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The 121 Street Project was a plan presented to the Junior Council by William Williams,
an artist who organized a recent exhibition at the Harlem Studio Museum, and whose
wall paintings exist at several New York locations. Mr. Williams’ plan provided for the
transformation of an entire block on 121* Street between First and Second Ave.
Williams, who will work with the sculptor Mel Edwards and painter Peter Bradley, is
interested in collaborative effort, and the group which has already painted three walls on
this block will use funds raised by the Council to create an environment in a vacant lot
involving the use of sculpture as well as wall paintngs. The Junior Council will act only
as dispersing agent for the funds in this project.

Although a specific date for the 121* Street Project was not identified, it seems the project was ongoing,
circa 1969/70, and had been implemented prior to its proposal to the Junior Council. It appears that the
Council was approached as a fund raising venue for the project. So while the 121* Street Project was not
instigated by the Junior Council, it played a role in its successful completion.
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In response to the request for information on the Junior Council’s involvement with the 121* Street Project,
the following information was located in the 1968-1969 Annual Report of the Junior Council under the
New Projects Committee report.

The 121 Street Project was a plan presented to the Junior Council by William Williams,
an artist who organized a recent exhibition at the Harlem Studio Museum, and whose
wall paintings exist at several New York locations. Mr. Williams’ plan provided for the
transformation of an entire block on 121% Street between First and Second Ave.
Williams, who will work with the sculptor Mel Edwards and painter Peter Bradley, is
interested in collaborative effort, and the group which has already painted three walls on
this block will use funds raised by the Council to create an environment in a vacant lot
involving the use of sculpture as well as wall paintngs. The Junior Council will act only
as dispersing agent for the funds in this project.

Although a specific date for the 121* Street Project was not identified, it seems the project was ongoing,
circa 1969/70, and had been implemented prior to its proposal to the Junior Council. It appears that the
Council was approached as a fund raising venue for the project. So while the 121 Street Project was not
instigated by the Junior Council, it played a role in its successful completion.




FOLLOWING THE NEXT THREE SHEETS OF SLIDES, YOU WILL FIND
INDIVIDUAL ENLARGED IMAGES OF EACH SLIDE.
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