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Participants in the Meeting of May 28, 1970
John B. Hiphtower

June 4, 1970

If all of you are substantial]yarﬂlrﬂivicmanyinam
with it, the following is the request I intend to make of
the Board of Trustees. A copy of the Minutes of the meeting
is also attached.

i T8 mmmtsbeallowedtomwidelectmstom
throughout the Museum.

2. Mtaatatmtbyﬂwmsemagnmtdeathbemde.

3. That an exhibition be initiated on either the
politieization of art or the artist as social eritie.

4. That such a show become a elreculating exhibition.

5. That a film loop/slide presentation of the works and
statements of various artists be set up in the lobby of
the Museum.

6. That a liaison group be set up between the artists and
the trustees.
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The Museum of Modern Art

To John Hightower (copies to all staff present at Thursday's meeting)
From Bill Rubin

Date 1 June 1970

Re Artists meeting, May 28, 1970

In the three days since last Thursday night's artists
meeting, I have found myself increasingly disturbed by an
aspect of it--not the resultant resolutions, since I personally
favor many of these, but the modalities (in the broader sense)
by which they were arrived at. After the meeting terminated,
the two artists I spoke to on the way out said rather
disturbing things. George Segal indicated that he had been so
furious--presumably about the tactics and rhetoric of the
group as a whole--that he had refused to participate in the
discussion. Bob Motherwell said, "It's awfully hard to take
a position against a coalition of artists." My reply to Bob
was that despite the long-standing traditiond artists'
solidarity he really ought to have had the courage--as did
Al Held--to say whatever was on his mind.

But what lingered in my mind was the fragrance of intimidation
surrounding these remarks of Segal and Motherwell, Personally,
I didn't think the discussion was particularly intimidating,
though such divisive and rank stupidities as Yvonmne Rainer's
characterization of the Museum as just a "building with a
bunch of old Impressionist paintings" could well have been
done without. Rather, if it existed at all, it would seem
to have been a question of concerted numbers. All of which
reminds me that what I, at least, had thought was supposed to
be a smallish meeting of artists drawn from a spectrum of
the artists' community, had turned out to be a large meeting
dominated by members of the Art Workers Coalition and the
Artist Strike Committee, I had thought that the very purpose
of the invitations from the Director's office was to keep the
meeting reasonably small. The list of those invited gave more
than ample representation to the Coalition and to the Strike
Committee but it also included a number of artists whose
opinions on a wide range of issues are not known., Many of the
artists in the latter category surprisingly elected not to
come--a disturbing reaction, about which I shall speculate
below. Those that did come were a small minority-=-due, in
part, to the "packing" of the meeting--and, if the comments
of Segal and Motherwell are any indication, seemed to feel
inhibited.
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- John Hightower
1 June 1970
5 Page 2

On what basis were some twenty uninvited members of the
Coalition and Artists' Strike Committee present at the meeting?
On what basis was it agreeable that Ralph Ortiz bring seven
unnamed supporters? This is a pressure tactic of the kind
that soured our staff-Coalition meetings on Black and Puerto
Rican questions. (After the personnel of a small committee
had been agreed upon by the Coalition and the Museum, many new
and unexpected "members' showed up without notice at the meetings.)
Ortiz is a very intelligent man working for something he very
much believes in and he would probably be the first to
characterize his démarches as pressure tactics; by the same
token, I'm sure that he has nothing but contempt for people
who play patsy to them (as opposed to those who might agree
with his often extremely cogent reasoning on issues).

One might be very mistaken, I believe, to assume that the
conclusions of Thursday night's meeting represent the views
of the artists' community as a whole, They might, and they
might not. Like the Loeb Center meeting (where very few of
the artists over 35 were present), it represented mostly the
youngest generation--and, indeed, only a portion of that
generation.

As you know, I am probably more in sympathy with most of
Thursday's proposals than other members of the Staff Executive
Committee. And I am not so frightened of the politicalization
of MoMA that I would not support a wide variety of actions and
commitments on our part regarding racism and Vietnam. Even
if there weren't precedents for them--which there are--I
would favor these actions. MoMA has had in the past exhibitions
of a frankly political character--notably at a time of great
national stress--and it hasn't blown away.

As the only member of the upper staff who saw fit to answer
the call of some of the younger staff to hand out anti-war
literature in the lobby on strike day, I nevertheless respect
the right of my colleagues to the reasoning that led them to
refrain from doing that., (I assume it was not the press of
affairs since anyone could have gotten at least a few minutes
free for a symbolic action). They probably felt that such
direct political and social action was out of place in the Museum.
Since Thursday night, I have been wondering how much of the
artists community might feel that way. What struck me in
retrospect about the meeting was the large number of artists--
almost all of whom have contributed their work to good causes,
and some of whom are very outspoken on polities=--who declined
your invitation to come and talk. One knew the opinions of
the uninvited Coalition artists who came better than those of
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John Hightower
1 June 1970
Page 3

Jasper Johns, Ellsworth Kelly, Roy Lichtenstein, Barney Newman
and Jules Olitski and others who did not.

While some of theaabstentions can be put down to apathy or
to the holiday eve, it may well be that something else was
functioning as well--that at least some of these artists were
taking a position in not coming. The telephoned invitations
which, as I understand it, asked artists to come to discuss
what MoMA should do about various social and political questionms,
assume a priori that the recipient believes that MoMA should
do something about them; in not coming, some of these artists
may have been trying to tell us something. There is a German
proverb which, translated literally, means "No answer is also
an answer"; this is often faultily equated with the English
"Silence gives consent." But does it? Silence in some cases
might easily mean dissent.

What I am saying, then, is that a part of the artists
community may conceivably not consider the Museum the proper
place for the expression of their unquestionably strong feelings
on racism and Vietnam. (Those MoMA staff members who would not
go as far as you and I in certain directions may very well
have their counterpart in the artists' community.) T hope
that these unheard from artists will organize a forum so that
we can know what they think. Certainly--as they are, by and
large, the more established ones--it will not be possible for
some eminently desirable and really productive goals, like
refusal to participate in govermment-sponsored shows, to be
achieved without them.

Which brings me finally to a request: that over the coming
year you have a series of conversations with small groups of
artists of all ages and artistic persuasions, not only about
racism and Vietnam but about other ways in which MoMA can be
improved and made more responsive to the community--that of the
artists and otherwise. This is the sort of thing T thought
was supposed to take place Thursday; there is still much to be
gained by such meetings.

cc: WG, EJ, JL, ES An
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MEETING, MAY 28, 1970 WITH MEMBERS OF THE ARTISTS COMMUNITY

Mr. Hightower opened themeeting by saying he had asked

the artists to attend in hopes of learning from them ways 1in

which they felt the artists and museumscould better deal with
AT Seane ANC Huwa CeminyTEs?
thf}\issues facing all of us today. One thing he is-deing 1s

to establish an Education Department within the Museum, the
announcement of which would be made shortly. He asked the
artists for their suggestilons.

One of the artists presented a request that the Museum
give over the first floor to the Artists Strike Committee who
would mount a display in the form of a large sandwich board on
which, front and back, would be printed a statement by the
Museum Board of Trustees concerning their policy concerning
war, racism, and repression. One of the artists later sald
the statement they were seeking from the trustees need not be
political but could be a statement coming out against death.
There would also be two projectors; one continuously showing
views of war atrocities and the toher the reactions in America
to these atrocities. They would distribute pamphlets with
statements by the artists and there would be guerilla action
group perférmances. The request for this space is made for from
now until the war ends. Mr. Hightower suggested that a feedback
statéon for cmments by Museum visitors and staff be
incorporated.

Several other suggestions were made. Briefly, and in
no special order, they are as follows:

That the Museum, or more specifically some more appropriate
museum, hold an exhibition on Cambodian art so that people
can see what it 1s that is belng destroyed. As an addition,

it was suggested that the exhibitlon include amxugksxx an up-to-date
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and positive view of what is kpa happening in Indo8China.

That the lecute tours be given by artists who would
relate art to life and kek therefore as opposed to death.
Museum staff could also glve tours if they wiskdd.

That rather than remove their works artists have a black
placard placed next to it with thelr statement about current
issues.

That artists stand by their work add engage the public
in discussion.

That an exhibition be held on pure art vs. political art,
or on the politicization of art. Work as social comment
as well as pure art would be shown. There would be votes by
the public as to their reactions and whetherthey felt art
should be social and political; there would be a forum for
reactions from visitors. A eirculating show in conjunction
with this should be established.

That a collection box be placed in the lobby to
support activities against war, racism, sexism, and represssion.

That the Museum close the restaurant, bookstore, and other
profit making areas of the Museum.

That a llaison be established between the artists and

the trustees.

Mr. Hightower treled several times to eliclt what the
artists plans were for their own art activity in addition to
their demands on the museums. Many sald art was not possible
in today's society; that they have shown they are articulate
and therefore mustnow turn to political actlon. One said

that the display and activities in the Museum's first floor




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

JRH /i | T

is their art.

Several artists felt they would prefer to present the
request to the trustees themselves rather than have Mr. Hightower
as thelr spokesman. He sald that culd be arranged but he
felt they were then more concerned with the presentation
than tke results.

Several artists also felt they couldn't wait until June 17th
for the trustees meeting for an answer tothe display request.
They sald they had to have an answer immediately. Mr. Hightower
replled if that were the case the answer was no.

After considerable disuussion it was the sense of the
meeting that Mr. Hightower prepare a review of t7h
meeting to be approved by those mho attended. The review
would be the basis of his presentation to the trustees at
the Dune 17th meeting. If they were not wélling to make
a statement, it was requested that they prepare a letter which
would be placed on the mkEmdx display and stand as their
statement.

Mr. Hightower attemtpted to tell the meeting about a
panel discussion he had been asked to chair for the American
Association of Museums on Monday June 1st at 8:00 at the
Brooklyn Museum. He f#lad decided on the title of War, Racism,
Sexism, and Repression. He suggested that two represehtatives
each from the AWC, the Artists Strike Committee, W.A.R., Black
and Puerto Rican artists Join him and that those organizations
choose their representabives and let him know Monday morning

who they would be.
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INFORMATTON I 'TER

In response to vour agreemeri to cooperate with the recuests of fhe New York

Art Strike, we will establish a- info marion center. ‘'he function of this
center is to Aistribute information concerning racism, sexism, war and repression
“hrourh all available media.

"o execute this vroiect, we ~emest shat the museum meet these specific needs:

1) That the museum provide adecuate groind floor srace a d any necossnrt,j
staff.

31 That the museum prepare a < hams prominently as pa :(of the infarmation
renter, its statement coneerning racism, repression, w o, and sexism,

3) That the museum make available funds for purchasing audio-visual
documentary ard other rehkted material.,

4Y That the museum p-ovide the following equinment:
projection screens or wells
14 mm sovind projectors

*ape recorders
table s for distributing printed matter

P

2

2 slide projectors

2

2

enffirient wall space for printed infermation of all kinr!s{posfere? arc.g

That the museum provide all'rnf the above as a permanent and uncensored

5. at112tion for the duration of the war,

New York Art Strike

’

O
C LB ERATED 2 anle o 5 A
= = )/ 1
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' Meeting May 28, at 5:00 pm

Confirmed-=-=

Romare Beardon

357 Canal Street
NYC WAS5-5375
dedede dedrfrdedrdrdedededr dedrde dedede

John B, Hightower
Director

Tel. (212) 956-7502 Vinnette Carroll

924-7820
e et dcdedede e dede dededeededede e

Alan D'Arcangelo

76 W 69 St

EN2-3571

Studio- 127 Columbus Avenue

724-0903
e dede dededededetededededededefededeodede e

Abby Gerd
504 La Guardia Place
NYC 10012

4 73-6685
s dedokodededede kot otk dokod kel

Louise Nevelson

29 Spring Street

NYC CA6-100903
Sk dede e fodedode Skl de e ok ook
Ralph Ortiz

19 W 69 St

8 7 7= 5670

Fetetedede dededede de S de e dee Ze de ke dede dede
Adolph Gottlieb

27 W 96 St
RI9-12098

Studio- 2 2 6- 058 1
e e Betede B de dodedofedede drdededede dokode dede
Robert Morris

186 Grand Street

9 2 5- 8811
e dedede e dededede etk dedededed dededededede

a mumber of activities and plans currently underway here
that are attempts to do something posltive with the Museum.
T would appreciate your help in doing more.
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Cont'd Confirmed

Mr, Lauren Raiken
311 E 10 st

NYC 982-1640

drdededelededcdedodcdedokokdededekdeiek

John B. Hightower
Direclor
Tel. (212) 956-7502

a number of activities and plansv currently underway here
that are attempts to do something positive with the Museum.
T would appreciate your help in doing more.
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Tentative=--

Herbert Ferber
982-6144 /AL 4=-2 63 0 (studio)
dededededc etk tddede dedeke

Gordon Parks
Essence Magazine
John B. Hightower 102 East 30- st
Direclor 889-02090
Tel. (212) 956-7502 AP R e A Wi
Robert Motherwell
173 East 94 Street
NYC
SA2-0018
e dededededededodedo de dode doo ededed
Barnett Newman
685 West End Avenue
NYCUNG6-01829
*
Al Held
914/ 657-8006
Fededededededodode
Jasper Johns
225 East Houston Street
NYC 2 28-1993

a numper of activi%i'es and plans currently underway here
that are attempts to do something positive with the Museum.
T would appreclate your help in doing more.
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John B. Hightower
Directar
Tel. (212) 956-7502

The Museum of Modern Art

11 West 53 Street, New York, N.¥. 10019 Tel, 956:6100 Cable: Modernart

May 19, 1970

Mr. Robert Morris
186 Grand Street
New York, New York

Dear Me. Morris:

My conscience is plaguing me considerably after last night.
T admired tremendously what you said and how you conducted
what was hardly the most parliamentary responsive group in
town. <

T think you should lknow - and I should have had the guts
to say so last night - that I am reluctant to close
institutions, such as the Museum of Medern Art, which in
some way nurture freedom - so essential and fragile a
part of the arts - and which provide all of us with a
positive form of intensely human communication. That the
Museum does so imperfectly, I readily admit.

T feel this particularly strongly now. I also recognize the
difficulty, indeed the impossibility, of conducting "business
as usual." The only irony, 1t seems to me, of conducting

a strike against arts institutions is that it puts all of

us in the same position as that of Brooklyn Congressman John
Rooney who has tried for years — and finally successfully - to
eliminate any commitment to the arts and artists the Stafe
Department would have like to make. Last year, with a

single stroke of the pen, he killed the appropriation for the
Cultural Exchange Program. I cannot help but think that the
idea of closing arts institutions would delight him. His
reasons are very different from those which prompt you to
call a strike against arts institutions - the very same
institutions that are not only most vulnerable to your
demands but most sympathetic to your concerns. There are

3 number of activities and plans currently underway here
that are attempts to do something positive with the Museum.

T would appreciate your help in doing more.
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

Mr. Robert Morris -2- May 19, 1970

For want of knowing a better way to proceed, I would
consequently like to hold a meeting at the Museum with you
and number of other artiste to discuss what museums

can do that is positive to relieve the intensity of human
disregard we all feel so strongly at this time. 5 If
works out for everyone, I will have the meeting at 5:00
on Thursday, May 28th in the Trustees Room at the Museum.

Attached is a list of the people I have invited. I will
call to see if there are others you feel should be
included.

Sincerely,

John B. Hightower
Director
JBH:ehn
enclosure
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[E/Telhrmed [] Please return the call [J Will call again [J Came in [J See me
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Phane: ngd Date 5= 31 1o Time

Romare n
Virmette Carroll
Alan d'Arcangelo
4 /

A]#;yf}erd

Arteld

Sol Tewitt

Robert Morris ;
Robert ToEherwell — Hecber]
Iouise Nevelson

Barnett Newman

Ralph-Optliz

Gordon Paris

Laupen Ratken
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List of those invited to the meeting on May 28, 1970 at

5:00 p.m. in the Trustees Room of The Museum of Modern Art
Carl Andre

Romare n

Vinnetté Carroll

Alan gf“ﬁmang;elo

Keﬂ;zéwﬂy

gy e

Arweid

Sl Tewitt
Robert Morrls o
Robert Totherwell — Heeber!
Iouise Nevelson

Barmett Newman

Ralph-Ortlz

Gordon Parks




