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FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

LR T

.. T, 50BY
Brushy Ridge Road
New Canaan, Conn.

Dear Fliza:

I'm terribly sorry not to be able to attend the meeting of the
Tnternational Council in Washington on Tuesday. As I warned you a year or
so ago, I simply can't take active part in the Council's affairs until other
duties let up a bit, and you must feel free to replace me with someone who
can be more helpful., This week, for example, I must prepare the report to
the Trustees on the last meeting of the Collections Committee and struggle to
meet three deadlines for articles on which I'm very late, We are also now
going to hold regular meetings of the Painting & Sculpture Department, of
which I seem to be chairman, and I'm terribly eager to work out a long range
program for the Department now that we have two such able men as Peter Selz
and Bill Seitz, plus that wonderfully efficient Alicia Legg.

So you must forgive me and either put someone in my place or let
me be a dead weight until I get caught up. I couldn't be sorrier, and I do
want to say that I think all four of the proposals outlined in your letter
of May 2 make 2 great deal of sense and will help enormously.

Very best,

Sinecerely,

/-—-
P.S., The International Councilts show of moderm Italian works of art in
American collections is liked by the Milanese artists and collectors I really
admire and trust (some of them like Marini and Vitali have writtem me warting
Jetters) but was vieiously attacked by the reactionary critics, Oh, well, you
can't ¥En them all, so don't be disturbed if you as President of the Council
get a few nasty letters from Ttalian crities whose cousins or brothers-in-law
we left out of the show, thus proving that we Americans are "ignorant, unfair
and hopelessly Philistine," to use some of their milder words,
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Dear Blanchette:

2 RUE ZINNER
BRUSSELS 1

Tl 16 7
vuly la, 1960

~ This is a somewhat delayed reply to you:
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BY-IAWS OF THE MUSEUM OF MODERN ART

AS AMENDED TO NOVEMBER 16, 1950

ARTICLE I
MEMBERS

Section 1. The members of the Corporation shall consist of
the members of the Board of Trustees, all persons who on Novem-
ber 1, 1939 were Patrons, Contributing Members or Sustaining
Members, and all other persons designated as members of the
Corporation by the Board of Trustees subsequent to November 1,
1939'

Section 2. Persons who are not members of the Corporation may
be members of the Museum in such classes and with such rights
and privileges as may be fixed from time to time by the Board of
Trustees.

ARTICLE II
OFFICERS

Section 1. The officers of the Corporation shall be a Chairman
of the Board, one or more Vice-Chairmen, a President, one or more
Vice-Presidents, a Secretary, a Treasurer and such other officers
as may be elected by the Board of Trustees. The Chairman of the
Board, Vice-Chairmen and President shall be members of the Board
of Trustees. Other officers may be members of the Board of
Trustees and shall hold office, during the pleasure of the Board
of Trustees, for one year and until their successors shall assume
office.

Section 2. The Chairman of the Board shall preside at meetings
of the Board of Trustees and perform such other duties as are
prescribed in the By-Laws or by the Board of Trustees. In the
absence of the Chairman of the Board at any meeting of the Board
of Trustees, the Vice-Chairman, senior in title, who is present
at the meeting, or, if there is no seniority in title, who is
senior in service as a Trustee, who is present at the meeting,
shall perform the duties of the Chairman.

Section 3. The President shall be the chief executive officer
of the Corporation and shall exercise a general supervision over
its affairs. He shall preside at meetings of the Corporation.

Section Li. In case of the death, absence, resignation or dis-
ability of the President, the Chairman of the Board shall perform
the duties of the President.
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Section 5. The Vice-President or Vice-Presidents shall per-
orm the duties prescribed by the President.

Section 6. The Secretary shall cause not less than five nor
more than ten days' mailed notice to be given of all meetings
of the Corporation, of the Board of Trustees, and of the Execu-
tive Committee, and a record to be made of their proceedings.
He, with the President or a Vice-President, shall execute all
contracts and instruments on behalf of the Corporation. He
shall also preserve the seal and corporate correspondence, and
affix the seal when authorized to do so. He shall perform such
ﬁer duties as are prescribed in the By-Laws or by the Board of
stees.

Section 7. The Treasurer shall be responsible for the receipt
and disbursement of the funds of the Corporation under the di-
rection of the Board of Trustees, and for the keeping of the
accounts of the Corporation in books, belonging to it, which
shall be at all times open to the inspection of any Trustee.

He shall make an annual report to the Board of Trustees as to
the financial condition of the Corporation. He shall perform
such other duties as are prescribed in the By-Laws or by the
Board of Trustees.

ARPICLE III-
TRUSTEES

Section 1. The property of the Corporation shall be held

and controlled and its affairs managed by a Board of Trustees,
consisting of thirty members. Such thirty members shall be
divided into three classes of ten members each with terms of
office so arranged that the term of but one class may expire

in any one year. The Board of Trustees shall elect annually
Trustees to fill the places of the class of Trustees whose
term of office expires in that year and the new Trustees so
elected shall hold office for three years and until their suc-
cessors shall assume office. In case of a vacancy in the
Board by death, resignation, disqualification or otherwise,

the vacancy shall be filled by the Board of Trustees, at any
regular or special meeting, for the unexpired term. No person
shall be eligible for election as Trustee unless he shall have
been nominated at a regular or special meeting previous to the
meeting at which his name shall be acted upon or unless he
shall have been nominated in writing by communication addressed
to the Secretary, and notice of such nomination mailed to each
member of the Board of Trustees at least ten days prior to the
meeting at which the nomination shall be acted upon.
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Section 2. By election of the Board of Trustees any person
who has rendered special and significant service to the Museum
over a period of years may become an Honorary Trustee for Life.
This office shall be strictly honorary and advisory.

Section 3. If any Trustee shall fail to attend three consecutive
meetings of the Board without excuse accepted by the Board as
satisfactory, he shall be deemed to have resigned as Trustee.

ARTICLE IV
MEETINGS

Section 1. The annual meeting of the Corporation shall be
held on the second Thursday of November, or the day thereafter
to which said annual meeting shall be adjourned. At this meet-
ing a report shall be presented by the Trustees of their trans-
actions during the previous year.

Section 2. Special meetings of the Corporation shall be called
at any time by the Secretary upon an order of the President or
a written request of five members.

Section 3. At all meetings of the Corporation ten members shall
constitute a quorum.

Section L. The Trustees shall meet on the second Thursday of
sach month, except July, August and September in each year, or the
days thereafter to which said regular meetings respectively shall
be adjourned.

Section 5. Special meetings of the Trustees shall also be called
at any time by the Secretary upon the order of the Chairman of the
Board or the written request of five members of the Board.

Section 6. At all meetings of the Board of Trustees a majority
of the Trustees in office shall constitute a quorum.

Section 7. All meetings of the Corporation and of the Trustees
shall be held at the lMuseum building, unless otherwise designated
in the notice thereof by authority of the President of the Cor-
poration, or in cases of meetings of the Board of Trustees, by the
Chairman of the Board.
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ARTICIE V
COMMITTEES OF THE TRUSTEES

Section 1. At the first regular meeting in each year the
Tyustees shall elect two committees to hold office during the
ensuing year, to wit: an Executive Committee and a Finance
Committee. All other committees shall be appointed by the
Chairman of the Board. The Chairman of the Board and President
shall be ex-officio members of all of the committees.

Section 2. The Executive Committee shall consist of three or
more members of the Board of Trustees. The Executive Committee
shall have and may exercise the powers of the Board of Trustees
in the interim between Board meetings.

Section 3. At all meetings of the Executive Committee three
members shall constitute a quorum.

Section L. The Finance Committee shall consist of three or

more Trustees, one of whom shall serve as Chairman, two of whom
shall constitute a quorum and the Treasurer to serve ex-of ficio.
The Finance Committee shall have general charge of the investment
funds of the Museum with authority to invest and reinvest the same;
and the Committee shall report annually to the Trustees.

Section §. A1l vacancies in the Executive or Finance Committee
g the year shall be filled by the Board of Trustees by elec-
tion at any regular or special meeting.

ARTICLE VI
AMENDMENTS

Section 1. These By-Laws may be amended by the Board of
Trustees or by the Executive Committee, but no amendment shall
be made unless the amendment shall have been proposed at a pre-
vious regular or special meeting of the Board of Trustees or un-
less written notice of the proposed amendnent shall have been
served upon or mailed to each member of the Board of Trustees at
least ten days before the meeting of the Board of Trustees or
Executive Committee at which the proposed amendment is to be
adopted.
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INTFRNATIONAL COUNCIL AT
THE MUSFUM OF MODERN ART, INC.

Proposed Operating Budeet

July 1, 1959 - June 30, 1960

EXPENSES

Salaries and Benefits . . . . . . e ey

Cost of Meebdngs .+ » « o o o o o 4 ¢ v ¢ ¢ & 4

Travel, per diem, expense accounts
Entertairment
Iunch, tea, dinner, speaker
Office Expenses . . « + o s = = o s + s
Stationery and supplies
Postage
Telephone and telegraph
Publications
Equipment
Entertaimment . . . . .
Visitors Committee Fund . .
Promotion § & W 8

Book Privileges for Council Members . .

Contingency . . i

% Visitors Committee Fund held in escrow

N\ F |

May 20, 1959

. $6,000

1,000

550
1,000
500
LS50

1,000
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INTFRNATIONAL COUNCIL AT
THE MUSFUM OF MODERN ART, INC.

Proposed Operating Budget

July 1, 1999 - June 30, 1960

EXPENSES

Salaries and Benefits .

Cost of Meotings .+ « = & & & & & & + w =
Travel, per diem, expense accounts
Entertairment

Lunch, tea, dinner, speaker

Gffice BXpenses . s « « & » & s
Stationery and supplies
Postage
Telephene and telegraph
Publications
Equipment

Entertaimment . . . . .

Visitors Committee Fund

Promotion . . . . .

Book Privileges for Council Members .

Contingency . . « + + « &

# Visitors Committee Fund held in escrow
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Cash Balance as of October 15, 1959 . . . . . . § 1,349.37
Income October 15, 1959 - April 30, 1960
mtcnnnlvl.l‘”'mou

Premium on Canadian
“llm..dnnqa s‘.m

Dividends on stock con-

wlbmm & 8 & @ ml-”
Reimbursement . . . . . _36.3k w
$53,00.97
Expenditures October 15, 1959 - April 30, 1960
Salaries, benefits, ete. $ 1,250.00
Of'fice expenses . . . . 438,57
Annual Meetdng . . . . 1,377.0h
Auditor's fees . . . . 375.00
2nd, 3rd and Lth quarter-
1y payments to Museum
for fiscal year 1960
under tripartite agree-
T G 32,500.0‘3
‘”9’”'“
Withdrawn for investment in Treasury Bills
due August 18, 1960 . . . . . . ¢ . . . 5,876.63
=hb,817.33

Ctﬂlﬂ%tl“ﬁl]l,lm..........-..- ’.,w'“
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Salaries, bemefits, ete. § 1,250.00
office expenses . . . . 138.57
Annual Meeting . . . . 1,377.0k
Auditor's fees . . o . 375.00

under tripartite sgree-
-'.tll..'.m

Withdrawn for investment in Tressury Bills
due August

e J * 8 8 5 8 8 W 8 8

MM“dWI,m-o-o------....
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Cash Dalance a8 of Octeber 15, 1959 . . . . . . § 1,319.37
Income October 15, 1959 - April 30, 1960
Duss o v v oo u . . 836,573.08

Fremium on Canadian
WA v+ 3.8 > v 3 ”u”

Dividends on stock cen-
m.tbii u‘”

Reimburserent &% g.a !ﬂlﬂ:ﬁ
$53,010.97

Expenditures October 15, 1959 - April 32, 1960
Salariss, benefits, ete. $ L,250.00
Office oxpenses .« . . . 138.57
Annusl Meeting . . . . 1,377.0k
huditor's fees . . . . 375.00
N.Mndlﬂ«lrhr

Withdrawn for investment in Tressury Bills
m“,lm..---.....

- ‘0
Mmu“ml,lﬂ..... ® s 88 8 8 ‘Q,ﬂ).‘h
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Fonds in Escrow as of October 15, 1959:
Mumm..n. . $10,092.60
mmm -
Balance of Punds in Eserow as of October 15, 1959 . . - - . $10,999.3h

Recelps and Disbursements: October 15, 1959 to April 30, 1960

Art in Embassies as of October 15 m::J.:
Contribution January 1960 ¥
Contribution February 1960 _2,668.19

$22,260.79
Transfer to MOMA March 1960 - 5,000.00

Balance as of May 1, 1960 .
cuﬁ:;g;‘ﬂm””
Diskursed December 1959

for paintings
(balance as of October 15)

;-mus—'m;mu.tmu
No disbursements
Balance as of May 1, 1960
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Funds in Eserow as of Cotober 15, 1959:

irt in Gxbassies Project . . . . . $10,092.60
IMHRICO Projeet .

Balance of Funds in Eserow as of October 15, 1959 . . . . . $10,999.3k

flesceipts and Disbursements: Octover 15, 1959 to April 30, 1960
Art in Pmbassies as of October 15 $10,092.60
Contribution Jamary 1960 2,500.00
Contribution February 1960 _2’&.;1!

$22,260.79

Transfer to MOMA March 1960 = 5,000.00

Ho disbursements
Balance as of May 1, 1960 . . .

. Yigitors Comsittee as of October 15
Bo disbursements
Belance as of May 1, 1960
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Punds in Bscrow as of Dotober 15, 19%9:
Art in Gwbassies Project . . . . . $10,092.60
TEESCO Project

ipaed te pusings . - . 22

NVFL

,mumamuwmw,m"- LWL . $10,999.3k

Receirs and Disbursements: October 15, 1959 to April 30, 1960

sst in Prisssies as of Octeber 15 $10,092.60
Centribution Jamary 1960 2,500,00
Contridution Februsry 1960 9,668.19

£22,240.79
Transfer to MOMA March 1960 - §,000.00

« @ q?,mc?’ :

FSC0 Fro
5 Coﬂh'ib?r:::n November 1959 1,170
P4 ghursed December 1959

Belence as of May 1, 196

resignated for paintings
(g;mce ss of Cotober 15)

ko distursemenis

M’tmetuofﬂqu,ﬂ?éo R

. Tigitors Committee as of October 15
o &4
Salance as of May 1, 1960

tertainment Fund
v Contribution December 1959
Disbursed Janusry 1960
Ealance s of May 1, 1960
Project
mcmﬂdpmim December 1999
¥o disbursements

Balance a8 of May 1, 1960 .

rommnxnsmw»otnq1,1m. & r P N

927.87

’n 'MSOw




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

Mt

REPORT OF THE TREASURER

Credits

Cash Balance
as of 3/10/60 . . . . . $26,091.23
Dues from three members . 3,000.00

Dividend on stock con-

tribution 16.50

$29,107.73

Savings Account Balance . . . .« .« - 20,L461.80
$6,000 U, S. Treasury Bills
due 8/18/60, approximate
market value as of 5/1/60 . . . . 5,923.86
French Drawings Show Credit
advanced to Museum of Modern Art
July 1958

& e S w8 B ¥

10,000.00

e

$65,093.39

IESS disbursements

3/10/60 - 5/1/60 . -20,881.09

Balance as of 5/1/60. .

Funds in Esorow

. $22,260.79
927.87

Art in Embassies Project . -
UNESCO Project . .« « « «
designated for paintings
UNESCO Headguarters. . .
Visitors Committee . 4 £56.74
Entertainment Fund for Openlngs
Abroad . . - 368.00
Fund for Progect to be des gnated 2,000.00

350.00

. = e

Balance as of 3/10/60 . . $26,163.10
1ESS disbursements . . . - 5,000.00

Balance of Funds in Escrow
as of 5/1/60 .

. s s

Debits

Salaries, benefits
and Museum eX=-
penses charge-
able to the
Council for the
quarter ending

June 30, 1960 . . . $ 14,250.00

Office expenses

3/10/60 - 5/1/60

Auditor's fee . . . .

259.09
125.00

Final quarterly pay-
ment to Museum for
fiscal year 1959-
1960 under tripar-

tite agreement . . 16,250.00

$20,88).09

$1,609.30

Transfer of funds to
Museum for the ac-
count of Art in
Embassies Project
as per resolution
adopted at March 1bL
meeting of the Ex-
ecutive Committee $ 5,000.00

$ 5,000.00

$21,163.10
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REPORT OF THE TREASURER

Cash in Chase Manhattan Bank
asatHay20,1959- O

Deposits since May 20:

GURE & s v & o4 s »
contributions .

transfer from Museum
reimbursement Tt AR
account receivable

Disbursements since May 20:

transfer to savings account . .
transfer to UN account (Allyn).
Visitors Committee expenses . .

cost of meetings
office expenses

entertainment (musicians May 25)

promotion (exhibition catalogs

for prospective members) . .

book privilege for members
bank debit on check collection
auditor's fee . .
commitments -- ba.la.nce 1958-59
MOMA expenses: 7/1-9/30
1959-60 1lst quarter payment
to MOMA under Agreement
1959-60 2nd quarter payment
to MOMA under Agreement

Balance as of October 15, 1959 ,

IESS
Funds in escrow:

Art in Embassies Project
UNESCO Project

designated for palntings i

Visitors Committee
‘jwf#_l T
W"T S

As at October 15, 1959

LI T

$20,000.00
1,000.00
Lh6.11
3L40.hé
500.05
2110.00

36!3’4
306.00
5.00
250.00
1,538,315
3,000.00

16,250.00

$10,092.60

350.00
556.7h

Savings account balance as of October 1, 1959

October 23, 1959

30,907.16
$72,510.82

60,162.11
$12,318.71

et (F22T400 — Te¢00. =~
117044 = 2%2.37

rod - - /3. 00

3 f' 10,999.3L
PR T TR
. $20,150.00
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INTZRNATIONAL COUNCTL AT
THE MUSFUM OF MODERN ART, INC.

Progosed :Ereting Budget

DTaT1oONery and supplies
Postage
Telephone and tel?graph
Publications B f A% i /‘(
Equipment - '—a},«u P &
Bew kot o D

Entertainment

Yisitors Committee Fund
F «f’
Y000 s el | Promotion

b 5,‘ P 3
f‘}?( it @ éGfL Book Privileges for Council Members

Mook 4 ']‘f"”ﬁ

Contingency

|’

4
f
5 'Wﬁ {"‘l"\‘af/a/,f“)

ruu

b ‘ /A )] "T\u‘ M b ﬂ

isitors Committee Fund held in escrow

May 20, 1959
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INTERNATIONAL COUNCTIL AT
THE MUSFUM OF MODERN ART, INC.

Proposed Operat.ing Budget

—

L Y000, 00 t -

5' ”’76"'3@3'00,0()

Offic

Stationery and supplies 2/0.3 V£ 200
Postage i
Telephone and tel?)graph

N 'l
Publications Se~ —le /‘(’ 2\

Equipment « &) hecn.- 2

Qe ke’ A e
Entertainment

Y000 fjpn el | Promotion

2 leas
€60 7(‘“ -MC(L Book Privileges for Council Members
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INTFRNATIONAT COUNCTL AT
THE MUSFUM OF MODERN ART, INC.

Proposed Operating Budget

July 1, 1959 - June 30, 1960

EXPENSES

Salaries and Benefits . . . . . . . . .+« . . $6,000

Costi of Meobing® « + « = « = o v v v &« @ « » » E000
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May 20, 1959

INTERNATIONAL COUNCIL AT
THE MUSFUM OF MODERN ART, INC.

Proposed Operatigﬁ Budget

July 1, 1959 - gl
=S oy o722 >

EXPENSES

Salaries and B - A ol $3;835.00 47170,

Cost of Meetin sl 1,618.87
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Entertain
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200

Office Expenses Ayl i @ 1,22).59
Stationery
Postage
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Publications
Equipment
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Visitors Committee Fund
Promotion

Book Privileges for Council lMembers

Contingency . . +

Special Fund for Entertainment Abroad

# Visitors Committee Fund held in escrow
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May 20, 1959

INTERNATIONAL COUNCIL AT
THE MUSFUM OF MODERN ART, INC.

Proposed Operating Budget

July 1, 1959 - June 30, 1960

Actual
EXPENSES Budget to h/13/60

$5,081.17 lrg8 —
Salaries and Benefits . . .. . . $6,000 $3,835.00 +7,v.

Ooeh of Moebingh & & s g s s @ @ s e o 1008 1,618.87

_Travel, per diem, expense accounts fn 6 f:: s

Entertaimment 2 —
Lunch, tea, dinner, speaker

OffYoe BEpenses % = 6 & 8 & ® b W 9 F @ 1,224.59

Stationery and supplies
Postage

Telephone and telegraph
Publications

Equipment

Entertaimment . .

Visitors Committee Fund
Promotion . . & & ¢ o & &+ o « & o &
Book Privileges for Council Members . .

Contingency « « s o o« ¢« & o o o« o o &

$12,000

Special Fund for Entertainment Abroad 500 132.00 - J

$12,50 |
g WY 4

T Mebe ’-4
% TVisitors Committee Fund held in escrow Vit tmeloof




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

ICEIP S aEH

Nay. 65 1960,

The Museum of Modern Art Archives, NY

w Vv

o
w~Nooo
ooobo

e
—OOMONNNUNO F=OW
CONNONODOD

nNobohnoubbobd
mgocomooooeooOO

ar PP
NOECORUINNGDG HOHO

~N

& =~

= — [RNRV]

nEND

~uno

bbb
mcooomooooooo@oo

L

=

—OFEOOUINNG
coooRNUNINIO EN
PON~NONOOOINFO
Noblnbubboboo

N
W

u&!ﬂﬂhptwenun

Contingency




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

IC/1P

Auditor's Fee

7

\.F |

$5,000.00 $7,500.
G | B

il o
3,900.00

00

X

250.00

Entertainment (based on 1959-60 budget)-- expense accounts 550.00

Promoti Brochure application (based on first) 862.75
- M inu: n-uso + writer's fee 14,000 .00
Publication of Sir Herbert Read's speech

== based on Kennan

1,687.50

aistribution (Kennan cost $1,L15
Ber 21,000 (cost shared with Hembership

Book Privilege for Council members (L5 at $9.00)

S
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$5,000.00

e

3,900.00
117.00
h7.00

mul tigraphing
Equipment - typewriter
Avditor's Fee 250.00

Entertaimment (based on 1959-60 budget)-- expense accounts 550.00

Promotion: Brochure and application (based on first) 862.75
Hewsletter § issues at $500 + writer's fee 4,000.00
Publication of Sir Herbert Read's speech
-- based on Kennan 1,687.50

plus distribution {Kennan cost $1,L15
for 21,000 (cost shared with Membership)

Book Privilege for Gouncil members (LS at $9.00) 405.00
Contingency 1,000.00

e

Hay 6, 1960

$7,500.00
.00
.00

k,160.00
00
.00
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mn!

wnmammnw
Socdal Security at 3%
Group insurance

Security at 3%
mm

Cost of Meetings
travel, per diem, spesker (ne more dinners)

Of fice Expenses

Stationery and supplies $500.00
-- new letterhead if change

100.00
238.50

250.00
intertainment (based on 1959-C0 budget)-- expense accounts £50.00

Brochure and application (based on first) 862.75
Newsletter § issues at $500 + writer's fee 11,000.00

1,687.50
{Kennan cost $1,115
{eost shared with Membership)

Book Privilege for Council members (LS at $9.00) 105.00
Contingency 1,000.00

24090.00

m’m .25 lﬂ.lﬂ.ﬂ
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Salariee and Benefits
Bxecutive Cfecretary
Social Security at 3%
Oroup inswrance
Secretary at rate of $75.00 per week
Soeial Seewrity at 3%
Oroup insurance
Seeretary at rate of £30.00 per week
Soeial Security at 3%
Oroup insurance
Cost of Meetirgs

travel, per diem, spesier (ne more dimners)

of fice Expenses

Stationery and supplies $500.00
-= new letterhead if change

100.00
238.50

250.00
Entertainment (based on 1959-50 budget)-- expense accounts 550.00

Promotions Brochure and application (based on first) 862.75
Hewsletter § issues at $500 + writer's fee h,000.00
Publication of Sir Herbert Resd's speech
- based on FKennan ¢ ks A 1,687.50

distridbution {Fennan
':ern,m (cost shaved with Membership)

Book Privilege for Cowncil members (LS at $9.00) 0% .00
Contingeney 1400000
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TERTATIVE OPERATTNG BUDGET

Bxecutive “ecretary
Socisl Security at 3¢

" Group insurance

retary &t rate of $30.00 per week
11 Security at 3¢
firoup insurance

Cost of Meetings
travel. per diem, spesker (nc more dinners)

Of fice Expenses

Statichery and supplies $500.00
-- new lettsrhead if change

Postage

Telephone and telegraph

Publications

- Soeial Register  $14.00
#rt Internationsl 7.50
ete.

Multigraphing

Bquipment - typewriter

Auditor's Fee 250.00

100.00
25.00

Entertaimment (based on 1969-60 budget)-- expense accounts £50.00

Promotien: Brochure and application (based on first) 862.75 862.75
Nowsletter § issuss at $500 + writer's fee 4,000.00  14,000.00
Publication of Sir Herbert Read's speech
== based on Fennan 1,687.%  1,687.50
plus distribution {Xennan cost $1,115
21,000 (cost shared with Membership)

Bock Privilege for Council membere (LS at $9.00) 105,00 105.00
Contingency 1,000.00 _1,000.00
$20,219.25 223,108.25
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May 6, 1960

TENTATIVE OPERATING BUDGET
July 1, 1960 - June 30, 1961

EXPENSES

Salaries and Benefits

Executive Secretary
Social Security at 3%
Group insurance

Secretary at rate of $75 per week
Social Security at 3%
Group insurance

Secretary at rate of $80 per week
Social Security at 3%
Group insurance

Cost of Meetings

travel, per diem, speaker, (no more dinners)

0ffice Expenses

Stationery and supplies $500
-- new letterhead if change name
Postage 100
Telephone and telegraph
Publications 25
-- Social Register $1L.00
frt International 7.50
etec.
Multigraphing 100
Equipment - typewriter 238.50

Auditor's Fee
250. 250

Entertainment (based on 1959-60 budget) 550 550

Promotion: Brochure and application (based on first) 862.75 862.75
Newsletter 6 issues at $500 plus writer's fee 1,000 },000.00
Publication of Sir Herbert'Read's speech
—- based on Kennan 1,687.50 1,687.50

plus distribution (Kennan cost $1,l15
for 21,000 (cost shared with membership)

Book Privileges for Council Members (L5 at $9.00) 405 Los
Contingency 1,000 _1,000
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2%0. 250
50 <%0

promotion: Brochure and appIoe oL o pius writer's fee 1,000
Publication

862.75
k,000.00
1’“?-% 1’“70”

of Sir Herbert'Read's speech
- based on Kennan
us é::lﬂwﬁm (Kerman cost $1,11°
21,000 (cost ghared with ip)
Book Privileges for Counci) Members (LS at $9.00) Lo8 Los

1
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862.75  862.75
1,000  1,000.00

1,607.50 1,687.50
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July 1, 1960 - June 30, 1961

Salaries and Benefits

Fxecutive Seerstary " 1 "
Soetal Seeurity at 3% W
ar | Iil-“ %7

=88

secretary at rate of 75 per week 3%
Soeial Security at 3% luv
Oroup insurance

. 11,160

Secretary at rate of $80 per week 124
Secisl Seeurity at % W
Group ‘nsurance

travel, per diem, speaker, (no mere dinners) 1,000 1,000

1,250 1,250
ofice Exponses

ete. - 100
::1‘1 . ww l)l.io
Auditor's Fee 250. 250
sortainment (based on 1959-60 budget) 550 550

m) m-'fs mou
promotion: Srochure W8 STEan s 4500 plne writer's fos  L,000  1,000.00
e of Sir Herbert'Bead's speech 1,687.50 1,687.50
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2iationery and suppliss
-~ noW letterhead if change name

Postarge
Telephone and telegraph
pPublications 2¢
- Social Register $1L.00

Art Internaticnal 7.50

Heraphing
¥ul
Fruipment ~ typewriter

100

Auditorta Fee

Entertainment (w on 1959-60 budget)

npochure 1ication (based on first)
Peamstion: u:g g’;us at $500 plus writer's fee

f Sir Merbert'Bead's speech

1us distribution (Kennan cost $1,415
gu- 21,000 (cost shared with membership)

ges for Council Members (45 at $9.00)

gontingency

250, 250
550 €50

862.75  862.75
hlm h’{m;m

1,687.50 1,687.50

Lot Los
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PROPOSED OPERATING BUDGET
July 1, 1960 - June 30, 1961
EXPENSES
Salaries and Benefits (Social Security 3%, CLO)
fga el V/ ( (3
at the rate of $75.00 per week = 3% ér’-ei_—"(-_ea 22y =
at the rate of $80.00 per week + 3% + CIP 1t - 8o
‘w—- (('7 ‘-’"?
Executive Secretary $5,000.00 $7,500.00
benefits at 3% 150.00 225.C0
group insurance, cost of living L7.00 L7.00
Cost of Meetings 1,000.00 foa
travel, per diem
spéaker
no dinners
Office Expenses 1,250.00 e €0
Stationery and supplies $500.00
Postage Joovenr
telephone and telegraph (oo
publications 25.00
-- Social Register $1L.00
Art International 7.50 ok
i IGEg‘“ f o e
equipme T:{typeﬂriter 238.50
Auditors Fee 250,00 3 =
Entertainment 550.00 o
Promotion: Brochure and application (based on first) 862.75
Newsletter 6 issues at $500 plus writer's fee L4,000.00
Publication of speech (based on Kennan) 1,687.50

-- plus distribution (Kennan cost $1,L15)for 21M)
-- cost shared with membership dept.
Book Privileges for Council Members L5 at $9.00 405, 00

Contingency 1,000.00
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November 15, 195h

Dear Shirley,

1 am taking the liberty of sending you a copy of
the minutes of the meeting of the Txecutive Committee of
the International Council, 1 hope that you will be in-
terested in reading them.

Sincerely yours,

Mrs. John D. Rockefeller, 3rd
Chairman,
The International Council

Mr. Shirley C. Burden
1026 Ridgedale Drive
Beverly Hills
California
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Hovembar 15, 1954

Near Bobey,

T am taking the liberty of sending you a copy of
the mimutes of the meeting of the ¥xecutive Committee of
the International Council. I hone that you will be in-
terested in reading them.

fay I call Joﬁr altention particularly to the part
of the minutes which tells of our Business Meeting of the
whole Couneil on Jamuary 264h, to be held at.the time ef
the opening of the "Tamily of fan® exhibition, arnd 1 hope
very much that you will be able to save some time during
thome few days,

Sinceraly yours,

Mrs. Jehn D. Rockefeller, 3rd
Chairman, _
[he International Gouncil

Mys, Gilbert W. Chapman
ope Sutton Place South
Hew York 22

New York

ECW: T
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Dear Mrz. Haas:

I am taking the liberty of sending you a copy of
the minutes of the meeting of the Executive Committee of
the International Council. I hope that you will be in-
terested in reading them.

May I call your att.oﬁtio_n particularly to the part
of the mimutes which tells of our Business Meeting of the
whole Council on January 26th, to be held at the time of the
opening of the "Family of Man" exhibition, and I hope very
much that you will be able to arrange your plans to be in
New York for a few days at that time,

With best wishes, I am,

Sincerely yours,

Mrs, John D, Rockefeller, 3rd
Chairman,
The International Council

Mrs, Walter A. Haas
2100 Paeifie ivsnue
San Francisco
California
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November 15, 195k

Pear Mr. Hanna:

I am taking the liberty of sending you a copy of
the mirmites of the meeting of the Fxecutive Committee of
the International Council., I hope that you will be in-
terested in reading them,

May 1 call your attention particularly to the part
of the minutes which tells of our Business Meeting of the
whole Council on Jamuary 26th, to be held at the time of
the opening of the "Family of Man" exhibition, and 1 hope
very =uch that you will be able to save some time during
those few days.

With best wishes., I am,

Sincerely yours,

Mrs. John N, Hockefeller, 3rd
Chairman,
The International Council

Ay, Leonard C. Hanna, Jr.
213 Fast li9th Street

New York 17

New York
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November 15, 195k

TNear Wally,

1 am taking the liberty of sending you a copy of
the minutes of the meeting of the Executive Committee of
the International Council. I hope that you will be in-
teressted in reading them.

“ay I call your attention particularly to the part
of the minutes which tells of our Business Meeting of the
whole Counell on January 26th, to be held at the time of
the opening of the "Family of Man" exhibition, and 1 hope
very much that you will be able to save some time during
those few daya.

Sincerely yours,

Mrs, John D, Hockefeller, 3rd
Chairman,
The International Council

¥r., Wallace K. Harrison
L5 Rockefeller Plaza
New York 20

New York

BHR: fk
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November 15, 195k

Dear rs. Hochschild:

T anm taking the liberty of sending you a copy of
the minutes of the meeting of the Fxecutive Committse of
the International Council. I hope that you will be in-
tarested in reading them.

¥May T call your attention particularly to the part
of the minutee which tells of our Business Yeeting of the
whole Council on Jamuary 26th, to be held at the time of
the opening of the "Family of Man" exhibition, and I hope

very =uch that you will be able to save some time during

those few days.,

Sincerely yours,

Mrs. John N, Hockefeller, 3rd
Chairman,
The International Council

Mrs, Walter Hochschild

The Sherry-Netherland

Fifth Averme and 59th Street
Mew York 22

BHR: fk
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November 15, 195k

Near Mr. Kemper:

I an taking the liberty of sending you a copy of
the minutes of the meeting of the Txecutive Committee of
the International Council. I hope that you will be in-
terested in reading them,

May I call your attention particularly to the part

of the minutes which tells of our Business Meeting of the

whole Council on Jarmary 26th, to be held at the time of the
opening of the "Family of Man" exhibition, and I hope very
much that you will be able to arrange your plans to be in
VWew York for a 7ew cays at that time.

With best wishes, I am,

Sincerely yours,

Mrs. John 0. Rockefeller, 3rd
Chairman,
The International Couneil

Mr. William T. Kemper, Jr.
1007 Westover Hoad

Kansas City 2

Missouri
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November 15, 195k

Near Mr. MoAndrew:

1 am tekine the libverty of sending You a copy of

the ainutes of the weeting of the “wecutive Committee of
the International Council. I hope that you will be 4in-

terested in reading them.

I was 80 pleasied that you could he at this meeting

and if there is any chance of your being in Wew York around

the twenty-sixth of January, I do hope you will let me know.

“incerely vonirm,

rs. John "\. Rockefeller, 3rd
Chalrman,
The International Council

Mr. John “ecAndrew
107 Dover foad
Wellesley
fassachusetts

BHR: £k
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November 15, 195k

Dear Mrs. Marx:

T am taking the liberty of wending you a copy of
the minutes of the meeting of the Vxecutive Committee of
the International Covneil. I hope that yon will be in-
terssted in reading them.

fSincerely yours,

Mrs, John D. Rockefeller, 3rd
Chairman,
The International Couneil

Mrs. Samuel A. Marx
1325 Astor Street
Chiecago 10

T1llinois
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Hovenber 15, 195hL

Dear Certrud,

I an taking the liberty of sending you a copy of

the minntes of the meeting of the Executive Committee of

the Tntermational Council., I hope that you wili be ine
terested in reading them.

Sincerely yours,

Mrs. John D. Tockefeller, 3rd
Chairman,
The International Council

Mrs. Gaertrud A, Mellon
Meadow Croft Lane
Greenwich

Connacticut
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November 15, 1954

Dear Dorothy,

I an taking the liberty of sending you a copy of
the minutes of the meeting of the Fxecutive Committee of
the International Council. I hope that you will be in-
terested in reading them.

May T call your attention particularly to the part
of the minutes which tells of our Business Meeting of the
whole Council on January 26th, to pe held at the time of
the opening of the "Family of Man" exhibition, and I hope
very much that you will be able tc save some time during
those few days.

Sincerely yours,

Mre, John I, Rockefeller, 3rd
Chairman,
The International Council

Mre. Richard Redgers
70 tast 71st Street
New York 21

New York
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November 15, 195k

Dear Mrs. Rood:

I an taking the liberty of sending you a copy of
the minutes of the meeting of the xecutive Comities of
the Internstional Couneil. I hope that you will be in-
terested in reading them,

Sincerely yours,

Mre. John P, Rockefeller, 3rd
Chairman,
The International Council

. e. John Rood

1650 Mapont Avenue, South
“inneapolis

Minnesota
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November 15, 195k

Dear Mrs. Russell:

I am taking the liberty of sending you a copy of
the minutes of the meeting of the Fxecutive Committee of
the International Council. I hope that you will be in-
terested in reading them.

May I call your attention particularly to the part
of the minutes which tells of our Businese Meeting of the
whole Couneil on January 26th, to be held at the time of the
opening of the "Family of Man" exhibition, and I hope very
much that you will be able to arrange your plans to be in
Kew York for a few days at that tine.

¥ith best wishes, I au,

Sincerely yours,

¥Mrs. John N. Pockefeller, 3rd
Chajirman,
Tha Intermational Counsil

Mre, Henry Potter Russell
"New Place"

€55 Tucalyptus Avenue
Burlingame

California
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November 15, 195k

Near Jim,

I am taking the liberty of sending you a copy of
the minuter of the meeting of the Fxecutive Committee of
the International Coumcil. I hope that you will be in-
terasted in reading them.

Sincerely yours,

Mre., John 7. Hockefeller, 3rd
Cmm&n’
The International Council

Mr. James Thrall Soby
Brushy Eidge Road
New Canaan
Connecticut
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Dear Mrs. Tremaine:

I an taking the liberty of sending vou a eopy of
the minutee of the meeting of the Fxecutive Committee of
the Internationsl Council. I hope that you will be in-
terested in reading them.

May I call your attention particularly to the part
ef the minutes which tells of our Business Mestinge of the
whole Council on Jammary 26th, to be held at the time of the
opening of the "Family of Man" exhibition, and I hope very
much that you will be able to arranpe your plans to be in
New York for a few days at that time.

With best wishes, I am,

Sincerely yours,

Mrs. John 1. Rockefeller, 3rd
Chairsan,
The International Council
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Dear Mr, Zadok:

I am taking the liberty of sending you a copy of
the minutes of the meeting of tue Ekxecutive Comuittee of
the International Council, I hepe that you will be in-
terasted in reading theam.

May I ecall your attention particularly to the part
of the wninutes which tells of our Business Meeting of the
whole Council on January 26th, to be held at the time of the
opening of the "Family of Man" exhibition, and 1 hope very
much that you will be able to arrange your plans to be in
New York for a few days at that time.

With best wishes, I ai,

8incerely yours,

Mrs. John D. fockefeller, 3rd
Chairman,
The International Council

Mpr. Charles Zadok
7718 North Club Cirele
Milwaukee

Wisconsin
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November 15, 1954

DNear Yrs. Zurcher:
I am taking the liberty of sending you a copy of
the minutes of the meeting of the Fxecutive Committee of

the International Council., I hope that you will be in-

terested in reading them.

May T call your attention particularly to the part
of the minutes which tells of cur Business Meeting of the
wnole Council on January 26th, to be held at the time of the
opening of the "Family of Man" exhibition, and I hope very
much that you will be able tc arrange your plans to be in
New York for a few days at that time.

Witn best wishes, I am,

Sincerely yours,

Mrs. John D, Rockefeller, 3rd
Chﬂima.n,
The International Council

Hre. Victor Zurcher
9EE North Lake Road
Lake Forest
Illincis

BHR:fk
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May 21, 1956

‘Dear Nelson,

At Blanchette'e request, I am sending you the
mimites of the Business Meeting of The International
Council and copies of two covering letters: - {1) the
letter sent to all those who did not attend the meet-
ing; and (2) the letter sent to all who were present,
in case you should want to read them before the meet-
ing on onday morning.

Sincerely yours,

Mrs. Harry A. Woodruff
Acting Secretary

Mpr, Nelson A. Rockefeller
Room 5600

30 Rockefeller Plaza

New York 20

New York

EOW: Tk
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FRITZ GIARNER

A painter should never speak because words are not the
means at his command. Words cannot express visually dimension at
a glance--they can only establish their own relationship in time.
However, it is possible for a painter, at certain moments of his
evolution to formulate some of the problems he is facing in the
growth of his work., A painting cannot be explained. Words can only
stimulate the act of looking.

A visual problem is never put a priori as a mathematical
problem but is born in the process of painting and evolves in a
state of unawareness of the painter.

Throughout my search for the establishment of essential
values, throughout my struggle to free my painting from the
naturalistic, I was impelled little by little to dematerialize the
object, eliminating all that appeared to me as superficiality, re-
ducing it to an appearance no longer specific -- to a form-symbol.
When the motive for the form-symbol can no longer be identified by
the spectator, a degree of abstraction has been obtained.

To liberate form, it is necessary for the form-symbol to
lose its particularity and become similar to space. To liberate
form, it is necessary to determine space so that their structures
become identical. Vhen the form area and the space area are of the
same structure, a new aspect arises in which pure means can reveal
their intrinsic expression. The differentiation between form and
space has to be established by color, proportion, oppositions, etc.
Color, pure color, no longer assigned to dress up a particular form-
symbol is free to act by its own true identity. It is my belief
that the truth will manifest itself more clearly through this new
condition. .

Man can only free himself by a process of give and take,
In painting form has to lose its specific identity and space has to
acquire one by determination. To express life - its duality, its
pulsations, its rhythms, its exact recurrences, - the artist of our
age should find through his own development the sensitive point of
balance between the subjective and the objective expression,
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GMORGE L. K. MORRIS

Certainly no one ever hated modern art more thoroughly than
the late Mr. Royal Cortissoz. However, he once made one of the
wisest notations, which I constantly recall while working., He
summed up a modern exhibition by exclaiming "this may be all very
interesting, but 0 the looks of it}" We must bear in mind that
his pronouncement may have been directed against works that have
since become classics, nevertheless I like the very direct reference
to art as a primarily "optical" element, with an instantaneous
effect upon the observer. Of course fine pictures need long and
repeated study before they become fully revealed, but the initial
glance usually carries through to a surprising degree, The basis
of all fine paintings -- and this runs through history -- I take
to be distiction, poise, and clarity. Tor me abstract art is
essentially rational, although something invariably seeps through,
which the artist does not fomesee,but those sensations that are
architectonic, — the absorption of space by color and tone, the
relation of the parts and the direction in which they appear to move

-~ are quite capable of study and discussion. The final touch of
distinction we cannot pursue -- it is a8 much a part of a picture
as it is of man himself; we can no more follow this in words that
we can describe with any accuracy why a rare vintage-wine seems to
communicate more of "quality" than a bottle of Pepsi-Cola,

I have called the attributes "optical" -= of course
it is the mind and sensibility of the spectator that record the
effect; above all they have nothing to do with decoration. Rather
I should call "decorative", works where the form-emphasis is suf-
ficiently weak so as not to interfere with other furnishings --
18th century portraits, for example. !Most abstract works -~ good
or bad =~ assert themselves with an insistence that only modern
walls and simple furniture can accomodate.

The building of an abstract picture exhibits a sort of
dual testing of activity and pacification. In some periods there
is more of the one, and when the atmosphere becomes over-aggressive,
a Mondrian will teach us all calm and control. Then the world shuts
in too closely, and someone must fight with the fabric and open it
out. It is a succession of contrasts, like breathing, that enables
us to keep the pathway activated with 1life and at the same time

strictly measured.
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GEORGE L. K. MORRIS

It doesn't seem very long since I trudged in a picket~
line, as a demonstration against our beloved Museum, which was not
then in a mood for showing American abstract paintings., The
picketing may have been fun -- it certainly produced no results,
~ yet somehow or other a majority of the picketers are hanging
now upstairs on the third floor. However, this is no time to
celebrate =- there are doubtless new picket-lines already getting
into place to protest against the former picketers,

And I hope there are, — it has been my contention from
the start that abstract art is no eccentric by-path, that it is
limited or restricted only by the imaginative scope of its ex~
ponents; there are countless and divergent ways through which the
various problems can be hacked at, capable of infinite expressive
possibilities, Furthermore, it is my belief that its recent
developments present something completely contemporary., Ve are
sometimes advised that there has always been what we are doing, and
that the same qualities are present in good figurative painting, with
an additional one thrown in. I have no animosity at all toward
fipuretive art of any period, ~ and the two have undoubted and
basic qualities in common; nevertheless I maintain that when sug-
gestions of natural appearances are removed and a work must draw
life from its own self-contained image, a decisive change in char-
acter is apparent. This whole conception of the painting, which
represents nothing at all, yet is put into a frame and offered on
the open market to any one who enjoys contact with the sensibility
and expressive intensity of its creator, would have been, I submit,
quite unthinkable prior to the twentieth century., This is a far
cry from the abstract eras of the past. (Mohammedan art, for ex-
ample, non-figurative by requirement, was thoroughly subservient
to a decorative schemes) It was, I believe, in the seventeenth
century that music attained a similar independence. In earlier
times, when music existed as accompaniment for dances or the drama,
or the embellishments of religious and tribal rites, an audience
would probebly have found it pointless indesd to sit notionless in
a concert hall. This again is no disparagement to program-music,
-- it is merely necessary to recognize distinctions.

The move toward abstract art has similarly intensified
certain basic artistic qualities which had gradually passed from
sight during the heavy days of 19th century realism. It became
necessary to evolve an expression that would unify the impact of
a picture. Whistler's remark might be recalled, that a painter who
creates without a degree of selection is like a "pianist who sits on
the key-board." For me the problem is to anticipate accidentals
rather than to rely on them, and to fit elements into a fabrie that
will hold under the many conditions that an artist requires for his
developments The emphasis should not be on"unigueness", but on

control and distinction.
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November 1957

LETTER FCR MRS. TREMAINE'S SIGNATURE ACKNOWLEDGING DUES

As Treasurer of the International Council at the

Museum of Modern Art, I want to thank you for your contri-

bution of $1,000 in dues to the Council.

The continuing interest and generosity of members
like yourself is indispensable to the financing of the Inter-
national Program.

Again many thanks,

Mrs. Burton Tremaine
Treasurer
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The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

Date December 15; 1958

Re: The International Couneil

We would like te have 60 copies of the attached
letter multigraphed (without fill-ins or addresses, which
will be done here). The letter must be set np exactly

as sample. The completed job must be delived on December
16%h.

80 T want $0 DE TIXT LOAT EVEIYUNT 1 Shiimes e -

donations of any amount could be constructively used by our

ever expanding program.
Sincerely,

¥rs. Bliss Parkinson
President
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Septandazr 14, 195%

Propossd basis of chargas for work to be dons by the
Meeeen of Medace izt for the Intsrastiess] Gowmgil

hmuwmﬂmﬂmdmmmzum—iu
feseus of Modura Art, the Reckafeller Irothers Pusd, sad the Intermstiomal Cosmeil the
“Uwh;mu‘ummmmwum-—-otwmmmmc
i cartying out the Imtersstiscnsl Program:

The Mogewn would ssk for reisbursemsat from the Comeil for its owt~ef-pecksi axpentes
in the follewing catageries:

1. All purcheases of materisls or services from cutside the Musemm of Modernm Art,
(Inese are coversd by Meseunm purchase orders).

1, The coats of tize end meterial for projects carried est in Che Musews of Meders Act
shops (Thase ars coveresd by preject ovdera).

The tine of parscanel fully sssigsed by the Musews 00 Intesnstisnal Exhibiciom
projests (This would be csloulsted om 2 weakly basis and would fnclwde salary
plus the Mossm's share of paymemts for Soclsl Secwrity, Rativemsst, etc.).

All costas of lscurance covering works of art wsed ia commectisn with Intarsstionsl
't‘ojttt-l.

Traval snd per diem costs of espleoyess engaged iz Intarastionsl prejects,

Costs of all worths of art snd eqguipnent bought specifisally for the carrying out of
the latsenational Preogrem.

Costs of added parscant]l meds nscessery ia the Registwer's end other service
depairtmants for carryisg ocut tha Intarastionsl Program.

Costs of spsca in the Mupewm of dVodstm Art develed estirely to the Intexasiismal
progran, caloulated om the basis of 33¢ per square foet per meath,

Mmsem of Moders Art makas oo charge for the follewing servicas:

Professicnal advice and commsal of dapartnmmt end divisica hesds of the Musamm of
Modezn Art af it may be called wpen in commsction with Istersatiomal projects,

Osa of the Messun of Modarn Art existisg fecilitiss, emocept thewe specificelly set
ssids for the Istsrsatfonsl Cownsil. This would fncliads the Lidbwery, sestisg recms,
and all other parts of the bulldiag coumcaly weed by other departmemts.

Services of ths Tresserer’s aad Besrvetary's offices in the imServest of the
Interastional Program.
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Sept. 14,1956

INTERNATIONAL COUNCIL
PROPOSED BUDGET 1956-57 - INITIAL PHASE

INCOME:

Balance - July 1,1956 $ 19,892
Estimated annual income -
present membership 21,450

Total Income $ 41,342

EXPENSES:

Salaries:
Exec. Secretary 9/24/56-6/30/57 7,700
Dept. Secretary 3,870
11,570

BExpenses:

Consultant fee 3,000
Travel and entertainment 2,000
Cost of meetings 1,500
Equipment 500
Office expenses 500
Contingency 1,000

8,500

Total Expenses 20,070

Balance available for Council purposes $ 21,272
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The Museum of Modern Art Archives, NY

INTERNATIONAL EXHIBITIONS PROGRAM AT THE MUSEUM OF MODERN ART
PROPOSED BUDGET -- July 1, 1957 - June 30, 1958

PROGRAM EXPENSES

Salaries % -- Over=-all preparation and planning.
Professional personnel for supervision,
planning, selection, designing, schedul-
ing, installation, continuous contact and
return of exhibitions. $50,000

Facilities -- To provide office space, shop facilities
for travel preparation, and consultation
with other professional advisors. 29,500

FExhibition -~ Specific expenses, including packing,

Expenses boxing, framing, insurance, transportation
- domestic and foreign, catalogs, photo-
graphs, publicity, special travel and
special services.

New - remaining costs for i new
major exhibitions $15,500

Continuing - in circulation,
remainder of expenses
committed for 16 show-
ings (65 shows, 5L cities,
33 countries) $20,000

Contingency

$150,000

COUNCIL EXPENSES - Operating expenses for office, meetings,
premotion and future financing. 25,000

TOTAL $175,000

% This staff, with the facilities mentioned, also prepares special
exhibitions where direct expenses are financed by U. S. Govermment
and private institutions.
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INTERNATIONAL COUNCIL

PROJECTION

April 9, 1957

Fiscal Year 1957-1958:

July 1 = - - = October 1, 1957
October 1, 1957 June 30, 1958

TOTAL EXPENSES $ 5,650 $17,150

INTERNATIONAL PROGRAM 35,000
$L0,650 $17,150

A

$57,800

INCOME
Forwarded
Dues

BALANCE NEEDED
To be raised beyond
existing membership

$72,396

$107,800
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$55,000 commitments
Council's operating expensea

$68,707 %o be raised in present fiscal year

Dues from kO of bl members (ea of 10/25/57)

$68,707
20,00

$28,707 to be raised from new members and cutside sources
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October 25, 1957

ESTTMATPD BUDOFT FOR OBLIOATTONS OTHIR THAN OPFRATING FXPENSES
OF THE INTERNATIONAL COUNCIL: 1, 1957 -

nEERCo Cermittee Room $ 5,000

fndepwriting of Tnternations]l Program £0,000

$55,000 commitments
1;,70’? Couneil's operating expenses

$68,707 to be ralsed in present fiscal year

Dues from kO of L) members (s=s of 10/2%/57)

$66,707
10,000

$28,707 to be raised from new mambers and outside sources
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THE INTERNATIONAL COUNGCIL
AT THE MUSEUM OF MODERN ART, INC.

IONAE
FSTIMATED BUDOET FOR OPERATING FXPENSES
July 1, 1957 == June 30, 1958

e R e L
Entertaimment and travel . . . . . . ... ... . 2,000,00

Office expenses (stationery, supplies, postape,
telephone and telegrams, et€.). . +« « 4« « &« . . 500.00

st af DOOMREN < « + 5 o 4 o 2 3 5 5 « » &

Contingen@y o« « « « « o » s v » o ¢ 5 4 o « &
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November 6, 1957

AT THE MUSEUM OF MODERN ART,INC.

PROPOSED OPERATING BUDGET
July 1, 1957 -- June 30, 1958

Salaries « .+ . .

Expenses:

Entertainment and travel .
0ffice expenses

Promotion . . .

Cost of meetings
Contingency .

Total expenses

. $11,500
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The following is & 1ist of salaries and benefite paid by the Museun
wiich are to be charged to the International Couneil,

Period: Jumary 1 = Mareh 31, 1958
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The Officers and Directors

I“rs. Angust Belmcmt
147 West Thirty-ninth Street
New York 18, N.Y.

Musical Program I)y MetroPolitan Artists

Reply to: Mrs. Augunt Belmont
147 Wet 39 St., Ncw Yor]( 18
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The Officers and Directors
of tl'le

MetroPolitnn OPera Association Dinner
March 1, 1953 at seven Jelock
Waldorf-Astoria Hotel, New York

Each member is entitled to subscribe to one or two tickets
for the olficial MetroPo]itan OPera Association Dinner.

Tickets: Ten dollars each.

Checks made Payal)le to: Metropolit&n OPcu Association
should be sent with attached ticket aPP].icaﬁon as soon as
Posuil:]e in the enclosed envelol:e.

Muiical Program Ly MetroPolitan Artists

RcPly to: l“rs. August Bc]mont
147 WCst 39 St., New Yorlc 18
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Tl:le Officers aml Directors

METROPOLITAN ASSOCIATION DINNER
March 1, 1053
WavLborr-Astoria Horer

Enclosed, please find check for :v‘s tickets at $10.00 each
for the Metropolitan Opera Association Dinner.

Send [ ] ticket(s) to:

Namep—"o S0 T o o w2 W et
Addmgigne- - -
Caymo . . Fomes Stitee. -

Make checks payable to Metropolitan Opera Association, Inc.

The MetroPolitan OPera Guild

Mausical Program l)y MetroPolitan Artists

Repl}r to: lwh-s. August Belmont
147 West 39 St., New York 18

QTR

Ay

et Bl Bl
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MEMORANDUM i

To: EMILY WODDRUFF

From: RENE D'HARNONCOURT
Date:  Febs 3, 1953

Gy o )

Subject: NATIONAL COUNCIL

Mayyilasker thought this
might be an idea for our

National Council.

Masteal Program l)y Metropolitan Artists

Reply to: Mrs. August Belmont
147 West 39 St., New Yo‘rl( 18

TiEre)

i S

A Ao ki et 5 5 . . e A= NS
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The Officers and Directors
o[ t]'le

MetroPolitan OPera Association
corJia“y invite you to attend an

»Q’.Pel‘ﬂ.‘ DlIll'ch'

e —

Sert Room, Waldorf-Astoria Hotel

Park Avenue, New York

Sunday, Marcll 1, 1953 at seven o’cloc](

e

to meet witl'l mem]:ners or

The National Gouncil, The OPera Clul),
and Board of Directors of
Tlle Metropolitan OPera Guilcl

Masical Program l)y MetroPolitan Artists

Rel:)ly to: Mra. August Belmont
147 West 39 St., New Yorl( 18
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OFFICERS OF THE ASSOCIATION

Georee A. SLoan, Chairman of the Board
LowerL C. Wabsmono, President
Lauper Grenway, Vice-Chairman
Priie D. Reen, Vice-President
Lews L. Strauss, Chairman, Executive Committee
S. Svoan Covr, Treasurer

RecinaLp AvLen, Secretary

This dinner will be an event of particular significance, as it
will mark the first occasion on which the Association Direc-
tors will meet with the Board of the Metropolitan Opera
Guild; members of the Opera Club; and the newly-formed

National Council of the Metropolitan Opera Association.

These are the participating groups that are most intimately
concerned with the present maintenance of the Metropolitan

and will direct its future development.

Meeting at this time, with representatives of the Opera
COmpany and the Management, will provide an opportunity
for an informal exchange of ideas, and will serve to bring
about a closer understanding and appreciation of the great

institution to whose progress all are dedicated.

i
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MR. CLINTON KING
MR. SAMUEL A. MARX
MRS. CHAUNCEY MC CORMICK

MR, ARTHUR MEEKER, JR.

MRS, SWIFT VON DER MARWITZ
MISS LAURA VAN PAPPELENDAM
MRS, JOHN WENTWORTH

MRS. WILLIAM WOOD PRINCE

i eI SR S S
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THE ARTS CLUB OF CHICAGO

a letter
to the members

May 1, 1953




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

IC/1IP

\LL.F |

to the members: The Arts Club is entering its thirty-eighth

season and its third year in our present
location.

This season has shown considerable
increase in the daily luncheons served to
members and their guests, as well as in
the rental of the Clubrooms.

New members have joined the Club who
are actively interested in the purposes of
the Club and are now attending the many
programs we are giving the membership.
The Arts Club enjoys an excellent repu-
tation throughout the country which is
evinced by the numerous out-of-town
wvisitors who come to see the Club while
passing through Chicago.

The galleries are open to the public for
exhibitions, and many students and artists
attend these exhibitions each month.
Our Spring season was so successful
last year that the Executive Committee
thought that it would be the will of the
members to remain open a week longer,
closing on Saturday, June 20th.

Stncerely yours,

RUE WINTERBOTHAM SHAW, President
(Mrs. Alfred P. Shaw)

ELEANOR WOOD PRINCE, Secretary
(Mrs. William Wood Prince)

OFFICERS --- YEAR 1952-1953

MRS. ALFRED PHILLIPS SHAW, President

MRS, WALTER P. PAEPCKE, First Vice-President

MRS. EDWARD BYRON SMITH, Second Vice-President

MRS. WILLIAM WOOD PRINCE, Secretary

MR. W. WOODBRIDGE DICKINSON, Treasurer

BOARD OF DIRECTORS

MISS JEAN CRAWFORD ADAMS
MR. ROBERT ALLERTON

MRS. JACOB BAUR

MRS. RICHARD BOKUM

MRS. DONALD R. BOOZ

MRS. GILBERT W. CHAPMAN
MR. JOHN S. CROMELIN

MR. W. WOODBRIDGE DICKINSON
MR. WILLIAM N. EISENDRATH, JR.
MR. WINSTON ELTING

MRS. WILLIAM B. HALE

MR. BYRON HARVEY, JR.

MRS. CEORGE A. KELLY

MR. CHARLES P. KILLGORE

MR. CLINTON KING

MR. SAMUEL A. MARX

MRS. CHAUNCEY MC CORMICK

MR. ARTHUR MEEKER, JR.

MRS. JAMES H. MITCHELL
MRS. WILLIAM H. MITCHELL
MRS. WALTER P. PAEPCKE

MR. JOHN PALMER

MRS. POTTER PALMER

MR. DANIEL CATTON RICH
MR. EVERETT E. ROCERSON
MR. JOHN W. ROOT

MISS ALICE F. ROULLIER

MRS. ALFRED PHILLIPS SHAW
M‘RS. EDWARD BYRON SMITH
MR. LOUIS C. SUDLER

MR. PAUL SCHWEIKHER

MRS. SWIFT VON DER MARWITZ
MISS LAURA VAN PAPPELENDAM
MRS. JOHN WENTWORTH

MRS. WILLIAM WOOD PRINCE
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE §-8900
CABLES: MODERNART, NEW-YORK

OFFICE OF THE TREASURER

May 11, 1959

Dear Mrs. de Croisset:

In behalf of The Museum of Modern Art, I acknowledge
with many thanks your contribution of $1,000 for the special
purposes of The International Council at The Museum of Modern
Art.

Sincerely yours,

Sarah Rubenstein
Assistant Treasurer

Mrs. Ethel W. de Croisset
¢/o Mr. John W. Ludewig
Room 3100

One Wall Street

New York 5

New York
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The Honorable C. Douglas Dillon
Deputy Under Secretary of State
for-Econemte—Affairs

Department of State

Washington 25, D. C.
Tel.: Republic 7-5600

(home): 253l Belmont Road, N. W., Washington D. C.
Tel.: Adams 2-1500

Senator J. William Fulbright

United States Senate

Washington, D. C.
Tel.: Capitol 43121, ext. L8L3

(hawe): 2527 Belmont Road, N. W., Washington, D. C.
Tel.: Adams L-8383

Dr. Will Grohmann
Beethovenstrasse 39
Berlin - Lankwitz
Germany

Mr. Dag Hammarskjold
Secretary General
United Nations

New York 17, New York

Sir Herbert Read, K. B, E.

Stonegrave House
Stonegrave

York

England

Professor Paul J. Sachs
Widener ILibrary - Room F
Cambridge 38,
Massachusetts
Tel.: Kirkland 7-7600, ext. 2170
(home): 29<Garden<Sbrees, Cambridge 38, Massachusetts
mma:?:ém_

Tel.: P '
Ungyen by 6T Mtvannd Dot
M. Georges Salles - 73 -’

3, rue Auguste Comte

Paris VI

France

Professor Iionello Venturi
Corso Trieste L2

Rome

Ttaly




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC / )

\VLF |

THE INTERNATIONAL COUNCIL AT THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N.Y. TELEPHONE: CIRCLE 5-8900 CABLES: MODERNART, NEW YORK

4}‘*”'T§;I;’{

v-‘l Ei

‘tention to be
[l be sent to

~ categories who
~ ions may receive
S ce notice. The
~ d by you and com-
: S ounce it at the
May 20th e
Ve;l_r Fapan- AN R = " o be able to
accept the invitation puv 1t means a preav ueal to them to
have this official acknowledgement of their participation in
a project which means so much to us all. We are most grate-
ful to you for your kindness in making these arrangements.

Very sincerely,

Mrs. Bliss Parkinson
President

Mr. Andrew H. Berding
Assistant Secretary
Department of State
Washingten, D. C.
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THE INTERNATIONAL COUNCIL AT THE MUSEUM OF MODERN ART

1l WEST 53 STREET, NEW YORK 19, N.Y. TELEPHONE: CIRCLE 5-8900 CABLES: MODERNART, NEW YORK

10~
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April 18, 1958

Dear Mr. Berding:

At the request of Mrs. Henry Potter Russell I am
sending you a list of the persons who contributed through
the International Council at The Museum of Modern Art to
the UNESCQ Executive Board Room in Paris. I am also en-
clesing a list of the officers and Executive Committee of
the Council and a complete list of members.

It is understood by Mrs. Russell and the Council
that you have made it possible for the contributors, of-
ficers and Executive Committee te be invited to the open-
ing ceremonies in November as well as other Council members
who indicate at our May 20th meeting their intention to be
in Paris at that time. These last names will be sent to
you directly after the meeting.

We understand that those in the above categories who
turn up unexpectedly in Paris without invitations may receive
them by giving Mr. Kellerman reasonable advance notice. The
deadline for these requests will be determined by you and com-
municated to Mrs. Russell so that she may announce it at the
May 20th meeting.

Very few of our members are expected to be able to
accept the invitation but it means a great deal to them to
have this official acknowledgement of their participation in
a project which means so much to us all. We are most grate-
ful to vou for your kindness in making these arrangements.

Very sincerely,

Mrs. Bliss Parkinson
President

Mr. Andrew H. Berding
Assistant Secretary
Department of State
Washingten, D. C.
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INTRODUCTION OF THE HONORABLE AHMED S. BOKHART

Mr. Colin then said that the third speaker, Professor
Ahmed S. Bokhari of Pakistan was also a diplomat. He was
the Permanent Representative of Pakistan to the United Nations
and is now Under Secretary in charge of the Department of
Public Information of the United Nations. Unlike Mr. Kennan,
he has not always been a diplomat but has distinguished him-
self in many and diverse fields.

He has been a Professor of Bnglish Literature, Presi-
dent of the Government College at Lahore, Director-General
of the All-India Radio Network, Senior Scholar of Emmanuel
Gollege, Cambridge, and author of literally hundreds of plays,
short stories and poems in Urdu and Persian; translator in-
to Urdu of the works of Shakespeare, Galsworthy, Shaw and
Wilde, and, to top it all, is his country's leading humorist
under the pen name Petras.

Mr. Colin then presented His Excellency, whose remarks
follow:

Transcript of Speech Made by The Honorable Ahmed S. Bokhari

Mr, Colin has been so generous, indeed so expansive in
introducing me, that he has given me a feeling of, not a split,
but a shattered personality. Perhaps I'm expected to speak
as a frustrated minor writer or an effete diplomat, a recently
nentralized international civil servant, or an untutored devotee
of art. It is not, however, from these, but from other points
of view that I would beg leave to share my thoughts with you on
this occasion.

Firstly, I might look upon myself tonight, if you would
permit me, as an Asian who has been fortunate enough to have
partaken of some of the culture of other countries. In fact,
I might, at once with pride and humility, claim that I would
not be half the man I am but for Western culture, the culture
that borders the Atlantic, and that in my early youth appeared
to me as concentrated in Zurope. Secondly, I would like to
speak as a person who has been in this country for nearly
five years and has begun to feel the dynamics of the world
situation as from these shores. For, as you know, it was
given to me in more recent years to abandon the ivory tower of
the student and the somewhat monastic cell of the teacher and
to venture forth into what is known as the world of affairs.
It was my destiny in that capacity to come take up residence
here. There are two things that I felt here very strongly.
First, that although to me, who had sat at the feet of many
great men outside my own country, the world seemed to be one
and indivisible, there was nevertheless a great gap between
the centers of Western culture and the vast continent from
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which I came. There was a vast amount of mutual ignorance.
It was not so long ago when it became a habit with me in
lecturing on Asian problems to remind the audience that more
than half the people of the world lived in that continent.
I invariably received the somewhat disturbing reassurance
the next day, from some telephone callers at least, that I
was right because they had "looked it up." That was the
first puzzling sign of the maladjustment in world under-
standing that came my way.

Yet, this seemed to be only the visible part of the
iceberg; there was much greater mutual ignorance underneath.
One felt almost alarmed to realize this gap between the west
and a part of the world which to an Asian seemed to be very
important. In fact, to anyone who might have been interested
in the world beyond his immediate neighborhood, this could
bring many moments of anxiety and concern - and the fear that
the split in the world between Communism and non-Communism
might be supplemented and, in fact, overwhelmed by a much
bigger split between Asia and the rest of the world. Of
course, there was much about America that had to be learned
or revised, too. In spite of the literacy that one enjoyed
and had, in all conscience, used to the best advantage, one
remained very hazy about happenings on this side of the Atlantic.
How much more handicapped, one felt, would be those millions
from my part of the world who did not have the same advantages
as I had. A high percentage of those who came to the United
States of America, as I had, were educated in Suropean univer-
sities. On those of us who were educated in that most vocal
of cultural activities (I mean literature - not, alas, men-
tioned in the context of museums) American literature had made
little impact. In British universities, for example, it did
not occupy a very prominent position, relegated as it was in
textbooks, for instance, to a brief and hurried chapter toward
the end. One had to rediscover it, as it were, and also to
appraise afresh how one's own fellow countrymen back home would
react to it, should it be brought closer to them. One knew,
for example, that hitherto, speaking by and large, the Americans
had been regarded abroad as a sort of British isotope, and their
variations from the original being considered erratic rather
than in the nature of a natural development and not quite elevat-
ing as cultural contributions.

But it was not long before one became conscious here of
a2 nation that had come into its own a long time ago, with a
language of its own and a culture of its own. ‘This in itself
did not necessarily add to its political stature; but in this
and other contexts the importance to the world of understanding
America also became clear. In one's anxious or wistful moments,
one looked around for kindred spirits in this country who would
perhaps share these stirrings. Some of us went around like
peddlars, obsessed like Coleridge's Ancient Mariner, to unfold
our tale. I remember how for quite a while the bee that buzzed
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in my bonnet insisted that more and more American books should
be translated into Eastern languages. I repeated this to the
point of boredom, even to people who had never thought of trans-
lations or, indeed, of books. Another variation of the same
obsession was the idea of exchange of students, thousands of
students, between Asia and the United States.

After some seasons of unpopularity I realized that it
was only by ill-luck that one had not met the right people.
There was a tremendous amount of activity going on in these
fields. A large scale exchange of students was, in fact,
taking place between America and the rest of the world.

This was an exhilerating discovery. It was heartening to

feel that cosmopolitanism which one had been brought up to
believe in and live up to, was neither dead nor dying.

There were actually hundreds of people in this country who

were interested in saving and nourishing it. Some of them,
perhaps, had ulterior motives; ulterior motives, like con-
fidence men, try to attach themselves to all good unsuspect-
ing causes. If no other motives cast their shadow, there

is always egotism. But these are the conditions of human
existence. One has to make the best of them. But there

was much to elate and sustain one's best hopes. Today there
are more than a hundred thousand students in the world who are
studying abroad, and one may be forgiven for dreaming of many
hundreds of thousands of students spreading out into the world
in a few years time; not commercial travelers, not troops, but
students with their books and satchels, perhaps, crossing the
seas and vast stretches of land in search of education. I met
my friend, Dr. Kenneth Holland - I see him in the audience to-
night - who is doing one of the noblest jobs in this country.
He told me that there were as many as between thirty and forty
thousand students in other countries who were invited by American
organizations to come and study here; there were as many as
five thousand students from this country studying in foreign lands.

I felt heartened. I had been brought up to think nostal-
gically of the great era of cosmopolitanism that is part of the
history of Muslims in the 8th and 9th centuries, during the days
of the great caliphs in Bagdad, when the descendants of the
Arabs of the desert took it upon themselves to use their poetic
but untravelled language to translate the entire knowledge and
learning of the Greeks. To Bagdad of those days came students
from various parts of the world to learn and the Arabs them-
selves roamed the distant seas. Not all of them could have
had the intrepid spirit or the romantic experiences of Sinbad
the Sailor, but he epitomized their adventurous urge. Surely
that era could return, with a new, a modern, a heightened ac-
cent. Today, when there are so many warring factions in the
world and we sometimes seem to be on the verge of utter annihil-
ation because of misunderstanding and ignorance, it is hearten-
ing to see the beginning of a new cosmopolitanism, and wonder-
ful to see a country like America trying to lead it in this
magnificent fashion.
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That is what the meaning of this evening's gathering
is to me. I think that the brave adventure on- which you
are seeking to launch will be an important segment of an en-
tire sector of internationalism - and if that word smells of
political science - let us call it by my favorite term
"cosmopolitanism." T believe that in the learning of new
languages, in providing facilities for more travel, facilities
for larger exchange of persons, in creating warmth towards the
art of other people and in stimulating understanding not be-
tween governments and governments, no matter what the advantage
of those exchanges may be, but between people and people, lies
the foundation of the new cosmopolitanism that people like me,
and there are many like me in various parts of the world, have
been seeking.

I do not know what else to tell you. There are so
many aspects that one could stress. The two speakers before
have from their own special knowledge made many telling points,
Mrs. Saarinen gave you the essential details of how certain
types of cultural exchanges operate in practice and acute
psychological observations on the countries she has recently
visited. And Mr. Kennan, of course, speaking with his wide
knowledge and his great understanding not only of this but
also of other countries has stressed the one point which he
as a native could stress, and which from me who am a guest
here, would sound impertinent. But if you will grant me the
privilege of speaking as one of you, I will make bold to say
that the kind of activity over which this Council presides will
not only be a means of self-enrichment but also a means of self-
assessment. It will be a new experience for other countries
but also for America itself, which undoubtedly occupies a posi-
tion of great prominence in many ways, to submit itself and its
art both in humility and in pride to the gaze of the world, and
to open their hearts to the artists and the critics of other
lands, which, after all, is the most creative and the most af-
fectionate way in which human beings can seek to reach each
other's minds. And thus there is a great deal in this country
which could carry inspiration abroad, and I think you have the
resources and the will to provide the same facilities for people
from abroad for the same kind of understanding.

America has built everything that it has ever wanted to
build. It has even built a few things it didn't want to build.
But this activity will build something which many people in this
country have inarticulately but sincerely longed for. I am
sure that the inauguration of the Internmational Council will
give their longings a face and a form.

Mr, E. M. Forster, a teacher to whom I owe a great deal,
in a recent letter said, "What is one to say about oneself?
If one says one is an atheist, one is told that that's rather
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crude. If one says that one is agnostic, one is told that
that's rather feeble. If one says that one is a liberal,

one is told that cannot be because there are only Tories and
Socialists. And if one says that one is a humanist, one is
met with well-bred boredom." But humanism, he said, is best.
And I think that the International Council has a chance to
bring out the essential humanism of America, which has stout
enough moral roots for it to acquire beauty, vitality enough
to acquire verve, and enough organizational zaal and competence
to acquire effectiveness. And where America speaks for so much,
the International Council, I hope, in this way will speak not
only for the Americans but also for the family of man.
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Mr. William 3. Iieberman
Miss Dorothy Tytle, Associate Curator

Painting and Sculpture Fxhibitioms

¥r. and Mre. Peter Selz , Curator
Wiss Alicia Tege , Assistant Curator

Registrar

¥iss Dorothy 7. "mdley
¥y, and Mrs. David Vance, Assistant Repistrar

Conservation

¥iss Jean Vollmer
Tecture Program

Mr. and Mrs, A. L. Chanin
Filn Idbrary

¥r, Richard Griffith (and Mrs. Oriffith)
¥ips Margarets Akermark, Cireculation Director and Fxecutive Secretary

Library
Mr, and Mrs. Bernard Karpel, Lgbr-rt:a

Publicity |

¥r. and Mrs, Ssauel P. M’ Jite
¥r. Herbert Bronstein |3

Mise Helen Franc

Mrs. Gertrud A. Mellon skl <.
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Office of the Tressurer

Mr. and Mrs. Charles T. Xeppel
¥iss “arah Mubenstein

Otfice of the Business Manager
¥r. and Mrs, Bernard T. Johes

Fhotography
¥r. Fdward Steichen
International Program

ﬂ!‘- Porter A. ch'rly
Mrs. Cable Senior
Effingham P. Humphrey
¥r. and Mrs. Waldo Rasmussen
¥rs. Charlotte Dyer, Designer
¥r., Frank O'Hara
Miss Virginia Pearson, Circulating Manager
Mrs. Frederick Kolmets, Research Assistant
¥r. James Schuyler
Miss Marie Prost, Circulating "xhibitions

Internstional Council
Miss Prances Keech
BExhibitions and Publications

Mr. Honroe Wheeler
Miss Frances Pernas, Publications Manager
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¥r, and Mrs. “allace K. Harrison
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Miss Mildred Constantine, Asscciate Curator of Graphic Design

Miss Oreta Dunicl, Asscciate Curstor of Design
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Mr. Philip C. Johnson
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BCARD OF TRUSTEES
Tebruary 12, 1959

Mr. Alfred H, Barr, Jr, Mr, and Mrs., Alfred H, Barr, Jr,
Mugseum of Modern Art _ L9 East 96 Street, N, Y, 28
11 West 53 Street, N. ¥, 19 Alwater 9-3936
CIrcle 5-8900 Sec: Ifiss Marie Alexander
Mr, and Mrs, Robert Woods Bliss
Mrs. Robert Woods Bliss 1537 28 Street, N. W,
1537 28 Street, N. W, Georgetown, Washington 7, Dy Ce
Georgetown, Washington 7, D, C, Decatur 1537
Decatur 1537
Mr, and Mrs, William A, M, Burden
Mr, William A, M, Burden 820 Fifth Avenue, N. Y, 21
630 Fifth Avenue, N, Y, 20 TEmpleton 8-2020
CIrcle 6-9300 Sec: Miss Eleanor Ferguson
Mr, and Mrs, Stephen C, Clark
*Mr, Stephen C, Clark L6 East 70 Street, N. Y, 21
149 Broadwsy, N, Y. 6 RHinelander L~0665
BEekman 3~0623 Sec: Miss Marguerite Williams
Mr, and Mrs, Ralph F, Colin
Mr, Ralph Colin 9L1 Park Avenue, N, Y, 28
* 575 Madison Ave,, N, Y, 22 BUtterfield 8-008L
MUrray Hill 8-7800 Sec: Miss Lois Baker
Mrs, W. Murray Crane
#Mrs, W, Murray Crane 820 Fifth Avenue, N, Y, 21
820 Fifth Ave,, N, Y, 21 TEmpleton 8-3147
TEmpleton 8-31f&7
Mr,. and Mrs, Rend d!'Harnoncourt
Mr, René d'Harnoncourt 333 Central Park West, N, Y, 25
Museum of Modern Art MCnument 2-7328
11 West 53 Street, N. Y. 19
CIrcle 5~8900 Sec: Miss Ellen Seipp The Honnrable C, Douglas Dillon
end Mrs. Dillon
Mrg, G, Douglas Dillon 253l Belmont Road, N. W,
253l Belmont Road, N. W, Washington, D, C,
Wsshington, D, C, and
Adams 2-1500 (960 Fifth Avenue, N, Y, 21
BUtterfield 8-7255 Sec: Miss Abbott)
Mrs. Edsel B, Ford
1100 Lake Shore Road Mrs. Edsel B, Ford
Grosse Pointe Shores 30, Michigan 1100 Laks Shore Road
Grosse Pointe Shores 30, Michigan
General A, Conger Goodyear
30 Wheatley Road General and Mrs, A, Conger Goodyear
0ld Westbury, Long Island, N.Y, 30 Wheatley Road
Mayfair 6-15&8 Secs Miss Mary C, Manthey 014 Westbury, Long Island, N, Y,

Mayfair 6-15L8
3Mrg, Simon Guggenheim
1040 Fifth Avenue, N, Y, 28 Mrs, Simon Guggenheim
Fiiinelander L-3717 1040 Fifth Avenue, N, Y, 28
RHinelander L~3717
Mr, Wallace K, Harrison
/" HRerrdson and Abramovitz Mr, and Mrs, Wallace K, Harrison
4Z Rockefeller Plaza, N. Y, 20 83l Fifth Avenue, N, Y. 21
CClumbus 5-488L Sec: Mrs., Bernadette O'Toole BUtterfield 8-968L

#Honorary Trustee
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701 Fifth Avenue Ny Y. 22
Eldorado 52800 ~ =

#Mr, James W, Husted

Winthrop, Stimson, Putnam and Roberts
L0 Wall Street, N, Y. §

WHitehall 3-0700 Sec: Miss Anderson

~'Mr, Philip G, Johnson

375 Park Avenue, N, Y, 22
PLaza 1~7LLO Sec: Miss Middeleer

Mrs, Albert D, Lasker
LOS Lexington Avenue, N, Y, 17
YUkon 6«7110 Sec: Miss Ahrens

Mrs, David M, Levy

993 Fifth Avenue, N. Y, 28
RHinelander L~-0LB8 Sec: Mrs, Clancy
Mrs, Henry R, Luce

L50 East 52 Street, N, Y, 22

JUdson 6-1212 Sec: Mrs, Dorothy Farmer

Mr, Porter A, McCray

Museum of Modern Art

11 West 53 Street, N, Y. 19

CIrcle 5-8900 Sec: Miss Norma Schuff

Mr, Ranald H, Macdonald

Dominick and Dominick

1l Wall Street, N, Y. 5

BArclay 7=L600 Sec: Mre, Agnes Rippon

Mrs, Samuel A, Marx
1325 Astor Street
Chicago 10, Illinois

Mrs, G, Macculloch Miller
501 Madison Avenue, N, Y, 22
MUrray Hill 8-L570 Sec: Miss 0!Connell

Dr, Henry Allen Moe
John Simon Guggenheim Memorial Foundation

551 Fifth Avenue, N. Y. 17

MUrray Hill 7~LL70 Sec: Miss Mary McLucas

Mr, William S, Paley

Columbia Broadcasting System, Inc,
L85 Madison Avenue, N. Y, 22

PLaza 1=23L5 Sec: Miss Mahala Young

Mrs, Bliss Parkinson
215 East 72 Street, N, Y, 21
BUtterfield 8-2898

#Honorary Trustes

Mr. and Mrs, Walter Hochschild
781 Fifth Avenue, N, Y, 22
Eldorado 5~2800

Mr, and Mrs, James W, Husted
7 Gracie Square, N, Y, 28
TRafalgar 9~10L9

Mr, Philip C. Johnson
112 East 55 Street
PLeza 3-L2L6

Mrs., Albert D, Lasker
29 Beekman Place, N, Y, 22
Plaza 80-12)42

Dr. and MTBQ David M, Levy
993 Fifth Avenue, N, Y, 28
RHinelander 4-0L88

Mr, and Mrs, Henry R, lLuce
L50 East 52 Street, N, Y, 22
JUdson 6~1212

MI‘. Porter AQ wcray
165 East 66 Street, N, Y, 21 (Apt. 15C)
BUtterfield 8-6819

Mr, and Mrs. Ranald H, Macdonald
Deminick and Dominick

1l Wall Street, No Y. §

Birclay 7-L600 Sec: Mrs. Agnes Rippon

Mr, and Mrs, Samuel A, Marx
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