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URITED STATES REPRESENTATION: INTERNATIONAL SXNIBITION OF MODERN ART,
BUBNOS AIRES, ARGENTINA, NOVEMBER 12~DECIMBER 20, 1960

The new galleries of the Huseo de Arte Mederno in Buenos Adres will
open November 12 with an International Exhibition of Modern Art. One of
nine contributing nations, the United States will be represented by works
sent by The Musewm of Nodern Avt, New York, under the auspices of the In-
ternational Council. One major painting each by Frans Kline, Willem de
Kooning, Jackson Pollock and Mark Tobey, selected by Frask 0'Hara, Assise
tant Curator of the Museum's Department of Painting and Sculpture Exhibie
tions, have been assembled by the Department of Circulating Exhibitions
for showing through December 20, Weorks by these four artiste were ree
quested by the sponsors of the exhibitien, the Argentine Office of Cultural
Relations and the Municipality of Buenos Airves s wWho plamned the exhibition
te coincide with the 150th Anniversary of Argentina's Hay Revolution, Other
participating countries are Brasil, Chile, France, Great Sritain, Polaad,
Spain, Sweden and Uruguay,

The four paintings which make up the United 3tates flepresentalion vary
considerably in style. Frans Kline has used his characteristic black-ande=
white palette and broad aress of paint to achieve the somber, broeding
Bequiem (1958). Jackson Pollock painted Number 5 in 1950, three years
after the inception of his now=famous "drip" technicue. Brush strokes
are mingled with paint squeezed directly en the canvas from the tube,

The painting has the forceful lyriclem typical of the mature work of the

artist. Willen de Kooning's Woman ITT (1951<52), one of an extensive series,

is the mest figurative of the four plotures, although the figure is greatly
distorted and revealed in bold s loose slashes of color for expressive effect.
Edge of fugust (1953), on the other hand, shows Mark Tobey's innate
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prediliction fer the development of subtle masses of color through
elaboration of ealligraphy, creating an image of sensitivity and com=-
plexity,

The Fuseum has coocperated with the Fine Arts Committee of the People=
te-People Program of the U. 5. Department of State in arranging our country's
participation in this event, which has also benefited from the cooperation
of the U, 8. imbassy in Buenos Aires. The Moore-¥cCormack Lines has gener
ously contributed reundetrip transportation for the pictures.

lLenders to the exhibition include The Museum of Modern Art, Wew York
and the Albright Art Gallery, Buffale, New York and one private collector,
Miss Frances Pernas of New York,

Mmummummisdwm!mmﬂwthcwum
International Council and shown in Argentina are THE JKYSCRAPER, U.S.A. and
BUTLT IN U.S.A.: POSTWAR ARCHITECTURE, both seen there in 1958,

The Iaternational Council of The Museum of Medern Art, lew York is a
neneprofit membership organization of about 100 art patrens and communi ty
leaders from various parts of the United States who have becoms affiliated
with The Museum of Modern Art in order to create better understanding bee
tween the United States and other natiens through exchange in the visual
arts.

FOR FURTHER INFCRMATION REGAMDING THE MUSEUM OF MODERN ART, NEN YORK
AND THE INTERNATIONAL OCUNCIL, PLEASE CONSULT THE ENCLOSED BACKGROUMD

RELEASES,

11/1/60
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CORRECTED COPY

MUSEUM OF MODERN ART

Catalogue Listing

ixhibition: U, 5. Representation: International “xhibdition of
Hodern Art, Buenos Aires, October 1960

Contents: L paintings by L artists

Artist/title/date/medivm/ Dimensions: height
lender/photo credit precedes width

1. FRANZ KLINE

REQUIEM 1958 101-1/2 x 75 in.
01l on Canvas (257.8 x 190.5 em.)
Albright Art Gallery

Buffalo, New York

0ift of Seymour H. Knox

Photo credit: Albright Art Callery

Buffalo, Hew York

WILLEM de KOONING

WOMAN ITI 195152 68 x 48 in.

01l on canvas (172.7 x 121.9 om.)
Miss Frances Fernas,

New York

Photo oredit: Oliver Haker

JACKSON POLLOCK

NUMBER 5, 1950 1950 53-3/L x 39, in.
0il on canvas (1356.5 x 99

The Museum of Modern Art,

New York

0dift of Mr. & Mrs. Walter Bareiss

Photo credit: The Museum

of Modem Art, Mew York

MARK TOBEY

EDOE OF AUGUST 1953 L8 x 28 in.
Casein on composition board (121.9 x 71.1 em.)
The Museum of Modern Art,

Hew York

Purchase Fund,

Photo eredit: The Museum

of Medern Art, New York
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EXPLANATORY NOTE

The information included in these biographies is enly
selactive. An effort has been made to include material about

these painters which will be of general interest.

Many of the blographies refer to the "WPA Federal irt
Project.” This was part of the Worke Progress Administration,
a nationwide program established by the United States
fovernment in 1935 to combat unemployment rssulting from the
Great Depression,
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ARTISTS' BIOGRAPHIES

U.B. REPRESENTATION: INTERNATIONAL EXHIBITION OF MODERN ART,
Buenos Aires, Argeatina

QOctober 12 -~ November 12, 1060

¥raax Kitne

Born 1810, Wilkes-Barre, Penusylvania; grew up in Philadelphia. School of Fine
Arts, Bostoa University, 1931-85; Heathorly's Art School, Loadon, 1937-38. To
New York, 1958. First exhibited in National Academy of Design Aonuals, New York,
yearly 1942-43. First show of black-and-white abstractions in 1950. Taught at
Biack Mouatain College, North Carclina, summer 1852; Pratt Institute, Brooklya,
New York, 1953-64; Philadelphia Museum School of Art, 1954. Winner of special
prize for painting swarded by Ministry of Public Instruction, XXX Biennale, Venice,
1960. Lives in New York.

First one-man show at the Egan Qallery, New York, 1850.

Major group exhibitions outside the United States of America in which represeated:
for » Paris, 1062; U.8. mrﬂw
Am-cdn-u.f:.w-. uu; jed Stat i

Galewe, Freshfust, Londe, Th Nages, Vienna snd Belgrade, 1086-58; U. 5. Repre-
.mu-.xxvm m-. v-ua. uu; Mg_mm France,

1066~-87; 7S Paint rom A :
umm lomllu W.Cdagu M- um-u hmmrm
Osaka, Japan, 1908, The New American Palating, Besel, Milaa, Madrid, Berlin,
Amsterdam, Drussels, Paris, Loodon, 1958-59; DOCUMENTA II, Kassel, Germeay,
1960; U.5. Representation (special one-man show), XXX Blennale, Venice, 1960.
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ARTISTS' BIOGRAPHIES

U.8. REPRESENTATION: INTERNATIONAL EXHIBITION OF MODERN ART,
Buenos Aires, Argenting

October 12 - November 18, 1980

Willem do Kooning

Bora 1904, Rotterdam, The Netherlands. Appreaticed whea 12 tc a painting and
decorsting firm. Attended art schools in Rotterdam, Brussels, sod Antwerp. To
United States of America 1926, house-painting and decorsting, free-iance com-
mercial art, stage designing. Worked on WPA Federal Art Project, New York,
1835-36, easel and mural divisions. Painted mural for the New York World's
Fair, 1935. Taught at Yale University, 1952-53. Lives in New York.

First one-man show st the Egen Gallery, New York, 1948,

Major group exhibitions cutside the United States of Americe in which represented:
U.6. Representation, XXIV Bleanale, Venice, 1848; U.5. Representation, XXV
Bicanale, Venice, 1950; U.S. Representation, I Bienal, S8 Paulo, 1951; Ameriesn
» Paris, 1952; U.8. Represeatation, II Bienal, 8o Paulo,
1863, U.S. Represeatation (specisl one-man show), XXVII Biennale, Venice, 1954;

~d1 i =L e L emboN

of Modern Art, New York, Paris, Ziirich, Bareeions, Fraakfurt, Londoa, The Hague,
Vienna and Belgrade, 19556-56; U.S5. Represeatation, XXVIIl Biennale, Veaice, 1959,
U.5. Represeaistion, ird International Contemporary Art Exhibition, Indie, 1957;
Iaternational Festival, Oseka, Japan, 1868, The New American Painting, Basel,
Milan, Madrid, Berlin, Amsterdam, Brussels, Paris, London, 1058~59; American
National Exhibition, Moscow, 1968; DOCUMENTA I, Kassel, Germany, 1959,
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ARTISTS' BICGRAPHIES

U.8. REPREBENTATION: INTEENATIONAL EXHIBITION OF MODERN ART,
Bueaos Alres, Argeantina

Cetober 12 - Nevember 12, 1960

Jackson Poliock

Born 1912, Cody, Wyoming; grew up ia Arisona and Californis. Begsa study of
Palnting st Manual Arts High School, Los Angeles, 1625-29. To New York 1929,
mnmmmnmmum 1920-31. Trips to West in
1980, 1931, 1932 end 1984. Worked on WPA Federal Art Project, New York, 1858~
1542. Lived in Springs, Long Island, New York, from 1946 until his desth in 1956,

First one-man show at Art of This Ceatury (Peggy Guggoenheim), New York, 1048.
Major retrospective at The Museum of Modern Art, New York, 1956.

dackson Pollock, 1912-1936, a special exhibition of his work shown in Rome, Basel,
Amsterdam, Hamburg, London end Paris, 1968-89,

Also honored by a memorial exhibition at DOCUMENTA 1I, Kassel, Germany, 1858,

Major group exhibitions outside the United States of America in which represented:
m, XXIV Bieunale sad Museo Internaszionale d'Arte
Moderna, Venice, 1948, Florence and Milan, 1949, Amsterdam, Brusseis sad
Zurich, 1961; U.S. Representation, XXV Bieanale, Venice, 1960; U.8. Represen-
tation, I Bienal, Siio Paulo, 1951; U.S. Representation, 1st Internstional Art Exhi~
bition, Japan, 1852; U.S. Representation, 2nd International Contemporary Art Ex-
ibition, India, 1955, Amerieen Vanguard Artfor Parls. Paris, 1953; 1 Moders
i alpto Paris, Zirich, Disseldorf, Stockholm, Helsinkl
m
plg m ! York, Paris, Zirich, Barcelons,
rr-lﬂn, Lubn maw Vlmudm 1953-56TU. 8. Representation,
XXVIIl Biennsle, Veaice, 1058; U.S. Representation, 3rd International Contempo~
rary Art Exhibition, India, 1857; U.8. wmu (cmm om—mohm v
Bienal, 880 Paulo, 1967; 75 Paint : 3olomos ERenhe Museun
New York, London, The Hague, Helsinki, Rome, cmpomm 1987-88; The
» Basel, Milan, Madrid, Berlin, Amsterdam, Brussels, Paris,
London, 1958-59; American Natlonal! Exhibition, Moscow, 1568,
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ARTISTS ' BIOGRAPHEES
U.5. REFRESENTATION: INTERNATIONAL EXHIBITION OF MODERN ART,
Buenos Alves,

Bom 1890, Centerville, Wisconein, Orew up in Tremplean, Wisconsin

and Ugemond, Indians. Te (hieage during the second year of high schoolj
worked Tor fashion catalog fimm., Attended Zaturday watercelor classes
at the Art Institute of Chicago, later studied briefly with Zemneth
Hayes Miller in New York; otherwise self-taught. To New York, 191). Did
fashion drawings, portraits. To Seattls in 1922. Taught art in the
Comnish School, Jeattle, 1922-25, 1927-31. Traveled in France, Medi-
tarransan end Near East, 1925-27. Resident artist, Dartington Wall,
Totnes, Devonshire, England, 1931-38, Traveled extensively in lurope,

Nexioe, Near Ezst and Orient during thds period. In 193k studied
mwuammmmu.mmu
Japan, mmsmnm first work in "white writing®,

Returnad to Sﬂtﬂn. A Faderal Art Froject, Seattle,
1938, To Sweden, England, Switserland, France, 195L-55. Winner of
Orand International Prise for Painting, XIIX Diennale, Venice, 1958,
lives in Seattls.

First one-nun show at N. Knoadler & Co., New York, 1917.

Hajor group exhibitions outside the United States of imerica in which
represented: U, 5. Pepresentation, IXIV Biennals di Venesia, 15u8;
\ 1 ' de Frange, Paris, 1952;
3s Ropresentaticn, 2nd Internationsl
Pittura d' Rome, 195h;
» L e Je mﬂm.
3rd International Exhibition, Japan, 1955; Tendances 1les, Bemne
1955; Meodem in the United States: e >
y %) 'I"’,-'- ATEn ] o | ando
S« Representation,fIVITr
Internationsle de 1 Actuel

o7 Y] w B y e 5 } 7. D

Represen = porary Art ixhibitien, India

1957; U. S, Represeatation (special show)y XEIX Memnale,
i

Venice, ggﬂl Ans d'art Fodermne l{‘awuuh. 1950; Art T
Im{:'iu 3 can Na tion, Moscow, IS’T-&_H_

zl’ » m’ 159-
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cc: Mrs. Suter 44

Mrs, Shaw.” i
Miss Dudley

Mr. Rasmussen

Mr. MeShine

Mrg. Hecht

Mise Pearson
ICE=F=~7=60

green

September 6, 1960

¥r. Bdmund Morphy

Cultural Affairs Officer

United States Information Service
Am@rican imbassy

Buenos Aires, Argentina

Dear Mr, Murphy:

As you know, our Kuseum has agreed to undertake respons-
ibility for assembling four American paintings to represent the
United States at the International Exhibition of Modern Art being
held to inaugurate the new galleries oI the Museo de Arte Moderno
in Muencs Aires at the time of the celebration of tNE Wevelution
of Wﬁrge most pleased to lsarn from the Fine Arts Comm-
ittee of the People-to-Pecple Program in Washington that the
fmbassy in Suenos Aires has agreed to support our country's
participation in this event, and T am writing at this time to
confirm details of our collsboration with the Embassy and to
supply information on the works of art assembled,

Content of U, 5, section: We have assembled one painting
each by Tranz Kline, willem De Tooning s Jackson Polleck and Mark
Tobey, all artists suggested by Sr. Rafael Squirru, the I'irecter
of the Museo de Arte NModerno. Attached is a catalog listing of
these four paintings plus biographical material on the artists,

Costs: The People~to-People Program has informed us

that the Imbassy in Buenos Adires has agreed to underwrite the
costs invelved in preparing the U. 5. seetion, up to & maximum

of §500.00, I understand that we are to bHill the Embassy directly
for the costs of assembly, packing, insurance and other costs
incurred. As soon as these coste are final, we shall send our
Museum's itemized bill to your attention. We are coanfident that
the total costs will be under 2500,00, tut if they exceed this
total, we have agreed to absorb the additionsl costs, WNone of
our Museum's personnel time will be includad in the total costs,

Gltalof and publieity: Acting upon advice from the
]

People-to-reople Frogram, we have sent them the catalog list,
biographical information on the artists and one black-snd-white
photograph of each painting for forwardin: to you via diplematiec
pouch, to aveid any possible delay in the arrival of this material
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¥r, Murphy -2 - September 6, 1960

in time for printing in the catalog of the exhibition. Om
September lst, we cabled 3r, Squirre that thia material had
been sent to you, and we asked his confirmation that it was
arriving in time for inclusien in his catalog. Attached is a
copy of my letter to Sr. Squirru confirming these and other
details, It is especially important to nete that the lender's
credit listed for each work should be included in the catalog
listing, as well as the photograph credit for each illustration.
Copies of the photographs can be made from the original prints
fer use in publicizing the exhibition,

Later this week I shall be forwarding to you a suggested
press release which can be adapted by the Fuseo de Arte Moderno
and by your Embassy's press section to publicize the U, $. section.
It is important that the following acknowledgement be made to the
origin of the exhibition in the catalog, all publicity material,
invitations, leaflets, etc.: "The United States section was
organised by the ¥useum of Medern irt, New York, under the auspices
of the International Council.® In order to avoid confusion with
other ingtitutions throughout the world having a similar name, we
prefer that the title of The Museum of Fodern Art, New York, be
retained in English wherever it appears. We shall also be sending
some background information on the International Couneil, the
nationwide group of art patron and community leaders frem various
parts of the United States who have become affiliated with The
Museum of Nodern Art in order te further the international exchange
of the visual arts,

Shi) t of paintings: We have arranged shipment on the
85 BraziY os ;_oem;er‘.emscﬁ Lines leaving Wew York on September
9th and arriving in Buenos Aires on September 24th. As per
instructions from the Nmbassy transmitted by the People~to-Feople

Program, we are consigning the shipment as follows:

T0r Oultural Affairs Officer
al 3. 1. 5.
American Embassy
Suenos Alres, Argentina

FOR ixhibition: International ixhibitien of Medern Art,
Fuseo de Arte Moderno, Buenos Aires

Originals of all shipping papers will be directed to your
attention, I um enclosing an arrival notice form which we would
appreciate your completing and returning to us upon the safe
receipt of the paintings. We shall of course be most grateful
if you can supervise the handling of the paintings as closely
as possible,
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Mr, Murphy -3- September 6, 1960

We are most pleased to be collaborating with the Embassy
and the Museo de Arte Moderno in this importsnt venture, and look
forward to hearing further word of the organisation of the exhi-
bition, In order that we may prepars a press release for New York
distribution snnouncing the American participstion, we would
sppreciate it if you could write us the final list of countries
participating in the show, exact auspices under which it is being
shown in Argentina, sny special svents being planned in conjunction
with the opening or later during the showing, and the exact opening
and closing dates,

Sincerely,

Porter A. MeCray

Director

International Circulating
PAM:rp ‘xhibitions

Enclosures:
1. Cataleg listing
2, Biographical information on
3. Letter to Sr. Squirru
Lbe Arrival notice form,
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ce/ ICE=P=li7=60
Mrs,., Shaw .~
Mrs, Hecht
Mr, Rasmussen
Mr. McShine
green

September 6, 1960

Mrs, Lisa Suter

Fine Arts Committee

The People-to-People Program
Corcoran Oallery of Art
Washington 6, D. C.

Dear Mrs. Suter:

I am sorry I was unable to write you in greater detail on
Friday when we forwarded the catalog material for the U, 5. section
of the International Exhibition of Modern Art in Buenos Aires, but
unfortunately illness interfered with My preparing the accempanying
letters. We have now written Sr, Squirru of the Museo de Arte
Moderno and Mr. Edmund Murphy, Cultural Affairs Officer at the
American Embassy in Buenos Aires, and T am enclosing copies of
Mr, MeCray's letters to them supplying full details on the
paintings assembled for the exhibition,

As I informed vou on the telephone last week, the two
cases containing the four paintings will be completed in time
for delivery to the pier on Thursday, September 8, and Miss
Virginia Pearson and kr, Kynaston HeShine of our department
are in charge of making the necessary arrangements. I undere
stand that the U, 5. Dispateh Agent in New York has been alerted
to the fact that the paintings will be shipped on the S5 Brazil
on September 9th, with free round=-trip transportation provided
by the Moore-lcCormack Lines as arranged through U.5.1.8, As
per your instructions, we ars consigning shipment to the Ameriean
Embassy in Buenos Aires, snd have asked Mr. Furphy to give his
personal supervision to their prompt delivery to the Museo de
Arte Moderno, We shall be sending Mr. Hurphy ocur Museum's bill
for packing, insurance, assembly and other costs for preparing
the U. 5. section as scon as final charges have been receivad,

You will note that we have asked hr, Murphy to send us
the latest complete information on the exhibition -= including
the final information on countries participating, exact auspices
under which the show is being glven in Argentina, any special
events being plamned, and exact opening and closing dates =~ so
that we may prepare a release for New York distribution announocing
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Mrs. Suter -2 - September 6’ 1960

the American participation. Miss Kitchell informed me that the
People~to=People Program requests acknowledgement of its liasen
role in promoting the U. S. Section, and we would appreciate
receiving your suggested statement to this effect. Our general
statement of the origin of the exhibition reads as follows:

"The United States section was organized by The Museum of Medern
Art, Wew York, under the auspices of the International Council."
On Friday we unfortunately omitted an explanatory note for the
biographies of the artists, a copy of this is now enclosed.

During my absence from the office this week, I should
appreciate it if you would contact either Miss Pearson or

Mr, McShine concerning final shipping arrangements or any other
problems,

Thanks so much for your assistance,

Sincerely,

Waldo Rasmussen
Executive Assistant
WRirp International Cireulating
Exhibitions

Enclosures:
1. Letter to Mr. Squirru
2. letter to Mr. Murphy
3+ Bxplanatory note for artists! biographies
. CORRECTED Catalog listing,




