The Library

—with a reading list on modern art

6 VvVolume 3 May 1936
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The Library

What books shall I read about modern architecture? W here was Derain
born? Can I borrow slides of modern sculpture from you? What helps have
you for one who must discuss Manet and Monet? In what public collections of
America can paintings by Van Gogh be seen? How is Van Gogh pronounced?
W hen was African negro art “discovered”? When did Cézanne paint The Card
Players? What is de Stijl group?

Questions like these are a natural consequence of a museum of modern art;
to answer them and hundreds more which cannot be put in such simple form,
the Museum founded in 1932 a library. At present this library contains over
two thousand books in all languages dealing exclusively with art since 1870.
Over one hundred and ninety titles appear in the list of periodicals, many of
them vanguard magazines available in few other collections. While the library
cannot boast of complete runs of all these periodicals. the gaps are slowly
being closed. To supplement this collection there is a file of ephemeral mate-
rial. Clippings. gallery guides, exhibition leaflets. portraits of artists. sales
eatalogs, announcements, photographs—everything which comes the Museum’s
way and which touches on modern art in any of its aspects—is filed in readily
accessible form. This documentation of present-day art-production is con-
sidered by the Library Committee as perhaps the most important single fune-
tion of the library.

Two examples prove the value of saving the ephemeral. The first is a scrap-
book assembled by Miss Harriette S. Palmer in 1913 during the famous
“Armory Show™ and deposited by her in the library on indefinite loan. From
contemporary newspapers and magazines Miss Palmer clipped all mention—
serious and facetious—of the International Exhibition of Modern Art held by
the Association of American Painters and Sculptors, Inc., at the Armory of
the Sixty-ninth Infantry. New York. Not only is it amusing to turn over the
pages of the serapbook and re-experience the furore created by this exhibi-
tion. but it is an enlightening commentary on taste. The caricatures of Marcel
Duchamp’s “Nude Descending the Staircase” are most timely, because this
painting was ineluded in the Museum’s recent Exhibition of Cubism and
Abstract Art. Through the generosity of Mr. Elmer L. MacRae, secretary of
the “Armory Show.” the library has acquired all the official publications, to-
gether with photographs, posteards, posters and even examples of the lapel
button designed by Arthur B. Davies which members wore during the exhibi-

2

tion. Thus, by a stroke of fortune, the library has available practically com-
plete documentation of that important exhibition.

The other example is a part of the Eluard collection of surrealist docu-
ments, which together with that of Dr. Camille Dausse, has been given to the
Museum library by Mr. Walter P. Chrysler. Jr. It is a serapbook in which
exhibition catalogs from Tokio to Lima are bound together with manuseripts,
legal documents and other material, forming a more intimate and personal
record than the “Armory Show™ documents.

It is the duty of a library not only to preserve books. periodicals and docu-
ments, but also to make available the material which they contain. A tentative
classification has been devised, so that the books stand in logical sequence on
the shelves: a card catalog serves as an index to their contents. The epheme-
ral material, largely monographic in character. is arranged in alphabetical
order in filing cabinets, forming its own catalog. Bibliographical service is
one of the library’s functions, whether it be as comprehensive as the list pub-
lished in the catalog Cubism and Abstract Art, or as specialized as that in
Painters and Sculptors as Illustrators.

Indeed. the library should be considered a supplement to the Museum.
Modern art of all kinds, good, bad. or indifferent, can be represented in scien-
tific anonymity. Works of art which the Museum proper cannot afford to pur-
chase, or which the Trustees do not wish to give the emphasis that acquisition
necessarily implies, can be documented without fear and with little expendi-
ture by the library.

One of the library’s most popular services is the rental of lantern-slides.
Over twenty-five hundred slides, largely of painting and architecture. have
been acquired. mainly through gifts from Mr. Edward M. M. Warburg and
Mr. Philip Johnson. These are available at the moderate fee of one dollar a
week per fifty slides.

The nucleus of the library was the generous gift of Mr. A. Conger Good-
year. the Museum’s President in 1932. Subsequent gifts from Mr. Philip
Johnson, Mr. Henry-Russell Hitcheock. Jr.. and Mr. Edward M. M. Warburg
were sufficient to guarantee the importance of the library and to give it a
claim to uniqueness. In 1934 the Museum secured the services of Miss Iris
Barry (now Curator of the Film Library) as Librarian. Later in the year a
Library Committee was formed to act in an advisory capacity. The Chair-
man, Mr. Walter P. Chrysler, Jr.. made possible the installation of bookeases
in the reading room to house the already sizeable collection.
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The Library Committee wishes to take this opportunity of thanking all
those individuals and institutions who have helped the library. Those desiring
to cooperate in the documentation of today's art can render a valuable service

:! by sending to the library any material they may have.
Members of the Museum are invited to visit the library and to make use
W of its facilities. All the books mentioned below are available. and the librarian
will be glad to assist members in selecting other books in more specialized
fields.

{Rush Hour at the Subway)

The Rude Descending a Staircase

LS

SEEING NEW YORK WITH A CUBIST

[ogld ), WAk

=
| —
=
o Some books on modern art
J " . - . -
- The literature of modern art is very large and, in accordance with present pub-
m lishing tendencies, specialized. The librarian has felt, therefore. that an annotated
= 2 bibliography might be of more service to those secking guidance than a mere list
j of hooks.
J.' General

It is not surprising that there should be as many differences of opinion about
modern art as there are writers. The very definition of the term is vague: depending
on his outlook an author may begin with the Renaissance, the Baroque, the French
Revolution, Impressionism, 1900 or the Great War. The late Julius Meier-Graefe
considered the beginning of the nineteenth century as the turning point, and his
classic Modern Art (2 vols., New York, Putnam, 1908) discusses the art-psychology
of the entire century. The second edition, not yet translated ( Entwicklungsgeschichte
der modernen Kunst, Miinchen, Piper. 1914-15), extends up to the early days of

5

Marcel Duchamp’s Nude Descending the Staircase from The Evening Sun, March 20, 1913, From the “Armory Show™ serapbook

(Left) Documents from the Eluard Collection of Dadaism in the Library of the Museum of Modern Art. (Right) Caricature of
lent to the Library of the Museum of Modern Art by Miss Harriett S. Palmer.,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Co

llection: Series.Folder:

The Museum of Modern Art Archives, NY

IS .12

cubism. Hans Hildebrandt's Die Kunst des 19. und 20. Jahrhunderts (Potsdam. Athe-
naion, 1924) is the standard text-book. Carl Einstein's Die Kunst des 20. Jahrhunderts
(3d ed., Berlin. Propylien-Verlag, 1931), limited to painting and sculpture of the
present century, is invaluable for its wealth of illustrations, partly colored. A com-
pressed summary of modern art will be found in the catalog of the Museum’s Fifth
Anniversary Exhibition entitled Modern Works of Art (New York, The Museum of
Modern Art, 1934), with text by Alfred H. Barr, Jr. and Philip Johnson. |

Abstract art is described in detail in the recent catalog Cubism and Abstract
Art (New York, The Museum of Modern Art, 1936) by Alfred H. Barr, Jr.: a bibliog-
raphy is included. Arthur Jerome Eddy’s Cubists and Post-Impressionism | Chicago,
MecClurg, 1914: 2d ed., 1919) is still useful for its material on pre-war vanguard
painting and sculpture. One of the most important post-war movements was con-
centrated at the Bauhaus in Weimar and. later. Dessau, Germany. In this school an
original and remarkably organized method of teaching was evolved. which Professor
Ladislaus Moholy-Nagy has described in The New Vision (New York. Brewer. Warren
& Putnam, n.d.). His colleague, Walter Gropius. surveys the work of the school before
its doors were cloged by recent political changes in Germany in his New Architecture
and the Bauhaus (London, Faber & Faber, 1935). David Gascoyne’s 4 Short Survey
of Surrealism (London. Cobden-Sanderson. 1935) contains discussion of both the
literary and plastic aspects of that movement. All phases of American art are treated
by various authors in the collected work Art in America in Modern Times (New
York, Reynal & Hitchcock, 1934), edited by Holger Cahill and Alfred H. Barr, Jr.:
this inexpensive volume is also useful for its colored plates.

More numerous than histories are books of criticism and esthetie theory. One of
the most readable iz Sheldon Cheney’s 4 Primer of Modern Art (New York. Boni &
Liveright, 1924). Thomas Craven, in his Modern Art (New York, Simon and Schuster.
1934). judges art by the personality of the producer and the greatness of the subject-
matter. Although exaggerated and somewhat flippantly written, the book should not
be overlooked for it presents the doctrine of art as a social instrument. Herbert Read’s |
Art Now (New York. Harcourt, Brace, prefaced 1933) is particularly concerned with
vanguard art. R, H. Wilenski. in The Modern Movement in Art (new ed.. New York,
Stokes, 1935), attempis to sift and evaluate the romantic and classic or “architectural”
aspects of modern art. Ozenfant’s Foundations of Modern Art (New York, Brewer,
Warren & Putnam, 1931) is a serious attempt to formulate an esthetic of all phases
of present-day artistic production: his “balance sheet”™ itemizes musie, literature,
religion and science together with architecture, painting and sculpture.

Architecture

Modern Architecture (New York, Payson & Clarke, 1929). by Henry-Russell Hitch-
cock, Jr., was one of the first books in English to treat the subject adequately. It
should be supplemented by the splendid plates in G. A. Platz’s Die Baukunst der
nensten Zeit (2d ed.. Berlin, Propylien-Verlag, 1930). Together with Philip Johnson,
Hitchcock wrote The International Style (New York, Norton, 1932) : the same authors

6

contributed articles to the catalog of the Museum’s International Exhibition of Archi-
tecture, published as Modern Architects (New York, The Museum of Modern Art,
1932). The work of six men is discussed, among them Le Corbusier (j lonym of
Charles-Edouard Jeanneret) whose Towards a New Architecture (New York, Payson &
Clarke. n.d.;: first French ed., 1923), because of the great influence it has had on con-
temporary building, is fundamental. The section on housing in the abovementioned
catalog was written by Lewis Mumford. It is a good brief survey: for more extended
treatises Catherine Bauer's Modern Housing (Boston, Houghton Mifflin, 1934) and
Housing America (New York, Harcourt, Brace, 1932) by the editors of “Fortune”
are recommended.

Painting

The most ambitious survey is Histoire de art contemporain; la peinture |Paris,
Alcan, 1935), edited by René Huyghe, which is especially valuable for the biograph-
ical and bibliographical notices on each painter. Jan Gordon’s well-written Modern
French Painters (New York, Dodd, Mead, 1923) is nseful for its colored plates, as is
T. W. Earp’s The Modern Movement in Painting (London, The Studio, 1935). C. J.
Bulliet’s The Significant Moderns and Their Pictures (New York, Covici Friede, 1936)
comsists of a series of brief biographies of foreign artists and a large number of illus-
trations, James Johnson Sweeney’s Plastic Redirections in 20th Century Painting
(Chicago, Univ. of Chicago Press, 1934) is a valuable. scholarly study of the more
advanced movements of our day. James Thrall Soby presents the surrealist and neo-
romantic attitudes with clarity and enthusiasm in his After Picasso (Hartford,
Mitchell: New York, Dodd. Mead, 1935).

Sculpture

XXth Century Sculptors (London, Oxford Univ. Press, 1930) by Stanley Casson,
the distinguished classical archaeologist, views modern work in its relation to ancient
Greek: his technical descriptions are of remarkable clarity. R. H. Wilenski takes
almost half of his The Meaning of Modern Sculpture (New York, Stokes. prefaced
1932) to attack classical tradition and to prove the independence of modern workers:
his brilliant and provocative style is stimulating. Paul Fierens’ Seulpteurs d'aujour-
d’hui (Paris, Ed. des Chroniques du Jour, 1933) is a useful album of reproductions.

Other arts

Periodicals, especially L'Art décoratif d’aujourd hui (Paris), Die Form (Berlin),
The Architectural Review (London) and The Architectural Record (New York), are
the best sources for contemporary interiors. G. A. Platz’s Wohnriume der Gegenwart
(Berlin, Propylien-Verlag, 1933) is indispensable for its plates. The exhibition cata-
log Machine Art (New York, The Museum of Modern Art, 1934) contains a short
history by Philip Johnson and many illustrations, with the names of t!w dasipul.
Photography is best studied in the various annual albums of reproductions, such as
those published by Arts et métiers graphiques (Paris) and The Studio (London) ;
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the only available histories are entirely technical, The standard history of the cinema
in English is Paul Rotha's The Film Till Now (New York, Cape & Smith, 1930) and
the supplement Celluloid: The Film Today (London, Longmans Green, 1933) : His-
toire du cinéma (Paris, Denoil et Steele, 1935). by Maurice Bardéche and Robert
l.h'u:iillau?h. s a gum] reference work, ;|i|lmug|| unillustrated. V. 1. Plll]twkin‘ﬁ Film
Technique (London, Newnes, 1933 ). an exposition of the theory of montage, is classic.

Periodicals

To keep abreast of the times, the magazines Cahiers d'art |Paris), Minotaure
(Paris). Formes (now combined with L' Amour de Part, Paris), Cicerone (now con-
solidated with Pantheon, Munich ), The Studio (London), The American Magazine
of Art (Washington), Parnassus (New York) and Axis (London) should be con-
sulted, if only for the sake of the illustrations they contain.

Beaumont NewHALL, Librarian.

The Library Committee

Chairman: Walter P. Chrysler. Jr.; Vice-Chairman: Beaumont Newhall; J. W. Bar-
ney: Alfred H. Barr, Jr.: Miss Iris Barry: Miss Victoria Brady: Frank Crowninshield:
A. Conger Goodyear: Charles Berwind Harjes: Henry-Russell Hitcheock. Jr.: Philip
Hofer: Dr. Hellmut Lehmann-Haupt: Thomas Dabney Mabry, Jr.: William S, Paley:
Mrs. Rainey Rogers; Paul J. Sachs; Robert H. Tannahill: Frank A. Vanderlip. Jr.:
Monroe Wheeler.

TO ME. MONROE WHEELER:

On behalf of the Trustees of the Museum of Modern Art I want to thank you for
your services as Director of the current Exhibition of Modern Painters and Sculptors
as Illustrators. You have giver your time most generously in bringing together the
exhibition of material from many sources. Both in the quality of the material shown
and in its installation you have maintained the highest standards. The Trustees are

greatly indebted to you. A. CONGER GOODYEAR,

The Museum of Modern Art 11 West 53rd Street  New York

Trustees: President: A. Conger Goodyear; IstVice-President: Nelson A. Rockefeller: 2nd Vice-
President: Mrs. John S. Sheppard: Treasurer: Samuel A, Lewisohn; Cornelius N, Bliss, Mrs,
Robert Woods Bliss, Stephen C. Clark, Mrs, W. Murray Crane, The Lord Duveen of Millbank,
Marshall Field, Edsel B. Ford, Raymond B. Fosdick. Philip Goodwin, Mrs. Charles S. Payson,
Mes. Stanley Resor, Mrs. John D. Rockefeller, Jr., Beardsley Ruml Paul J. Sachs. Edward
M. M. Warburg, John Hay Whitney; Director: Alfred H. Barr, Jr.; Secretary and Executive
Director: Thomas Dabney Mabry, Jr.: Director of Film Library: John E, Abbott

8
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NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

December 9, 1939

Mr. James Johnson Sweeney
120 East End Avenue
New York, N. Y.

Dear kr. Sweeney:

On January 25th and for two months thereafter our Museum
will show the twenty-eight Italian Renaissance masterpieces sent by
the Royal Ttalian Government to the San Francisco Exposition last
summer. Our contract with the Italien Government prevents our making
any public announcemnet of this exhibition until January 2nd, but I
must take you into our confidence in order to explain the request
contained in this letter. We are of course holding this exhibition
of Henaissance masterpieces for the benefit of the millions who live
in and near New York who have not traveled abroad and may never do
so, and since we anticipate an attendance far greater than this Museum
has ever had before, we are eager to hold concurrently a small and
highly selctive exhibition of works by the great modern masters.

Would you be willing to let us show on this occasion your
great 1925 Studio by Picasso? Naturally we must show a major work
of Picasso's, and the fact that yours has never been shown in New
York would also be a great advantage, I believe.

We are eager to meke a color plate of your Picasso for the
catalog, if you are willing to lend it for the exhibition. As we are
faced with the necessity cf assembling the show in an extremely short
time (the catalog must go to press in a week, and we should need to
start the color plate almost &t once), won't you telephone your deci-
sicn to Miss Dorothy Miller at the Museum?

May we hope for a favorable answer to our request?

Sincerely yours,

%‘3:-\».‘.,(:.

Chairmen of the Board of Trustees
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THE MUSEUM OF MODERN ART
NEW YORK 19

DEPARTMENT OF PAINTING AND SCULPTURE
JAMES THRALL SOBY, DIRECTOR
DOROTHY C. MILLER, CURATOR

The three nieturss i
interesting sold
which we thought the)
Wie, therefore, did not purchase am

iy, James Johnson Sweeney
.20 Eest End Avenue
New York 28, 8, 1.

JIS:me

11 WEST 53rd STREET
' TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK
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LOUIS CARRE

24, RUE NUNGESSER ET COLI
PARIS, 16

TELEPHONE 1 AUTEUIL 67-31

&.«M (935




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

DS

1.12

b Yora oo affec Wﬁ/" =

I mate




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

S DS 1.12

The Museum of Modern Art Archives, NY

The President and the Trustees
of the Museum of Modern Art
11 West 53rd Street, request the
pleasure of your presence at the
opening of the exhibition of
African Negro Art

assembled under the direction of

James Johnson Sweeney

Monday evening, March eighteen

at nine o’clock.
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sonie I-.\I'_ and restanrant with music by
_>-'"I|=\- and Rodriguez’s orchestras,
W wes by Dorothy Fox and Charles Walt
ALDoRF-Astoria, Park at 49 (E
||r|n}'_ King's orchestra suj
the Empire  Room,
.u.intnl;m;.]:n band. Dane
and songs b ena Streng;
Hille. Drss: ¥ lliena Strenge
Weyin, Madison at 54 (Plaza 3-9100)—
Siry and his orchestra play in the C
Room, Rumbas by Eva and Raul Reyes,
by Milton Douglas, and dances by Rosaloan
and Seville.*
Daxce Owcmestess Heur axp  Tnexe—Bernie
:."pr.umm-. plays in the Roosevelt Grill, Madison
B e

Hal Kemp plays in the Fe

ng  with Xavier
Georges and Jalna,
and Carmen Cas-

Madhattan Room, 7 Ave. at 3
Dailey provides the musie at the M

ides Alpin, B'way
at 34 ... You'll ind Ozzie Nelson at the Hotel
New Yorker, 8 Ave. at 34 . .. ke Little is at
the Lexington, Lexington at . - « Marti
Michel plays at the Casino Montclair, Lexington
at4g. ... I]uh_mu- Johnson plays in the Commo-
dore English Grill, Lexington at 42, . . . Scoit

Fisher is at the Park Central, ve. at 56. . .
Anthony Trini is at the Governor Clinton, 7 Ave
at 31. .. . Jack Berger provides the music in the
Orangerie at the Astor, B'way at 4 I

King rlu)e\ in the Green Room of the

dison
TS, ) shel Gorner is at the Salon
Madrid of the Fifth Avenue Hotel, 5 Ave. at 9.
+ » . Dick Wilson plays at the Bossert, Mon-
tague and Hicks Sts, Brookiyn Heights. . . .
Joe Moss's orches lays for supper daneing
in the Della Robl oom of the Vanderhilt,

Park at 34, Sat. Eves. only. [T)[i?\‘ LISTING COVERS THE TEN

. DAYS FROM THURSDAY, MARCH 28,
Nores—The Stork Club, 3 E. 53 (Flaza 3.9096), THROUGH SATURDAY, APriL 6.]

features Haywood Powers' orchestra amd HBally;
La Branche. . . . Anna Held's in Town, 1 Ave.
at 52 (Plaza 3-8323), has André Monici's or-

chestra, songs by Kay Skidmore, and piano-play- f

030), There arc lots of other

slaces if you
k.

ike Exploring on_your own hook.

ing by Eric Zarde. . . . There's Jack Meyer's Foun Arsmosrnere—Cuban: Cubanacan, Lenox
musie and singing by Lois Elliman, and Comiort Ave. at 114 (Monument 2-8272), with a real
and Reilly, at the Club New Yorker, 38 E. 51 runiba band and a lively show; and El Toreador,
(Eldorade 5-9048).° Gene Fosdick's baml 7 W, 110 (University 48644, . . . Hungarian

plays at Mon Paris, 142 E; 53 (Eldorado 5-9696),  Tokay, 7 Ave. at 52 (Circle 7-6435)

font-

and there’s dancing by Manana Parla. . . . martre: Bal Musctte Bedou, 301 W. 46 (Long-
Charlic Wright plays his accordion and sings at acre 5-8194). . . . Russian: The Cauveasian Eagle,
the Continental Café, 10 E. 52 (W lcgke‘r‘:h-lsn: 112 E. 55 (Eldorado 5-8072); and the Russian

2.8953). . .. The Town Casino

Kretchma, 244 E. 14 (Tompkins Square 6-9784],

3 Jlul
(Murray Hill 2-9717), has_Allan Cole's orches- with singing by Nastia Poliakova and Adia Koz-

tra, dances by Noel and Roda, and songs by netzoff. . . . Scandinavian: Valhalla, 141 W. 54
Beverly Roberts, . . . Beatrice Thrift and I:._rlml (Circle 7-9821): and Wivel, 254 W. 54 (Colum-
Russell sing, and Joe and Jules play the two pian- hirs 5-9251). . . . Spanish: El Chico, 80 Grove,
os at Number One Bar, 5 Ave. at 8 (Spring at Sheridan S, (Chelsea 2-4646), with a lively
7-70000, . . . DBobette Christine sings at the show that ineludes dances by Paco Cansino and
Chatean Moderne, 42 E, 50 (Eldorado 5-9136). Juanita; and Dimitri's Club Gaueho, 245 Sull

. . Jim Miller and his gang sing their funny (Stuyvesant 9-8836), small and intimate, with

o s Trouville, 112 E. 52 (EMorado  dances by Dimitrl and Helen Virgil, and gi
5-9 3:{. ... Joe Howard and Kathryn Parsons sangs by Olga Acosta. EipRY

d.fime songs at Bill’s Gay Nineties Bar,
57 E. 54 (Eldorado 5-8231). . . . Ethel Levey
and Joe Wagstaff entertain at Miss Levey's

MOTION PICTURES

Little Snack Bar, 68 E, 56 (Eldorado Sanry . Bioomary or 4 Bacmeron Guai—Pretty serious

| b a : b} stuff for Robert Montgomery, but Ann Hardi
Nancy hnimd»a*hﬁ:;m- r:‘%“l‘:“‘ﬂ:“ f\‘]-’“‘s; takes to it like a duck to water. (Shesidan, 7
?E;itfﬂ’:n?-sa;;ﬁ)l s E Ave. at 12: Tues. through Thurs, Apr. 2-4;
T O . 58 (Eldorads 5-2540), is a ¢ continuous from 1 r.a.)
wapavev—An intelligently filmed aceount of

new place with songs hy Gladys Baxter, dances by
Ann Freshman, and music by ge Sterncy.

Chapayev's part in the Russian Revolution, Melo-
drama and prumzallll:a_ in equal parts, (Acme,

. Union Sq. at 14; continuous from noon.)

Buosoway Arsosrurae—The French Casino, 7
Ave. at

La Damr Avx Camfinias—Yvonne Printemps

hrings the old sugar-coated tragedy to life, With
50 (Columbus 5-7070), is the home of Pierre Fresnay, (5th Avenue ayhouse, § A

the Folics Bergéres, an oob-la-la with many at 12; continuous from noon.)

sensational numbers, o ially the daneing.
Don't’ miss it.

{0 g Munoen ox 4 Hoxeymoox—Edna May Ol
And there's Noble Sissic’s band James Gleason, as sleuths, solve this m;::rr;u:ﬁ

la'rcldl_rlciﬁ : Parce, 254 W, 54 (Cirele 7-1590), the best of spirits. (Plaza, 58, E, of Madison;

rand lr)i Tton Watson, and ot

B o Belasco's and Jerry Freeman's Thurs. through Sat., Apr. 4:6; continuous from 2

L)
RanextA—The d.nn:lnf of Fred Astaire and Ginger

TevuEs: |
B'way at 49 (Circle 7-1080), featuring mit“!‘.n- the music o

Oﬂinr“mu.;h-and»inmhle laces with

wrﬁﬁ;nd'-‘ Lble dance and Abe Lyman's

has an elabo u;.;;lm_ﬁlinturml immy Durlhcn::: : h:.'y:. ﬁRti!m. rismﬁgr 4 and 53 continuous from

treet Playhouse, 52 W,

8:

erome Kern, and a f;
What more could you ask? {Pnl.lnc:. ]I?‘l::;

ood. Blway at 48 (cmv‘i:ﬁ at 47; Fri. through Thurs., Mar. 29‘;\&‘-

archestra; Hi ;
4.357}22. _wiggnﬁu Harris a
on

ori's, 144 Bleecker (Gram- R.K.
stello’s orchestra. . . . 5; continuous from noon.)
‘Eaﬁ%;m,cén :I.Tobc Black Cat, Revivars—"1t Happened One Night," with Clark

4.9271). . . . For Vil- Gable and Claudette Colbert. (Little Carnegie,
Y

ks L2 “
nd his s Also, 86th Street, Lexington at 86; 58th Street

h . 3 Ave. at 58; 81st Street, B'way at 81: and other
ico's, B b t 51 (Circle 7-6108) O, theatres: Sat. thronsﬁt‘ r?,. Mn:nsn?:\i;:rr,

atmosphere: The Village Barn. 52 37, E. of 7 Avc.; continuous from noon.) |, , .

!a’:dl " re:
+ The! Greenwich Village T
i '.;si_nd' The Four Trees, 'I She

ve.
. 5 Sheridan Farewell to Arms,” with Helen Haye 1 G
Gidae e Cooper. (Sth Street Pluhnu:e. 52 y\\af,‘;:' Tuiea,

ot for tantes: Jirmmy K:Il.r': 181 Sullivan: and Wed., Apr. 2 and 3: continuous from 2 poa.)

uide Hopkine and his hand Edre at m “uw

The Film and Photo League will revive two

Catton  Club, Lenox Ave. at 142 (Edgeco pacifist films, “The Man I Killed" and “Parri.

Ao recommeniled, if you run across them,
-|]}.J\-iul I(',l;m“:rﬁﬂrl"' with W. C. Fields, Edng
May Oliver, Frank Lawton, Freddie Barthalomew,
cte: “The Little Colonel,” a fair

o Temple vehicle, brightened b

: e with Bill Robinson; **T

ile

Pimpernel,”  rumance and the guillotine, in a
polite and exeiting story, with Leslie Howard.
ART
A EADEMIC—Spring parade of the high hats and
' fieid shirts, nto which a few good painters
sumetin aunter by _lcnl: National Acad.
emy of sigm, 215 ¥ 7. Open weekdays 10

. to 6 maL; Sun. 1:30 to & P.M.

_\,.-‘;r_w Exhibition of African Negro Art, assem.
bled under the direction of James Johnson
Sweeney : Museum of Modern :\‘ﬂ. 11 W, 53,
Open weel ys 10 AM. 1o 6 P0G Sun. 210 6 r.ou,

AMERICAN ne—Or, the social scene in paintings
::-,.‘; I|.n||| . Whitney Museum, 100 W, 8. Open
daily (except Mon,) 1 to 5 ra; Wed. 8 to 10

d drawings by a painstaking
n whose prints of the masterpicces of
ecture make photography blush
wey: Rennedy, 785 3 Ave. Open
s.: through Sat, Mar, 30,
rioN—One hundred and thiriy.
intings in a modern setting: Mod-
L. 33, Open weekdays 10 A 1o

10 a.m
Ant axp Drc
three modern
ernage, 162
6 P,
Aviery—L.
that occasionally ring the b
57, Open 10 A to 6 PG

stings by an American expressionin
Valentine, 69 E
hrough Sat., Mar.

ouv—Fine opening show of a new gallery, with

a topnotch Renoir and an _equally topnotch

Cézanne: Bignou, 32 E. 57. Open weekdays 10

AN o B P

Bismor—Excellent drawings and etchings: Mid-
town, 559 5 Ave, Open 10 A.a. to 6 .M. through
3 Mar, 30.

Bonery—Virginal landscapes and buildings, by one
who has loved the primitives perhaps 1oo well:
Marie Harriman, 61 E. 57, Open weekdays 10
A to 6 poe.; through Sat, Mar. 30.

Buskovcis—Paintings by the late curator of paint-
ings. A sugary classicism out of Puvis de Cha-
vanmnes: Metropolitan: Museum of Art, Galleries
K37-40, Open weekdays 10 a.. to 5 p.; Sat.
until 6 rar; Sun. 1 1o 6 P,

Canixgr Paistiscs—Small paintings by masters
of the last six centuries. Admission fifty cents,
for the benefit of The Country Home for Con-
valescent Babies: Knoedler, 14 E. 57, Open

 weckdays 10 a.m. to 5:30 r.m.

CoxTEmponaky—Retrospective show of the prome
ising painters, some of whom are now well estal-
lished, brought out by this society: Contemporar
Arts, 41 W. 54, Open 10 .. to 6 .05 throug
Sat., Mar. 30,

D1 Giota—Paintings of scenes of and in the Italian
theatre by a promising young artist who knows
his Little Italy: Marie Harriman, 61 E. 57. Open

10 am. to 6 rou,; through Sat., Mar, 30.

I'.rr}nm:s--('.l_assic American  etchers including
Homer, Weir, and Hassam: Keppel, 16 E. 57.

. Open 10 a.m. 1o 6 ».u.; through Eﬂ: Mar. 30.

tinosz—Recent water colors by a great satirist and
a dutmi:_uuhcd painter : .‘{n American Place,
509 Madison, at 53. Open weekdays 10 A 10 6

et Sun. 3 to 6 v, :
movr—Large variety of distinguished Americans
at modest prices: Sixtieth Street Gallery, 138

Heg 60. Open weekdays 10 oM. to 6 F.X.
ERNANDEZ—Animal sculpture in a very handsome
ensemble: Brummer, 55 E. 57, Open weckdays

ry,

ings by an Irish artist of the mine

teenth century: E:anery of Mrs, Cornelius J.

3“}!5\53";' 111 E. 62. Open weekdays 10 ant.

Kuke—Paintings and drawin .
k] L3 he famous Gor
man madern: Contempora “Arl:.yéircle‘ 500 Mad-
son, Open weekdays 10 A3 to 6 P50 "
LITGAARD—Conntry scenes and portraits in oil
‘}‘E;"' water color:” Kraushaar, 683 5 Ave. Open
A AS to 6 poau; through Sat., Mar. 30,
!';’,_xtcaus-—-(“ i ¥ art, red by the
College Art Association: Sauibh Bldg., 34rd oot
P :}\‘;’i‘i‘oh}ﬂ Wl-"tﬁknlnw 10:30 4.5, t0 6 F.M. of
D?:Woﬁrihl P ort): '[I!L ll!t}ll:l “uhlbulmnw_

K
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THE ART
GALLERIES

The Dark Continent
—And George Grosz

HE exhibition
of African Ne~
gro Art at the Mod-
ern Museum is the
il most exhaustive one
that we have seen
in the United States,
Mr. James Johnson Sweeney has done
an admirable job in collecting and ar-
ranging these pieces, Like the exhibi-
tion of pre-Columbian American art
two years ago, the present show puts
on the map a section of the world that
the conventional art museum still hesi-
tates to acknowledge. Hence the speci-
mens come either from private collec-
tions or from ethnological museums.
May we still live to see these fetishes
and masks and stools and weights and
sceptres in the Metropolitan!  And
may they be not too far away from
the Cretan and the early Greek sculp-
tures!
Till only yesterday, these products
of the various Negro cultures of Africa
were dismissed as crude, barbarous, and

- | horrible—as if the “Lesson in Anat-

For Every Member of the Family

\ERICAN-BOSCH

omy” or the “Massacre of Scio™ or the
“Disasters of the War™ were the ex-
pressions of a gentler race. During the
last generation, however, our whole
scale of values has undergone a change.
We primitives of the machine world
feel our kinship with the earlier phases
of other cultures; the Romanesque is

B | closer to us than High Gothic. TIf we

have a special kinship for this African
Negro art, it is perhaps, too, because we
live under a similar spell of fear and
death, stunned by spectres of calamity,
cowed by arbitrary assertions of power.
Worringer has shown, in his “Form in
Gothic,” that an absolute art, geomet-
rical and perfect, is the answer of
primitive peoples to the uncertain chaos
of actual existence,

The word “primitive” is, of course,
ambiguous. This African sculpture is
primitive chiefly in the sense of being
close to the elemental sources of emo-
tion: sex, fear, death, The forms
themselves are the products not of
untutored fingers making their first
essays in plastic expression but of ex-
perienced artists who must have had
behind them a firm tradition. The
animals are remarkably fine; there
are a couple of antelopes and a mule

MARCH 30, 1935

e
Calling all con-
noisseurs for the
pedigreed victuals
served in our
grand table d’hote
lunch (75¢.) and
our dinner ($L10).

SEVENTY
PARK AVENUE
Febern

CORNER 38th STREET

15155555 5 5 5 5 5 5 5y iy 5 5y

Manicures
designed for elegance

WHERE but at Peggy Sage does a
perfect manicure become a fashion

5¢oop as well! Drop in and try Miss
Sage’s smart idea of covering the entire
nail from the curve of the moon to the
vety tip. With this all-over-nail appli-
cation, fingers seem longer and more
slender! Your hands take on a new
alluring charm!

For appointment: 'phone Plaza 3-9011—
Address: 50 East 57th Street.

Salons: New York + Lendon + Paris

YOOGHSLOH00500
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and a bird in which life has been
arrested and formalized—almost in the
Duchamp-Villon or

way in which
Brancusi arrested it—without losing
its essence.  The Benin bronzes are re-

markable, and two of the 1‘:;_-|11‘4-~.‘
Nos, 321 and 476, have faces in which
the sorrow and weariness of slavery are
('Nl)['(‘_‘\\'l‘ll in the mouth and eyes ;1\. well
as in the posture.

But one cannot describe all the va-
riety and wealth of this show in a pa-
ragraph. It is very fine, and if one
remembers that it is something more
than the plastic values which brings
these masks and figures so close, one
suddenly becomes aware of the great
gap that spreads between us and the
hardy explorers and traders and soldiers
who first opened the Dark Continent.
Inside their sons, we have discovered a
darker continent. Mr. Sweeney’s in-
trdfduction to the catalogue is helpful,
but perhaps D. H. Lawrence’s stories
would be more helpful; and before we
are done with digesting this African
art, we may cven have to call in Dr,
Jung.

GEORGE Grosz’s new water colors
at An American Place show, for
the most part happily, the result of his
steady acclimatization to his new home.
They cast a light both on his own de-
velopment and on the American spirit
itself. During the war, he made his
début as an artist. Between 1915 and
1922, he did the terrible series of draw-
ings and water colors published later in
“Fcce Homo.” In these pictures, with
a line that crawled like a maggot over a
dead body, he revealed the death and
putrefaction of the world around him
—a world of snout-faced, lcchcrru_ts
men and plump, rapacious women in
whom the sexual organs and the stom-
ach had taken on, as it were, an inde-
pendent life, absorbing every other hu-
man potentiality.

Grosz’s technique, with his scratchy
child’s lines and his smeared, interpene-
trating forms, was extremely orgin-
al, though in the faces there was more
than an accidental reminder of the
spirit expressed centuries earlier n
Griinewald. (To a German, one might
say that it is the brutal antithesis of the
spirit expressed in poesy by Walter von
der Vogelweide and Wolfram von Es-
chenbach.) During the false dawn that
happened in Germany between 192.5
and 1930, Grosz's satire became 2 lit-
tle more benign. He did a series of
“sachlich” portraits, and his water col-
ors, though often of porcine women or

voluptuous butchers’ stalls, had a warm

WAMSUTTA

Supercale

AU WS, PAT.OFF,

what

is this new, finer Wamsutta Sheet

and

W

Sh‘pt’?'{,’&k’ is & new and finer
fabric . . . recently developed by
Wamsutta . . . which has now been
made up into the most beautiful,
long-wearing sheets and pillow
cuses that these world-famous mills
have ever produced.

For nearly ninety years sheets
made by Wamsutta have set three
standards : (1) for Fiseness with
Jasting strength, (2) for Swoorn-
ness that becomes even smoother
with laundering, (8) for Beavry
of workmanship and finish.

Wamsutta Percale has been
called The Finest of Cottons for
generations. Wamsutta Supercale
is even finer.

Wamsutta Percale established

9

amazing records for strength. In
every test we have made so far
Supercale is even stronger.

Wamsutta Percale always laun-
dered beautifully. Supercaleshould
lnunder even better.

But to appreciate its beauty of
workmanship and finish you must
examine the sheets themselves.

Ask to see Wamsutta Supercale
in its lovely new boxes and with
this new label . . . And please re-
member this, too. If you simply
ask for percale you may be sold
almost any kind of sheets, some
good, some bad, mostly indiffer-
ent. If you insist on Supercale you
will get the best, for there is still
Oxey One WaMsUTTA.

WAMSUTTA MILLS, NEW BEDFORD, MASS.

Since 1846 . .

. The Finest of Cottons
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“Yes, sir, Hupfel’s is just as different

a beer as Canada Dry is a

ginger ale...’’

CANADA DRY pucisns

HUPFEL'S

the bottled beer that tastes
B sotties tor 257

(plus deposit)

clow of health. Life was 11r|T :hl..' |1|':pr:'-
i-“ sink of bestiality he had felt 1t mlh{_-
during the years of the war and the in-
flation.

Coming to America three years ago,
Grosz had to penctrate and express a
new world. Has he succeeded? Most
ly. His satire 1§ now alive

remark
\gain: witness a T
studies of the Amer
ciety, wilted, wrinkled, but zealously

1arkable series of

ican woman of so-

vouthful, with an anticipatory touch of
the corpse already hovering -'"'“llfltl tl:‘u
Grosz’s moist-paper technique is
ent for revealing this in water

eXCC
(cl]nr'—-l|"“]!ih' the undertaker’s zeal of
the beauty parlor. Well do we know
that false youth, that age without dig-
nity or self-respect, that ]ncrp_um:l_l ‘_'h‘ilci-
ishness of spirit; with unerring instinct
and a merciless brush, Grosz has gone
after this American idol. “IS]:!IM-:[:;:]J[';
of New York are clear, and sometimes
deep and resonant. Only the color has
become a little monotonous in its blues
and reddish browns, as if the artist were
working within the limits of the re-
productive process and quenching some
of the richness of his personal re-
sponse,

Compared to Grosz's earlier work,
these new paintings, even the more sar-
donic ones, have a quality that is rela-
tively pure and clean. I have often re-
marked on the virginal element in
American life as revealed in painting,
from Whistler and Fuller to Demuth
and O’Keeffe and Grant Wood, and it
is interesting that even in the midst of
the metropolis Grosz has caught a whiff
of this clean smell, coming from fra-
grant meadows and spotless barns and
scoured milk pails and cool, tidy porches.
That Grosz’s instinct should lead him
not toward “'I‘:’J])accn Road” but to-
ward “North of Boston” does not mean
that he is less of a satirist; it means
that his appetite for reality is sound,
and that his unconscious has already
begun to anchor itself in the coun-
try of his .'ufuptinn_

: He has much to
give us.

H.As_'r\' Notes: The Academy show
is a little better, and the moderns
are no longer segregated as if they were
4 contagious disease, The newly done-
over gallery at Brummer’s, showing
some sound but not overwhelming ani-
mal seulpture by Mateo Hernandez,
presents probably the handsomest en-
semble of the year: blue walls, black
granite sculpture, gray columns and
pedestals, dark parquet floor, and tall
Eray-green cactuses,
—LEewss Mumrorp
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RADIOGRAM
RCA COMMUNICATIONS, INC.

RECEIVED AT 64 BROAD STREET, NEW YORK 4, AT STA?RD TIME

e RC _
ViaRCA ;.\9%“

HBE/ETH 525505 ZUERICH 23 <4 14D<
NLT SWEENEY 11 WEST 52 oTREET NEWYORK13
SHIEPPING MIRO POoSIBLE NOVEMBER STOP ANKIOUS NEWS DAL
OF FERED 21 JUNE STILL.RESERVED oSTOP PLEASE CABLE ApOUT
DALI STOP

HANS ULRICH GASSER
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To secura prompt action on Inquiries, this original RADIOGRAM should be presented at ¢ s
] Tdephone: HAnover 2-1811 rcXcomuunicATIONS, inc. 1nteisphone inquiries quote the number preceding the et

|
. Form 112 TA 1234-R
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JAMES T. SOBY, 68 EAST 79TH STREET, NEW YORK 2l

Dec., 27,1945

"
Dear Jim snd Alfred:

I wasn't able to see Dall sbout the
pictures in Switzerland, and I'm sorry. He was to have
come here last week to go over new plates for the Dali
catskog but he 'phonsd at the last minute to say there
were no taxis (witiorpithout Columbus in the back seat)
and that buses turned around end went the wrong way when
he got on., Tomorrow I go to the country snd he will be
gone vhen L get back. Sorry,

7
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JAMES T. SOBY, 66 EAST 79TH STREET, NEW YORK 2I

Oct. 3,1945

Dear liimi;:

Many thanks for sending the Gasser photos. I would
like to keep the Chirico one. Even though the picture looks
suspect, I'm trying to save thst kind too.

The Dell looks fine and reassuring. Illakes you
think again how indivldual and convinced his invention was
in the good days, especlally by comparison with recent
Surrealist repétitions. Am enclosing the photo.

Will be in soon. Am trying desperately to get
a foothold on the Knopf book, and I think it's beginning
at last. It's going to be full of invective. Anyone you

want me to bump off in it?
Best,
/. |
/
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Hans-Ulrich Gasser,
Tableaux
Limmatquei 16
Zirich 1
uisse
Ziirich, June 21st,1945

The Museum of modern Art,
11 West 53rd Street
New York 19.

JJS : me

Dear Sir :

In answering your kind letter from april 24th,

I include herewith a photograph of the pilcture by
Salvador Dal i

signed and dated 1929, entitled " L'Enigme du Désir y

of which you are interested.

The picture measures centimdtres 150 to 1llo.

As the structure of the painting is very thin,
the canevas could easely be rolled and therefor transported
likewise.

I ask Swiss Francs six thousand, that 1s
around one thousand_four hundred american dollars for
the painting.

I should like to know if you are interested
in important paintings by Mird, Juan Cris, Carra and
Chirico, the latter of the mebaphysical period ?

Yours truly
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Dear Mr. Gasser:

I anm very grateful to you for your photo=
graph of L'Bai du Desir by Salvador Dali. I
would like e question before our Committee
for consideration.

You asked in the last paragraph of your
letter if we are interested in important pictures
by Miro, Oris, Carra and Chirico. We are interested,
particularly in Chirico's work between the years
1912-17 and we will be glad to have photographs.

Very sincerely yours,
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PHOTOGRAPH REQUISITION

Ifl

To PHOTO SALES DEPT.

.F ot 0 :
For...... Aquistion comuittee

Date...November- 16, L9@B. e b

Department.... Bainting and- Sculpture

PRINTS

Please supply.... 1 neg and -1 positi
(Quantity)

Date of completion

NEW PHOTOGRAPHS

Please have ... JRussp

(Photographer)

(Number of shots)

Date of completion

ARTIST or SUBJECT

NEGATIVE NUMBER
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WAGAZINE OF ART

PUBLISHED BY THE AMERICAN FEDERATION OF ARTS
EDITORIAL OFFICES; 22 EAST 60 5T., NEW YORK CITY 22
TELEPHONE: PLAZA 9-7872

May 7th, 1951

Mr. J, L. Sert

Town Planning Associates
9 East 59th Street

New York, N.Y.

Dear Mr, Sert:

You will recall that several months ago 1 spoke
to you about the possibility of publishing in MAGAZINE
OF ART a chapter from the forthcoming book on Gaudi
which you and Jim Sweeney are preparing, .

L]

We are now planning our*fall issues and would 1like
to know whether we could count on having such an
article from you for our October issue - which means
that it should be in our hands by the first week in
August. In addition to the necessity of anticipating
the publication date of your own book, we have also
learned that another magazine is sending a photographer
over to Barcelona this summer and plans to publish
something on Gaudi in a forthcoming issue, so of course
we want ours to appear first if possible. Our November
issue will probably be a special one devoted to col-
lectors,and that is why we are egger to schedule your
piece for our first f#all issme, which is the Octobar
one, if that is possible,

I understand from your secretary that you will b
be in South Americaruntil June, but I would much appreciate
hearing from you before then, to aid us in our Planning,

Sincerely yours,

Samses 1.

JAMES THRALL SOBY P
Acting Eqitor
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Octobre 25, 1945

Monsieur,

Je tiens & vous informer en plus de détail de notre
projet de réception en votre honneur, prévu définitivement pour
le Mardi, Novembre 27. Il sera arnn;SC. de la part des Trustees
du Musde, une réception sur invitation au 'penthouse’ du musée.
A cette occasion nous nous proposons d'exposer le portfolio
complet de vos dessins pour "Aleko" en guise de vernissage, en
annongant en méme temps 1'acquisition le Mueée de cette
oeuvre unique. Des invitations, limi en nombre, seront
adressdes aux critiques d'art, { des psersonnages choisis du
thédtre et du ballet, et & des emis du Musfe. Il feudrait y
Yjouter des amis & vous auquels vous tenez, et je vous prie de
vouloir bien nous préparer une list & votre gré au plus tSt.

I1 est bien entendu que cette rdception ne tiendra pas lieu
du vernissage officiel prévu pour la grande rétrospective en
printemps.

Veuillez me rr-ltt.u encore une foie de vous assurer du plaisir
a

exquis que j'si eu de 1'Olseau de Feu.
En attendant de vous revoir, veulllee agréer, Monsieur,
1'sssurance de mes sentiments les plus respectueuxs

Mr. Marc Chagall
4% Riverside Drive
New York 24, N. Ye
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Daar Mr. Ventongerloo:

I am cdelightea to have your lattar of

Eaptember 3rd. which hug just come. It 1ls vers gond indeet
; W & 1

to imow that you sre well znd thet you are heving such &n

interesting retrospective exhibition, I am glad to have
the catalofue and wish thet I might see the shows

I am showing your laettsr enc the two photn-
graphe to Mr, James Tohnson Sweener who e now [irector
of the Mugeum's Depsrtment of Painting snd Seuloture. T am
sure that he too would wish +n ges your exhibitiony

With warm reperds

f 5 sm

2

cincerely,

Yr, Grorges Ventongerlan
7 Tmnasse du Rouet
Perie XTIV, Fwance

AHB Mn
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r., Sweaney

October 2, 1945

Lpar Mr, Pipes:

Thank you for your letter of
September 30th, I am passing it on to Mr. James
Johneon fwesney, the Museum Uirsctor of Painting and
Seulpture, bellieving that it might interest him,

Sineerely,

Mr, James Pipes
721 North Peters
Normen, Oklehoma

AHB /hn
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DATA ABOUT HANDIGRAFT PAMMLATA #OR THL GUIDANGE OF AUTIOHD

No. psges per pamphlet = 16,

Page alss - 3" x 8",

No., wonrds por page - 380,

Total Mo, words - sbout 2500 -~ or sbout 0 pages,
Illustration - 1 square foot of "rednged” illustre-
tions as line dmwingn in (ndia ink and photographs,
All drewings and photograpas wherever, should be

2 to 5 times the size of the "reduced illuptretion*
1.0, the pleture us it will appear in print, India
ink and lettoring lines thorefore, should be 2 to
lm-uhu-'um which will sppoar im priat,
"A fow fuots about the suthor” are desiwed. Mere
were you borm? ilow did you become imterested im
crufts? Fhere did you leamm 1t7 Whet other eruits
umnpm-w #hat i your prefesaional

work? bt.tmﬂornmrudﬂtuum

belong? What inSeresting results have been prodused
as a ropult of your evsft. Do othar members of your
fanily have eraft hobbles? _

Feo = For writing and illustmting each ml
m’“hhﬂn Punds, 1f wnd when the
pusphlet is printed,
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Mr.Director of

Museum of Modern Art New York, October 23/945
1l W..53 Street

NEW YORK N.Y.

Gentlemen:

The Argentine sculptor mmilio J. Sarniguet who died
in Buenos Aires on February 28, 1943, stated in his will

that one of his works was to be offered your Museum as
a gift.

Mr.sarniguet's family has written me to the effect
that I communicate with you and ask you whether you would

accept this gift, and then make the necessary arrangements
for the delivery.

Mr.Emilio J. Sarniguet, as you may know, 1s one of

Argentina's foremost sculptors, being speclally outstanding
in his aculptu{es of hor?es,

T4 L ]
Airest Plazes: one of Ruenos

ist
awarded by the l:s 1;13% ig?s
This artist has e "gaucho"
in a way which ¢ nd the univepr-
sal ent critics,

I 10pe you will conslder Mr.Sarniguet!
me knew of your declsion..

8 offer and let
With kind regards I am

Yours sincerely

{/(N%M

YAGO BLAS\
2787 Broadw,
New york - N
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Southern Call fornla, famous for its magni flcent weather, besuty and 1ts movie imdustry, x'
has attracted the attention of the world, Unfortumtely, all efforts mads in art uwp
until now have been almost a failure, The mugeum, which 1s in itself an interesting
Tuseum, 15 not encugh centrally located. The achools and art deslers, with the azoep=
tion of a few who are around Westlaks, are dispersed throughout the city from Smte
Monloa to Pasadens, and thds lack of uaity creates a lack of intorest. Recently, the
City of Ios Angeles was prasented with the Sherman Estates, which w11 be added to
Griffith Park. The city now has a groat opportunity to bulld an art center in the
Sherman Estates at very littls expende, and a unique center for young artists may be

. deweloped in thiz area which will become known throughout America as, for the French,

- in Bome the Villas Medicis and in Madrid the Vills Velasquez. This estate is located
ten blocks from Hollywood and Vine ‘Streets in Hollywood, a olty which absracts people
from all over the world, so it will have every advantage of becoming a mmﬁe suceess .
The estate should be allowed to remain in its present natural state.

I!h. m:::u?oﬂu on Canyon Drive where there will be mu @ small house of solid
eonltmﬁ.ou ror the guardian. WNext thtro Will be a Yig uilding of conerete whigh will
: urn u A.htnh’tmiu Bul 1ding mnd museum, sontaining rooms for oxhbibita, Thie
mums:m;:vthtmhrpmmhmuu, mm....,.
for use as a theatrs, movies, daneing and ome or two or three stuilse omtom
Jublic dsy and might for sketching, posing and so forth. Near the museun %111 be &
afateria, restaurant, drug store and an art matorisl dealer, Whess the sbudenss my
‘eat or make whatever purchases nesded, !ocnutMMnum This w11 aleo
bmtmmmwummu-mmumnm “'m»mm:
invitation fron one of the residents, Extending from the entrance to the fork in gne
road, it will be possible to have built, in a very rustic fashion, tnﬁvm studies
#th the full North Mght, a shower, a K tchenette and a baloony for -u,&..._m
m“pmumuw-«uhmn’mu‘, Plus three op
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four other bungalows, which would not have the North light, for musiciens and one or
two for sculptors. The corral offers possidilities for temnls and other sports. The
first two @ arries on the road leading to the larger guarry can be filled with water
and one used for a swimming pool and the other for fishing, This estate offers as
great a varlety of trees and lighting as any landscaper could ask for or that could be
found in any European country. The colony would provide for a portralt palnter a
better studie than could possidly be found in the city, and the circle of these young
artists living together will give them a lot of emulation and will create a centrall za-
tion of interests in art where the tourists, the movie industry and other industries

working with art, are sure to find a great attraction.

These bungalows will be given to the artiste (ages 18-30) for ome year, with the
possidility of an option for an additional year, alter competitive examinations, and I
think it will be best, for instance, to offer two of these bungalows for competi tion
in New !olt State and surrounding states, one to Illinois and surrounding states, etc.
12 there are twelve painters' studios, I would suggest eight be alletted to the other
states and four kept for Californis, Nashingten, Oregon, Arisona and Nevada. If this
proves successful, each state will be granted the privilege of bullding additional
tungalows, at their own expense, but according to the regulations and specifications
of the village, and they shall be at the disposal of their own artistas.

A very important position ¥iIl be that of the Director of the village. He mist have
a house in which ho w11 be able to give reseptions and bangaets, md he must de a

=m “mm-bﬂ”ofu&. courtesy and evwn dlplemacy and at ﬂu same mg
amat be & “mecens.® Blsas 4o M house, one or two small bungalows should be srested
to serve as guest houses for artists and musicians who would be invited to visit as
"““.ﬂ?" the purposes of lecturing. m."h‘um would not be m o
subuit o any direstives whatever. (0f course, discipline shall be under the supes |
viston of the Director, who will have complete mthority, without any exoepElem, ov.s




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

TS .12

The Museum of Modern Art Archives, NY

-3-

w11 have the opportunity of exhib ting their work in the museum. At

7

the MEming, the museun shall have to borrow paintings from different collectors

ip she city 8o that they may be able to glve to the artists a certaln cholce of

rainting, The museun will try, 1ittle by lttle and by domation, to build its owm
eolhltﬂl!#ﬂl such a time whén it becomes importent enough and can apply to have
transferrad there all the paintings from the Museun of Los Argoles, if pouibh, amd
allow the Musewn of Los Angelss to remain as & museun of Nabwral Science and other
{ngerests witah are more populas With the majority of th peeple of the srrousfing

From & Ma: ‘standpoint, I believe a great part of the work could de complated
s—nmymum the city 1s able to obtain prisoners of mubo hn alsar
ﬂnxmﬁoqﬂ-mimimmﬁulnthMpmm
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ﬁﬂ’mw m. ‘at once, 1t ucl.ll twllv be used as &mhﬂil!.huu
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m#m T am sure that with very lttle expenso a uplque artists! village
*,t@mt’; uﬂ'w!nnlbdblwnﬂ 1os Angelos an art center, which at the
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manifestazione d| ripres,

vitg culturale cittadina.

tori, infatti, ricorderanno che fin
dall'agogto scorso il nostro gior
nale & & reso promotore dj varlg
manifestardoni di cultura,

Oggi due giovani pittory paler-
mitani, Zangira g Butitla, hao-
no gsposto una buona serie di
dipinty e disegni nel salone del
Seminario Arcivescovile.

Linaugurazions della Mostra
ba avato 'uogo lunedi mattina
w s alle ore 11, nlla presenza
dell'Eminentisdmo Cardinale La-
vitrano, del Generale dei CC.
RR., del Capltano Mason Ham-
mond Consigliere per le Belle
Arti e | Monumenti presso (I Gos
verno Muitare Alleato per | ter
ritoriy occupati, del Capitano I.
F. Maxse, assjstente del Capita-
no Hammond di Autoritd e di
invitati

Filippo Di Pistro, K. Scprifiten
deate alle Gallerie

Giovanni » dipinta ga Giotto nel-

& Santa Cro

la Capptlla Peruzzy cal
o, ¢ dal « Tributo » dy Masagceio| oosl
al Carmine ¥

Ma poi, viceversa, quanto di
Giotto o di Masaceio sta nella
voita ¢ nel « Giudizio» delly Cap
peila Bistina e gquanto di Leo-
nardo sty nella « Ronda dy not-
tent

La realth & ghe solo a chi é..
scapigliato fa comodo la teoria

di dipingere con profondo disprez|
0 per |'accurato disegno, dote e

vanto dell’Arte d'altei ‘ompd |
Cosl... certe sangulgne di Zanga-
ra mostrerebbero la pecea di far
venire in mente sanguigne fo-
rentine e venete del Cing to
e del Settecento ; mentre uno stu

dio di ety dy bimba, eseguito a ||
matita neca con lumi di blacca, |
su carta tinta, fa pensare a |
re c'é da scommettere che Zanga-|’

ra non abbia mai visto né le san

guigne fiorenting e venete dej 500
e del 700, nd i disegni, 5 matita|

nera su carta tinta, dej pittory e
miliani del 600.

Mentre, chi sa discernere l'iden |

titd della mano disegnatrice, nel.
le sanguigne e nel disegno a ma.

3| tita mera & sempre chiaro che la

mano é sempre la stessa, acpus

i|ratg nella forma, piena di e
sentimento.
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ANGEL ESTRADA & CIA. S A. ﬁ

EDITORIAL, COMERCIAL E IMPORTADORA

——

BOLIVAR 462-466 TELEFONOS:
CASILLA DE CORREO 789 U.T 33-6593 AL 97
BUENOS AIRES DIREC. TELEG. ESTRADALIA’

Agosto 31 de 1945.-

Sefior Director de
The Museum of Modern Art
NEWYCRK

De nuestra mayor consideracién:

Con motivo de la Primera Exposicioén del Libro
Americano que, patrocinada poT la Unién Panamericana, se inaugurara
en Washington el 12 de Octubre del corriente afio, nos es grato poner
en su conocimiento que nuestra Editorial exhibira, junto a los 1li-
bros de todas las naciones del Continente, una muestra de la produc-
cién bibliografica de su sello.

Fundada hace mas de 70 afios, nuestra Casa,
especializada en la edicién de obras didacticas, ha cumplido hasta
el presente su labor con la seriedad y el entusiasmo dignos de tan
fundamental y delicada tarea, mereciendo, en consecuencia, el honro-
so prestigio que rodea su nombre.

Incorporadas a su actividad esencial, en los
altimos afios, tres bibliotecas literarias, su fondo de publicaciones
resulté enriquecido con un nuevo aporte que, al elevar el numero de
las mismas, contribuyé a mantener las calidades que desde su inicia-
¢cién las han distinguido en la Argentina y fuera de ella. :

Las obras del sello uEstradan que se pre-
sentaran en la Exposiocién del Libro Americano, han sido selecciona-
das entre las mas modernas, y comprenden asuntos de indole america-
nista y de interés general, figurando, asimismo, libros destinados
a los nifios que cursan la escuela elemental.

Las bibliotecas literarias, que son: la uBI-
BLIOTECA DE CLASICOS ARGENTINOSn la uCOLECCION CLASICOS CASTELLANOSw
y la uCOLECCION ESTRADAv, atraeran sin duda alguna la atencién del
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ANGEL ESTRADA & CIA.S A.

EDITORIAL, COMERCIAL E IMPORTADORA

BOLIVAR 462-466 TELEFONOS:
CASILLA DE CORREQ 789 U.T 33-6593 AL 97

BUENOS AIRES DIREC. TELEG. ESTRADALIA’

piblico asistente a la muestra, no sélo por el interés de los temas
y el valor literario de los autores, sino también por la seriedad de
los prologos que acompafian a todos los volumenes, el cuidado de los
textos reproducidos y el especial esmero que en su realizacién gra-
fica se evidencia.

Adjunto, nos complacemos en remitir a usted
dos folletos, en uno de los cuales se incluye la némina de los titu-
1os aparecidos en cada una de las tres colecciones literarias, y que
se expondran en Washington, presentandose en el otro - clasificados
por asignatura - los manuales integrantes del envio de nuesira Casa
ocon destino a la mencionada Exposicién.

Mucho le agradeceremos todo juicio que acerca
de las obras de nuestro sello que participaran en la Exposicién del
Libro Americano, quiera hacernos llegar su gentileza, pues en nues-
tro deseo de incesante perfeccionamiento, conceptuamos siempre suma-
mente valiosas las sugestiones tendientes al logro del mismo.

Con tal motivo, expresamos a usted las se-
guridedes de nuestra distinguida consideracién y lo saludamos muy
atentamente.

Por ANGEL ESTRADA y Cla. 8 A
EDITORIAL, COMERT = (MPORTARGRA




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

D EN S 1.12

INTER - AMERICAN
BUREAU
OF INFORMATION

In the Fields of Are, Seience,
Philosophy, Letters, Hisrary,
Political Economy, Industrr
and Business we supply infor.
mation, materfal, books, photo-
araphs and clippings produced
in or relating tw Uroguay

ALVARO A. ARAUJO

Dhreetar

MAIL ADDRESS -
ALVARO A. ARAUJO
CASILLA DE C RREQ 147
MONTEVIDEOC . URUGUAY

CABLE ADDRESS
ARAJO- MONTEVIDEO

MEMBER OF THE
COUNCIL OF THE
INTERNATIONAL PRESS
ASSOCIATION

MEMBER OF THE
CULTURAL ALLIANCE
BETWEEN URUGUAY

AND THE UNITED STATES
OF AMERICA

Montevideo, September 18, 1945.

The Museum of Modern Art,
11 West Fifty-third Street,
New Ysrk 19, New York.

SEP 2:.) 1940

Dear Sirs:

Seflora Maria Figari de Regidor has showl me
your letter of April 7, 1943, to her, relative to her
desire of making an exhibition of pictures by her
father, Pedro Figari, in your Museum. She has been
kind enough to come to me for advice. We hed a /talk
and discussed the pros and cons of such an undertaking.
Finally she asked me to write you &nd %O assist her
in ecarrying out such a project. I promised to take
the matter up with you with the understanding shat my
services to her and to you are to be entirely dn &
pasis of friendly assistance and that I am not to be
responsible for any plans that may be decidedupon
between her and you, the making and execution of which
will have to be left entirely to her and you.

Sefiora de Regidor is a fine woman,possessed
of one great ambition, that of making her faher's
pictures known in the United States, therebyhonoring
her Tather's memory and at the same time gising the
American people an opportunity of seeing sual fine
peintings. But she is guite devoid of monej resources,
living on a very small monthly allowance. ‘urther,
she desires to go to your country with the sxhibition
in case one is decided upon.

The follewing plan, which to me rould seem
feasible, is suggested:

1) Sefiora de Regidor will go ¢ New York,
taking with her 50 or more of the best pantings, the
number to be taken for exhibit to be fixel by you
according to your convenience and to the room at your
disposal.

2) The cost of the trip of Selora de Regidor
from Montevideo to New York and return to Montevideo,
by steamship and at first-class rates, jo be at the
sole expense of the Museum of Modern Axg, which will
also pay, in addition thereto, all her living expenses
while away from Montevideo. The luseun will also pay
all expenses of packing, transporting and exhibiting
the pictures and returning unsold pictures to their
depository in Montevideo and of insuring the pictures
at all times until their return to sald depository.
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INTER - AMERICAN
BUREAU
OF INFORMATION

In the fields of Art, Science,
hilosephy, Letters, Hiscory,
Political Economy, Industry
‘and Business we supply infar-
mation, material, books, phora-
araphs and clippings produced
in or relating o Uroguear.

ALVARO A. ARAUJO

Director

MAIL ADDRESS ;
ALVARO A. ARAUJO
CASILLA DE CORREQ 147
MONTEVIDEO . URUGUAY

CABLE ADDRESS
ARAJO-MONTEVIDEO

MEMBER OF THE
COUNCIL OF THE
INTERNATIONAL PRESS
ASSOCIATION

MEMBER OF THE
CULTURAL ALLIANCE
BETWEEN URUGUAY

AND THE UNITED STATES
OF AMERICA

(The Museum of Modern Art - 2 - September 18, 1945.)

3) The exhibition to be under the sole
control of the Museum, with the right to the Museum
to exhibit the pictures outside of as well as within
New York City, all at the expense of the Museum.

4) The Museum can repsy itself for such
expenses, incurred or estimated, on behalf of Seflora
de Regidor by keeping a certain number of the pictures
as its own property, the Museum to have the riglt of
selecting from the entire exhibit those pictures which
it decides to retain as its own; but first, the Museum
is to specify in a letter to Sefiora de Regidorhow
many pictures it considers should be transferrd to
the Museum as payment for the above mentioned !xpenses,
and, before entering into an agreement to holdan
exhibition, Sefiora de Regidor to reply by let=r
stating whether she consents or does not consat
to the number of pictures so proposed to be tans-
ferred to the Museum.

5) Once the Museum has selected t¥ pic-
tures it decides to retain and have transfer:d to it,
the remaining pictures will be offered for sle, the
purchase money of any and all sales to be tuned over
to Seflora de Regidor and paid her without deaction
of any kind.

This is a tentative program whichzen be
changed. Any suggestions you may have to ofer and
any information as to possibly obtainable pices for
the pictures will be welcomed. Further, ijsomething
is to be done it is desirable that it be dae promptly.
Sefiore de Regidor can sail from Montevideoas s00n &as
an exhioition sgreement is entered into. &ater on
it may not be possible for her to make thetrip.

I shall be glad to hear from yoywith what-
ever suggestions you may have to offer tocarry out
successfully this most interesting interciange.

I am very glad to remain

Most cordiaslly yours

Alvaro A. Araujo,
Tirector.
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Sept. 20,1945
Date

de Chirico
/ Re:

To: ir, Sweeney '
Mr, Barry
From:

¥r, Soby

Dear Jim and Alfreds

Itve just had a long letter from the man who runs the
Galleria del Milione, Via Manzoni 26, Milan. This was in reply to several
letters I had written him asking about Chiricos which might be on the mariet
in Itely. He writes that there are no pictures of 1308-1917 available that
he lmows of = and he has kept close track of them and held an exhibition of
them in 1940 or 1941 = that if there were, the prices would be fantastic, not
only for Chirico but for Carra and other painters of the scuola metafisieca,
He has, however, promised to let me know if any Chirico of That period
becomes available,

Of course I'll let you imow and we can decideg if the picture
ig one the Mussum migzht want, assuming one will turn upe But I think it might
be helpful if we could write the gallery and make clear that the Museum might
be interested in a Chirico of a certain kind, edding that my own request for
an option was made with the Museum in mind, I'm thinking particularly of a
mannequin number of 1915 to 1917, and I wonder whether it wouldn't be a good
idea, if you both agree, to ask the gallery te do some scouting for the missing
Hector and Andromache of 1915 which Alfred, I think, saw once in Germeny. We'd
Tave To be carsful about buying sight unseen, but the director of the gallery -
It11 send you his name - knows the Chiricos very well., Kay Tenguy Imew him
well and says he's extremely relisble, The gallery itself wes completely
destroyed by a bomb hit two years ago, so there are apparently no drawings,
photographs of copies of the magezine Milione left. There seems to be & rather
active revival of interest in the scuola metafisica in Italy, with several
publications plamned, I'1l let a 1list from the gallery for the library here.
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copy to: MNr. Amberg i Date_October 15, 1945

Miss Bytte D, M Kii

To: Mr. Sweeney Re:__Dance and Theatre

* From: liss Dudley Colliection

Dear Jim:

Attached are lists of the Dance and Thentre Collection divided, according to
your selections, into two groups as follows:

ds florks with artistic value to be listed in the Museum Collection
(some to be in the study section of the Museum Collection) .

2. Works which do not have enough artistic value to be listed in the
Museun Collection but which should be listed only in the Dance and
Theatre Collection.

Can you meet Mr. Amberg and me to discuss procedure for acquiring and recording
these two groups?

4= T understand it, works acquired for the first group would need to go through
the routine followed for the acquisition of other worxss in the Museum Colle-
ction. That is, they would need to be approved by the Museum Committee and
would then be accessioned, insured, etc. by the Registration Department and
listed in the file of the Museum Collection. L/,n

Would works in the second group need to go through this routine? Could they
not be acquired by the Curator of the Dance and Theatre Collection, listed,
insured, ete. by him and listed gnly in the file of the Dance and Theatre

Collection which is kept in his department. i/,/’

I am not sure that we all agree on how to keep the records for this second

group. At present it is recorded (preliminary records only) as part of the

Museum Collection. If we decide that it should be recorded as a separate

collection it should be withdrawn from the Museum Collection and all records

turned over to the Dance and Theatre Department. I would be glad to help

Mr. Amberg set up a system for recording this group. The records, could, I

believe, be much simpler than the ones we make for the official Museum

Collection. You will note that some items in the second group have already &
been listed in catalogs of the Museum Collection of Painting and Sculpture. o//,
If they are withdrawn I assume they would be ommitted when these catalogs

are reprinted.
The Industrial Design and Photography Department have +heir own Collections

in addition to the objects and photographs which are acquired especlally for v
the Museum Collection. Perhaps the gecond group would be similar to these

department collections.
0.0 .
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CABLES: MODERNART, NEW-YORK

BERNARD KARPEL, LIBRARIAN
April 20, 1950

¥r. Jemes J. Sweeney
120 Eest End Avenue
New York, W.Y.

Dear Mr. Sweeney

During & recent conversation, I leearned that, et some time, you had

commented unfavorably upon the bibliorraphy which I compiled for the
book on Léger, published by the Editions des Trois Collines, indica-

ting that there had been omissions, or, perheps inscurscies. T would

be most pgrateful if you could possibly teke the time to brine st leasst
the most important of these to my attention, 1 attempted, &8s I usually
try to do in my work, to make this bibliorrephy as complete as possible,
but I have learned that no such compilation is ever really complate,
There are always items not accessible to an objective researcher workine
within limitetions of georraphy end time, or insdvertently overlooked by
him, but which a zealous scholar and devotee such as you may have collected.
I seem to remember trying to contact vou while I wes doing the work, but
I believe you were not in the country et the time.

I would appreciate any addende or corrections you mey care to make, both
for my own satisfection and for possible future publication. If you feel
that you cennot teke the time to put them in writing, = telephone con-
versation will be equaelly es welcome,.

With thanks, and kindest regards,

Sincerely yours,

Hanneh B. Muller
Assistant Librarian
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Trustees

Presidant:
A. Conger Goodyear

1at Vice-President :
John Hay Whitney

2nd Fice-Presidant :
Samuel A. Lewisohn

Treasurer:
Nelson A. Rockelellor

Cornolius N, Bliss

Mrs. Robert Woods Bliss
Stephen C. Clark

Mrs. W. Murray Crane

The Lord Duveen of Millbank
Marshall Field

Edsel B. Ford

Philip GCoodwin

William S. Paley

Mra. Charles S. Payson

Mrs. Stanley Resor

Mrs. John D, Rockafeller, Jr.
Beardaley Ruml

Paul J. Sachs

Mrs, John S. Sheppard
Edward M. M, Warburg

Direstor:
Alfred H. Barr, Ir.

Secratary and
Executive Director:
Thomas Dabney Mabry, Jr.

Director of Film Librarys
John E. Abbott

11 West 53rd Street, New York, N. Y.

The Museum of Modern Art

Telephone: Clrcle 7-7470 Cable Address: Modernart

May 27, 1937.

Dear Jim:

I am delighted that you corrected the Corpus
entry in the "Faculty Bibliography". I am not
quite sure though that Goldwater 1s to blame.
I rather suspect someone on the faculty which
has just awarded him a Ph.D..

I did ask Cook to put the Corpus in the
Departmental Catalogue. ... < .

Sincerely,

James Johnson Sweeney, Esq.
120 East End Avenuse
New York, New York.
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DANCE AND THEATRE COLLECTION QF THE MUSEUM OF MODERN ART

Items accepted by the fcguisitions Committee indicated by an asterisk.

Items listed either in Painting and Sculpture in the Museum of Modern Art

or in The Latin American Collection of the Museun of Wodern Art have cate-
log numbers on the left.

Items with "Index" on the left are listed in the Index of Ballet and Theatre
Designs on page 19 of Painting and Sculpture in the Museum of Modern Art.

_ JORKS 10 BE NELD IN WUSEUM COLLECTION

BERMAN, buggne. dmerican, born in Rusgia 1899.

s

*Devil's Holiday: series of 1L gouache designs for the ballet produced
by the Ballet:Russe de Monte Carlo, 1939. 6 designs for costumes,

11 7/8 x 8 7/8" to 8 x 5%; 5 designs for scenery, 12 5/8 x 14 7/8% to
10 1/2 x 12 3/4n,

Gift of Paul Magriel, 59.42.1-l1

*Giselle: series of 6 designs for scenery for the ballet, 1940. Unpro-
duced. Uouache, 14 1/2 x 22" to 4 7/8 x 7 3/8".
Gift of Paul Magriel. = 60.42.1-6

#lcare: series of 3 designs for scenery for .the ballet produced by the
Peris Upera, 1958. . Gouache, 10 5/8 x 18 3/8" to 7 3/4 x 10 5/8".
Gift of the artist. 61.42.1-5

* an S yt ‘design for scenery for the ballet. Unproduced. Ink,
9 5/8 x 12 1L/28.

Gift of Paul Magriel. 136.44
CHAGALL, Mare. French, born in Russia 1887.

#Aleko: series of €7 gouache designs for the ballet produced by the Bal-
Tet Theatre, 1942. 43 designs for costumes, 14 3/4 x 22 1/8% to
20 1/2 x 8 1/2%; 4 designs for scenery, 15 1/4 x 22 1/2% o 15 x 80 7/8";
15 designs for the choreographer, 16 x 11 7/8" to 7 8/8 x 10 3/8".
Purchase Fund, = 157.45.1-67

4

KARAWINE, Erica.
3  Studiest serdes of 34 sketches. Watercolor, 5 5/8 x 2 1/2%;
22 3/8 x 22 5/8".
Gift of Mrs. Patricia Bu Kerns., ' 573-594.41
MERIDA, Carlos. Mexican, born 1893,
LM, Cat. No. 175  Dances of Mexico. 10 color lithographs, 16 7/8 x 12 1/2¥. Tn portfolio,
F.A.R. Pﬂhliahﬂl'ﬁ, Il'bﬂo’ New 'Iurh:, n.d.
Gift of Paul Magriel. 11.43.1-10 (Print Collection)
NIJINSKY, Vaslaw.

awings ¢. 1920. Ink, 11 1/8 x & 7/8",
Gift of Mme. Romola Mijinsky. 287,42 (Study Collection)

Drawing. c. 1885. Pastel, 12 1/4 x 19 1/8v,
Gift of Lincoln Kirstein. 758.43 (Study Collection)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

B

1.12

TCHELITCH®W, Pavel. = Russian, born 1898.

Cot. No. Z11

Yinpipibinnavd  Russe, 1941. Gouache, 16 x 8 5/8.

Gift of the artist.
Gatl No. 6804

157.44

Unproduced. 16 designs for costuneg,
1 design for scenery, 19 3/8 x Z2 7/8".

Gift of the artist.

Bhbvdivi=Ed 6 7.

Liveg in New York,

14 5/8 x

! Y

Balustrade: design for costume for the ballet produced by the Ballet

The Cave of Sleep: series of 17 gouache designs for the bellet, 1941,

11% o, 1l 1/4.x. 7 L/4%;
117

Cat. No. 602 Orpheus: series of 29 designs for costumes for the opera-ballet produced
by the American Ballet Company, 19GG.

Gift of the artist.

515.41.1-29

Gouache, 18 x 8 5/4%; 15 7/8 x 9 /4"

Cat. No. 605 8t. Prancis: series of 40 gouache designs for the ballet produced by
the Ballet Russe de Monte Carlo, 1938.
20 3/8 x 9 3/4"; 4 designs for scenery, 17 1/2 x 22 3/4%.

Gift of the artist.

65.42.1-40

36 designs for costumes,

WALKOWITZ, Abraham. American, born in Russia 1880.

Gat. No. 616 #Isadora Duncan: series of 75 dance studies, 1931, 1932 and 1933, Water-
B6-152.42; 316-325.42 ( s+-.L_] Eallidtom

color, 14 X 8 1/em,
Gift of the artist.

#Isedora Duncan. Red and blue crayon, 12 1/2 x
Gift of Mre. John D. Rockefeller, Jr.

¥Duncan Dancer. Ink and watercolor, 12 1/2 x 8.

Gift of Mrs. John D. Rockefeller, Jr.

WATKINS, Franklin. American, born 1894.

11637.40

1656.40

g,

F sy bottiiTinm. )

v
!!'"f.‘ ol ‘.A&.!ELCZJ-“)

J

Cat. No. 621 #Transcendence: series of 13 watercolor designs for the ballet produced
the American Ballet Company, 19%4.

14 3/8 x 19 7/8" to 15 1/2 x 9 5/8"; 2 designs for scenery, 16 x 24 7/8%;

]2::1.87{8'-

11 designs for costumes,

dconired through the Lillie P. Bliss Beguest.

XOMOB, H. (2) Russian,

Poster for the Soviet Ballet, 1941,
Gift of Jay Leyda. 521.43 (Poster Collection)

38.42.1-13
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DANCE AND THEATRE COLLECTION OF THE MUCEUM OF MODERN ART
Items accepted by the Acguisitions Committee indicated by an asterisk.
Ttems listed either in Painting and Sculpture in the Museum of Modern Art

or in The Latih American Collection of the Huseum of lodern Art have cata-
log numbers on the left.

Ttems with "Index® on the left are listed in the Index of Ballet and Theatre
Desgigns on page 19 of Painting and Sculpture in the Museum of Modern Ari.

ARMISTEAD, Hemry.

Adagio. 19%8. Gouache; 14 1/4 x 11 1/4¥.
Gift of Lincoln Kirsteiln. £71.42

ARONSON, Boris.
The Great American Goof: series of 4 designs for scenery for the ballet

Produced by the Ballet Theatre, 1940. Crayon, 11 1/2 x 19 1/2v.
Gift of Lincoln Kirstein. 272.42.1-4

BERMAN, Eugtne. American, born in Russia 1899.

Cat. No. 41 #The Teland God: model for scenery for the letropolitan Opera production
of the opera, New York, 1942. WNot used. =26 5/8 h. x 24 1/8 d. x 51 1/8" w.
Gift of the artist. 138.42

Cat. No. 40 #Muages: design for costume for the ballet, 1940. Unproduced. Couache,
.8 75_3 X LM, :
Gift of Paul Magriel. 62.42
BLAND.

Head of Alicia Markova. Plaster, 12 1/2* h,
Gift of Alicia Merkova. 315.42

DE BOULONGUE, F.

Anna Pavliova, 1931. Bisque figurine, 9 7/8" h.
Gift of Helem Stewart. 297.42

4. Volipine. Bronze, 6 1/4% h.
0ift of Lincoln Kirstein.  502.42

BRACDON, Clatde. ~American, born 1866.

ans 7 designs for sce for the ¥alter
den product P the play. Ink, 10 5/4 x 14 1
Gift pf tba architect. 127.44.1-7
3 5 designs for scenery for the Walter Hampden produc-

y Rostand. zw,emrlsw to 10 5/8 x 15%.
nm.r-s :

.
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BRAGDON (continued)

Hamlet: 5 designs for scenery and furniture for the Welter Hampden pro-
duction of the play. Ink, 19 1/8 x 12 5/4%; 16 1/4 x 28 7/8%.
Gift of the architect. 129.44.1-4; 131.44

4lso design for the Denishawn Temple, Theatre and School of the Dance,
design for setiing for a large orchestra, 2 designs for a chromatic band
stand for Harry Barnhart's World's Fair Band and blueprint for a decora-
tive theatre curtain.

Gifts of the architect. 150.44; 152-154.44

BOTLER, Horatio A. Argentinean, born 1897.
L.A. Cat. No, 13 ¥@rpheus: design for scenery for the play by Jean Cocteau at La Cortina
Theatre, Buenos Aires (1939). Gouwache, 1L 3/4 x 17 3/4v,
Gift of Lincoln Kirstein. 9.43
CADMUS, Paul. American, born 1906.

Cat. No. 73 Filling Station: series of 8 tempera designs for the ballet produced by
the Ballet Caravan, 1958. 7 designs for costumes, 12 1/8 x 10 1/8" to
6 1/2 x 9 5/8%; 1 design for scénery, 8 x 11V,
Gift of LimcolnmKirsteins 1506.41.1-8

Ballet Positions: series of 5 drawings for the book "Bzllet Alphabet®
by Lincoln Kirstein, 1859. Ink, 14 1/4 x 10 7/8" to 15 x 8 5/8".
Gift of Lincoln Kirstein. 65.42.1-5

*Poster for the imerican Ballet. Gouache, 25 x 18 3/4%,
Gift of Lincoln Kirstein. 100.43

CHAGALL, Marc. French, born in Russia 1887.
Cat. No. 106 Vaglaw M jinsky: study of the dancer in the ballet, Spectre de la Eose,
1911. Watercolor, 8 x.4 7/8" (oval).
Gift of Edward M. M. Marburg, 507.41

CHANEY, Etewart.

Apollon Mussgete: series of 4 designs for costumes for the ballet mro-
duced by the American Ballet Company, 1937. Gouache, 9 5/4 x 12 5/4%,
Gift of Lincoln Kirstein.. 275.42.1-4

COCTEAU, Jean. French, born 1891. .

ISR *Nijinsky in Le %cga de la Rose. 1908. Poster, 56 x 47%, y
-> Gift of Carl Van Vechten. 572.21 7. \-.L,...../f,p . e head v

o v ln Lockipn -~ A
COLT, Elvine AL T 5 (47S . 4&&.{;3

de: series of 15 tempera designs for the ballet produced by the
aravan, 1959. 11 designs for costumes, 20 x 12 3/4%;
13 1/4%; 2 designs for scenery, 22 x 14%; 14 x 20 1/4".

of Lincoln Kirstein., 274.42.1-1%
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COLT (eontinued)

Pastor®l@: series of 20 tempera designs for the opera~ballet groduced
by the American Ballet Company, 1941, 14 designg for costumes,

20 x 15%; € designs for. scenery, 15 5/8 x 28 5/8; 20 x 15 1/87,

Gift of Lincoln Kireteln. 275.48.1-20

Lndex The Spirit of Ice: 2 de: igns for costumes for the ballet produced for
television, 1940, Gouache, 15 &/8 x 22 1/2".

GifY of Lincoln Kirstein. £76.48.] -2

index 4 Thousand Times Nelgh: series of 17 legigne for costumes for the ballet
produced by the Ballet Caravan, 1940, & suache, £6 1/2 x 20",
Gift of Lincoln Kirsteln. 277.42.1-17

CONSTABLE, wWilliam. _Awstralian, born 1906,

*Design for an Aboriginal Ballet, Ne. 1. Gouache, 15 5/8 x 20 3/,
Mre. Slmon Gugpenheim Fund. 526.41

DISNEY STUDIOS.

*Feotacia: geries of b sketches for the animated cartoon. c. 1940-41.
Pencil, chalk, watercolor, 15 x 18 5/8" to. 5 3/8 x 7 1/8%.
Gift of Walt Disney Productions. 2l.45.1-5

DOBODJINSKY, Mtsilav.
Ballet Imperiale: series of 8 tempera desizns for the ballet oroduced
by the American Ballet Company, 1941. 7 designs for costumes,
15 5/8 x 10 5/8" to 18 x 9%; 1 design for scemery, 10 1/4 x 14 1/2".
Gift of George Balanchine, 278.42.1-8

DOLBIN, B. F.

Portrait of Disghileff. Peneil, 9 1/4 x 7 1/4".
Purchase Fund., 135.44

FREE, Karl, American, born 1903.
Poca i series of Z4 designs for costumes for the ballet produced
by the Pallet Capavan, 1937. - Tempera, 17 7/8 x 14 3/8" to0 10 1/2 x 7 1/4%,
Gift of the artist. 508.41.1-84

*Eﬁ@n#: design for scenery for the ballet. Uouache, 16 x 2gn,
ift of Lincoln Kirstein. 101.43

ron AL, v 7.

Billy the Kid: series of 22 designs for costumes for the ballet produced
1958, Watercolar, 6 1/2 x 5 1/2%,
of steln.  509.41,1-22 gy s B
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Cat. No. 287

Cat. No., E54

Cat. No. 255

-

BALICKA, #lice. Pelish, born 1895. Worked in France. Lives in New York.

Baiser de la Fee: series of 10 designs fer costumes for the ballet mro-
duced by the American Ballet Company, 1957. Tempera, 20 5/4 x 13 1/4%,
Gift of Lincoln Kirstein. 510.41.1-10

HEYTHUM, Antonin. Csech, born 1901. Now in U.S.A.

*#The Great God Brown: Brown's office, design for scenery for the play by
0'Neill, State.National Theatre, Prague, 1928, Watercolor and collage
on cardboard, 9 3/4 x 7 7/8%.

Gift of the articst. 536.41

KING, Gwyneth.
Dance Studieg:: serdes-of.5 drawings, 19%8. Ink, 11 7/8 x 18%;
15 773 x 16 5/8",
Cift of Lincoln Kirstein. 279-283.42

LARTONOV, Wichael. = Russian, born 188l.

Dance Balance. 1916. Tempera, 50 1/2 x 21",
Gift of the artist. 59.36

Rénsrd: series of 3 watercolor designs made in 1921 for the ballet pro-
duced by the Ballet Russe de Monte Carlo, 1922. 2 designs for costumes,
20 x 13 3/4"; 20 x 15 5/8%; 1 design for scenery, 20 1/2 x5 1/4%.

Gift of the artlst., 4R-44.36

LAVROFF, G.

Anna Pavlova, 1933. Plaster figurine, 12 1/4% h.
Znna Pavlova, 198%. Terracotia, 4 5/4% hi -
&nnha Pavleva, 1955. Terrazcotta, 6 1/2% h.

Anna Pavlova, 1935. Plaster, 57 1/2% h.

‘@ift of Helen Stewart. 298-301.42

LEE, Tom.

geries of 19 watercoler designs for the ballet produced by the
American Ballet Company, 1941. 18 designs for cestnmes, 17 5/4 g 7 7[8',
17 8/4 x 11 1/4%; 1 design for scenery, 18 x 24%,
G}ft of J.inealn. Kirstein. 284.42.1-19

WARTTYN, Keith. lmeriean, barn mm.
i T anatdentiidesichofoncagetuns /Son Shosiebled poﬂm"n,; .
ne Ballet Gnnun, 1956, GCouache, 14'3/4 x 10 5/4%.

am; of Lincoln Kirstein. 22.43

: geries of 8 designs for costumes for the hllot
:_.- &uam, 1986. Tempera; 14 7/8 x 10%;
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MARTIN (continued)

- Show-piece: seriés of 6 designs for costumes for the ballet produced by
the Bellet Caravan, 1937, Tempera, 14 5/4 x 10 5/4" to 14 5/8 x 7 5/8%.
Gift of Lincoln Kirstein., 512.41.1-6

MEYERS, Albert.

Cake-Walk. ec. 189@. Watercolor, 22 x 21 3/4%,
Anonymous gift. 270.42

MIRONOWA, Eukodia.

Air and Variations: & designs for costumes for the ballet produced by
the Ballet Caravan, 1959. . Gouache, 17 1/2 x 8 1/2%; 17 3/4 x 8 1/2°.
Gift of Lincoln Kirstein. 285.42.1-3

MORCOM, James.

Time Table: 2 designs for costumes and 1 design for scemery for the bal-
let produced by the American Ballet Company, 194l. Watercolar, 16 x 22";
10/ x 16 5/aw,

Gift of Lincoln Kirstein. 286.42.1-3

OKIE, W. Ba, Jr.

Serenade: design for scenery far the ballet, 1985, Not used im produe-
tion. Gousche, 14 1/4 x 11 1/8",
Gift of Lincoln Kirstein. 288.42

PAVLOVE, Arna.

Figurine of herself in dance pose. c¢. 1927. Porcelain, 9 1/2" h.
Gift of Helen Stewert. =296.42

RAIN, Charles.

ﬂa;l:k:—hmu: design for costume for the ballet produced by the Ballet
Ceravan, 1956. Tempera, 13 7/8 x 11%,
Gift of Lincoln Kirstein. 235.43

Fo. s series of 19 designs for costumes for the ballei produced: -
by the c'h Caravan, 1936. Tempera, 13 7/8 x 11® t0 13 7/8 x 9 5/&*.
Gift of Lincoln Kirstein. 269.42.1-19

oL 2 series of 17 designs for costumes for the ballet produced

by the Ballet Caravan, 1956. Tempera, 14 5/4 x 10 5/4* to 14 3/4 x 8 1/2.
Gift of Lincoln K_h-stein. 2% ﬂ.l-l'f

! ' -m.ﬁr 'hhim fm m ]!‘odnctien, 19!5. Il;k with
0 . » f”WC ‘ s
W‘k ef L:I.mln Kirstein. m.e
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L.A. Cat. No, 229

B

RIVERA, Diegoe. Mexican, born 1886.

#H. P.: series of 24 watercolor designs made in 1827 and 1931 for the
ballet first produced by the Philadelphia lrand Opera Company, L1932.
17 designs for costumes, 205/8 x 28 1/2" to 5 5/8 x 3 7/8%; 7 designs
for scenery, 17 7/8 x 11 3/8" to 5 3/8 x 8 1/47.

Gift of Mrs. John D. Rockefeller, Jr. 505.41.1-24
SORINE, M. Savely. - Russian, born 1886.

Pavlowa's Foot. 1822. Pencil, 11 1/4 x 135 1/e".
~Bffered gh-Frenic-Orowminshield; ¥eq., 1.32
Gyt o Wy a Ty . ]

Pavlowa's Foot. '1982. 'Pencil, .1l 1/2 x 15 1/2v,
-Gffered . Growninshield; Fee. 2.32
Gr o fle’tu.r. < Nk

SOUDEIKINE, Sergei.

¥Les Noces: series of 12 gouache designs for the ballet produced by the
League of Composers at the Metropolitan Opera House, 1929. 10 designs
for ‘¢ostumes, 15 x8 1/8" to 7 7/8 x 4 7/8%; 2 designs for scenery,

11 1/2 x 214,

Gift of Mrs. Sally Kamin. 416.41.1-12

SWANSON, G.
52 sketches of scenes from various ballets. WNatercoler, ink wash, crayon
and pencil, 12 1/2 x 9 1/2" to 24 x 18 7/8%,
Gift of Lincoln Kirstein. 584-804.43
TCHELITCHEW, Pavel. Russian, born 1898. Lives in New York.
#Apollon Mussgetes 2 degigns for scenery for the ballet, 1942. Gouache,

14 x 25%.
Gift of Lincoln Kirstein. 24.43.1=2

*%M: costume design. 1942. Gouache, 14 3/8 x 11 3/8".
£t of Lincoln Kirstein. [25.43

THAYR, Forrest, Jr.

Ballet Dance: series of 13 designs for costumes for Felicia Sorel, 1937,

fiatercolor and pencil, 11 1/4 x 8 7/8".
Gift of Lincoln Kirstein. 292.42.1-13

trait: series of 19 designs for costumes for the ballet produced
by the Ballet Caravan, 1939. Tempera and ink, 11 7/8 x 9" to
11 7/8 x 4 3/8%,
Gift of Lincoln Kirstein. 295.42.1-19

or: series of 4 designs for costumes for the ballet produced by
Ballet Caravan, 1956, Tempera, 11 x 7 3/8%,
; of Lincoln Kirstein. 294.42.1-4
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THAYR (continued)

Promenzde: serles of 8 designs for costumes for the ballet produced by
the Ballet Caraven, 1957. MWatercolor, 11 x 8 1/2%; 11 7/8 x 9 3/8%.
Gift of Lincoln Kirstein. 295.42.1-8

TONITA PENA.

Corn Dance., Watercolor, 11 x 8 1/2%,
Given anonymously. 102.43

UNKNOWN

Minstrel Figure "Dandy Jim." Glazed pottery, 8" h.
Gift of Harry M. Bland. 205.42

Minstrel Figure. Bisque, 9" h,

Lady Dancing. Bisaue, 5 3/8" h.

Child Dancing. Plaster, 11 3/8% h,

Kachina Doll. Painted wood, feathers, wool, 12 /2% h,
Ballet Dancer. Porcelain.

Woman Dancing. Bisgue, 6 1/2% h.

Iwo Japanese Women Dancing. Porcelain, 4 1/29 h,
Oriental Figure Playing Musical Instrument. Pottery, 5 1/8" h.
African Dancer. Ebony and metal, 9" h.

Chinese Doll, 12 1/8% h.

Woman Dancing. Bisque, € 5/8" h.

Gift of Lincoln Kirstein (2). 504-514.42

WALKOWITZ, Abraham. American, born in Russia 1880.

Isadora Duncan. 01l on canvas, 40 1/4 x 26 1/8%.
Gift of the artist. 491.41

WATKINS, Franklin. American, born 1894,
Cat. No. 622 Ballet School: series of 4 designs for scenery for the ballet, 1935.

Unproduced. Watercoler, 16 1/8 x 22 5/8" to0 9 x 11,
Gift of Lincoln Kirstein. 514.41.1-4
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

Date. January 14, 1946

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the conditions
noted on the back of this receipt.

From Mr, James Johnson Sweeney

120 East End Avenue
New York 28, New York

EXHIBITION: THE ARTS OF THE SOUTH SEAS. Jan. 29 - May 19, 1946

Registrar

Insurance
Value

Museum )
Number Description

MELANESIA
New Guinea — Torres Sts. and Fly River Area N i
Tortoise shell Mask 55"h.15"w.9"d.
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THE MUSEUM OF MODERN ART

SCHEDULE OF_ PAINTING AND SCULPTURE BUDGET AND EXPENDITURES for year ending June 30,1945

Budget Expended Savings

Expense and Collection repairs, etc. 1,672.16
Collection Photographs 177.31

Travel and Miscellaneous 30.72

1,880.26

375.00 348.47
2,500.00 2,259.27
750,00 =
2,000.00 2,238.83
American Battle Painting 1,000,00 460,11
Mondrian 1,500.00 1,052.74
Museum Collection (including Sculpture
2,500.00 5,031, 81

10,625.00 11,391.23

Covered by transfer from Exhibitions Budget
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THE MUSEUM OF MODERN ART
NEW YORK B o e

CABLES: MODERNART, NEW-YORK

JOHN E. ABBOTT, EXECUTIVE VICE-PRESIDENT

Dear Jim:

Enclosed you will find a record of the items sold for your account

at the auction on May 11th. Within thirty days you will receive a
check from the Museum with a final statement in which the sale com-
migsion and your proportion of the auction overhead will have been

deducted from the total appearing on the enclosed list.

Sincerely, .

James Joseph Sweeney, Esq.
120 East End Averue

New York 28

New York

JEA:k

TRUSTEES: Stephen C. Clark, Chairman of the Board; Mrs. Jokn D. Rockefellor, Jr., st Vice:Chairmon; Samuel A. Lewisohn, 2nd Vice-Chalrimon; John Hay.
Whitney, President; Alfred H. Barr, Jr., Vice-President and Director; John E. Abbott, Execuliye Vice-Prosident) Mrs. David M. Levy, Treawrer; Mrs. Robary We
Bliss, Mrs. W, Murray Crane, Morshall Field, Edsel 8. Ford, Philip L Goodwin, A. Conger Goodyear, Mrs. Simon Guggenheim, Henry R. Luce, Archibald mog
David H. McAlpin, William S, Poley, Mrs. John Parkinson, Jr., Mrs. Charles S. Payson, Beardsley Rum, Carleton Sprague Smith, James Thrall Soby, Edward i

Worburg.
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MEETING OF THE COMMITTEE ON THE MUSEUM COLLECTIONS ON WEDNESDAY,

NOVEMBER 8, et 4:00 p.m. IN THE TRUSTEES ROOM

AGFENDA

1. Report of the Departmental Committee on Painting and Sculpture
a. Purchases made
b. Purcnases recommended

c. Purchase referred

Acquisitions for the Department of Photography

Acquisitions for the Department of Industrial Design

Discussion of Acquisition Policy and formulation of a statement
for the Board of Trustees, as recommended by the Policy
Committee Report of October, 1944
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REPORT T0 THE COMMITTEE ON THE MUSEUM COLLECTIONS ON A MEETING OF THE

DEPARTMENTAL COMUITTEZE ON PAINTING AND SCULPTURE HELD ON NOVEMBER 6, 1944

The following works of art have been purchased:

A

Bertoia, Harry: Monoprint. 1944. 0il on paper §45 °
Callery, Meric: The Horse. 1944, Bronze $900 v~

Levi, Julian: Portrait of Suba, 1944 0il $900 "
The Departmental Committee recommends trading in
The Little Ballerine now in the Museum Collection,
at the purchase price of §300.
$000~"

Shahn, Ben: Poster Design

The following gift was accepted:

Feininger, Lyonel: Cartoons for the Chicago Tribune, 1906-7 Gift of the artist

For the Department of Photography:

Reynoso: 4 photograpns (Mexican) (Inter-American Fund) $12 each

The following works of art have besn recommended for purchase:

Feininger, Lyonel: Viaduct. 1920. 0il $1,800 les cost of frame

The Disparsgers., 1911, Pen & ink, watercolor make offer
Toe Tate - WosTout s27

Picasso, Pablo: Fruit Bowl. 0il §4,500

EXCHANGE: Feininger watercolor Glassy Sea for Feininger watercolor Church at Treptow

HRR AR R

Hartley, ilr;iom rtrait of er. 1938-39. 0il $1,500

y e purchase of this picture has been
" peferred to the Committee on the luseum Collections

(v
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International Council
Ann Coffin Hanson

February 20, 1969

René D'Harnoncourt Chair of International Studies in Art

For your information, I am enclosing an announcement of the
René D'Harnoncourt Chair. Posters describing the fellowship
have been distributed to libraries, universities and museums
in this country and overseas.

No formal application blank is required. Applicants must submit;

i

A resume including information on education, teaching or
curatorial experience, publications, professional memberships,
scholarships and fellowships held, etc.

A concise statement of project, not to exceed three typewritten
pages.

A proposed schedule, stating the length of time free from regular
duties, amount of time to be spent at The Museum of Modern A rt
(giving inclusive dates), the time to be spent in other locations and
at other institutions, and indicating what other fellowships or grants
the applicant expects to hold during the fellowship period.

A list of three referees who can discuss both the applicant's
abilities and the value of his project. The applicant should ask
his referees to send letters of recommendation directly to the
Museum. Letters must be received no later than March 1, 1969,
and will be considered part of an application. Incomplete appli-
cations will not be accepted.

THE MUSEUM OF MODERN ART - 11 WEST 53RD ST., NEW YORK, N.Y. 10019
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THE LILLIE P. BLISS INTERNATIONAL STUDY CENTER
OF THE MUSEUM OF MODERN ART

is pleased to announce the first
RENE D'HARNONCOURT CHAIR OF INTERNATIONAL STUDIES IN ART

FOR ADVANCED RESEARCH IN THE FIELD OF MODERN ART

Including: Painting, Sculpture, Architecture, Design, Prints, Drawings,
Film and Photography

Open to younger scholars on pre-doctoral or post-doctoral level who are
working on projects related to holdings in the collections, library, or
archives of The Museum of Modern Art. The fellowship stipend is $4000.

The fellowship is to be used during all or part of the year from September 1,
1969 to August 31, 1970, and may be held concurrently with other fellowships,
grants and awards. The recipient is expected to spend not less than four months
in New York at The Museum of Modern Art, and will be requested to give one
public lecture at the Museum and to take part in one discussion meeting or
symposium during the fellowship period.

Applications, including letters of reference, should be sent to Dr. Anne Coffin
Hanson, Director, International Study Center, and must be received on or before
March 1, 1969.

No formal application blank is required. Applicants must submit:

1. A resume including information on education, teaching or
curatorial experience, publications, professional memberships,
scholarships and fellowships held, etc.

A concise statement of project, not to exceed three typewritten
pages.

A proposed schedule, stating the length of time free from regular
duties, amount of time to be spent at The Museum of Modern A rt
(giving inclusive dates), the time to be spent in other locations and
at other institutions, and indicating what other fellowships or grants
the applicant expects to hold during the fellowship period.

A list of three referees who can discuss both the applicant's
abilities and the value of his project. The applicant should ask
his referees to send letters of recommendation directly to the
Museum. Letters must be received no later than March 1, 1969,
and will be considered part of an application. Incomplete appli-
cations will not be accepted.

THE MUSEUM OF MODERN ART - 11 WEST 53RD ST., NEW YORK, N, ¥, 10019
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and that the Modern Museuin [as pul pscil MW & pusiiiuil Geius
needs explaining.

Is it a museun of modern art or is it something else? If the
former, which of the three eventualities explains the dercliction
from the modern menning of its title?

Mr. Barr, in his introductory article, illuminates the museum's
critical attitude by favorable comparison to Breughel, Cézanne,
Corot, certain Italian primitives and Meryon, all of whom, ex-
cept Corot, were creative reorgnmizers and designers and there-
fore what Hopper condemns as “decorative '  Ile praises his “in-
tensity of light,” “handsome ecolor,” “form,” “interplay of blocks
and angles in buildings,” his “matter-of-factness” and his “picto-

vl drama”  And he speaks of eomnlicared rhuthome wnd

The President and Trustees of

The Museum of Moderm Art at

11 West 53rd Street, New York,

invite you to the opening of the

Summer Exhibition

Tuesday, May 15, from 2 to 5 P. M.

This invitation admits two to the

special preview for members.
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miod that the Modern Mustuin Da¥ pul scil o 4 posiciuil i
needs explaining.

Is it a museum of modern art or is it something else? If the
former, which of the three eventualities explaing the dereliction
from the modern meaning of its title?

My, Barr, in his introductory article, illuminates the muscum's
critical attitude by favorable comparison to Breughel, Cézanne,
Cuorot, certain Italian primitives and Meryon, all of whom, ex-
cept Corot, were creative reorganizers and designers and there-
fore what Hopper condemns as “decorativ. ® Ile praises his “in-
1 ty of light,” “handsome color,” “form,” “interplay of blocks
aml nngles in buildings,” his “mptter-of-factness” and his " picto-

vial drama”  Amd he speaks of complicated rhythma and coun-

Drosiow for evilics on Mindiy Orrsp 2 466 i A

The Bliss Colleetion, the first ex-
hibition of the entire bequest of the
late Miss Lizzie P. Bliss, one of the
founders and the first Vice-President
of the Museum.

Portrait of the Artist’s Mother
by James Abbott MeNeill Whistler, on
view through May 18.

Modern Housing, photographs
and models from the Museum’s Per-
manent Collection.

During the summer, smaller exhibi-
tions of new acquisitions and loans
will be held.
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and that the Modcrn Muscum O@s pul sischl a0y & pusitivi ieiue
pecds explaining.

Is it a museum of modern art or is it something else? If the
former, which of the three eventualities explains the dereliction
from the modern meaning of its title?

Mr. Barr, in his introductory article, illuminates the museum's
critical attitude by favorable comparison to Breughel, Cézanne,
Corot, certain Italian primitives and Meryon, all of whom, ex-
cept Corot, were creative reorganizers and designers and there-
fore what Hopper condemns as “decorativ. ™ Ie praises his “in-
tensity of light,” “handsome color," “form,” *interplay of blocks
and angles in buildings,” his "matter-of-factness" and his "picto-

riul deama. And he speaks of complicated rhythma and eoun-
t int in the ctel lic Hailroo which, from the modern
viewpoint, i3 an out-and-out copy of tracks and teleplione pules
wi 1 nature, happen to be in counteracting positions,

I prefer t my readers should appraise the critical standard
buck of these

New York Ciy. Racrn Peanson.

g; IR: You have sent me o proof of Mr. Pearson's letter to answer
- but you have really answered it yourself brilliantly und
cuccinetly by the heading “Why ‘Modern’?" Any expansion which
T may make of this execellent o ion must not be taken ax an official
explanation of the Muset 3 but metely as personal
comment.
Me. Pearson by means of quotation marks has tricd to tear
pular and temporary implication of the word modern into
lemie and comparatively’ permanent label.  He belicves
aders of the moverment” here and abroad would agree wi
him in asserting that the modern attitude towards art consists
primarily in emphasis upon formal design,
Looking back from the vear 1933, anyone with a sense of history
st realize that painting in the first quarter of the twenticth
century veered to an extraordinary degree toward the direction

which Mr. Pearson indicates in his letier. This was a narral

i both to Impressiomism (which was “madern® thiny years
augd 1o the academic-popular story pictures of the same time,

liut the reaction was carricd to an extreme. By 1915 some painters
| achieved such of d n that they were working with
ruler and compass. By 1920 several of these purists ha 1y}
painted square ennvases in pure white or black, thrown them
urative out the window and turned to something really
interesting such as photography or architecture. Of course, the
main corps o advanced painters and critics did not go so farg
1hew tolerated some  impurities; but though they painted—aor
wlmired—piciures of apples or Madonnas or nudes, they fixed their
attention, like Mr. Pearson, on “plasti ues" and talked of

lors amdd forms.™

vorganization” or “the integration of spaces, ¢
Naturally such formalism, which was atself a reagtion, has

geucrated new reactions, The pendulum bas swung—in several
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December 6, 1933 THE NEW

directions, if the metaplior be not too strained, Fifteen vears ago
the Dadaists thumbed their noses at the solemn Cubists and
Cézannists,  Out of Dadaism has come Superrealism, which em-
braces a varicty of values from the spontancous scrawls of auto-
matic drawing to the laburious hallucinations of Salvador D
Another reaction against formalism begzan, also about fi
ago, in the new movement towarnd jective real
first became self-conscious in Ger
newe Sachiickbest, Another and n
i story-telling pictures and in romantie 8 Iy and
nostalgia expressed through painti , fgures, buildings
and lamdscapes. The influential Mexican sehool of mural painters
among whom the ex-cubist, Rivera, is g leader, emphnsize in their
work  sociological and political wvalues even more than esthetic,
There is st of course, great interest ateg most of these painters
composition” and rganization” s but such technical problens

are no longer paramount,

someone, Mr, Stark Young or Professor Phi P McMahon, should
write a hastory of art by histing the eritical jargon of each per

objective realism,” ctual” “aneedoti “melaneh
ticism,"  “sentiment,” “picturesqueness,” “nostalgin,

fashionable, both as words and values, They are indeed enough
to give the intolerant, significant formalists a clive-bellyache.

But 1o answer Mr. Pearson directly: Hopper is not a
colorist, not a great master of pictorial composition or invention
yet many people feel that his positive, vivid realism and
evocative or associalive cliaracter of his subject matter, to mention
only two of the qualities in his work, are some compensation for
his lack of a passé overemphasis upon formal design,

[ suppose that in the future, as it has in the past, the institution
assailed by Mr, Pearson will continue 1o show the works botl of
Hopper and Modigliani, Dali and Mondriaan, Eakins and Cé anne.
It will not so far as one knows become a Museum of “Modern"
Art.

New York Ciry. Avrreo H. Bagg, Jn.

P. 8. Mr. Pearson gives several unintentionally false impres=
sions at the end of his letter where he mentions “favorable Coti-
parisons” of Hopper 1o several great masters of the past. In the
foreword to the Hopper ¢ while discussing nationalism in
nrt, I oemarked that "Like 1 l, Hopp:

w the art cag of the world in which he Lived” but “showed
in his mature work no vestige of his stud abroad” Elsewhere:
Hopper had, “like Corot, Cézanne and certain Italian primitives,
an alerr eye for the interplay of blocks and angles in buildings."
And, again: eryol's evocation of mystery and suspense in the
hlank windows of Patis streets is not unrelated 19" certain of
Hopper's pictures,  Arc these comparisons uccessarily “favorable”

1o Hopper?
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Why “Modern”?
IR: The Museum of Modern Art in New York City has sta

a one-mran show for Edward Hopper. By so-doing it hasxign

hionoreid o aaturalistic, realistic painter whose work, in its viewp REPUBLIC December 6, 1925

. is thie reverse of that which eharacterizes the mod

and procedure
movement,

i vo 0y . simplifics, eliminates
Why does the Museum so mix its standards, so confuse He simplifics, HEL,

True, Hopper is not an abject
. " 5 v i P, r seiorhie ¢ - wrogresses  be-
ixsue between two irreconicilable schools? Is it & case of toler transposes and heightens the natural effects. Ie progre L) .:

vaond naturalisim, that is to say, ioto reali “My alm m pani-

ways been the most eéxact tran-

of a deliberate poliey of recognizing no standard

e works, or, God save the mark, ean it b ing," in his own words, “has 3
na with the qualities which m scription possible of my most tima i1 sions of nature. . . .
' The trend in some of the con vemnents in are, but by

es am) Modiglianis of their vthier exhibitions "mode
4 «  mo means all, seems to den | 'l
painting.” From which e

tead of academic to me appears o lead
to a purely decorative conce
see that his inherent mental process is one of reporting the actual
shadow, sky, body, roof or cngine without any of the fundamental

it is *oday and that

The word “mo as applicd to pletires has ocquired an.”

ational definitivn more speeific than its contemiporary irpli?
Leaders of the movement in Eurtope, Mexico and here,
« apirit of the age, outside os well as within all reorganizations that make modern art wii

seem to him to be “merely decoratiorn

aits, have combined to write that definition, Al there are
His subjects are replicas rather than symbols, his colors and

cin of the he iowpoint that enn be and are
spaces wre statements describing a w il or o streteh of sky, and
i spots or areas that harmonize into the chords

And his furms, though they do exist in deep

tinnally b | who are in the know,
I'he modern work, for instance, Jdefinitely breaks with all

pearances from nature to the
space, do not relate, ay forms, to each other.

It is these lacks that place him definitely outside the modern
school, and s definitely within the seademic. The directness and
assurance of his realistic statements and the healthy choices of

{  his typically American subjects may possibly compensate for these
. lacks in some opinions, but they certainly do not eliminate them,
My point is that the lacks are there, that they automatically ex=
clude Hopper from the title “modern” in its modern meaning,

of facts,  Iv recreares all «
all the materials and concepis of

It treats its subject symbolical rather

watucalistically.  “The integration of sps : and  fm

weaves into a plastic or controlled picture surface which is
wite of the copied chavs of line, sp anid form in nature
vbody who kness the modern movement, knows these ¢h

ics and sees the tic-up with the other designed works
history from the Stone Age to the Ttalian Renaissance. Ewvery
kuows, or should koow, that these attitwdes and procedures
pposite these involved in copying. Yet the Museum

v Art has given over three floors of its building to she

woirks which essenually copy the facts of nature,
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SUMMER SHOW
The Summer Exhibition® has aroused such interest
and enthusiasm that much of it will be retained in
the briel exhibition of Modern Furopean Art, open-
ing to the public on October fourth, Many of the pic-
tures included represent the experiments of the Furo-

pean vangoarid; others are among the masterpieces of

Prasithe last half cemtury. Through study we may come to
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appreciate the unfamiliar and then, alterwards, we
may turn with fresh eyes 1o look again at these old

friends which many of ns have known a long time.

Cubism and Abstract Painting

The most striking room in the exhibition is un-
onably the group of “Abstract™ paintings. Most

¢ by this time fairly familiar with the Cobism

of Pieasso und Juan Gris, Brague and Léger. Cubism
has now passed its 25th anniversary and Cuobism’s
founder, Picasso, has recently been honored by Cub-
ism's champion, Gertrude Stein, on the highly re-
spectable pages of the Atlantic Monthly. The Cubists,
inspired with a passion for design, broke up the
objects they painted, and rearranged the fragments
inta compositions which they called Seill Life, Com-
pote with Eggs, or Violin just as if the fruit or Addle
were still quite recognizable instead of being mere

points of departure. This is exasperating to those who
*“The Exhibition was a ledl by w

Mr. Stephen C. Clark. Ch 1, Mrs, Jo

Crowninshield and Me i M. M,

Ernesting Fantl of the Museum Stail

[
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been an
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Rudolph Bauer “Symphony™
Collection S. R. Guggenheim, Port Washington
Exhibition Modern European Art
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look for resemblances to familiar objects. But i i,
nol necessary to hear mosquitoes or the night wing in

a Nocturne. Nocturne is a name for a piece of music:
Still Life for a piece of painting: both may be
equally removed from Nature,

Pure Abstract Painting is quite anothe;

aboug

r thing both
generically and genetically. In a Kandinsky or 4
Mondriaan there is no departure from nature for
nature was not involved in the first place—at least not
consciously, One may imagine natural shapes in Kan.
dinsky’s Bright Picture as one may in clouds or

lichens on an old wall—but they are accidental, for

the painter intended his work to be enjoyed as a pure
invention in color,

Kandinsky painted such inventions as early as
1911. Later, other painters in Russia, Holland, Eng-
land, and Germany experimented with ruler and
compass Lo produce geometrical Abstractions. Mon.
drinan composes in rectangles, Moholy-Nagy and

Bauer principally in circles. Their paintings are thus

technically the opposite of Kandinsky's free improy.
isation but they are similar to a Kandinsky in their
independence of “nature.”

The Romantic Reaction; Superrealism; Melancholia

Abstract Painting, different as it is from Cubism,
developed along with it and was in part the result
of the same contempt for that vast universe of asso-
ciations which can be evoked through painting recog-
nizable objects. It is natural therefore that the orig-
inal masters of Cubism and Abstract Painting who are
now in their fifties and sixties should be followed by
a generation to whom the imitation of nature, the
evocation of sentiment, and the awakening of asso-
ciation should again seem valuable.

Pioneers in this reaction against “pure design™ were
the Italian, Giorgio de Chirico, and the German, Paul
Klee. De Chirico’™s egg-headed figures and empty ar-
caded squares, the Delights of the Poet, propose mys-
teries which appeal more to the mind than to the
sensibility. Klee’s compositions such as the Romantic
Park are gay, diminutive, exquisitely d ive, tink-

Superrealism is the most conspicuous movement
which has involved the recent liking for romantic or
mysterious subject matter. The Superrealists, who live
in Paris, insist fanatically upon the exclusive validity
of the imagination as opposed to the reason, spon-
taneity as opposed to calculation, the subconseious as
opposed to the conscious. Frend, naturally, is their
prophet. They acknowledge Klee and Chirico as
masters but younger men such as Ernst, Miro, and
Masson have been at one time or another nearer to the
center of this cult which is really dominated by liter-
ary men. The curremt Superrealist prodigy is Salvador
Dali whe uses a technique even more realistic than
Pierre Roy's to make convincing the most horrid and
fantastic visions, By the Shore of the Sea is a mild
example of this work.

Another group of which Tehelitchev, Bérard, and
Eugéne Berman are important members paint withe
out benefit of radical program or manifesto. Their

pictures are quiet, modest, sombre in color, By means

Georges Seurat "Side Show™
Private Collection, New York
Exhibition Modern European Art

of meditative faces, bodies in attitudes of sleep or
death, grey, dawn-lit Mediterranean seaports, and an-
cient inn-yards they evoke a mood of gentle melan-
choly. Ah! sad young men for whom the world is
veiled in twilight.

French Leadership?

ling with tal laugh Unapp 1 il tly
were the curious compositions of Pierre Roy who gives
reality to the improbable by an almost photographic
technique. His pictures, like those of Chirico and
Klee, bear elaborate or poetic titles which emphasize
their oppesition to the laconic Still Life or Composi-
tion or Improvisation which the Cubists and Abstrac-
tionists use to label their pictures.

Tehelitchev and Berman are Russian; Ernst is Ger-

man; Tonny and Mondriaan are Dutch; Dali, Catalan;
Klee, German Swiss; Chirico, Italian; Moholy-Nagy,
Hungarian; Picasso and Gris, both Spaniards. This
listing is mot irrelevant for it is generally true that
most of the innovations in European painting during
the last quartercentury are of non-French origin—
even when they are born in Paris. In the Summer
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This is the second number of The Bulletin of The
Museum of Modern Art and the first issue of the
1933-34 season. Eight numbers will be published, one
on the first of each month, the last one in May. The
Bulletin is exclusively a membership privilege. Indi-
vidual copies are not for sale.

ADVANCE SCHEDULE 1933-1934

Not for newspaper release

Exnmimion or Movery EumoPeEan Art.
Tue Buiss CoLLection

Exhibit in Modern Architecture Room.

Many principal works in the Summer
Exhibition are retained.

Wednesday  Exmmsirion of tHE Work or Epwarbp
Novemsen 1 Horrer
Retrospective exhibition of the work of
the American artist, including oils, wa-
tercolors, and etchings.

W ednesday
Ocroser 4

Decemper SixTEEN AmEeriean Cimies Exmisirion
Works of the artists of sixteen American
cities chosen by representatives of The
Museum of Modern Art in each city.

First EXHIBITION oF INTERNATIONAL
THEATRE ArT
Under the direction of Mr. Lee
Simonson,
Mr._Siluoman is at present abroad oh-
taining examples of stage settings of all
schools from Germany, France, Czecho-
slovakin, Austria, England, Sweden,
Italy, Switzerland, and U, S, S, R
MacHiNE Ant
Useful objects of furniture of all kinds,
including refrigerators, vacnum clean.
ers, tableware, kitchen utensils, ete., sold
in the United States and manufactured
in mass production. Each article will be
selected by the Museum for its com.
bined beauty and utility,
Tlteul\:lgseum plans a number of smaller
ex to
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FILM COMMENTS
“THUNDER OVER MEXICO"™ (Sergei Eisenstein)
What this film might have been had Eisenstein him-
self cut and edited it we may perhaps never know, so
many financial, moral and political thunderclouds
have aceumulated about it. As it stands now the be-
ginning is rather tamely travelogue, and the ending
because of some omission or misunderstanding is, in
its context, ridiculous. There remains one long and
coherent sequence of characteristic mastery and elo-
quence. It depicts the personal revolt of a peon
against his masters. Each single shot is photograph-
ically a gem but, far more important, each one has
been chosen and arranged to contribute a specific
dramatic and emotional effect. Brilliont as is the
handling of the flight of the peons after their abortive
revolt, and their hopeless stand in the maguey planta-
tion, Eisenstein surpasses himself when for punish-
ment they are thrust to the shoulders in earth and
ridden down by a band of horsemen. The spectator’s
emotions are at breaking point: they are those of the
onlooking peons in the film who, one after the other,
lower their heads until all that can be seen is the
top of their great coarse straw hats. They cannot bear
to witness what we ourselves do not see completely
either, but all the more powerfully imagine—the end
of the three men. Again, Eisenstein plays on our
observation with singular skill: the “hero™ peon is
not especially brave, his eompanion is shrieking aloud,
but the third quite obscure and unidentifiable man
watches as impassively as a Mayan image might the
hoofs thundering towards him to stamp him into the
earth. A score of such deliberate and intelligent
touches call for high praise and the film as a whole,
incomplete though it be, is of the first importance.
Directors of talkies in particular should look ar it
and recall that the motion-picture has its own elo-
quence, to be pointed but not drowned by words.
Imis Barny.
MUSEUM PUBLICATIONS WHICH BEAR UFPON
THE EXHIBITION OF MODERN EUROPEAN ART
Cézanne, Gauguin, Seurat, van Gogh: November 1929,
152 pages, 97 plates
Painting in Paris: January 1930, 88 pages, 50 plates
German Painting and Seulpture: March 1931, 91 pages,
49 plates
Lehmbruck and Maillol: March 1930 (out of print)
oulouse-Lautrec and Redon: February 1931, 72 pages,
39 plates
Henri-Matisse: November 1931, 128 pages, 82 plates
Paul Klee: March 1930 (out of print)
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MORRIS DAVIL
JOSE DE CREE
EDWIN DICKI}
ANME EISNER
DOROTHY Eist
PAULA ELIASC
FRANC EPPINC
DOROTHY LUB
LYOMEL FEINII
HERBERT FERBI
HANS FOY
SUSAN FRELIN
THEODORE FRi
ARNOLD FRIEC
A. E. GALLATI
JOHN GRAHA)
PETER GRIPPE
GERTRUDE GRI
BALCOMB GRE
ANN GOLDTH!
ADOLPH GOTT
LOUIS HARRIS
MORRIS KANT!
REMEE LAHM
JOSEPH LENH/
JACQUES LIPC
FRANK LONDC
PEPPIND MAN
SIGMUND MEM
BURR MILLER

Exhibition, for instance, the Frenchmen Bérued,
Hélion, Masson, and Brague imitate respectively
Tehelitchev, Mondriaan, Gris, and Picasso. Paris, ae
a eity, still reigns supreme, but one may well ques
tion whether the French still lead the world in

painting.

Rouault and Bonnard

Perhaps it is true that the French are no longer
leaders, at least so far as the left wing of the younger
generation is concerned and even of the middle gen.
eration which Picasso domin. . But, among the men
of sixty, who can match the Frenchmen Matisse and
Vuillard, Bonnard and Rouvault? In this exhibition
the Intter two have bheen given special rooms to them-
selves where the particular flavor of each can be
tasted in concemtrated form. And taste is, of the five
semses, almost as applicable to Bonnard as sight for
at his worst he is unbearably sugary; but at his best
he is a master of incomparably sumptuouns and vibrant
decoration. So rich is Bonnard's color that one can
too easily overlook the gayety and quiet humor of his
subject matter.

Passing from Bonnard’s room to Rouault’s is like
stepping from a festive banquet hall into a dungeon.
One must wait for a moment to accustom one’s eyes
to the gloom. Graduoally one discerns the inmates—
bestial magistrates, obese harlots, and gaudy clowns
all painted in the dusky azures and rubies of, para-
doxically, XIIth century church windows. Such feroe-
ity and such a religious misanthropy is rarely to be
found in French art. One may discover frequent
parallels across the Rhine or south of the Alps and
Pyrennees, but in France only Daumier is comparable
unless we go back to Gothic gargoyles or Romanesque

Doomsday sculpture.

Four Masterpieces

From the work of the generation before Rouault
and Bonnard the exhibition presents a dozen note-
worthy pictures and four masterpieces. Van Gogh's
L’ Arlésienne, arrogant in color and characterization,
has, perhaps more than any other modern painting,
become a part of the life of New York. There are
now almost fifty paintings by Gauguin in America.
Among them The Spirit of the Dead Watching is un-
rivalled. Its power is proof both against Gauguin's
spurious popularity as a romantic hero and the con-
sequent damage to his reputation as an artist, Con-

fronted by the major harmonies of this canvas it is
easy to neglect another Gauguin which is as fine in
ita ..,-,1_\ though not =0 strong. The Bathers is almost
unique in Gauguin’s work [or its subtle composition
in which the four senlptural, brown, Polynesian bodi
are half hidden. behind foliage in the middle dis-
tance. Rarely has Gouguin painted so sensitively,
seraping and rubbing the pigment over the coarse
canvas.

Finally there is the Seurat Side Show (La Parade) .
Of Seurat’s six major works this is the last to remain
in private possession. It has recently been acquired
by 0 New York collector, to the great relief of many
of us, for the other five are already in musenms, in
Chicago, Merion, the Hague, London, and the Louvre.
The subject-—cheap, brazen, clamorous—Seurat has
transmuted inte a ritoal, unearthly in color, with
pricst and acolyte and choir fixed in a monumental
geometry. This masterpiece, which must be studied
again and again, would be a cornerstone for any

museum collection.

A. H. B, Jr.

Norte: Among its future exhibitions the Muoseum
plans two which will develop themes touched upon in
the above paragraphs:

Cubism and Abstract Painting illustrating proto-
types and analogies, sourees, development, decadence,
influence, and recent revival; Post-War Romanticism
illustrating Dadaism, Superrealism, and other move-
ments concerned with the mysterions, fantastic, or

sentimental, together with their ancestry and analogs.

Georges Rouault “Three Heads™
Collection George Gershwin, New York
Exhibition Modern European Art
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Manibs

MILTON AVERY
ISAREL BISHOP
ARBIT BLATAS

HAROLD BAUMBACH
RHYS CAPARN
FEDERICO CANTU

© GEORGE CONSTANT

A. MARK DATZ
MORRIS DAVIDSON
JOSE DE CREEFT
EDWIN DICKINSON
ANNE EISNER
DOROTHY EISNER
PAULA ELIASOPH
FRANC EPPING
DOROTHY LUBELL FEIGIN
LYONEL FEININGER
HERBERT FERBER

HANS FOY

SUSAN FRELINGHUYSEN
THEODORE FRIED
ARNOLD FRIEDMAN

A. E. GALLATIN
JOHN GRAHAM

PETER GRIPPE
GERTRUDE GREENE
BALCOMB GREENE
ANN GOLDTHWAITE
ADOLPH GOTTLIES
LOUIS HARRIS
MORRIS KANTOR
RENEE LAHM

JOSEPH LENHARD
JACQUES LIPCHITZ
FRANK LONDON
PEPPINO MANGRAVITE
SIGMUND MENKES
BURR MILLER

PAUL MOMMER
GEORGE L. K. MORRIS
A. OZENFANT
MATHANIEL POUSETTE-DART
WALDO PEIRCE
ALZIRA PEIRCE
MARIORIE PHILLIPS

THE FEDERATION OF
MODERN PAINTERS
AND SCULPTORS Inec.

23 East 74th Street, New York 21, N. Y.

Prasidont, Rhys Caparn ® Vice Prasidents, A, E. Gallatin, Adolph Gottlieb, Manfred Schwartx
Corresponding Secretary, Anne Eisnar ® Treasurer, Arline Wingate

February 19th, 1944.

THE MUSEUM OF MODERN ART - 11 WEST 53 STREET - NEW YORK 19
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3 Museum
1 had D seen the Federation of ilodern } applied
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2 Museum,
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T YOUT TTITOTMaTION, Our Critrersmsanusuyycorrens=1aVe Never
been answered by the Museum. Instead, the Museum circularised in-
dividual members, (A photostatic copy of the Museum's card is en-
closed). You will note that the card does not ask whether our mem-
bers approve, but merely if they have seen the letter before mailing,
It is obvious that an institution such as yours has great power to
control an artist's career, We find it unfortunate that the Museum
should have used such pressure upon the artist as an individual. |If
it provides satisfaction to the Museum we do not hesitate to release
the information that three of our members have resigned.

We are writing to ask whether you as an individual approve the
Museum's tactics in thus eliciting replies from members of an organ—
ization. And we shall be further grateful if you wcu!d indicate to
us whether you would apfrove a more courageous and |iberal present-
ation of the newer developments in American art,

Pointers and Sculptors', Inc. recent letter on

the Museum of dodern Art before it was mailed.

Very truly yours,

' _Rhys Ceparn, President :
(For the Federation of Modern Painters and Sculptors).
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MILTON AvERY
ISABEL BISHOP
ARBIT BLATAS

ILYA BOLOTOWSKY
EDITH BRY

HAROLD BAUMBACH
RHYS CAPARN
FEDERICO CANTU
GEORGE COMSTANT
A. MARK DATZ
MORRIS DAYIDSON
JOSE DE CREEFT
EDWIN DICKINSON
ANMNE EISNER
DOROTHY EISMNER
PAULA ELIASOPH
FRANC EPPING
DOROTHY LUBELL FEIGIN
LYONEL FEININGER
HERBERT FERBER
HANS FOY

SUSAN FRELINGHUYSEN
THEODORE FRIED
ARNOLD FRIEDMAN
A. E. GALLATIN
JOHN GRAHAM
PETER GRIPPE
GERTRUDE GREENE
BALCOMB GREENE
ANN GOLDTHWAITE
ADOLPH GOTTLIES
LOUIS HARRIS
MORRIS KANTOR
REMEE LAHM
JOSEPH LENHARD
JACQUES LIPCHITZ
FRANK LONDON
PEPPIND MANGRAVITE
SIGMUND MENKES
BURR MILLER

PAUL MOMMER
GEORGE L. K. MORRIS
A. OZENFANT
MATHANIEL POUSETTE-DART
WALDO PEIRCE
ALZIRA PEIRCE
MARJORIE PHILLIPS
MARCUS ROTHKO
LOUIS SHANKER
THEODORE SCHEWE
MANFRED SCHWARTZ
CHARLES G. SHAW
SIMKA SIMKOVITCH
ESPHYR SLOBODKINA
JOSEPH STELLA
MAURICE SIEVAN
JOSEPH SCHARL
BEULAH STEVENSOMN
T. TRAJAN

BRADLEY WALKER TOMLIN
VACLAY VYTLACIL

THE FEDERATION OF
MODERN PAI_NTERS
AND SCULPTORS Inec.

23 East 74th Street, New York 21, N. Y.

Prosidant, Rhys Caparn ® Vice Presidents, A. E. Gallatin, Adolph Gotilieb, Manfred Schwartz
Corresponding Secretary, Anne Elsner * Treasurer, Arline Wingate

February 19th, 1944.

STy Mﬁ

In view of your connection with the Museum of Modern Art we are
bringing to your notice certain aspects, with which you may not be
entirely familiar, of a long-standing controversy between our Fed-
eration of Modern Painters and Sculptors and your museum,

For the past two years, in the hope of encouraging the Museum
to use the same high standard toward American art as it has applied
in showing European art, the Federation carried on a considerable
correspondence with Mr. Barr. Recently our duly-elected Cultural
Commi ttee drafted its five—point list of criticisms and suggestions,
which was approved at a regular Federaticn'meeting. It was in the
serious interests of our profession that it was sent to the Museum.
The denouement of this action is analyzed by Clement Greenberg in a
recent issue of The Natioh. We enclose a reprint of the article.

For your information, our criticisms and suggestions have never
been answered by the Museum. Instead, the Museum circularised in-
dividua) members. (A photostatic copy of the Museum's card is en—
closed). You will note that the card does not ask whether our mem-
bers approve, but merely if they have seen the letter before mailing.
It is obvious that an institution such as yours has great power to
control an artist's career. We find it unfortunate that the Museum
should have used such pressure upon the artist as an individual. |f
it provides satisfaction to the Museum we do not hesitate to release
the information that three of our members have resigned.

We are writing to ask whether you as an individual approve the
Museum's tactics in thus eliciting replies from members of an organ-
jzation. And we shall be further grateful if you wcuid indicate to
us whether you would approve a more courageous and |iberal present—
ation of the newer developments in American art.

Very truly yours,

Nhe Qo
] . Rhys Caparn, President B
(For the Federation of Modern Painters and Sculptors).
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CABLES; MODERNART, NEW-YORK

MONROE WHEELER
DIRECTOR OF EXHIBITIONS AND PUBLICATIONS

March 23, 1944.

Dear Jim:

I want to teke this opportunity to let you lmow how
greatly we appreciate your generosity in lending your
drawing for our current exhibition. It has met with
such great favor in all quarters that we should like

to extend its showing for an additional three weeks,
until May tenth, in order to give more people an oppor-
tunity to see it. We hope very much that you will be
willing to let us keep your drawing until this date.

We at the Museum are very gretified at the success of
the exhibition end are extremely grateful to you for
helping to meke it possible. I am enclosing a return
postcard upon which I hope you will indicate your
willingness to extend your loan to us.

Very sincerely yours,

Mr. James Johnson Sweeney
120 East End Avenue
New York 28, N. Y.

Enel.
Mi:1f
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Reprinted from THE NATION - February 12,1944

ART

HE Federation of Modern Painters and Sculptors is an

organization that includes a good many of the most
advanced and important artists in this country. Eacly in
January the federation released to the press a letter attacking
the Museum of Modern Art and pointing out the “increas-
mglyxucﬁomqpohdnofﬂ:ummummdthewrk

of American artists.” The letter specifically criticized the
museum for its exhibition of “works rightly considered
academic and outmoded even in the Victorian era (for ex-
ample, “Romanticism in America” and “American Realists
and Magic Realists™ ) ; for its displays of material “interest-
ing only on scientific and ethnographical grounds”; for
adopting “one set of standards for . . . Buropean art . . .
and a thoroughly different one for its American selections”;
for its policy of sacrificing “'seriousness of purpose for pub-
licity” (the “Contemporary Portraits” exhibition); and for
its interest in “'such ephemeral fads as the output of certain
refugee-surrealists and types of American scene-illustration,
[which] have been exaggerated out of all proportion to
their qualities as art.” The letter went on to call for an
exhibition of the museum's entire permanent collection,
“which represents the considered judgment of
the staff,” and to ask that “the museum indicate more openly
thcindmdmkormpwhommdlmlymu‘bh
for its recent

On]quochel{mmofuodsnMsDepamt
of Painting and Sculpture sent & letter, with a self-addressed
postcard inclosed, to a selected group of the seventy mem-
bers of the federation, asking that the recipient indicate
on the card whether or not he or she had seen the federation’s
letter before it was mailed. The card did not seem to requira
a signature, and the assurance was given that “this informa-
tion . . . will be used only for a report to a museum com-
mittee.”

That the museum’s first reaction to the federation’s letter
was to make it an issue of is saddening—aside
from the questionable taste of its procedure, which seems to
derive from the Stalinist telephone-pressure campaigns of &
few years ago. It is possible, but quite irrelevant, that some
members of the federation call the museum's grapes sour
charges similar to those in the letter have been leveled
against that institution by persons whose motives cannot ba
similarly Nor would the charges be invalidated
could it be proved that & majority of the federation's mem-

had not seen the letter before it was released. The
museum should have felt it imperative to answer the criticism
on the same plane as that on which it was formulated, I£

the federation is wrong, a point-by-point rebuttal would
reinforce the museum’s position aad, even more important,
promote a discussion that might help clarify very important
issues at stake in contemporary American art. Alas, the
federation is not wrong, even though it failed to make some
necessary distinctions.

The function of a museum of modern art is to discriminate
and support those tendencies in art which are specifically
and validly modern, regardless of general appeal or vogue.
Both the golden and the silver ages of modern art are over,
seemingly—at least in Paris—and those forced in the past
by the vitality of modern art to censor their dissatisfaction
with it have begun to come out into the open again. The
presumably enlightened rich, who support art in this country
as in every other, have relapsed into self-indulgence; their
aesthetically ascetic period is past. With no young Picassos
in sight, they have found the courage to ask once more for
the kind of art they really like: “Give us the romantic, the
realistic, the descriptive, the immediately erotic, and the
chic. It fits us better, mirrors us better, and moves us quicker.
Since we pay for art, we have 2 right to the kind we want.”
The recent policies of the museum reflect not so much the
increasing strength of this element as an enommous gain in
its self-confidence—it has always been strong, and its con-
tributions have kept the museum alive from the beginning.
If its influence is unchecked, it will finish by making the
Museum of Modern Art an educational annex to the Stork
Club. CLEMENT GREENBERG
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For some time many indications of wide-spread dissatisfaction
with the Museum of Modern Art have been circulating in the
press. Moreover it is common knowledge that the hostility is
nowhere more pronounced than among artists. Specific com=
plaints have rarely been summarized; therefore, as an artists-
group which represents many diverse approaches to painting
and sculpture, we -- the undersigned -- find it particularly
pertinent at this time to enumerate the following criticisms
and suggestions;

(1) We insist that it would be bLeneficial to the cause
contemporary culture «- and less confusing to the public
if the museum were to pursue the intentions for which it
founded. Its scope should naturally in no way be bounded by
any particular art-channel, -- rather should the museum at-
tempt an adequate presentation of all the progressive facets
of modern art; such a program has in no sense been realized
as yet. We favor (1) the abandonment of shows which empha-
size works rightly considered academic and out-moded even in
the Victorian era; and (2) a curtailment of such displays as
are interesting only on scientific and ethnographical grounds.

(2) We criticize the museum for 2dopting one set of stand-
ards for the European art which it displays and a thoroughly

different one for its American selections. When exhibiting
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the art of Europe there have been commendable efforts toward showing
the new and progressive movements of this century. On the other hand
when American painting is presented it is invariably on such superfic-
ial grounds as fantasy, romance, and (most of all) geographical and
regional interest. We advocate that the Modern Museum's American Ex-
hibitions be selected at least as courageously as those at the Whitney
and Metropolitan.

(3) We deplore that policy which prompts the museum to sacrifice mbs
its seriousness of purpose for publieity. (1) More interest has fre-
guently been shown in tawdry paraphernalia (a bizarre boot-blacking
outfit for instance) than to the significant creative work of the
nation. And (2) such ephemeral fads as the output of certain refugee-
surrealists and types of American scene-illustration have been exagger-
ated out of all proportion to their qualities as art.

{4) Let the museum show its true colors by holding an exhibition of
its entire permanent collection, which presumably represents the con-
sidered judgment of the staff. Thus will the public be en@bled to ap-
praise the competence and qualitative instinct of those to whom so im-
portant a task has been entrusted.

(6) The Modern Museum, through its increasing lack of direction is
proving an enervating influence rather than a stimulus to the more in-
ventive artists of America. We recommend that the Museum indicate

more openly the individuals or groups who are most directly respons-

ible for its recent policies.

THE FEDERATION OF MODERN PAINTERS AND SCULPTORS






