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Mr. Koch, Mr. Rubin, Mrs, Shaw, Mrs. Naramore
Elaine L, Johnson

April 8, 1971

Trial of Hendricks, Ringgold, and Tochke

Since last communicating with all of you, I had a final telephone
conversation with John Hendricks this morning at 11#30,

John Hendricks sald that he "would appreciate it if someone from
the lodern came down to be en observer and, if need be, to testify
on our behalf or on the issues involved”.

He continued that the “presence of the Museum there (in court)

would be important to the case and to the morale of the art community
(te show that the Museum was interested in) freedom of speech”.

He said that Richard Felgan sald he would "drop everything"aand
come down if needed, and that Klaus Kertess and Howard Wise would, I
believe, be present.

I asked John Hendricks if the defense would try to get a postponement
today seeing as one of their lawyers is on andther case and Flo
Kennedy is out of town. He said probably not, as the two lawyers they
do have, Bob Projensky (of Ardover Rosenberg and Rosen(spf)) and Burt
Hewborne (sp?) of the ACLU thought that would not be the wiseat
strategy. He sald he did not know whether the case would be over
today or go on tomorrow.

John Hendricks said the case had been "thrown out of Federal Court.”

The trial will be held teday, April 8, at 2 pm, in Room 550, at
100 Center Street? Persons interested in the defense will meet in the

corridor at 1:15 pm.

* in front of Judge Ringle.

ELJserf
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The Museum of Modern Art

Richard Koch
Roy Williams

Jamuary 14, 1971

Disturbance by Art Workers Coalition

On Monday January 11, a group of people who have camsed disturbances here before,
and who are all members of the Art Workers Coalition, came into the Leobby and
created quite a scene.The group was about (10) to (12) in number, and they were

led by Mr. John Hendricks.They blew loud whistles, which amnoyed the visitors,they
blocked(for a moment) and prevented visitors from donating smy momey to the cashier;
blocked the entrance to the ticket-takers,and keptitéelling:thacpedplécthat the
museun is free,"DON"T PAY.Mr. Hendricks kept repeating, that the public should

not be intimidated by the guards,that they conld go right through.

Mr. Hendricks and his group used all sorts of insulting and abusive langmage to
us, snd I understand that he @id the same thing to "Chuck" the cashier in omne
of the booths.I wasm not a witness to this. | f -

The group tried to force there way into the muséum,but was stopped by me, and
the other Security Offices. : : ;

cke - : ;

Mr. Kﬁhesfto Vir, Hendricks end asked them not to blow the whistkes and not to
prevent the visitors from donating what they wished.Mr. Koch offered and did
give money to a fwe visitors who were told by Hendricks,that they should not pay.
Mr. Hendricks claimed that he would like to get in ,but he hadn"t amy momey.At
this point, Mr. Koch offered him money, but he refused stating that he will not
accept charity. e et A .

Many of the visitors were angry with the demonstrators, and on a few occasions,
we almost had a battle in the lobby. > A o B¢ b

y |
Mr. Hendricks has long been a thorn in our side.In October of 69,he removed a
painting from the 3 floor gallery,and was stopped by Roy Clarke and Security
Guard Pittman.I feel that this man and his grroup should be told that he will
have to"do his thing"on the sidewalk,NOT, in the lobby.I am sure, that the members
of the Security Force will be able to control themselves, btut what I concerned
about, is the visitors who are totally against the demonstrators,and might start
a fight in the lobby, then we will really have some thinking and explainimg to do.
Wg came very close to such a gituation last Monday.l personally feelm-that they
are & bunch of cowards who are taking advantage ‘of a good t?inh.m:l a good group

.of people. 2. : .
The group arrived around 2"15MPM, and departed &t approx.3"05PMM, . |
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Mr. John B. Hightower cc; Liz Shaw

Roy Williams
Richard H. Koch of

Januasry 15, 1971

Art Workers Coalition = Incident of January 11, 1971

The letter of Jon Hendricks and Jean Toche prompts me
to go on record with respect to their activities, and those
of their friends, last Monday.

At about 2 o'clock I had simultaneous telephone calls
from the Security Office and the Information Desk informing
me that a number of persons known tec be active members of
the Art Workers Coalition had entered the outer lobby and
were blowing whistles and generally haranguing the public in
loud voices. I immediately went down to investigate. I found
Messrs. Hendricks and Toche, together with Lucy Lippard and
from ten to fifteen others whose names I don't know, engaged
in blowing police whistles, loudly demanding free admission
from the guards stationed as ticket-takers, and telling people waiting
in line at the cashier's booths not to pay but to walk right in. Toche
and Hendricks persisted in trying to force their way past the guards
at the gates, also blocking the passage of people who had bought
tickets and wished to come through. Both Toche and Hendricks
physically pushed against Roy Williams, Bernard Silver and Jerry
Hubel and me in their attempt to force their way in. I asked them
repeatedly to stand aside and not to block the passage of other
visitors. I also asked them to stop blowing whistles and making loud
speeches, and to remove their demonstration to the widewalk.

They persisted in their disruptive tactics, especially in
blocking the gate. Finally I told Roy Williams and several of the
other supervisors to push them aside so that people with tickets could
get through. This developed into a slight scuffle as Roy and the
others pushed Messrs. Hendricks and Toche away from the wicket and
into the central section between the two cashiers' booths. They con-
tinued whistle-blowing and yelling for perhaps fifteen minutes more,
after which the entire group left the Museum.

T can personally testify that only enough physical force was used
to push Hendricks and Toche from the gate which they were blocking to
the central area. If any apology is called for it should be from them.

T would like to discuss with you possible defensive measures
which might be employed if this happens again -- as I am sure it will.

T
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Miss Feith Ringold
345, W. 1458k Street,
h Ym. N.Y. 10031

Dear Falth,

:; m fortungtely been slm the promised smell gramt
which to work on the exhib{tion "Transatlantic Cultures"
for t!u New York Public High Sechool Program, which you have

been discussing with Mildred Comstantine.

Within the week, Connie will be in touch with you and Ralph
to start discussions as to the content and madia in which to
present this exhibition.

I know that she has spoken to you about serving as consult-
mmuuthhmjnet..d!-hny you the
sum of $500,00 for this purpose. I hope thi qru-
able to you. Ikmthntlandm.tolu& orwvard to the

benefits from your active cooperation.

Sincerely,

John B Hightowsr
Director
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November 18, 1970

Miss Faith Ringgold
345 Best 145th Street
New York, New York

Dear Faith:

The next meeting of the Byers Sub-Committee on Commnity
Relations will be on Tuesday, December lst at 10:00 A.M,
in the Trustees Room at the Museum. I certainly hope
you can come to 1t and would appreciate it if you would
let me know,

I lock forward to deeing you there.

Best regards,

(Mrs.) Elaine Naramore
Assistant to the Director
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Miss Faith Ringgold
345 West 145th Street
New Tork, New York

Dear Faith:

Since our last meeting in your apastment with Tom Lloyd

and Carroll Greene, a great many things have happened.

Perhaps too many to repeal in any ineisive way their

effect by merely assembling a chronology of events. I

can say that you and Tom Lloyd, slong with others not the leasa
least of whom are Carroll Greene and Ralph Ortiz, have

made an enormous difference in the cutlock of the Museum

of Medern Art and its awareness of valid artistic express-
ion that has been overlocked by the Museum in the past.

As a result, several steps are already underway. Curator-
ial training programs for Blacks and Puerto Ricans will
will begin early next year; acquisition policy has already
been sugmented to include a conscious attempt to buy works
of artists whose work reflects a sense of Black and
"oppressed” consciousness. We are also revising cur limited
educational program so that the work of Black end Puerto
Rican artists is more properly represented in order to
relate more equitably to the school populetion in New Yerk
City. Our international program 1s also belng analyzed

and revised to provide more expression of other than so-
called "mainstream” artists both in the United Btates and
overseas, Finally, the exhibition of Richard Hunt and Romare
Bearden, to which you refer in your letter, is scheduled

for late March,

We feel strongly that the exhibition will be first rate

in every way. I would hate to think of it being the only
exhibition of the werk of Black artists that was to Be put on
by the Museum; I mention this only because there is an
implication in your letter that somehow this is a one-and-
only exhibit, In my opinion, it will show to the publie

some of the best work being done by Black artists in both
"meinstream” and "black experience" painting. There are
others beside myself who share this opinion, which I recog-
nize is dismissable from your point of view because I am

white.
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much good and valid work being done by any number of
other artists. This is true. By definition of limiting
the show to two artists, the show will be imperfect
from the standpoint of comprehensiveness. It will,
nevertheless, be a good show. It will be thekkind of
show we should have done long before - but it will be a

start - and you, along with others, are to be thanked for
that,

In the coming weeks, the Museum will be talking to

various members from the Black and Puerto Rican commnity

to advise us on the variety of programs which would

be relevent te Black and Puerto Rican art as well as

Black and Puerto Rican people at the Museum of Modern

Art. We hope you will be able to attend one of those
meetings and express your views on the wide range of concerns
I think we both share ebout the plans and future direction

of the Museum as it relates to the variety of commnities
it mst try to serve,

Best w.

John B. Hightower
Director
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Room 5600
30 RockerFELLER PLAZA

11/2/

To: Mrs. Elaine Narramore

From: Ricuarp E. SaLomon P— b

Per our discussion, I have thanked Faifh
Ringgold for bringing these gems to DR'S
attention and indicated that I was refer-
ring them to John for substantive reply.

Please keep me posted., Many thanks.

. Miss Faith
345 West 1/
New Yoric, N

Deer Raiths L

" 0
‘ Your hbm \\\Q\\‘
you did in
programs of
The point 1
-te all of ¢

Your earlie:
. Anilwui.bmrtogn mon"wmhmmtm
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October 29, 1970

Miss Faith Ringpold
345 West 145th Street
New York, New York

Deap Faith:

- Your letter of Oetober 26th and the impressive amount of work
you did dm putitne together the amalysis of all the exhibition
programs of the museums in New York City was greatly appreciated.
The peint is well made, m:mnmwmmle
to all of the members o‘rthemttee : A

Kmrewucr Letmdesmasamcomemeamﬁlm reply,‘
e a;:dIWﬂlstmtomt 1torfl:oyouhith:lntmmxc’1fee& AlET

il

Best: regards, . . S gren

3

JBH:ehn




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
The Museum of Modern Art Archives, NY

TRH or .7

Room S600
30 ROCKEFELLER PLAZA

NEW York N. Y, 10020 C@P ﬁ o

"7 Dear Mrw. Ringgolds

Mr. David Rockefeller has asked me to thank you for your
' letter of October 26 enclosing materials mbout Richard Hunt, the

' A on of | t, and : m‘ i ?. .
-%&mmhmu . vas iaterested to learn

of your genuine concern about these mat and apprecistes your
thought in bringing them to his attention.

_hn'—

mentioned en the phone, Mr. Rockefeller's focus as
m‘:tlmm:tmmumutmch ily

on matters of broad policy rather tham on intermal curator
administrative, or operational questions. BSince your inquiries s 4
appear to fall into the latter category, nmmmmx; 4
MMWhrmuuthdmy 1 am suré Chat wil
mcmummmummdm,\m

Sincerely, =

Richard E. Salomon

F.

iy
345 West ree
New York, New York 10031

Vé: Mrs. Elaine Narramore
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WHAT DO WOMEN ARTISTS WANT?

This question is surely to be asked by black and white men and women
alike,in keeping with the "I don't know what they want" attitude which was
so familiar during the civil rights movement of the sixtlies. Certainly black
men can remember what 1t was that they wanted back there? Women want the
same things now,and women come in black and white. Unfortunately,black woe
men artists have thought for much too long that they were just black artists.
However the benefits of the black art struggle which have come to the black
male artist,have not come to black women artistis. The answer to the question
of "What do women wanit?" 1s a very simple one. Women want fifty percent of
everything that men artists have and black women want fifty percent of that.

Among the benefits that men artlsts have monopolized for so long are:

grants fellowships
internships retrospectives

media exposure commissions

teaching positions artists in residencles
magazine coverage etc. etc, ,ete,,;

The specific and lmmediate demands of women are for:

1. Am extensive three day conference on the role of the woman
in art,for the spring of 1971.

2. A multi-ethnic project to be called the Women's Wailing Wall
proposed for Rockefeller Center.

The following statistice are part of a more intensive venture which

many women are doing to establish the exact severity of the oppression

of women in the art world.
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I Museums
Juseum of Modern Art
1965 - 1970

one man shows for past 5 years

men 71 women 1 (no blacks)
(thia)ona woman show was a photography
show

1968g0ct.
Memorial Exhibition Dr. Martin Luther King,Jr.
men 73 women 8 (3 blacks)

1969, June
New American Painting & Sculpture First Generation

men 41 women 1 (no black)

1969 sDec.
Spaces

1970,Jduly
Information Show
men 96 women 4 (no black)
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Metropolitan Migeum of Art

30 Years of American Art
men 42 women 1 (no blacks)

¥hitney Museum of American Art
1969
Whitney Annual

men 138 women 5 (no blacks)

Venice Blenalle U.S.Pavillion
men 7 women O

(however the liberated Bienalle was an open show and included 50%
women )

Yeather Spoon Annual Exnibition
Art on Paper

invited men 67 women 8 (no blacks)
Jury selections 4g 26 (no blacks)
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II Community Museums & Cultural Organizations

The Studlo Museum in Harlem
1968 - 1970

Board of Trusteeés

14 women 4 (2 blacks)
Advisory BCommittee
26 women 5 (1 black)
Miseum Starff
women 2 (1 black)
5 one man shows
women O
2 two man shows
women O
1 four men shows
men 4 women 0
1970,Jan.

Benefit for the Studiom Museum sponsered by the Chase Manhattan
Bank at the Martha Jackson Gallery

men 49 women 3 (2 blacks)
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The Harlem Cultural Council

Art of the American Hegro

1969
Black Artists
mend 12 women O

(this show 18 currently on tour under the sponsorship of the
Urban Center & United Federation of Art.)

IIImBlack Art Shows
1967
Hew Voices:sponsored by Ruder & Fian

men 13 women 2

Six Painters:Metropolitan Applied Research Corporation

men 4 women 2

African-American Artists,Philadelphla Civic Center
men 89 women 21
1970,April
African-American Artists,lew York and Boston:Boston useum

men 63 women 9
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Black Art Shows (cont.)

1970, Mar.
Coalition TO:Statdn Island Museum
men 6 women 1
1970,Apr.
Contemporary Black Artists:Hudson River Museum(organized by the
Smithsonian Museum and the Studio
Museum in Harlem)
men 7 (00 works all women 1 inclusive)

IV Publicatiops(articles on Black Art)
1968, Apr.
Afro-American Artists First Edition:Art Ballery Cuide
artists listed men 120 women 15
illustrations men 35 women 5
1970, Apr.
Afro-American Artists 2nd Edition:Art Gallery Gulde
illustrations men 49 women 11

articles about
artists or curators men 12 women 2

1970, Apr.
Black Art:Time Magagine,BBlack America
1llugptrations men & women O
1970, 8ept. ,0ct.
Black Art in America:Art in America Magazine

men 22 women 2
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Fublications (BGeneral Random Sampling)
1969, lov,
Arta International
articles about
men 49 women 8 (no blacks)
or by artists
1969,Dec.
Arts Magazine
artists reviews wmen 42 women 7
1970,0¢t,
Art News,New York

Shows listed men 83 women & (no blacks)

V Texts(Black Art)
1960
American Hegro Art by Cedric Dover

illustrations men(too numerous to count)
women 42

photographs of men 51 women 13
rtists

total artists men 85 women 23
represented in text

The Negro in Music & Art (Encyclopedia)Vol.V Edited by Lindesay
Patterson

1llustrations men 50 women 9

articles by or 22 X
about artists

photographs of
artists
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VI Conferences & Seminars
1970,0¢%.

Artists Conference:lova Scotia School of Design
men 28 wemen 0
1970, 8pring

Bleck Artists Lecture in Residence Series:University of Delaware
men 12 women 0

Cooperatively Submitted by:
Faith Ringgold Theresa Schwarts
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CONFERENCE: THE ROLE OF WOMEN IN ART

The conference is to extend for three days,and is to take place

at a hotel or university in New York City during the spring of 1971. The

conference is to be accompanied by a women's show at a large museum or

university.

The details of the conference are to be worked out by a coalition

of women artists and art students interested in art. The participants are

to be of various ethnic and cultural backgrounds. Student representation

is to be significant on all levels and throughout every aspect of the con-

ference planning and execution.

The conference is to include the following:

A. WORKSHOPS OR SEMINARS

Topic:"The relevance of women artists in the cultural life of America'

The

historical background of women in the development of art in

) America.

. The

present cultural oppression of women artists in a male domi-

nated society.

The
the

The
the

The
The

future implications of the continued exclusion of women from
cultural mainstream of American life.

development of women's art relevant to the family,the youth,
community,the nation,and the world situation.

role of men in the women's struggle for cultural liberation.

role of the sisterhood in a multi-ethnic,multi-cultural society.

. WOMEN'S EXHIBITION
Goal: A comprehensive display of women's art

1. To cover a large spectrum of the contributions of women artists
to the cultural milieu.

. To be installed in a large public space,such as & museum or uni=
versity.
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DISPLAYS,EVENTS, SHOWS = This will include the showing of films and
other mlti-media events

SPEAKER'S PLATFORM

1. The invited guests are to share the speaking time with the
general publie.

2. Speakers are to enter into discussion with conference partici-
pators and observers.

3. There iz are to be freguent question/answer periods
FINAL ASSEMBLY

1. Summary of events and findings

2. Summary of proposals and commitments

3. Prospectus for the future organization of committees to
impiement proposals,etc.

PUBLICATION CONFERENCE - The publication 1s to be a compilation of
the coanclusions,events and fin in a
documented report which will be h dis-
tributed.

FINANCIAL AND TECHNICAL ASSISTANCE

1. Physical ENeeds

a. General assembly hall

b. Individual meeting rooms

¢. Large exhibition space

d. Hotel accomodations for invited guests

2. Technical Needs and Equipment

a. Tape recorders,microphones,copy machines, typewriters,ete.
b. Public Relations People

¢. Community Coordinator

d. Student coordinator

e. Secretarial Assistance

3. Financial Expenses

a. Rent for Conference Space

b. Food-two meals per day for invited guewts
¢. Living accomodations for invited guests
d. Consultants Fees

e. Secretarial Fees

f. Materials,equipment,supplies

Approximate Total for Expenses:$15,000.00
7 This is a brief proposal for preliminayy coorsideration f

Hicd ﬁ-tum./- > St A 7
Caniele /bf.ée&,ﬂxJ tf/,ixatuk !
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WOMEN'S WAILING WALL
Dear Governor Rockefeller;

Women artists,representing various ethnic and cultural groups,propose
@ Women's Wall for New York City in an sttempt to project the culturally
rich and historically significant role of women in the visual arts of this
country. A location which has been suggested is Rockefeller Center. Twelve
women artists,of various ethnic backgrounds will paint and sculpt a series
of four exhibitions over a period of twelve months. There will be three
women artists exhibited together in four groups. Bach exhibit will last for
three months. Later,the exhibits can be installed in colleges,churches and
synagogues,or other public places where the very large population of women
in this country can see thenm.

Each of every three artists 1s to have a 20' x 20' panel to work on.
When put together each exhibition will cover a space of 20' x 60!'.These
exhiblits will concern the specilal nature of the woman. As a tribute to wo-
mankind,the visual interpretation of the women artists will be subject to
their visions and their particular cultural experiences. The wall,to be
galled the Women®s Walling Wall,will invite contemplation and association.
In addition this wall may very well become & landmark to which women from
all over the world will travel to see,to meet with other women,and to take
Joy in being & woman.

Twelve women will require grants of $10,000.00 each,in order to work
on this project which will take at least one year o complete. The ethnic
distribution will be four black women,four white women,and four third maxia
world women artists., This Women's Walling Wall can represent a giant step
for men and women,alike,by partially elilinating the long standin: so)  ‘iw
tion of women artists from their cultursl right to work and receive recog-

nition and exposure of thelr work.
We await your affirmative reply and we would like to meet with you

.

the iementation of this propossal.
to discuss implioe e R e “C& /“’ZZ
Canille Bltbapa ’fd;“—w
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Faith d
345 West St
October 13,1970

Jirector

Museum of Modern Art
11 West 53 Street
New York,N.Y.

Dear Mr. Hightewer,

It appears that most of the desails of our previous meetings habe been
forgetten,or sheuld I say ignored,as has been MOMA's policy in the past.

It was agreed th&t an advisory beard ef twelve members(six men and six wo-
men) were to meet with pou and your board in an effort mto develope & pro-
gram which would be relevant te black art and teo black peeople at MOMA. The
advisory beard is eager to communicate,cooperate,and participate;and if
what I hear is true,I would suggest that you need us almost as badly as Ag—
new needs his mouth shut.

In the name of Black Determination,Richard Hunt cannet have a retrospec-
tive at MOMA., Enclesed are several statements,from a symposium at the Metro~
politan Museum of Art,in which Mr. Hunt disavews all commections with being
black,having a black experience,or black problem of any kind. It was Black
Determination which got a retrespective in the first place. Surely a man
1ike Mr. Hunt,who dares deny the existence of such a force,sheuld not be the
first sample the fruits of 1it. Mr. Hunt is an establishment artistx

one to

who feels very uneoppressed and satisfiled that he is known to whites, though

totally unknown to the black community. Blazk women whe,aleng with Tem
Lloyd ,liberated that museum donnot agree with Mr. Hunt. Rather we know that

he is oppressed. Furthermore we know that until his art is km both known and

supported by his ewn black society,he #ill ,in fact, have no art. In fact,he

is not even an artist,unless he is a black artist(Since your soclety has made

hat not even Ralph Bunch and Senater Brooke are capable of being
remain

And slthough he is not an ariktist,he will ke black,and has

i1t clear t
just peléticians).
peen black fer the past 400 years.

The differmnce in us,who have claimed the uniqueness of "being black",
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oursm,and Mr. Hunt,who has disclaimed it,is that we were the ones whe were
able to get MOMA to listen. Mr. Hunt will mot bemefit from our blackness.
Let him bring us semething for eur youth to give us strength and to hﬂ!
us to build a black sultural consclousness. Black women and students pro-
test his retrospective as the Museum of Modern Art. We consider ug- e
WHITE ESTABLISHMENT BLACK ART THRICK,XNB KN and an insult to the black com=—
munity. We will net allow it to go uncontested. ot v

Mr. Hightower,you do need the advige of the artists m m emilhvd
and involved enough to act in protest. Obviously,the ones wlth m ':w.
are in contact agree with pou;but then Uncle Tom always agrees with "whi .

Yours In Peace & P1
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Faith old
345 West 145 Street
October 14,1970

Ll [ uee) doocladeSled

Director

Museum of Modern Art
11 West 53rd Street
New York City

Dear Mr. Hightower,

It appears that most of the detalls of our previous meetings have been
forgotien,or should I say ignored,as has been MOMA's policy in the past. It
was agreed that an advisory board of twelve members(six men and six women)
were to meet with you and your board &n an effort to develope & program which
would be relevant teo black art and to black peéple at MOMA, The advisory
board is eager to communicate,coopdrate,and participate;and if what I have
haard is true,I would suggest that you need us almost as badly as Agnew needs
his mouth shut.

In the name of Black Determination,Richard Hunt cannot have a retrospectibve
at MOMA., BEnclosed are sevdral statements,from a symposium at the Metropolitan
Mugseum of Art,in which Mr. Hunt disavows all comnectlons with being black,
having a black experience,or black problem of any kind. It was Black Deter-
minatien which got a retrospective in the first place. Surely a man like Mr,
Hunt,who dares deny the existence of such a force,should not be the one to
first sample the fruits of it. Mr. Hunt is an establishment artist who feels
very uncppressed and satisfled that he is known to whites,although he remains
totally unknown te the black cemmunity. Black women who,along with Tom Lloyd,
1iberated that museum donnot agree with Mr. Hunt. Rather we know that he is
very much oppressed. Rurthermore,we know that until his art iz both known and
supported by his own black seclety,he will,inf fact,have no art. In fact,he

g not even an artist,unless he is a black artist(Since your society has made

y quite clear that not even Ralph Bunch and Senator Brooke are capdble of
ing just politicians). And although he 1s not an artist,he will remain black,
| has been black for the past 400 years.

The difference in us,who have claimed the uniqueness of "being blawk"$o be
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to be ours,and Mr. Hunt,who had disclaimed it,is that we were the ones who
were able to get MOMA to listen. Mr. Hunt will net bemefit frem our black-
ness. Let him bring us semething for our youth te give us Stremgth snd to
Belp us to build a black cultural comeciousness. Black wemen and students
will protest his retrospective at the Museum of Modern Art. We consider
this a WHITE ESTABLISHMENT BLACK ART TRICK,and an insult te the black com-
munity. We will not allew it to go uncentested.

Mr. Hightewer,you de need the advise of the artists whe are concerned
and invelved enough te act in protest. Obviously,the ones with which you
are in contact agree with you;but then Uncle Tom always agrees with "whi-
tey".

Yours In Peace and Progress?

F i
e

- /I. P 4 174
oS L gl

Faith Ringgold ¢
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M. RO 0 Dwant it 1o be where 'my at,

sMe. nexr: The kind of thing Jake Lawrence is talking
RADOUL Was omg on in Chicago during the WPA davs,
There was the South Side Community Ary € enter, for
nstance.,

I wteresting to see how things have gone one way at
one point and another way ar another point \_“-ullllu‘
wara few N Negro artists were more integrated in the Lz

uu! now ||:- Vs e sort of g backward - Tom
h the Negro
kind of

history that Jake Lawrence is outlining gives vou a kind

L I'l\h Isgetting rnr\rx and more wentifie

community, he's sort af o back into /',

of perspective. something that vou can start rom - hike

may be nor muking the misgabes of the past and helping,

vou develop 1111\ Illl a ol m\km your vant to the

Negro © \lPII1I'[HII1I[\
I J'ml'-[ <Ay I Ihl.llk vaoll re t |]mli" about two different
things. Okay, vou're a Black artise and hiving in a Black
Whether vour art s Black
Shether YOUR AL Black oc
not doesn’t make any ditlerence. think vou needlessly

t'l)['l}l'[\llll"ll\ i!lil\ ’-l

conluse the issues by insisting that there's some thing
about living m a Black community that makes your art
Black. That’s just not true.

s, Lroyvp: m not just talking about me. The white
comi tv hasn't accepted Black artists for years and
vears, and they're not even ready to now, really. And so
I'mi not just an artist. Therefore 'm a Black arust, I
white sociery is not going 1o accept my work, I'm 4 Black
artist, 'm not a white artise.

s, taw RENCE: I've seen a couple of your pieces and
I would put se this way: | think vou are an artist who
happens to be B lack, but vou're not a Black artist. Sce,
that’s the difference.

s, Lroyn: No; I'm a Black artist who has refused o
be conditioned . . .

SR, LAWRENCE: Wait a minute, From what I've seen
of your work —although veu ma be a terrfie artist-
there's no possible way that I can sée anvone in the Black
community relating to vour work, They may respond to
it aestherically, they may feel thae s a ternfie piece -

but I can't see how anyone woul e, and Tdon't

see why they shouid.

sk, Loy n: They would relate toieil they knew that
1 am Black. That's very importint,

s, paw ey e That's not import 1 work ol art
s, ERoybs s impartant to Black peaple, vou know.
I'm not only concerned witli are. With me art i sec
ondary thing.

s, pawnexees b think you'n In v the guestion

here and vou're muaking an excuse that vou don’t have

1o muke. You can be a very fine artist and T think you'll
b contributing. There's no reason why you have to paint
or work in a cortain wav, and have the image of Blick-
ness written on vour work to be o fine artist.

si. Loy s Tedoesn't have to be written on, But don't
tell me that Black people can't relate to my work. When
they see me aml they see my work, [ know what they say.
They say, “1ig it, a Black car did that.”

ething o them, T Know it does,

" And that means
SO
sre Wik aarss Bur what happens when you're not
there?
wi. teovn: Ui ralking about my work being mean-
nglul to Black people, and that's very important.
wR. nEARDpEN: Suppose the Black commumnity didn'e
accept vour work and the white community did, Suppose
vou had been accepted by the white community, fully
accepred. Would vou have gone to the Black community
1o show vour work if you had that kind of .IL'LCPLH!((‘.:
Think about it.
s, LLovo: Uve thought about that before. I've made
it - I'm making a living off my art, a pretty good living.
I can just keep my mouth shut and go ahead and make
vice constructions for people to buy. But I'm not talking
about me. I'm talking abour Black artists. I'm ralking
about Black artists in the past, Black artists in the [uture,
Simply because they're Black, there are millions of road-
blocks in front of them.
M. Grunras: think | worry more about the {Ill.llit)'
of the expenience coming to the Black commumity. And
I think there is a need to rise the visual orientation of
the Black community. During the riots in Washington,
when the whites didn’t come in from the suburbs, gallery
artendance fell way ofl. 1If Washingron has a sisty per cent
majority of Black people, why docs museum atrendance
full down when something happens so the whites don't
It's cusv to see that we could casly hustle up to
irler or over to 14th Street and put ap a lot of strue
tures that would be meaningful. But instead, isn't it that
auiserims as such have not seeved the total community ?
Why can't muscums really emphasize the Kind ol pro-
rams that will bring a person from where he is to where
the better Gicilioy 152 And when he's there why can’t vou
miake him actually welcome? This is the Kind ol point
we sho \l\| pussue, not dwell on “art meani glul to Black
e " What we <hould be ralking abooe s the quality
ol e ~[|| tic experiences available to persons within the
Black community, and rasing the level of this quality.
Bt let's not Torger about what has gone betore, let’s not

rabout Black history. In Lact, let's emphasize this
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very strongly. T want to know how

: Fom teels about this As Hale was talking about things that chatacterize
Kindd of thing > gy Black art, and art growmg out of the soil, it came to my
M "~-I Lroyo: That's fine with me, wl that 'm kind of regionalist. [ come from Chicago
You know. so much needs 1o be done, ‘There Kt b 11 Iike living there, Listening to Tom's description
such a tremendous effort on the puet ol 1 Blaek artia, of Tite here, 1 igel ucky that | was horn in Chicago ang ™

structure. 1'm not too laven't hud o contend with the sore of E\ml\_l'njn-._m;u
stre, Mr Lawrence, that t rume L Lo exest here, Doome om o rural backe round: my father's

on the part of the cal

wwvelved wath the Blick art st1 the soveriment 't ¢ brom the rueal South, my mother's brome the el Mad-

Vol something wheo vou'te zoimg n wist. 1 remomber the thime thae impressed me about
iy Lather's relifives in Greorent, one time when |
M. wodiatr b L think che real (hing dha (O Vit bl weas thar thes bl some land that they clear o,
the Neero,

<

poetem wath whoe wi

o the siwa il bade th
it ol theme 10 kind of mice this ot
e alike: But the topie we're Jiscusing is the i wysiiele couled doall thiat stotf T think ol
el mayhe this s what “Tomeis talk g about, bewng
VR RE N iy with positive my o Tt the
AW vind resid about pio loing, (M e they
nuch more broad aod abserct - “expen e were i v Geonei, segregated and all, but ar the
cotld ¢
1% \-.._.:l|‘[n: s { --J.III'..IIA\:N_' !llln_‘;«,
Emay not make as g culp | want to mak
thing cver comes out
ALY VO Wt At - same time | feel hike
iy thing I want todo, That has o dowith fam-
iences and school expenences. 1 had Negro art
ul w 1 it rally \ achers=Mr, Johnson, M. Curnn—who encoutiged
iealar, specid form e and u | 1 g0 on to the Chicago At lnstitute,
s Well “rhe acs sob Bl 15 ol . id orher mstructors who were white and lhl'_\'
don't address vaell 1o, in rmy work ol wed me oo,
s a combination of things. I don’t see how a Negro
rica, even with segregated situations, can. escape
Wing wes that come from his family, from us
backerotnd i the ghetto or wherever hie happens to be,
ucation, lrom lus exposure to the ars,
il t e duay Better chiance ol bical ] 3. 0¢ anid the wea of
' 2 - i) L A b e
o the scene than somebody who's paintmg Higuratively. . 1O inces, goml | ulm
1l ¢} things don't: really seem that much o 1 not, scems sometimes rather uselessand somenumes rathe
; — abeadiption L
F'lll!‘. nis Lhat \‘1. o arbists or any other K (RTARLTATRATH .‘
hase: There are coctan Kinds ol socid bipses on st oy o Well, T don't think so. You know what [
Jart ol lilisd

mennioned that e 1 ) hianus, but LIy, i T think vou are oblivious toawhat's happening,

think, Mr. Hunt, s that you are a condinoned Black

In ot thank the L e i important, A 661 wat: Tomy D rhink yos're acting mare lor the
I dow't really ke 1o 2o y det |

whout my relationship o my art Eyort ol sey s That may be so, but 've got to say what

it from my lile a Black man i

| man i America, Dlive from day today s et That's il all pghe,

o as thev come. In terms ol my work, Thav W It ovi: Toome vou dim't seem like o man con-
1 want toattain and [ verned with Black: people, with Black Kids, with: Black
v that as a Black o n, e, culture, 1 don’s think that enters mto vour leclings: dnd

v Black community, that bothers me, that bathers the hell out of me, You

| 26/2.6 - 2/




