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AT THE MUSEUM OFMODERN ART

February 12, 1960

I. Excerpts from newspaper articles, arrangsd alphabetically, first by country,
then by title of newspaper:

l, France
Carrefour, Paris, France, August 19, 1959, review unsigned

«.«In Kassel there is at the moment an important exhibition of
modern contemporary art., Under the name of Documenta this is a
majestic panorama of the painting of the world since 1945, in which
Germany, Britain, France, Italy and the U.S.A. are those best rep-
resented,

L'Information, Paris, France, August 22, 1959, review by Jean-Jaques
veque g

There in Kassel opened the II Documenta in which 2l nations are
showing painting and 12 sculpture. The best nations: Germany, U.S.A.,
France, Italy, Spain, Belgium, Switzerland, Poland, Japan, Yugoslavia

sso0on

Monde, Paris, July 17, 1959, review unsigned

The only room devoted exclusively to one artist is dedicated to the
American Jackson Pollock who killed himself accidentally several
years ago and whose dynamic and passionate writing tends more and
more to polarize the aspirations of young abstract schools in many
countries. Moreover, the exposition is composed almost exclusively
of abstract art as the freest expression of plastic art,

Germany

Die Abendzeitung, Munich, Germany, October 17, 1959, review by Wolfgang
Christlieb

Kassel wanted to "document the art after 1945." In reality it was
like this, according to a visitor to the department of painting:

6% of the works exhibited were from the first five-year period

after 1945, 8% from the second five-year period, 84% from the third
five-year period-- out of these, however, the major part was from
the year immediately preceding the opening of the exhibition 1958-59.
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Die Abendzeitung, cont.

That is: well over half, or up to 80%, of the exhibition was
painted for the exhibition., 62% of the exhibited works belonged to
the international art-buyers, akove all West-German, Dutch and Amer-
ican private galleries.

This means: the Documenta in Kassel was no report, but a sales
fair, a sample show. ;

The visitor keeps asking himself: How am I to react if I really
like something? Because this happens. I liked meny things in
Kassel, even some .among the most recent works, the same happened to
me already before, in Venice, What did you for example think of
Cavallon? Or Brooks? Or de Kéoning? Good, weren't they? I thought
so too. But don't say that in a loud voice! It might be, you see,
that one of these artists is on the black list of the Secret Art
Mafia and in that case you have made a fool of yourself,

S0 you had better take my advice: Always keep smiling. Smile
mildly and wisely, acknowledge everything offered in a friendly and
amiable manner -- but never praise anything., Because you could be
praising the wrong thing. Do not exnose yourself as an enthusiast,
that would not be clever,

Seen from this point of view, the German audience of Documenta
IT behaved excellently,

Frankfurter Allgemeine Zeitung, Frankfurt, Germany, July 25, 1959,

review by Albert Schulze Vellinghavsen

The Pollock room is not only a memorial to a great artist who died
too young. It is a true demonstration of an "oeuvre" which has set
a new dale for our time, so that we already speak of "before" and
"after" Pollock,

Some difrficulties prevented this "world communication in
speech" from being a couplete demonstration (which was the goal of
Documenta II). They have to be indicated here, without over-em-
phasizing their importance. Among these difficulties are that the
ambiguity of the American section, which was undertaken by official
authorities over there, could not be "moderated" from here,

Handelsblatt, Dusseldorf, Germany, July 17, 1759, review by Gottfried
Sello

In artistic prestige Documenta can today be equated with the
Venice Biennale.

Hersfelder Zeitung, Hersfeld, Germany, July 16, 1959, review by "AvyS"

After (seeing) these works one is ready to give all the Americans
an important place in tiie orchestra of the Abstract (painters),
even though the paintings displayed represent only a section of
their many sided creativity,
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Iserlohner Kreisanzeiger, Iserlohn, Germany, July 25, 1959, review
by Fritz Nemitz

On the map of painting, America is about to fill a place that is
constantly growing and increasing in importance. For Documenta
alcne 100 pictures were chosen. During a long period of time in-
fluenced by Europe, America now comes with a powerful and healthy
language of its own, ...

Stiddeutsche Zeitunz, Munich, Germany, July 18, 1959, review by Erhard
Gopel

The picture gallery is crowded., The emphasis is on the post-
tachists from all over the world, especially the yocung Americans....

In the Orangerie dominate, through marvellously selected ex-
amples, Marini, Moore and Caldere....

Great Britain
The Times, London, July 20, 1959, review unsigned

The extraordinary wholesale and international acceptance of the
postwar abstract idiom is thus clearly brought out (22 countries,
from Japan to Chile, are represented), but the effect of such a
universal style is less depressingly uniform than might have been
feared, A French, an American, possibly a Spanish, and defintely
an English manner remain distinctive, and seen en masse like this,
post-war abstract painting creates an exciting sense of variety,
freedom, energy and sensuous enjoyment,

Sunday Times, London, July 19, 1959, review by John Russell
As is usually the case when abstract expressionism is the chief
constituent of an exhibition, the massive American section im-
presses everywhere by its fluency and its power.

Sweden

H4lsinge Kuriren, Soderhamm, Sweden, Auzust 1, 1952, review by Gunnar
Hellmann

(Article headed: "World Sensation in Kassell)

Regional boundaries are eliminated, Everywhere one finds like-
nesses between Germars and Britons, Poles and Americans, Yugoslavs
and Spaniards, In spite of this, however, the specific qualities
stand out strongly; seldom has the specific artistic personality
been so clearly distinguishable: such as for example the Germans
Wols, Baumeister and Nay, the French de Stagl, Dubuffet and Soulages,
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Halsinge Kuriren, cont.

the Italians Afro, Burri and Vedova, the Americans Pollock,
Tworkov and Tobey....

The recently deceased "Automatist" Jackson Pollock certainly
was a provocateur with an unsatiable longing for "Freedom for
Something." To him, painting was a direct action. The 16 big
paintings by him in Documenta II are volcanic eruptions -- ex-
pressions of his own existence and of a kinetic energy.

Se Switzerland

Neue Zurcher Zeitung, Ziirich, Switzerland, August 15, 1959, review
unsighed

.+t was a question of piety to bring attention to Baumeister,
Wols, Pollock and de Sta€l, They all died comparatively young
under tragic circumstances, almost victims, creative spirits ex-
posed to contemporary life, Wols, Pollock and de Sta€l at least
have left legacies which influence younger people, and these retro-
spectives were therefore needed ....

35 names in the exhibition add much to it by their clarity of
expression and the courage of their abandon: the North Americans ,...
Whether what they represent is the beginning, the middle or the
end, who can decide?...., /Burri/ is a fake sensation compared to
the real one, Robert Motherwell, an American. Motherwell, together
with Hartigan, de Kooning, Brooks, Kline and others are part of
the American "Aggressive" school, as compared to a no less important
group of "Contemplatives." The "Aggressives" go way beyond what a
Burovnean would dare to undertake in size alone., The picture plane
is as wide as the prairie, lhe mood more impudent, gayer and more
tenacious. Morally they are a complete balance of good and evil,
Their presence has an immediacy which European nerves can hardly
endure-- expressed perhans by the catchword "abandon," Abandon of
self in relation to the viewer, abandon of traditional ideals and
systems of thought in favor of.... immediacy, abandon above all of
the individual....

We consider the American "Contemplatives" at least as quali-
fied a group, although this did not apnear to be the opinion of
the jury, because their selection was wneven,... To us the leader
seems to be Russian-born lew York Mark Rothko, a mystic who makes
colors drown and slowly burn out in each other, who lives so strong-
1y and deeply with color that he remains indifferent to the European
collapse of form.... Barnctt Newman is close to Rothko, as are
Still, Stamos and Sam Francis, all with a real gift for color,
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IT. Excerpts from articles in periodicals, arranged alphabetically.

Art International, Vol. II/7, 1959, article by Lawrence Alloway

seed majority of the Europeans included do seem to have a common font,
from which a part of their art derives. This unity is a strong sense of
the past, of the time-bound thickness of the present: it is felt in
Europeans as unlike each other as de Sta&l and Sutherland, Poliakoff
and Afro.

By comparison the American section revealed, not the products of a
new race of men (as enthusiasts sometimes appear to claim) but, at least,
an art with a greater emphasis on present performance. The American
artists are not, of course, separated from the past, but their intention
seems to be to occupy the present as bulkily, as absolutely, as possible,
De kooning, for example, made in his Women paintings works of art whose
fragmented inconographies were packed with cultural cues. However, he
says of his new paintings, two of which were at Kassel: "I have to do it
fast. It's not like poker, where you can build to a straight flush or
something. It's like throwing dice. I can't save anything." This
statement implies a hit-or-miss technique, and de Kooning's is Just that
in his recent work; but it also reveals a concentration on the present,
defined Ly gesture and by thaught.

sseThe American section (though it had some names new to The Museum of
Modern Art's travel ing list--Cavallon, Frankenthaler, and Rauschenberg)
suffered from two ommissions which harmed the exhibition's documentary
intention. There was no recognition of mid-Western expressionism (Golub,
Cohen, etc.) which has comnections with 1'Art brut and Brauner without
losing its highly personal character; and there was no sign of hardedgel
painting, a nmutation of geometric painting which is found on both coasts
of the USA. It is an emergent of considerable potential which it was
shortsighted of the Museum to miss,

e+sThe proximity of Nay and Brooks, to mention one lesson of the show,
made it clear why Brooks has &lways appeared hollow compared to other
American alstract painters. His is abstract art without 'subjects o
decorative effusions like Nay's festivals of coloured balloons,

esoMuch of mid-century art as an emergent is in the hands of artists
opposed to the procedures and values of earlier 20th-century masters.
This is the meaning of the "conversions" in American art, those sudden
veerings of American painters who, by simplifying suddenly their means
and intensifying their feeling, . created a new style.

oeohnother kind of difference between new and established elements con-
cerns Baumeister and Still: Laumeister uses crack- and crevice-like
forms which resemble the forms in some of Still's paintings. However,

1 Hard-edge: phrase coincd by Jules Langsner, used here to refer to
painters like Ellsworth Kelly, Leon Smith, Myron Stout, Nassos Daphnis

(to keep to the New Yorkers), sometimes called "precisionists™ in the US.
Their art rests on cleanly and simply painted flat two-color positive=-
negative dualities.
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Art International, Vol. II/7, 1959, article by Lawrence Alloway, conte

the paintings of Still are geared to a different (mid-century) idea of
space, whercas Baumeister!s space is traditionally recessive, in shallow
depth, and contained; Still's space, even in his small pictures, is
scenic and expansive. This observation is not intended to diminish
Baumeister, only to differentiate him from painters like Still who are
specifically post-ware

s «oFrom Documenta's sample of the past fifteen years it is obvious that
malerisch values are dominant, in "infoirmel® and formal. But this hack-
neyed observation is not much use without some differentiation between
tendencies within the general movement. It is not just one big paint
bath (as puritanical critics have suggested): the painterliness is, on
the contrary, compounded of various interests, some conservative, some
radical, some delicate, some rugged. Perhaps this complexity can be
suggested approximately by a spectrum:

1. Sensucus paint, applied traditionally as to speed and
facture; the latest form of la belle peinture: de Sta€l,
Bazaine, Guston, Marfaing.

The cult of the sketch, which aims to retain to the end
the charm of sensitive beginnings, freshness, handwriting,
the fragment: Bissier, Motherwell, Tal Coat.

Expanded oil paint: fat paint used with post-expressionist
density, complexity, vehemence: De Kooning, Hofmann, Jorn.

Expanded oil paint: oils used with unaccustomed directness
in linear forms: Mathieu.

Expanded oil paint: diluted paint used with unaccustomed
liquidity: Rothko, Francis.

Expanded o0il paint, plus enamels: Pollock's use of Duco
and de Kooning's use of Ripolin. Note: these enamels were
used in ways that stayed well within the technical-esthetic
linits of painting in oils.

Matter peinting: paint, plus sand, plaster, plasties, etc.,

as thick surface or crust, with a density far in excess of oil
painting; close to relief sculpture; monochromatic tendency:
Dubuffet, Burri, Tapies. Having made such a chart certain
groupings appear which correspond closely to one's visual ex-
perience at Kassel. American painters, for example, keep
mostly to the centre of the spectrum as I have laid it out

to run from extreme refinement to brutish relief. They rarely
bury the ceanvas under a thick skin of matter, but keep contact
with the taut white linen.
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Art International, Vol. II/7, 1959, article by Lawrence Alloway, cont.

«..The decision to concentrate on painters over thirty-six is one of
the reasons for the European contribution having the conservative char-
acter discussed sbove; it might have been different if the age-limit had
been lowered by about eight years. This would have admitted American-
influenced Furopean painters, but the fact is that the American avant-
garde has been, during the period under review, the main pace-setter
for abstract art. Though American art may have been plagiarised and
parodied in Europe it is, also, the body of art that other artists feel
they must come to terms with. Younger painters may risk banal American-
isation Lut they are, also, less subject to the preceding generations!
programmes of conservation.

The definition of sculpture in the LO's and 50's is something of
a problem, even without psychology. Its present promotion by a Euro-
pean and an American estatlishment naturally provokes doubts and skep-
ticism. On the other hand, the presence of artists like Giacometti,
Wotruba, and Paolozzi from BEurope, and Smith and Noguchi from America,
makes cne sympathetic. The sculpture show at Kassel was big enough
(seventy-seven artists) and representative enough to force one to try
an assessment. The problem hinges on linear sculpture. Clement Green-
berg, writing late in the LO's, said that in sculpture the monolith was
dead, killed by Brancusi. In its place he put "the new construction-
sculpture." When he wrote it looked that way, but after ten years of
construction-sculpture it is no longer possible to think the constructors
have it as a gift from the Zeitgeist. It is typical of the slack state
of present sculpture that construction methods have been largely identi-
fied with linearism. Only a few efforts have been made to use welding
for nonlinear sculpture and these have not been pursued with much rigor
so far.

The fact is that linear sculpture, in the ten years since Green-
berg wrote his original article, has been killed, not by somebody doing
it superbly (like Brancusi in the case of the monolith) but by almost
everybody doing it so badly. Already linear sculpture, based on a
constructive technique defining a space inherited lock, stock, and
barrel from cubism, is decadent. This shows very clearly when it appears
as big jewellery, a taste sampled at Kassel (Calder, Cousins, Ferber,
Kricke, Lassaw, Linck, Mejer-Denninghoff, Tajiri). The central target
of my objections to current open-work sculpture, however, is not the
Martian Princess look., It is those sculptors who, discontented with
creating cute ornaments, aim al a "mystericusly human" iconography.

.+ Deriving ultimately from Gonzalez, iron sculpture (and bronze sculp-
ture that has Leen influenced by iron) continues to manifest personages.
Butler (early), Capello, Cesar, Chadwick, D'Hzese, Lipton, Meadows,
Minguzzi, Mirko, Faclozzi, Richier, Roszak, Smith all create personages
that rest pretty complacently on a pre-1945 theory and practise.

++»+Smith and Paolozzi alone seem to have the jmagination and discipline
to substantially advance, in their very different ways, the formal and
expressive potential of the personage.
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2. Art International, Vol. II/7, 1959, article by Pierre Restany

+sedam Francis is represented by three large canvases of different
periods (1951, 1955, 1958), all three very well chosen, which give a
very clear picture of the develupment of the artist, one of the most
original and most interesting personalities of American art...e.

«..As usual, the group (of Tobey's paintings) is of high quality, high~
lighted even more by the presence of a painting of exceptionally fine
quality: "City Radiance" (194L).

The large room reserved for the Pollock anthology is at first
glance disappointing. Undoubtedly because, conceived as an historical
retrospective, the presentation, which is very objective, is rigor-
ously balanced in point of time, which only serves to underline the
briefness of Pollock's maturity which extends over a period of barely
seven years, from 1946 to 1953, Before and after these dates, it is
nothing very much. The canvases painted prior to 1946 show the con-
tradictory influences and the uncertainties of research carried on
with avidity by a personality obsessed with terrible personal exigencies.
It is a strange surrealist-cubist cocktail, moving from Picasso to
Masson to Miro and vice-versa, which must have decanted itself be-
ginning with 1946. After 1953 the tension is eased and Pollock's
energies dilute themselves in more conventional attitudes. In this
very faithfully recreated context of the intiinacy of an artist's
adventure, three or four extraordinary canvases of 1949 and 1950 dem-
onstrate the full range of this brief explosion of geniuSese.

«ssSam Francis and Rothko make the transition between Paris and New
York at the end of a corridor leading to action painting by way of a
boudoir reserved for the last devotes of geometry. I do not question
the reason for such asymbolic position - apparently for the eye and the
spirit - but I cannot see that it gains anything, by association, for
the work of Rothko which demands of the viewer silence and meditation.
Group exhibitions are almost always unfavorable to this painter whose
art, which rests entirely upon a mystic faith in the emotional power

of color and light, reacts tadly to intruvsions of work of a different
nature. The New York representation is a useful complement to the
traveling exhibiticns which have circulated in Europe during the past
season. The de Kooning representation gains here in quality (mostly
because of the presence of a 1950/51 canvas ktelonging to Mrs. lMartha
Jackson: "Night Square!"). He dominates without question the whole
group of abstract expressionists of the Brooks, Tworkov, Grace Hartigan
type. Motherwell surprised me agreeably in two recent canvases of
1958 and 1959 which show a plastic quality and a direct expressiveness
seldom evident in his often too intellectual work.

Guston, who is very gifted, remains very much himself. The paint-
ing of 1958 here shown is rich in promise. The works in color by
Franz Kline are disappointing. A black-und-white of 195l is happily
reassuring.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP

I.B.l6

Press reactions February 12, 1960
DUCuiERTA page 9.
Kassel, Germany

Art International, Vol. II/7, 1959, article by Pierre Restany, conte

A strange sort of scaffolding - a wooden gallery stretched over
the upper part of the room - permits one to admire without climbing up
two remarkable paintings by Still (the comparison is fatal to Newman
whose obsequious vertical canvases are seen beyond this optical effect
in a sharp void). I do not know what Clyfford Still would think of this
way of hanging his paintings with a bed canopy, as it were, over them. In
any case his paintings, which are of very wide format, are very moving.
The one vertical painting, which is in contrast to the general effect and
is richly warm, arresting and mysterious, could very well have dominated
the group if it had not been placed so high.

esoThe impression that emerges is that of a certain inferiority on the
American side. De. Kooning is disappointing in the final analysis. We
need not speak of Brooks, Gottlieb, Newman, Kline holds up poorly, des-
pite the talent I recognize in him and the esteem in which I hold his
painting, in comparison with Hartung and Soulages. On the other hand,
Guston impresses me, to his own advantage, as a sort of American Bazaine;
Sam Francis, Rothko and especially Tobey and Still are personalities of
the first rank. But one has the impression that only Pollock reaches the
level of those great and rare heights on which one places without a doubt
a Hartung or a Wols,

But that is only a first impression, to be corrected in large
measure at the level of the third generation. We have an immediate ex~
ample in Rauschenberg (who is 3k years old). Rauschenberg, with his ex~
traordinary mountains, frankly discloses his dadaist derivation. The
only Y“young" one among the great, his unconventicnal and unorthodox works
display a fine intransigence, coupled with a very sure instinct for the
possibilities of the specific plastic materials he employs (which, on the
technical plane, makes him the equal of Burri and places him a thousand
leagues beyond Marca-Relli)....

«eoThrough her willingness to scarch for an organic equilibrium, Joan
Mitchell cuts strangely across the group of abstract expressionists. By
her very personal use of calligraphic gesture, Helen Frankenthaler in-
troduces a new style of action painting. Pousette-Dart is already too
academic.,

The European putlic will also have an opportunity to have greater
contact with two of the most originel perronalities in American Painting-
Gorky and lofmann. Gorky, who committed suicide in 1948, is truly the
leader of what one could call sbstract American surrealism. The pre-
sentation of this group seems to me to be superior to that of the works
included in the circulating exhibition: "The New American Painting."

One feels here the progressive abandomment of a semantic approach such as
Miro's in favor of a cosmic pantheism. The influence of Gorky makes
itself felt directly - and is still perceptitle - in his followers such
as Baziotes and Gottlieb.
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Art International, Vol. II/7, 1959, article by Pierre Restany, conts .

The three canvases of Hofmann are rather indicative of his develop-
ment; (the most recent, "The Prey," is very curiously an "outburst").
There is no question of the importance of the role this painter has
played in American artistic life since his arrival in the U.S.A. in 1933.
Trained in Munich, Hofmann introduced German expressionism to New York
and extracted its essential philosophy from it for his students. As di-
rector of a private school, his art instruction had a considersble in-
fluence and a great many personalities highly regarded today are directly
indebted to him for their training...

The setting of the Orangerie lends itself admirably to this kind of
exhibition. The wing of the building which has been constructed harbors
a general exhibition gallery and the exhibition continues into the garden,
in the open air, between panels of wall against panels of sky. Thus most
of the artists have their works exhibited both inside and out, which per-
mits the visitor to employ simultanecously two fields of vision, On the
interior the space is theoretical; the structures face each other, as do
their forms, directly. Outside in the open air the sculptures must find
their own places and must conquer their srace. In the first case the work
of art is judged according to its function and its relationships- external
or relative - with the others; in the second case it is appreciated accord-
ing to its possibilities of being and existing by itself.

Aside from these purely technical considerations, it is no exagger-
ation to say that the exhibition at the Orangerie is an even greater suce
cess in terms of its plan of selection...

Calder has slso been placed apart and removed from the two poles of
attraction. His iron plaques, strangely ambiguous, rugged, powerful and
light, cutting, sharp and softly blunted, would not have got along very
well with the bathers and the seated women., Placed at the extreme end of
the exhibition, bordering on the grass of the park, his stabiles do not
show up badly - quite the contrary. Perfectly integrated in nature -
just as much so as Moore's human figures - monstrously symbolic and sacred
- the stabiles acquire new dimensiuns. They have found the open air which
they desperately called for in Fraris, closed up as they were in the Galerie
Maeght several months ago. It is necessary to have seen the works of
Calder in this exhibition (his representation is completed by a remarkable
mobile of 1950: "Red Lily") to get an idea of their real greatness.

Calder unquestionably duminates the American representation. David
Smith is an original personality, unfortunately of uneven talent., "Sen-
tinel II" (1950) or “Australia®" (1951) are captivating. A1l his works
have not, alas, this quality. Lipton's forms, technically perfect, lov-
ingly worked out and impeccably placed (real dentist's work) are marred
by a gratuitous aestheticism. The false aggressiveness of Roszak is not
very convincing: the Swiss Robert Miiller succeeds better in this type of
sculpture. Lassaw should have been better represented: only the compli-
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Art International,Vol. II/7, 1959, article by Pierre Restany, conte.

cated filigree work of his "Counterpoint Castle" (1957) give an ap-
proximate idea of the plastic possibilities of this linear baroquism.
One remains puzzled before Noguchi, whose mysterious aund cold objects
seem to belong to the ritual of an unknown cult. For my part, I re-
gret that this Awerican group has been thus limited. I should have
liked to see Richard Stankiewicz (whose two sculptures shown at the
XXIX Venice Biennale interested me enormously) end Richard Lippold.
A1l the kmerican artists selected work in metal: why have they ignored
a whole important group of sculptors who work in wood, such as Gabriel
Kohn, Louise Bourgeois and especially Louise Nevelson? Through a
series of discreet recollections, the exhibition calls to mind the
greatest personalities of contemporary sculpture...

Three days is hardly enough to get an exact idea of the ensembleof
the three manifestations which constitute Documenta II. It is in the
painting section that the spectator experiences the greatest difficulty
covering the abundance of material presented. It is also the
Fridericianum Museum that leaves him with the most contradictory and
most confused impression. But after long analysis, rendered easier
by the passage of time, I can say in all conscience that the experi-
ment of Documenta was worth while. Documenta constitutes, on its
positive side as well as through its lacunae, its imprecisions and its
errors, a source of information rich in profit for the future. Pre-
cisely, I hope that many organizers of international exhibitions will
profit by this experiment, In any case, this manifestation fulfills
the aims of its organizers to present an artistic accounting of 15
years' work - or they can reascnakly expect - with certain reserva-
tions - that it will. It is the direct opposite of a stalemate. I
await with impatience a Documenta III dedicated to the art of
tomorrow,.

3. Cimaise, September - December, 1959, article by Herta Wescher

...Not only were the fmericans given the privilege of having the
largest room, that allowed a suitaole presentation for the group of
works by Pollock, but also were favored by the fact that these works
were chosen by a native specialist, Porter lMcCray, from the Museum of
Modern Art, whereas for all of the other countries, it was the German
committee that made all of the decisiors. Besides this, the works
sent by the Americans were grouped together, with special installations
made bty Director Bode in the bombarded building, specially for expo-
sitions: the space divided by intercalation of the walls, and by the
system of stairways that allowed different viewpoints--in perspective
or transversely--a principle that awakens a desire to see a Documenta
show one day in Paris, in the new buvilding at the Place de la Défense
with galleries opening onto the central hall, giving you, on a broad
scale, a detailed view, or a panorama, as you might wish.
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Cimaise, September - December, 1959, article by Herta Wescher, cont.

The people that organized the American section clearly tried to
present a show that was different from the show seen the year before,
and this is perhaps why certain major artists such as de Kooning were
not well represented here, However, other artists such as Tworkov
clearly stood out. We were shown several new painters such as Michael
Goldberg, Norman Bluhm, and Rauschenberg with his picturesque collages,
and also we were finally able to see some recent paintings by Hans
Hofmann,

ee.sAfter the tiring and distracting coming-and-going through the build-
ing reserved to painting, that had become "a labyrinth with multiple
rooms, " in which, for hours on end, you could no longer find what you
had just seen, the garden in the Orangerie, where the sculptures were
placed, was especially attractive on the torrid opening day, with its
calm and coolness. In the primitive masonry cells built in front of
the ruins of the castle, it was possible to really concentrate on the
works; however, it was deplorable to see sculptures conceived for open
air, to be seen from all sides, pushed against a wall, thus unatle to
give their full effect. Only a few rare privileged persons such as
Calder, Lardera, d'Haese, and Capello profited in the vast and mag-
nificent background of the park.

. Die Kunst und Das Schone Heim, (no date), an article by Kurt Leonhard

++s0ne hopes that this year's Documenta in Kassel -- +his highly
official display of works of art intended to be highly unofficial ==
will go down in history as the second of several German Quadrennials...

Undoubtedly, this siow has as its result a clear refutation of
the often-heard stupid idea that since the war nothing new has happened
in art. But is the grand gesture of which most of the critics speak
really the definitely new thing? "The movements of the arms that are
necessary for painting of a canvas contain already in themselves too
much of ambitious intention. The movements of the fingers and the
hand are sufficient for expressing everything." He who wrote this,
Wols, according to the catalogue, stood "in the beginning of the new
art movement." Compared to Pollock, however, who started at the same
time a similar movement on another continent, Wols stands in the same
position to Pollock as Klee to Picasso. But Pollock is no "gesticulator"
either, but a "man who forms." Surely every single one of his pictures
is a field of catastrophes, a confusion of trails filled with destiny;
but every stroke has its right place in the wiole, large leading lines
go through it and assemble those barbed hooks thrown on the canvas in
rage, and the result is just that unity of expression, that harmony of.
proportions, which can be found in the works of all artists that have
succeeded in creating "new realities;" not only in works by Pollock and
Wols, but also in Vedova and Fautrier, Emil Schumacher and Bernard
Schultze, Hothko and Burri, not to speak of classicists such as de Sta&l
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and Afro. This standard has, on the other hand, to be bearded by the
skilled "spreaders" and "wideners," the Clyfford Stills, Newnans,
Pousette-Darts, Goldbergs, and whatever their names be.

The great merit, the unique occasion of this exhibition, is that
almost all of the remarkable leaders in the most recent painting can
here be studied in specisl collections, and can be, cn one hand com-
pared to the founders of 1910, on the other, to the followers of all
movements and of all nations. Certainly even so-called Tachism already
long ago ceased being revolutionary; if there still are pictures that
are able to shock, then it is rather the empty surfaces of Rothko as
well as the montages of various materials of Burri...

5. Das Kunstwerk, August - September, 1959, article by Klaus Jlirgen-Fischer

The core of the paintings section at the Fridericianum are the
rooms with the Americans. The giant sizes form the all-dominating
centre of this representation. Out of the phalanx of these artists,
three are no longer alive: Jackson Pollock, who lost his life in an
automobile accident in 1956, Arshile Gorky, who died in 1948 and Bradley
Walker Tomlin in 1953. The pictures of Pollock are spread out over one
big room. Today the art critics are ready to acknowledge this artist
as a genius in every respect, since he, besides Wols, was mainly the
one who gave the starting impulse to Tachism. The liberating impulse
of this deed, with its disregard for all the existent boundaries in
art, cannot be questioned. However, one misunderstands this fomm of
painting, if one is looking for results in it. This form of painting
is --whether there is the question of a struggle within the existential
or the vital sphere-- an act of despair, that does not succeed in find-
ing any real form. Pollock's relationship to color remains unelucidated.
A motley confusion of several layers of paint does not yet provide any
continuity of colors. Also in those works where Pollock uses a white
coating violently forcing together those nuances that do not harmonize,
the result shows all the qualities of a tentativeness and none of the
maturity. In his spatial writing, which covers the canvas in a fine
mesh of color strands, Pollock places here and there a figurative hint,
through which he partly revokes his new arguments and makes the validity
of his conception questionable. IHowever, even though he lacked genius
and despite his bold attempt, his paintings, teken all together, have
an overpowering quality.

Mark Tobey, whose works in a much less representative way, are
hung closely opposite a window front, shows a much tighter net of
color-writing, in smaller sizes. Jean-Paul Riopelle, a Caradian living
in Paris, spreads out the never-ending monotony of color-nets by
assembling the colors to one homogeneous nuance, but by mixing to-
gether small spots of red and green, blue and yellow, in complementary
contrasts. BExcept he and Pollock, others belonging to the painters of
the American continent who press hard on the tube, are Willem De
Kooning, Franz Kline, Joan Mitchell, Hans Hofmann (who, coming original-
ly from Germany, made a strong impression), James Brooks, Jack Tworkov
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Das Kunstwerk, August - September, 1959, article by Klaus Jiirgen-Fischer,
snt.

and Grace Hartigan. Their works show all the qualities of that spon~
taneity that Ly accident hes come to play a leading role in art, but
which it, however, cennot play forever. Its validity is contained in
its polemical intensity, not in the intensity of its painting itself,
in which an anti-pictorial, rather then a pictorial idea is realized.
Philip Guston's works represent a milder, impressionistic tachism of
the same sort as Gaul's works in Germany. Arshile Gorky, who is on
the borderline of this movement, transcrited the swelling forms of
Miro into a looser manner, a manner which was alternatively form-
tightening and form-loosening. This manner has a close relationship
to the pictorial gesture of the early Kandinsky. The pictures of
Sem Francis are also on the borders of Tachism. He is one of the
few who has been able to establish a legible order out of the color
chaos, by assembling color spots into clusters. The foundation for
his recent works is a comfortingly clear outlock, which on aother
level is realized by Clyfford Still in his glant monochromatic sur-
faces. To the imericans of a clear pictorizl sense who, more essen-
tially than Pollock and de Kooning, contribute to the pictorial prob-
lems today, belongs alsc Marca-Relli, (an American) now living in
Rome, His collages, made of brown-tinted material, tightly joined
together, seen from a distance remind one of Burrij; they make an
urgent impression because of the order and quietness contained in
them. Mark Rothko's pictori:l idea of pure color space is not very
well siown in this selection of works with dull colors and lack of
light...

6. L'Ceil, September, 1959, pp. 19-27, article by Guy Hebasque

Let us express our pleasure in at last seeing a manifestation of
this kind which excludes tle academic tendencies which still too often
encumber the biennials and the great international exhibitions. The de-
bate nowadays is no longer between figurative and abstract art as it
was twenty or even fifteen years ago, but between the various modes of
abstract expressionism,

The choice of the works of American artists was entrusted to lr.
Porter lMcCray, Director of the International Program at The Museum of
Modern Art... Among the generation of painters now about fifty years
old, first place must Le given, I think, to Mark Tobey, then Willem
de Kooning, Clyfford Still, Mark Rothko and the late (regretted) Arshile
Gorky., Tobey... has more than cne point in common with Klee; he is
a sort of non-figurative and more mystical Klee. Despite his great
popularity, he seems a solitary seeker, a relative stranger to the prob-
lems posed by his jounger colleagues. Gorky and Willem De Kooning per-
scnify the two vital sources of present-day American art - surrealism
and expressionism. The former is the high priest of the unconscious. -
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L'0eil, September, 1959, pp. 19-27, article by Guy Habasque, cont.

and of pure revolt; the latter represents the direct and somewhat
vulgar power of brute sensation. In a different plastic language
Still gives to his values their maximum intensity. When I saw Rothko's
canvases for the first time in the United States several years ago he
seemed to me to be going curiously counter-current to the mejority of
his American colleagues. This impression has since confirmed itselfs
In any case, he is the only one, along with Barnett Newman, who has
not entirely rejected the logic of sensations and has sought, beyond
all geometry, an "irternal" spatial order which it is necessary to
arrive at if the entire mcvement is not to veer in another direction.

Among those over forty years old,Kline seeks to create a relative
equilibrivm Letween constructive clements and emotionsl content, while
Motherwell seems to pursue, by the most extreme procedures, an impos-
sible solution. Among the young ones, Sam Francis is surely the one
who is among the most gifted. He poses with force the problem of the
existence of an afocal space without fixed limits. It is true that
this path was opened for him by the great and so uneven Pollock, who
remains the American pictorial genius par excellence and in whose
memory a gallery has been dedicated at Kassela...

Despite certain faults perhaps inherent in this type of manifes-
tation, it is undeniable that the organizers have succeeded in assemb-
1ling in Kassel a mass of "Documenta" which make this peaceful little
city a veritable provisional capital of the arts.
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EXPLANATORY NOTE

Background Material
on Artists
Section A

The information included in these biographies is only selective.

An effort has been made to include material about these painters which

will be of interest to Europeans.

liany of the biographies refer to the "WPA Federal Art Project.”

This was part of the Works Progress Administration, a nationwide program

established by the United States Government in 1935 to combat unemployment

resulting from the Great Depression, -
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TVILLI/M BAZIOTES
Biography: Born 1912, Pittsburgh, Pennsylvania; grev up in Reading, Pennsylvania.
Tc New York, 1933; studied at llational Academy of Design, 1933-36. liorked on WPA
Federal Art Project, Wew York, as teacher 1936-38, on easel painting nroject
1938-41. 1In 1948, founder with Motherwell, ilewman and Rothko, of school on East
8th Street, lfew York, "subjects of the Artist," out of which grew "The Club"
with weekly meetings of avant-garde artists. Taught at Brooklyn i.useum Art
School, New York, 1949-52; Wew York University, 1949-52; People'!s Art Center of
The lfuseum of Modern Art, New York, 1950-52; Hunter College, New Ycrk, 1952 to

present. Lives in New York,

One-man shows: Art of This Century (Peggy Guggenheinm ), Wew York, 194lL; Galerie

Maeght, Paris, 19L7; Kootz Gallery, Wew York, yearly 19L6-L3, 1950-54, 1956, 19583,

Included in: 15 Americans, The lluseum of liodern Art, iew Yorl, 1952; The lew

Decade, Vhitney liuseum of American Art, lew York, shown thereafter in San
Francisco, Los Angeles, Colorado Springs and St. louis, 1955-56. The lew

American Painting, The liuseunm of liodern Art, New York, 1959.

Group Ixhibitions outsice the United States of Anerica: Kootz Gallery Group,

Galerie l.aeght, Paris, 19);7; American Vanguerd Art for DParis » Galerie de France,

Paris, 1952 (shown at Sidney Janis Gallery, Nev York, 1951-52); U. S. Representa-
ticn, IT Bienal, Sao Paulo, 1953; U. S. Representation, Tenth Inter-American

Conference, Caracas, 1954; lodern Art in the United States: Selections from the

Cellections of the luseun of lodern Art, New York, Paris, Zurich, darcelona,

Frankfurt, London, The Fague, Vienna and Belgrade, 1955-56, Brussels Worldt!s

Fair, 1958; The New American Painting, 3Sasel, lMilan, iiadrid, Berlin, imsterdam

Brussels, Jaris, london, 1958-59; American National ZIxhibition, Moscow, 1959.
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NORIAN BLUHM

Biography: Born 1920, Chicago, Illinois. Studied architecture with liies
van der Rohe, 1936-Ll., Resumed architectural studies in 1945, Went to Paris
to live and paint, 1947-56, Now lives in New York.

One-man shows: Leo Castelli, 1957; Galleria del llaviglio, liilan, 1959.

Included in: Carnegie International, Pittsburgh, 1958-59;

Contemporary Art, Boston, 1959.

Group Exhibitions outside of the United States of America: Various galleries

in Paris; Gimpel Fils, London; Tokyo; Stockholin; American Federation of Arts,
Traveling Show, Osaka Exhibition, 1958-59; Anericen Section, of the Fifth

International Art Exhibition, Jepan (visiting five cities) 1959-60.
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JAMES BROOKS
Biography: Born 1906, St. Louis, iissouri; grew up in various parts of the West.
In Dallas, Texas, 1916-26; attended Southern llethodist University, Dallas,
1923-25. To New York, 1926; studied at Art Students League with Kimon Nicolaides
and Boardman Robinson, 1927-30., Worked on WPA Federal Art Project, New York,
1938-L2, painting murals at Queensborough Public Library, Woodside Branch, 1938,
and International Overseas Air Terminal, lLa Guardia Airport, 1942, Served in
U, S. Army, 1942-45, in Ezypt and Niddle East, Fifth prize, 1952 Pittsburgh
International Exhibition of Painting, Carnegie Institute, Pittsburgh,
Pennsylvania. Taught at Columbia University, New York, 19L6-L8; visiting critic
of painting, Yale University, 1955-56. Teacher, Pratt Institute, Brooklyn, 1948

to present. Lives in New York and Springs, Long Island, New York,

One-man shows: Peridot Gallery, New York, yearly 1950-53; Miller-Pollard Gallery,
Seattle, 1952; Area Arts, San Francisco, 1953; Grace Borgenicht Gallery, New York
195k; Stable Gallery, New York, 1957, 1959.

Included in: The New Decade, Whitney liuseum of American Art, New York, shown

thereafter in San Francisco, Los Angeles, Colorado Springs and St. Louis,

1955-56; 12 Americans, The Museum of lodern Art, New York, 1956; The New American

Painting, The Museun of Modern Art, Wew York, 1959.

Group Exhibitions outside the United States of America: American Vanguard Art

for Paris , Galerie de France, Paris, 1952 (shown at Sicney Janis Gallery, New

York, 1951-52); Recent Anerican Watercolors, five cities in France, 1956-57;
Tniernational restival, Osaka, Japan, 1958;
U. S. Representation, IV Bienal, Sao Paulo, 1957;/The New American Painting,

Basel, Milan, Medrid, Berlin, Amsterdam, Brussels, Paris, loncdon, 1958-59.
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GIORGIO CAVALLON

Biography: Born 190k, Sorio, Province of Vicenza, Italy. Came to Anerica
in 1920 and studied at the National Academy of Design and later with Charles
Hawthorne in Provincetown., Received a scholarship from the Tiffany
Foundation in 1929. During 1930 until 1933 returned to Italy. He then
returned to New York, studied with Hans Hofmann. Iives and works in New

York.

One-man shows: Vicenza, Italy, 1932; Ca' Pesaro, Venice, 1932; ACA Gallery,
New York, 193L; Egan Gallery, 1946, 1948, 1951, 195L; Stable Gallery, 1957,
1959,

Tncluded in: Exhibitions at the Brooklyn Museum; the lietropolitan Museum;
The Museum of Modern Art; the University of Nebraska; the Carnegie Interna-

tional, Pittsburgh, 1959; the Art Institute of Chicago.
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WILLEM DE KOONING

Biography: Born 190L, Rotterdam, The Netherlands. Apprenticed when 12 to paint-
ing and decorating firm. In 1919 apprenticed to the painter Bernard Romein, and
attended night classes at Rotterdam Academy of Fine Arts; graduated 192, ILater
attended art schools in Brussels and Antwerp. To U.S.A, 1926; house-painting and
decorating, free-lance commercial art, stage designing. Vorked on WPA Federal
Art Project, New York, 1935-36, easel and mural divisions. Painted mural for the
New York World's Fair, 1939. Taught at Yale University, 1952-53. Lives in New
York.

One-man shows: Egan Gallery, New York, 19L48; Sidney Janis Gallery, New York,
1953, 1956; School of the liusewn of Fine Arts, Boston, 1953; VWorkshop Art Center,

Washington, D. C., 1953.

Included in: The New Decade, Whitney Museum of Auerican Art, lNew York, shown

thereafter in San Francisco, Ios Angeles, Colorado Springs and St. Louis, 1955-56;
The Museum of liodern Art, 1951; University of Illinois, 1952; Carnegie International,
Pittsburgh, 1952; Sidney Janis Gallery, New York, 1952; Albright Art Gallery, 1952;
lietrcpolitan Museum of Art, 1953; Virginia imseum, 195l; Sidney Janis Gallery, New

York, 195k, 1957, 1959; The New American Painting, The lMuseum of liodern Art, New

York, 1959.

(continued)
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WILLEM DE KOONING (continued)

Group Exhibitions outside the United States of America: U. S. Representation,

XXIV Biennale, Venice, 1948; U. S. Representation, XXV Biennale, Venice, 1950;

U. S. Representation, I Bienal, Sao Paulo, 1951; American Vanguard Art for Paris,

Galerie de France, Paris, 1952 (shown at Sidney Janis Gallery, New York, 1951-52);
U. S. Representation, II Bienal, Sao Paulo, 1953; U. S. Representation, XXVII

Biennale, Venice, 195k; lodern Art in the United States: Selections from the

Collections of The Museum of Modern Art, New York, Paris, Zurich, Barcelona,

Frankfurt, london, The Hague, Vienna and Belgrade, 1955-56; U. S. Representation,

XXVIII Biennale, Venice, 1956; U. S. Representation, 3rd International Contem-
International Festival, Osaka, Japan, 1958;
porary Art Exhibition, India, six cities, 19573 The New American Painting, Basel,

Milan, Madrid, Berlin, Austerdam, Brussels, Paris, London, 1958-59; American
National Exhibition, lioscow, 1959.
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SAN FRANCIS
Biography: Born 1923, San Mateo, California. University of California, Berkeley,
1941-43; B. A. 1949, MeA. 1950. Served in U, S. Army Air Force, 1943-L5. Began
painting in San Francisco, 1945. To Paris, 1950, Painted murals for Kunsthalle,
Basel, 1956-58. To Japan, 1957; painted mural for Sofu School of Flower Arrange-

ments, Tokyo. Lived in Paris, now lives in New York.

One-man shows: Galerie Nina Dausset, Paris, 1952; Galerie Rive Droite, Paris,
1955, 1956; Martha Jackson Gellery, New York, 1956, 1957, 1958. Gimpel Fils,
London, 1957; Kornfeld and Klipstein, Berne, 1957; Toyoko Department Store Gallery,
Tokyo, 1957; Kintetsu Department Store Gallery, Osaka, 1957;

!3bricht Izt Grllery, . Buffalo, 1957; Duncan Philips Gallery,
Washington, D. C., 1958; San Francisco liuseum, 1959; Seattle Art liuseum, 1959;

Pasadena Art Museum, 1959; Kunstverein, Dusseldorf, Germany, 1959.

Included in: 12 Americans, The luseum of lbdern Art, New York, 1956; The New

American Painting, The Museum of Modern Art, New York, 1959.

Group Exhibitions outside the United States of America: Salon de Mai, Paris, 1950;

Galerie MNina Dausset, Paris, 1951; Signifiants de 1l'Informal, Studio Paul Facchetii,

Paris (; presented by Michel Tapié), 1952; Un Art Autre, Studio Paul Facchetti,

Paris (- .presented by Michel Tapié), 1953; Opposing Forces, Insitute of Contem-

vorary Art, London, 1953; Galerie Rive Droite, Paris, 195L; Galleria Spazio, Rome,

195, 1955; Tendances Actuelles, Kunsthalle, Berne, 1955; Gallery Samlaran,

Stockholm, 1955; U. S. Representation, Lt International Art Exhibition, Japan, nine
cities, 1957 (receiving one of five prizes awarded non-Japanese artists);

Exploration of Paint, Arthur Tooth and Sons, Ltd., London, 1957; New Trends in

Painting, Arts Council Gellery, London, 1957; 3 Americans, American Cultural Center,

Paris, 1958; Brussels World's Fair, International Section, 1958; The lNew American

Painting, Basel, Milan, Madrid, Berlin, Amsterdam, Brussels, Paris, London, 1958-59.
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H'LEY FEANKCUTALER

Biography: Born 1928, New York City. Graduated Dalton School, New York,
1945, where she studied with Rufino Tamayo. Graduated from Bennington
College, Bennington, Vermont, 1949, where she studied with Paul Feeley.

To Zurope, 1948, Studied briefly with Vaclav Vytlacil, Wallace Harrison
and Hans Hofmann. Interested in early Kandinsky, Gorky, Pollock., To
Spain 1953; Italy 1954; France, Gerrany, Holland, Austria, 1956. Designed

ark curtains for Temple of Aaron Jongregation, “t. Paul, !"innesota, 1956,

Une-man shows: Tibor de agy Gallery, iew York, 1951-5L, 1956-58; André
Emmerich Gallery, New York 1959.

Included in: Bennington College Show, Seligran Callery, ilew York, 1950;
New Talent Show, Kootz Gallery, dew York 1951; Minth Street Show, 1951;

Group exhibitions, Stable Callery, 19%2-56; Annual Ixhibition of Contemnorary

american Painting, vhitney 'useum of American Art, 195%, 195685 U, 5.

Painting: Some Recent Directions, Stable Gallery, ¥ew York 19563

Pittsburgh International ~xhibition of Contermporary Painting, Carnegie

Institute, Pittsburgh, 1955; Second Generation, Jewish Yuseum, ‘iew York,

1957; Hew Talent, american Federation of Arts Traveling lLxhibition, 1957;
Young America, Whitney Museum of American Art » Jew York, 1957; _I‘I_a_f;g!_'_g

in Abstraction, i hitney Iuseum of American Art, New York, shown thereafter
in vashington, D.C., Fort Vorth, Texas, Los Angeles, San Trancisco,
liilwaukee, Wisconsin, St. Louis, :issouri, 1958; University of Nebraska

Art Museum Bi-Anmual, Lincoln, .lebraska, 19583 Pittsburgh Ricentennial
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4, LiN FRa:#K NTHALER (cont.)

International ixhibition of Contemporary Painting and Sculpture, Carnegie

Institute, Pittsburgh, Pennsylvania, 1958-59.

Group Exhibitions outside the United States of America: U.S. Lepresentation,

Lth International Art ixhibition, Japan, 8 cities, 1957; Osaka International

Festival, Japan, 1958; U.S. Representation, I Biennale de Paris, 1959.
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MICHAEL GOLDBERG
Blography: Born, 192k, New York. Began studying painting at the Art Students
League, 1938, Attended City College of New York from 1940-1942 and again in
1946-U47. During 1941 and 1942 attended evening classes of Hans Hofmann., After
service in the United Stotes armed forces s he returned to the Art Students League
in de Creeft!s life classes, 1946. With the help of a grant from the U, S. gov-

ernment, he began once more to study with Hans Hofmann, 1948-50. Lives in New
York.

One-man shows: Tibor de Hagy Gallery, New York, 1953; Poindexter Gallery, iew
York, 1956,

Included in: Stable Gellery Annual, New York, 1953-57; U. S. Painting: Some

Recent Directions, Stable Gallery, New York, 1955; Four Younger Americans,

Sidney Janis Gallery, ilew York, 1956; Carnegie Internstional » Pittsburgh, 1958;
Annual, Whitney Museum of American Art, New York, 1958,

Group Exhibitions outside the United States of America: U, S. Representation:

Lth Internationsl Art Exhibition, nine cities in Japan, 1957; Internationel Fes-
tival, Osake, Japan, 1958; Turin Art Festival, Italy, 1959; V Bienal, Sao Paulo,
Brazil, 1959.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT. 1ON.

Collection: Series.Folder:

IC/IP L. B.16

The Museum of Modern Art Archives, NY

The International Council at Background Material on Artists:
The Museum of Modern Art, New York Section A
DOCUMENTA II

Page 13

ARSHILE GORKY
Biography: Born 1905, Hayotz Dzore, Turkish Armenia. During World War I, emi-
grated to Russian Transcaucasia. Studied at Polytechnic Institute, Tiflis, 1916-18.
To U.S.A. 1920; lived first in Vatertown, Massachusetts, then Providence; attended
night classes at Rhode Island School of Design. To Boston, 1923; attended Hew
School of Design, 1923, and instructed in life class, 192h. To New York, 1925,
brief attendance at National Academy of Design. Taught at New York School of
Design, then Grand Central School of Art, 1926-31, Worked on WPA Federal Art
Project, New York, 1936-38, painting murals for Newark Airport, New Jersey (no
longer in existence). Mural for Aviation Building, New York World's Fair, 1939.
Organized class in camouflage at Grand Central School of Art, New York, 1942,
From 1943 spent part of each year in Virginia and Connecticut until death by
suicide, 19L8.

One-man shows: Guild Art Gallery, New York, 1932, 1935 (drawings only), 1936;
Mellon Galleries, Philadelphia, 193l; Boyer Art Galleries s Philadelphia, 1935
(drawings only); Boyer Gallery, New York, 1938; San Francisco Museum of Art s 19415
Julien levy Gallery, New York, 1945, 1946, 19L7 (drawings only), 1948; Kootz
Gallery, New York, 19L7, 1950, 1951 (drawings only). lemorial exhibition, Whitney
Museum of American Art, llew York, shown thereafter in Minneapolis and San Francisco S
1951, Art iluseum, Princeton University, 1952; Paul Kantor Gallery, Ios Angeles,

1952; Sicney Janis Gallery, New York, 1953, 1955 (drawings only), 1957.

(continued)
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ARSHILE GORKY (continued)

Included in: An Exhibition of Work by L6 Painters and Sculptors under 35 Years of

Age, The Museum of llodern Art, New York, 1930; Abstract Painting in America,

Whitney Museum of American Art, New York, 1935; 1L Americans, The lMuseun of lModern

Art, New York, 1946; 9 American Painters Today, 195h, 7 Americans, 1956,

8 Americans, 1957, 8 Americans, 1959, Sidney Janis Gallery, New York; The New

American Painting, The Museum of Modern Art, New York, 1959.

Group Exhibitions outside the United States of America: La Pintura Contemporanea

Norteamericana, New York, Havana, llexico City, Caracas, Bogoté, Quito, Iima,

Santiago, Rio de Janeiro, Montevideo, Buenos Aires, 1911; Le Surréalisme en 1947,

Exposition Internationale du Surréalisme presentée par André Breton et Marcel

Duchamp, Galerie Maeght, Paris, 1947; U. S. Representation, XXIV Biennale, Venice,

1948; U. S. Representation, XXV Biennale, Venice, 19503 American Vanguard Art for

Paris, Galerie de France, Paris, 1952 (shovn &t Sidney Janis Gallery, lew York
1951-52); U. S. Representation, 2nd International Contemporary Art Exhibition,

India, five cities, 1953; 12 liodern Anerican Painters and Sculptors, Paris,

Zurich, Diisseldorf, Stoclholm, Helsinki and Oslo, 1953-54; U. S, Representation,

Tenth Inter-American Conference, Caracas, 195);; liodern Art in the United States:

Selections from the Collections of The Museum of liodern Art, New York, Paris,

Zurich, Barcelona, Frenkfurt, London, The Hague, Vienna and Belgrade, 1955-563
U. S. Representation, 3rd International Contemporary Art Exhibition, Incia, six

cities, 1957; Brussels World's Fair, 1958; The New Auerican Painting, Basel,

1tilan, Madrid, Berlin, Amsterdam, Brussels, Paris, London, 1958-59; American
National Exhibition, lMoscow, 1959.
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ADOLPH GOTTLIEB
Biography: Born 1903, New York. Studied with John Sloan and Robert Henri at Art
Students league, 1920, 1923; worked independently in Paris, Berlin and Munich,
1921-22. Founding member, with Rothko, of "The Ten" group, llew York, 1935, To
Arizona, 1937. Mural commissioned by U. S. Treasury Department, Section of Fine
Arts, for Post Office, Yerington, MNevada, 1939, To New York, 1939. Designed
ark curtains for synagogue of Congregation B'nai Israel, Millburn, New Jersey,
1951, and for Temple Beth El, Springfield, i.assachusetts, 1953; stained glass
facade and mural for Park Avenue Synagogue Community Center, New Yorlk, 1955.

Teacher, Pratt Institute, Brooklyn, 1955 to present. Iives in New York.

One-man shows: Dudensing Gallery, Few York, 1930; Untown Gallery, New York, 193l
Theodore A. Kohn Gallery, New York, 193L; Artists' Gallery, New York, 1940, 19L3;
Wakefield Gallery, New York, 19Lk; 67 Gallery (Foward Putzel), New York, 19L5;
Wierendorf Gallery, New York, 19L5; Lootz Gallery, New York, 1947 (two shows) and
yearly 1950-5kL; Jacques Seligman Gallery, llew York, 1949; Area Arts, San Francisco,
1953; Bennington College, Benuington, Vernont, 1954; Villiams College, Williamstown,
Massachusetts, 195L; Martha Jackson Gallery, lew York, 1957; Jewish liuseum, New
York, 1957; Ancré Emmerich Gallery, New Yori, 1958, 1959; Galerie Rive Droite,

Paris, 1959; Institute of Contemorary Arts, London, 1959,

Included in: The New Decade, Whitney lluseum of American Art, New York, shown

thereafter in San Francisco, Los Angeles, Colorado Springs and St. Louis, 1955-56.

The New American Paintinz, The liuseum of Modern Art, New York, 1959.

(continued)
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ADOLFH GOTTLIEB (continued)

Group Exhibitions outside the United States of Mmerica: Kootz Gallery Group,

Galerie Maeght, Paris, 1947; pmerican Vanguard irt for Peris, Galerie de France,

Paris, 1952 (shown at Sidney Janis Gellery, New York, 1951-52); U. S. Representa-
tion, lst Internationel Art Exhibition, Jepan, five cities, 1952; U. S. Represen=
tation, 3rd Internationsl Art Exhibition, Japan, eight cities, 1955; U. 8. Repre-

sentation, 3rd Internstionzl Contemporaxy Art Exhibition, India, six cities, 19573

75 Paintings from the Solomon R. Guggenheim Museum, New York, London, The Hague,

Helsinki, Rome, Cologne, Paris, 1957-58. The New /‘merican Painting, Basel, Milan,

Madrid, Berlin, Amsterdam, Brussels, Paris, London, 1958-59.
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PHILIP GUSTON
Biography: Born 1913, Montreal, Canada. To U.S.A., 1916; grew up in lLos Angeles.
Three months at Otis Art Institute, Los Angeles; otherwise self-taught., To
Mexico, 193L~35; to lew York, 1935. Worked on WPA Federal Art Project, liew York,
1935-40, painting murals for Federal VWorks Agency Building, New York Vorld's
Fair, 1939, Queensbridge Housing Project, 1910 and other projects. HMurals com-
missioned by U. S. Treasury Department, Secticn of Fine Arts, Post Office,
Commerce, Georgia, 1938, and Sociel Security Building, Washington, D. C; 19L2.
Traveled in Italy, Spain, France, 1947-L9, on Guggenheim Fellowship, Prix de
Rome and grant from American /cademy of Arts and Letters. Taught at State
University of Iowa, 19L1-1i5; Washington University, St. Louis, 1945-L7; New York

University, 1950 to present. Iives in New York and Vest Hurley, New York.

One-man shows: State University of Iowa, 19LL; lidtown Galleries, New York, 1945;
School of the lMuseum of Fine Arts, Boston, 1947; Munson-Williams-Proctor Institute,
Utica, New York, 1947; University of liinnesota, linneapolis, 1950; Peridot Gallery,
New York, 1952; Egan Gallery, lew York, 1953; Sidney Janis Gellery, New York,

1956, 1958..

Tncluded in: 12 Americans, The iuseun of Modern Art, llew York, 1956; 7 Americans,

1956, 8 Americans, 1957, 8 Anericans, 1959, Sidney Janis Gallery, New York; The

New American Painting, The lMuseurn: of liodern Art, New York, 1959,

(continued)
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PHILIP GUSTON (continued)

Group Exhibitions outside the United States of America: American Vanguard Art for

Paris, Galerie de France, Paris, 1952 (shown at Sidney Janis Gallery, New York,

1951-52); Modern Art in the United States: Selections from the Collections of The

Huseunm of Modern Art, New York, Paris, iﬁrich, Barcelona, Frankfurt, ILondon, The

Fague, Vienna and Belgrade, 1955-56; Recent American Watercolors, five cities in

France, 1956-57; U. S. Representation, IV Bienal, Sao Paulo, 1957. The New

American Painting, Basel, Milan, Madrid, Berlin, Amsterdam, Brussels, Paris,

Iondon, 1958-59; American National Exhibition, Moscow, 1959 U.S. Representation,
V Bienal, Sao Paulo, 1959.
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GRACE HARTIGAN
Biography: Born 1922, Newark, llew Jersey; grew up in Millburn, New Jersey. In
California, 19L1-L2, Worked from about 1942-L7 as mechanical draftsman in war
industry in Bloonfield and Newark, New Jersey; New York; and Vhite Plains, New
York. Studied painting in night classes of Isaac Lane Muse, Newark, llew Jerseys
To New York about 19L5; one year in Mexico, 1948-49. ILives in New York and in
Bridgehampton.
One-man shows: Tibor de Nagy Gallery, New York, yearly 1951-55, 1957, 1959;

Vassar College Art Gallery, Poughkeepsie, New York, 195L.

Included in: 12 Americans, The luseum of Modern Art, Wew York, 19563 The New

American Painting, The luseum of Modern Art, llew York, 1959.

Group Exhibitions outside the United States of Auerica: Ilbdern Art in the United

States: Selections from the Collections of The lMuseum of lodern Art, New York,

Paris, Zirich, Barcelona, Frankfurt, London, The Hague, Vienna and Belgrade,
1955-56; J. S. Representation, 3rd International Contemdorary Art Exhibition,
India, six cities, 1957; U. S. Representetion, lith International Art Exhibition,
International Festival, Ogaka, Japan, 1958;
Japan, nine cities, 1957; U. S. Representation, IV Bienal, Sao Paulo, 1957; /

3russels torld's Fair, 1958; The lew American Painting, Basel, lilan, Madrid,

Berlin, Amsterdam, Brussels, Paris, london, 1958-59.
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3iography: Born 1880, Teissenburg, Gerri'ny. Family moved to tunich 1886, whers
he attended public schools and later symnasium. t 16 worked for two years for
State of Bavaria in architecture and :nginccring. 3egen study of art in Punich,
1898, To Paris 190h4-1l. #venine classes at Colorossi's vhere knaw I atisse, Close
friend of Delaunay and others. Fstablished school for iodern rt, Tunich, 1915.
To United States, 1930. Taught summer sessions 2t University of Czlifornia at
Berkeley, 1930-31; at Chouinard rt Institute, Los .ngelss, spring 1931; at rt
Students Leapue, 72w York, 1921; summer sessions at Thurn School, Gloucester,
Massachusetts, 1932-33, oundsd "=ns Yofmann -chool of Fine rts, “ew York, 1932;
surmar ssssions at Provincetown, iaossschusetts beginning in 1934, Became U.S. eit-
izen 19h1, Ixscuted nosric mural for lobby of 'illiem Koufrann 3uilcing, Mew
York, 1956; =nd onz for exterior of *ew York 3chool of "rinting, 1958, Livss in

Jew York and Provincetorm, i :assachusstts,

Cne-man shows: ~aul Oassirer Geallery, 3srlin, 1910; Galifornia Pslace of the
legion of Fonor, Sen ¥rancisco, Californiz, 1931; Isaac D:lgado Museum, ew
Orleans, Touisi=na, 1941; 'rt of This Century, “cw York, 19L4li; rts Club of Chi-
cago, 19hk; 67 Gellery, Wew York, 19LL-L5; Setty Parsons C-llery, vew York, 1946-L7;
Kootz Gellery, "ew York, 1947, y2arly 19L9-59; Pittsburgh 'rts =nd Crafts Center,
19L7-L8; adison Gallery of ‘mericon rt, 1954; B-ltimore luseum of rt, Baltimors,
Yaryland, 195L; 3ennington Collsge, 3.nnington, Vercont, 19555 rt ‘lliance,
Philadslphia, 1956; Putgers University, :w Brunswick, I'ew Jerssy, 1956; hitney
museum of merican irt, e York, 1957, shorm thersafter in "es "oines, Iowa, S.n
Francisco, Los nceles, Ssattle, ashingten, Minneapolis, Minnesot2, Utica, Yew

York, Baltimore, i‘arylsnd.
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HANS ECF “NN (Cont., )

Included in: Fifty Years on 57th Street, 'rt Students League, Waw York, 1943;

bstract and Jurrealist merican 'rt, .rt Institute of Chicago, 1950; The luralist

eand the Yodern ‘rchitect, Kootz Gallery, liew York, 1950; Boston 'rts Fsstival,

Boston, liassachusztts, 1951; bstract Painting snd Sculpture in .merica, The l'useum

of l'odern rt, Wew York, 1951; Fourth .nnuol iixhibition of Contemporary .mericen

Painting, California “alace of the Legion of Honor, 3=n Francisco, 1951; L0 merican

Paintsrs, University of hinnesota, Minnecarolis, 1951; Contemporary merican Point-

ing, University of Illinois, Champaign~Urbana, 1951-53, 1955; lusical Themes, The

}Yuseum of ¥odern ‘rt, Mew York, Circulating rxhibition, 1952; Carnegic International,

Pittsburgh, Pennsylvenia, 1952; 3ix .rtist-Tzochers in nericz, iuseum of Iocdern

‘rt, Vew York, Circulating Txhibition 1953; “ine mericens, Sidney Jenis G-1lery,
“Taw York, 195L; Pennsylvania cademy of Tine 'rts, Phil-delphia, 1956; Nature in
‘bstraction, “hitney muszum of mericsn ..rt, “ev Yerk, s"own theraafter in ° ash-

ington, D.C.,, Fort '"orth, Ios ng3les, San Fr ncisco, ! inneapolis, St. Louis,

1958-59; Pittsburgh Bicentennial International, Exhibitiofi of” Contgmporary. Paipnting

2nd Sculpture, Carnegie Tnstitute, Pittsburgh, 1958-59.,

Group fxhibitions outside the United tates of :zrica: WVeue Secs.sion, 3Berlin,

1909; Regard svr la peinture américaine, Geleris de Frence, Paris 3 195 3%
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FRANZ KLINE
Biography: Born 1910, Wilkes-Barre, Pennsylvania; grew up in Philadelphia.
School of Fine and Applied Arts, Boston University, 1931-35; Heatherly's Art
School, London, 1937-38. To New York, 1938, First exhibited in National Academy
of Design Amnuals, New York, yearly 19Lk2-h5. Taught at Black liountain College,
North Cerolina, swmer 1952; Pratt Institute, srooklyn, New York, 1953-5L;

Philadelphia lmseum School of Art, 195L. Lives in New York.

One-man shows: Egan Gallery, New York, 1950, 1951, 195L; liargaret Brown Gallery,
Boston, 1952; Institute of Design, Chicago, 195h; Allan Frumkin Gallery, Chicago,

195l; Sidney Janis Gallery, lew York, 1956, 1958; Ia Tartaruga Gallery, Rome, 1958.

Included in: The New Decade, Whitney liuseum of American Art, New York, shown

thereafter in San Frencisco, los ingeles, Colorado Springs and St. Louis, 1955-56;

12 Americans, The lluseum of Modern Art, lew York, 1956; 9 American Painters Today,

195k, 7 Americans, 1956, 8 Americans, 1957, 8 Americans, 1959, Sidney Janis Gallery,

New York; The New American Painting, The luseum of Modern Art, New York, 1959.

Group Exhibitions outside the United States of America: American Vanguard Art for

Paris, Galerie de France, Paris, 1952 (shown at Sidney Janis Gallery, New York,
1951-52); U. S. Representation, Tenth Inter-American Conference, Caracas, 195k;

Modern Art in the United States: Selections from the Collections of The Museum

of lodern Art, New York, Paris, Z{{rich, Barcelona, Frankfurt, Iendon, The Hague,

Vienna and Belgrade, 1955-56; U. S. Representation, XXVIII Biemnale, Venice, 1956;

Recent American Watercolors, five cities in France, 1956-57; 75 Paintings from

the Solomon R. Guggenheim luseum, New York, London, The Hague, Helsinki, Rome,
Tnternotional Festival, Osaka, Japan, 1958;
Cologne, Paris, 1957-58;/The New Americen Painting, Basel, lMilan, Madrid, Berlin,

insterdam, Brussels, Paris, London, 1958-59.
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CONFAD " ARCA-~P* LLI

Biography: Born 1913, Boston, lassachusetts. Studied in New York and
has also studied and traveled in Furope. Won the Logan Award and purchase
prize at the Art Institute of Chicago, 1954; visiting critic at Yale
University Art School, 195L~55; visiting professor at University of
California, Berkeley, 1956. Awarded 510,000 Ford Foundation Grant for

Creative Wwork, 1959. Lives at Last Hampton, New York.

One-man shows: ifiveau Gallery, llew York, 19L7; The ilew Gallery, New
York, 1951; Stable Gallery, New York, 1953-58; Frank ferls CGallery,
Beverly Hills, California, 1955; Calleria la Tartaruga, Rome, 1957;

Galleria Naviglio, Milan, 19573 Kootz Gallery, New York, 1959.

Included in: Pittsburgh International Ixhibition of Contemporary

Painting, Carnegie Institute, 1995, 1958,

Group Exhibitions outsicde the United States of smerica: U.S. Representation,
XIVIII Biennale, Venice, 1956; Tome-New York aArt Toundation, Rome, 1957;

Contemporary aAmerican Art, U.S. Pavilion, Universal and International

Exhibition, 2russels, 1958; Osaka International Festival, Japan, 1958;

Art Today, International Exhibition of Painting and Sculpture, Turin,

19593 American llational Exhibition, '‘oscow, 1959.
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JOAN TVITCHLLL

Biography: Born 1926, Chicago, Illinois. First studied art the surmer
of 1942 at Art Institute of Chicago. Attended Srith College, 19L2-lili.
Returned to iArt Institute School for three vears; B.F.A. degree in 1947;
won traveling fellowship. To New York, thence to France, 1948-L9.
Returned to New York, 1950. attended Columbia University and lew York

University for 1".F.A. Lives in New York and Paris.

One-¥an shows: The liew Gallery, New York, 1952; Stable Gallery, New
York, 1953, 1955, 1957, 1958.

Included in: The ilew Decade, 35 american Painters and Sculptors, 'hitney

luseum of American Art, Wew York, shown thereafter in San rancisco, Los

Angeles, Colorado Springs and St. Louis, 1955-55; Pittsburgh Internatiomal

Lxhibition of Contemporary Painting, Carnegie Institute, 19553 Vanguard

Art, lalker Art Center, ' inneapolis, Iinnesota, 1955; Four Younger

Americans, Sidney Janis Gallcry, New York, 1956; lature in Abstractionm,

whitney Museum of American art, ilew York, shown thereafter in Washington,
De.C., Fort Worth, Los Angeles, 5an Francisco, linneapolis and St. Louis,
1950-£9; Pittsburgh Sicentemnial International fxhibition of Sontemporary

Painting and Sculpture, Carnegie Institute, 1958-59,

Group Fxhibitions outside of the United States of america: Galerie

Live Oroit, 1956; Lth International Art Lxhibition, Japan, nine cities,

1957; Usaka International Art Festival, Japan, 1958; Abstract Impressionists,

United States Information Service, for tour of n land, 1958; Rome-New York
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JOAY “ITGiL LL (cont.)

Art Voundation, “ome, 1950; Testival of Two orlds, “poleto, ITtaly,

Turin, 1959; 20 Quairi, Prerio dell'Ariete, Milan, 1959
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ROBERT MOTHERWELL
Biography: Born 1915, Aberdeen, Washington. ILived in San Franciscc, 1918-37.
Stanford University, California, B.A., 1937. To New York, 1939. Attended
Columbia University, 1940-L1. Traveled in Europe 1935, 1937-39, 1955, 1958. First
exhibited in International Surrealist Zxhibition organized by Coordinating Council
of the French Relief Societies, Whitelaw Reid liansion, New York, 1942. In 1948,
founder with Baziotes, Newman and Rothko of school on East 8th Street, lew York,
nSubjects of the Artist," out of which ~rew "The Club" with weekly meetings of
avant-garde artists. Co-editor of Possibilities, 1947-48; editor, The Documents

of Modern Art series, 19LL-51, and Modern Artists in America, lo. 1, New York,

1952, Painted mural for synagogue of Congregation 3'nai Israel, 14illburn, New
Jersey, 1951. Visited West Germany under Exchange Program of Federal Republic
of Germany, 195L. Teacher, Hunter College, New York, 1951 to present. Lives in

New Yorke

One-man shows: Art of This Century (Peggy Guggenheim), New York, 194kL; Kootz
Gallery, lew York, yearly 1946-53; Arts Club of Chicago, 19L6; San Francisco
luseum of Art, 1946; Galerie Jeanne Bucher, Paris, 1946; Oberlin College, Ohio,

1953; Sidney Janis Gallery, New York, 1957, 1959.

Tneluded in: 1L Americans, The liuuseum of liodern Art, ilew York, 1946; The New

Decade, Whitney lMuseum of American Art, llew York, shown thereafter in San Fran-

cisco, Los Angeles, Colorado Springs and St. Louis 1955-563 The New American

tPaintin s The liuseun of liodern Art, New York, 1959..

(continued)
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ROBERT MOTHERWELL (continued)

Group Exhibitions outside the United States of America: Kootz Gallery Group,

Galerie Maeght, Paris, 1947; U. S. Representation, II Bienal, Sao Pauvlo, 1951;

American Vanguard Art for Paris, Galerie de France, Paris, 1952 (shown at Sidney

Janis Gallery, New York, 1951-52); U. S, Representation, Tenth Inter-American
Conference, Caracas, 195li; U. S. Representation, 3rd International Art Exhibition,

Japan, eight cities, 1955; ilodern Art in the United States: Selections from the

Collections of The liuseun of Modern Art, New York, Paris, Ziirich, Barcelona,

International Festival, ?saka, Japan, 1958;
Frankfurt, london, The Hague, Vienna and Jelgrade, 1955-56;/ Brussels World's Fair,

1958; The New American Painting, Basel, Milan, liadrid, Berlin, Amsterdam, Brussels,

Paris, London, 1958-59; Anerican Netional Ixhibition, loscow, 1959.
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BARNETT NEVMAN
Biography: Born 1905, New York. City College of lew York, B.A., 1927; graduate
work at Cornell University, Ithaca, New Yorke Studied at Art Students League,
New York, 1922-26, with Duncan Smith, John Sloan and William von Schlegel. In
1948, founder with Baziotes, MNotherwell and Rothko of school on East 8th Street,
New York, "Subjects of the Artist," out of which grew "The Club" with weekly

meetings of avant-garde artists. Lives in New York.

One-man shows: Betty Parsons Gallery, New York, 1950, 1951; Bennington College,

Bennington, Vermont, 1958,

Included in: The Wew American Painting, The Museum of Modern Art, New York, 1959.

Croup Exhibitions outside the United States of America: The New American Painting,

Basel, Milan, Madrid, Berlin, Amsterdam, Brussels, Paris, London, 1958-59.
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RICH..RD POUSETTE-DART

Biography: Born 1916, St. Paul, Minnesota. Spent early life in Valhalla,
New York, To New York City, 1938, and Sloatsburg, tew York, 1950, Now
lives in lonsey, New York, Self-tavght. Has exhibited in Wew York since

1941, iwarded a Jobhn Simen Cupgenhsim, Pellowship, 1951,

One-man shows: Artists Gallery, New York, 19L1; Willard Gallery, "ew York,
1943-46; irt of this Century (Pegegy Gug enheim), Vew York, 19L7; Betty

Parsons Gallery, New York, 1948-51, 1953, 1955, 1958~59.

Included in: \bstract Painting and Sculpture in merica, The useum of

Vodern irt, Wew York, 1951; The Vew Decade , 35 ‘merican Painters and

Sculptors, whitney Musaum of ‘merican .rt, Jew York, shown thereafter
in San Francisco, Los .ngeles, Colorado Springs and St. Louis, 1955-56;

Nature in ‘bstraction, V“hitney huseum of smerican rt, Jew York, shown

thereafter in Washington, D.Cs, Fort worth, Los :ngeles, San Francisco,

Minneapolis and St. Louis, 1958-59; Pittsburgh Bicentennial International

Exhibition of Contemporary Painting and Sculpture, Carnegiec Institute,

Pittsburgh, 1958-59,

Group Exhibitions outside the United States of .merica: DMNodern 'rt in

the United States: Selections from the Collactions of The Museum of

Modern ’rt, Wew York, Paris, Zirich, Barcelona, Frankfurt, London, The

Hagve, Vienna 2nd Belgrade, 1955-56; Osaka Tntsrmational .irt Festival,

Japan, 1958,
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ROBERT RAUSCHENBLRG

3iographz: Born 1925, iort arthur, Texas. Attended University of
Texas. Served in U.S. Navy as neuro-psychiatric technician, 19L4L-L6.
Studied at the Kansas City art Institute, 19L46; Academie Julien, Paris,
on G.I. Bill, Paris; 3lack lountain College, ilorth Carolina, with Josef
Albers, 19L47-48; art Students Leapue, ilew York, with Vaclav Vytlacil
and Vorris Kantor, 1948-L9. Fesident artist, 3lack Mountain College,
sorth Carolina, Summers 1951~52, To ITtaly and iorth africa, 1952-53.
Worked with Robert ' otherwell, Jack Tworkov and Franz &line. Has worked
in photography, paintinz and sculpture. Since 1953, when he retuvrned to
New York, he has used painting and collage to make works called 'gorbines'.
Has designed sets and costumes for the Merce Cunningham Dance Corpany,

1955-58 and for the Paul Taylor Dance Company, 1956-59. Lives in Vew York.

One-man shows: Betty Parsons Gallery, 1951; Stable Gallery, New York,

1953; Galleria d'Arte Contemporanea, Florence, 1953; Galleria dell'Cbelisco,
Rome, 1953; igan Gallery, liew York, 1955; Leo Castelli Gallery, New

York, 1958; Galleria La Tartaruga, Fome, 1959,

Included in: Abstraction in Fhotozraphy, The 7useum of "odern Art,

New York, 1951; U.S. raintin:: Some Recent Nirections, Stable Gallery,

New York, 1956; artists' Annual Lxhibitions at inth Street and at the

Stable Gallery, 1951, 195L, 1955, 19565 Second Generation, Jewish l‘useum,

New York, 1957; Collage International, Contemporary Arts Museum, !louston,

Texas, 1958; Andrew Dockson white Iuseum of Art, Cornell University,
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ROBERT RAUSCHI NBLRG (cont.)

Ithaca, Mew York, 1958; Newport ixhibition, liewport, Rhode Island, 1958

(in conjunction with the Jazz Festival); Pittsburgh Bicentennial

International Exhibition of Contempaorary Painting and Sculpture,

Carnegie Institute, Pittsburch, 1958~59; Art and the Found Object,

American Federation of Arts Traveling Lxhibition, 1959-60,

Group _xhibitions outside the United States of Amerieca: U.S. Representation,

Sth International Art Exhibition, Japan, 5 cities, 1959~60; UsS.
Representation, V Bienal, sao Paulo, 1959; U.S. Representation, I

Biennale de Paris, 1959.
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MARK ROTHKO

Biography: Borm 1903, Dvinsk, Russia. To U.S<A., 1913; grew up in Portland,
Oregon. Attended Yale University, 1921-23. Began painting in 1926; studied at
Art Students League, New York with Max Weber. Founding member, with Gottlieb, of
"The ‘Ten" group, 1935. Worked on WPA Federal Art Project, New York, 1936-37. In
1948, founder with Baziotes, Motherwell and Newman of school on East 8th Street,
New York, "Subjects of the Artists," out of which grew "The Club" with weekly
meetings of avant-garde artists. Taught at California School of Fine Arts, San
Francisco, sumers 1947, 1949; Brooklyn College, New York, 1951-5k. Lives in

New York.

One-man shows: Portland (Oregon) Art Museum, 1933 (watercolors, drawings); Con-
temporary Arts, New York, 1933; Art of This Century (Peggy Guggenheim), New York,
19453 Mortimer Brandt Gallery (Betty Parsons! contemporary section), New York,
1946 (watercolors); San Frencisco Huseum of Art, 1946; Santa Barbara Museum of
irt, California, 1946; Betty Parsons Gallery, New York, yearly 1947-49, 1951;
Rhode Island School of Design, Providence, 19543 Art Institute of Chicego, 19553
Sidney Janis Gallery, New York, 1955, 1959.

Tncluded in: Group show (with Marcel Gromaire and Joseph Solman), Neumann-Willard
Gallery, New York, 1940; 15 fmericans, The iiuseum of Modern Art, New York, 1952;

9 Americen Painters Today, 1954, 7 Americans, 1956, 8 Americans, 1957, 8 Americans,

1959, Sidney Janis Gallery, New York; The New American Painting, The luseum of

Modern Art, New York, 1959.

(continued)
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MARK ROTHKO (continued)

Group Exhibitions outside the United States of America: U. S. Representation,

Tenth Inter-American Conference, Caracas, 195L; lModern Art in the United States:

Selections from the Collections of The Musewn of Modern Art, ilew York, Paris,

Zifrich, Barcelona, Frankfurt, London, The Hague, Vienna and Belgrade, 1955-56;3
U. S. Representation, 3rd International Contewporary Art Exhibition, India, six
cities, 1957; Gimpel Fils, London, 1957; U. S. Representation, XXIX Biennale,

Venice, 1958; American National Exhibition, Moscow, 1959,
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THEODOROS STAMOS

Biography: Born 1922, New York. At 1k, won scholarship to the American Artists
School, New York; studied sculpture with Simon Kennedy and Joseph Konzal, 1936-39.
Painted in the West snd British Columbia, 1947-L8. Traveled in Frence, Itsly and
Greece, 1948-49. Taught at Black Mountain College, North Carolina, 19503
Cummington School of Art, Massachusetts, 1952-53. Awarded Tiffany Fellowship,

1951. Lives in New York and East Marion, Long Island, New York.

One-man shows: Wakefield Gallery, New York, 1943; Mortimer Brandt Gallery (Betty
Parsord contemporary section), New York, 194L, 19L6; Betty Parsons Gallery, New
York, 1947, 1949, yearly 1951-53, 1956; ilargaret Brown Gallery, Boston, 1948, 1950;
Phillips Gallery, Washington, D. C., 1950, 195h; Baldwin Kingrey, Chicage, 1952;
Fhiladelphia Art flliance, 1957; Cump's, San Frencisco, 1957; Andre Emmerich
Gallery, New York, 1958, 1959; Retrospcctive Ixhibition, Corcoran Gallery,
Washington, D. C., 1958-59.

Included in: The New Decade, Whitney Museum of Americen Art, New York, shown

thereafter in San Francisco, Los fngek s, Colorado Springs and St. Louis, 1955-56;

The New American Painting, The Museum of Modern Art, New York, 1959,

Group Exhibitions outside the United States of America: U. S. Representation, lst

International Art Exhibition, Japan, five cities, 1952; U. S. Representetion,

International Exhibition of Painters Under 35, Rome, Brussels, Paris, 1955; U. S.

Representation, 3rd International Art Exhibition, Jepan, eight cities, 1955;

Modern Art in the United States: Selections from the Colle ctions of The Museum

liodern Art, New York, Paris, Zlrich, Barcelona, Frankfurt, London, The Hague,

Vienna znd Belgrade, 1955-56; The New American Peinting, Basel, Mjilan, Madrid,

Berlin, /msterdam, Brussels, Paris, London, 1958-59.
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CLYFFORD STILL
Biography: Born 190L, Grandin, North Dakota; grew up in Alberta, Canada and
Spokane, Washington. Spokane University, B.A., 1933. Teaching fellowship and
M.A. degree, Washington State College, Pullman, 1933; taught there 1933-L1. To
San Francisco, 1941; worked in war industries. Taught in Virginia, 194l; to New
York, briefly, 1946. Returned to San Francisco; taught at Celifornia School of
Fine Arts, 1946-50. To New York, 1950. Taught at Hunter and Brooklyn Colleges,
New York, 1952. Lives in New York.

One-men shows: San Frencisco Museum of Art, 1941; Art of This Century (Peggy
Guggenheim), New York, 19L6; California Pelace of the Legion of Honor, Sen
Francisco, 1947; Metart Gallery, San Francisco, 1950; Betty Parsons Gallery, New
York, 1947, 1950, 1951.

Tncluded in: 15 Americans, The Museum of Modern Art, New York, 19523 5 Americans,

Institute of Contemporary Arts, London, 1958; The New American Painting, The

Museum of Modern Art, New York, 1959.

Group Exhibitions outside the United States of imerica: liodern Art in the United

States: Selections from the Collections of the lluseum of Modern Art, New York,

Paris, ZUrich, Barcelona, Frankfurt, London, The Hague, Vienna and Belgrade,

1955-56; The New American Painting, Basel, Milen, Madrid, Berlin, Amsterdam,

Brussels, Paris, London, 1958-59.
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MARK TOBEY
Biography: Born 1890, Centerville, <isconsin, Grew up in Trempleau, Visconsin
and Hammond, Indiana. To Chicago during the sceond year of high school; worksed
for fashion catalog firm. _.ttended Saturday watercolor classes at the ‘rt
Institute of Chicago, later studicd briefly with Kenneth Hayes tiller in Vew York;
otherwise s:lf-taught, To Vew York, 1911, Did fashion drawings, portraits.
To Seattle in 1922, T.ught art in the Cornish School, Scattle, 1922-25, 1927-31.
Travelecd in Fronce, lediterranean ond Near East, 1925-87, Resident artist,
Dartington H~11, Totnes, Devonshire, fZngland, 1931-38, Traveled extensively in
Europe, Mexico, ear Zast and Orient during this period. TIn 193L in Shenghai
studied Chinese calligrephy with Ting Kwei and brush work in a Zen Nonastery
in Japan. In 1935 painted Broadway MNorm, the first work in white writing".
Returned to Seattlc, 1938, Worked WP.. Federal 'rt Froject, Scattle, 1938,
To Sweden, ingland, Switzerland, France, 1954-55. Winner of Grand International

Prize for Peinting, XXIX Biennals, Venic:, 1’58, Lives in Scattle and New York.

One-man shows: M. Knosdler &% Co., Tew York, 1917; Romeny Marie's Café Callery,
Wew York, 1928; .rts Club of Chicago, 1928, 19L0, 19L6; Contemporary rts, llew
York, 1931; Beaux 'rts Gallery, Iondon, 193k; Paul Elder Gallcery, San Francisco,
Ca1lifornia, 193L; Rose Gallery, Hollywood, California, 1935; Seattle ..rt Museum,
Washington, 1935, 1942; willard Gallery, dew York, 194L-LS, 1947, 1949-51,
1953-5l, 1957; Portlend .rt :useum, Orcgon, 19L5; 3on Francisco fussum of 'rt,
@alifornia, 1945; ‘'lger House, Detroit, 19L6; Margaret Brown Gallcry, Boston,
1549, 1951, 195k, 1956; California Palace of the Legion of Honor, San Franeisco,
1951; Henry Gellery, University of ilashington, Seattls, 1951; Santa Barbara
Museum of ‘rt, California, 1951; vhitney Musecum of .merican .rt, New York,

1951; Aenaissance Society, University of Chicago, 19523 Zoe Dusanne
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M.RK TOBEY (cont,)
Gallery, Scattle, Washington, 1952; Otto Scligman Gallery, Scattle, Vashington,
1954~55; irt Institute of Chicago,11955; Galeric Jeanne Bucher, Paris, 19553
Institute of Contemporary irts, Iondon, 1955; Paul Kantor Gallery, Los :ingeles,

1955; Cump's Gallery, San Francisco, 1955; Galerie Stadler, Paris, 1958,

Included in: Painting and Sculpture by 7iving mericans, The Museum of ! odzrn

irt, New York, 1930-31; .mericen irt Today, New York Vorld's Fair, 1939;

Romantic Painting in ‘merica, The Iuvseum of Modern 'rt, Yew York, 19u3-Lh;

Artists for Victory, etropolitan Mussum of rt, New York, 1942; 1l /imericans,

The Museum of Modern ..rt, Jew York, 19L46; Ten Painters 6f the Pacific Northwest,

Munson-¥Williams-Proctor Institute, Utica, iew York, shown thercafter in ..ndover,
Massachusetts, .lbany, New York, Buffalo, MNew York and Baltimore, ! aryland,

1947-L6; Exhibition of 0ils and Temperas, Rotunda Callery, San Francisco, Calid

fornia, 1948; Callahan, Tobey and Graves, Portland 'rt Museum, Oregon, 1950;

_merican Painting Today, Metropolitan iuvseum of 'rt, iew York, 1950;  bstract

Painting and Sculpture in .m:rice, The l'uscum of Modern ..rt, Hew York, 1951;

4O .merican Painters, 1940-1950, University Gallsry, University of Vinnesota,

Minneapolis, 1951; Pittsburgh International txhibition of Contemporary Painting,

Carnegie Institute, Pittsburgh, 1952; Pittsburgh Intcrnation2]l Exhibition of

Contemporary Painting, C~rnegie Institute, Pittsburgh, 1956; Exhibition of Vorks

by Wewly Hlsctzd Ismbers (to the :intional Institite of ‘rts and Letters),

American icademy of 'rts and Letters, New York, 1956; Contemporary Calligrephers,

John Marin, lark Tobey, Norris Graves, Contemporary 'rts luseum, Houston, Texas,

1956; Modern lasters, Rose Fried Gallery, New York, 1956; imerican Paintings

1945-1957, Minnsapolis Institute of .rts, linnesota, 1957; Pacific lorthwsst

Painters and sculptors, MVuseum of ..rt, Ceunquit, raine, 1957; Wature in bstraction
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MiRK TOBEY (cont,)

Whitney Museum of 'msrican .rt, dew York, shown thereafter in Washington, DeCuy
Fort Worth, Los -:ngeles, Sen Francisco, linncapolis, St. Louis, 1958-593

Pittsburgh Bidentennial Tnternationa] Exhibitdon .of CGontempor-fy Painting

and Sculpture, Jarncgie Institute, Pittsburgh, 1958-59.

Group Exhibitions outside the United States of cmerica: Ue.Se Ropresentation,

XXIV Biennale di Vanezia, 19L8; ‘merikanische Malerei, Werden und Gegenwart,

Berlin and Charlottenburg, 1951; .merican Vanguard for Paris, Galerie de France,

Paris, 1952 (shown at Sidney Janis Gallery, New York, 1951-52); Seven .merican
yi_tercolorists, U. S. Representation, 2nd International 'rt Sxhibition, Japan,
seven cities, 1953; and Honolulu, 195L; Galerie Rive Droite, Paris, 195k;

Caratteri della Pittura d'0ggi, Galeria di Spazio, "ome, 195L4; U.S. Representas

tien, TIL Bicnal,S3o Paulo, 1955; U.S. Representation, 3rd International Exhibi-

tion, Japan, B cities, 1955; Tendances ..ctuslles, Kunsthalle, Berne, 19553

Galerie Stadler, Paris, 1955, 1956; Modcrn 'rt in the United States: Selections

from the Collections of The Muscum of Modern 'rt, New York, Peris, ZHrich, Bar-

celona, London, The Hague, Vienna =nd Bslgrads, 1955-56; UsSe Representation,

XXVIII Biennale, Venice, 1956; Txposition Internationale de 1'irt lctuel, Japan,

three cities, 1956; Galsrie d'.rt Moderne, Basel, 1956; Contemporary ..merican

Painters, Darmstadt, Lille, larseilles, Paris, Tours, Toulovse, Rouen, 1956-573
U.S. Representation, 3rd Intcomational Contemporary rt Exhibition, India, six
cities, 1957; two exhibitions includeing works bv the same artists: Eight Jmeri-
Gan .rtists, Copenhagen, Frankfurt, Berlin, Nuremberg, Munich, Hamburgz, Essen,

3

London, Paris, St. Ztienne; and Eight .merican .rtists, Seoul, Tokyo, Venila,

Wellington (New Zcaland), Melbourne, 1957-58 (shown at Seattle .rt luseum,
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M'RK TOBEY (cont.)

Washington, 1957); U.S. Representation, XXIX Bicnnale, Venice, 1958; Twenticth

Century Highlights of morican Painting, organized 1958 by l\nited States In-

formation ..oency for tour of foraign countries; 50 .ns d'!rt Moderne, Paleis

Internationale des Bsaux- rts, Brussels, 1958; ..rt Today, Palazzo Graneri, Turin,

Italy, 1959; .merican Nationnl Exhibition, Noscow, 1959,
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BRADLEY WALKER TOMLIN
Biography: Born 1899, Syracuse, New York. Graduate of College of Fine Arts,
Syracuse University, 1921; won Hyram Gee fellowship. To New York, 1921. 1In
BEurope two years, 1923-2l and 1926-27; worked at Académie Colarossi and La Grande
Chaumil;re, Paris; in Europe again 1928, 193L. Taught at Sarah Lawrence College,
Bronxville, New York, 1932-hl. Died 1953.

One-man shows: Skaneateles, New York, and Gazenovia, New York, 1922 (watercolors);
Anderson Galleries, New York, 1923 (westercolors); Montross Gallery, New York,

1926, 1927; Frenk K. M. Rehn Gelleries, New York, 1931, 19kli; Betty Parsons
Gallery, 1950, 1953; Fhillips Gellery, Washington, D. C., 1955. Memorial exhi-
bition, Whitney Museum of American Art, New York, shown thereafter in Raleigh,
North Carolina; Colorado Springs; Los Angeles; Pasadena, California; San Diego,

California; San Francisco; and Utica, New Yorks 1957-58.

Tncluded in: 15 Americans, The Museum of Modern Art, New York, 1952; The New

Decade, Whitney lMuseum of American Art, New York, shown thereafter in San
Francisco, Los Angeles, Colorado Springs end St. Louis, 1955-56; The New

American Painting, The Museum of Modern Art, New York, 1959.

(continued)
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BRADLEY WALKER TOMLIN (continued)

Group Exhibitions outside the United States of /merica: American Venguard Art for

Paris, Galerie de France, Paris, 1952 (shown at Sidney Janis Gallery, New York,
1951-52); U. S» Representation, 1st Internstional Art Exhibition, Japan, five

cities, 1952; Ue S. Representetion, II Bienal, S3o Paulo, 1953; Modern Art in the

United States: Selections from the Collections of The Museum of Modern Art, New

York, Paris, Zirich, Barcelone, Frankfurt, London, The Hague, Vienna and Belgrade,

1955-56; The New Americen Peinting, Basel, lfilen, kadrid, Berlin, Amsterdam,

Brussels, Paris, London, 1958-59.
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JACK TWORKOV
Biography: Born 1900, Biala, Poland. To U.S.A., 1913. Attended Columbia Univer-
sity, New York, 1920-23. Studied at National fcademy of Design, 1923-25 and Art
Students League, 1925-26. Worked on Public Works of Art Project of U. S. Treasury
Department, 1934, and WPA Federal Art Project, New York, 1937-41. Taught at Queens

College, New York, 1948-55; Pratt Institute, Brooklynm, 1955 to present; University

of Minnesota, Minneapolis, 1957. Lives in New York.

One-man shows: A. C. A. Gallery, New York, 19L0; Egan Gallery, New York, 1947,
1949, 1952, 1954; Baltimore Museum of Art, 1948; Walker Art Center, liinneapolis,
1957; Stable Gallery, New York, 1957, 1958 (drawings), 1959.

Included in: IMirneapolis Institute of Arts, 19583 Dallas Museum of Contemporary
Arts, 1958; Crenbrook Academy of Arts, 1958; Houston Museum of Fine Arts, 1958;
Carnegie International, Pittsburgh, 1958-59; Concoran Gallery, Washington, D. C.,

1959; The New Americen Psinting, The liuseun of Modern Art, New York, 1959.

Group Exhibitions outside the United Stetes of America: Americen Venguard Art for

Paris, Gelerie de France, Paris, 1952 (shown 2t Sidney Jenis Gallery, New York,

1951-52) ; ‘Osaka Intewnationsl Festivel, Japan, 19585 The iew American Pointing,

Basol, iilen) .adrid, Berlin, Amsterdan, Brussels, raris, London, 1958-59.
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EXPL.N.\TORY NOTE

The Tnforration included in these biopraphies is only selective. .n
sffort has be'er} made to include matsrial about these sculptors which will be
of interest to ‘.;,E‘vropeans.

Fany of the biographiss rafer to the "WP. Fodaral rt Froject," This

was part of the Works Frogress ¢ministration, a nationwide vrogram cstablished

i,
by the United states overnment in 1935 to combat uncmployment resulting from

the Great Depression.
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ALEX NDER C IDER

Biography: Born 1898, Lawnton, Poansylvania, ths son and prandson of sculptors.
@raduated in mechanical engin:zcring, Stevens Institvte of Technology, Hoboken,
New Jersey, 1919. Various cnrinc:sring and other jobs, including lumber jack,
1919-23, Studicd at lrt Students League, wew York, with feorge Ivks, John

Sloen and othesrs, 1923-26, TFres-lonce sketching for Jational Police Gazette,

1924-25, To Paris, 1925, Yade his riniature circus, first animnted toys, first
wire sculpture, 1925-27. Trips to “ew York, 3crlin, I'adrid, 3~rcelona, 1927-32.
First mechanical mobiles, 1930-31; first wind mobils, 1932, Purchased farm,

Roxbury, Connecticut, 1933. Scttings for Larth Graham Mance presentations, Pan-

orama, Horizons, and for Satic's Socrate, 1935-36. Nercury fountain for Spanish

Pavilion, Paris %orld's ¥air, 1937, "ater ballet" fountnin for New York world!
Fair, 1939. First constellations", 1943, MNobile for Terra Plaza Hotel, Cin-
cimmati, Ohio, 1946. To tcxico, Brazil, 19LE&. To Fraonce, Finlend, 3weoden,

1950, Fountain for U.S. Povilion, Brussels iorld's Fair, 1956,

One-man-shows: Weyhe Gallery, Tew York, 1928-29; Fifty-Sixth Strest Galleries,
Wew York, 1929; Galsrie 3illiet, Paris, 1927; ‘Teumann-ifierendorf Gallcry, Ber=-
lin, 1929; Harvard Socisty for Contemporary 'rt, Corbridge, !assachusastis, 1930;
Galsrie Percisr, Paris, 1931; Galeris Vienon, Paris, 1932; Julien Levy Gallary,
New York, 1932 (first mobile show); Grlerie Pisrre Colle, Paris, 1933; 3ocicdad
de Cursos y Confarancias, 7esideneia of the Imiversity of liadrid, 1933; -mies

de 1tirt You, Galerizs Syra, Barcelona, 1933; Rennissance Sociepy, University of
Chicago, 1935; irts Club of Chicago, 1935; Pierre l'atisss Gallery, Vew York,
193L, 1936-37, 1939-43; Yayor Gallery, London, 19373 -ntheil Grllery, Hollywood,

1937; “onolulu Mussum, Hawaii, 1937; London Gallcry, London, 1937; Coorge Walter
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AIEX NDER CL'DZER (cont.)

Vincent Smith irt Gallery, Springficld, lassachusetts, 193€; Willard G-.llery,
New York, 1940-L2; Design Frojsct, Los ..ngeles, 1942; The Museum of !odern irt,
New York, 19L3; Buchholz Gallary, New York, 19LL~LS, 1947, 1949, (Curt Valentin
Gallery), 1955; France Forevsr, Washington, D«C., 19ili; Kootz Gallery, New York,
19)5; Galerie Louis Carrd, Paris, 1946; The Stabls, New Haven, 19L47; Boyd-
Britton 'ssociates, Chicago, 19L47; Ministry of Zducation and Lzalth, Rio de
Janeiro, 19L8; Museu de \rte loderna, Sao Paulo, 1948; Margaret Brown Gallery,
Boston, Massachusetts, 1949, 1952; Charles Hayden kemorial Librery, lMassachu-
setts Institute of Technology, Crmbridge, 1950-51; Stedelijk Museum, 'msterdam,
1950; Galerie Fae ht, Paris, 1950, 1953, 1959; Galeric Blanche, Stockholm, 1950;
Lefevre Gallory, London, 1951; Yeue Galerie, Vienna, 1951; Galerie Parnass,
Wuppertal, Germany, 1952; Gelerie Springer, 3erlin, 1953; Frank Porls Gallery,
3everly Vills, California, 1953; San Frencisco tussum of 'rt, 1953; U.S. Rop=
resentation, IT Bienal, Sao Paulo, 1953; Kestner-Gesellschaft, “annover, 195k;
Galerie Rudolf Joffmann, Hambure, 1954; Iuseo de Bellas rtes, Caracas, 19553
Jarvard Univ-rsity School of Dasign, Cembridge, iassachusetts, 19553 Lefaevre
Gallsry, London, 1955; fGellcria dell!Obelisco, Rome, 19565 Galleria del Maviglio,
Milan, 19565 Institute of Contemporary rt, 3oston, 1956; Perls Gallery, New
York, 1956, 1958,

Included in: Independ.nts, Vew York, 192¢; Paintings and Sculpture bv Living

imsricans, The lvseum of i'odern .rt, Jew York, 1930-31; Cubism and ..bstract irt,

The Museum of Iodern ‘rt, New York, 1936; Fantastic 'rt, Dada and Surrealism,

The Museum of }odern .rt, .ew York, 1936-37; Contemrorary 'rt, Golden C..te In-

ternational Exposition, 3-n Francisco, 1939; .rt in Our Time, The }useum of




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
: IC/IP J[.RB.1b

The International Council 2t Background latsrial on ..rtists:
The Museum of Jodern 'rt, “ew York Szction B
DOCUMENT.. IX

Page 3
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¥odsrn 'rt, New York, 1939; .laexander Caldsr~Fariand Liger, New Orleans 'rts &

Crafts Club, 19L1; Klee2Calder, Cincinnati.irt Muscum, Cincinnati, Ohio, 19h2;

srtists for Victory, Metropolitan Fuseum of ..rt, New York, 19L42; 7 Yzars, Wil-

lard Gallery, New York, 19h3; l.aude Patrick ! orgpan=-.lexander Calder, ..ddison

Gallery of .merican .rt, .ndover, Fassachusetts, 1943; ..rt in Progress, The
b 3 ) 2 < 3

Maseum of ! odern 'rt, New York, 19L4; Origins of lodsrn Sculpture, City iArt

useum of St. Louis, 1946; 58th .nnunl .mericon Exhibition, .rt Institute of

Chicago, 1947; Timsless 'spects of lModern rt, The iuseum of Podern rt, lew

York, 1948-L9; Roger de La Frosnayve- lexonder Colder, rts Club of Chicago,

194€; Calder and Sculpturc Toiay, Virginia lussum of Fine .rts, Richmond, 19L9;

Modern Art in Your life, The Muscum of Modern 'rt, Now York, 19L49; . bstract

Painting and Sculpture in .msrica, The Yuseum of i odern .rt, .ew York, 1951;

American Sculpture, 1951, The Lctropolitan Fusevm of .rt, ow York, 1951; Sculp-

tore of the Twentieth Contury, The Museum of Iodern 'rt, “lew York, shown pre-

viously in Philadelphia and Chicago, 1952-53; 75 Years of Sculpture in Houston,

Houston Musevm of Fine 'rts, Tixas, 1953; 'cbiles and Constrvctions, Alexsnder

Calder & ¥Wavm Gabo, Wadsworth .theneum, “artford, Connccticut, 1953; .mericon

Preliminary ixhibition, Intirnational Sculpture Competition, "Th¢ Unknown Poli-

tical Prisoner®, The Mussum of Fodurn 'rt, New York, lator shown with prize-

winners of other nations, T=te Csllery, Iondon, 1953; Hature in _bstraction,

Vhitney 11 seum of ‘mericon . rt, Jow York, shown thercafte? in Washingiom, D.C.,
Fort Worth, Los .ngsles, San Francisco, iinncapolis, St. Louis, 1950; Pittsburgh

Bicentennial Tnternational Exhibition of Contemporery Peinting and Sculpturs,

Carnegic Institute, Pittsburgh, 1950-59; Recent ..mericen Sculpture, The luseum
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ALEX.NDER C'IDER (cont.)

of Nodern Art, New York, shown thercefter in Denver, Colorado, Los ..ncelss, St.

Louis, Missovri, Boston, 1959-60.

Group Sxhibitions outside the United States of merica: Salon des Hunoristes,

Paris, 1927; XIe.Salon de 1l'araipnde, Paris, 1930; Salon das Sur-Indépendents,

Paris, 1930; Galerie Pierre, Paris, with .rp, H&lion, Iird, Pevsner and Salig-

mann, 1933; Thdse, antithdse, synthise, Kunst alle, Lucsrne, 1935; .bstract and

Concrats, Lzfavrs Gallsry, Iondon, 1935; Konstruktivistsn, Kunsthalls, Basel,

1937; Trois Sidclss d'irt aux #tats-Unis, Musée Jeu de Paume, Faris, 193&; Con-

temporary sSculpture, Jeune Gallery, L ndon, 1938; .loxonder Colder-Fernand Léger,

Stedlijk rusevm, .msterdam, 1947; Calder, L8per, 3odmer, Leupri, Kunsthalle,

Berne, 19L7; Calder, Picasso, Stcinwsndner, Gelerie d! rt loderne, Busel, 1946;

U.S. Representation, XXIV 3iennale, Venice, 1948; sculpturs 1900-1950, Middle-

heim Park, .ntwsrp, 1950; Scvlpture/3attsrsza, London, 1951; Sonsbesck !'52, rnr

irnhem, 1952; Klar form, Xunsternes Fus, Uslo, 1952; ..l:xandsr Calder-doan ¥ird,

Vodern Caleriz Otto Stangl, Munich, 19523 U.5. Representation, XXVI Biennale, Va

Venice, 1952; Plastik im Freicn, Hemburg, 1953; 2nd Rasse:na Internmazionsle di

scultvra all'aperto, Varsss, Italy, 19533 2nd Biennnle for Scvlpture, riddleheim

Park, .ntwsrp, 1953; lexand:r Cslder-Povl Fontaine-Lovise R¥sler, Frankfurter

Kunstkabinztt, Frankfurt, Germany, 1953; 12 Yodern .merican Painters and Sculp-

tors, Paris, Zirich, DUsscldorf, Stockholm, “ulsinki and Uslo, 1953-5L; Jchangir
art Gallery, Sombay, 1955; Documenta I, Museum Fridricionum, Kassel, 19553

Modern .rt in the Uni' ed States: Scl:ictions from the Collections of The }useum

of Yodern .rt, dew York, Paris, ZUrich, 3arcclone, London, The “arus, Vienna and

Belgrade, 1955-56; kxposition Internotionals de Lculptire Jonturrmoraine, lusée
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LEL."D5EP CALDER (cont.)

Rodin, Paris, 19563 U.S. Representation, XXVITI Biennole, Venice, 1956; Fernand

» a
Leger-ilexander Calder, Xunsthalle, Ysel, 1957; 50 .ns d!'rt ! oderne, Palais

Intsrnationale des Baaux-.rts, Brussels, 1958; ‘merican National Exhibition,

Yoscow, 1959.
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HERBART FERBAR

Biography: Born 1906, New York. Studizd at the Collcge of the City of fuw
York; Bachclor of scicnc: Depree from Columbia Univsrsity, 1928. Studied sculp-
tvre at the 3ecaux-'rts Institute of Design, ilsw York from 1927 to 1930. Re-
cipiant of Louis Comfort Tiffany Fellowship. Traveled in .urope in 1938 and
1948, Commissions for sculpturc: B'nai Isracl Synegogue, tillburn, New Jersay,
1951; Jewish Chapél ot Brandeis University, Walthem, lassachusctts, 1955; Tem-
ple of .iaron Congregation, 3t. Panl, }innesota, 1956; Tanrle .nshe Chesed,

Cleveland, Chio, 19564 Iives in idew York,

One-man shows: Midtown Gollerics, New York, 1937, 1943; Betty Parsons Gallery,
New York, 197, 1950, 1953; Kootz Gallzsry, Wew York, 1955, 1957; 3znnington Col-

lere, Bennincton, Virmont, 1958.

Includad in: Contemporary rt, Golden -tz Internationnl #xposition, San Fran-

cisco, 1939; .mericen ‘vt Tocay, New York World's *air, 1939-L40; rtists for

Victory, Purchase Prize, The l'>tropolitan luscum of rt, Jaw York, 1943; ib=-

stract Painting and Sculpturs in msrica, The Fus2um of Fod:rn .rt, Vew York,

1951; 15 ..mericans, The luseum of Modsrn ‘rt, Yow York, 1952; Sculpture of the

Twsnti:th C.ntury, Ths ivsxm of Todurn .rt, Juw York, 1953; shown nreviously

in Philedslphia and Chicago, 1952-53; ‘merican “rolimincry ixhibition, Tnterna-

tional Scvlpture Com-ctition, "Ths Unknown Political Prisoncr", The Fusesum of

Yodern ‘rt, few York, 1953, later shown with prizowinncrs of othur nations, T.te

Gellsry, London, 19533 75 ¥Ysars of Sculpture, luscum of Fine 'rts, Houston, 1953;

The New Decade, 35 mericon Paintcrs ond Scrlptors, Whitney Museum of 'merican

‘rt, Yew York, shown theresfter in 5an Francisco, Los -ngeles, Colorado Springs,

and St. Lovis, 1955-56; Pittsburgh Bicentennizl Intornation~l dxhibition of Con-
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HATBART FERBER (cont, )

temporary Painting =nd Sculpture, Carnzgic Institute, 1958-59; Natvre in bstrac-

tion, “hitney *useum of merican rt, Jew York, shown th:irecafter in “ashington,

D.C., Fort Vorth, Los .ngcles, San Francisco, Minneapolis end St. lLouis, 1958-59.

Group Exhibitions outside the lnited States of .merica: Trois Silcles d! rt

aux Etats-Unis, lusée Jeu de Paume, Faris, 193€; U.S. Mepresentation, I Bisznal,

Sao Pzulo, 1951; Modern .rt in the United States: Szlcctions from the Collectinns

of The Muscum of Modern ..rt, Mow York, Paris, ZHrich, Barcelona, Trankfurt,

London, The Yague, Vienna, and 3clegrade, 1955-56; Intc-national ixhibition of

Contemporary Sculptvre, Musés Rodin, Paris, 19565 U,S. Pavilion, Tmiversnl and
Tntsrnational Exhibition, Brusssls, 1958; 'mirican 'ational .xhibition, »oscow,

1959.
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N..UM GABO

Biography: Born 1790, Briansk, Central Pussia. Ilared Maum Neemia Pevsnar. Crac-
uatad from gymnasium at Kursk, 1910, Studied medicine, natural scisnces, end civil
enginecring, University of iunich, 1910-12. ‘lso attended history of art lectures
given by Heinrich "81fflin, 1911-12, Ilet (andinsky 1910. To Ttely, 1912 on 2
walking tour. Visits to brother, ‘ntoine Tevsner, in Paris 1913, 191h. To Yorway
191L-17. lade first constructions signed Gabo, 1915. “sturned to U.5.5.T. 1917.
_ccompanizd "ussian art exhibition to 3erlin in 1922, Chief designer with Tevsnar
of sets for "la Chatte" for Diaghilev, 1926, To taris, 1932. To ingland, 1935.
Visited United States 1938, Iived in ingland 1939-L6, Returned to United States
19463 became a citizen 1952, Taught at “larvard University Craduate School of
Architecture, 1953-54, Commissioned to do sculpture for 3ijenkorf Builcing,
Rotterdam, 1955; completed and installed 1957. Executed bes relief for U.S.

“ubber Comprny 3uilding, Mew York, 1956.

One-msn shows: ¥2stner-Gssellschaft, “snnover, 1930; London Gallery, London, 1938;
tiadsworth Atheneum, Yartford, Comnccticut, 1938; Juli:n Ievy Callery, New York, 1938:
Vassar College, Poughkeepsis, Vsw York, 1928; Bzltimore luseur of Art, B ltimore,
ifaryland, 1950; Massachusetts Institute of Technology, C rbridge, !assachusetts,
1951; Pierre ¥atisse G llery, Wsw York, 19533 1vseum 3oymens, Potterdam, 1958;

Stedeld jk huscum, tmsterdam, 1958.

Included in: 30th Ixhibition, Scciété Anonyme, 3rooklyn, ‘ew York, 192L; Dossburg,

Gabo, Tavsner, Little Jeview G-llery, ifew York, 19205; Internation-l Exhibition of

Yocern Art, assembled by the Société Anonyme, 3rooklyn lusevi of 'rts & Scisnces,

3rooklyn, Mew York, 1927; Lachine ige ixposition, 119 West STth Str:et,

Naw York, 1927; Gaho-Pevsner, Arts “lub of Chicago, 19365 Abstract Art of Gabo,

Pavsner, | ondrian ond Domela, ‘iadsworth 'theneum, "rrtford, Connecticut, 19363

Cubism and Abstract Art, The Museum of Modern rt, ilew York, 1936; Decorative Arts,
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W UK G.30 (Cont.)
Golden Gate Txposition, S n Trancisco, California, 1939; _rt in Cur Time, The

luseum of Yodern rt, Tew York, 1939; Somez 7sw Torms of Beauty, George =lter

Vincent Smith 'rt G llery, Springfield, ! assachusetts, 1939; _rt in Progress,

The Yuseum of Modern rt, Jew York, 19LL; Mocern Sculpture, Foge rt iuseum,

Cambridgs, i assachusetts, 19L7; Jaum G bo=- ntoine Fevsner, The ! useun of lodern 'rt,

Jsw York, 1948; Painting ~nd Sculpture by the Directors of the Société .nonyme,

1920-48, Yale University rt G llery, 'iew Haven, Connecticut, 1948; Sculpture since

"odin, Yale University 'rt G:llery, ileu Haven, Connecticut, 1949; Fodern rt in Your

Life, The Fuseum of iodern rt, New York, 1949; Contemporary Comnéctitut art, Town

Hell, -oodbury, Connecticut, 19L9; Sculpture 1850-1950, “hode Islend iuseun of 'rt,

Providsnce, Rhode Island, 1950; Contemporary . rt in the U.»., Worcester rt luseum,

orcester, ! assachusetts, 1951; New Tngland Sculptors, . adsworth ._theneum, Hart-

ford, Sonnecticut, 1951; Coincidences, Mose Frizd G 1llery, ‘lew York, 19523

“laum Gabo=Josef "1lbers, rts Club of Chicego, 1952; Sculpturzs of the Twentieth

Century, The luseum of Lodern .rt, VWsw York, also shown in Philadelphia and Chicaro,

1952-533 Fxhibition of Tainting and Sculptrre, Washington Dépot Art Gallery, —

Washington Depot, Connecticut, 1952; 'mericen Freliminary <xhibition, Internmational

Sculpture Competition, Unknown Toliticrl Prisoner, The 1useun of iodern Art, New
York, Jlater shovn with prize winners of other nations, T.te Gallery, Londen, 1953;

tobiles and Constructions, ..lexander Calder & Naum Gabo, Tadsworth 'theneum, Hart-

ford, Connecticut, 1953; 20th Century Painting °nd Sculpture: The 'inston Collec-

tion, University of iichipan, Ann Arbor, kichigan, 1955; Selection VI, Solomon ~.

Guggenheim tuseum, New York, 1956.
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WAUI GABC (Cont.)

Group Exhibitions outside the United States of merica: Open- ir axhibition,

Tverskoi Boulevard, 1 oscow, 1920; irste “ussische Kunstausstellung, Galerie van

Diemen, Berlin, 1922; Jonstructivistes iusses: Gabo et evsner, Galerie Percier,

Paris, 192hi; bstract ond Concrete, Lefevre Gallery, London, 1936; _ bstract irt in

Contemporary Settings, Duncan Niller, Itd., Loncdon, 1936; Konstruktivisten,

Kunsthalle, Basel, 1937; Constructive 'rt, London Gullery, London, 1937; Exposition

Internationale de 1937, Jeu de Paume, Paris, 1937; Living .rt in England, London

Gallery, London, 1939; ibstract and Concrete .rt, Guggenheim Jeune, Londen, 19393

Contemporary irt, Museum of the City of London, 1942; New Movements in irt,

Jeicester Museum and Art Gallery, Ieicester, 1942; Konkrete Kunst, Kunsthalle,

Basel, 19Lli; XXth Century Masterpieces, Tate Gallery, London, 1952; Exposition

Internationale de Sculpture Contemporaine, Fusée Rodin, Paris, 19563 50 ins d'.irt

VYoderne, Palais Inte rnation2le des Beaux .rts, 3russels, 1958,
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IBR ¥ L'S5 W

Biography: Born 1913, = lexandria, igypt, of Russian parents who lived =t vari-
ous times in Marseillss, Vapl:s, Tunis, l'alta, and Const'ntincple before coming
to the Tnited States in 1921, where they ssttlsd in Brooklyn, ‘lew York. He
attsnded Boy's High School in Brooklyn and was graduated in 1930, Diring this
time he studied =rt at the 3rooklyn “hildren's ius:ur, acquiring fundamental
knowladge of carving, modaling =2nd casting. Stvdicd at 3cux- .rts Institute of
Design, New York, 1930-31 =nd Collog:s of the City of .Jew York for onme yuar, 1932;
attended classes »t the Cl-y Club, 1927-32, Drring the 1930s he work:d on vari-
ous WP 'fFaderal ‘rt Projects. Cne of foundi g mombars of The morican _bstract
‘rtists ond sxhivited in thsir annual shows from 1237-51, In U.S. rmy, 19h2-lk,
T.vght at merican "niversitv, Tashington, D.C., 1950, ~nd has held nrivate class-
es at his New Vork stvdio., Commissions for so Intirz: Coo regation Beth El,
Springfisld, Massachusetts, 1953; Templs 3sth El, Provid.nce, thods Island, 195k;
Temple of .aron Songregation, 3t. Povl, 1inncsota, 1956; T.uple ..nshe Chesed,
Claveland, Ohio, 1956; Congregation Knese Tiforeth Jsracl, Port Chestsr, Wew York,
1957, T%all sculpture for hous:c of ~hilip Johnson, " w Canasn, Comnecticut, 1953;

wall sculpture for ¢ditorial office, Scvent.en ! ~pazins, In progress, sculpture

for the zntrance of rts Building =2t '»shington University, St. Louis. Tdives

in dew York and i.st jimn~ton, Jdew York,

Onc-man shows: Kootz Ga 1liry, iow York, 1951-52, 195L-55, 1958; lassachisetts

Institute of Technology, Sambridgz, 1957.

Included in: 'bstract Painting and Sculpturc in merica, The Museum of Modern

rt, Hew York, 1951; 3culpture of th: Twanti:th T:ntury, The luseum of l'odern
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IBRE L 53 17 (conte)

irt, Yew York, 1953; shown previously in Philadelphia and Chicago, 1952-53; The

New Decade, 35 /merican Painters and Sculrtors, Thitncy . vscum of .merican P g

Nlew York, shown theresfter in San Frencisco, Los ngeles, Colorado Springs, and
St. Louis, 1955-563 12 .mericans, The Ivssum of iodern rt, d.:w York, 1256; .rt

for Two Synagogucs, Kootz Callery, uow Vork, 19563 Irons in ths rire, Contem-

porary .rts }vssum, Houston, 1957; Neture in bstraction, "hitney ruseum of

merican rt, dew York, 1958, shown tiucreoftsr in mshi:gton, D.0., Fort Lorth,
los ngslss, 3an Francisco, dinneapolis ond St. Iouis, 1958-59; Pittsburgh Bi-

cantennial Tnt:rnational _xhibition of Contumporary Fainting and Sculpture,

Carnagie Tnstitrte, 1957-59.

Group f“xhibitions outsids the 'nited Stotes of msrica: U.S. Ropresentation,

¥XVII Bisnnzle, Vinic:, 195h; Podirn ‘»t in the initid -tates: S:lections from

the Collactions of the "1s2um of I ~durn irt, Vew York, Paris, ZUrich, 2 rc:lona,

Frankfurt, Loncon, The Seguve, Vienna and B.lrrade, 1955-56; U.3. Representation,
IV Bienal, Sao Paulo, 1957; U.S. Pavilion, Laivers~l and Int:rnational ixhibition,

Brussels, 195€; .moricen sotional -xhibition, l.oscow, 1959,
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SeYlOUR LIPTCd

Biography: Born 1903, Hew York. . ttended tne City College of ¥ew York, 1922-23;
graduated from Columbi University in 1927. ‘ecgan sculpture, 1932; sslf taught.
*orked in wood ~nd stone. In 1942, begon using bronze =nd other metals; since
1950, sheet steel, brazed with nickel-silver rods by oxyacetylene torch., Taught
at Cooper Union rt School, ‘ew York, 1943-4li; Wewdersey State Teachers Collsge,
Tewark, 19H5-U6; Waw School for Social Research, Mew York, 1239-L3, 19h6-58;
visiting critic, Ynls University 'rt :chool, I:wHavzn, Conn., 1956-57; me: ber

of @visory Board on 'rt Education, ¥ow York University, 1956-58. Cornmissions
for sculpture: Templ: Israsl, Tulsa, Oklahoma, 1954; Temple Beth 31, Gary,
Incizna, 1955; Franklin Tnstitute, Philadelphia, Pennsylvoniz, 1957; Inland Steel
Comceny 3uilding, Chicago, Illinois, 1957; U.s. Embassy, 0Oslo, Torway. R%scipisnt
of Logan :ward, 'rt Institute of Chicago, 1957; Grantee, mcrican cademy of

rts and Letters, 1958, ILives in ‘Jew York.

One-man shows: A«C¥A.-Gallery, New York, 1928; Galerie St. stiemne, “ew York,
1943; 3etty Parsons G llsry, Jew York, 1948, 1950, 1952, 195kL, 1958; atkins
Gallery, mericon University, Washington, D.C., 1950; iisw York State Tcoachers
Colleps, ‘ew Paltz, iew York, 1955; tunson-iilliams-Proctor Instituts, Utica,

13w York, 1956.

Included in: bstract Painting =nd Sculpturc in _merica, The buseum of lcdern rt,

Wew York, 1951; Sculpturs of ths Twentieth C.ntury, The Vussum of I ~dern \rt, New

York, 1953, shown previovsly in Philsdelphie and Chica o, 1952-53; .merican

Pralirinarv ixhibition, Internation~l Scuvlpturz Competition; "The Unknown

Political Prisonsr', The iussum of lodern rt, ilow York, 1953, shown later with

prizevinn:rs of other nations, T te G'llery, Toncom, 1953; The ' w Decade, 35

3

mericon Painters and Scilptors, Whitney iussun of mericn rt, Taw York,

shovn thereafter in San Fronciscc, los ngelss, Coloracde Srrings, =nd St. Lovis,
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SEYIQUR 1IPTON (Cont.)

1955-56; 12 mericmns, The luseun of Locern rt, ew York, 19565 Sixteen rtists,

Four Countriss, Denver rt useum, Colorado, 1957; aight moerican rtists,

Seattle rt Nuseum, :ashington, 1957 (two versions of this exhibition ware sent

to iurope and sia). Dittsburgh Bicentennial International Ixhibition of Con-

temporary Peintine nd Sculpture, Oarnegie Institute, 1958-59; lature in bstroc-

tion, ' hitnsy luseum of ‘weric:n rt, Tew York shown tiersafter in ' shincton,
D.C., Fort ~ort-, Los 'ngeles, Sen Troncisco, Minneapolis -nd ‘t. lovis, 1958-59;

Pscent Scvlpture U,S.i., The Museum of l'odern rt, Wew York, 1959.

Group Exhibitions outside the Uanited tates of merica: jodsrn rt in the United

States: Sslections from the Collections of the lusceum of lodern rt, lsw York,

Paris, ZUrich, 3ercelona, "“rankfurt, Londom, The Hague, Viennza, and 3clgrade,

1955-56; International ixhibition of Contemporary Sculpture, i usée Rodin, laris,

1956; U.3. Represeatation, JV 3ienal, S%0 Paulo, 1957 (recszived rajor acquisition
prize, offered by the Jocksy Club of 380 Paulo) 3 two cxhibitions including works

by the sames artists: _[irht merican .rtists, Copenhagen, Frankfurt, 3erlin,

furemberg, luaich, hemburs, wssen, london, Paris, St itienne, and wight mericen
‘rtists, Seoul, Tokyo, lanila, " ellington, 1 elbovrns, 195758 (shown at Seattls

‘yt Fuseum, ashington, 1957); 50 ns ¢' rt 1cdernc, Universsl and Tnternational

ixhibition, 3russols, 1958; U.:. Pavilion, Tnivers»l and Tnternational .xhiition,

Brussels, 1958; mericen Tational “xhibition, . oscov, 195%.
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1S 10 10GHERT

Biography: Born 1904, Los ngeles, C lifornia, Father 2 Jspenzse poet nd
authority on Japanese art, mother an ‘merican writsr. T.ken to Jepen at age of
two where he lived until 1918 when he was sent to United States for schooling at

1a Porte, Indisna. Studied sculpture with Gutzon Borglum, Studied medicine at
Columbia University, ‘lew York, for two years., In 192); studied art at Leonardo da
Vinci 'rt School and an i.st Side settlement school, iiow York. Studied with Brancusi
in Paris, 1927-28, on Guegenheim F:llowship. Studicd drawing in Psking end worked
as a potter in Kyoto, 1929-31. To United tates 1931. To Tondon 1933. Executed
hure polychrome concrete relief, Iercado ‘belardo Podriguez, !exico City, 1936.

Jon competition for relief for .ssociated Press Building, few York, 1938. TFountain
for Word lotor Compeny povilion, New York orldds Fair, 1939. Sats for I 2rtha
Grahar dence performancas, 1935~35, 19hk, 1945, 19L6, 1952, 1958, In 1952 he de-
signed two approach bridges with sculptured railings for -sace Perk, Wiroshima,
Sculptures for Connecticut General Life Insurance Comrany, Bloomfield, Connecticut,
1958. Garden with sculptures for Ui:sut headquorters, faris, 1958, Fountain for
U.S. Pavilion, Brussels orld's Fair, 1958. In coursc of his career has designed
such things ss chairs, tables, lamps, glassvare, a house, playground sculpture,
ballet sets, sets for a production of Shakespeare's King Lear, = glider contest

trophy, a memorial to Benj=rin Franklin. iTow lives in !Tsw Yorlk and ncar Tokyo.

One-rian shows: Tuguene Schoen G 1llery, iew York, 19293 Iarie Sterner G .llery, Hew
vork, 1929; 'rts Club of Chica~o, 1930; 1lbrirht 'rt G.llery, 2ulfelo, "ew York,
19303 Harvard Society for Contemporary rt, Cambridge, I'assachusetts, ,1930;
Sochester 1 amorial 'rt G-llery, Pochester, Jow Yerk, 1931; John Becker G-llery, ilew
York, 1931, 1932; Demotte Gallerics, lew York, 1932, T:inhardt Golleries, New York,
1932; }ellon CGolleries, Philadelphia, 19333 Sidney 3urney Gallery, Tondon, 193L;

“astern 'ssociation of .rt Fuseum ‘irectors travelinz show, 1934; I'arie Harriman

Gallsry, Wew York, 19353 San Fraoncisco juszesum of ‘rt, 1942; iitsukoshi Dzpartrent
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IS.1'U 'CGUCHI (Cont.)

Store, Tokyo, 1950; iuseum of lodern 'rt, Kamakura, Jepan, 1952; Stable G llery,

Vsw York, 195h, 1955, 1959.

Included in: L6 Tainters and Sculptors under 35 ycars of ge, The Museur of locern

‘rt, aw York, 1930; ‘merican Painting and Sculpture 1862-1932, The *useum of

l.odern rt, Now York, 1932-33; Sculptors! Drawings, Ths Fuseum of lodern 'rt, lew

York, 1933; lachin: ‘rt, The fuseum of lodern .rt, Hew York, 1933; Fantastic 'rt,

Dada and Surrealism, The Mussum of Iodern 'rt, Yew Yorl, 1936-37; roject for a

Community Center by ..rchitects, reinters and Sculptors Collaborative, The luseum of

lodern ‘rt, ¥ew York, 1337; .rt in Our Time, The Museum of iodern .rt, llew York,

1939; Twentieth Century Portraits, The tuseum of rodern 'rt, New York, 1942-L3; art

18 Progress, The lussum of lodern "rt, ‘Tew York, 19hh; 14 .mericans, The Juseum of
liodern .rt, iTew York, 19L6; Tloodflames, Imge G.llery, .lew York, 1947; todern rt

in Your Life, The luseum of l'odern .rt, Vew York, 1949; Sculpture since Rodin,

Y21e University 'rt G-llery, ‘lew l:aven, Connecticut, 1949; .bstract Painting ond

Sculpture in merica, The !useum of Yodern ‘rt, Mew York, 1951; Humon (uality in

Creative Txperience, The luseum of Iodern 'rt, ew York, 1952; Sculpture of the

Twentieth Century, The ruseum of lLodern 'rt, Jew Yok, also shovm in Thiladelphia

and Chicaro, 1952-53; Yaturs in bstraction, “hitney luseum of .mericqn rt, Yew

York, later shovm in "‘as'.ington, D.C., Fort "‘orth, Texas, Los ngeles, S n Fran-

cisco, I'ilwaukee, -isconsin, St. Louis, l'issouri, 1958; Pittsburgh Bicentennial

International -“xhibition of Contemporary Painting and Sculpture, Carnegie Institute,
1958-59.
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IS 1U OGUCHI (Cont. )

Group [ixhibitions outside the Unitad 3tates of 'merica: DNodern 'rt in the United

States: Scelsctions from the Collections of The iuseum of I odern 'rt, lew York,

Paris, 7ufich, Barcelona, Iondon, The “ague, Vienna and Belgrade, 1955-56; “xposi-

tion Internationale de Sculpture Ceontemporaine, tusée odin, Paris, 1956;

merican Wational ixhibition, I'oscow, 1959.
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THECDORE R(CS7'K

Biography: Born 1907, Poznan, Poland, Cere vith family to United States and
settled in Chicago. Studied art in public schools as 2 child and attended
classes at the 'rt Institute of “hicaco, 1922-25; Jation~l .cademy of Design and
Columbia University, i'cuw York, 1926, Resumed studiss at ‘rt Institute of Chicage
school, 1927, .warded mcrican Traveling Fellowship and on return, taught draw-
ing, lithography at .rt Institutc schcol. ©n ths .nna Louise Raymond Fe¢llowship
for European Study, traveled widely =nd raintained studios in Prague and Paris,
1929-31, Sczttled in ew York. arded Louis Comfort Tiffany ¥ellowship, 1931.
In 1936, begon working on three-dimensional constructions, whil: continuing
painting, Instructor at Design Laboratory, ¥ew York, 1938, ®rom 1940-h5S

workzd at Jrewster ircraft Corporation and tought aircraft mechenies. 1so

did experim:sntal werk at Stevens Institute of Technology, “ew Jirseye. 3cgen
working with welded metal in 1945, Tought at Sarnh Lawrence Ccllege, Bronxville,
V. York frem 1941-58. Jormissionsd to Jed gn ball tower for chapsl at Massachu-
setts Instituts of Technelogy, Cambridge, 1953. Rucipi:nt of 10,000 Tord

Foundation Grent for Creative liork, 1959. Lives in ilew York,

c-man shows: !llerton Galleriss, Chicapo, 1928; “ocrich luscum of “rt, Yew
York, 1935; ‘lbany Institute of rt ond History, “.w York, 1936; rtists! Czllsry,
New York, 1940; Julien Lovy Gollery, 'iew York, 1940; Pisrre !atisse G-llery,
Jew York, 1951, 1953: “hitncy lMuseun of ‘merican rt, ow York, 1956, shown
thereafter in iinneapolis, los ng:eles, Sen Francisco and Seattles Feirweather

Hardin Gallsry, Chicago, 1958,
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THEODORE ROSZAK (Cont.)

Included in: 1L Americans, The Museum of Modern Art, New York, 1946;

Abstract Painting and Sculpture in imerica, The ruseum of Modern Art, New York,

N

1951; American Sculpture, The ietropolitan imseum of Art, iew York, 1951;

Sculpture of the Twentieth Century, The ruseum of Modern Art, iew York, 1953,

shown previously in Philadelphia and Chicago, 1952-53; American Preliminary

Exhibition, International Sculpture Competition, "The Unknown Political

Prisoner," The Museum of Modern Art, ew York, 1953, shown later with prize-

winners of other nations, Tate Gallery, London, 1953; Irons in the Fire,

Contemporary Arts Ifuseum, Houston, 1957; Pittsburgh Bicentennial International

Lxhibition of Contemporary Painting and Sculpture, Carnegie Institute, 1958-59,

Group Sxhibitions outside the United States of America: Fonolulu scademy of Arts,

Hawaii, 1933; International Ixhibition of Sculpture in the Open Air, liddleheim

Park, sntwerp, 1950; (T.S. Representation, I Bienal, Sdo Paulo, 1951 (purchase

prize); 12 liodern American Panters and Sculptors, Paris, Zifrich, Disseldorf,

Stockholm, Helsinki and Oslo, 1953-54; Modern irt in the United States: Selections

Fiom EHE Collections of The iuseum of i.odern Art, New York, Paris, Zffrich,

Bemcelona, Frankfurt, London, The Fague, Vienna and Relgrade, 1955-56; 11,8,

Representation: Internatimal Tixhibition of Contemporary Sculpture, lusée Rodin,

faris, 19565 50 Ans d'Art ioderne, 'miversal and International Exhibition,
2russels, 1958; U.S. Pavilion, Universal and International Exhibition, Brussels,
1958; american National Ixhibition, Moscow, 1959, (Member of Jury of Selection

as well as exhibitor),
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DAVID SMITH

Biography: Born 1906, Decatur, Indicna. 'ttended Chio University one year (292L);
worked as a riveter at Studebaker plant in South Bend, Indiana, In 1926 worked in
Washington, D.C. for Morris Plan Company, with evening courses at George T'ashington
University. To New York, 1927; began studying painting at .rt Students League.
First free-standing wooden constructions, 1931. lMeintained studio at Terminal Iron
viorks on Brooklyn water front from 193L~h0O. 1935, traveled extensively in Europe,
Tussia and the Middle East. 1940, moved to Bolton Landing, New York. 1940-Lk, held
defense job as welder in Schencctady, New York. Taught ot Sarah Lawrence College,
1948-50; University of .rkensas, 1953; University of Indiana, 1954; University of
Mississippi, 1955. Received Guggenheim Fellowship in 1950, renewed in 1951;
smericen delegate to Ui:3CO's First International Congress of Plastic \rts, Venice,
195); Commissioned by the .irt Institute of Chicago to design the Logan Prize MNed al,

1957, ILives in Bolton Lending, New York.

One-man shows: FEast River Gallery, New York, 1938; Neumann-Villard Gallery, New
York, 1940; Skidmore College, Saratoga Springs, New York, 1939, 1943, 1946;

v4llard Gallery, New York, 1940, 19h3, 1946, 1947, 1950-5L anmually, 1956;
University of Minnesota, lMinneapolis, 1941; Kalamazoo Institute of Arts, Michigan,
1942; ilbany Institute and School of irt, Wew York, 19L3; Buchholz Gallery, New
York, 1946; Munson-'"illiams-Proctor Institute, Utica, New York, 1947; 'llen R. Hite
Institute, University of Louisville, Kentucky, 1948; curculating exhibition
sponsored by the imerican Association of University Women, 1950; Bennington College,
Bennington, Vermont, 1952; Deerfield .cademy, Deerfield, Massachusetts, 1952;
Valker ‘rt Center, iMinneapolis, Minnesota, 1942, 1943, 1952; Kleemann Galleries,

New York, 19523 Kootz Gallery, New York, 1953; University of .irkansas, Fayetteville,
1953; Philbrook irt Center, Tulsa, Oklahoma, 1953; Portland .rt luseum, Portland,

Oregon, 1953 (drawings); Detroit Institute of .rts, Detroit, Michigan, 1953 (@rawines})
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DAVID SMITH (Cont.)

Contemporary 'rts Center, Cincinnati irt Museum, Cincinnati, Ohio, 195k4; Indiana
University, Bloomington, Indiana, 195L; Milwaukee 'rt Institute, 195L; Museum of
liodern irt, New York, 1957; Fine .rts Associates, flew York, 1957; Martin ¥/iddifield

Gallery, New York, 1957.

Included in: ‘mericen .rt Today, New York Torld's Fair, 1939-L0; 'rtists for

Victory, The Metropolitan Museum of .rt, New York, 1943; Origins of Modern Sculpture,

City .irt Museum of St. Louis, 1946;  merican Sculpture, The Metropolitan luseum of

irt, New York, 1951; Abstract Painting »nd Sculpture in .merica, The Museum of

Nodern .rt, New York, 19513 The Classic Tradition in Contemporary 'rt, Valker .rt

Center, Minneapolis, Iinnesota, 1953; Sculpture of the Twentieth Century, The

luseum of lodern Art, New York, 1953, also shown in Philadelphia and Chicago,

1952-53; Three Contemporary Sculptors (with Reg Butler, Berto Lardera), San Fran~

cisco Museum of 'rt, 1955; A selection of Contemporary Sculpture, University of

Minnesota, Minneapolis, Minncsota, 1955; Expressionism 19C0-1955, Walker irt Center,
Minneapolis, Ifinnesota, 1956, and thereafter in Boston, San Francisco, Cincimnati,

Baltimore =nd Buffalo; Irons in the Fire, Contemporary .rts Museum, Houston, 1957;

Nature in .bstraction, "hitney luseum of ‘mericen ‘rt, Wew Yorlk, 1958, shown there-

after in vsshington, D,C., Fort Worth, Los ..ngeles, Sen francisco, l'inneapolis

and St. Louis, 1958-59; Pittsburgh Bicentennizl International Gxhibition of Con-

temporary Painting and Sculpture, Carnegie Institute, 1958-59; Recent Sculpture

U.S.A,, The Museum of Modern Art, New York, 1959,
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DAVID SMITH (Cont.)

Group Exhibitions outside the United States of ‘merica: International Exhibition of

Sculpture in the Open .ir, l'iddleheim Park, .ntwerp, 1950; U.S. Hepresentation:

I Bienal, S3o Paulo , 1951; Twelve Modern dmerican Pzinters and Sculptors, Paris,

Z8rich, Ditsseldorf, Stockholm, Helsinki, Oslo, 1953-5L; U.S. Representation: XXVII

Biennale, Venice, 195L; Calerie Maeght, Paris, 1955; Inte rnationel Exhibition of

Contemporary Sculpture, iusde Rodin, Paris, 1956; Contemporary .rt, U.S. Pavilion

Universal and International Zxhibition, Brussels, 1958; U.S. Representation: XXIX
Biennale, Venice, 1958; U.S. Representation: V Bienal, Sao Paulo, 1959 (two-man
exhibition, with painter, Philip Guston).
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JACKSON POLLOCK
Biography: Born 1912, Cody, Vyoming; grew up in Arizona and California. Began

study of painting at Manuel Arts High School, los Angeles, 1925-29. To New York

1929; studied with Thomas Benton at Art Students League, 1929-31. Trips to Viest
in 1930, 1931, 1932 and 193L. Vorked on VPA Federal Art ’roject, lew York, 1938-

k2. Iived in Springs, Long Island, iew York, from 1946 until his death in 1956.

One-man shows: Art of This Century (Peggy Guggenbein), ilew York, 1943 and

yearly 1945-47; Arts Club of Chicago, 1945, 1951; San Francisco lMuseum of Lrt,

19L5; Betty Parsons Gallery, New Ycrk, yearly 191,851 (two exhibiticns in 19L49);
lluseo Correr, Venice and Galleria d'arte del Naviglio, Milan (both presented by
Peggy Guggenhein), 1950; Studic Paul Facchetti, Paris (presentec by liichel Tapié),
1952; Bennington College, Bennington, Vermont, 1952; Williams College, Williamstown,
lassachusetts, 1952; Kunsthaus, Zﬁrich, 1953; Sidney Janis Gallery, New York,

1952, 195L-55, 1957, 1958 (drawings onlv); The Museun: of iodern Art, New York,

19565 U. S. Representation, IV Bienal, Sao Paulo, 1957; Jackson Pollock, 1912-1956,

Rome, Basel, Amsterdam, Hamburg, Berlin, London, Paris, 1958-59.

Tncluded in: 15 Americans. The Museun of Lodern irt, Lew York, 1952; The New

Decade, Whitney ifuseum of imerican Art, Few York, shown thereafter in San
Francisco, los Angeles, Colorado Springs and 5t. Iouis, 1955-56; 7 Americens, 1956,
8 Americans, 1957, 8 Americans, 1959, Sidney Janis Gallery, llew Ycrk; The New

American Painting, The luseum of lModern Art, New York, 1959,

(continued)
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JACKSON POLLOCK (continued)

Group Exhibitions outside the United States of America: La Collezione Peggy

Guggenheim, XXIV Biennale and lMuseo Internazionsle d'Arte Moderna, Venice, 198,
shown thereafter in Florence and Milan, 1949 and Amsterdam, Brussels and Zurich,
1951; U. S. Representation, YXV Biennzle, Venice, 1950; U. S. Representation, I
Bienel, Sao Paulo, 1951; U. S. Representation, lst International Art Exhibition,
Japan, five cities, 1952; U. S. Representation, 2nd Internationel Contemporary

Art Exhibition, India, five cities, 1953; American Vanguerd Art for Paris, Galerie

de France, Paris, 1952 (shown at Sidney Jenis Gellery, New York, 1951-52);

12 Modern American Painters and Sculptors, Paris, Zurich, Dusseldorf, Stockholm,

Helsinki and Oslo, 1953-5L4; Tendances Actuelles, Kunsthalle, Berne, 1955; Modern

Art in the United Stetes: Selections from the Colleetions of The lluseum of Modern

Art, New York, Paris, Zirich, Barcelona, Frankfurt, London, The Hague, Vienna and
Belgrade, 1955-56; U. S. Representation, XXVIII Biennale, Venice, 1956; U. S.
Representation, 3rd Internstional Contemporary Art Exhibition, India, six cities,

1957; 75 Paintings from the Solomon R. Guggenheim Museum, New York, London, The

Hague, Helsinki, Rome, Cologne and Paris, 1957-58; The New American Painting,

Basel, Milen, Madrid, Berlin, Amsterdam, Brussels, Paris, London, 1958-59;

pmerican Netional Exhibition, Moscow, 1959,
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The information included in thesc biographies is only selective. An

effort has been m~de to include material about thesc printmekers which will be

of intzrest to Europzans.
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IEONARD BASKIN

Biography: Born 1922, Yew Brunswick, lew Jersey. OStudied at the MNew York Uni-
versity School of Architecture and Allied Arts; Yale University School of Fine

Arts, 1940-h1; New School for Social Research, New York; fcademie de la Grande

Chaumiére, Paris, 1950-51; Academy of Fine irts, Florence, 1951. Teaches as

Smith College, Northampton, lassachusetts.

One-man shows: Gallery of the Art Journal "Numero®, Tlorence, 1951; The Little
Gallery, Princeton, New Jersey, 19523 Mt. Holyoke College, South Hadley, liasse,
1952; Boris IMirski Gallery, 3oston, l.ass., 1952, 195k, 19563 Fitchburg Art
Museum, Fitchburg, lass., 1953; Grace Borgenicht Callery, ‘Tew York, 1953,

1955-58; Worcester Art luseum, orcester, lass., 1957.

Included in: Print Annvals, 194€, 1950, 1952-58 and Ten Years of American Prints,

1947-1956, The Brooklyn Fuseum of Art, iew Vork; Ten Years of Prints, 1942-1952,

Brooks liemorial Art Gallery, iemphis, Tenn., 1952; Recent American Woodcuts, 1952,

Young American Printmakers, 1953, American Prints of the Twentieth Century, 185k,

American Acquisitions, 1959, The luseum of l'odern Art, Wew York, and numerous

exhibitions circulated throughout the United States by the Museum's Department of
Circulating Exhibitions; combined annuals of Whitney I'useum of American Art,

New York, 1955-56, 1958.

Group Fxhibitions outside tne United 5tates of /‘mericas The American Woodcut

Today, two versions, one shown in iurope, 1955-58, the other in Central and

South America, 195L4-59; Nodern Art in the United Stotes: Selections from the

Collections of the Museum of bodern Art, YNew York, Paris, ZUrich, Barcelona,

Frankfort, London, The Harus, Vienna and 3elgrade, 1955-56; Young American Print-

makers, large version, various cities in Norway, 1957-58, small version, various
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LEONARD BASKIN (cont.)

cities in Central America, 1956-59; Contemporary Printmaking in the United States,

Austrailia and New Zealand, 195€-59.
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ALSTON CRAWFORD

Biography: American. Born 1906, St. Catherine's, Ontario. Studied at the
Otis Art Institute, Los Angeles, California, The Pennsylvania icademy of Fine
Arts, and the Barnes Foundation, NMerion, Pennsylvania. Awarded Louis Comfort
Tiffany Fellowship, 1932, Taught at the irt Acadomy of Cincimnati, Ohio,
1940-l1; School of Fine Arts, Buffalo, ilew York, 1942; Honolulu School of “rt,
1947; Brooklyn Museum ‘rt School, 1948-L9; Univarsity of Minnesota, 19493
Louisiana State University, 1949-50; University of Colorado, 1951-52; The

School for Social Research, 1952-57; The Imiversity of !ichigan, 1953,

One-man shows: Thirty-six exhibitions, among which are: Maryland Institute of
Art, Baltimore, laryland, 193L4; The Downtown Gallery, iow York, 19kL, 1946, 1950,
1953; Louisiana State University \rt Gallery, 1950; University of Alabama, 1953;
Grace Borgenicht 0allery, Vew York, 195, 1958; retrospactive at the Milwaukee
Art Center, Tisconsin, 1958; Weyhe Gallery, Vew York, 1958; St. Georges Gal-

lery Prints, London, England, 1958,

Included in: First Annual Dallas Vational Print Txhibition, Dallas, Texas,

1953; The Museum of Vodern irt, New York, Recent American Prints, 1953; Ameri-

can Prints of the 20th Century, 195k; American lcquisitions, 1959; Whitney

Museum of American Art combined annval, 1955; The Cincinnati ‘rt Museum, Cin~

cinnati, Ohio, Curator's Choice, 1957; Art U.S.A., New York Coliscum, 1959.

Group Txhibitions outsids the 1 United otates of America: Nodern /rt in the

United States: Selections from the Collections of the ¥useum of NModern /rt,

Europe, 1955-56; II Bicnal, Museu de Lrte Modsrna, S3o Paulo, 3razil, 1953;

Contemporary Printmaking in the United States, Austr~lia and New Zealand,

1958-59,
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JAMES FERSBERG

Biography: Born in 1919, Sauk Center, Minnesota. Studied with Alexander Mas-
ley, Cameron Booth, Vaclav Vytlacil and Hans Hofmann., Lives in Provincetown,

Massachusetts,

Pne-man shows: Ashby Gallery, New York, 1947-48; The New Gallery, New York,

1952,

Tncluded in: Recent American Woodcuts, 1952, Young American Printmakers, 1953,

American Prints of the 20th Century, 195k, The Museum of Modern Art, New York;

numerous exhibitions circulated throughout the Tmited States by the Museum's
Departmant of Circulating Exhibitions; The Philadelphia Print Club, 1956;

Wesleyan University, Middletewn,Commecticut, 1957; Curator's Choice, The ‘Cin-""

cinnati Art Museum, Cincinnati, Ohio, 1957; Polytechnic Institute of Alabama,

1957; Contemporary Prints, New York Botanical Garden, 1957-58,

Group Exhibitions outside the United States of America: The American Woodcut

Taday, South America, 1954-565 Modern Art in the United States: Selections from

the Collections of the Museum of Modern Art, Burope, 1955-563 Recent Smerican

Prints in Color, Middle and Far East, 1957-59; Young American Printmakers, CGen-

tral America, 1958; Contemporary Printmaking in the United States, pustralia

and New Zealand, 1958-59.
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ANTONIO FRASCONT

Biography: Uruguyan, born argentina, 1919. :warded .rt Student's League
Scholarship, 1945, to study with Xuniyoshi in the United States. A4lso Studied
at the tiew School for Social Research, Vew York., ‘warded Inter-imerican Fel-
lowship, John Simon Gugeenheim Merorial foundation, 1952-53. .mong prizes re-
ceived are "hiladelphia Print Club Purchese Prize, 1951; Brooklyn M:seum Fur-
chase Trize, 1946, 1948; Print Covncil of .mericz, 1959. Taught at the New
School for Social "esearch, New York and ths Pratt-Contemporaries CGraphic Art

Centre, New York, 1958-59. Iives in South ‘iorwslk, Connecticut.

One-man shows: Among them are: .tenco de iontevidso, 1939; Santa Burbara
Mussum of irt, 3anta Birbara, California, 1946, 1950, 1951, 1955; Art illiance,
Philadelphia, 19L8; Pan American Union, ‘ashington, DsC., 1948; San Francisco
PYuseum of /rt, 1950; Princeton Print Club, Princeton, -cw Jersey, 1950, 1952;
Baltimore Museum of Airt, 2altimore, iaryland, 1951; Bennington College, Benning-
ton, Varmont, 1952; Clsveland Iiseum of irt, Cleveland, Ohio, 1952-53; J. B.
Speed Airt l'useum, Louisvills, Kentucky, 1953; Detroit Institute of .rts, De~
troit, dichigen, 1953; Los .ngzles County :‘vsews, 1953; Minneapolis Institute
of ‘rts, ?inneapolis, l'innesota, 195L; Rhode Isl nd 3chool of DNesign 1useum of
irt, 1954; Currier Gellsry of Art, anchester, {ew Hapshire, 1955; Funter
Gallery of 4rt, Chattanooga, Tennessse, 1955; “2sleyan Tniversity, 1"iddletown,
Comnzctievt, 1956; Weyhe Gall:ry, Jew York, 194€-5L;, 1956; Mew York Public

Iivrary, 195C.

Included in: The 3rooklyn itseum Frint .anuals, 194705¢, Ten Ycars of merican

Prints, 1947-56, The Brooklyn ivseim, fow York, 1956; Priats 1942-52, Brooks

lemorial irt Callary, Femrhis, Tennessse, 1953; “irst .nnual Dallas National

Print Exhibition, Dalles, Toxas, 1953; Rceent .merican .oodcuts, 1952, Young
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ANTONIO FRASSOVI (cont. )

~merican Printmakers, 1953; .merican Prints of the 20th Century, 195k; .mori-

can 'couisitions, 1959, The duseum of Lodsrn 'rt, Now York.

Group Exhibitions outsid.: the United St=tes of .mericas Intornationale Graphik,

lustria, Germany, 1952; First Internation~l Exhivition of Frints, Ljubljana,

Yugoslavia, 1955; ¥odern ‘rt in the United 3totes: Sslections from the Collac-

tions of the ™ ssum of 'odern rt, New York, Burope, 1955-56; The 'mericen Wood-

cut Todey, South wm:rica, 1954~-56; Tntsrnational Colour Woodcut sxhibition,

Victoria and ilbsrt *wusaum, London, 1956; Young 'msrican Printmak ;rs, Central

.mevrica, 1958; Contemporary Printmaking in the United 3tates, South ‘merica,

19511-"560
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CHAT1" KOPPELMAN

Biography: Born 1920, lew York City. Studied at the American Artists School,
Yew York, and The Art Students League, New York. Assistat to Amédée Ozenfant,
1946-L9. Awarded the Markell Prize, Society of 4mericen Graphic Artists, 1955;
the Louis Comfort Tiffany Fellowship, 1956, iiember of Stanley Hayter's itelier
17 in New York, 1953-56. iember of the Creative Graphic Workshop, Hew York.

leaches at Brooklyn Colleze, Hew York, and the School of Visual Arts, New York.

Cne-man shows: Terrain Gallery, New York, 1957; rhiladelphia Art Alliance, 1958,

Included in:'The. Philadelphia Print Club, 195k; Ten Tears of imerican Prints,

1947-56, The Brooklyn .useum, bew Tork, 1956; The Brooklyn luseum Print Annuals 5

1957-58; American Acquisitions, The Luseum of liodern Art, New York, 1959,
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NORMA MORGAN

Biography: Born in 1928, New Haven, Connecticut. Studied at the Art Students
League, New York and the Hans Hofmann School, New York. Awarded a John Hay
Whitney Fellowship, 1951 and a Lovis Comfort Tiffany Fellowship, 195L. Lives

in New York.
One-man show: Pachita Crespi Gallery, ‘ew York, 195k,

Tncluded in: Recent American Prints, The Musevm of Modern Art, Vew York,

1953; The Library of Congress, “ashington, D.C., 1953, 1955-56; Kennedy Gal-
leriss, New York, 195k; The Philadslphia Print Club, 1955, 1956; Curator's

Choice, The Cincinnati Art luseum, Cincinnati, Ohio, 1957; American Acquisi-

tions, The :vsevm of Modern Art, Vew York, 1959; Art U.S.A., Vew York

Coliseum, 1959.

Group Fxhibitions outside the United States of America: DMNuseum at Keighley,

Yorkshire, England; First International Zxhibition of Prints, Ljubljana,

Yugoslavia, 1955
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GABOR °RTIRDI

Biography: Born 1915, Budapest, Hungary. Studied at the lungerian Academy,
Budapest, 1929, Academie dell Belle irte, Rome, 1930. Academy Julien, Paris,
1932, Academy Scandinavian, Paris, 1932, Atelier 17, Pfaris, 1935. Worked
on mural project in cooperation with Jean Lurcat for Paris World's Fair.
Awarded gold medal, 1937. Has been an instructor at the Brooklyn iuseum Art
School since 1940, visiting critic at Yale University and Assistant Professor

at Hunter College.

One-man shows: Zrnst iuseum, Budapest, 1930, 193L; Bratislava and Prague,
Czechoslovakia, 1930; Rome, Italy, 1930; Gallery Jean Bucher, Paris, 1936;
Julian Levy Gallery, New York, 1939; Norlyst Gallery, New York, 19L3-Lk;

Laurel Gallery, 1948-50. Silvermine Guild, Connecticut, 1952; Philadelphia

Art Allisnce, 1950; Grace Borgenicht Gallery, 1952, 1955, 1957-58; Chicago

art Institute, 1955; Kanegis Gallery, Boston, 1956; Smithsonian Institute,
Washington, 1950; Schermerhorn Gallery, Beloit, Wisconsin, 1956; ilew York Public

Library, 1956,

Included in: The Brooklyn Museum Print Anmuals, 1948-1958; Some American Prints

from the luseum Collection, 1951; Recent American Prints, 1953; Anérican Prigts

of the 20th Century, 195L; American Accuistions, 1959, The MNuseum of Modern Art,

Yew York; Prints 194,2-1952, Brooks Memorial Gallery, liemphis, Tennessee, 1952;

First Annual Dallas lational Print Exhibition, Dallas, Texas, 1953; The thitney

yuseum of imerican ~rt Combined Annudl s, New York, 1949, 1951, 1953, 195L, 1956;

Curator's Choice, The Cincinnati Art Museum, Cincinatti, Ohio, 1957,
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GABOR PETERDI (cont,)

Group Exhibitions outside the Tnited 3tates of Americas Internationale Graphik,

Austria, Germany, 1952; Modern Art in the United States: Selections from the

Collections of the Musevm of Modern Art, Vew York, Europe, 1955-56; Contemporary

Printmaking in the Tnited States, Australia, Vew Zealand, 1958.593 Thirty American

Printmakers, Europe, 1957-58,
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BEN SHAHN

Biography: American, born in Russia, 1898. GCame to the United States in
1906. Attended Vew York University and City College of ifew York, 1919-22.
Studied at the NWational Academy of Design, Vew York. Taught at: Boston
Museum School, 1947; University of Colorado, 19503 Black Mountain College,
North Carolina, 1951; Brooklyn Museum School, 1950-51. Arpointed Charlss
Eliot Norton Professor, Tlarvard 'niv:rsity, C.mbridge, liass., 19556-57. Lives

in Roosevelt, New Jersey.

One-man shows: The Dovmtown Gall:ory, ew York, 1930, 1932-33, 194L, 1949,
1951-52, 1955; Julien Levy Gallery, New York, 1940; The Ivuseum of Modern Arts
New York, retrospcctive exhibition, 1947; Institute of Contemporary Art, Bos-
ton, 1948 and 1957; Contemporary Arts Musevm, Houston, Texas, 1952; The Art
Institute of Chicago, 195k; The Landau Gallery, Los Angeles, 1955; The Fogg Art
Yuseum, Cambridge, lass., 19565 The ‘merican Tnstitute of Graphic irts, 1957;

St, Mary's College, lotre Damz, Indiana, 1958,

Included in: American Printmeking, 1913-L7, The American Institute of Graphic

Arts, Wew York, 1947; Prints, 1942-52, Brooks Memorial 'rt Gallery, Lemphis,
Tennessee, 1952; The ‘hitney ivssum of imerican “rt, New York, combined annu-

als, 1953-55; merican Prints of ths 20th Century, The 'uscum of lodern Art,

New York, 1954; The Philadelphia Print Clvb, 195L; Curator's Choice, The

Cincinnati Art Museum, Cincinnati, Ohio, 1957,

Group Zxhibitions ovtside the "nited Statqghof America: Vodern Art in the

United Statcs: Selcctions from the Collections of the !useum of Fodern Art,

Burope, 1955-56; U.S. Reoresentation, XXVTI Bisnnale, Venice, 195k4; Contem~
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BEN SHAHN (cont. )

porary Printmaking in the United States, II Bienal, Iuseu de ..rte i oderna, Sao

Pauloy Brazil, 1953.
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C ROL SUiiiRS

Biography: Born 1925, Kingston, iew York. Served four years in the (nited
States darine Corps. Studied with Stefan Ilirsch and Louis Schanker at Bard
College, ‘nnandale-on-Hudson, iew York, graduated 1951. Received Louis Comfort
Tiffany Foundation Grant, 1955, Italian Government Grant for study, 1955, spent

six months in Siena., John Simon Gug enheim Fellowship, 1959. Lives in New York.

One-man shows: irt alliesnce, Albany, New York, 1953; The Contemporaries, New
York, 1954, 1956; Academia degli Intronatia, Siena, It#ly, 1955; The University

of lMaine, 1958; San Joaguin Pioneer Museum, Stockton, C:lifornia, 1959

Included in: lew I'alent ixhibition, 1952; 3lecent American Woodcuts, 1952;

Young American Printmakers, 1953; Recent American Prints, 1953; American Prints

of the 20th Century, 1954, American Accuisitions, 1959, The Museum of lodern

irt, New York. First Annual Dallas Hational Print Exhibition, Dallas, Texas,

1953; The Brooklyn imseum Print Annuals, 1951-5L, 1957-58; Ten Years of American

Prints, 1947-56, The Brooklyn iuseum, Vew York.

Group Exhibitions outside the United States: Modern irt in the United States:

Selections from the Collections of the luseum of Modern irt, New York, Zurope .

1955563 The American ‘loodcut Today, South America, 195L-56; Thirty imerican

Printmakers, Zurope, 1957-58; Young imerican Printmakers, Central ‘merica, 1958.
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UeS. REPRESENTATIONS DOCUMENTA IT Suggested press release

Klll.l. m

DOGUMENTA 1T, INTERNATIONAL EXHTBITION, OPENS JULY 11, IN KASSEL, GERMANY

1k works of art by Ll American painters, sculptors, and printe
makers have been assembled by the International Program of The Museum of
Medern Art, New York, to form the U, S, Representation at DOCUMENTA IT, an
international art exhibition opening in Kassel Germany, July 11, Porter
A, HeCray, Director of the International Program, will be present for the
opening ceremonies, The exhibition will continue until some time during
October,

DOCUMENTA I, held in 1955, was devoted to major tendencies in
20thecentury art. DOCUMENTA IT will show works dated within the last fife
teen years. The American selection includes a‘memorial retrospective of the
painter Jackson Pollock, assembled by the International Program at the
special request of DOCUMENTA., The group exhibition of painting, seulpture
amd prints by other American artists was also organized by the Program,
Selection of the one-man show of Jacksen Pollock, as well as all painting .
and sculpture, was made by Mr, MeCray and Mr, Frank O'Hara, both of the
Museum's International Program, Artists included are the painters:
William Baziotes, Norman Bluhm, James Brooks, Giorsio Cavallon, ¥illem De
Kooning, Sem Francis, Helen Frankenthaler, Michael Goldberg, Adolph
Gottlieb, Arshile Gorky, Philip Guston, Grace Hartigan, Hans Hofmann,
Franz Kline, Conrad Marca-Relli, Joan Mitchell, Robert Notherwell, Barnett
Newman, Richard Pousette-Dart, Robert Rauschenberg, Mark Rothko, Theodore
Stamos, Clyfford 5till, Mark Tobey, Bradley wWalker Tomlin, Jack Tworkov;
the sculptors are: Alexander Calder, Herbert Ferber, Naum Gabo, Ibram
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UsS. REPRESENTATION: DOGUMSNTA IT Suggested press release
Kassel, Germany

Lassaw, Seymour Lirton, Isamu Noguchi, Theodore Rosszak, David Smith, See
lection of the prints was made by Mr, William S, Iieberman, Curator of
Prints at The Museum of Modern Art, New York. The Printmakers are; Leonard
Baskin, Ralston Crawford, James Forsberg, Antonio Frasconi, Chaim Koppelman,
Horman Morgan, Gabor Peterdi, Ben Shahn, Carol Summers.

In the United States, 9 museums, 16 galleries, 34 private collec-
tors as well as 10 of the artists themselves have made works available to
the U, 5. selection. Six European collectionse-in England, Belgium, The
Netherlands, Switzerland and Italy-~have also lent works.

The catalog to be published by DOCUMENTA will include illustra-
tions, some in color, of all the painting and sculpture in the U.S. Rep-
resentation, as well as a selection of the prints,

Painting will be hung in the Museum Fridericianum, sculpture will
be shown at the Orangerie Auepark and prints at Bellvue Schl¥sschen, Vorks
of different national origins will be shown together, to stress the intere
national character of postewar art. Miss Virginia Pearson of the Intere
national Program will be present in Kassel to assist in the unpacking, ine
stallation and return to America of the U.3. Representation in the exhibie
tion. The United States Lines is contributing toward the ocean transpor-
tation,

The International Program of The Museum of Modern Art, New York
is under the auspices of the International GCouncil at The Museum of Modern
Art. MNembers of the Council include community leaders and art piirons from

all parts of the United States, lir, August Heckscher is Chairman of the
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UsS. REPRESENTATION: DOCUMENTA II Suggested press relsase

Kassel, Germany

Couneil, Krs, Bliss Parkinson its President., The Tnternational Program
was initiated in 1952 by a S-year grant from the Rockefeller Brothers
Fund, a private philanthropic organization. Incorporated in 1956 to en=
courage international exchange in the arts, the Council took over sronsore
ship of the Program in 1957, The Rockefeller Brothers Fund continues 28 &
major contributor to the Program,

DOCUMENTA is organized by a distinguished committee headed by
Professor Arneld Bode and including Dr, Herbert Freiherr von Buttlar, Dr,
Ernst Goldschmidt, Prefessor Will Grohmann, Dr, Verner Haf'tmann, Professor
Dr. Ernst HOW, Professor Dr, Kurt Martin, Dr, Werner Schmalenbesch and
Dr. Gduard Trier,

The Huseum'of Modern Art's International Program has organized
many exhibitions for showing in Cermany, Tn 1953, TWELVE MODERN AMERICAN
PAINTERS AND SCULPTORS was shown in Disseldorf; in 1955, MODERN ART IN THE
UNITED STATES: SELECTIONS FROM THE COLLECTIONS OF THE MUSEUM OF MODERN ART
was shown in Frankfurt., The International Program organized the U.S. REP=
RESENTATION of the INTERNATIONAL GRAFTK, 1952, which was shown in Munich
and Berlin, under the auspices of HICOG (High Commission for Qermany), Exe
hibition Section. For the United “tates Government, the Program or;mini
two exhibitions to be circulated in Germany: U,8, SVLECTIONS FOR THE BERLIN
TRADE FATR, 1952, first shown in Berlin and then in Stuttrart, Hanover and
Hamburgy the U,5, REPRESINTATION: INTERNATTONAL POSTER EXHIBITION, showm
in Berlin and other Cerman cities during 1953, THE FPANILY OF ¥ MM, the
photography exhibition first shown at The Museum of Modern Art, New York,
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U,3, REPRESENTATION: DOCUMENTA II Suggested press release
Kassel, Germany

and later commissioned in several copies by the United States Information
Agenoy for circulation abroad was sesn in Serlin and Munich in 1955. In
Berlin it was exhibited at the Hochschule fUr Bildende Kunste and attended
by 45,000 people. In Munich it was shown at the Stiidtische Lembach-Galerie
and was seen by 32,500 people.

The first one-man show eirculated in ‘urope by the International
Program, JACKSON POLLOCK: 1912-1956 was shown in 195€ in liamburg and was
seen concurrently in Berlin with THE WiEW AMERICAN PAINTING, another exhibi-
tion organized by the International Program. Together, the exhibitions
formed a part of the 195f BSerlin Festival.

Since it was founded in 1929, The Museum of Modera Art, New York,
has acquired much Cerman art for its Permanent Coliections and has devoted
many exhibitions either in whole or in part to Cerman material, Among the
German painters represented in its collections are: Seckmann, (rosa,
Hartung, Hofer, Kandinsky, Pechstsin and Wols; among the seulptors, Barlach,
Lehmbruck and Kelbe. The Print and Design Collections and the Film Library
all own German material.

Exhibitions held at the Museum devoted to the German visual arts
have included: OGERMAN PAINTING AND SCUILFTURE (1931), LIONSL FEININGER
(194h-45), PAUL KLEE (1949-50), KANDINSKY MURALS (1956), PRINTS BY NOLDE
AND KIRCHNER (1956), and GERMAN ART OF THS TWINTISTH CENTURY (1957)e Other
important exhibitions which ineluded work by Germans were: BAUHAUS: 1919
1926 (1936-39), PANTASTIC ART, DADA AND SURREALISM (1941), MOD&RN DAAWINGS
(394L) and SCULPTURE OF THE TWENTIETH CENT.RY (1953)e
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List of Owners

Mr. and Nrs. Samuel ¥, Koote Baziotess MOUN FORMS
1008 Hadison Avenue

Er. and Mrs. Williem L. ¥, Burden Baziotes: TOY WORLD
630 Fifth ivemue

Samuel ¥, Koot: Callery Bagiotes: MOBNING
1018 Madison Averme Varca-Rellis SUMMER NOON

Hr. and ¥Mre. oy H. heuberger Blubm: SQUALL
21 East 87th sStreet

Leo Castelli Gallery Slubm: ALIND NIORT
L East 7Tth Street Slubm:  OHICAGO 1920

Mre James Irooks Brooks: HUMBER 42
222 The Bowery

Stable Gallery Brooks: LURING

924 Seventh Averme Brookss ACANDA
Cavallon: UNTITLED, 1953-S5L
Cavallons UNTITL™D, 1987
Fitchells NUMBER 12, 1955
Mitchell: TU THE BARBOURMASTER
Tworicov: CREST
Noguchi: NIGHT VOYAGR
Hogughis THE SELY

Mr. Willias ilevander Cavallons IT IS
219 East 69th Street

Hre Eods Power . Franciss WHITE PAINTING

Orosvenor 3quare
England

Ls Peau de 1'Curw Franciss DEFP ORANGE ON BLACK
Kunsthalle
Basel, Switzeriand

Hartha Jackson Gallery Franciss THE OVER YRLLOW
32 East 69th Strest

Mrs. Ethel &. 3Schwabacher Goricys THE LEAF OF THE ARTICHOKE I8
1192 Park Avenue AN OWL

Albright Art callery G THE LIVER IS THE COUK'S
o, 5. Fark SHALY RED AND BLACK ™
e o

(continued)
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SENTATIONs DOCUMENTA II

My, Joseph H. ¥irshhorn
155 Broadway

The Phillips Collection
1660 Twenty-first Street, ¥.W.
W 99 DeCo

¥r. John M, Cuddihy
21 Bank Street

Baron (iorgio Franchetti
Via Gerolaro da Carpi, 6
Rome, Italy

Qovernor Helson A. Tockefeller
30 Rockefeller Flaza

Dr. lnn:'cr
Zurich, Switzerland

11 wWest S3rd Street
The Art Institute of Chicage
Michigan Avemme at Adams Street

Whitney Museum of American Art
22 West Shth Street

Gorky: LANDSGAPE TABLE

Goriys UNTITLED PALINTING

Gorky: ZHAST PAINTING

Elines PAINTING NUMBER 2

Klines MYORNAR

Motherwells THE HOMELY PROTESTANT
¥otherwell: FOCKINK, NUMBER 1
Motherwells TWO FIGURES, NUMBER 6
Motherwells UNTITIED

Klines DELAWARE GAP

¥iteksll: AUOUST DAGUERRE

Motherwell:s & VISW, NUMBER 1

Rothkes BLACK IN DEEP RED

Rothikes WHITE AXD OREENS IN BLUE

Rothko: BLACK AND BROWN ON PLUM
Stills PAINTING

Tworkov: THE WHEEL
Marca-fellds SLERPING FIOURE
Smith: THE HISTORY OF LE ROY BORTON

Marca-Relli: COLLAGE
Tworkov: DUO I
Noguehis BIRD C - (R MU

Smiths AUSTRALIA
Smiths SENTINEL II
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Letter from Virginia Pearson on
DOCUMENTA II
June 23, 1959
Dear Marie:

We have just come from the Fridericianum where blue boxes
are being unloaded, The whole shipment is in Kassel but hasn't all
reached the Museum yet, The boxes seem to be in good condition and
the paintings that are unpacked in the dark building seem fine but
Ihzvon'tnallynenthuastharemmlightsuyet.

The building is one that had the entire interior bombed out
80 they are building walls and floors so the exhibition can be hung,
The American section is to be at the genter top of the stairs, a fine
location, I must admit I am not yet clear whether it is all %o be
hung together or not, I've asked several people including Mr, Zwirner
and have been answered both yes and ne}} All do agree that Pollock
will hang together,

Allthepainﬁngaﬂgnrdlouofshohnotobomcbdm
mmﬂﬂowuﬂurriodupulmemingshmtothonm
floor, First floor is not as complete as the second, In order to get
Mmkl}?udstﬂlupahirsthoymtokmckwtthenwbriohﬂm
foot of the stairs and make an archway} When we saw the place first I
t.uthnthopqinbingamotoobigtogotq)bnttheywuldn'tbonmﬁ.
bww:momtthoymhugepunﬁngllmdhuvyllt

Everything seems to be in Kassel as of now except the two
paintings from Italy (Rome & Turin) and the print box & Hartigan that
were sent by air,
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Sculpture is to be in a large park in again a bombed out shell, One
section is being rebuilt inside to take the fragile pieces and roofs
are being built in long open galleries to protect some of the less
fragile pieces and they expect to show as many as possible completely in the
open,

Radio and television people were on hand today to get the
unloading of the vans and I was on both for an interview of sorts
if you san say my saying in English the "paintings came by ship but
I came by air™ an interview,
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November 2L, 1958
PROJECT PROPOSAL
Title: U.5. REPRESENTATION, DOCUENTA 2, KASSEL, GERVANY, 1959

An exhibition of the work of the foremost American artists of the nast 1L
years to be organized in response to the specific request of the Committee
for Documenta 2.

Background: Until this year's great exhibition, 50 Ans d'Art .loderne,
held at the Brussels World Fair, the most important exhi-
bition of modern art held in post-war Europe was Documenta 1, held in Kassel
in 1955. Although this exhibition was international in s cope, and covered
the period from just before World War I, the United States was represented by
only one artist, Alexander Calder. Since 1955, due in large part to the many
exhibitions circula ted in Eurone by the International Program, artistic acti-
vity in the United States has met with such an enthusiastic response from the
European audience that the officials of Documenta 2 have invited the Interna-
tional Program to assemble the United States representaticn in this exhibition.
“hile various organizations in the European countries renresented are also
cooperating, the International “rcgram is the only organization that has been
accorded the honor of being invited to choose the artists as well as the works
included in its national section.

Description of Documenta 2 will take place in Kassel, in three senarate
Proposed Project: buildings: the Fredericianum for the paintings, the Ballhaus

for sculpture, and the Schloss Bellevue for engravings. The
exhibition will be on view for about 100 days, from the end of June to the be-
ginning of October. It will be a wide international survey on "Art since 19LS"
comprising from 500 to 600 paintings by about 160 painters and 150 sculptures
and some 250 engravings. “hile the main part of the exhibition will be com-
posed of works by artists now about 50 years of age, there will also be a room
presenting historical sources of art since 1945, and a choice of works by
younger artists (now 30 to LO years of age). In nrinciple, each painter will
be represented by from 3 to 6 works, each sculptor by 1 to 3 works. The only
excentions will be for the three commemorative exhibitions dedicated to sig-
nificant post-war artists who died prematurely: Nicholas de Stael, Jackson
Pollock and "ols.

The Executive Committee of Documenta 2 is setting aside for the U.S. Section
some 250 to 300 meters of running wall space, and for the Pollock retrospective
up to 60 meters. The costs of assembling and preparing the exhibition in the
United States and the vnreparation of material for the American section of the
catalog would be borne by the International Program. Free transportation will
be requested from the United States Lines or the North German Lloyd Steamship
Company .

Ausnices: The International Council at The liuseum of ilodern Art, and
the Committee for Documenta 2.

Ttinerary: To be shown in Kassel, Germany, from the end of June to
the beginning of Cctober, 1959.

Costs : $10,000.
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