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SY JAB@SS RB PD JAMAIA NY 10 1230P EDT
JOHN HIGHTOWER DIRECTOR MUSEUM OF MODERN ART DLY 75
53 ST AND STH AVE NYK
DEAR JOHN YOU WILL RECEIVE PRESS RELEASE TODAY BY HAND DELIVERY
PLEASE MAKE USRE THAT IT IS IN SUNDAYS NEW YORK TIMES AS AGREED

TOM LLOYD AND FAITH RINGGOLD

(12325,

Wadml ~
me, whe ke given it much thought until I had te write a captisn

about black power, it came as something ef a revelation, The fact

of knowing why they act as they de, of course, deesn't in the least
-tfl ~C C.—-
help one find an answer that will fit both their demands and of

the museum. But that, as they say, is your hard cheesse,

Wood
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John:

I think this book that just came acgross my desk explains, if it does
0 :

\

net justify, the $he what-to-me-last-night appeared to be childish

of
willfulness en the Bart of Lleyd, Ortiz and Co. The ¥éff fact XYY

your having
FIL/VdS¢ chosen to bring the Negre inte the Museum within the existing

~
structure is by def‘fir-.itinn of the existing degma of the struggle for

black--and I subpose Puerto Rican--power impossible/te accept.

THEY WANT TO DO IT THEMSELVES--right er wrenge-Af you de it for them,

even if in the leng run it werks out better, the act has ne validity.

prephets

This movement has its pxwiieks and its dogma the AHfgf{rf adnherence te

which is more impertant te its disciples than any commen.sense apprsach
T oh u

te aDindividual s)—'hﬂt-'

I dare say ysu've figured that all eut for yourself by mew--but fer

me, whe b«'enﬂéren it much thought until I had te write a captisn

abput black pewer, it came as something of a revelation., The fact

of knowing why they act as they de, of course, deesn't in the least

gl

help one find an answer that will fit both their demands and of

the museum., But that, as they say, is your hard cheese.

Wood
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Elaine

May 6, 1970
Trustees

Ralph Oritiz called with the following suggestions for
Trustees. (He will be back to you later concerning
names for the Curator)

Herman Badillo
Hronx Borough President

Joseph Monserrat
Superintendant, Board of Education

Manuel Casiano
Director, Office of Immigration of the Government of Puerto Rico
in the Puerto Rican Commormealth office in New York City

Ruperto Ruiz
Deputy Commissioner, Division of Human Rights

Rubin Irizarry
President, Banco de Creditos y Ahoras
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Gordon Parks

17 Beekman Place

New York City Western Union

Would it be possible for you to attend a meeting at 11:00 a.m.
in my office at the Museum of Modern Art regarding a proposal
to establish a Martin Luther King Study Center. Please call
956-7502 to confirm.

John B, HXEHEEHE Hightower
Director
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MODERNART NYK
FTX1@7 238P EST MAR 4 78 ( 43)SYA260
SY JAA189 ED PDC JAMAICA NY 4 1211P EST
MR JOHN HIGHTOWER DIRECTOR

MUSEUM OF MODERN ART

61 WEST 53 ST NYK

ON MAY 2ND 1979 BLACK AND PUERTO RICAN ARTISTS OF ART WORKERS
COALITION AND OTHER BLACK AND PUERTO RICAN GROUPS WILL EXTABLISH
THE DR MARTIN LUTHER KING JR STUDY CENTER FOR BLACK AND PUERTO
RICAN CULTURE IN THE MUSEUM OF MODERN ART

ART WORKERS COALITION BLACK AND PUERTO RICAN COMMITTEE AND
OTHER BLACK AND PUERTO RICAN GROUPS

71243 ).

. i e can show our black and Puerto Hican arists ATt SPIFIT 0T OUT PEOpIEY TIVE TT 10 05y o

center, where we ca

; : and
tall us that we have no place at all in your museums, just as we have no place in your churches e

cooperatives! Can the Museum of Modern Art at least be that honest abuu_t it? We_ask Governor Rocsefe:irrm
S Johnson — trustees of the Museum — to make reason prevail. We will have our art, and W

and Mr. Phulldp Jo ter. We have our own thing o do, something that grows out af our different Efpalnence as
syl h the unceasing need of Black and Puerto Rican people to give reason and \nt:ahty to
Sipps, ol T ods a new direction and impetus — away from the “Cool School” emphasis uf"use of
BXIStence‘-MDdem : I-f‘e wvoiding the revolution. Black and Puerto Rican Art proclaims to thg world: “We
s Ih? h?p; = 35 million strong, very much alive and very seldom cool! Our art is not dead, and
i m’fl ;e;?lli;:i?:ﬁieebzrceause 1o kill our art is to kill the spirit of the people! That is why we must have the
we wi i

. _ (11
Martin Luther King — Pedro Albizu Canpos Study Center NOW!!
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WIS @33 PD NEW YORK NY MAR 3 215A
JOHN B HIGHTOWER MUSEUM OF MODERN ART

11 WEST 53 ST NYK
WE FULLY SUPPORT THE ACTION BY BLACK AND PUERTORICAN ARTISTS

OF ESTABLISHING A MARTIN LUTHER KING STUDY CENTER AT THE MUSEUM
OF MODERN ART OF NEW YORK ON COMING MAY 2ND. THE BLACK AND PUERTO
RICAN ARTISTS CAN COUNT ON OUR PRESENCE AND ASSISTANCE. POWER TO

THE PEOPLE

CULTURAL AFFAIRS GOVERNMENT IN EXILE

REPUBLIC OF THE FEDERATE SOCIALIST STATE OF BELGIUM

Hf;mare Bearden, Franz Cervoni, or Epifanio Irizzary, no publications UEVOTED T0 tne_n1 WOTK, U group am;:; ror
our younger artists. I our art is not to be mixed w?th the Iart of whites, TN?”' so be it! (:‘1“:95'-['5 m-jtr tc:v:ssm 1
center, where we can show our black and Puerto F’ucap artists and the spirit uf‘uur peophe. hwe |nd 1 t;s s
tell us that we have no place at all in your museums, Just as We have no pla?e in your churches aR cku* A
cooperatives! Can the Museum of Modern Art at least be that honest abou.t it? We‘ask Governor ucde el ‘em"
and Mr. Philip Johnson — trustees of the Museum — t0 make. reason prevail. We will ha;g{;)ur art, ar:a iv;ie "
have our study center. We have our own thing to do, something ti_wa{ grows out of. our ;O:r::; ::t:u{l: 3

a people, coupled with the unceasing need of Blau.k and Puerto Rican peopie”::a g:\rg ;\ea e
existence. Modern Art ngeds & new direction and impetus — away fr?m the “Coo | c 00l 'S I:Wﬂd- 8
materials in the hope of avoiding the revolution. Black and_ Puerto Rican Art proc ﬁugs 1o tgs g d.ead =
are the revolution! We are 35 million strong, very much a11vg .and very seldmr: Erou L urharm:B i hs\;e o
we will not let it die, because 10 kill our art is to kill the spirit of the people! That is why must

Marfin Luther King — Pedro Albizu Canpos Study Center — NOW!!”
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B KLaG12 (XNTO0118) PDI NEWYORK NY 2
JOHN HIGHTOWER, MUSEUM OF MODERN ART
11 WEST TE ST NYK

T {E IJUERR[ 15} Y T A U ||,! J 9] ABl

OF THE MART HER |
MARTAIN LUTHER KING SUTIDIES CENTER BY BLACK AND PUERTO

RIC Af
N ARTISTS ON MAY 2 AND WILL PUT THEIR BODIES ON THE LINE
FOR THAT DAY I

GUERILLA ART ACTION GROOUP

(19).

Black determination has never failed to provide creative leadership to surmount every hurdle to freedom. We
cannot be free until our art is free! We would gladly be free in any way. But we have been 34 years at the
Museum waiting to be free without being separate, and there have been no retrospectives for Jacob Lawrence,
Romare Bearden, Franz Cervoni, or Epifanio Irizzary, no publications devoted to their work, no group shows for
to be mixed with the art of whites, well, so be it! Give us our own study
center, where we can show our black and Puerto Rican artists and the spirit of our people! Give it to us, or
tell us that we have no place at all in your museums, just as we have no place in your churches and clubs and
cooperatives! Can the Museum of Modern Art at least be that honest about it? We ask Governor Rockefeller
and Mr. Philip Johnson — trustees of the Museum — to make reason prevail. We will have our art, and we will
have our study center. We have our own thing to do, something that grows out of our different experience as
a people, coupled with the unceasing need of Black and Puerto Rican people to give reason and vitality to
existence. Modern Art needs a new direction and impetus — away from the “Cool School” emphasis of use of
materials in the hope of avoiding the revolution. Black and Puerto Rican Art proclaims to the world: “We
are the revolution! We are 35 million strong, very much alive and very seldom cool! Our art is not dead, and
we will not let it die, because 10 kill our art is to kill the spirit of the people! That is why we must have the

Martin Luther King — Pedro Albizu Canpos Study Center — NOW!HH

our younger artists. If our art is not
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STUDENTS AND ARTISTS UNITED FOR A MARTIN LUTHER KING JR. — PEDRO ALBIZU CANPOS
STUDY CENTER FOR BLACK AND PUERTO RICAN ART AT THE MUSEUM OF MODERN ART IN
NEW YORK CITY

DEMONSTRATE! — SATURDAY, MAY 2 — 2 P.M. — Museum of Modern Art — 21 W. 53 St.
THE MUSEUM OF MODERN ART EXCLUDES BLACK AND PUERTO RICAN ART

The Museum is the international pace-setter of the madern art movement. Its exclusion of the work of Black
and Puerto Rican artists has denied them recognition, support, and the impetus for development which every
art school and movement requires. It stands as the redoubt of the only great cultural empire in America
which, however unwittingly, perpetuates total and unrelenting racism in America. Music, dance, theatre,
literature, and audio-video communications have made themselves great by enriching themselves with the cultur-
al wealth of Black and Puerto Rican heritage; they have shared the prestige of artistic regeneration through

a new and dynamic cultural infusion. In order to develop as a movement, Black and Puerto Rican art require
national and international exposure. Either it will receive it, or the decaying effects of a society already
weighted with war and racism will crush what little hope remains that art is not indeed dead in America.

But Black and Puerto Rican art are alive! In search of museum retrospectives! Of major exhibitions, internation-
al representation, and all the exposure which museum publications, commissions, grants, and sponsorship can
give!

THE MARTIN LUTHER KING JR. — PEDRO ALBIZU CANPOS STUDY CENTER WILL BE SEPARATE —
BUT ONLY AS THE YOLK IS SEPARATE FROM THE SHELL.

Black determination has never failed to provide creative leadership to surmount every hurdle to freedom. We
cannot be free until our art is free! We would gladly be free in any way. But we have been 34 years at the
Museum waiting to be free without being separate, and there have been no retrospectives for Jacob Lawrence,
Romare Bearden, Franz Cervoni, or Epifanio Irizzary, no publications devoted to their work, no group shows for
our younger artists. If our art is not to be mixed with the art of whites, well, so be it! Give us our own study
center, where we can show our black and Puerto Rican artists and the spirit of our people! Give it to us, or
tell us that we have no place at all in your museums, just as we have no place in your churches and clubs and
cooperatives! Can the Museum of Modern Art at least be that honest about it? We ask Governor Rockefeller
and Mr. Philip Johnson — trustees of the Museum — to make reason prevail. We will have our art, and we will
have our study center. We have our own thing 10 do, something that grows out of our different experience as
a people, coupled with the unceasing need of Black and Puerto Rican peaple to give reason and vitality to
existence. Modern Art needs a new direction and impetus — away from the “Cool School” emphasis of use of
materials in the hope of avoiding the revolution. Black and Puerto Rican Art proclaims to the world: "We
are the revolution! We are 35 million strong, very much alive and very seldom cool! Our art is not dead, and
we will not let it die, because to kill our art is to kill the spirit of the people! That is why we must have the
Martin Luther King — Pedro Albizu Canpos Study Center — NOWII!”
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DEMONSTRATE! — SAT. MAY 2 — 2 PM. — MUSEUM OF MODERN ART — 21 W. 53 ST.

A MESSAGE TO THE BLACK AND PUERTO RICAN COMMUNITY ABOUT THE IMPORTANCE OF
PORTRAYING THE CONTRIBUTIONS OF OUR CULTURAL HERITAGE

WHY IT IS IMPORTANT

Although we are all members of the same human family, our experience as a people has helped to make us
different from other groups, just as our individual ex periences make us as individuals different from one
another. That differentness is a right; it makes us who and what we are, and that differentness has a right

to be respected and preserved. The differentness of other Americans is recorded and preserved in the art of
their group; their children and our children see it, and this fosters identification and a sense of worthwhile-
ness. Our children and we ourselves are entitled to this same identification, respect, and sense of worth-
whileness enjoyed by others. The public vehicle for helping to sustain and encourage all of this is the museum.
For people alive, developing and contributing today, the foremost vehicle in the world for telling the story

of cultural contribution is the Museum of Modern Art.

WHY A STUDY CENTER?

The Museum maintains wings for the exhibition of Dutch, Russian, Italian, Austro-Germanic, and other ethnic
and national cultural contributions. Blacks and Puerto Ricans amount to more than 35 million Americans — one
out of every eight! Our distinctiveness as a people is clearly recognized in the many laws, practices and customs
within the American society which declared and even today declare such a difference. In short, we are different
for purposes of unequal treatment, but not different for purposes of equal recognition of our cultural individual-
ity. If we are different — and we are among the first to insist that we are —then we ought to be able to present
that difference through our art and other cultural contributions in a Martin Luther King, Jr. — Pedro Albizu
Canpos Study Center of the Museum of Modern Art.

SUPPORT YOUR CHILD'S RIGHT TO KNOW, ENJOY AND UNDERSTAND HIS RICH CULTURAL
HERITAGE. HELP TO FREE BLACK AND PUERTO RICAN ART FROM THE CULTURAL GENOCIDE
PRACTICED BY THE MUSEUM OF MODERN ART TODAY. WITHOUT A MARTIN LUTHER KING,

JR. — PEDRO ALBIZU CANPOS STUDY CENTER, BLACK AND PUERTO RICAN ARTISTS WILL HAVE
TO WAIT ANOTHER 100 YEARS FOR FREEDOM.

STUDENTS AND ARTISTS FOR A MARTIN
LUTHER KING, JR. — PEDRO ALBIZU CANPOS
STUDY CENTER FOR BLACK AND PUERTO
RICAN ART AT THE MUSEUM OF MODERN
ART
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EDUCATIONAL PROGRAM RELEVANT
TO THE BLACK AND PUERTO RICAN COMMUNITIES
AND THE NEW YORK CITY PUBLIC SCHOOLS

Immediate appointment of a Puerto Rican and Black artist to serve as educational coordinator
to be responsible to the artists advisory board.

Textbooks, portfolios of reproductions, slides and films about Black and Puerto Rican art and

artists, to be available for sale and to rent to the public schools.
In service for public school teachers, to be taught by Puerto Rican and Black artists.
Commissions for films and posters to be used as educational materials in the schools.

A continuing program of slide talks, gallery lectures, and film showings, for school children to be

run by Black and Puerto Rican artists.

A program of busing children to and from predominantly Black and Puerto Rican schools to the

Museum of Modern Art.

Rhythm and Blues, Puerto Rican folklore concerts relevant to Puerto Rican and Black culture to

be performed in the garden.
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B_lack_and Puerto Rican Artists of Art Workers Coalition and other Black artists’ groups have been discussing
diversity with respect to the implications of radically changing the Museum of Modern Art into a more meaningful
and relevant institution for Black and Puerto Rican people and communities. The Museum of Modern Art must
address itself to the specific changes inherent in an acceptance of diversity.

In response to the issues, Black and Puerto Rican members of Art Workers Coalition and other Puerto Rican and Black
Avrtists put forth the following agenda,

PROGRAM FOR CHANGE: BLACK AND PUERTO RICAN CULTURE

We demand that the Dr. Martin Luther King, Jr. — Pedro Albizu Canpos Study Center for
Black and Puerto Rican Culture be created by June 1, 1970. The program necessitates the
rearranging of the institutional patterns at the Museum of Modern Art.

@ We demand that a Black and Puerto Rican Coordinator, meeting the approval of Art Workers
Coalition Black and Puerto Rican Bloc and other Puerto Rican and Black artists, be hired by
June 1, 1970. Their functions will be to organize and provide the basic machinery for the Dr. Martin
Luther King Jr. — Pedro Albizu Canpos Study Center,

IIl.  The Museum should immediately issue a press release committing itself to implementing the follawing
culture programs relevant to the Puerto-Rican and Black eommunities.

. l: e R Creation of a Black and Puerto Rican artist advisory board responsible for the

—

U (L e

the administration of finances. The Puerto Rican and Black coordinators will

be responsible to the board.

The immediate acquisition of no less than 100 works of art by Black and Puerta
Rican artists.

Exhibit showing the impact that the arts of African and South America have had
upan the twentieth century western cultural revolution in painting, sculpture,
music and dance.

Retrospective show of Romare Beardon's and Franz Serboni’s work.

Exhibit of commissioned posters by Puerto Rican & Black artists

Three man exhibit of Black and Puerto Rican painters.

Three man exhibit of Puerto Rican and Black Sculptors.

One large group exhibit of Black and Puerto Rican artists.

A program to give assistance to Puerto Rican and Black filmmakers to show
regularly at the Museum of Modern Art.

Suppart for a special program similar to the Parks Department's sculpture of the
month program for Black and Puerto Rican Sculpture, and a special program sim-
ilar to the City Walls project for Puerto Rican and Black Painters.

Immediate appointment of patron memberships to Black and Puerto Rican
people.

Museum sponsored travelling exhibits to Black and Puerto Rican communities
in other cities.

Museum sponsored series of concerts by Black and Puerto Rican choreographers
and Black and Puerto Rican dancers.

Art Workers Coalition Black and Puerto Rican Committee
and other Black and Puerto Rican Groups.

Tom Lloyd Ralph Ortiz
Faith Ringgold James Sepyo
Bob Carter Martin Rubio
Todd Williams Amondo Soto
Jack Hunte Joan Barnes
Adrian Garcia
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TIONS FOR THE DIRECTOR OF THE MARTIN LUTHER KING STUDY CENTER
AT THE MUSEUM OF MODLRN ART

(eligibility is restricted te applicants with experience in the
specific area of the visual arts of black peeple)

1 bhducatioenal backzreund and

inimum re
serfiification

rience in Black Art

rience)

Ceordinating travelin. and exchange exhibitiens
Assembling a majer retrespective or ene man shew

Oritical reviews andHistericul surveys of black art

E ¢

B. Beeks and educatienal materials

A. Reviews and articles in national and internationzl magazines

Lecturing and Media Cemmentary en Black Art

A. T.V., Radie, and Newspaper commentary
B. Lecturing at Celleges and universities
C. Consulting at conferences

Cemmunity Invelvement in Black Art Pregrams

A Assembling shews ef lecal talent

Le

B. Advising en cemmunity beards ef lecal art centers

{inimumSalary $15,000 a year

ADVISORY BOARD FOR THE M.L.K. STUDY CENTER
10 Maximum membership restricted te 7 peeple.
2. Membership selectiens: Hemare Bearden

Beb Carter

Vinette Carrell
Jean Barnes

Tem Lleyd

Faith Ringgeld
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L.uL;L,-':TJ.un\. CONSULT ANT FOR THE N.Y. PUBLIGC SCHOOLS PROGRAM
AT THE MUSEUM OF MODERN ART

QUAI LIFICATIONS: l..11n11um of 5 years teaching

experience
in the N,Y

- publie scheels systenm

2,Experience in curriculum planning and
teac cher training,

A J nte ipera ry bluc art and
art ||.l._1u"r'"

f .

- artist, writer op educater
of -Jl“ci\ .!rt
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