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The points raised this past winter by the Art Workers Coalition have been the
subject of many hours of serious discussion by the members of the Museum staff a-
mong themselves and with other concerned individuals in the art community, This is

an interim summary of the results of these talks at this time.

A.W.C. 2. A section of the Museum under the direction of black artists should

be devoted to showing the accomplishments of black artists.

L., A committee of artists with curatorial responsibilities should be

set up annually to arrange exhibits.

11. A section of the Museum should be permanently devoted to showing the

works of artists without galleries.

In response to number two, we would like to point out that the Museum has
always acquired and exhibited works of art because the curators believed

in the quality and significance of those works without regard to race,
politics or sex of the artists. Works are grouped in the galleries stylis~
tically or historically, not according to any personal characteristics of

the artists.

In response to number two and number eleven, we believe that more flexible
use of our gallery space should be our aim rather than limitations on the

use of particular areas to particular groups of artists.

However, we want to emphasize,in response to questions number two and eleven,
that the curators are sympathetically concerned about the human predicament
of those artists who feel that they are at a disadvantage because of a pat=-
tern of discrimination. Each curatorial department will continue to make an
increasing effort to see more work by artists who do not have galleries and
by black artists who may have been discriminated against.

The curators try to see as much work outside the Museum as humanly possible=-

nationally and internationally. lle also want to emphasize that each department

(more)
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welcomes the opportunity to see photographs or slides of painting and
sculpture, architecture and design objects, and photographic portfolios and
films that are brought to the Museum. These are viewed and noted for the re-
cord by the curatorial staff,

In response to number four, but related to the other points, the curators of
the Museum are open to detailed proposals for exhibitions conceived by ar-
tists or critics outside the Museum staff. However, the Museum cannot agree
in advance to stage an exhibition without knowledge of its content.

5. The Museum's activities should be extended into the black, Spanish and

other communities. It should also encourage exhibits with which these groups

can identify,

The staff has always been available to outside groups and individuals and en~
courages suggestions for ways in which its activities can be extended into
the black, Spanish and other communities. Before establishing the Children's
Art Carnival and art school in Harlem we consulted with more than 100 mem=
bers of various organizations and community leaders.

5. [The Museum should be open two evenings until midnight and admission

should be free at all times.

Membership dues and admission fees provide a large percentage of our oper=-
ating expenses, Because our limited financial resources have forced us to
charge admission we issue free passes and reduced rates for many thousands
of people each year. However we recognize that this system of passes does
not meet the entire need and are now studying' the feasibility of being open
free to all, one evening a week,.

Artists should be paid a rental fee for the exhibition of their works.

Oa

T. The Museum should recognize an artis®s right to refuse showing a work

by the Museum in any exhibition other than onme of the Museum's permanent

.

collection,
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Artists have the right to sell or lend their works to the Museum or to anyone
else subject to any contracted limitations they choose to impose and that tine
buyer or borrower is willing to accept.

The implications of these two questions are far-reaching and deserve ser=-
ious study by both the artists and the Museum.

8. The Museum should declare its position on copyright legislation and the

proposed arts proceeds act., It should also take active steps to inform ar-

tists of their legal rights.

The Museum, like all corporations, is legally prohibited as an institutiom
from giving legal advice and, as a non~profit institution, from engaging in
substantial efforts to influence legislations. Staff members may, as indi-
viduals of course, participate in efforts to change legislationm.

We are now investigating the possibility of making available a pamphlet on
artists' legal rights compiled by Artists Equity. In 1966 we held a round
table discussion in the Museum, at the request of Attorney General Lefko-
witz, to discuss copyright questions, which was attended by a number of
artists, A record of that is available.

As a matter of principle the Museum believes that all artists, like writers,
musicians, actors and other creative people should benefit from the increased
value of their work over the years., In other areas this has been accomplished
by trade associations and guilds such as ASCAP, Actors' Equity, Authors'
League and its affiliates.

9. A registry of artists should be instituted at the Museum. Artists who

wish to be registered should supply the Museum with documentations of their

work, in the form of photographs, mews clippings, etc., and this material

should be added to the existing artists' file,

It is difficult to respond to this point without knowing the purpose of such
a registry, lle keep extensive files in the library of clippings and exhibi-

tion catalogues. This could be expanded if artists submitted material, but
(more)
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such a file would not be useful unless we could provide personnel to make
it accessible. As stated above, a record is kept of all photographs sub-
mitted by artists and of all curators' comments on work they see outside
the Museum.

10. The Museum should exhibit experimental works requiring unique environ-

mental conditions at locations outside the Museum.

We have co-sponsored and initiated exhibitions of experimental and non-exper-
imental works in the past here and outside the Museum and will continue to do

so when appropriate,

12. The Museum should include among its staff persons qualified to handle

the installation and maintenance of technological works,

Obviously, as the number of these works increase, we have to train and de=
velop staff to conserve and install them. For the recent Machine show a
technician on the staff was assigned to the exhibition and travelled with
the show. One problem is that many of these works are not constructed to op-
erate for several hours seven days a week for as long as two months, as they
must do in a museum. We have also consulted outside techmicians to help us
solve particular problems.

15, The Museum should appoint a responsible person to handle any grievances

arising from its dealing with artists.

The Museum has established a committée to consider its relations with artists.
Rather than appoint a single individual responsible for artists' complaints

in the fields with which we are concerned--film, photography, architecture,
design, drawings, prints, painting and sculpture, the head of each curatorial
department should be responsible, The director has the ultimate responsibility

for resolving differences of opinions.
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A CALL FOR THE IMMEDIATE RESIGNATION OF ALL THE ROCKEFELLERS FROM THE BOARD
OF TRUSTEES OF THE MUSEUM OF MODERN ART

The Museum of Modern Art Archives, NY

Thiﬁe is a group of extremely wealthy pecple who are using art as a means of
self-glorification and as a form of social acceptability. They use art as a

disguise, a cover for their brutal involvement in all spheres of the war
machine,

These people seek to appease their guilt with gifts of blood money and dona-.
tions of works of art to the Museum of Modern Art, We as artists feel that
th?re is no moral justification whatsoever for the Museum of Modern Art to
exist at all if it must rely solely on the continued acceptance of dirty
money. By accepting soiled donations from these wealthy people, the museum
is destroying the integrity of art.

These people have been in actual control of the museum's policies since its
founding. With this power they have been able to manipulate artists' ideas;
sterilize art of any form of social protest and indictment of the oppressive

forces in society; and therefore render art totally irrelevant to the exist-
ing social crisis,

1. According to Ferdinand Lundberg in his book, The Rich and the Super-Rich,
the Rockefellers own 65% of the Standard 0il Corporations. In 1966,
according to Seymour M, Hersh in his book, Chemical and Biological Warfare,

~-——+the Standard 0il-Corporation of California = which is a special interest
of David Rockefeller (Chairman of the Board of Trustees of the Museum of
Modern Art) - leased one of its plants to United Technology Center (UTC)

" for the specific purpose of manufacturing napalm.

2. According to Lundberg, the Rockefeller brothers own 20% of the McDonnell
Aircraft Corporation (manufacturers of the Phantom and Banshee jet
fighters which were used in the Korean War). According to Hersh, the
McDonnell Corporation has been deeply involved in chemical and biological

- warfare research.

3. According to George Thayer in his book, The War Business, the Chase
Manhattan Bank (of which David Rockefeller 1s Chairman of the Board) -
as well as the McDonnell Aircraft Corporation and North American Airlines
——{another Rockefeller interest) - are represented on the committee of the
Defense Industry Advisory Council (DIAC) which serves as a liaison group
=~ petween the domsstic arms manufacturers and the International Logistics
Negotiations_TILNJ which reports directly to the International Security
Affairs Division in the Pentagon.

Therefore we demand the immediate resignation of all the Rockefellers from
the Board of Trustees of the Museum of Modern Art.

4

New York, November 10, 1969
GUERRILLA ART ACTION GROUP
Jon Hendricks

:)M-L fo,t('luee’&/:c e AQ__QM TaLQ;Q\
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COMMUNIQUE

Silvianna, Poppy Johnson, Jean Toche and Jon Hendricks entered the
Museum of Modern Art of New York at 3:10 pm Tuesday, November 18, 1969.
The women were dressed in street clothes and the men wore suits and
ties. Concealed inside their garments were two gallons of beef blood
distributed in several plastic bags taped on their bodies. The artists
casually walked to the center of the lobby, gathered around and suddenly
thrgw to the floor a hundred copies of the demands of the Guerrilla Art
Action Group of November 10, 1969.

They immediately started to rip at each other's clothes, yelling and
screaming gibberish with an occasional coherent cry of "Rape." At the
same time the artists burst the sacks of blood concealed under their
clothes, creating explosions of blood from their bodies onto each other
and the floor, staining the scattered demands.

A crowd, including three or four guards, gathered in a circle around
the actions, watching silently and intently.

After a few minutes, the clothes were mostly ripped and blood was
splashed all over the ground.

Still ripping at each other's clothes, the artists slowly sank to the
floor. The shouting turned into moaning and groaning as the action
changed from outward aggressive hostility into individual anguish. The
artists writhed in the pool of blood, slowly pulling at their own
clothes, emitting painful moans and the sound of heavy breathing, which
slowly diminished to silence.

The artists rose together to their feet, and the crowd spontaneously
applauded as if for a theatre piece. The artists paused a second,
without looking at anybody, and together walked to the entrance door
where they started to put their overcoats on over the bloodstained
remnants of their clothes.

At that point a tall well-dressed man came up and in an unemotional way
asked: "Is there a spokesman for this group?" Jon Hendricks said: "Do
you have a copy of our demands?" The man said: "Yes but I haven't read
it yet." The artists continued to put on their clothes, ignorina the
man, and left the museum.

NB: - According to one witness, about two minutes into the performance
one of the gquards was overheard to say: "I am calling the police!"
- According to another witness, two policemen arrived on the scene
after the artists had left.

New York, November 18, 1969
GUERRILLA ART ACTION GROUP
Jon Hendricks
Poppy Johnson
Silvianna
Jean Toche
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GUERRILLA ART ACTION AT THE WHITNEY MUSEUM OF AMERICAN ART

At 1:35 pm November 14, 1969, a group of artists from the Guerrilla

Art Action Group and the Art Workers Coalition gathered at various
positions inside and outside the Whitney Museum of American Art in

New York. At approximately 1:37 pm Jean Toche entered the lobby of

Fhe museum, carrying a cannister of aniline powder pigments concealed

in his jacket, followed immediately by Jon Hendricks, carrying a bucket
filled with a mixture of water-detergent-soap, and Poppy Johnson, carry-=
ing a large wooden handled string mop plus a number of sponges in her
coat pockets.

Jean Toche proceeded immediately to throw the red pigment in a circular
motion, trying to cover as wide an area as possible, but consciously
avoiding the "Tomb of Hippy Death" by Paul Thek.

Even before Toche had finished throwing the red powder, Jon Hendricks
rushed up and said: "This place is a mess, we've got to wash it up,"

and threw the contents of the bucket onto the red powder, and immediately
knelt, muttering: "We've got to clean this place up." Poppy Johnson
mopped the foaming red mess, trying to spread it all over the lobby, but
again avoiding Thek's work. At this point Al Brunelle, Tom Lloyd, Boris
Lurie, and Cass Zapkus, who had been waiting inside the museum for the
action to begin, got on their knees in the mess and started to sponge

it around. Toche and Hendricks tried to spread the mess toward the
inside door in order to make entrance difficult for the public. Toche
said repeatedly: "We have to clean this place up, it is dirty from the
war." Hendricks and Johnson kept saying: "What a mess, we've got to
clean it up.”

Two unknown girls and a young man who had been in the lobby when the
art action began spontaneously joined in, got on their hands and knees
and started to rub the red mess with their hands. Poppy Johnson gave
them each a sponge. Participants of the action warned the public
repeatedly that the floor was slippery.

The artists worked in the slipperv mess for perhaps five minutes while
a larce crowd gathered around, both outside the door and near the sales
desk. In the crowd there were at least two museum guards standing
perplexed.

At this point a man, seemingly representing authority came, obviously
angry, marched across the slippery mess toward Toche and Hendricks and
yelled at them: "All right that's enough, you have to leave now." One

of the guards said, pointing to Toche: "It's that man; he came in and
suddenly started to throw that stuff all around." Hendricks said: "We
want to speak to a representative of the museum and give him our demands.™
The man yelled: "I am a representative of the museum." Tom Lloyd, as

he was walking toward the confrontation and giving a copy of the demands
to Jon Hendricks, said: "In what capacity do you represent the museum?"
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The R said: "I am in charge of repair and maintenance." Someone
said: "That's not enough, we want to see an official representative
of the museum.” Jon Hendricks handed him the copy of the demands
covered with red stains, and the artists went back to scrubbing and
mopping. The man yelled: "Call the police." All Brunelle said: "Go
ahead, call the cops."” Tom Lloyd said: "Do you have the authority to
call the police?" The man said: "I'll take that responsibility" and
went to the phone. Tom Lloyd added: "Is that the official policy of
the museum - to call the police?"

At this point, the two unknown girls decided to disengage themselves
and were going toward the downstairs staircase when a guard yelled
angrily at them: "Come back, you can't leave," The two girls came back
and sat on a bench. The man in charge of repair and maintenance came
over to Poppy Johnson and grabbed the mop away from her and leaned it
against the wall.

The artists remained still in their positions for quite a while; finally
another man arrived on the scene and began talking to Al Brunelle and
Tom Lloyd. Toche, Johnson and Hendricks got off their knees and moved
toward the man. Somebody asked: "Are you a representative of the museum?"
He replied: "Yes, I am the Director of Public Relations." Hendricks took
a copy of the demands out of his pocket and presented it to the Director
of Pablic Relations, who asked the reason for the action. Hendricks ex-
plained it was an art action in protest against the policy of the museum
to remain open on moratorium day. The Director of Public Relations said:
"Ah, an art action, I accept that." He added: "Are you doing this to all
the museums?" Hendricks answered: "No, this is a symbolic action for all
the museums, but we chose the Whitney this time." The PR man said:

"11]1] accept it as a symbolic gesture." Hendricks asked if he wanted the
artists to clean up the mess. He said not to bother about it. Hendricks
added: "Be careful. It's very slippery because of the detergent. Please
tell people to be careful if they walk on it." The PR man asked what the
stuff was. Toche said it was aniline pigment, soap, detergent and water.
Hendricks added that it was water soluble. Al Brunelle said: "It's like
the coloring in hot dogs." Jon Hendricks asked the PR man his name and
he said it was Leon Levine. Tom Lloyd asked for a bucket of water so

the artists could clean themselves. !Mr. Levine answered: "You made the
mess; you can go and clean yourselves somewhere else." Tom Lloyd asked
again but Poppy Johnson, Jon Hendricks and Jean Toche walked across the
mess, abandoning buckets, mop and sponges where they were. Jon Hendricks
turned around facing the crowd saying: "peace." Then Hendricks, Johnson
and Toche left the room with their hands raised in the peace sign.

New York, November 14, 1969
GUERRILLA ART ACTION GROUP
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MANIFESTO FOR THE QUERILLA ART ACTION GROUP

We demand that the Museum of Modern Art sell the equivalent of one
million dollars worth of art works from their collection and tnat
the money be given to the poor of all races of this country, the money

to be used by those communities and for those communities, without any

interference or attached conditions,

We as artists feel that at this time of soclal crisis there is no
better use for art than to have it serve an urgent social need.

We realize that one million dollars given to the poor to help
alleviate their condition can be no mepe than a symbolic gesture,
but at this time of social crisis even the smallest gesture on the
part of an art institution will have a profound effect toward chang-
ing the attitude of the establishment toward the poor. In a sense,
the donation is a form of reparation to the poor, for art has

always served an elite, and therefore has been part of the oppres-
sion of the poor by that elite.

2. We demand that the Museum of Modern Art degentralize its power struc-
ture to a point of communilization.

Art, to have any relevance at all today, must be taken out of tne
hands of an elite and returned to the people, The art establish-
ment as it is used today is a classical form of repression. udot
only does it repress the artist, but it is used:

1) to manipulate the artists themselves, their work, and what they
say for the benefit of an elite workfng together witn the
military/business complex

2) to force people to accept more easily - or distract them from -
the repression by the military/business complex by giving 1t a
better image =

3) as propaganda for capitalism and imperialism all over the world.

It is no longer a time for artists to sit as puppets or “chosen

representatives of" at the feet of an art elite, but rather it is

the time for a true communilization where anyone, regardless of
condition or race, can become invelved in the actual poliecy making
and control of the museum.

3., We demand that the Museum of Modern Art be closed until the end of the
war in Vietnam.

There 1s no justification for the enjoyment of art while we are
involved in the mass murder of people. Today the museum serves
not so much as an enlightening educational experience, as it does
a diversion from the realities of war and soclal crisis. It can
only be meaningful if thé pleasures of art are denied instead of
reveked in., We believe that art itself is a moral commitment to
the development of the human race and a negation of the repress-
ive social reality. This does not mean that art should cease to
exist or to be produced - espesially in serious times of crisis
when art can become a strong witnegs and form of protest - only
the sanctification of art should eease during these times.

f? New York, October 30, 1969
,iﬂ N GUERILLA ART ACTION GROUP

Jon Hendrioks

COALITION oeitersi, oo Tode
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QUESTIONNAIRE

Please send your answers to Artists’ Coalition, P,0. Box
553, 014 Chelsea Station, N.Y.0. 10011

1. Do you find the image of the starving artist an appeal-
ing one? If so, why?

2. Do you believe that artists in America, unlike composers,
writers, and theatre workers, should have no union-like
organization to protect them, no royalty agreements, no
meaningful protection for their work and livelihood? 1f

you think they should not have any of these, would you

please explain why.

3. Do you believe that only esthetic standards are being
used to determine the proportion of black and white artists
in the Modern Museum? If =0, are you certain? How many
important black artists are working in America today, end
what are their names? If you cannot name any, are you sure
you know what the reason is? Are you certain?

4. Are you aware that the Modern Museum has never either
acknowledged or answered a questionnaire concerning the
representation of black artists in today’s art world, al-
though over two hundred separate copies of thias question-
naire have been sent to the Museum? Do you think it should
be answered? 1f not, why not?

5. Does it seem reasonable to you that a large proportion
of New York artists are living on and around the Bowery?
If so, could you please explain why.

6. Would you oppose agreements and legislation allowing

the artist a percentage of resale proceeds from his own
work? Would you oppose setting up a fund for living artists
based on a percentage of the prices paid at auctions for
work by artists of the past? I1f so, then why?

7. Are you aware that the Modern Museum has consistently
refused to deal with us on any of these points? Are you
aware that they announced their intention four months ago
of setting up a closed committee to consider these points
but have thusfar done absolutely nothing even about naming
their own committee? Does this seem reasonable to you?

8. Do you believe that values in the art world are suffi-
ciently stable to survive the period of prolonged strain

end uncertainty a continued refusal to deal with the Artists’
Coalition might create? I1If so, then why?
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Elizabeth Shaw

11/3/69

I feel mors and more Strongly that we must do something
about black artlsts and attach some material that appeared 3
recently that may be of interest, "

The piece In the East Village Other abeut Jean Toche is
attached as he is one of the two artlsts who removed a Malevich
from the walls on Friday and gave us a mimecgraphed message

_also attached, L . ¥

Jean Toche and Jon Hendricks of the Guerilla Art Action Group
entered the premises of the Museum of Modern Art at 2:35 pm
October 31, 1969, Theyv paid two admissions at $1.50 each and

went to the third floor, to the gallery room where Kasimir
Malevich's "Suprematist Composition: White on White" was hanging.
This was the painting they had previously decided to use for their

art action.

They waited until the museum guards had left the room and, in
front of a number of witnesses (members of the Action Committee of
the Art Workers Coalition as well as individuals from the New York
art community), they proceeded to carefully lift the Malevich
painting from the wall and gently place it on the floor restina

acgainst the wall,

At this point a plainclothes "guard" yelled at them: "Wait, what
are you doing that for?" The artists proceeded to tape on the
wall - where the painting had been - the Guerilla Art Action
Group's manifesto of October 30, 1969. The plainclothes quard

at that point said: "Here we go again" and ripped the manifesto
off the wall. The artists said that they wanted to present the
manifesto to a representative of the Museum of Modern Art. The
plainclothes guard said: "Come with me." The artists said: "No,
we want to stay here until the representative of the museum cores
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PRESS COMMUNIQUE

Friday October 31, 1969 at 2:45 pm, two Destruction Artists removed

Malevich's painting "White on White" from the walls of the Museum of
Modern Art, New York, and replaced it with a manifesto of demands to
the museum.

Objectives

1) To do a dramatic art action at the Museur of Modern Art of
New York, involving the removal from the wall of an important
art work and placing it on the floor against the wall and
replacing it with the Guerilla Art Action Group's manifesto
of October 30, 1969,

The object was not to damage the paintina nor to steal it,
but rather to radicalize it by desanctifying a once-revolution-
ary work which had become only a valuable object.

3) To present our demands to the representative of the museum
while standing next to the moved painting.

Description

Jean Toche and Jon Hendricks of the Guerilla Art Action Group
entered the premises of the Museum of Modern Art at 2:35 pm
October 31, 1969. Thev paid two admissions at $1.50 each and

went to the third floor, to the gallery room where Kasimir
Malevich's "Suprematist Composition: White on White" was hanging.
This was the painting they had previously decided to use for their

art action.

They waited until the museum guards had left the room and, in
front of a number of witnesses (members of the Action Committee of
the Art Workers Coalition as well as individuals from the New York
art community), they proceeded to carefully lift the Malevich
painting from the wall and gently place it on the floor restina
against the wall.

At this point a plainclothes "guard" yelled at them: "Wait, what
are you doing that for?" The artists proceeded to tape on the
wall - where the painting had been - the Guerilla Art Action
Group's manifesto of October 30, 1969. The plainclothes quard

at that point said: "liere we go again" and ripped the manifesto
off the wall. The artists said that they wanted to present the
manifesto to a representative of the Museum of Modern Art. The
plainclothes quard said: "Come with me." The artists said: "No,
we want to stay here until the representative of the museum cones
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to receiv? our demands." Then two reqular quards of the museum
were stationed near the artists and the painting and the plain-

clothes guard left with the manifesto that he had removed from
the wall,

While Jean Toche and Jon lHendricks waited, Hendricks held another
copy of the manifesto prominently in front of him for the public
to read. Several people came forward and read it.

After a while, two other plainclothesmen with walkie-talkies
showed up, and one of them asked the artists their names, addresses
and telephone numbers. The artists complied, and asked to see the
identification of the plainclothesman who was doing the question-
ing. The identification shown was for "Security of the Museum of
Modern ArtY and the man's name.

Then two representatives of the museum arrived and identified them-
selves as Miss Elizabeth Shaw, Director of Public Relations, and

Mr, Wilder Green, Director of Exhibitions. The two artists intro-
duced themselves and everyone shook hands. The two artists handed
their manifesto to Mr. Green, who asked why the artists had chosen

a Malevich., The artists replied that they had intended to use an
Impressionist work, but that the gallery was closed at the present
time. Mr. Green said: "Yes, one of the old paintings." Then the
artists gaid that they chose the Walevieh Becagse It Vas a revolu-
tionary work. Mr., Green said: "You made a good choice." Then Miss
Shaw commented: "That painting can be shown here, but not in Russia.”
The artists said that was not the point. They added that their
intention was not to damage the painting, but to use it in an art
action as a dramatization of their demands. Then Mr. Green said:
"Thank you for not damaging the painting" and the artists repeated
that it was not their intention, that they just wanted to remove

the painting from the wall and put in its place their manifesto, but
that one of the guards had removed the manifesto from the wall, Mr.
Green said: "Yes, I have it here and I have already read it." He
then showed the artists the copy that still had the tape on it; then
he said: "You must realize we can not give you an answer to these
demands now, that it has to come from the Board of Trustees." He
pointed at the demands and said that the first and second demands
were unlikely to be met, and for the third, the decision would have
to come from the Board. The artists aske r, Green to give 5]
démands to the Board of Trustees. Mr. Green said that he would,

and then asked if the artists wanted to stay next to the painting.
The artists said they had finished their piece. They all shook
hands and the artists left the museum.

New York, October 31, 1969
GUERILLA ART ACTION GROUP
Jon Hendricks
Jean Toche
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krt Workers Coalition
PcOo Box 553

0ld Chelsea Statien

Few York, New York 10011

July 25, 1969

AUE 17560
Mr., Walter Bareiss
Acting Director
MOSEU OF MODERN ART
11 West 53rd Street
New York, New York 10019

Dear lMr, Barelss:

On Jamuvary 28, a group of artiste end critics submitted 13 demanda to
the then director of the Mizeun of Modern Art. The iirst or those
demands called for a public hearing to be held by the Miseum on the tonie
"The lmseun's Relationship to Artists emd to Society."

Since the imseunm refused to hold the public hearing end did not resnond
to the other demands, a larger group of ertists under the name of

ART WORKERS COALITION held en open hearing on April 10, at the School of
Visual Arts, Few York., The opinions expressed during the hearing and
in subsequent meetings of AWC mede it necessary to modiry and expand the
criginal list of demends.

Art Workers Coalition submits these demands herewith. A point by point
written enswer is expected irom the Museun of wmodern Art before Sentember 15,

Copies of this letter are being sent to the Trustees and curatorial staff
of the imseum.

For Ar{ Workers Coelition

3
;"ﬁ“‘?\f\/\ ‘.}*"“3{"—’&"“—‘
Joan Snyder
Acting Secretary
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THE DEMANDS OF ART WORKERS COALITION

Ae With regard to modern art museums in general and the New York Museum of Modern
Art in particular, AWC makes the following demands:

1. The Board of Trustees of the Museum should be made up of one-third
wmuseum staff, ome-third patrons, end one-third artists, if it is to
continue to act as the policy-making body of the Miuseum,

L// 2., Admission to the Museum should be free at all times and it should be
open in the evenings to accommodate working people.

\/'3. The Museum should decentralize to extend its activities into the Black,
Spanish, and all other commnities. It should also support events
which these communities can identify with and control.

4.[ The Museum should abandon its plans to build a skyscraper in one of the
most expensive real-estate areas of the city. Instead its fund raising
campaign should aim at the conversion of many existing structures all
over the city into relatively cheap, flexible!branch-museums that will
not carry the stigma of catering only to the wéalthier sections of society.

J 5« A section of the Museum under the direction of Black and Puerto Rican
artists should be devoted to showing the accomplishments of Black and
Puerto Rican artists,

\r 6. The Museum should encourage female artists to overcome the centuries of
damage done to the image of the female as an artist by establishing
equal representation of the sexes in shows, museum purchases and on
selection committees.

The Museum should maintain available to the public an up-to-date registry
of all artists.

Museum staff should take positions publicly and use their political in-
fluence in matters concerning the welfare of artists, such as the ILower
Manhattan Expressway, rent control for artists' housing, and legislation
in favor of artists' rights.

The Museum's exhibition program should give special attention to works
of artists which for one reason or another are not being shown in com-
mercial galleries. LThe Museum should also sponsor the production and
exhibition of such works outside its own premises.

Artists should retain a disposition over the destiny of their work,
whether or not it is owned by them, to ensure that it cannot be altered,
destroyed, exhibited or reproduced without their consent.

In order to remain a Museum of Modern Art, the Museum should follow the
general principle of acquiring and exhibiting only works which are no
more that 30 (thirty) years old. All other works in its possession, and
also those that eventually pass this age 1limit should be sold to museums
whose collections record the history of art. The proceeds of such sales
should be used for the requirements of the present and the future.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

B o . T.nb

The Museum of Modern Art Archives, NY

B, Until such time as a minimum income is guaranteed for all people, the economic
position of artists should be secured in the following ways:

1. Rental fees should be paid to artists for all work exhibited where ad-
missions are charged, whether or not the work is owned by the artist.

2. A percentage of the profit realized on the resale of an artist's work -
should revert to the artist.

A trust fund should be set up from a tax levied on the sales of the work
of dead artists., This fund would provide stipends, health insurance,
heln for artists' dependents, and other social benefits.

ART WORKERS COALITION IS EMPHATICALTY NOT THE STOKESMAN FOR ANY ONE
STYLE OR ANY ONE GENERATION.. ON THE CONTRARY, IT INSTISTS THAT ATL
DIVERGENT MOVEMENTS SHOUID BE ABLE TO EXIST CONCURRENTLY, AND THAT
AESTHETIC DIFFERENCES SHOUID NO LONGER PREVENT ThE COOPERATION OF ALL
ARTISTS FOR THE COMMON GOOD.

June, 1969
Art Workers Coalition
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The Museum of Modern Art

lter Bareiss, Wilder Green, Richard H. Koch

‘M. Chapman

October 31, 1969

At approximately 3:45 pm on my return from lunch, I was advised by my
secretary that individuals visiting the 3rd floor galleries had removed
a painting from the wall. Security Supervisor Moizman had prepared a
long-hand report. Subsequent conversations with him and Supervisor

Roy Clarke disclosed the circumstances of the incident.

At approximately 2:45 pm, Mr. Clarkewas patrolling the 3rd floor galleries

and did observe two individuals remove a painting from the east wall of
Gallery #5. These two stood on either side of the painting while a female
took numerous photographs of the activity. Mr. Clarke advised he observed
approximately seven individuals clustered in the gallery. He recognized

Tom Lloyd as among them. Two individuals had removed the Malevich "White

on White" from the wall and stood it against the wall on the floor. In its
place on the wall they posted an Art Workers' Coalition statement. Mr. Clarke
immediately posted Mr. Pittman in the gallery and assigned guard Holland to the
main entrance doors and guard Cox at the Fire Tower doors. He advised the
Security Office by radio and instructed the secretary there to contact all
supervisors by radio, alert them to the incident and have exit doors manned.
Mr. Clarke then sped to the 5th floor where he interrupted a conference to
have Messrs. Green, Lieber man and Mrs. Shaw come to the 3rd floor galleries.
Prior to summoning them, he was told by Lloyd and others in the group that
they would not speak with him, but insisted on speaking with a representative
or officer of the Museum.in order to deliver their demand.

Mr. Moizman identified two of the individuals with Lloyd as Mr. Jean Toche,

72 Carmine Street, New York 10014, telephone 242-7287. He described this in~
dividual as a white male approximately 30 years of age, 5 ft. 3, bearded,
light brown hair, stocky build. He also identified Mr. Jon Hendricks,

323 Greenwich Street, New York, 925-5206. He described this indivilual as a
white male approximately 6 ft. 2, 30 years of age, slender build. Mr. Moizman
observed that Mr. Hendricks appeared to be the spokesman for the group.

Mrs. Shaw and Messrs. Green apnd Lieberman spoke with members of the group and
received from them a leaflet or document which apparently demanded one million
dollars be given the poor. Mr. Moizman had not the opportunity to complete
reading this document, but had the impression the group was demanding we sell
a painting to raise this sum.
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Messrs. Bareiss, Green, Koch
October 31, 1969

Mr. Clarke reports that the group left the Museum at approximately 3:30 pm.

This painting as most others in the

galleries was not secured to the wall,
but was hung on two nails.
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The Museum of Modern Art

Wilder Green

John Szarkowski

June 19, 1969

Suggested Draft Answers to 13 points

2. No

L. The curators of the Museum of Modern Art are open to detailed proposals
for exhibitions conceived, selected and structured by artists and/or
erities outside the Museum staff. The Museum however cannot agree
in advance to stage an exhibition without knowledge of its content.

The Museum cannot continue to operate without the income derived from
admissions and membership fees. The Museum is studying the possibility

of being open free one evening a week, which would reduce funds

available for the program by approximately ---- thousand dollars per year.

7 Artists have the right to sell or lend their works subject to any
contracted limitations that they choose to impose. In photography,
film and design, for example, ownership of' the object does not imply
ownership of reproduction rights. Such limitations do sometimes
affect the Museum's ability to own or exhibit the work.
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Art Workers Coalition
Pe0s Box 553

0ld Chelsea Station

New York, New York 10011

July 25, 1969

AUG IH@

Mr. Walter Bareiss
Acting Director

MUSEUM OF MODERN ART

11 West 53rd Street

New York, New York 10019

Dear Mr. Bareiss:

On January 28, a group of artists and critics submitted 13 demands to
the then director of the Miseum of Modern Art. The iirst o. those
demands called for a public hearing to be held by the Museum on the tonic
"The museum's Relationship to Artists and to Society."

Since the imseum refused to hold the publiec hearing and did not resnond
to the other demands, a larger group of artists under the name of

ART WORKERS COALITION held an open hearing on April 10, at the School of
Visual Arts, New York. The opinions expressed during the hearing and

in subsequent meetings of AWC made it necessary to modiry and expand the
original list or demands.

Art Workers Coalition submits these demands herewith. A point by point
written answer is expected irom the Museum of modern Art before September 15,

Copies of this letter are being sent to the Trustees and curatorial staff
of the museum,

For Art Workers Coalition

-’ -

}'z“n ~n i’yﬁ’e""“—'
]

oan Snyder
Acting Secretary
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Letter from Mr, Lcswﬁ to Artists
(Draft: 2/I4769)

L
Dear Mr. Sharpe:

In response to the proposal by you and your colleagues that the
Museum of Modern Art hold a "public hearing" on the relationship between
the Museum and artists, it is our conviction that a more thorough and
systematic approach is essential if we are to find answers to the
m questions, raised by you and others, meny of which we have been
studying for some time.

They are questions of far -reaching implications, a satisfactory
resolution of which requires an opportunity for all points of view to
be heard and for all possible answers to be explored. I am, therefore 5
Trecommending to the Board of Trustees that a S.pecia.l Committee on
Artist Relations be appo inted, to be made up of objective and fair -minded
individuals who are interested in the world of art and informed as to
the needs and practices both of artists and of the institutions that
bring their work to the public.

A utalwaf"j

The Committee would hold as many meetingsﬁwith as many artists
and other interested people as may ask to be heard. A record of all
discussions would be kept., A report would be made as to all points
raised and all solutions suggested during these discussions. The
Committee would also report its own conclusions for the consideration
of the administrators, curators and Trustees of the Museum.

Because many of the problems already raised or likely to be
raised would be applicable to other museums and to other institutions

dealing with works of art, the report would be made public,
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24

A.well-documgnted > thoroughly prepared and broadly based study of this
kind would, in our Judgment, constitute a great service to artists
everywhere, to the public and to the institutions that exist to serve
both.

We think that you and your colleagues have performed a useful
and timely service in entering discussions with us and in bringing up
this complex but vital matter of the relationship of museums to the
artists whose works they exhibit,

and.

—_———

Perhaps you could jedmeme for«imneh. on

-

giys-me—your-murEEstions-on this.approachs

Sincerely,

Bates Lowry
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Art Workers Coalition
P.0. Box 553

01d Chelsea Station
New York, N.Y. 10011

December 8, 1969

Mr. Wa'*~= Baraics
Acting
Mus eun - Memorandum

11 W & pis
To DBlizabeth Shaw
I' From Walter Bareiss
Date December 23, 1969

answeresd our letter
delegated communication
xlar.

Re Art Workers Coalition

T have read the letter from ot present at the two

Joan Snyder addressed to me ; B
of December 8. ng Committee had with

Would you draft an answer he already strained

for me or tell me what you particularly since

suggest I do. o the Board of Trustees
hich you are the

‘exler declared un-

.t neither he nor his
position to discuss
ymands. He confirmed
Board of Trustees, of
;his matter. The de-

1 thould be made up of
vl e :rons, and one-third
artists, if 1t is to continue as the policy-making body
of the Museum.

Sinece this and the other demands of the Art Workers Coalition
have been known to all Board Members for many months, and since
a Board Meeting is scheduled for December, we expect an answer
from you before the end of the year.

Sincerely yours,

AN A 1*_.7 =

Joan Snyder

Luey Lippard

Carl Andre

for Art Workers Coalition

cc: Board members
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Art Workers Coalition
P.0. Box 553

0ld Chelsea Station
New York, N.Y. 10011

December 8, 1969

Mr. Walter Bareiss
Acting Director
Museum of Modern Art
11 W 53, N.Y. 10019

Dear Mr. Bareiss:

It is most unfortunate that you have not answered our letter
and revised deminds of July 23, and have delegated communication
with the Art Workers Coalition to Mr. Drexler.

It is equally unfortunate that you were not present at the two
meetings that Mr. Drexler's Ad Hoe Planning Committee had with
the artists.

Your deliberate aloofness does not help the already strained
relations between artists and the Museum, particularly since

the issues raised are of direct concern to the Board of Trustees
and the Museun's Operating Committee,of which you are the
Chairman.

It did not come as a surprise when Mr. Drexler declared un-
squivocally during the second meeting that neither he nor his
Committee nor the Museum's staff is in a position to discuss
point 1 of the Art Workers Coalition's demands. He confirmed
the artists' understanding that only the Board of Trustees, of
which you are a member, is competent in this matter. The de-
mand is restated herewith:

The Board of Trustees of the Museum should be made up of
one-third Museum staff, one-third patrons, and one=-third
artists, if it is to continue as the policy-making body

of the Museum.

Since this and the other demands of the Art Workers Coalition
have bsen known to all Board Members for many months, and since
a Board Meetinp is scheduled for December, we expect an answer
from you before the end of the year.

Sincerely yours,

7\ /

M. \ e
=L L\ e i ‘——?

Joan Snyder
Lucy Lippard
Carl Andre

for Art Workers Coalition

cos Board members
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The Museum of Modern Art

Members of Ad Hoe Planni 1z Commi tie ///(- ;}Uj%/

" b F Weibus Cain’

Arthur Drexler

October 30, 1969

:, October 30th.
» continue discussions, but
tter will again evoke
ntroduce some topics
of our own -- particularly = 1 we think we can take
action very quickly.

Hew abeut a meeting with the AWC (and others) on Fm‘ﬁ
November I44h? . Please confirm this date or suggest an alternative.
T‘.\L.“. '

-

attach.
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Det.28, 1965
P.0s Box 553
0ld Chelsea Station
New York City 10011

Arthur Drexler, Chairman
Ad Soc Planning Committes
The Myseum of *odern Art
11 Wgst 53rd St.
New fork City 10019
Dear Mr. Drexler:
Although the art Workers! Coelition has not withdrawm any
of the eleven demands pressnted to the Museun of Modern Art last swmmer, we
would 1ike to emphasize the positive aspects of the September 30th meeting

with the Planning Committee. Will you cooperate in a series of smaller dis=

cussions about those individual points on which there was a more or less

general agreement? Those participating should bs the specii‘ica.lly interested
groups at the Museum and in the AWC. Our representation will be, as usual,
golected on a volunteer basis. Since our legal committee is still at work
with lawyers on the details of Section B,dealing with the rightybf artists,
that will have to wait until a slightly later dats. In the meantime, we
would like to begin with the following:
1) Structure and artists' representation on the Board of
Trustees.
2) Fres admission.
3) Decentraliz ation (space, objecths, events) into the communities.
4) The contradictions between the musewh's collections and
exhibitions. (related to point 11).
Ve consider all these points of equal priorityas along with
those to which your response Was totally nezative, and we feel that the latter

it

mist also be discussed again. Immediats implementation of at least one of
thexn above points would be considersl by us an act of faith on your part,
an indication that you are indeod interested in roform and improved relations
between artists and the kuseum of Modsrn 4rt.

Sincerasly yours,

Joan Snyder (226-3154), Carl Andre,

James Cucghiara, lucy lippard for
The Art Workers' Coaliti:;n
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February 22, 1969

Mr. Bates Lowry, Director
Museum of Modern Art

11 West 53rd St.

N.Y.C. 10019, N.Y.

Dear Mr. Lowry:

We regret that you have not answered our first propesal to our satis-
faction. Your suggestion concerning the creation of a Special Committee
on Artists' Relations is not a substitute for the immediate need for a
public hearing open to all. Therefore, as we have previously indicated,
we have no alternative but to procede with other arrangements providing
for an open hearing to allow anybody the opportunity to express views
concerning the Museum's relationship to artists and society.

We will be pleased to accept your invitation %o another meeting in the
future -- provided that you are able to offer concrete answers concern-
ing the following points, all of which have already been offered for
your consideration:

2. A section of the Museum, under the auspiicés of black artists,
should be devoted to showing the accomplishments of black
artists.

3. The Museum's activities should be extended into the Black,
Spanish and other communities. It should encourage exhibiis
with which these groups can identify.

5, The Museum should be open on at least two evenings until mid-
night and admission should be free at a1l times.

7« The Museum should recognize an artist®s right to refuse show-
ing & work owned by the Museum in any exhibition other than
one of the Museum's permanent collection. ’

8., The Museum should declare its pesition on copyright l&gislatio§*
and the proposed arts proceeds act. It should also teke active
steps: to inform artists of thair legal rights.

9. A registry of artis®s should be instituted at the Museum.

11. A section of the Museum should be permanently devoted to show-
ing “he works of artists without galleries.
The Museum should include among its staff persons qualified
to handle the installation and maintenance of technological
works .

13. The luseun should appoint a responsiblt person to handle any
grievances arising from its dealings with artists.

When we receive a clear indication of the Museun's attitude toward all
the above points, we will be glad to continue meetings with the Museum
to offer any aid we can in implimenting action.

May we expect a written reply to the above no later than Friday, larch
7? We will conside r refusal to reply sufficient evidence Thatl we
must sesrch for other means to make our concern felt.

er Yy

Gregory Battcock, 317 W 99, N.Y.C. )2 John Perreault, 242 W 10th
Farman, Hotel fChelsea, 222 West 23rd S Takis, Hotel Chelsea

Hans Haacke, 25 West 16th St., N.¥,10031  Tsal, 96 58h Ave, 19041
Tom Lloyd, 154%=02 107th Ave., Jamaica. N.Y., 11433
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The Museum of Modern Art

To TjWalter Bareiss, Richard H. Koch, Wilder Green

From [ |-J.M. Chapman

November 19, 1969

November 18, 1969 Incident

A reconstruction of this incident discloses that at approximately 3:10 pm
two white males and two white females were seen in the lobby of the 11
Building to be scuffling with each other and shouting. It appeared to
some witnesses that a fight was in progress as these individuals were
pushing each other and bumping into each other. One of the guards res—
ponded in an effort to break up this activity and as he approached red
liquid began pouring down from beneath the clothing of these four persons.
They began mimic screaming and throwing leaflets about as they fell to the
center of the lobby in the now sizeable pool of red liquid.

I was called by the Security Office and, proceeding through the 21 Lobby,
was told by Guard Paul Moore that a police car was at the intersection of
53rd Street and 5th Avenue. He was made to go immediately to the corner
and bring the officers.

As I entered the lobby, a sizeable crowd had clustered around the pool of
red liquid and in the midst of the pool lay two males and two females.

Jody Lenfestey advised me that she had called Mr. Koch and had sent someone
for Mrs. Shaw.

The four were lying in a puddle on the floor and visitors were picking up
copies of the leaflets scattered about. I called Matt Donepp and asked that
he accompany custodians and porters to begin cleaning up the mess. As I
continued to await the arrival of the summoned police car, the four rose and,
standing inside the revolving doors, they began cleaning each others faces
and putting out clothing over their spattered garments. I introduced myself
to the two males and asked if there was a spokesman among them. One replied
that the leaflet told everything they wanted to say. As this brief conver-
sation went on, Alex Gross stood within earshot and told the four they did
"a fine job.'" He went on to say "Everything you did was just fine. It went
off very well." With Mr. Gross accompanying them, they moved on to the side-
walk and hailed a cab.

Subsequent to their departure, uniformed officers responded. Patrolmen Howard
and Koster and Sergeant Gasperon accompanied me to my office where they inter-
viewed Guards Renne and Spurkel. Two of the participants were identified to
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Messrs. Bareiss, Koch & Green
November 19, 1969

the police officers as Jon Hendricks and Jean Toche. Sgt. Gasperon raised the
question as to whether the Museum would press charges. He was advised we would
defer replying until the matter had been studied.

It appears in that area there is a potential for prosecution under Section 145.00
of the Revised Pemal Law, which states that "A person is guilty of criminal mis-
chief in a third degree when, having no right to do so nor any reasonable ground
to believe that he has such right, he intentionally or recklessly damages pro-
perty of another person. Criminal mischief in a third degree is a Class A mis—
demeanor." Section 70.15 of the Penal Law states: "A sentence of imprisonment

for a Class A misdemeanor shall be a definite sentence. When such a sentence

is imposed, the term shall be fixed by the court, and shall not exceed one year."

Section 65.00 specifies: "For a Class A misdemeanor, the period of probation shall
be three years."

The Security Supervisors have obtained six signed statements from employees who
witnessed this incident, and the question is being asked already by the uniformed
guards as to what action they are expected to take should there be a repetition
or similar incident. T would like to point out that the October 31lst visit of
Hendricks and Toche has already left the guards uncertain as to what action they
are to take when they observe incidents such as the removal of a painting or, now,
the throwing of paint. I feel we must provide specific instructions in order to
assure the response of the guards. Frankly, the force is demoralized as they
have seen the Administration of the institution take no action when incidents
they are hired to prevent do take place. I can readily see a guard on duty in

a gallery merely dialing his supervisor should a painting be slashed or anything
thrown against the painting. I do not believe we can argue with such a reaction
as the Administration is not setting a worthwhile example for the men to follow.
I sincerely believe we should prosecute these individuals as the absence of
action on our part seems likely only to promote further acts.
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liovenber 12,

Miss Jo

P. 0, Box
0ld Chelsan
New York, N

Dear Miss

I ve chegt

Hovembeyr

femand”
to talking ut whai we thi
which we would very much like
Could you let m !
be expecied to atiend

Sincerzly,
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Art Workers Comlition

P.0. Box 553

0ld Chelgea Statien
I New York, N.Y. 10011

Mr, Arthur Drexler

Department of Architecture and Design
The Museum of Modern Art

11 West 53 Street

New York, N.Y. 10019 s .,_",4‘_’,.(_/“-.-,. /z;/’U’/‘f

Dear Mr. Drexler,

The Art Workers Coalition has met and decided te try omce again to meet
with the Museum of Modern Art on the date youn suzzested, We feel dis-
couraged already by the museun's desire to avold certain propesals we

made in our letter in reference to having small groups meet rather than

@& general session. We feel discouraged because instead of meeting with us
&s we requested you took it upon yourselves to invite 25 outside artists
without consulting the AWC, ie feel discoursged because you keep saying
that you have pesitive prepesals to offer which-we would be only teo pleased
to help implement and yet we never hear what they are.

. Just as & matter of information the AWC is always interested in talking te
other artists about their feelinzs in reference to sitvations concerning all
of us, We don't oppose open hearings and long general sessions where all sides
can be heard. But it seems thepe artists are being invited in defense of
what you could not propese mor implement at or since the last session,

We want to talk and we want to see chenges. It is for this reassn we felt
we wanted to bring enly a handful of members and meet with enly the mest
interested museum workers, Instead we learn tkat the mugeum staff will all
be there plus 25 new artists and therefore a large general session once
sgain, We will ell attend and try to communicate as best we can under the
circuastances which we feel you have created,

Sincerely
e M
Jean Snyder

Lycy Lippard
Carl Ander

for Art Workers Coalitien




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection:

Series.Folder;

The Museum of Modern Art Archives, NY

I8

. T .1k

Miss .

Jo Baer

53 West 10th Street

New York, New York *
Mel Bochner

126 Chambers Strest -
New York, New York

Jason Crumpm’
116 West Broadway ,—
New York, New York

Walter de Maria
27 Howard Street _—
New York, New York

Mark di Suvero
195 Front Street
New Yori, New York

Mel Edwards

cla W.T. Williams /
654 Broadway

New York, New York

‘ Herbert Ferber
827 Broadway e
New York, New York

Dan Flavin ;
Valley View Drive
Lake Valhalla

Cold Springs, New York

Adolph Gottliedb
27 West 96th Street —
New York, New York

Hans Haacke o227
¢/o Howard Wise G2llery

5 West 57th Street
New York, New York

Al Held
435 VWest Broadway
New York, WNew York

Peter Hutchinson
cfo John Gibson
27 East 67th Street
New York, New York

Jasper Johns

225 East Houston
New York, New York

Jo

Don Judd '
101 Spring Strest /

New York, New York

Alax Katz s :
435 West Broadway
New Yérk, New York

Joseph Kosuth
60 Grand Street
New York, New York

Sol Lewlitt
117 Hester Street
New York, New York

Roy Lichtenstein
190 Bowery
New York, New York

.William Majors v
358 7th Avenue

New York, New York
Robert Morris .~
186 Grand Street

New York, New York

Robert Motherwell

173 East 94th Street
- New York, New York

Barnet Newmar;
685 West End Avenue
New York, New York

Kenneth Noland

262 Bowery
New I’ork, New York

%MZ Wbty

Jules Olitski

323 West 21st Street

New York, New York

Dennis Oppenheim
6l Berkeley Placs
Brooklyn, New York

i
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Ray Parker = |
52 Carmine
New York, New York

Robert Rauschenberg
381 Lafayetts Strest
New York, New York

Richard Serra
F19 Greanwich
New York, lew York

Robert Whitman
35 White Strest
New York, New York

William T. WAlldams
654 Broaduay
New York, New York

Mrs. Betty Blayton Taylor

Art Carnival in Harlem
641 St. Nicholas Ave.
SO Dew Tork; NoY. .
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The Museum of Modern Art

Mr. Richard H. Dana

Richard H. Eoch

November 11, 1969

The enclosed three envelopes, addressed respectively
to David, Blanchette and the Governor, were delivered by hand
to the Museum late yesterdsy afterncon. A fourth envelope vas
eddressed to the Director of the Museum. It contained the
enclosed "Call for the Immedliste Resignation of 21l the Rocke-
fellers from the Board of Trustees of the Museum of Modern Art,
signed by Jon Hendricks and Jean Toche.

Messrs. Hendricks and Toche, who appeer to be a
splinter group of the Art Workers Coalition, were involved in
an incident in our galleries on October 31, when they removed
a peinting from the gallery wall and in its place put up &
copy of ancther manifesto, a copy of which is also enclosed.

Lucy Lippard, cone of the more responsible members of
the Art Workers Coslition, tells us that Messrs. Hendricks and
Toche do not represent the views of the majority of the group,
and T gather thet the Coalition 1s embarrassed by their use of
its name. We will of course keep & close wotch on Hendricks and
Toche when they come to the Museunm, especially when they are in
the galleries. Please let me know if you think any other steps
are indicated.

cce: Mr., Welter Bareiss -
Mr. Joseph Chapman
Mrs. Elizebeth Shaw
Mr. Arthur B. Tourtellot
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REPORT OF ARTIST RELATIONS COMMITIER //

- ¢ e
Ty = 1 4
JU-} _:'), 15\)9

Susan Bernstein, Chairman
John CGarrigan

Larry Kardish

Jenni fer Licht

Renee Neu

Carla O'Rorke

Bernice Rose

Sally Weiner

INTRODUCTTON

Since our committeec has been in existence for only 6 weeks, and the summer
vacation schedule has caused varied and fluctuatin ‘tendance at weekly meetings,
our decision concerning the nature of this report is to review tha topics of

greatest concern and to preview the goals selected as major objectives.

DEFINITION OF COMMITTEE'S ROLE

Since there is an active Executive Committee meeting onm the subject
relations, it vas necessary for us to determine our function in relation
comiittee. We decided to serve as a supplementary working unit, helpin

to

€&
practical solutions te problems concerning the Museum'’s relationship with artists,
in other words, to concentrate our efforts on areas of potential change and to attempt
to supply tle Executive Committee with specific information in support of a recom=

endation for actual change.

MUSEUM ATTITUDE
artist ard how the relationship might
root of gvery discussion was the
question of the Museum's relationship 6 public in general. We folt that by

limiting our dis sions to situations of ncern only to artists we would be dealiang
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with symptoms related to a much deeper problem. Moreover, in discussing the improvement:

of our attitude towayd the public in general, we would automatically cover the areas:«

of importance concerning our relationship with artists,
ISSUES OF CONCERN -- INSTIDE THE MUSEUM

The issuing of artist passes in a fair and equitable way is a complicated matter
which this committee is just beginning to explore, However, the committee recommends
that the two categories of passes (artist and student) be merged into one category,
and that the cost to artist and student be $5. In addition, we suggest that a printed
brochure and application blank be prepared to hand out to anyone requesting a pass
to lessen the possibility of disputes concerning credentials presented to members of
the Information Desk.

Our difficulty in dealing with the matter of issuing Artist Passes led to a
discussion of the importance of free entrance to the Museum. Presumably, the Museum's
wish is to distribute passes among artists of professional commitment who may be in
early stages of development of whose work may not have acquired sufficient status
to provide a livelihood. Under our current system of passes, this is precisely the
category which is excluded. The question remains: how can a serious, aspiring
artist with limited means gain access-to the Museum's collections and facilities?

One possible solution is to institute a period of free entrance, which would benefit

all members of the metropolitan community unable to pay the Museum's admission fee,
artists and general public alike., After considerable discussion, the committee

felt that Thursday evenings from 4 to 9 p.m. would be the most practical and beneficia
time to give this a trial; however, since our last meeting, we have learned that a

plan is underway to investigate the possibility of opening the Museum free of charge

on Tuesday evenings. At any rate, the committee agrees that uhich‘onr night is selected,
a free evening should be considered an experiment to be tried over several months,

that special funds be raised to make the venture possible, and that the plan be well

publicized.
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The committee is divided about the issue regarding the exhibition of works by

Black artists, While some members feel that such an exhibition would encourage further

separatism, the majority seems open to the possibility of yielding, under pressure,
to outside forces urging us to exhibit "Black art." As far as we know, this is an area
of disagreement with the Executive Cormittee. We feel that the topic should be studied
further and that a discussion between the two committees should take place. Hewever,
all agree that the entire curatorial staff should be urged to see more work by Black
artists.
The attitude and reception within the Museum is felt to be generally hostile
(not &nly to artists, of course). One knows from personal experienmce that a good
feeling or memory about any place can be made or marred by the human contact associated

with it, This becomes, then, an important job and it is clearly unrealistic and ir=

responsible to leave the greater burden of the reception and handling of the public

within the galleries totally in the hands of the security staff, The committee would

like to recommend, therefore, that the guard force be supplemented with an information
" team, similar to those one sees in many European museums, Naturally, this corps would
also improve the protection of works in the galleries. Investigation of the details

of this plan is still underway. Some of the questions involved are: How would this
team be conmsidered in relation to the guards and their union? Could ( or should)

the existing security staff on each floor and wing be reduced because of this plan?
Could this program be considered intern work for art history students, and therefore
receive financial support from sources outside the Museum? Under whose jurisdiction
would the program fall? Since gallery talks have been eliminated from the Museum

program, gallery guides could be especially useful now,

ISSUES OF CONCERN--QUTSIDE THE MUSEINM

The committee believes that the Museum should become more involved in issues
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concerning artists' lives -~ matters of housing, copyright, ete. While the Museum

8s a non-profit educational institution might be prohibited from making statements
about public issues, certainly Museum facilities could be made available to organized
groups of artists (for example, meeting place, offset equipment, numerous lists of a
non-confidential nature, e:c.) and individual staff members could be encouraged to

affiliate themselves with those artists' activities which interest them.

CONCLUSTON

The committee feels that in the Museum's relations with the general public, and
artists in particular, there is a pervasive air of hostility, and, in the bestowal of
privileges, of “grace and favor" that could and should be broken down and changed.
The Museum should assert itself in a role of disinterested public institution and be
considered as an open house, responsive to the needs and committed to the support and
encouragement of all people interested in art.

As I mentioned in the opening statement, this paper is intended as a preliminary
report. However, there are some specific points which we have discussed in our
meetings and which we shall continue to explore, including royalties, rental fees to

artists for exhibiting their works, the ArtistsY Equity pamphlet and the advisability

of reprinting it, the availability of the curatorial staff for viewing works, relaxing

requirements for artist passes, and, finally, the possibility of establishing a permanent

mediating committee, appointed by the Executive Cormittee, to deal directly with artists
and matters of concern to them,

As a closing note, I would like to suggest that since our discussions of artists
consistently involved issues relating to the community at large, that a separate committee
be appointed to deal with community relations., .

Respectfully submitted,

/ g e
Susan Bernstein
Chairman
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concerning artists' lives -~ matters of housing, copyright, etc. While the Museum
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as a nmon-profit educational institution might be prohibited from making statements

about public issues, certainly Museum facilities could be made available to organized

groups of artists (for example, meeting place, offset equipment, numerous lists of a
non=-confidential nature, ete.) and individual staff members could be encouraged to

affiliate themselves with those artists' activities which interest them.

CONCLUSTON

The committee feels that in the Museum's relations with the general public, and
artists in particular, there is a pervasive air of hostility, and, in the bestowal of
privileges, of "grace and favor" that could and should be broken down and changed.
The Museum should assert itself in a role of disinterested public institution and be
considered as an open house, responsive to the needs and committed to the support and
encouragement of all people interested in art.

As I mentioned in the opening statement, this paper is intended as a preliminary
report. However, there are some specific points which we have discussed in our
meetings and which we shall continue to explore, including royalties, rental fees to
artists for exhibiting their v . he ArtistsY Equity pamphlet and the advisability

of reprinting it, the availability of the curatorial staff for viewing works, relaxing

requirements for artist passes, and, f 11y, the possibility of establishing a permanent

mediating committee, appointed by the Executive Committee, to deal directly with artists
and matters of concern to them,

As a closing note, I would like to suggest that since our discussions of artists
consistently involved issues relating to the community at large, that a separate committes
be appointed to deal with community relations,

Respectfully submitted,
/ ¢
(e24
(eta
Susan Bernstein
Chairman
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11 West 53 Streel, New York, N.¥. 10019 Tel. 245-3200 Cable: Modernart

The comment on "The New American Painting and Sculpture: The First Generation" by the
Art Workers!' Coalition, dated June 15 but mailed June 9, discusses an exhibition that
has not yet taken place. On June 9 the exhibition was not installed, the checklist and
preface not published, and no one could possibly know just what the exhibition would be
like.

The introduction to the exhibition's checklist specifically refutes most of the
resulting mistatements of fact, particularly in regard to the Museum's intent. Other
refutations are as follous:

1. An important purpose of the exhibition is to make visible the depth of the

Museum collection in this area. The number of works previously on view was extremely

limited by lack of space. The projected building program will remedy this situation

along with other problems. The intent of the exhibition was not "to build for The

Museum of Modern Art the world's major collection of art of that period." The

Museum has had for some time the world's major collection of painting and sculpture

of this generation, though it is always concerned with further enriching its

collection in this as in all other phases of modern art, It was the first museum

to purchase works by any number of the artists in this show.

2. The Museum purchases widely in the area of contemporary art; 79 percent of the
purchases made in the past two years have been works of living artists, 48 percent
of them from artists under L5 years of age. The problem is not only finding purchase
funds but also in finding space to exhibit works, particularly recent works, as many

are exceedingly large in size.

3. The intreduction to the Museum's checklist states specifically "The exhibition
now on view is the latest in a series of recently inaugurated exhibitions which are

made up solely of works of art in the collection of the Museum or promised to it,

(more)
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The 1960s (1967), Word and Image (1968), and Jean Dubuffet (1968), were such

exhibitions, These exhibitions differ from major loan shows in that they in no

way imply completeness in a historical sense (italics added). As far as the

catalogue is concerned, the introduction to the checklist also specifically
states that this catalogue, which will appear in the fall, will be illustrated
1

with works of art in collections other than that of the Museum so as to serve as

a general historical introduction to the period.

k. Many of the great artists of Europe have enriched the museums of their nations

and of ours with marvelous gifts, often of major works which they had withheld from

private sale because of their special quality and significance. American artists

have also been genmerous. Those who have given to The Museum of Modern Art in the
past--aside from artists in the present exhibition--begin with Aristide Maillol

who gave the Museum two sculptures in the year following its founding in 1929.

Others, both American and European,include Alexander Calder, Marcel Duchamp,

Isamu Noguchi, Ben Shahn, Charles Sheeler, Mark Tobey, Jean Dubuffet, Max Ernmst,

Joan Mir6, Naum Gabo, Henri Matisse, Marc Chagall, Georges Rouault and Lyonel

Feininger.

The project of realizing the fullest possible collection of post-World War II art
is a collaborative endeavor, in which many collectors, friends and Trustees of the Museum
participate, along with the artists, in making important gifts.

With severely limited funds for all services, and no endowment for the purchase of
painting and sculpture, no subsidy from the city, state or federal government, The Museum
of Moderm Art has, since its founding in 1929, relied on that collaboration, In addition
to gifts from collectors and artists, the Museum has received gifts from artists' widous,
Aside from those related to this exhibition, the list includes Mme. Paul Klee, Mme,
Kandinsky, Mrs. Lyonel Feininger, Mrs. Elie Nadelman, and Mme. Jean Arp; artists have
also sometimes given work by other artists whom they admired.

KK KX K H N H KK E AW KX XX KKK KKK K KRR N E KK XX KX R XK XX RN
For additional information, contact Elizabeth Shaw, Director, Department of Public

Information, The Museum of Modern Art, 11 West 53 Street, New York, N.Y. 10019.
956-T501, 7504,
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June 11, 1969

Dear William Rubin:

The undersigned painters and sculptors have received
in the mail a statement signed by the "Art Worker's Coalition." All
of us are artists who have recently donated works to the Museum of
Modern Art's permanent collection; and it seems to us that it is our
privilege to give away our works where and when we please. In regard
to the current gifts by artists to the Museum of Modern Art, it seems
that you could be the innocent victim of attack. Therefore, we would
like to make clear that the various allegations and innuendoes to the
effect that we have been pressured or coerced into donating our works
is false. We are aware that we follow historical precedent as artists
in giving to museums and public institutions, e.g., J.W.M. Turner, Rodin,
Matisse, Picasso, Brancusi, Braque, Giacometti, Miro, and dozens of other
illustrious artists, including many Americans.

In making gifts to the Museum, we do so in the conviction
that all art ultimately becomes the property of, and accessible to,
the people. 1t is only before history has given specific judgments that
art exists as personal property; the best will then enter museums,
hopefully.

Instead of being the victim of an ill-considered
attack, we feel that you should be honored and respected by the artistic
community as a strong advocate of modern American art. We also feel
that the program that you are instituting, of recognition for post World
War IT modern American art, is far-sighted and constructive, and can
only be of great benefit to artists and the general public. Your project
is one of the most imaginative on the part of a contemporary museum
curator that we have witnessed in recent times.

The Art Worker's Coalition implies that it speaks for
the art community. It is unsigned, and gives only a post office box as the
address. We do not know who comprises the Coalition. None of the under-
signed were consulted before the issuance of a statement that pretends to
be on our behalf,

Our support for your emphasis on post World War II
modern American art, and of the Museum of Modern Art, does not mean that
we agree with everything the Museum of Modern Art (or any other institution)
does, But The Museum of lModern Art has certainly been a most meaningful
institution during our working lives, and we would think, of American
artists in general, who are probably the best educated and the best
supported contemporary artists in the world, thanks in part to the scholar-
ship and the exhibitions characteristic of The Museum of Modern Art,

I We do agree that the exhibition opening on Monday at
The Museum of Modern Art is limited, by being restricted only to works
actually owned by or promised to the Museum; but the show still promises
to be the most remarkable selection of modern American art of this period
yet shown to the public as an ensemble.
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An artist's whole 1life is dedicated to contributions from

er people benefit, and to all of the undersigned, regardless
of our individual financial circumstances, the question of outright
pPurchase, desirable as it would be, was a secondary issue, Finally,
We are in complete agreement that you may use this letter in any way
that you may see fit,

Hastily yours,

Alfonso Ossorio
Herbert Ferber
Adolph Gottlieb
Peter Grippe
Philip Gusten
Seymour Lipton
Robert Motherwell
Theodore Roszak
Mark Rothko

Mrs. Ad Reinhardt

P.S. This letter has the signatures of all artists who have made
gifts or promised gifts to the Museum of Modern Art in
connection with this program, with the exception of Louise
Bourgeois, David Hare, and Richard Pousette-Dart, who wish
to make their own statements,

However, they are in complete agreement with this group in
refuting the notion that any form of coercion was involved.
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1 The Museum should hold a'phe public hearing during February

on the topic "The Museum's relationship to artists and to
soclety.” This should coaform to the recognised rules of procedure
for public hearings.

2 A gection of the Museum, under the direction of black artists,
should be devoted to showing the accomplishments of blak artists.

3 The Museum’s achvihes SANIWL be exdmdid wiTo L
PAMagh amd OTVaN rmmum S, T+ SnTWd alis ENdmage
‘%\%c'r% mﬁ& Wi ot Gy s‘ cﬁf"ﬁaﬂ..w..,. 9

4 A committee of artists with curatorial responsibilities should
be set up annually to arrsnge exhibitions.

5 The Museum should be open on two evenings a week until midnight
and admission should be free at all times.

6 ’;:um should be paid a rental fee for the exhibitionx of their
works.,

7 The Museum should recognize an artist's right to refuse showing
a work owned by the Museunm in any exhibition other thatn one of
the Museum's permanent collection.

8 The Museum should declare its position on copyright{ arts proceeds
rights.stz It should also take active steps to infom artists of
thelr legal rights.

9 A registry of artists should be instituted at the Huseum. Artists
who wish to be registered should supply the Musewm with documentation
of thelr work, in the form of phetographs, news clippings etc. and
this material should be added to existing artists' files.

10 The Museum should exhibit experimental works requiring unique
envirommental conditions at locations outside the Museum.

11 A section of the Museum should be pemanently devoted to showing
the works of artists without galleries.

12 The Museum should incldude emong its staff persons qualified to
handle the installation and maintenamnce of technological works,

13 The Museum should appoint s responsibdble persen to handle any
grievances arising from its dealings with artists.

January 28th, 1969
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December 22, 1969

Dan Flavin
Valley View Drive
Lake Valhalla

: Cold Spring, N.Y, 10516

Dear Dan Flavin, v

We are writing you this letter regarding vour participation in
the upcomina show at the Museum of Modern Art, and the support

gf that show by industry and especially General Electric's role
n it,

I

We question the use of Art (and artists) by a corporation that

is one of the largest government contractors of war materiel,

to cleanse their image with art involvements. Can it be a function
of Art to divert people from the reality of human destruction? Is
it moral for vou as an artist to benefit from a company involved

in human destruction? Do you realize the inherent potential danger
to artists' freedom with the continued reliance on industry to
produce works? Aren't there viable alternatives to the present
repressive structures? 1Is not the artist who accepts the present
structures just as gquilty of dehumanization as those who derive
monitary profit from the business of human destruction and repres-
sion? Do you accept your guilt? Or would vou be willing to with=
draw from the show? Are you willing to speak out against repression?

11

As you know, the workers of General Electric are on strike., In a
sense, to accept financial or technical help and exhibit works
resulting from that help constitutes a form of strike breakina.
Do you accept the responsibility of being a strike breaker?

Y1

A group of artists (acting for the Art Workers Coalition) and the
staff of the Museum of Modern Art have been working very hard
together to produce a poster on the Songmy massacre. All of the
museum's executive staff (with one exception) backed the project.
Last Thursday, December 18, when the poster was about to be printed,
Arthur Drexler showed a mock-up of the poster to William Paley, a
trustee of the Modern and Director of C.B.S. Mr. Paley said flatly
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that the museum could not put its name on the poster and must
withdraw support from the project, therebv breaking a verbal
contract and a trust between the museum and the artists' group.
Are you willing to exhibit in a museum that refused to take a
human and moral stand against the massacre at Songmy?

GUERRILLA ART ACTION GROUP
ANONIMA GROUP
ART WORKERS COALITION

P. S. 1Is your participation in this show consistent with your
letter in Art Forum of October 1968 (is the war in Vietnam
less important than Chicago?)?
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The Museum of Modern Art

EMILIO AMBASZ, WALDO RASMUSSEN, ELIZABETH SHAW

Elaine L. Johnson

December 11, 1969

Meeting of the Community Affairs Committee of the MOMA Art Workers
Coalition g

We have arranged with Imcy Lippard to have a meeting of the Community
Affairs Committee of the MOMA-Art Workers Coalition on Wednesday,
December 17 at 9:30 a.m. (please note new time) in the office of Mrs.
Shaw. Mrs. Shaw will arrange for Mrs. Bartos to be present. The
Coalition is still not sure of who exactly will be present beyond

Tom Lloyd, Lauren Raiken and Lucy; possibly it will be Alex Gross,
Adele Praeger, Joan Snyder and Barry Schwartz. Are there any other
persons in the Museum whom’ you think should also be invited? And

do you think we should meet beforehand to discuss our own current
projects and future plans relative to the subject?

|

cc: Walter Bareiss
Betty Blayton
Arthur Drexler
William Lieberman

William Rubin
o
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Miss Jo Baer
53 W. 1¢th B
New York, N.Y.

Deer Miss PRaer:
On Koverber 25 & second me
with members of the Art

Staff Ad Hoc Planning Committs

The Coalition has proposed subjects they w

artist representation on the Museunm's
admission; decentralization of the Musew

1 be most grateful
if you woulé zgree to participate in this forthcoming meeting.

Please let me know if you will be able to attend. The meeting is at

Sincerely yours,

_Arthur Drexler
Chairman
Ad Hoe Planning Commi

Same letter sent
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- f the Art Hrkars.c‘.eﬂitien and the critica frem the
Art Critles, ea November 10, 1969

n dulled by sapitalist pisgresa and are in greater need than
day, it is the artist ALONE who bas assumned the swseme res-
¥ sensibility. ALONE the artdist learns his new role of tech-
nd political subversion -- with a kean understanding of tha
11l inevitavly fall aigs Way.

| iy 'hk L (_)u ij nis dresm of a truly anti-azt form fer sur time. In se deing
ol Il c o ible confusien; negative raaction and mis-understanding that

Pt C [G{C{ ,>O 1€5rS, and threats from capltalist progress that sesks to fur-
= ‘er an enviremment of fyesdom. ALOHE he turns to the ars
" i ({l [4 pmant and direction.
Ll) ’16( ; *t criticas, tha artist finds antagonism, Instead of sympathy
' 3 trust ha finds cuspecicn, ALONE the artist pursuss a drean
't form. as he enccunters Bazative; revisionist eriticism
» The new obstructicniscis ars of a sinister; unrlikely and
ey ara net the pelice or the military. They are a =lass
ingien of the sensibility toward a state of real freedun.
sander to their ewn limited, pallutad; psetic senzibilitdes.
> untll ncw, supperted ari, artistic fresdem and that has

5 glis, _ _ “.°t artist neither depends upon nor gives a damn for tradition-
"4l criteria, qualitativa Judgenant and sxistant artistic freedoms; the liberal. intellaec-
tual class that used to defend such cencerns undor tha guise of art eriticism will find
itself with nothing %9 de and siripred of its hypsexitdcal autherity.

6.ALONE $eoday’s artist co S ths art critics who are hell band
and negating its influsfice., Tha Mus.um of Modern Ar% is NOT the ensmy.

T.ALONE the artists watch the critics reivest oriented qualitative
standards and critsriz and by so deing provide an atmosphere that canne: tolersta authan-
tie rebellion, .

8.ALONE the artists face the hoztile, rrigh"_eneq aritics, ALONZ they stand up to ths slander
of old fashioned criticicms, self-protective JA{AH L4 standards and cut-dated, sesurity
consclieus, sbjective sriterdia.

9,The srt eritics are glued to their comfortable notions, prestigisus publications, alegant
dinner parties, elitist asoeciatisns and gystemic art criticizma, They will write any-
thing, anyplace, anyuhere;, for a buck. Lot us not fesr the dealers, gallery folk, pub-
Hcity agents and muceum trustess, Thay are worki n like surselves. It ia the critica
whe are blesding wedern art of itz vitall vy and dragging teday's artist tcward the quiclk-
sands of medicerity.

*
10 Marcuse benasvelently lsbels them "% ph Intellectuals”, In fact, thay are frightened
leaches that susk for all thePare worth and what they resernt more than anything is not
getting paid fo their sinister Pwork”.

11 They ferm wishy-usshy ssasciatisns fer the purpose of gedting into museuna fraee and gel
ing disceunts en Mediterrancan ste mahips bound for the Gresk islands.

12 They are not serving art; thyy are serving thomeelves and thelr capitalist protectors.
Comfortably hsused in the Universities, they draw fst salaries and then use these pal-
aries aa an excuse for not taking risks,
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‘Remarks read te e meeting of the Art Workers Cealitien and the eritica frem the
International Association of Art Critics, ea November 10, 1989

1.-Medern sensibilitiss have been dulled by fapitalist pragress and are in greater need than
ever vefere of awakening, Teday, it is the artist ALONE who bas sssumned the g¥dene res-
pe=sibility t9 structurs g new sensibility. ALONE the artist learns his new role of tesh-
nelogical, cultural, social ang political subversien -- with a kean understanding of tha
dangers and eriticimme thas ¥i1l inevitavly fall ais way.,

ALONE today's artist pursues his dresm of a truly anti-ast form for sur time. In @0 deing

he AIONS confrents the inevitable confusien, negative reaction and mis-understanding that
accempanies his efforts. L

The artist appreciates tue dangers

and threats from capitaliat progress that sesks te fur-
ther reduce our very lenging fer

»
0 enviremment of fyesdom. ALONE he turns to the ar:

a
erities for support, enceuragemant and direction,

Ins%ead of Supperi fran tha art critics, ths aritist finds antagonism, Instead of sy=pathy
he finds hostility, Instead of 4rust he finds suspecien. ALONZ the artist pursuss a drean
of & socially relevant anti-art form. 23 he enscunters magative, revisionist eriticism
coming from wnexpscted forcea, The new obstructionicis ara of a sinister, urlikely and
extremely dangersus clags =- thay ars net the pelice or the military. They are 2 =lass
determined %o prevent the expansien of the sensibility toward a state of peal freedom,

They would prefer tha artisd pander to their ewn limited, pullutod, psetic sanzibilities.
There are a class that has, up until ncy, supperted aris, artistic freedem and that has
encouraged artistic licenss.

' S.Hewever, since the ney anti-art artist neither depands upon nor gives a damn for tradition-
al criteria, qualitative Judgement and axistant artistic freedoms; the liberal, intellac-
tual clzsas that used to defend such cencernz under the zuise of art eriticism will find
itself with nothing t» de and atripred of its hypsevitical autherity.

6,ALONE deoday’s artist co S the art criidcs who are hall bang
and negating its influsfce, Thas Mus.um of Modern Art is NOT the ensmy.

T-ALONE the artists waich the critics retreat orientad qualitativa
standards and criteria and by se deolng provide an atmosphare that canne: tolerats authan-
tic rsbellion, :

8.ALONE the artisis facs the hostile, rrigh‘%eneq eritics, ALONZ {hoy atand up to ths slanday
of 214 fashloned eriticiems, self-protective PFEEAA S standaxds and cut-dated, sesurity
‘eonscieus, sbjective sriteria. '

9.The art eritics are glued to their scmfortable notions, prestigisus publications, alegant
dinner parties, elliist asseciatiens and systemic art eriticisma, They will write ang-
thing, anyplace, anyuhsre, for a buck. Let us not feor the dealers, gallery folk, pub-
Ucity agenta and muzeum trustess, Th % are workingmen like surselves. It ia the critica
whe are bleeding wodern art of itz vitall ty and dragging today's artist .toward the quick-
sands of medicerity.

,
10 Marcuse bensvelsntly lubels then fept Intellecinals®, In fact, thay are frightensd
lesches that susk for all the®ars worth and what they resent mors than anything is pot
getting paid fol their sinister "work”.

11 They ferm wishy-usshy ssasciatisns fer the purpose of getting into museuna free and ge
ing disceunts en Mediterrancan steanships bound for the Gresk islands,

12 They are not eerving arty thay are serving thomzelves and their capitalist protectors.
Comfortably hsussd in 4he Universltiss, they drew fat szalariss and then uge these pal-
arlies as an éxacuse for net taking ricks,
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By CHARLAYNE HUNTER

Black studies have brought
major ct in the curricu-
lums of high schools
and have produced reactions
ranging from satisfaction to

anger.

tore to
did not
er's bl
The ¢
follow f disorders
last year v intense
confrontat stween eth-
nic groups, students, teach-
ers and sct is rs
and prodt
special black
grams.

studies pro-

Visits to a number of high
schools and interviews with
members of the Board of Ed-
ucation, teachers and stu-
dents disclosed these findings
on how black studies have
been applied in current high
school curriculums:

OA wide variety of courses
dealing with the African and
the Afro-American are being
taught, but there is no uni-
form curriculum,

€In the absence of detailed
guidelines, the schools have
introduced and developed
their own approaches to black
studies courses. Meanwhile,
the Board of Education is
urging in all courses, includ-
ing black studies, *a con-
ceptual’ approach — dealing
more with ideas—rather than
a strictly factual one of mem-

ey

Black Studies Changing Schools Here

orizing names, dates and
places.”

GDespite the demands by |
many black students for

lack teachers to teach black
studies, most of the teachers
are white. Also, the majority
of the curriculum planners
from the Board of Education
are white.

gSome teachers remain op-
posed to singling out biack
studies as a special field of
study and considerable con-
fusion exists among teach-
ers not involved in black
studies and even among some
black students, although
many black students arg re-
sponding enthusiastically,

Most of the development of
“black” courses, explained

Continued on Page §1, Column 1
%
!




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

TBH o . T .l

The Museum of Modern Art Archives, NY

THE NEW YORK T'IMES, SU

rience Brings Variety of Reactions

Blac'k'StLidies_ Expe

(éontmucd From Page 1, Col. 6 blac d whi s unit-|tan Ghana looked like in an-i The result of this approach
= — ling age 1 common enemy." (cient times, she closed the book|js varied: teachers say most
1%1; Sé:lig Lefster, deputy sug 'he other appr 1 is thejand said: " students have never shown
intendent of institution - ! i "Now In your research pa-| nthusiasm—*" |
iges, is in the areas of . - t B pers, you are to look to black:SUCh _eulll‘liusl:;?m .I, iif:[ ?};‘m
and social studies, although he'! ator : and African historians. Do any|Practically seli-motivated. They
said ‘even in hiology w . f which s & of you know why?". |are so interested that few h-'l"el
trying to point ou 3 g > | Sc:vu:a: students raised their{trouble reading the college lev-
tipns made by blacks.” T absence -of ar ot e sa.fd';hat- it was|e| reference books I bring in,”

+Miss Carolyn Jones, a black i o-American his il schools - olinrs, Hollingsworth said.
assistant principal on leave| "0 ol 200k The teacher, Mrs, Patricia Teachers at Issue ;
since February to the B ol 3 {Hollingsworth,  nodded o o thus?
Education, is project director|* AL {Head and adddad I}«B,‘C ., et On the other P&nd,_ enthusi-
for black literature. Her fir ! : ]:m.. sitha Slonial ;’"“;3-'3 Welasm expresses itself in a cif-
project, under way now, is to), ., i lac Ul'.,,;-.cs‘];,] :fc 10%1 _II?, ferent Yrays ; =
ut together an anthology of| e AN ey . e 'hf eg}“t' SUE| ewalk into an Amerlc_;;\n }1:5-I
lack literature, which she an Al el | : 2 W ‘3‘ the Hlansltory class, nowadays said
hopes to have ready to dis-|® ' captain, and a F]“UL: isian. aid ]‘[,,ncre 'b]e' ACK Marvin Orzak, head of Bran-
tribute to the schools by 1970. .“'\'JLTH S ]”:‘ e E“ TTI’Z'reﬁ“:h-th:iT t,::,.l,}','s contribution 10|deis’s Social Studies Di::L-
- e jacting Wn elense, | ik OUNLLY. ri g r the
ﬁgiuzﬁh?grh?ff;\fﬁ gg ﬁé‘i\? lg:Tncre are three prosecutors| The attempt to change this gfdtrt?:gk a::fr?.”they o
teach the course, : and a judge with a jury of 30|perspective includes a wide Although they are in a mi-
; € r5es ) persons. range of materials. Substituting|; rite in the Afro classes, at
#In social studies and history,|” “The duty of the court: to fix|for textbooks are such books SRl el e
th['- acting head of the depart- pe i CB _las Lern o te  WRof most schools where the courss
h the responsibility for the en one . Bennett's “Before|is not mandatory, some white
nient for the Board of Educa-|glavement of Afro-Americans. [the Mayflower.” s, S0 Sak
tion pointed out that there were| gy e St | other - o ., |students are electing to 1
| “What did the white man| Other non-textbook materials|plack studies. At Seward
afew new courses, s well as'say to you when he cameinclude sophisticated comic|for instance, ahout <ix of
a shift in emphasis in the old—| gyar a prosecutor asked the books, called Tllustrated History s-,;,;l:;nl:mk"na et S“.x..f'ﬂ S
“more on . new. departures|chief, i |Magazines with stories of the |are white. Ons of thos said Le
rather. than on chronological] e said, ‘Peace,™ the chief |lives of black leaders.. 3::,"‘;;‘1;_?.'1 31%0&01\,—2? f{‘;“u"'_
approaches.” responded. | There are also dramatic 16-|poflute ,;._g Beadt -
{He explained: “Instead of “When he came back with/mm. filmstrips that cost up to|P Some toachers like Mr. OF-
teaching each president and his|guns, what did you do?” the|$325 each and have such titles| o). fael that white students
contributions, we take Ameri-|prosecutor asked, ias “Dig” (“an exploration into[naag the coursemmore than
can studies, and for govern-| “I ran,” said the chiel. |plack languages . . .” and “Lastipjacks™ But generally, where
nient we might study the laws| “But why didn't you fight?” |Hired, First Fired” (“the|the black studgnt o il';at‘i"ouel'é
that pertain to the expansion|the prosecutor aslked, struggle. of black men to getismall and not vcrli' 1ar'cu:.'s,l ntbln
of civil rights. Or in economics,| *“We had no guns, and there|recognition from the labor course is mot offered S
we might take the development|were women and children to|union). still, o position to the Afro-
lof capitalism and black capi-|protect,” the chief replied. | Still, the teachers are cre- Amcric,:aqp his{tBn'; OUrses e
talism.” “After 45 minutes of often ating materials of their own,lists. While many t:'«\“::‘ feii
1For the most part, so far,|heated improv n, the juryla practice they hope teachers|ihat .ffro-Amgric‘ s
the most tangible changes arejof 30 found the chief “guiltiest” |in other courses will follow.|shonld ba tausht ﬂ.a:: &:,',Esi?,‘:'.
sden in the individual schools, because, as one s 1t ex-|They are often wary of the should ncta be ‘th.'iu"hd
with the individual teachers. |plained, “he sold his own peo-|plethora of new materials|arately from the Ameri 7 shc?
;At Louis D. Brandeis High|ple into slavery.” flocding the market. 1\11'55',;05. );.m',rs'e seo;.é?i.ﬂff‘“ =]
School in Manhattan’s West| At Sew %k | Jones, at the Bureau of English, | apposition i thé‘ .‘J“‘ﬁ t,,mi‘.
Eighties, where 70 per cent of on the Lower Si 2 |said she was incensed to find|teaching material "‘;,r, '%‘0"
the. srudenﬁ_ body is black, the there js : ¢|in a book a passage where Dr.|strong. SR N e
Sdcial Studies Department n - Charles Drew, who pioneered| Tast ve i o
two.approaches to black st bl in blood plasma research, was a t;ztnﬁti:h?:co?:s?gh SCEO
ies. i T C 2 2 down and finding that|an” antiwar postar Unc};gp""?"'-:
One Is t!tchBr.)a:'{I ?F Educa- 5 : d in'his blood was red and not|that some have in‘erprc'ra-"‘ o
tion approach, a shift in em- f the : 301 PRI e e o firw
phasis in the regular Americar | 55 in Afro-| Stencils and duplicating ma- g;fd til.tttr:fl ;}F“t\::g ?s{ “b.,‘,cn_
history class. Populism, in- 3 1 |chines are being put to greater|far worthier than the “.“““1
stance, fis: il.l.‘;ll:lll_y tau i recent | r young as students are given arti-|the Vietnamese, 2aban
terms of “cheap mo hell acher i % 3 such men as Julius o ar walds re
movement of farn g an Hist ) " author of “Look Out.Im.g:_';ep;:;rcz‘l‘l]fd nf:or‘:‘l?g:
£ gtne ' R 17 aole wrar n'| gk 7 i o AT
't:};reqralér;.q_u lI[di: " by 4 } professor at| Whiteyl Black P .‘cr:; \E{:;E--‘gﬁr'— "11_1e sch_nol l:pran.m, a
{.'-.u',::ht n 708 4 ; o : ur | o "‘I'caciﬁﬁ‘ Bl ..I;;- white, came into the room, ro-
0 r iy Haln e — s

black-white ~ cooperation, ¥ escripti what metropoli- History Today. &
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s in City Schools
_________"__——‘—-—-—__.__

th/moved the
ist|to pieces,
Students
m'plainls.‘ but most
non-whites,
*¥| At Brandeis, Puerto Rican
7¢istudents balked at being made !
V-(1o take Afro-American hist
,»iinstead, they demande
B0t a coursé in Puerto
history. It is being tay b
non-Puerto Rican foreign |
i-|8uage teacher,
f-| Some black students
raised other objections,
§-|.. “Some complained to me 4
«d|the course doesn’t teach
3| lution,” said Jimmie W
a.|Who helped design the cur
le[!um at Brandeis and is the!
only biack teacher in the socialy
studies department.
Change of Mind
. "I think they wanteq courses
in ‘How to Win the Struggle'”
and. *Chemical Warfare,' " he.
said. Gt
Mr. Warren said there was! "
éven a black student fromiisst wh -
Guyana who thought the course the tew vort Times (or Meyer £
painted “too rosy a pic- Steinway Street in Astoria
ture of Africans.” But, accord —
& u;]g tﬁ I_1;,1:. _L}Varrr,-n, that &
sichanged. He said. . [
0 “Over the summer somebody! Of HOIISIH 6
e/called him a nigger, and when’ =
s|I walked into school on the gt " caid
Bifirst day of this semester, 1cal chicken coop up,” he said.
heard Rim say, *Thera gow'lhcrc was Il-‘,1}9d:s.':;roem-_lml
-{that Uncle Tom!"" n most other issues, such'as
:|, Many students are demand-'® need for a master plan, |
lling that more black teachersi® role of the city gm?rr :
.r[hc assigned to black studies, lent in planning, the prob-
t

ti ays'ms of red tape and the ur-
Cea ol Bdueation s more Federal and| L

ds for housing,

poster and tore itlondly because I'm white,
I'm not s
have com- boe .],
come from L §

"
]

have

i-
it
e
e
e
(2
e
e
o

!

for

-|it doesn’t know just how many®2nc

| i
Andiates in social science in thel
If that I can country, and fewer than halfivelopment is necessary to. set
nitty gritty of of them

dins nroo
183 Progr

vho teaches or

Ranging From Satisfaction to Anger

While they feel that this de-

re teaching. |complete and accurate accounts
whole, many educa-of the African and his descend-
judents feel that alants, one.young black student
8 :Tr‘:'pul: it this way:
not be viewed as| We _shou!dn': ha}'e to take
itsell. A student at Afro - American history. Or
d he thought American history, Or Caucasian
d be abolished history, I don’t think it should
again.” And have a name other than his-
1 that black/tory. American history stems
wved a way forifrom world history. And Africa
ution in education."'is a part of the world.”

SRR T

ai ave

The New Yark Times (b Sarten Silvarmar)

s T P:E&c:} Eljrcs“’gmtwl‘):i}t_ 3{7] [ three approved of 5::.:‘.19! CENTER OF ATTRACTION: Mayor Lindsay cartied his cams- |

«fers it has j ; ]
t|it is currently taking an ethnicieasure of community

partic-| paign to Rego Fark. Here he attends a rally in a shopping

1jcensus, It has, however, no pol->ation in planning AN
icy regarding black teachersewal. But Mr. Procac
s|teaching black studies. “Ouraid he would rely mor
l|policy is: a good teacher is ay than the Lindsay adn
ligood teacher,” Dr, Lester said.ration on. local pla
3| The debate over who shouldiards, aer
riteach black studies remains aw the Bor P
tleontroversial jssue, thich in s
1| *I feel that my days as anyp
Afro teacher are numbh:
+/said Mr., Weitz of Brandeis,
think there’s always going
{lbe some barrier—first of
-Ibecause I'm a teacher and s
e e B
righat in
*his ver-ige

re-| center. Th eMayor gave public safety the first priovity.
no

Dull Judicial Contests Indicate "
Efliciency, or Need for Change

T “
1

By MURRAY SCHUMACH :
lection of judges/on the basis of recommencas
ity can be in-{tions by bar associations."t
as proof of the| The Citizens Union, a nop-

the two-party!partisan group that studies thé

as evidence that the/records of candidates anig
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EDUCATION

" Mobert M. Lignifost 110

James teaching Northwestern black-studies course: Bible to black power

BLACK IS...

n the glacial movement of academic
I change, new schools and departments
usually are formed only after tedious
months and years of faculty meetings,
study committees and annotated reports;
administrators often lament that it’s easier
to move a cemectery than change a cur-
riculurn. But last vear black students
across the nation demanded that the cur-
riculum change—and change quickly.
They wanted courses “relevant” to the
black experience in Africa and America;
they wanted to bend traditions which
prepared students only to enter a white,
middle-class world, and they wanted o
correct the histories that ignored thei
contributions to the pust and often made
them invisible men in the present.

When classes started this fall, many
leading schools were trying to respond
to the increasing demands for black stud-
jes—as well as other “ethnic” cours
Some had fought through the compeli
tive bidding and had actually hired Blacl
faculty members to form new courses
others were reshullling their catalo
to rename old offerings, and u Tew wer
attempling to explain to thei students
that il[.\{'.ll restrictions or ineflective 1
cruiting meanl that ethnic courses w ]
Imlul} get ofl the ground. Across
country there seem Lo be s many di
tions of bluck studies
studies progrins, i
what black studies should he, o [
istrutors still hiave teouble Bindig "
ceptable” faculty me mbers. But one Uidng
appears certain black studies now are
firrnly ll'.!lll:F the U8, avndemie program

The mujor thrust behind the dumuod
for black-studies prog

102

15 thore are

FOR CREDIT

comes from the greatly inereased number
of blacks on most campuses today. The
Census Bureau reports lllmt enrollment of
blacks in all U.S. colleges increased a
whopping 85 per cent from 1964 to 1968,
Last fall the 434,000 blacks on campus
represented 6 per cent of the college-
student population. Like the schools
themselves, the Federal government is
just starting to react to the growth. The
U.S. Office of Education formed a Com-
mittee on Ethnic Studies—concerned
with programs for American Indian, Ori-
ental, Mexican, Puerto Rican and Afro-
American students—just three months
ago. It is still collecting information on
the type and variety of black-studies
programs that schools are offering. “It
makes a great deal of dilference,” noted
one Hes tion and Welfare offi-
cial, “ » to quote Book-
; ). DuBois.”
gree  about
“I don't
3 18, Suys jl)]ll'l
irman of Chi-
Is it black
porls? s it black
people think it is
Franklin, 54,
ng academic stand-
Lo o the movement
[ » here at this
that

also

) conrses |||'_|'
1 this moming

(! never said that this was black
studies. 1 don't like to think of mysell as
teaching Negro history. 1 teach Ameri-
can history. 1 teach about il the ['Jl'l-ph',

1 ]l.urill'[ N TOes.

Roscoe C. Brown Jr., director of NYU's
new Institute of Afro-American Affairs,
adds that “there is no such thing as
black studies per se. When you really
get into developing the skills and exper-
tise necessary to change the condition of
black people, you find that you need the
academic tools of disciplines as currently
practiced.”

Strike: Resistance to black studies can
come not only from liberal black scholars
like Franklin, but from conservative
white regents and legislators. Adminis-
trators at Berkeley, for example, ran into
so much political trouble trying to set up
an ethnic college thut they still have
not appointed a director. Two sets of stu-
dent protests last year—first a student
strike protesting a regents” decision that
Black Panther leader Eldridge Cleaver
could only lecture once in a student-run
course, and then a strike by the Third
World Liberation Front demanding an
ethnic college—gave the state’s politi-
cians enough ammumition to oppose any-
thing sounding like a radical course.
Reacting to a public mood that increas-
ingly was turning against black aspira-
tions, the university allocated only
$250,000 for the ethnic-studies depart-
ment, barely enough to start it limping
along this fall.

Last winter, however, the Harvard
faculty of Arts and Sciences had less
difficulty in justifying a new Afro-Ameri-
can Studies Department. “We are deal-
ing with 25 million of our own people
with a special history, culture and range
of problemns,” said a faculty report. “It
can hardly be doubted that the study of
black men in America is a legitimate and
urgent academic endeavor.” Harvard
hired as department chairman Ewart
Guinier, a 59-year-old black, who
dropped out of Harvard during the De-
pression, worked briefly as a New York
elevator operator, in city government,
and labor unions before joining Colum-
bia’s Urban Center. -

To Guinier, the purpose of the new
department “is to attempt a comprehen-
sive examination of all aspects of the Af-
ro-American  experience, including the
African antecedents. The black experi-
ence is full and rich, and we want to
cover all of it; there wan't be any em-
Fh.t\ih‘ on just one aren.” The d{‘}}i’ll"lllt[’lll
s 50 students, mostly .-mplmmnu_\\- and
mostly black, in Afro-American studies
this fall and is n”t‘ring nine ¢ourses rang-
ing from Introduction of Black Civiliza-
tion to A Philosophy and Critique of the
Black Movement. Other tll‘p‘n'lmmltc of-
for eleven “related” courses.

Work: Harvard’s Afro-American 22,
the eritique of the black movement. is
taught by Havward Henry, presidont
of the Black Unitirian-Universalist Can
cus, "It seems to be p(l'.t-lll.l-.l'”'_, ane of the
best courses in the mniversity,” suys soplh
omore Tony Moore. "We're there o
\\'H:l'\. l'\l'l'_\'lnlih Lllll\‘.--. l1l.ll, 1t's nnt o=
ing to be any Blick Power 101-fecl-gond
session.” The course’s reading list is four-
teen pages long=lengthy even for Flu-

N CWEWPe !'\
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vard—and includes Frantz Fanon, Stoke-
ly Cammichael and readings from Ebony
and Liberator, the Black Panther paper.

At Harvard, whites are teaching some
black courses. This fall Assistant Prof,
Roger Rosenblatt, a white, teaches Eno-
lish 179, Black Fiction in America From
1890 to the Present. The black stucents
seem to accept him. “Rosenblatt doesy’t
fry to come across as the sympatheti
race liberal,” says one. “He doesn’t have
to. He's talking about black Action, and
he's got his stuff down cold.”

Rapport: The advantage of recruiting
black faculty for black-studies programs
is that they will achieve a far more rapid
rapport with black students. But black
teachers also bring their experience of
blackness, a particularly valuable addi-
tion when many members of the class (e
white, William S. Walker, a 81-vear-old
black, is teaching The Black American at
NYU this fall; only four or five of his 47
students are black.

“If you talk about the Negro,” Walker
told the class lust week, “vou have to talk
about the ghetto. To live in a ghetto is a
pretty dangerous thing, When I was a
kid, insurance companies wouldn't give
Negroes certain kinds of insurance be-
cause they said we died too quickly,” He
later added: “Where 1 live in West
Hempstead, 1 was the second Negro on
the block—we were both professional

ople, but the whites began running
ﬁe mad. You haven't lived until you've
been a black man going to see a real-
estate agent. They'll look up from their
papers once, sec that vou are black and
never look up again,”

The rise of black-studies courses in the
U.S. has created a minor manpower
erisis. At San Fernando Valley State in
California, the number of black courses
was limited by the talents of faculty
members the school could attract;
planned courses on the Economics of the
Black Community, Pan-African Guames
and Pan-African Dance were dropped
for lack of teachers. The new department
did attract fifteen faculty members—and

“

Deake: Intellectual va. stree
October 20, 1969

t : Lusks

planners persuaded the administration
that a black man without a college de-
gree but with twenty years of experience
in the theater could teach about it.

One of the worries when Northern uni-
vewsities adopted black studies almost en
masse was that they would create a brain
drain, recruiting the best faculty mem-
bers away from black colleges in the

{ out that,” ad
“but I don't

number of Ne-

nited at Aleorn

at More-

sferred out,

stal oo

v (Hamilton wrote “Black
Power” with Stokely Carmichael and
Drake co-authored “Black Metropolis™).

Guinier: A fall rich (‘s;ncrii:'nv(‘.l

Northwestern had trouble finding black
faculty, although it did hire C.L.R. James,
a native of Trinidad and a journalist and

radio comme I, James is

teaching a calism course
\ I]]l':_’_lllll‘.!l'_’,
¢ owith black

nd tomorrow,”
e the |l'.ll1

I Research Cen

ber, Janm

About

this

“Mast of

the dis

and th

happen

ed sto

the th |

Turner says. “We're ta

designed from a black

yvou wanl o learn how Lo [LE]S one w ith

vour Black roommate. don't ¢ i
Muost sehools adopting new black-std-

Irav e d o decide

ing about emnses
eclive

e

ies progr en Lo

Newswerk—dJIall Lowgmthal

Franklin: American history for all

how much time they will officially au-
thorize their students to work in nearby
black communities. One recent afternoon,
for example, u student walked up to
Stanford’s St. Clair Drake after his Com-
parative Urbanism elass and asked, “Why
are we talking about these problems?
Why aren’t we out there doing something
about them?" Drake replied that “There
are intellectual tasks and there are street
tasks for the black revolution, and my
temperament and the university environ-
ment are more suited for the intellectual
tasks.” Still, Stanford, which now offers an
interdepartmental major in Afvican and
Abro-American Studies, hopes to create a
“student-participation center” in East
Palo Alto and amange transfer credits
with the town'’s new Nairobi College,

Gap: Students at black colleges in the
Sauth, however, do not seem to be rush-
ing to bluck-studies courses, Fewer than
10 per cent of the students at the six
predominantly black colleges composing
the Atlanta University Center are en-
rolled in the center's 41 black-studies
courses. Southern black students explain
they have been brainwashed by white-
oriented survey courses into hoiic\-ing
that there are no black subjects worth
studying. “It's like there’s a credibility
gap,” says Benjamin Woods, a Morehouse
junior. “You study the Reconstruction pe-
riod as part of a Western Civilization
course and read that between the carpet-
baggers and black legislators with theie
spats and gold spittoons, there was noth-
ing but chaos.”™

There is little doubt now that in ene
sense the nationwide move to black stud-
ies is a form of therapy for both races,
initinted as mueh to provide w mass iden-
lity as o explore an area of American
life too loug orec. Bul in fve or ten
veurs, W }iu'n -'I:"-Ili\' llu'll.ll'nll:':ﬂ\ ]\r-ui‘.llt‘
more firmly established=and awhen the
need to assert ethnic claims becomes
more muled=most 1'\Illl.l|n'.\ expect |T1.|r
hlack stadies will assume o natoral oS-
tion i the catulogne alongside  British
History and twentieth-century fiction
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Island, Street and Body Art —
it’s out of sight.

Ward Island’s Seventh Avant-
garde Festivak Part One, ended
last Sunday with the Ascension
of the Festival's organizer, th:
indefatigable Charlotte
Moorman. She rose up into the
blue sky in Yukahise Isobe's
gray-red-blue  striped” hot-air
ballvon and played her cello.
Anticlimactic on the other hand
was the dark realily, that those
who regard Ward Island their
sacred property, destroyed the
yellow plastic structure, looking
like a strange one-horned
ammal, which housed TV sels,
taperecroders and other utensils
of muiti media art. Charlotte
fought an absolutely admirable
battle with the city and Con
Edison (o get permits,
electricity for her artists and

finally succeeded during the last -

few days to get it all going in the
Buckminster Fuller Dome, with
movies, TV, Art, and
performances of all kind...avant-
garde, improvised and
destroyable. But the Festival did
not end — so it was said last
night. On October 26, Part Two

will go on, with a sculpture.

exhibition on the tiny island of
Mill Rock, which can only be
reached by boat. But the gigantic
tower built by German artist
Ernst Lurker will be seen from
afar.

I, as a particiapnt of the
Festival, enjoyed most the
mullimmedia  evening  organized
by Bud Wirtschalter, a
docwmentary filmmaker, as part
of his [all course in the New
School, “The Arl of Process and
dea. " Charlotlte on Lhe mike
tallied with the enthusiasm of 1
i courageons, (purple)™ on her

3
|
|
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MOONLIGHTING AS APIG
AFTERC

RICHARD ELROD ' LYING PARALYZED
AFTER GETTING HIS WAGES OF SIN

please call the Free the Fort Dix 38
Committee at (212) 364-6226, or
the Fort Dix Coffee House at (609)
723-5577. Allow me to make one
more thing clear....The Fort Dix
Coffee House is o non-profit
organization dedicaled to helping
all Gl's. The owners are presently
in debt and it would be very
difficult to  finance bands or
performers  (not  impossible
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GET IN STEP NOW . UNDERGROUND PAPERS
For those civilians or military The new directive permits
personnel that would like to help  servi to blisl

providing it contains no language
the utterance of which would be
punishable under Federal Law.

Those personnel involved with the
printing, distribution, or any other
connection with the underground
paper would be punished for such
infractions.  The directive states
that o Post Commander may
require that prier approval? be
obtained before he would hbe
inn to the

wl te give permics
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Idea.”” Charlotte on the :mkr-
talked with the enthusiasm of 1
am eourageous, (purple)’ on her
idea to help artists of the avant-
garde to do their thing against all
odds. Jud Yalkut's film told the
story of the Feslival 1966 in
Central Park, shides gave a good
idea of the intention of different
arlist's work in the Harlem
Parade 1968, a beautiful color
film showed the Philadelphia
Festival and another one, the
visual effect of the hot air
balloon. Somehow seeing the
documents of the actual
happenings in form of slides,
films, and hearing the different
artists talking about their works
gave the viewers a concentrated
experience - without the
handicaps of “nature” — the

acecidents which happen when it

rains, in the wind, with cold &
heat and through distances. In
the New School the “OQutside”
gol drawn together as a compact
mixed-media performance. For
such documentations the
adventure and the risks of
Festivals - of this kind are
justified. In the long run, the
adventures of art one can’t buy,
may it be Street Work events,
Body Art or Festival gatherings
in the form of parades, park
displays or island-invasions in
slum districts have
eduecational and Art-historical
value. They are necessary
because they stimulate way-oul
artists to risk the adventurous,
the spontaneous, the
impovisation, the unendurable
and the non-salable in art.
Documented in films, tapes and
slides, they become ART-
MATERIAL thal will inflluence
new generations of artists, and
to form young artists and give
them ideas. Only Art creates Art
and new Arl. Only sulfering,
never-ending flights to create
even under the most disastrous
conditions, will give the future
new art and new life styles. In
the New School Bulletin.

the -

\
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OK People, Dig this.

Mow is the time for all good people to come to the aid of their brothers.

JIM COULTER WANTS YOU.

I know what the typical Army
town is, and Wrighistown is no
exception. In case you have never
been “priveleged” with military
service, or have never been in o
“rural”’ atmesphere, here is what
we call

\Weinh
Ll

That is
nothing.
The

right friends,
Wrightstown is nothing.
town is so bad even the rats left.
The only entertainment that can
be found for the soldiers is the Dix
Drive In (WOW) and the Bars in
town (where the music is so bad,
that when a waiter drops a tray,

everybody gets up to dance).

PUT SOME SUGAR IN THE
COFFEE

The support behind the Fort Dix
demonstration was so good, that |
only wish it would happen again.
Can’t you just imagine getting
gassed every week, gang? Well,
now that the demonstration is
over, the men at Fort Dix are still
in need of your help. The Fort Dix
Coffee House, which is the only
outlet with which the G.l. in Fort
Dix can vent his frusirations to, is
in desperate need of performers,
poets, anybody

willing te come out and entertain

speakers, just
the men. If you like 1o perform on
slage, or if your band needs a
place to practice, with an
audience,

all GI's. 1he owners are presently
in debt and it would be very
difficult to finonce bonds or
performers (not impossible
though, if you are good) at the
present time. If you desire 1o toke
the relaxing drive out to the
Coffee House, it is about an hour
ond a half from New York City.
Just get on the New Jersey
Turnpike, get off at exit 7 and
follow the signs fo Fr. Dix. The
Coffee House is located about |
mile from the Wrighistown
Entrance to the Fort, and is on Dix
Street, opposite the Police Station.
Now what could be safer than
that??7??

IN SUPPORT OF PEACE

October 15th's Moratoriom has
shown to the world that the
people of America really want
peace, Not to be outdone
however, the Scldier Citizens in
the MNom were also seen
supporting the peace efforls at
home. About 50 per cent of the
American Division in the Soigon
Area wore the black armbands of
solidarity with their brothers,
while on missions. Some even
tock them into combat patrals.

General Abrams, the King Pig, did
| say King Pig, | meant King Pin, of
all the Army in Vietnom stated
that he did not think the mass

infraciions. The diregiiv: alales
that o Post Commuondgor moy
require that prior appioval? be
obtained before he would be
allowed 1o give permission to the
distributing of the pr;;;a- on his

post.
OFF POST GATHERING PLACES

Commanders still have the right
to place off post establishments
“OFF LUMITS” if they that the
octivities  included; counceling
members of the Armed Forces to
refuse to perform duty or te

desert, involve octs with @
significont adverse effect on
member's health weliare or

morale. (“Morcle” is determined
by how much military
propaganda the G.l. swallows. A
dissident G.. thus has “Poor
Morale™.)

THE BLUE SCROTUM
AGAIN

The Air Force is studying a New
Department of Defense Directive
against dissent in the ranks. The
new regulation will be distributed
onte Air Force Bases around the
world. The new regulaticn deals
in the sérvice man's right of
expression, possession and
distribution of printed materials,
off-base gathering ploces,
undetgtnund popers, and
on and off of

FLIES

protest in the United States Id
change batilefield policy in his
little world. He is alse sure that
you can catch syphilis from toilet
seals....

COMMANDERS OPTION
The C 1

also

the right to prohibit any activity

on his installation which would
interfere  with orderly
accomplish t of daily duties or
present a clear danger to loyalty,
discipline, or Morale of the troops.
‘Fhe directive adds that a

| hom
engaging hlmmlf in any off base
demonstration while on duty,
either in or out of uniform.

serv is

military posts.
POT AMD THE Gl IN VIETNAM

A new porancia ogainst the
wonderous plant is being worked
out by a teom of Army Doctors. It
is called Short Timers Disease, ond
they are trying to prove that pot
leads to it. In a recently published
medical paper o feam of Army
Doctors stated that in several
cases where pot was smoked by
G.l.'s, killing took ploce
afterwards. They are trying to
make you think that pol couses
violence. In the meen time,
alcoholic intake by Officers is still
the leading cause of death ameng
Enlisted men.....
(Continued on Page 16)
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(Continued from Page 8)

“Newsletter of ldeas”, Psof.
Ernest van den Haag writes an
essay  litled “'The Student
Rebels” and he says in it that
education has taken the place
formerly occupied by religion.

I think that art, too, has taken
this place, and 1 feel with many
other artists that it is really the
only religion left to us,
something to believe in, which is
hopeful and pure. ISven so, art
manifests itself in so many
colors and forms, even so, artists
are blamed to be egomaniacs,
publicity minded, commereial,
bad boys, bad girls, that they are
addiets of all kind of “beliefs",
that they are ““artisles
maudits’, the rebels of ;he Lime,
the sex and love maniacs or the
abstract philosophers, (he
ununderstandable madmen, they
are the Salt of the Earth. Artists
are the preat Levers of Life.
They have an unbappy - happy
love affair eternally with enly
one thing, one muse: ART.

The artistJean Toche, who
showed aggressive light
sculplures and did **Burnings'” of
words, which had a meaning to
his personal political
involvements, has written a
letter to VO, which throws a
light on the conlroversial

the

LA

Festival. He also spoke last week
about his ideas together with
Destruction Artist, Ralph Ortiz,
on WBAL. Ortiz had placed a few
dozen rat-traps on the stony edge
of Ward Ispand, and he told me
that in his .opinion the only
releveant arl work on Ward
Island was his “Rat-Work. He
caught with il many rats during
the eight day Festival..and
surely depicted a strong reality
on the Island facing the worst
slum sectors of East Harlem,
giving the artist-interested
invaders of Ward Island a taste
of things as they are and an
ecological, sociological lesson.
Rat-Trap had been an education
event, as was the “‘Litter-Piece
and Litter-Enclosure” of Bici
Hendricks, and the Art-Work of
Two John's she had bought for

$110 and placed for “Vital
Function” on the Island’s
grounds.

“Dear EVO0,” writes Jean

Toche, October 10, 1969:

“Being flesh and blood I have
fallen victim to the egomania
which attacks all artists, [ found
mysell greedily participating in
irrelevancy, seeking fame and
glory, typical of the bourgeols
fever. But my discomfort grew
more and more as I returned
each time to the land of the
insane asylum and the drug
addiction hospital passing
through East Harl

When [ saw Professor Drury's

urethrane yellow dome
completely crushed to the
ground - the most powerful
destruction event of the Tth
Annual » Festival at

d ind - hing clicked

ny mind nLy-five years
ago, when the Nazis fled from

) my native country,
after 4 vyears of military

occupation, I saw people burning
in the streets all over the country
whatever had been German:
books, magazines, records, films
Buildings which had been
occupied, or built, by the
Germans were dynamited. The
Belgians wanted to erase forever
whatever had been part of the

Deutsche - Kultur.
The same urge prevailed 2
weeks ago at Ward Island, and it
is naive to dismiss what took
place as the result of hoodlums’
behavior. We artists had invaded
an island, which was the only
park and playground for the
neighborhood Puerto Rican kids,
and had imposed on them
something totally alien to them:
[€] n

H e\ oad i

N\l

o

the products of a white arrogant
decadent Kultur, and an abstract
and totally irrelevant language
called “Art". “Hey, Mister, who
sleeps in that dome?” How can
you possibly justify to a kid who
has to sleep in a hall burned
down neiphborhood, in rooms
covered with poisonous lead
walls and rats all over the place,
that a dome was built not to
sleep in but to project abstract
lines-and-dots type of films or to
show light boxes?

The only object which might
have had a vague relevance to
them was Buckminster Fuller's
geodesic dome: it looked like
sort of a dreamlike, pigantic
parallel bars, and did they enjoy
climbing on it - but not for long,
for police reinforcements were
quickly brought in. There we
were. Not only had we created a
Vietnam, but in the name of
Kultur-and-Order, we brought in
the troops...The feeling of the
kids could be summarized in two
sentences: ‘“They are only here
one day, and they already think

noa e |
raen A Er A
’ 3 | ¢ It
L} e GUNCI UL L = u
d .

they own the place,” and ““You
are leaving. Good! We hope you
will never come back!"

The only constructive point of
the festival is that it forced a lot
of people to cross that section of
Harlem and maybe realize for
the first time in their lives what
it is to have to live in a ghetto. It
also brought forth strikingly the
absolute necessity for the artist
to become more relevant Lo his
environment and to the social
struggle going on in the world, if
art is to survive as a meaninful
force. To express and not’
repress. ‘To involve oneself in
reality instead of playing
irrelevant and indifferent
abstract games. To try lo
understand what is around us
instead of patronizing and telling
it to the people. It touches the
very essence of art. Art for art's
sake has died on the barricades
of Ward Island.

AGGRESSION ART

Jean Toche (Signed)

72 Carmine Street

New York, N.Y. 10014

no
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Staff Executive Committee Members

Walter Bareiss

October 1, 1969

Artists' Coalition (-'

m————

I have been thinking over our discussion today about the Artists' Agency
Committee (?) Council (?) Group (?) and believe we should do some further
exploring of this problem before going to the Trustees with a definite pro-
posal. As you know, we have been burned quite badly by several of our out-
side agency committees or councils,and I don't want to see this experience

repeated.

I suggest that we arrange an evening meeting with the artist friends of the
Museum, most of whom will belong to the group of artists represented in our
collection, and discuss our problems with them. After that, we might have

a meeting on an ad hoc basis of some of these artist friends of the Museum

and members of the Artists' Coalition. Only after we have gained more ex-

perience in this field, and when we are able to formulate a very exact pro-
position, should we go to the Board of Trustees to ask for approval of our

project.
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CABLE LETTER (LT)

PRESS

FULL RATE WiLL APPLY UN.
LESS DTHERWISE INDICATED

MO 'WDS.-CL. OF sve. CASH NO

TIME FILEL

L:00

Joan Snyder, Acting Secretary n_{: Sl 9/25
Artworkers Coalition
P.0. Box 553

Chelsea Station, New York City, New York Via Western Union

WE WILL BE GLAD TO MEET WITH YOUR REPRESENTATIVES FORMALLY

OR INFORMALLY TO DISCUSS AWC DEMANDS AND RELATED ISSUES.

PIFASE TELEPHONE ME AT 956-2680 OR ELIZABETH SHAW AT

956-T7501 TO DISCUSS ARRANGEMENTS FOR SEPTEMBER 30TH.

Arthur Drexler
Chairman, Ad Hoc Planning Committee

Send the above message subject to the conditions, rules and regulations of Western Union Interational, Inc. set forth in its tariffs on file with the Federal Communications GOl
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August S, 1969

Miss Joan Snyder

Acting Secretary

Art Workers Coalition

F.0. Box 553

0ld Chelsea Station

New York, New York 10011

Dear Miss Snyder:

My colleagues and I have received the most recent set of
proposals from the Art Workers Coalition and I assure you
they will be discussed by our committee in the coming weeks.

In the meanwhile, I am enclosing an interim summary of the
resulte of our talks in response to the original list of
questions raised by members of the Art Workers Coalitiom.

I realize that many of your group, like mamny of our staff and
Trustees, are out of town on vacation, but I hope you will be
able to distribute this. Under separate cover, I am sending
50 copies.

Sincerely,

Walter Barelss
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Anhicks Walotit "

The Museum of Modern Art

MR. BAREISS

JENNIFER LICHT

JULY 31, 1969

ATTACHED NOTES

Dear Walter:

Attached are my original notes from which Susan worked up our report sm
the curatorial council vesterdaye. (I'm glad vou liked it.) I have marked
in red a couple of things that were later omitted from the report but
which might interest you anvwaye.

Just want to say, too, how much I enjoyed vour show at the Met, The vases
were quite magnificent, but finally the large Qris drawing really took me
apart==thanks,
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SNAENA T Gati sf&l‘hg\_:‘s

The Museum of Modern Art

To  Walter Bareiss

From William Agee

Date July 31, 1969

Re  Expressway

Dear Walter:

After our recent conversation, it seemed to me that I ought to
make sure that you understood my position regarding my participation on the
Artists Against the Expressway Committee.

As T said, I was embarrassed to find that my name had appeared on
the Committee's letterhead without my knowledge or consent. That was the
Primary reason I did not say anything to you; the other was that I had no idea
it would be a cause of such concern to the Museum. However, I must say that,
in any case, I do not object to having my name on the Committee's stationery,
for reasons I trust you will understand.

As I also said, I was not instrumental in organizing the artist's
protest, but I have lent my voice to it in whatever way I could because I
strongly oppose the Expressway. I do want to emphasize once again that I have
been absolutely sure to make it clear to everyone involved that I do not in any
way represent the Museum of Modern Art, and that I speak only as a concerned
individual,

I need not reiterate the many reasons for opposing the Expressway.
They are well-known and by now it it clear that there is almost no good or
human reason for its construction. In addition to these public reasons--and
perhaps here T bear witness to man's innate depravity--I stand to be personally
effected by it since I live in a loft which is directly in the path of the

Bxpressway.

The Mayor has recently declared that the Expressway is "dead™ for all
time, but since he is the fourth mayor to have made this statement no one close
to the situation believes that the issue is anything but temporarily silenced
until the next election, be there a new Mayor or not. I therefore hope you will
understand that I feel compelled to continue to do whatever I can in this cause.,

Thot

A
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The Museum of Modern Art

Mr. Richard Dana

William Rubin

21 June 1969

Artists Against the Expressway

Dear Richard;

Fully dware thal there are many arguments pro and con
the reglon of city planning, alr pollution, te hnology,
iclogy, =t bo ic now very little, I shall

: > the Expressway to the

and the
18 in®Yuen

I have always: }

of many factor il o8t cru

muber of art A eniuses.

in which to thrive; a Giotto, Rembrandt, zZant

iight have been born yesterday in Central Asia,

he can become par " 8 mainstream artistic c

is to say, To live in and exchange ideas and influences with,
other artists, his possibilities will remein unknown. The
downtown community has aided and abetted this Armerican
Maissance, pro ing a situation vwhie n rece years has led
artists from all over the world to com York in much
the same way they 1 to Paris in the late 1Uth mnd early
20th centuries.

For the artists, preservation of this area of Manhattan
18 oot simply a matter of the large studio spaces at reasonable
prices which the loft bulldings provide, It is the character
and proximity of these buildings, which ¢ t their vitality
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Mr. Richerd Dana
Pige 2
Jiné 21, 1965

on dewntown 1ire, and dgeisf in hé gocial
fH€ercourse WHicH art

and peycholog
8t8 need. “There 1s 1o other vla
*hor :-h'_-s tavelonn
regavay Tafay

the ‘confines o the ¢
sken mlac

of thede

Bress as

BngFe rfoertain hr

™hiaatom anc %

for the
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Mr. Richard Dans
Page 2
June 21, 196&¢

assist in the social and peychologic
8%8 need. There is no other place
ere this swvelooen 11d have
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Mr. Richard Dans
Page 3
June?2l, 1969

in the plasti
magnificent my 8ince
been locatéd do
jbserve
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A
and that it would cost “c]amw
to $500-million” than the $150-|
Ve by apssint 4
: nodderly, speaking forima

Scientists’ Committee forihad

lic Information, said a city|Woods. The |
study of the Expressway hadum' K
iproved that its contribution tojand until it was, Mayor Lind-|
air pollution would be “an ex-{say “was obliged o do nothing
tremely serious problem.” Thejat all."
a|City cannot meet “its air quality| = Artists Afainst ‘the ress.

goals by building the Express-(way had originally .sought to

o way, and it must be forced to|hold its meeting in the Museum
“ ﬂprg!fsqay. o3| face this,” he said. of Modern Art auditorium, Sev

Of CIVIC-MINC-| 1 the name of the City Wide|aral persons at the meeting said
Organization Against the Lower|that when the museum réceived
Manhattan Expressway, Dr. G.iword that some of jts trustees
Helpern said that the organiza-|were to be attacked, it denied
tion had recently requested alllpermission for use of the audi-|
candidates in the recent pri-|torium, . -
maries to declare their position| The museum is preparing to
on the project, and had re-lundertake a complicated build-
ceived “anti-Expressway signa-|ing program, for which a zoning|
tures from three primary win-|variance is required, .
ners, Fioravante Perotta, John e
J. Marchi and Mario Procaceino. GIVE A HAPPY TIME.

Speaking from the floor, Ar-|  VIA FRESH AIR FUND.
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~ someti “as th “Cast

tion of ntury cast-iron
o oes” buildings: the g0

! ; A u
contends, hﬂ‘g Ee most St

able studio space in New York.
The 10-lane highway and its|
access facilities, the artists say, |
would slash’ through large areas|
of the district, destroying not|
only residential communities, |
smal buslinesses and architec-|
turally important buildings, but|
vital loft space. ; |

1In his attack on the proposal, |
Mr. Newman noted that he ‘had |
been pushed out of two loft
studio& in lower Manhattan, |
and now occupled one in the
Expressway's i:l‘th. Among the
;"clfo-gonda;s:w p:é;fne improvrianrg

e city by speeding up traf-
fic,” he said, “Tet us not over-
look that the strongest forces
‘against artists are - the art|-
lovers."

Calling * David _Rockefeller,
‘chairman of the board of the
Museum of Modern Art and of
the Downtown:Lower Manhat-
tan Association, a pro-Express-
way group, “the most vocal ad-
vocate for the Expressway,” he

sed t artists elect a
committee Yto call upon him as
:h lo!ver of art” and nslﬁ himh:to
jeclare to us personally where
his loyllglﬁs." ;

“He should have the oppor-
tunity to declare,” Mr. Newman'
went on, “whether he has some |
feeling for the artists who make
the art as well as the art. He
should use his good offices in
our behalf rather than in our
destruction.”

Help of Museums Sought

Henrsr Geldzahler, chairman
of the department of contempo-
rary art at the Metropolitan Mu.
seum, suggested that one pos-
itive action to help salvage the
area threatened by the Express-
way would he. for New York
City museums to set up four
or five exhibition halls around
the city—at least two of them
in the district.” Such a plan
would provide a focus for art-
ists, he declared, and “help pre-
serve the community.

Other speakers attacked the
Expressway on planning, scien-
tific and economic grounds.
William Woods, spokesman for|
Architeets and  Engineers)
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The Museum of Modern Art

Walter Bareiss

Barbara Jakobson

10 June 1969

Junior Council Project

I present for your consideration and that of the Trustees a project which
the Junior Council is enthusiastic about.

In view of the Maseum's increased involvement in the life and problems of

the artist in New York, the Council would Tike to organize and sponsor a
symposium on "The Artist and The City". We would hope to draw upon the talents
of architects, city planners, property owners and artists themselves to
elucidate this complex and crucial issuésznln conjunction with this puablic

event we would Tike to see the Museum publish a handbook - suggested title -
"Artists' Rights" which would explain all the existing legal statutes involvings
areas such as real estate, tax structures, copyright and reproduction laws,

etc. Whether this booklet would include a comparison of our laws with those

of other countries is undecided, but it could. We believe that this is an area
into which the Museum can plunge, even though there are political considerations
involved. We see it as a project which is a really meaningful publierservice

at this time in the history of the city and the Museum.
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ARTISTS AGAINST THE EXPRESSWAY

101 SPRING STREET NEW YORK, N. Y. 10012 GR 7-7543 925-4319 Julie Judd

Gommittee:
William Agee
Joha Bennett
Leo Castelli
Richard Feigen
Arnold Glimcher

Don Judd ~
Roy Lichtenstein L‘/ @% W ;

Lucy Lippard

Rort My New York City has perhaps the st impor
" i a s mo -

b tant concentratiog of artists in the world -~

Barnett Newman in the loft district between Canal and Houston

Ken Noland Streets, etc. Their studios, homes and the

Yvonne Rainer important architecture of the ecast-iron buil-

Bob Rauschenburg dings of the 1860%s to 1880's, are being

Frank Stella threatened by the Lower Manhattan Expressway.

The highway lobby, real-estate interests
and construction uniens have combined with
"politicking"” and formidable banking influence
to push this technically unnecessary expressway
through a city-wide strip of redidential neigh=
barhoods.

We ask you to come to a meeting
at the WHITNEY MUSEUM
JUNE 19, THRUSDAY at 8:00 p.m.

(Possible speakers: Bill Woods (Architects
& Engineers Against the Expressway) and Barnett
Newman.,..)

The space is a little limited--please call
telling us whether or not you are coming,

737~6640 Thank you,

GR 7-7543 or Aa
i r, QM




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

8t

ARTISTS AGAINST THE EXPRESSWAY

101 SPRING STREET NEW YORK, N. Y. 10012 GR 7-7543 925-4319  Julie Judd

Gommittee:
William Agee
John Bennett
Leo Castelli
Richard Feigen
Arnold Glimcher
Don Judd

Roy Lichtenstein
Lucy Lippard
Robert Murray
Louise Nevelson
Barnett Newman
Ken Noland
Yvonne Rainer
Bob Rauschenburg
Frank Stella

June 7, 1969

Q‘&-, e /flpz«/,

New York City has perhaps the most impor-
tant concentration of artists in the world --
in the 1loft district between Canal and Houston
Streets, etc. Their studios, homes and the
important architecture of the cast-iron buil-
dings of the 186073 to 1880's, are being
threatened by the Lower Manhattan Expressway,

The highway lobby, real-estate interests
and construction unions have combined with
“politicking" and formidable banking influence
to push this technically unnecessary expressway
through a city-wide strip of re-fidential neigh-
borhoods.

We ask you to come to a meeting
at the WHITVEY MUSEUM
JUNE 1%, THRUSDAY at 8:00 p.m.

(Possible speakers: Bill Woods (Architects
& Engineers Against the Expressway) and Barnett
Newman...)

The space is a little limited--please call
telling us whether or not you are coming.

737-6640
GR 7-7543 or
c2r-4319

Thank you,

XTPJQ (f;bfzfé/

BL . 0
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Waldo Rasmussen

William Rubin

Elizabeth Shaw
Walter Bareiss John Szarkowski

Willard Van Dyke
Carol Brownell

May 26, 1969

Artists Againdt® the Lower Mathattan Expressway

Julie Judd (GR 7-7543) of this group has recuested use of our

suditorium for a public or semi-public hearing. Among those who will
participate are Lichtenstein, Don Judd, Barnett Newman, Richard Feigen,
“ Louise NevelBom, Rébert Rauschenberg.

“They request June % @s: first choice, then June 6 and|.June 10. T explained
. that I would pass on the request, but it had to be discussed by a lot of
«o people, and that adrmally, if we do allow‘such use, costs!are pald by the
users. She said they had no money, but it might be possible to get.,
“*"They have also asked the School of Visual Arts for use of their auditorium
but have heard nothing from: them.

I sald the eatliest this mattex could be discissed here i theMdidevm was
‘', Vednesday, and someone would be in touch with her then. S5She needs to know
"""as soon as pegpible. - ihey want to hawve this event befdve: the primaries.
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Newman
Barnard Simon

Recording Secrefary
Phillp Relsman

Corresponding Secratary
Halan Gerardia

Trecsurer
Ethel Rabin

Henorary Advisory Board

s Dlsgo
Philip Evergood
Frederick 5. Franck
Williom Gropper

Chalm Grass
Robert Gwathmey
Minna Harkavy
John Koch

Lecn Kroll

Jaceb Lowrencs
George L. K. Marrls
Henry V. Poor

Karl Schrag

Moses

Stuyvesant Yan Vesn
Sol Wilsen

Directors
Mildred T. Atkin

Hilda Carmel
Emma Ehranreich
Domenica Faccl
lhn'lll FeBland

, R, Farryman
MH!I Gallant
Lech Geld
Hans O, Hofmann

M. LeR
Marris Levine
Irena Rice Pereira
Violst Siglsmund
Altan S, Tobey
Helen Traadwaell
Hilde Waingarten
Alfred Wyatt

Counsel
Emanual Redfield

CE W@——-

ARTISTS EQUITY ASSOCIATION

OF NEW YORK, INC.

June 18, 1969

Richard H. Koch

Director of Administration
The Museum of Modern Art
11l West 53 Street

New York, N. Y., 10019

Dear Mr. Koch:

Regarding your request, we wish to inform
you that Artists Equity Assoclation of New York
didnot publish the booklet "Copyright in Works
of Art" by Joshua Binion Cahn.

The National organization, Artists Equity
who presently have their office in Seattle,
Washington, had this booklet published. Perhaps

they may have the information you are seeking.

Sincerely yours,

_,;)_ (_( J{.}

ohen
President

1780 Broadway (57 Street) New York, N. Y. 10019, Suite 1205, Phone 586-0554
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The NMuseum of NModern Art

Charles Hesse, Betsy Jones, Larry Kardish, Eila Kokkinen, Jennifer Licht,
Renee Neu, Bernice Rose, Sally Weiner.

Susan Bernstein

June 16, 1969
|
Noetes from mesting of{értist Relations Cormittee jheld Friday, June 13

Meeting attended by Charles Hesse, Betsy Jones, Larry Kardish, Eila
Kokkinen, Susan Bernstein, Jennifer Licht, and Sally Weiner.

Susan Bernstein was elected chairman.

Meetings will be held weekly on Thursday mornings at 10:00 in the
Development Office.

Because of limited time and numerous committee members taking vacations
during July, July 30 report of Artist Relations Committee to the
Curatorial Council will be a statement of purpose of tha committee,
~2a reviey of yhat the committee hopes to accomplish, a report of major
points discussed during committee meetings, and any recommendations

possible by the end of July.

Committee should function as a workins unit supplementing the Executive
Committee's sub-committee dealing with artist relations by helping to
find practical solutions to problems of concern to the Executive
Committee.

Committee to recomment to Personnel Committee that some sort of orientation
program be re-instituted for all new staff members. In addition to a
general tour, one member from each department might be assigned to say
a few words about his department.

Committee to recommend to the Exhibitions Committee that special orfientation
gallery talks of all special exhibitions be offered to all interested
staff members.

Susan Bernstein to check with Wilder Green about assigning a member of the
Architecture and Desisn Department to this cormittee.

"Betsy Jones to ask Wilder Green if she can be dropped from this committee
since therc are so many representatives from her department.

Need for definition of what is the MHuseum of Modern Art's attitude toward
working, living artists. Discussion of artist passes: Who should be
eligible? How should they be administered? Should they be publicized
as a membership category? Who should issue passes (which department)?
Should rules for issuing pa be the same for each department? Can
government funds be secured r. subsidizing artist passes? Should
MOMA try to organize with other museums in NYC to issue one artist

- pass valid in all museums charging admission? Susan Bernstein to
check current policies of other museu re passes,

Should the luseum be open to the public free of charge one day and/or
evening during the week? If the Museum were to ba open in the
evening, working people would be able to take advantage of the free
evening. If the Museum were to be opesn on a weekday, there might be
an overflow of housewives and others who could afford the §1.50 admission

fee. If the luseum were to abolish an admission fee
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on Thursday evenings, those wishing to attend Jazz concerts could
purchass a spscial ticket entitling admission to the Garden ($2. 25
or more or less). The 8 p.m. film screening is the least attended
on Thursdays. Susan Bernstein to check Thursday evening attendance
figures,

MOMA should take a stand on issues concerning artists, even if not
related directly to the Museum, i.e. housing, legal rights of artists, etc.

MOMA should encourage its staff members to personally participate in
activities and organizations outside the Museum that are concerned with
social and economic problems of the artists.

Investigate the role the Museums Council of New York might play in artist
relations.

Need for friendly, hospitable attitude toward all tuseum visitors.
Supplementing the guard force with bright, young, attractive students
or recent college graduates, etc., could improve the lluseum's public
relations. Such people could assist in directions, offer genmeral .,
Museum information, and assist guards in keeping people from touching
works of art, smoking in the galleries, etc. Committee to investigate
legal and union regulations regarding the addition of such a core.

Museum should support and encourags artists to organize themselves and offer

any possible assistance. : :

MOMA should serve as peutral ground (servicing house) for ALL art workers
(artists, curators, etc.)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

A o . T .nb

The Museum of Modern Art Archives, NY

The Museum of Modern Art

May 27, 1969
Art Workers' Coalition

When the pickets arrived on the evening of the 26th, they made an effort
to force entrance at 53rd Street. They were restrained by the Police
and eventually formed into a picket line. The Police present were
assigned at the request of the Governor's office.

When the picketing started, one individual offered a "manifesto,"

which he insisted on delivering in person to a representative of the
Museum. I accepted this document, and a review of it discloses it con=
tains the speeches and papers delivered at the April 10th meeting of the
Coalition.

1 spoke with Tom Lloyd and Farman concerning the organization's plans
for future demonstrations. They both advised there will be no demon=
stration on the evening of the 27th, but stated they will returm to
demonstrate and picket at all major openings.

They advised that a meeting of the Coalition will be held this coming
Saturday, and Lloyd offered to telephone me on Monday to advise me of
the outcome of the meeting and any plams that might be formed for future
demonstrations.

/
cc: Messrs. Walter Bareies,“Wilder Green
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cez Bill Rubin
Betsy Jones
Kynaston MeShine

The Museum of Modern Art

Walter Bareiss

Jenny Licht

June 3, 1969

Art Workers Coalition

Dear Walter,

Attached is a list of some of the points that are presently of
interest to the Art Workers Coalition.

I think that obviously some of these "demands" should be seen
as consclously provocatorys To me the essential issue seems to
be whether we believe that this institution should have a respon=

sibility towards living artistse.
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The Museum of Modern Art

Mr. Bates Lowry

Richard H. Koch

Maren 1L, 1969

Joe Chapman has just relayed a report from Roy Clarke
that Roy encountered the artist Daniel Johnson in the lobby this
afterncon and Johnson told him that he will be acting as "Mediator"
between the Museum and the sit-in ertists, Johnson told Roy that
he had just attended a meeting with Liz and Wilder and that he was
returning on Monday for another meeting -- but did not indicate
whether it is with Museum staff or possibly with sitters-in.

Roy also reports that four members of the Tekis group
visited the Museum last evening and toured all of the galleries,
evidently casing the joint.

cc: Mr. Wilder Green
Mrs. Elizabeth Shaw
Mr. Joseph Chapman
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 245.3200 Cable: Modernart

Bates Lowry :
Director February 1L, 1969

Mr. Wen-Ying Tsai
96 Fifth Avenue
New York, N.Y, 10011

Dear Mr. Tsai:

In response to the proposal by you and your colleagues that The Museum of
Modern Art hold a "public hearing" on the relationship between the Museum
and artists, it is our conviction that a more thorough and systematic
approach is essential if we ave to find answers to the questions, raised
by you and others, many of which we have been studying for some time.

They are questions of far-reaching implications, a satisfactory resolution
of which requires an opportunity for all points of view to be heard and

for all possible answers to be explored, I am, therefore, recommending

to the Board of Trustees that a Special Committee on Artist Raltions be
appointed, to be made up of objective and fair-minded individuals who are
interested in the world of art and informed as to the needs and practices
both of artists and of the institutions that bring their work to the public,

The Committee would hold as many meetings as necessary with as many artists
and other interested people as may ask to be heard, A record of all dis-
cussions would be kept. A report would be made as to all points raised

and all solutions suggested during these discussions., The Committee would
also report its own conclusions for the consideration of the administrators,
curators and Trustees of the Museum,

Because many of the problems already raised or likely to be raised would te
applicable to other museums and to other imstitutions dealing with works of
art, the report would be made public, A well-documented, thoroughly pre-
pared and broadly based study of this kind would, in our judgment, constitute
a great service to artists everywhere, to tha public and to the instituticms
that exist to serve both.

We think that you and your colleagues have performed a useful and timely
service in entering discussions with us and in bringing up this complex
but vital matter of cthe relationship of museums to the artists whose works
they exhibit,

Perhaps we could meet on February 28 at 11 a.m. here at the Museum,

Sincerely,

Bute 2.
Bates Lowry
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question and answer formate

l./What is the purpese ef the Museum?

To help people understand, use and enjoy the arts of our time.

i)/ﬁaw dees it de this?

Threugh exhibitions of owrks its hasxe owns or borrows, through
publication of books and pamphlets, through sponsoring lectures,
symposia, etc.

3./Is the Museum a public institution?

No, it is a private Xmskiuxinmx educational inst tuion chartered, as are

private schools and museum, by the .ew York State Board of R genets
(-3

who in 1929 approved our purposes.

S

t;/ire contriubtions to the Museum tax deductible?
e ————— e

Yes, as we are a nen-prefit erganizatien.
g oy
5 w does the Museum ecqoére works of art for its cellectign
EhexMusEnrxYEENXEaEEiXxhuxx The great majnrlty of weorks acquired are
are gdifts. Seme deners annually give the Museum purchase funds, generally
restricted to roung artists or masterworksyff
6./ HasxghaxMusenn How do works of art come to the attention of the curators
for possible inclusion in an exhibition or in the collection?
Staff members frecquently recoomend works for which a donor is then found,

donors, artists and dealers bropose works.

How
7/ Can an artist who is not reporesented by a gallery b$/shown in a Museum

exhibition or acqulred for its collectinn?

®¥3 Any artist can submit photosraphs or slides of his work to the
curators. After discussion the cur tors decide whether Ehey think

more
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8. cont. someone from the staff whould visit the artist studio (if it im

in Newx¥prk available) or if we should ask that the actutual work bg

Sent in.

9. Dores the Museum keep a record of artists who submit works?

yes.,

10. Does the Museum keep records concerning the works of art it shows and or

owns?

Yes. The Museum maintains an extensive archive of clippings, gallery

catalogues and notices and corrpondence, including questionnaires

filled out by artistw showe work has been exhibited here or acquired,

Who can see this material?

11. igcthéammareniabtmaraiiabien
,//’/, The majroity ofthis material is available in the Museum library to any

one who wants to consult it. The artist questionnaires are available only
Prices of works are not avallable, nor is any correspodent that might be

harmful to the artist RE,

12, How much does it cost to visit khe Huseum's Stud Center.
’ o ¥
/" . .
/// It is free to students, scholar, artists and the lnterested public

on appointment,

13. Does the Museum have any artists on its Board of Trustees or any other

policy making or dvistory committees?
Painters and sculptors and critics
Yes, AXEXBES are represented on the A ,visory Board of the +“'ternational

Study Center, archiects and designers are repsented on the ioard
of Trustees and the Junior Council and the I ternational Council,
14, To whom does the Museum offer free admission?

15. Tho is eleiglbe to receive reduced rates for admission?
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16. HRwxBumsxEhexNMRENOxERAstdErRK | choosing akrok of art foinlusion in an ehibition

o or k the collection does the axxisk Museum consider that kace the artst

HD-’/}(V. is a member of , what his politcs are ,» Wheze—he-was—HOFM_
: mexuimxanmxkasxwmxxx_ whatbor ha_is.rich-or—pesr
whether. or.not acceptance for exjpibition-—would Help his“career.
!

17. What t_:rlitae;'ia does/the Museum) ai-pl:;? dnd how do you define it
/ | |

q-/'.hlsz'lorical significane- Qulity

18. BeesxrhexMussxxxhayxexaxtaxgsxendewnenkxx How much financial support does the

Museum derive from income from its endowment?

19. Does the Museum operate at a deficlt?/ /

28, How has the Museum attempted to extend its services into the community?

: or sp onsored
21, Has the Museum ever presented exhibitions outside its walls?/

% Ha the Museum ever regularly presented work by artists not represented by
galleries? Yes- series from te “

? Does the Museum have a conservation department to care for the works it# exhibits and

owns?

0

74, [s the Museum ever open In the eveninas?
25, Has the Museum ever experimented with its hours?

26. Why does the Museum hc rge admission?

27. I1f kuorks of art are for sale ean they be bought—froi a Museum exhibition? as they can

whea_they are exhibited in a gallery?
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To the Museum of ‘odern Art:

Realising that the thirteen proposals st forward to you
today require thought and couisideration on the part of all
concerned , i1 particular the first proposal, we cunsider
that a period of ten days should be sufficient to have
your w%tten respoise directed to all the undersizned..

From our discussion today it must be evident that our
thirteen praoposals are of great mutial interest. !However,
before we enzaze in further dialozie, we shoitld like to
know by letter your positioi on the first propesal

Grecory Battcock 317 W 99 NYC 10025

lans l=acke 257 W 16 NYC 10011

Tom Llovd 154 -02 197 ave Jamaica iy 11433
#illoughhy iharD 204 East 29 st Y 1033

Takis Chelsea Hotel 222 W. 23 St uY
Tsei 36 Fifth Avenue “YC 10011

John Perreault 247 W 1)th st J¥C

January 23, 19469
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Decent a=¢ sodial anc sconomle status for the artist

Museum support for artist-relation sodial protlems such &s
opppstion to ths lowsr Manhattan sxpressway, city plar 1lng for
aptists housing ste

Bro,d restructuring of the Musem so that financial manipulatlon
1s at the bottom rather than the top of the scale

Abandonment of the expansion po fosters a viclous
cycle between real estate and acg L:an The kuseum saould
choose Dbstween its role as rep 2ltory of nf‘c-urn art (nothing
made more raecently than 10 ysar u;a or oldéer than 50 years)

or as museéum of contemp. art, J;lGCtDH and ax?i:ltioﬂ faclllities
are contrucictory

® ( Sell at the Museum bookstors the 142 pags AWC opsn hesarhing

recoré for 32.00 (cOst) with no profit to the museum

Free adnission 1 day per weex at lsa®, Falling tt
should-be charzed for all psrsons at all timss,
members, gussts andtrustsss (cocktail sartiss,

Artiste reoreseqtauﬁn en%o‘rc of trustees (rotution voluntar’y)

#8 well all public policy making bodéles - to bs elscted by artists
constituaney reore;untguiqh all artists who hzvebesan exalbited

at MOMA (proceduves woulé fdlow those of colleges and universityes
elsction of #===ai trustees )

Curators have the major volce 1n esthetlc cdeclsions and opsratlcns
(program policy) of the Museun

Centrali zatlion of artists' file pndé archival materlazl in the library
rather than. ln separate departmsnts; additlonal space 2ndmoney

for the library to facilitate registry of ophotographlc ana
biograohical informaton sbout zll artsts

.‘}-.
cCa

a

an artists

ﬁ-oercsﬁt::e cf the gross sales of work by liv ad
social securliy

should be ussdfor flnsnacing meddcal, déntal dn
benefits for artists

&c

tnem

The Museum shculd never buy works & but should.r 1em
the artistd

ent
for purposes of exhiblitlon, proceeds golnz to the artlst,
estate or a fund i :

0]

A percentage of the 1lncrement from works art reverts tc ths
artist, his estate, his heirs or fund for living artists, (Contracts
being érawn up for international use on thls subject and that of
rental fees, reoprod fees, stc,
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Decent a=< sodial and economlc status for the artist

Museum support for artist-relation so2liul problems
opopstion to ths lower Manhattan sxpressway, city p ng for
artists housing stc

Bro,d restructuring of the Musem so that financial manipulatlon
is at the bottom rathar tn»n the top of the scals

Abandonment of ths sxpansion policy whlcn fosters 'a viclous

cyele between real estate and acgulsitions, The kuseum snould
choo(se betwsen its role as raepository of modern art (nothing

made more recently than 10 ysars @:s0 or older than 50 years)

or as museum of contemp. art. Collecton and exhitltion faclilities
are contracictory

Sell at ths Museum bookstors the 142 pags AWC open hearhing
record for $2.00 (cOst) with no profit to the mussun

Free admission 1 day per week at lsady Failing thls, admlssion
should-be charged for all psrsons at all timss, including
memb&rs, guests andtrustsses (cocktail partiss, édnners ste)

Artiste recrasent;Uﬁn nﬁbn ré of trustees (rotation voluntar’y)

#8 well all public policy meklng bodles - to bs elscted by artists

conStitJ ney reor&sentating all artists who hawebasn exalblited

at MOMA (“"occduﬂas woulé fadlow those of colleges and universit}es
elsction of #===! trustees )

Curators have the wajor volce 1n estnetlc declsions ané opsratiocn
(program policy) of the Museum

Centrali zation of artists' f*l archival material in the librapy
rather than . ln separate dsepartn additlonal space zndmoney

for the library to faclilitate r v of photograpinlc and
biograohical informaton asbout all =

d artists

£ percentzge of the gross sales of work by living anéd
Iy

(7 o1
should Dbs usedfor flnanacing meddcal, dnwfa‘ anécsocial gacurily
benefits for artlsts

The Museum shculd never buy worlk: art but should
for purposes of &xi lon, procs golngz to the
estate or a fund fopr ‘10'1 -

A psrcent:ge of the lncremer om works of art peverts to the
artist, his estate, his heirs or fund for living artists. (Contracts
belng CP"': 'J;"-‘ for international use on thls subject and that of
rental fees, reprod fees,
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aft - response to ar 5s'ons/ /é/ " /’ :
Draft p to artist p;.l: //;5/3 /’[/jﬁf}q/)

(Preamble:
1. Open hearing has been held.)

2. A section of the Museum under the direction of black artists should be devoted to

showing the accomplishments of black artists.

4. A committee of artists with curatorial responsibilities should be set up annually
to arrange exhibits.

11. A section of the Museum should be ptrmanently devoted to showing the works of
artists without calleries.

In responée to mo. 2, the Museum has always acquired and exhibited works of art
because the curators believed in the quality of those works without regard to race,
political creed, national origin of the artists or sex. Works are grouped in the
galleries stylistically and historically, not according to race or political persuasion.

In response to mo. 2 as well as no. 11, the Museum does not believe it is desirable
to permanently limit sections of the Museum in their use: to young artists, old artists,
black artists, artists with galleries, artists without galleries. More flexibility seems
more desirable.

But also in answer to mo. 2 and no. 11, we:do feel a responsibility for the human
predicament of those artists who feel that they are at a disadvantage, either because of
a pattern of discrimination or some otherreason. We feel the Museum should take the
initigEiygﬂin helping to solve this problem, the curators as individuals-and as representa-
tives of the Museum-and-the Museum-itself as an institution.

Each curatorial department is making an extra effort to see more work by artists

who do not have galleries and bf}artists who_are black and have been discriminated against

in many ways.. In addition to sending more curators out into the field to search out
work, we want to emphasize that each department welcomes the opportunity to see photo-
graphs or slides of painting and sculpture, architecture and design objects, and photo-
graphic portfolios and films that are brought to the Museum. These are reviewed and
recsrded by the curatorial staff. - N

(more)
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iy
In response to mo. 4, but related to the other points, the curators of the Museum

are open to detailed proposals for exhibitions conceived, seteetedand-struetured by
7% A € rawoLe

artists and/or critics outside the Museum sl:iaff./1

tékgn_duséng-thﬁ'past year By the Film Department's Cineprobe series‘and in the mext

seaqgg_ky the environmental show directed by Jennifer Licht, The Museum, however,

cannot agree in advance to stage an exhibition without knowledge of its content.

5. The Museunm should be open on two evefings until midnight and admission should be free
at all times.

Membership dues and admission fees pay for 20 percent (?) of our annual operating
expenses, which do not include purchase funds for works of art. Because of the necessity
for charging admission, we have a system of free passes, reduced rates and free admissions
for different categories of school children, adult groups, artists, students, poverty groups
and senior citizens.

However, we recognize that this system does not meet the entire need and are nou
studying the financial comsequences of being open free to all one evening a week.
Preliminary estimates are that this would reduce funds available for our program by
about _ _ per year.

The Museun was the first in New York to remain open in the evenings because we
recognizedthat many people c;nnot visit the galleries during the day and that on weekends
the galleries are very crowded. Thia—past‘yﬁar_ﬁé“experimentad—uith—a~aecond"eveutug‘
opening which was very successful so we are-well -aware that there is-a-real-need to extend
pur-HoULs.,

6. Artists should be paid a rental fee for the exhibition of their works.

T. The Museum should recognize an artist's richt to refuse showing a work by the Museum
in any exhibition other than one of the Museum's permanent collection,

Artists have the right to sell or lend their works subject to any con;racted limitation
they choose to impose and that the buyer or borrower is willing to accept:’li; phdtography,
architecture, design and film, ownership of the work does mot imply ouwnership of
reproduction rights,

The implications of these two questions are enormous and deserve serious study by

both the artists and the Museum, Would limitations that affected the Museum's ability

(more)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder;

B.T.nk

The Museum of Modern Art Archives, NY

-3
to own or exhibit work be fair if they were mnot uniformally imposed? If a work is sold
from a Museum show, should the Museum receive a fee? If the Museum pays a rental fee for
works in loan shows, should we also pay for transportation and insurance?

3. TIhe Museum's activities should be extended into the black, Spanish and other

communities. Tt should also encourage exhibits with wvhich these groups can identify.

The Museum is making an active effort to do this and welcomes suggestions from

3
interested members of the community,

8. The Museum should decalre its position on copyright legislation and the proposed arts

Proceeds act. Tt should also take active steps to inform artists of their legal
rights. A .

The Museum is legally prohibited from giving legal advice and from spending a substan-

tial portion of its energies on efforts to influence legislation. However, we are finding
out if we can make available to artists a pamphlet on artists' legal rights compiled in
19 by Artists' Equity. We have held a meeting in the Museum with Attorney Genem 1
Lefkowitz ( ) to discuss copyright questions, which was attended by __ artists.

A Tecord of that is available - attached(?)

As a matter of principle the Museum feels that all artists, like writers, musicians,
actors and other creative people, should be legally protected against exploitation and
should benefit from the increased value of their work over the years. In other areas
this has been accomplished by the organization of trade associations or guilds, The
qgggég;;};émergency Fund, for example, is financed by some of the proceeds that ASCAP
collects on behalf of musicians.

9. A registry of artists should be instituted at the Museum. Artists who wish to be
xegistered should supply the Museum with documentations of their work, in the form

of photographs, mews clippings, etc., and this material should be added to the
existing artists' files.

It is difficult to respond to this without knowing what the purpose of such a
registry would be. Artists could, if they choose, have a listing in the classified section
of the phone book which changes annually, if the purpose is simply to provide a file of
current addresses, Some artists, however, do not want their phone numﬁers given out and
when we have them we keep them confidential if the artist so requests. Jonathan Brigham

bill?
(more)
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We keep extensive files in the library of clippings & exhibition catalogues and
of magazines., This could be expanded if artists submitted material,/:::h a file would
not be useful unless we could provide personnel to make it accessible. Some of the files,

of course, are confidential. As stated above, a record is kept of all photographs submitted

by artists and of all curators' comments on work they see outside the Museum.

However, a registry open to all would not have legal standing in regard to artist’s

lofts, occupation, etc. .

: 10. The Museum should exhibit experimental works requiring unique environmental conditions

at locations outside the Museum.

We have co-sponsored and initiated such exhibitions in the past and will continue to
do so when appropriate. We have also pafticipated in the exhibition of non-experimental
wrks - ie sculpture - in outdoor public places, and in the exhibition of painting and
8 culpture in other public institutions throughout the world. Exhibitions are sent
Tegularly to the public schools in New York City, to universities throughout this counry,
to art associations and museums, etc. |

12, The Museum should include amonsz its staff persons qualified to handle the installation
and maintenance of technological works. ’ ¥

<+ JaC - .

Obviously, as the number of these works increase, we are expanding our'conservationd
staff and skills. For the recent Machine show a person was added to the staff and then
traveled with the show. One problem is that many of these works were not originally made
by the artists to operate seven days a week continuously for as long as six weeks. We
have also consﬁlted outside technicians to help us solve particular problems (revolving

a sculpture in water and not violating city statues nor endangering the lives of our

visitors, testing weight load of gallery floors for unusually heavy objects, ete.)

15. The Museum should appoint a responsible person to handle any grievances arising from
its dealings with artists,

The Museum has established two committees to discuss artists' relations. One
consists of the entire staff Executive Committee plus three additional curators; the
other consists of younger curators and representatives from program and administrattve

departments. Both are working together. We think that rather than appoint a single

individual responsible for artists' grivances in film, photography, architecture, design,

P )
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drawings, prints, painting and sculpture, the head of each curatorial department should

The Museum of Modern Art Archives, NY

be Tresponsible|dpitially. —Ef-he-cannot satisfy the artist, the artist has access-to-
the Director of the Museum:
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submitted to Mr, Bates Lowry, Directer of the Museum of Medern Art,
by a group of artists and critics
en January 28, 1969.

1. The Museum should hold a public hearing during February on the
topic "The Museum's Relationship to Artists and to Society",
which should conform to the recognized rules of procedure for
public hearings.

A section of the Museum, under the direction of black artists,
should be devoted to showing the accomplishments of black artists.,
The Museum's activities should be extended into the Black, Spanish
end other communities. It sheuld alse enceurage exhibits with
which these greups can identify.

A committee of artists with curatorial responsibilities should be
set up annually to arrange exhibits.

The Museum should be open on two evenings until midnight and
admission should be free at all times.

Artists should be paid a rental fee for the exhibition of their
works.

The Museum should recegnize an artist's right to refuse showing

a work owned by the Museum in any exhibition other than one of
the Museum's permanent collection.

The Museum should declare its position on copyright legislation
and the proposed arts proceeds act. It should also take active
steps to inform artists of their legal rights.

A registry of artists should be instituted at the Miuseum, Artists
who wish te be registered sheuld supply the Miseum with decumen-
tatien ef their werk, in the ferm ef phetegraphs, news clippings,
etc., and this material should be added te the existing artists'
files.

The Museum sheuld exhibit experimental werks reeuiring unique
envirenmental cenditiens at lecatiens eutside the Maseum.

A section of the Museum should be permanently devoted to showing
the works of artists without galleries,

The Museum should include among its staff persons qualified to
handle the installation and maintenance of tecbnological works,

. The Museum sheuld appoint a responsible person to handle any
grievances arising frem its dealings with artists.
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158 W 132 ST (NR 7TH AVE) NEW YORK 2838112

November 18, 1968

FOR IIMEDIATE RELEASE

The Research Committee of African American Art
heas issued a call to alert Black artists of the forth-
coming major exhibition of Afro-American art at the
New York Metropolitan Museum of Art. The committee
is presently compiling names and resumes for this
extensive museum exhibition. It will include paintings,
graphics, and sculpture ranging from Tanner to The
Weusi Artists, providing international spectators
with thorough historical guidelines as well as the
contemporary manifestations of the movement.

The distinguished research committee is headed

tr three cf the lcading expenents of the Harlem

movement. Mr. James Sneed, Mr. “aiwo Yusef Shabauz
gnd Dr. Ademola Qlugebefola. These individuals represent
Harlem's two major art guilds; The Weusi Avilsts and

The Twentieth Century Creators, as well as Hyunba ¥Ya Sannaa

DEA’ RS OF FINE ARTS3
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(House of Art), and The Harlem Gallery, two significent
cormunity gallery museums.

In a roacent statement at the historical first
Blsek Cultural Conference, November 1lst through 3rd
of this year at I.S. 201 complex in Harlem, Dr. Olugebefola
stated: "The elevation of Black Art to the forefront of
American culture has been a major development in the
annals of the art world . . . The fer reaching effects
of the movement can only be comperec¢ to the catalystic
quelities of the pre-modern cubist movement where
monumental change in values and direct assoé¢iation with
nature created new standards."

The committee is dedicated to presenting an exhibition
of international interest which would exemplify the monu-
mental influence and essence of The Black Art Movement.

Tnterested artists are asked to please write
for resumé forms to: Nyumbe fa Sannad Gailary

16d Weat ) 3i2nag sctresed

NMew York. N. Y. 10027

telepaone: «¢03-0Lica
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Reprinted from the Last Village
Other, December 31, 1969

A Challenge To The Art World

The scandal of today’s art word
has finally leaked out from the pages
of the underground press and found
its way uptown. Two weaks 290 New
York Magazine published an article

“called The Menhartan Arrangement
of Art and Money by Sophy
Burnham. It was a detailed, carefully
researched account of the
interlocking family relationships
which rule the city's and the nation’s
museums. Things are even worse than
we thought they were— no one can
ever again, now that this story has
been published, claim that the art
world is governed by the quality of
art alone and that race, color and
creed are not important criteria of
judgment. No one can ever again
claim that our museums are run by
wise, liberal good-hearted people who
really know what they are doing.

We have here a story of the
deepest cultural significance, fully
worthy of aroused national scrutiny
on every level from the Resders
Digest to Life Magazine on up to the
television networks. What a society
considers to ba its “culture” is of
vital importance to that society. How
the elements which make up that
“culture’ are chosen is also of vital
importance. And who the people are
who choose these elements must
ultimately become, front page news
in every sense of the phrase. This
would be trug at any time in the
history of this nation, but it is
compellingly true today when the

by Alex Gross

country, indeed a large part of the
world, stands divided in its loyalties
between two cultures, the old and
the new.

As Miss Burnham's article makes
clear, it is not the knowledge of the
experts (if this exists) which runs our
museums at all but the whims of the
trustees. “‘Like the Modern
Museum,” to quote Miss Burnham,
“where 40 trustees all think they're
experts on art. Have you heard of the
meetings of the Acquisition
Committee? It's like a madhouse.”
The conflicts and deals between
trustees, os well as the interlocking
family network of trusteeships,
which this article presents should be
required reading for anyone who
thinks he knows about the art world.
And even so it only touches the
surface of the subject—the true
interlockings of the art world would
be so intricate and incestuous as to
stagger the imagination.

It is safe to say that the situation
even borders on the criminal. Were
Mr, William Rubin or many other
curators, dealers, and trustees at our
museums to perpetrate some of the
normally accepted art world practices
in the world of business or banking,
they might quickly find themselves
hauled into court by the Security
Exchange Commission or other
policing agents, But there are no rules
in the art world, and so there is
nothing to stop trustees and
collectors fram acting like nineteenth

century robber barons where art
works are cancerned.

All of which might be all right if it
weren't sometimes concerned with
living people called artists. And if it
weren't concerned with what we
laughingly call our “culture.”

One thing which emerges quite
clearly from Miss Burnham's article
(and which has also begun to emerge
from AW.C. negotiations with the
“Modern” Museum) is that the
members of museum staffs, far from
being oppressors, are every bit as
much part of the oppressed as the
artists. This is the best way of
describing their relationship with the
trustees—a genteel oppression it may
be, but an oppression nevertheless.
As soon as staff members at museums
begin to realize they are being
oppressed and take measures against
it-and there are signs that this is
already beginning to happen at
several museums—then the whole
museum-art-world-culture
configuration as we know it will
collapse overnight like an enormous
dream palace in an eastern fairy tale.

And what will heppen then?
Where will our “culture” be if this
happens? What will it be? Most
important of all, what will happen to
our trustees, and what will they do
with themselves if more and more
people stop playing the power game
colled “"Culture?”

This question is not being asked
lightly or with sarcastic intent. Many

You may reply to this challenge by writing to the Art
Workers Coalition, Box 553, Chelsea Station, N.Y.C. 10010
or by contacting the author at 104 Second Avenue, N,Y.C,
10003, phone T777-7609.
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of the trustees of the “Modern”
Museum will have a great deal of
trouble seeing themselves cast as
villains. As they view the situation,
they are doing everything they can to
help art and culture as they
understand it end to henefit the
individual artist, Many of them
would do more if they could, if only
they could understand what is
happening to society and how they
could best play a role in.tsinging
about changes for the better. There
may be a hard-core minority among
them who believe that all
changeseekers are communists or
worse, but by and large the “average’
trustes (or junior council member,

Some of them may only be
marginally aware of the new youth
culture and may even be
contemptuous of what little they
have seen of it. But for the time
being they must ba given the benafit
of a doubt, as long as free entrance
days, greater rights for black artists,
and other substantive points sre
being meaningfully debated between
the museum staff and the A.W.C.

But they should also know that an
effort is being made by the staff not
to inform them of what is going on in
these negotistions, for fear of
upsetting them. There must be some
direct chamnel of communications

d b the protesting artists

the training ground for young
prospective trustees) feels he cannot
help it if he happens to be rich,
spends long periods of time in the
peaceful green of the country, and is
in @ position to collect works of art.
He also cannot help it if he hes a
wasp name like H. Ray Winship, Mrs.
Bliss Parkinson, or Carroll L.
Cartwright, and has his city address
in zip-codes 10021 or 10022, es do
the majority of trustees and junior
council members.

Nor can many of them be
expected to know that the very
nature of culture and the purposes of
museums and. other cultural
institutions is being questioned by an
increasingly large number of people,
including many artists. They have not
lieard of the burmeoning arts lab
movement in England or its possible
potential for Americe, because this
sort of thing is not normally printed
in the New York Times or other
publications they are likely to read.

and the trustees themselves and it
must be kept open, at least until
everything proves hopeless and both
sides withdraw in disgust from each
other. Because my colleagues at the
New York Times and at this city's
major ert publications arg not
providing this channel, | have no
choice but to challenge any and all of
the trustees (end members of the
junior council) of el this city's
museums to public debate or to
private conversation with members of
the Art Workers Coalition on the role
of the museum in today's society.

Af Sophy Burnham's erticle has
any fault, it is her failure to mention
the role of the AW.C., both during
the confused period lest spring and at
present. The Coalition has just sent a
letter to all the trustees of the
“Modern” Museum demanding once
again thet the mussum's board of
trustees should be made up of
“one-third Museum staff, one-third
patrons, and one-third artists.”
Similar letters have been addressed to

the trustees of the Guggenheim, the
Whitney, and the Metropolitan and
will soon be sent to museums 8cross
the country. As the museums are at
present largely controlled, if not
actually run, by the trustees, this isa
truly revolutionary demand.

Equally revolutionary is the
AW.C.’s proposal that the “Modern™
join with the coalition in issuing a
poster in mass quantities condemning
the My Lai massacre. The initial
museum reaction on this was |
favorable, and the Coalition was
quick to present 8 simple

“reproduction of the body-lined burial

trench photo from Life magazine.
Life agreed for it to be used, and
everything was going with
unexpected smoothness when the
staff, perhaps prompted by the
trustees, began to hedge. This would
be the first time the museum had
ever taken a moral or political stance,
and besides, it whined, wouldn’t it
better to have a poster competition
or better still an exhibition on the
horrors of war, which could take
maonths to orgenize (entitled perhaps
THE ART OF THE MASSACRE IN
WESTERN CIVILIZATION). At
present it looks like the museum may
cooperate after all, as the Coalition
has them on tape agreeing to it, but if
the poster daes appear with the
museum's backing, it will only be
because Coalition members have
spent hours and ultimately days
fighting it through, %

Meetings of the AW.C. continue
to take place every Monday at 8 P.M.
on the second floor of 729
Broadway, corner of Waverly Place.
They are as always open to all.

ADDENDUM: On December 18 the Board of Trustees refused
to allow the poster to be sponsored by the Museum, although
by this time 95% of the museum’s executive staff were in

favor of sponsoring it.

lir. William Paley, acting unilater-

ally for the Board, stated that he could not allow it to

be published with museum backing.

Although he offered to

bring up the matter at the next board meeting on January
8, he stated that the poster was virtually certain of'
unanimous rejection at that time,
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KRAMER, " New York Times
conducted at the School
a meeting called for
organizing some kind of protest against
the policies of the Museum of Modern

By HILTON

NEW YORK—In the social turmoil that
has overtaken American life in recent
vears, artists and art institutions have
tended to play a mnegligible role—if,
indeed, any role at all.

As individuals, of course, a great
many artists have taken part in civil-
rights demonsirations, anti-war activities,
and other forms of proteest politics, but
such political activity has rarely been
allowed to peneirate the sancium of the
siudio. In this realm, at least, there has
been no attempt to revive the attitudes
of the 1930s,

There has beer nothing like the cur-
ment movement of playwrigts, poets and
prose writers to place political issues
at the center of their creative work.
The general assumption among painters,
sculptors and artists working in related
visual media hac been that, so far as
explicit politcal involvement goes, art
must remain inviolate.

Museums, too, have tended—correct-
1y, 1 think—to be wary of political in-
solvement. Though many museums now
onduct .a variety of community pro-
grams—designed, for the most part, to
bring art more directly into the lives of
those who have little acquaintance with
it—they regard these programs as aneil-
lary to their principal function, which
is to act as a disinterested custodian
of the artistic achievements of both the
near and the distant past.

AT LEAST one issue of real impor-
tance was put forward repeatedly, and it
is an issue that bears serious atten-
tion. This was the issue of the artist's
moral and economic status vis-a-vis the
institutions that now determine his
place on the cultural scene, and indeed,
his ability 1o function as a_cultural
force. ;

Though the Museum of Modern Arl
was the immediate target of com-
plaint, the issue obviously went beyond
the museum and its policies. What was
denounced was the entire social system—
not only museums, but galleries, critics,
art journals, collectors, the mass media,
—4{hat now inlervenes between the pro-
duction of a work of art and its mean-
ingful consumption.

What was proposed—albeit incoherent-
Jy, and with that mixture of naivete,
violent rhetoric and irrationality we have
more or less come to expect from Such
vas a way of thinking about
1sumption of works
adically modify, if not
B blished practices,
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News Service

radical program for the <uture of art
is being carried out within the
Establishment itself: I refer to the am- |
bitious project initiated by Maurice |
Tuchman, the senior curaior of the Los |
Arngeles County Museum of Art, which |
calls for the collaboration of artists |
and industry. ' |

This *“art and technology” projecf,l
which is already under way on the West |
Coast promises, if successful, .to alter |
the terms of the artistic vocation to a |
much greater extent than anything puti
forward by the Art Workers Coalition— |
but in precisely the opposite direction.%

The artists working under Tuchman’s
plan—and they include many I]iusuiousl
names—are able, to avail themselves of |
a vast amount of technical information, |
expert advice, physical assistance and |
actual materials, No doubt this will lead |
to certain artistic conceptions that could
otherwise never be realized.

But it is always an illusion to assume
that such advantages are to be gained
without cost, and what remains to be
calculated is precisely the moral price
of thiz enterprise, which, in effect,
marks the first major collaboration of
advanced art and the West Coast military-
industrial establishmeant., |

It is odd to think of cerlain artists
who have entered into this collaboration
after having contributed to various anti-
war exhibitions.

Ty~ rrs

1
l
._I lo assume thal the problem of “wele- Jiberate
y vance," so far as our artists and museums of bureaucracy, commerce and vested }*
2 | ire concerned, had been exhausted by critical interests—a plea to rescue the
| these failures. The real issues in this ar vom. the squalid politics |° - N
'g! i sphere are being raised in other of careerism, comme ind cultural
i ! terms—terms that go hn_\'ongi parochial mandarinism. y
obi 1 questions of subject matter in order {o
& '] :;‘iﬂ?{;‘t‘;hﬂ artist’s fundamentzl relation THOUGH T cannot recall that a _t,-:.ia,'_',!e i &
- ¥ : : i workable idea was advanced in that long ¥
B1§ ,And they are being raised in quite o4 "penetitious meeting, 1 nn-nulhclest i
~ § different gquarters—both within the foak: hway 3 LA st
AAEL . o i away from it the vivid impres. |
e~ | Establishment and outside it—and in the _ o of e ARl Sesue AWhich wiged .
e { name of quite different values. At & con- i‘“’r ATy 3% e ‘i.] '], i lh
= ciderable distance from the FEstablish- and more 1..|u -'u. n(.l [1I1(.‘- !.I.t _ung
q = * Fae . been content to leave totally unexamined,
g { ment, for example, s the group _a[ artists, :
ﬂ eritics, film-makers and other Interested Radical proposals are nof, however,
2 parties that calls itself the Art Workers (he sole property of anti-Establishment
T Coalition, rehels—a fact of which the rebels » r
! fow weeks ago T sat through the four- themselves tend 1o be curiously ignorant,
hour open meeting which this group At the moment, I should say that the most
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under the auspices of the interested local rhu-
seums and the Metropolitan.

Transportation and hotel arrangements are
be made by each local museum group. Price of
the tour is $150, exclusive of hotel and trans-
portation. Fifty dollars will pay for costs inci-
dental to the program and $100 will be shared
equally between the local museum and the Metro-
politan as a tax-free donation.

For further information write : Mrs. Dorothy
Bauman, Centennial Office, Metropolitan Museum
of Art, Fifth Ave. at 82nd St., New York, N.Y.
10028,

New Committee on Artists and Museums

The Museum of Modern Art is forming a Spe-
cial Committee on Artists’ Relations. Purpose of
the Committee—according to Museum Director,
Bates Lowry—is to explore the problems concern-
ing the relationships of artists and museums. To
be made up of people whose experience has in
formed them as to the needs and practices of
both artists and museums, the Committee will
meet regularly to hear all those who want to pre-
sent their views. Records will be kept and recom-
mendations will be made public. Among the prob-
lems involved are the conditions under which
works of art are exhibited; copyrights: oppor-
tunities for artists without gallery association to
have their works seen by museum curators and
the economic rights of the artist in his work.
Membership of the Committee, and its schedule
of sessions, will be announced.

=

file et

Brooklyn Galleries Re-open

On April 1, The Brooklyn Museum's galleries of
Chinese and Oceanic art re-opened after many
months off public view. The collections—enlarged
with many new objects and major pieces on
loan—have been placed in more spacicus quarters.
Objects in the Chinese collection are arranged by
material, so visitors can trace the development
of a particular art form or technique. New com-
prehensive labels are designed to provide a clearer
idea of the social and religious contexts within
which the objects were created. b

Junior Historians Conference

The New York Staie Historical Association
has announced that it will host the Seventh An-
nual National Junior Eistorians Conference on
June 13, 1969, in Cooperstown, New York.

The Conference will examine such subjects as
the educational value of historical activities for
young people, the role of junior historians in the
local community and historic preservation.

For further information, write: Education De-
partment, New York State Historical Associa-
tion, Cooperstown, N.Y. 13326.

Summer School for Sculptors

The Hobart Welding School will hold its third
annual welding workshop for sculptors, July 7-
25, 1969, in Troy, Ohic. The course of instrue-
tion emphasizes welding skills, the nature of met-

10-25 FORTY-FOURTH AVENUE
Telenhone: 212 FMpire 1-9181

NV wtenmorer o

FINE ARTS DIVISION

Providing experienced art packers and packing facilities

Arranging transportation of travelling exhibitions

Collecting and distributing works of art for

P S
[ S

by air and/or surface
.

travelling exhibitions
.

Arranging transportation for individual works of art

LONG ISLAND CITY, NEW YORK, NEW YORK 11101
CABLE ADDRESS: OLLSPED
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) COME TO THE PIRST FREE MONDAY J’LT THE MODERN MUSEUM ON
S FEBRUARY 9TH BETWEEN 5 AND 9 P,M, BY COMING AT THIS
§ TIME YOU WILL HELP TO SHOW THE URGENT NEED FOR CULTURE
é WHICH IS ACCESSIBLE AND MEANINGFUL TO THE ENTIRE POPU- g
s b LATION. THE MUSEUM IS LOCATED AT 11 WEST PIFTY-THIRD )
§' ( ) STREET IN MANHATTAN. i
§_ Prom February 9 onwards the Museum of "Modern® Art is A
= @ fres ‘e the Art Workers p
g Coen _ t is fres because "
§ { a gr 8 country requires
5 * tha "ns of all cultural '
=1 insi finition of "cul-
%’ ture ce with a changing h
80 G2 ture that can only f
l admy - orks of art that
i g The» oL i+ 2 £ A s continuing its L
E 3 m figr ! V- & ure., lere are some .
) E of rJ
i 3 a: - 8 T, % ¢ reek, instead of only 1
5 3 W - R " he country. ;
i 3 £ = r"//: ¢ _ wdevs/ . jitutions into the |
& (D » by - 3 city and to encourage
- & .f-'/ » @ tsily 1g about in what we
! E f it B N
g; T S am i )n of black and puerto
S ings.” - Al ip this city and to give ,
=l m ~ il i 2e encouragement which
g 3 v 247 1 has failed to give.
- fm
U) 1. ng our museums and to
g D o s+ and revenue privileges.
5 g in tneir work as are available to writers and composers,
£ To bring about fair treatment of women artists and of
E...-g % artists without galleries,
FE To create free unstructured alternatives to museums,
E ! similar to England’s arts labs, whers cultural precon-
E ceptions can be suspended.
'_J OOME TO A.W.C. MEETINGS AND HELP US REACH THESE AND OTHER
GOALS SOONER--EIGHT 0“CLOCK EVERY MONDAY EVENING AT 729
BROADWAY, CORNER OF WAVERLY PLACE, SECOND FLOOR; FOR MORE

1NFORMATION PHONE 982-1500.
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COME TO THE FIRST FREE MONDAY AT THE MODERN MUSEUM ON
FEBRUARY 9TH BETWEEN 5 AND 9 P,M. BY COMING AT THIS
TIME YOU WILL HELP TO SHOW THE URGENT NEED FOR CULTURE
WHICH 1S ACCESSIBLE AND MEANINGFUL TO THE ENTIRE POPU-
» LATION. THE MUSEUM IS LOCATED AT 11 WEST PIFTY-THIRD )3
( ) STREET IN MANHATTAN.
3
g From Pcbruary 9 onwards the Museum of "Modern®™ Art is 3
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g E’ To create free unstructured alternatives to museums,
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b = >—l COME TO A.W.C. MEETINGS AND HELP US REACH THESE AND OTHER
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COME TO THE PIRS'.'I! FREE MONDAY AT THE MODERN MUSEUM ON
FEERUARY 9TH BETWEEN 5 AND 9 P.M, BY COMING AT THIS

TIME YOU WILL HELP TO SHOW THE URGENT NEED FOR CULTURE
WHICH IS ACCESSIBELE AND MEANINGFUL TO THE ENTIRE POPU-
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* LATION, THE MUSEUM IS LOCATED AT 11 WEST PIPTY-THIRD
( ) STREET IN MANHATTAN. i
Y
From February 9 onwards the Museum of "Modern™ Art is l!:l
I

free on Mondays, It is free because the Art Workers
Coalition fought to make it free., It is fres because
& growing cultural revolution in this country requires '
that it be free and that the functions of all cul tural
institutions, along with the very definition of "cul- 2
ture® itself, be expanded to keep pace with a changing
society. What is the point of a culture that can only

admit a money-paying public to see works of art that

must be guarded by guards with guns?
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The Art Workers Coalition (A.W.C.) is continuing its
fight to reform the art world structure. Here are some .
of the things i1t is fighting for: 3

To have only one ‘pay day’ each week, instead of only
one free day, at all museums in the country.

To decentralize all cultural institutions into the

(D poorer and minority areas of this oity and to encourage
any changes this process may bring about in what we
E think of as "culture,"
To bring about fair representation of black and puerto 3
D >< rican artists in the museums of this city and to give il

black and puerto rican artists the encouragement which
the present museum-gallery system has failed to give,

To give artists & plaee in running our museums and’ to
bring to artists the same resale and revenue privileges.
in their work as are available to writers and composers,

T

To bring about fair treatment of women artists and of
artiatn without galleries.

1 pnoys jdwey

To create free unstructured alternatives to museums, S
% similar to England’s arts labs, where cultural precon-

=] T

ceptions can be suspended,

COOME TO A.,W.C. MEETINGS AND HELP US REACH THESE AND OTHER
GOALS SOONER-~EIGHT O°CLOCK EVERY MONDAY EVENING AT 729
BROADWAY, CORNER OF WAVERLY PLACE, SECOND FLOOR, FOR MORE

INFORMATION PHONE 982-1500. !
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Demonstrations at the Modern Museum have
tended to affect the art world the way revo-
lutions in Paris have affected the world be-
yond it. The first demonstration of artists in
the 'Thirties was against the conservatism of
the administration at that time and opened
the \.\-ay I:n a fuller Meptunce of abstract art

ek T

eamd] _ demonatration,. on

ﬁpril 24, 1950, was against the domination of
galleries and museums by a single style, that
of abstract expressionism, and also against the
suprcmacy of a singie enuicism favoring that
style. Soon after this demonstration came a
comparative revival of figurative work, fol-
lowed by the developments of pop, op, and
psychedelia which opened art out into many
new styles and media. There is therefore good
reason to watch and listen for all the signs
and symptoms after the act of protest car-
ried out by the Greek artist Takis and his
friends on the third of January of this year,
a year when anything can happen.

On this day Takis removed one of his kinétic
seulptures from the Machine exhibition at the
Modern and sat it in the museum garden for
two hours amidst menacing museum guards
(one of whom suggested he would have been
shot for doing the same thing at the Metro-
politan) before he and his friends were per-
mitted a dialogue with the curator. Not pre-
sented to the curator at this time were the sug-
g‘estmn-s of the more militant members of this
" group, among them Takis and the Persian poet
Farman. These suggestions, while rejecting
conventional definitions of revolution and fash-
lonable sloganeering, embody concrete proposals
for renewal not only of the Modern but of the
whole museum scene. The group fels they may
also justify expanded and extended demons-
trations in the future.

The porposals thus far put toward by Takis
and Farman are meant to raise the level of
the art ‘world at every point and not merely to
benefit a wingle school or group of artists.
Ideas are atill in the planning stage and highly
flexible, but among those Proposed so far:

1) The Museum of Modern Art should be
open free of charge to the general public on
at least one day of every week.
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2) A Registry of Artists should be iled

at the Modern for the benefit of all museums
listing all artists living in the New York area.
For the purpose of this registry de facto, rec-
ognition an artist should be any
person able to present a body of work.

3) Using this Registry as u basis, a complete-
of alt

as Fiven Lo

Yy _randam  shoaw metiatn ehonld he nnt

Iugzlhl.'r by lotlery and shown at the Modern
al least once a year. While it is possible that
soch a ehow il contalu much mediocrity, it
is felt that this method will not be any more
dangerous to public taste than the one now in
use. There is a precedent for this procedure
in last year’s Pavilions in the Parks program
in London, where artists were awarded pavi-
lions by lottery in which to create happenings.

4) A similar random show of photographs
should be instituted.

5) A much more direct relationship between
the museum and artist should be cultivated.
At present almost all contact must go through
gallery owners and other middle-men. This re-
lationship should express itself particularly
where conditions of exhibition are concerned.

6) A plan should be evolved to provide the
artist with some percentage of the resale
price of his work, whether this goes up or
down. At present artists, unlike writers or com-
posers, receive money only [rom the first sale
of their work, and the effect of any later sale
is lell only by the subsequent owners

~ particulary important for the majority of ar-
tists who only sell n few works and who can
never hope to =ell a work to 8 major museum,
with the atendant publicity and price increase
this could bring to all their work.

7) Both known and anknown artists should
he admitted as members to the Board of Di-
reclors of the Museum of Modern Art,

H) Artists should be encouraged to create
Tech Art pieces which can be manufactured for
the masses, and the Museum should undertake
to lessen the mystique surrounding the original
work of art.

#)Rooms should be continually available at
the Modern for the mounting of environments,
and there should be at least one environment
continually on view. At this writing ithe Modern

has never sponsored an environment. Artisls

hould be invited and given funds to mount
such environments for periods of two weeks
or longer.

10)The artist should retain undisputed
copyright in his own work, regardless of who
owns it, and he should have r bl
to see it when he so requires.

Most important of all, it is felt that am 2t
tempt should be made to aller the atmosphere
now given off by museums, or challenge the
sense that the visitor must enter the museum
in a state of awe, behold the works in a state
bordering on religious ecstasy, and leave with
a feeling of having been automatically enriched
in his culture and innermost soul. This ‘effect
may bear a remarkable resemblance to what
church-going once gave, but there is no evid-
ence that it is good or meaningful either for
the visitor or the work of art. The artists in
this group recognize that their task will not be
easy and welcome suggestions from other ar-
tists or interested parties on how to make
their ideas more practical and realizable. They
also believe that further demonstrations at
the Modern and elsewhere may be necessary
to drive home their points and would welcome
the participation of artists, students, actors,
Suggestions may be forwarded to the Eroup
care of EVO. The members of the group so
far are Takis, Farman, Hans Haacke, Nicholas

) Calas, Willoughby Sharp, Elizabeth Biar, and
Dennis Oppenheim.

This means that last year’s demonstrations
in the universities may take place this year
in the museums as well, though it has yet
to be seen if artists living all over the city
will prove as devoted demonstralors as stu-
dents Hving or working on their campuses.
No one should be surprised if the museams
do become such targets, though it is to be
hoped that ‘the works of art will not be
damaged. The present mood of our society is
to ask deep-culting questions about the:very
meaning and purpose of culture, guestions
which may have no definitive answers but
~which will nonetheless be asked. If the result
may be partly to demystify the artist, it may
also be to make his work more u.‘uudhll and
socially meaningful,

e B 7 FE SN S



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

JRycies

Series.Folder:

BT . nik

The Museum of Modern Art Archives, NY

|  Artists And
The Problem

LD

Of ‘Relevance’

By HILTON KRAMER

N the social turmoil that has
I overtaken American life in re-

cent years, artists and art in-

stitutions have tended to play
a negligible role — if, indeed, any
role at all. As individuals, of
course, a great many artists have
taken part in civil rights demon-
strations, anti-war activities, and
other forms of protest politics, but
such political activity has rarely
peen allowed to penetrate the
sanctum of the studio. In this
realm, at least, there has been no
attempt to revive the attitudes of
the nineteen - thirties. There has
been nothing like the current
movement of playwrights, poets,
and prose writers to place poli-

tical issues at the center of their

creative work, The general
assumption among painters, sculp-
tors, and artists working in re-
lated visual media has been that,
so far as explicit political involve-
ment goes, the work of art must
remain inviolate,

Museums, too, have tended —
correctly, I think — to be wary
of political involvement, Though
many museums now conduct a
variety of community programs —
designed, for the most part, to
bring art more directly into the
lives of those who have heretofore
had little acquaintance with it —
they regard these programs as
ancillary to their principal func-
tion, which is to act as a dis-
interested custodian of the artistic
achievements of both the near and
the distant past.

When, on rare occasions, artists
and museums have deviated from
their customary practice and
plunged into one or another poli-
tical task, they have usually
turned themselves into amateur
journalists, This has been as true
of those artists who, upon urgent
request, have gotten up some
quick visual statement on the war
in Vietnam as it was of the Metro-
politan Museum's “Harlem on My
Mind” exhibition. In both cases,
traditional artistic values were
judged ta be irrelevant, and those
of photosjournalism or political
caricature were advanced in their
stead.

»

It would be a mistake, how-
ever, to assume that the problem
of “relevance,” so far as our art-
ists and musefims are concerned,
had been exhausted by these fail-
ures. The real issues in this sphere
are helng raised in other terms—
terms that go beyond parochial
questions of subject-mutter in or-
der to redefine the artist's funda-

purpose of organizing some kind
of protest against the policies of
the Museum of Modern Art. In
the course of that meeting, a great
many patent absurdities were
voiced — one had reason to doubt
whether certain speakers had
ever been inside the museum —
yet at least one issue of real im-
portance was put forward re-
peatedly, and it is an issue that
bears serious attention.

This was the issue of the art-
ist's moral and economic status
vis-a-vis the institutions that now
determine his place on the cultural
scene, and indeed, his ability to
function as a cultural force.
Though the Museum of Modern
Art was the immediate target of
complaint, the issue obviously
went beyond the museum and its
policies. What was denounced was
the entire social system — not
only museums, but galleries, crit-
cis, art journals, collectors, the
mass media, ete. — that now de-
cisively intervenes between the
production of a work of art
and its meaningful
tion. What was proposed —
albeit incoherently, and with that
mixture of naivete, violent rhe-
toric, and irrationality we have
more or less come to expect from
such protests — was a way of
thinking about the production and
consumption of works of art that
would radically modify, if not
actually displace, currently estab-
lished practices, with their heavy
reliance on big money and false
prestige.

*

In part, then, this was a plea
to liberate art from the entangle-
ments of bureaucracy, commerce,
and vested critical interests — a
plea to rescue the artistic voca-
tion from the squalid politics of
careerism, commercialism, and
cultural mandarinism. Though 1
cannot recall that a single work-
able idea was advanced in that
long and repetitious meeting, 1
nonetheless took away from it
the vivid impression of a moral is-
sue which wiser and more experi-
enced minds had long been con-
tent to leave totally unexamined.

Radical proposals are not, how-
ever, the sole property of anti-
establishment rebels — a fact
which the rebels themselves tend
to be curiously ignorant of. At
the moment, 1 should say that
the most radical program for the
future of art was being carried
out within the establishment it-
sell: 1 refer to the ambitious proj-
ect initiated by Maurice Tuchman,
the senior curalor of the Los
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they are being raised in quite dif-
ferent quarters — hoth within the
establishment and outside it —
and in the name of quite dif-
ferent values.

At a considerable distance from
the establishment, for example, is
the group of arti.sts. critics, film-
makers, and other interested
parties that calls itself the Art
Workers Coalition. A few weeks
ago I sat through the four-hour
open meeting which this group
conducted at the School of Visual
Arts — a meeting called for the

a ,Erint in the "Tamarind:

useum of Modem Art

nulation
JTr)

“And " which

der way on the West Coast prom-
ises, if successful, to alter the
terms of the artistic vocation to
a much greater extent than

thing put forward by the Art
Workers Coalition — but in pre-
cisely the opposite direction.

The artists working under Mr.
Tuchman's plan — and they in-
clude many illustrious names —
are able to avail themselves of a
vast amount of technical informa-
tion, expert advice, physical as-
sistance, and actual materials, No
doubt this will lead to certain
artistic conceptions that could
otherwise never be realized. But
it is always an illusion to assume
that such advantages are to be
gained without cost, and what re-
mains to be calculated is precisely
the moral price of this enterprise,
which, in effect, marks the first
major collaboration of advanced
art and the West Coast military-
industrial establishment. 1t is odd
to think of certain artists who
have entered into this collabora-
tion after having contributed to
various anti-war exhibitions.

"

But what I think the most in-
teresting, if not the most radical,
aspect of this project is the new
role which the museum has as-
sumed in conceiving it. For Mr.
Tuchman has, on this occasion,
acted as a kind of broker be-
tween the artist and the industrial
establishment, promoting a con-

ception of the work of art that |

would, if carried to its logical !
conclusion, take the whole con- .
cept of art outside the museum. .
Mr. Tuchman has — in principle,
if not in fact — moved to place
the artist in a position of utter
dependency upon the industrial |
process, and thus upon the net-
work of social values which sup—
ports that process,

Compared to such a de- .
pendency, the artist's relation to 3
the museum is relatively mnonent-
and autonomous, despite the fears
and accusations voiced by the Art '
Workers Coalition. Mr. Tuchman, '
too, is -concerned about “rele-
vance"” — the relevance of art to
a culture increasingly dominated
by complex technology — and in-
stead of conceiving of the mu-
seum as' a countervailing force in
such a culture, he clearly belleves
the museum should lend its.
prestige to adjusting art to the,.
inevitahle.

Compared to the future whiche
this promises, the present system,
with all its moral failings, seems
almost pastoral in its old-fashioned
freedoms. The prospect before us |
may, In fact, be far more grim:
than the Art Warkers coalitlon
has yet imagined.
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and
* of
Art,
dmpped some led |Ilt‘t'. and began 1o tlaw
at one another’s clothing. As  they
sereamed incoherently, guards and mu-
seum visitors gathered in a circle to
watch. Then the four burst sacks of beef
blood which they had concealed under
their garments and sank to the floor,
writhing and moaning in bloody pools.
Alter lying motionless for some momeuts,
they stood up, put on their coats and left.
This “event” was staged under the
auspices of the Art Workers Coalition, a
loosely knit group of some 100 artists,
writers and filmmakers who for the past
vear have channeled their disaffection
with the art Establishment into open fo-
rums  and  demonstrations  calling for
sweeping chunge. Specifically, the “blood
bath™ served to dramatize the group's
demand for the resignation of the Rocke-
feller family from the museum's board
because of its alleged interest in com-
panies that produce materials for war.
Massacre: “The time for art as diver-
sion is over,” savs AWC artist Jean Toche.
“IMow can we enjoy it, or hold it sacred
when people in Vietnam are dying?” The
AWC has used Vielnam to underscore
its charge that art no longer serves hu-
manity. And last month, v a mini-cause
ciélthre over a poster depicting the re-
ported massacre at Song My, it put the
staff of MOMA—AWC's primary target—
temporarily at odds with its trustees,
The stall had enthusinstically agreed
Lo sponsor with the AWC the printing of
a poster taken from Ron Haeberle's Life
magazine color photo of Vietnamese
corpses, including many children, lyving
in a diteh. Union lithographers donated
Ihl"il' ‘l'f'l'\'il'{'h' Hllli p:l]]f'l' WAas ”l?l.'lill('[l
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Mini-cause eélebre

without cost. The museum’s imprimatur
was to have appeared in a corner of the
poster, but just before its completion the
stafl met with William S. Paley, presi-
dent of the museum’s board of trustees
and board chairman of CBS, who said he
could not commit MOMA to “any posi-
tion on any matter not directly related to
a specific function of the museum.
Wherenpon the Art Workers st

lie-in at the museum, carrying copies of
the poster in front of Picasso’s antiwar
“CGuernica.”

The AWC sees the museum’s non-in-
volvement as just another aspect of a
“corrupt and repressive”  Estublishment
in which art has become an object and
commodity  alienated from both  artist
and community. Toche and Jon Hen-
dricks, members of the AWC-afliliated
Guerrilla” Art Action Group, also visited
the gala opening of the Melropolitan

Hiaiy Vb Wisliy

Toche at Met: Gilt-w |‘u|n|u-.|

Museum's “New York Painting and Sculp-
ture: 1940-1970" show last fall. Hen-
dricks, representing “the curator” in black
tie, “honored” Toche, the “artist,” who
emerged from a gift box by dousing him
with champagne and smearing his face
with caviar,

Ghetto: The AWC has submitted elev-
en demands to MOMA, including branch
museums in ghetto areas, equal represen-
tation for women and separate exhibition
spaces for black and Puerto Rican artists.
None of the demands has been mel as
proposed. Bates Lowry, who has since
resigned as director, wrote to the AWC
that art was selected for its quality “with-
out regard to the artist’s religion, ruce,
political affiliation or the country in which
he was born.” Says AWC's Alex Gross:
“They want our arlists to make art, our
niggers to eat watermelon and onr wom-
en to stay in the kitchen.”

The AWC is not the first group lo
march against the established order in
art. Earlier in the century the Dadaists
and Futurists campaigned with a slashing
mixture of esthetic wit and polemic fury
against museums, critics, tlu.- idolization
of art and most of AWC's targets, and
many a fist and bowl of rancid spaghetti
was thrown in the heat of battle. What
is new is not the fact of organized pro-
test; it is the consonance of the AWC's
program, :unm'pimns as it is, with the
sense of social concern and antimaterial-
ism de r1|l:s|~l|.lic'll by other echelons of

“the movement.”
Hendricks admits that the Art Workers
are not all idealists bent on social refo
ere are 5o many dillerent inter
“Many want their fair share of
5 .|||l hment pie; and others, like
the l;];u-k re more interested in gaining
a symbolic foothold.”

Ethical: Cuan the AWC be as success-
ful as the student rdicals in changing at
least some of the more obviously ossified
aspects of “the system”? MOMA recently
announced that it would charge no ad-
mission on Mondays, a partial fulfillment
of the AWC demand for free admission
on all days. And MOMA’S incoming eli-
rector, 36-year-old John B. llighluwi:r, is
not going to brush ofl the issues. “T cer-
tainly plan to talk to groups of young
people, like the AWC,” he says. *1 think
their central argument is an ethical one
—that the whole idea of art as invest-
ment, as object, needs to be analyzed.”

Up to now both sides have hehaved
decorously. “No  artist,” says  Gross,
“would dream of destroving the work of
another artist.” And on its side the mu-
seum has shown restraint, refusing to call
in police during  demonstrations.  But,
suys Hendric a lot of people in the
AWC are quite milituit—and e grow-
ing more so. And not just aboul musewins
but also art schools, critics and walleries—
the whole system is corrupt, and many of
the Art Workers are getting tived of
waiting for things to right themselves.
This thing doesn't end \\1ll| a free day or
any other such gesture. 1 expect we'll
Lave plenty to keep us busy,”

Newsweek, February 9, 1970
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AWC protest at MOMA in front of ‘Guernica’:

Ars Gratia Artis?

One afternoon last fall, two men and
two women walked into the lobby of
New York’s Museum of Modern Art,
dropped some leaflets and began to claw
at one another’s  clothing. As  they
screamed incoherently, guards and mu-
seum visitors gathered in a circle to
watch, Then the four burst sacks of beef
blood which they had concealed under
their garments and sank to the floor,
writhing and moaning in bloody pools.
Alter lying motionless for some moments,
they stood up, put on their coats and left.

This “event” was staged under the
anspices of the Art Workers Coalition, a
loosely knit group of some 100 artists,
writers and filmmakers who for the past
year have channeled their disaffection
with the art Establishment into open fo-
rums  and  demonsteations  calling for
sweeping chunge, Specifically, the “blood
bath”™ served to dramatize the group’s
demand for the resignation of the Rocke-
feller family from the museum's board

» of its alleged interest in com-
panies that produce materials for war.

Massacre: “The time for art as diver-
sion is over,” sayvs AWC artist Jean Toche,
“How can we enjoy it, or hold it sacred
when people in Victnam arve dying?” The
AWC has vsed Vietnam o underscore
its chrge that art no longer serves hu-
manity. And last month, in a mini-cause
cilobre over a poster depicting the re-
ported massacre at Song My, it put the
stalf of MOMA-AWs primary target—
temporarily at odds with its trustees.

The stall had enthuosiastically agreed
Lo sponsor witli the AWC the printing of
a poster taken from Ron Haeberle's Life
magazine color photo of Vielnamese
corpses, ine luding many children, Iving
in a diteh, Union ||l}|rn,1.|1\]|t'1\ donated
their services and paper was obtained
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Mini-cause eélebre

without cost. The museum’s imprimatur
was to have appeared in a corner of the
poster, but just before its completion the
stafll met with William S. Paley, presi-
dent of the museum's board of trustees
and board chairman of CBS, who said he
could not commit MOMA to “any posi-
tion on any matter not directly related to
a specific function of the museum.”
Whereupon the Art Workers staged a
lie-in at the museum, carrying copies of
the poster in front of Picasso’s antiwar
“Guernica.”

The AWC sees the museum’s non-in-
volvement as just other aspect of a
“corvupt and repressive”  Establishment
in which art has become an object and
commodily alienated from hotl artist
and  community. Toche and Jon Hen-
dricks, members of the AWC-aflilinted
Guerrilla” Art Action Group, also visite
the gala opening of the Metropoli

Baby Yk I

Toche at Met; ';Ih-'u\'l‘&l|i|ll‘l|

Museum's “New York Painting and Sculp-
ture: 1940-1970" show last fall. Hen-
dricks, representing “the curator” in black
tie, “honored” Toche, the “artist,” who
emerged from a gift box by dousing him
with champagne and smearing his face
with caviar,

Ghetto: The AWC has submitted elev-
en demands to MOMA, including branch
museums in ghelto areas, equal represen-
tation for women and separate exhibition
spaces for black and Puerto Rican artists.
None of the demands has been met as
proposed. Bates Lowry, who has since
resigned as director, wrote to the AWC
that art was selected for its quality “with-
out regard to the artist’s religion, race,
political affiliation or the country in which
he was born.” Says AWC's Alex Gross:
“They want our artists to make art, our
niggers to ent watermelon and our wom-
en to stay in the kitchen,”

The AWC is not the first group o
march against the established order in
art, Earlier in the century the Dadaists
and Futurists campaigned with a slashing
mixture of esthetic wit and polemic firy
against museums, critics, ||1L' idolization
ol art and most of AWC's targets, and
many a fist and bowl of rancid spaghetti
was thrown in the heat of battle. What
is new is not the fact of orgunized pro-
test; it is the consonance of the AWC's
program, :mmrplunls as it is, with the
sense of social concern and antimaterial-
ism demonstrated by other echelons of

“the movement,

Hendricks admits that the Art Workers

are not all idealists bent on social reform.

“There are so many different interests,”
he says. “Many wanl their fair share of
the Establishment pie; and others, like
the blacks, are more interested in gaining
a S} Ill!}“lir F(I:)l’ll\]tl."

Ethical: Can the AWC be as success-
ful as the student radicals in changing at
least some of the more ohviously ossified
aspects of “the system™™? MOMA recently
announced that it would charge no ad-
mission on Mondays, a partial fulfillment
of the AWC demand for free admission
on all davs. And MOMA’s incoming di-
rector, 36-year-old John B. Iliglllm\'t:r, is
not going o brush ofl the issues, “T cer-
tainly plan to talk to groups of young
people, like the AWC,” he says. “1 think
their central argument is an ethical one
—that the whole idea of art as invest-
ment, as object, needs to he analyzed.”

Up to now both sides have behaved

decorouslv. “No  artist,” says  Gross,
“would dreg m of destroying the work of
another artist.” And on its side the mu-
seum has shown restraint, refusing to call
in police during  demonstrations.  But,
siys Hendricks, “a lot of people in the
AWC are quite militint=and are grow-
N more 5o, And not just aboul musemms
but also art schools, eritics and gallerios—
the whole system is corrupt, and many of
the Art Workers are getting tired of
waiting for things to right themselves.
This thing doesn’t end with a free day or
any other such gesture, 1 expect we'll
have plenty to keep us busy.”

Newsweek, Fehruarvy 9, 1970




