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Janos Szoboszlai:

DOES CONTEMPORARY ART NEED MUSEUMS ANYMORE?

As for the director of the Institute of Contemporary Art, Dunaujvaros, Hungary, please let me
make some comments on the topic of Session |. : "Does contemporary art need museums
anymore?".

Obviuosly, a big number of contemporary artworks do not need the Museum, as a space - but
here | do not want to discuss the new generes of media-images (from photography to film, from
video to digital technology and the internet) and their way of appearance, or the performativ
arts or the site-specific interventions - although usually the projects where these images
appeare are curated and organized by the Museum... | would like to focus more on the state of
the Museum that exhibits contemporary visual art production in the region of Central-Eastern
Europe. At the same time | do not want to go deeper into the problematics of the "cultural logic"
(F. Jameson) of capitalism and visual art. | concentrate more on the surface, the hardware, to
understand the current situation where from we can move ahead.

The thesis:

My answer for the question - Does contemporary art need museums anymore? - is the
following:
Yes it does - but not neccessary as a space but as an agent.

My thesis is that the Museum must take an other, a new function: to be the main power of the
visual art lobby, the agent and main actor of the enhancement - | mean: "modernisation” - of
the institutional frame of art. No other institution or organisation can fulfill this task. But
needless to say: the Museum in the region is not prepared and not ready to take this job.

1.

The state of the Museum
( ~: exhibition space - gallery - for contemporary visual art)

Here | am following Daniel Buren's text: Function of the museum
(Artforum, 1973 September, p. 68.)

Privileged place with a triple role:

1. Aesthetic. The Museum is the frame and effective support upon which the work is
inscribed/composed. It is at once the centre in which the action takes place and the single
(topographical and cultural) viewpoint for the work.

(This is a valid statement in Central-Eastern Europe too. - SzJ.)

2 Economic. The Museum gives a sales value to what it exhibits, has privileged/selected. By
preserving or extracting it from the commonplace, the Museumn promotes the work socially,
thereby assuring its exposure and consumption.
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(In this region the infrastructure of contemporary art - including museums and galleries - could
only partly be used and utilized, and it is extremely inefficient at mediating contemporary arts to
society, the international art world, the potential audience and potential buyers. At most of
cases a show in a Museum is indifferent to the sales value of the artist's works. At the same
time the social reputation of contemporary visual art is not better since 1990 - it is even worse
and worse. - SzJ.)

3. Mystical. The Museum/Gallery instantly promotes to "Art" status whatever it exhibits with
conviction, i.e. habit, thus diverting in advance any attempt to question the foundations of art
without taking into consideration the place from which the question is put. The Museum (the
Gallery) constitutes the mystical body of Art.

(In our region the word 'mystical' can be replaced with the word 'irritating', Contemporary visual
art production seems to be a hardly understandable, irritating body for decision-makers,
politicians, ministers of culture, marketing- and PR-directors, teachers and the so-called
audience. Artist and museum-leaders: they are the ones who cry and cry for bigger and bigger
slice of the cake from the national- or the local budget. And they are the ones who return
nothing for the support - no income, no thousands of visitors, no media-presence. Instead of
these: they produce troubles, debates, fight. The museums - and everything that they promote -
are parasites of the economy and the society. Success happen within a small and exclusive
ghetto. The old modernist ethic still rules: “...the denial of economic reality: the genesis of an
artistic or literary field is like the emergence of an inverted economic world, in which the
sanction of the market becomes indifferent or even negative: the bestseller is not automatically
acclaimed and commercial success can be synonymous with condemnation.” (Pierre Bourdieu:
The Economy of Symbolc Goods, Blocknotes, No.6., 1994, pp.122-127.) -SzJ.)

Of course, there is the historical explanation. Following the Second World War the particular
political-economic situation of the countries of Central Europe brought about a complex
equation: ,official” art becoming non-art came to the fore within the legitimized frames of the
institutional system, while progressive neo-avant-garde art running parallel with international
trends was isolated from public view, and the institutional system was left undeveloped.

The argument:

After 1989, the visual arts in the post-communist countries inherited an infrastructure which
could only partly be utilized, and which was extremely inefficient at mediating contemporary arts
to

-society,

-the international art world,

-the potential audience

-and potential market.

As a result, the contemporary visual arts in the Central European region remain:

-a marginalized and isolated sphere of culture to this very day;

-the commercial art market has not expanded;

-artistic theory battles against several decades of backwardness;

-visual arts teaching is not an integrated part of overall educational strategy.
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In particular, the financing and distribution of artistic productions is in crisis, as the financial
resources of both the state and foundations, that is non-profit sector, are increasingly unable to
support the arts, let alone inspire artistic development.

The existing policy and the mission of the Museum is blurred, it is not transparent, it is not
clear. Therefore it is very difficult to predict its next steps. The existing methods of the
Museums (foundraising, public relations, museum communication, exhibition policy, marketing,
media-presence) are far not efficient, effective and enough.

1.
Artistic practice

Here | am following the figures of the Cercle Ramo Nash: L'artiste en tant que systeme
(Blocknotes, No.6., 1994. pp.26-29. translated from French: Katalin Szoke, from Hungarian:
SzJ.)

The following figures - though they seem quite ironic - can explain the relationsiphs of the artist
and the institutional frame (including Museum, curators, media, other artists, gallerists,
collectors and critics).

1. The artist as self-organizing system

b fictions
exhibitions - 7 exhibitions
conversations conversations
publications : publications

All systems contains other systems.

The artist is a system in the system of art.

The artist as a system has to:

- always use his connections and relations effectively
- be well-orgenized

- keep his identity

- vary his behaviour and productions

- present progress
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2. The artist as open system

points of view média
images of the world
bills prediction
COLLECTORS GALLERISTS OTHER ARTISTS
prescriptions
legitimisation concepts
RECEPTION OF INFORMATION
KRITIKUSOK INTUITION MEMORY CRITICAL
(operational) COUNSCIOUSNESS
(regulations)
ANTICIPATION
PRODUCTION OF INFORMATION
arguments
propositions glamour

trics decoration

3. The artist as intelligent system
exhibition "A" exhibition "B"

turbulence innovation
ARTIST

responses alarm
conveniences

- Intelligence means to be able to keep on living and be autonomous in the different and
changing contexts ; g .
- For an artist it is enough to look intelligent to be intelligent artist

- If an artist is not intelligent his production can be intelligent _ _
- To be intelligent the artist needs a network. If it exists, his friend can think and work instead of

the artist. It is a global system of logic. It creates a virtual reality that makes itself exist.
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4. Program of a group-show

definition of the needs of the curator
collecting data definition of the exhibition
organisation of data definition of risk

concept of the proposal premises of creating the
sales value

creating alternatives tests and enrichement

integration and evaluation
realisation
promotion

As a system the artist has to

- use information not energy

- watch carefully his environment and wait for the right moment
- be diverse

- respect circumstances

- solve conflicts and be open for compromises

Despite of the underdeveloped system of the institutional frame, the current standard of artistic
practice is in many cases on a par with international trends at quality, self-organisation, self-
management and critical counsciousness. At the same time to build up mutual understanding
and relations with the existing system is difficult since the policy and the mission of the Museum
is blurred, it is not clear, it is not transparent. The Museum is the less bad place to exhibit - and

fare not a good partner.

Contemporary art practice - e.g.in Hungary - needs the Museum that assist in the process of
production (foundraising, transfer of money), the editions and releases (advertisement,
publications), keeps on the presence in the media, handling the public relations, curating
exhibitions, announcing projects - and of course - keeps on the legitimisation of the artwork.
Exprience shows that no other institutions but the Museum is the adecvate agent of
contemporary visual art. In Hungary 99% of art projects are linked to the Museum - at least they
end up in the Museum or next to it (see: Media Model, arc-posters, etc.).
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An attempt

The institutional frame and its institutions - mainly the Museums - have to adjust themselves to
the new market-based economic formations. The support from foundations and the non-profit
sector is of a short-term nature and - in the long-term - it actually leads to the isolation of the
arts from society and economic realities. The methods used to effect such an adjustment -
marketing, financing, project management, public relations - have to be fashioned according to
the contemporary arts and the region.

This demands that we nurture a team of professionals who, employing relatively new,
innovative methods, are capable of achieving results in the for-profit and/or non-profit spheres.
In this situation it is essential to carry out a study of the institutional system of contemporary
fine arts and for proposals to be put forward for the modernization of the system as well as the
raising of a group of professionals working within the given market conditions.

The Institute of Contemporary Art launched a research project in the year 2000.
The project - supported by the Open Society Institute - has three steps.

Step 1. Researching the institutional system of contemporary arts in the Central European
region. Here | am considering the institutional system in its totality, viz.: presentation spaces
(exhibition halls, galleries, museums), art trade, theory (science of art history, the theory of art,
art-sociology), education (schools of art and general artistic training), the role of the media
(critiques, reports, cultural programs), the activities of curators, support (foundations, SPONsors,
donors, commissions) and the art policy pursued by the governments.

Step 2. An examination of existing methods of marketing, financing, project management and
public relations employed in the Western European region. The study of systems introduced to
finance culture which have proven their market viability.

Step 3. Establishing a series of workshops at the ICA-D. These workshops are for helping
professionals who have already undergone theoretical tuition (generally art history) ensure the
continuity of art productions within the new economic environment, their appearance in the
media, the more intensive appearance of contemporary fine arts in culture, and the broadening
of the commercial art market. Leaders and members of the workshops are lawyers, tax-
experts, business-consultants, marketing- and PR managers and museum-managers from
Western- as well as Eastern Europe. The key concepts of this workshops: financing, project
management, marketing, public relations, mutual relations with the business, the politics and

the society. This is policy-making.
Conclusion:

The Museum as a historic entity has local and inernational roots and experiences. Itis a
member of some international networks. The museum-staff has the knowledge of
contemporary art production and tendencies. The museum-management has to learn the know-
how from the economic world to be able to represent and promote the contemporary art

production.
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No other institution or organisation can fulfill this task. Experience shows that ministries of
Culture focus on short-time - 4 year long - projects. The universities and research centers or
academies of science usually keep distance with contemporary art and its institutions. Art is
basicaly indifferent for business - it is not a good investment of advbertisement since its
reputation is bad compared to the sports, popculture and other disabled spheres of culture.

The Museum must be able to develop a policy therefore to be a succesful actor of the
economic reality. My thesis is that the Museum must take an other, a new function: to be the
main power of the visual art lobby, the agent and main actor of the modernisation of the
institutional frame of art.
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. Opening of the Meeting
. Minutes of the Jerusalem 1999 Meeting and Matters Arising
. President's and Secretary/Treasurer's Reports
. Membership
. Future Programme
a) Publications
b) Working Groups
c) Newsletter
d) Web Pages
e) Other
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Barcelona Plenary Meeting 2001 J v
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11. Any other Bussiness
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David Elliott, President Tuula Arklo, Secretary/Treasurer

Director Moderna Museet Director Kiasma Museum of Contemporary Art
Box 16382 Mannerheiminaukio 2

SE-103 27 Stockholm 00100 Helsinki, FINLAND

Tel.: 46-(0)8-5195 5277 Tel.: 358-(0)5-1733 6508

Fax: 46-(0)8-5195 5210 Fax: 358-(0)9-1733 6574

g-mall: d.elliott@modernamuseet.se  E-mall: tuula.arklo@klasma.fl
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LIST OF PARTICIPANTS

Dorthe AAGESEN Denmark
Curator, Statens Museum for Kunst

Solvgade 48-50, DK 1307 Copengagen K

Tel: (45) 33 74 84 94 Fax: 33 74 85 05

e-mail: dorthe.aagsen@smk.dk

Yuji AKIMOTO

Chief Curator, Benesse Corporation
Naoshima Contemporary Art Museum
3-7-17 Minamigata

Okayama 700-8686

Tel: (81) 86 221 2100 Fax: 227 6112
e-mail: yakimoto@mail.benesse.co.jp

~Jaroslav ANDEL
Independent Curator
309 East 4th Street #4a
TellFax: (1) 212 387 9347
e-mail: jaroslavandel@hotmail.com

Irma ARESTIZABAL Argentina
Curator, Ministry of Foreign Affairs

Suipacha 1336 - 4 to B, 1011 Buenos Aires

TellFax: (54) 11 432 707 12

e-mail: irmares@interserver.com.ar

Tuula ARKIO Finland
Direcior, KiIASMA (Museum of Contemporary Art)

Mannerheiminaukio 2, 00100 Helsinki

Tel: (358) 917 336 506  Fax: 9 17 336 574

e-mail: tuula.arkio@kiasma.fi

Katia BAUDIN

Director, FRAC Nord - Pas de Calais

930, avenue de Rosendaél, 59240 Dunkerque
Tel: (33) 328636313 Fax: 3 28 63 63 39
e-mail: baudin.fracnord@wanadoo.fr

Irmgard Danica BERMUDEZ-LAMPE The Netherlands
Museologist, Historic Museum 1e
Boekstr. 51, 7551 DP Hengelo .

Tel: (31) 53 461 3057 Fax: 53 74 259 4217

e-mail: dulcedulcinea@mixmail.com

Florent BEX & Lieve DE DEYNE Belgium
Director, MUKHA (Museum of Contemporary Art)

Leuvenstraat 32, 2000 Antwerpen

Tel: (32) 3 238 5960 Fax: 3 216 2486

e-mail: florent.bex@skynet.be

Tobia BEZZOLA Switzerland
Curator, Kunsthaus Zurich

P.O. Box 8024 Zurich

Tel: (41) 12538404 Fax: 1253 84 33

e-mail: bezzola@kunsthaus.ch
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Nimfa BISBE

Curator, Collection of Contemporary Art, Fundacié "la Caixa"
Passeig de Sant Joan, 108, 08037 Barcelona

Tel: (34) 93 476 8657 Fax: 93 476 8614

e-mail: nbisbe.fundacio@lacaixa.es

Bengt von BONSDORFF Finland
Director, Amos Anderson Art Museum

P.O. Box 14, 00101 Helsinki

Tel: (358) 9 684 446 30 Fax: 9 684 446 22
e-mail:bengt.von.bonsdorfi@amosande

Laurence BOSSE

Curator, Musée d'art moderne de la Ville de Paris
11, avenue de Président Wilson, 75116 Paris
Tel.:(33) 1 536 740 18  Fax: 1472 33590
e-mail: laurence.bosse@mairie-paris.fr

Nicholas BOURRIAUD

Curator, Palais Tokyo

Paris

Tel: (33) 1 Fax: 147 2015 31

e-mail:

Imma CASAS

Head of the Fine Arts Department, Fundacio "la Caixa"
Avinguda Diagonal, 621-620, flood 10, 08028 Barcelona
Tel: (34) 93 404 6132 Fax: 93 404 61 34

e-mail: icasas.fundacio@lacaixa.es

Noélle CHABERT France
Conservateur en Chef, Musée Zadkine de la Ville de Paris

100 bis rue d'Assa, 75006 Paris

Tel: (33) 1 432 691 90 Fax: 1404 684 27

Goran CHRISTENSON

Director, Malmé Konstmuseum

P.O. Box 406, 201 24 Malmé

Tel: (46) 40 344 407  Fax: 40 124 097
e-mail: goran.christenson@malmo.se

Piet COESSENS Belgium
Director, Société des Expositions (Palais des Beaux-Art)

rue Royale, 10, 1000 Bruxelles

Tel: (32) 2 507 84 75 Fax: 2 507 84 74,

e-mail: piet@netpoint.be

Kevin CONSEY & Sue CONSEY

Director, University of California,

Berkeley Art Museum Pacific Film Archive
2625 Durant Avenue, Berkeley, CA 94720-2250
Tel: (1) 510 643 7410 Fax: 510 642 4889
e-mail: kconsey@uclink.berkeley.edu

Maria DE CORRAL

Director, Contemporary Art Collection,
Fundacién "la Caixa", Barcelona
Balbina Valverde 19, 28002 Madrid

Tel: (34) 93 476 86 15 Fax: 93 476 86 57
e-mail: mdecorral@teleline.es
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Susan FERLEGER BRADES England
Director, Hayward Gallery

Royal Festival Hall, Belvedere Road, London SE1 8XX

Tel: (44) 20 2921 0873 Fax: 20 7401 2664

e-mail: sbrades@hayward.org.uk

Nataliya FILONENKO Ukraine
Curator, art critic, Institution of Unstable Thoughts

pr. 40-letiya Oktiabriya 15A, apt. 125, 03039 Kiev

Tel: (380) 44 265 38 83 Fax: 44 238 24 48

e-mail: iutcarrier.kiev.ua

Birgitta FLENSBURG Sweden
Director, Norrkdpings Konstmuseum

Kristinaplatsen, 602 34 Norrképing

Tel: (46) 11 152 602 Fax: 11 135 897

e-mail: birgitta.flensburg@morrkoping.se

Daina GLAVOCIC Croatia
Director, Moderna Galerija Rijeka

Dolac 1/1I, 51000 Rijeka

Tel: (385) 51 334 280 Fax: 51 330 982

Lars GRAMBYE Denmark
Director, Danish Contemporary Art Foundation

Kongens Nytorv 3-5, 1050 Copenhagen K

Tel: (45) 33 707 470  Fax: 33 707 480

e-mail: dca-cdb@dca-cdb.dk

Marina GRZINIC Siovenia
media artist/critic/philosopher,

Research Institute of Philosophy,

Slovenian Academy of Science and Art

Ljubljana

Tel: Fax:

e-mail: margrz@zrc-sazu.si

Yuko HASEGAWA

Chief Curator, Contemporary Art Museum, Kanazawa
1-2-30 Hirosaka, Kanazawa, Ishikawa 920-0962

Tel: (81-76) 220 2801 Fax: 76 220 2806

e-mail: hasegaway@city.kanazawa.ishikawa.jp

Vit HAVRANEK Czech Republic
Curator, City Gallery Prague

Marianske nam.1, 110 00 Praha 1

Tel: (42) 02 231 5812 Fax: 02 231 1724

e-mail: vit.havranek@citygalleryprague.cz

Lérand HEGYI

Director, Museum Moderner Kunst Stiftung Ludwig Wien
Palais Liechtenstein, Fiirstengasse 1, 1090 Wien

Tel: (43) 1317 6900  Fax: 1 317 6901

Karin HELLANDSJO

Chief Curator, National Museum of Contemporary Art
P.B. 8191 dep., 0034 Oslo

Tel: (47) 22 862 210  Fax: 22 862 220

e-mail: kh@mfs.museum.no
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Lorena CORRAL

Exhibitions coordinator/curator, EXPO Actual
Balbina Valverde 19, 28002 Madrid

Tel: (34) 91 562 57 12 Fax: 91 745 02 84
e-mail: lorena@masde.com

Wim VAN DAM

Retired Keeper of Modern Art Department,
Rijksbureau Kunsthistorische Documentatie
De Ruyterstraat 86, 2518 AW Den Haag

Tel: (31) 70 346 50 18

Thomas DEECKE

Director, Neues Museum Weserburg
Teerhof 20, 28199 Bremen

Tel: (49) 421 598 390 Fax: 421 505 247
e-mail:galemann@gegenwartskunst.de

Rhana DEVENPORT .

Senior Project Officer, Asia-Pacific

Triennial of Contemporary Art,

Queens! and Art Gallery

P.0.Box 3686, South Brisbane, Queensland 4101
Tel: (61) 7 3840 7298 Fax: 7 3844 8865

e-mail: rhana.devenport@qaq.qld.gov.au

Ana DEVIC

Curator, Modern Gallery Zagreb
Hebrangova 1, 10 000 Zagreb
Tellfax: (385) 1 492 2368

e-mail: ana.devic@zg.tel.hv

Moacir DOS ANJOS

Curator, Instituto Itad Cultural

Rua do Futuro, 265 /apt. 901, Recife - PE 52050-010
Tel: (55) 81 997 592 62 Fax: 81 421 32 66 x. 453
e-mail: manjos@elogica.com.br

Fabienne DUMONT

Director, Centre d'Art Contemporain

63 avenue des Nerviens, 1040 Bruxelles
Tel: (32) 27350531 Fax: 27355190

David ELLIOTT

Director, Moderna Museet

Box 663 82, 103 27 Stockholm

Tel: (46) 8 5195 5277 Fax: 8 5195 5210
e-mail: d.elliott@modernamuseet.se

Andrei EROFEYEV
Curator

Moscow

Tel:

e-mail:

Manfred FATH

Director, Stidtische Kunsthalle Mannheim
Moltkestrasse 9, 68165 Mannheim

Tel: (49) 621 293 6413  Fax: 621 293 6412
e-mail: kunsthalle@mannheim.de

The Netherlands

Australia

Croatia

Brasil

Belgium

Sweden

Russia

Germany
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Paulo HERKENHOFF

Curator, Dep. of Painting and Sculpture,
The Museum of Modern Art

11 West, 53rd Street, New York, NY 10019
Tel: (1) 212 333 1195 Fax: 212 708 9884
e-mail: paulo-herkenhoff@moma.org

Daljae HUR

Board member, Kwangju City Art Museum

San 34-1, Unam-dong, Buk-gu, Kwangju 500-070
Tel: (82) 62 525 0968 Fax: 62 525 0969

e-mail: sunhee.k@metro.kwangju.kr

Béatrice JOSSE

Director, Fondation régional

d'art contemporain de Lorraine

7 Place de la Cathedrale, 57000 Metz
Tel: (33) 3 87 74 20 02 Fax: 3 74 20 56
e-mail: beatrice.josse@wanadoo.fr

Andreas JURGENSEN

Curator, Kunsthallen Brandts Klaedefabrik
Brandts passage 37-43, 5100 Odense C
Tel: (45) 66 1378 97 Fax:66137310
e-mail: andreas.jurgensen@brandts.dk

Lyn KIENZHOLZ

Director/President, California

International Arts Foundation

2737 Outpost Drive, Los Angeles, CA 90068
Tel: (1) 323 874 4107 Fax: 323 874 8195
e-mail: Ikienholz@earthlink.net

Sunhee KIM

Chief Curator, Kwangju City Art Museum

San 34-1, Unam-dong, Buk-gu, Kwangju 500-070
Tel: (82) 62 525 0968 Fax: 62 525 0967

e-mail: sunhee.k@metro.kwangju.kr

Nan Young KIM

Assistant curator, Kwangju City Art Museum
San 34-1, Unam-dong, Buk-gu, Kwangju 500-070
Tel: (82) 62 525 0968 Fax: 62 525 0967

e-mail: cookieyoung@hanmail.net

Zelimir KOSCEVIC 3
Chief Curator, Museum of Contemporary Art Zagreb
Habdeli¢eva 2, 10000 Zagreb

Tel: (385) 1 4851930 Fax: 1485 1931

e-mail: <msu@msu.tel.hr>

Kestutis KUIZINAS

Director, Contemporary Art Centre
Vokieciu 2, Vilnius 2024

Tel: (370) 2529 891 Fax: 2 623 954
e-mail: kestas@coc.vno.asf.It

France

Denmak

Croatia

Lithuania
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Suzanne LANDAU

Chief Curator of the Arts, The Israel Museum
P.0O. Box 71117, Jerusalem 91710

Tel: (972) 2 670 89 87 Fax: 2 563 45 94
e-mail: sl.cont.art@imj.org.il

Jay LEVENSON

Director, International Program,

The Museum of Modern Art

11 West 53ed Street, New York, NY 10019
Tel: (1) 212 708 9463 Fax: 212 708 9740
e-mail: jay-levenson@moma.org

Llilian LLANES

Former Director, Center Wilfredo Lam

Calle 18, # 713, Miramar, Playa, Ciudad de la Habana
Tel: (53) 72331 71

e-mail: boti@cubate.cult.cu

Frank LUBBERS

Dep. Director/Chief Curator, Van Abbemuseum
Postbus 235, 5600 AE Eindhoven

Tel: (31) 40 275 8528 Fax: 40 246 0680

e-mail: secretary@vanabbemuseum.ne

Rosa Maria MALET

Director, Fundacié Joan Miré

Parc de Montjuic, 08038 Barcelona

Tel: (34) 92 443 94 70 Fax: 93 329 86 07
e-mail: fimiro@bcn.fijmiro.es

Ruth MANOR & Mati MANOR

Curator, Yad Labanim Art Museum, Petach Tikva
84 Yavneh str., Ramat Hasharon 47201

Tel: (972) 3 540 1697 Fax: 3 540 1697

e-mail: m-manor@zahav.net.il

Maria Margarida MARQUES MATIAS &
Fernando MARQUES MATIAS

Curator, Museu do Chiado

Rua Serpa Pinto 4, 1200 Lisboa

Tel: (351) 21 343 2148/49/50 Fax: 21 343 2151

Jean-Hubert MARTIN & Laure MARTIN

Director, Museum Kunst Palast

Ehrenhof 3, 40479 Diisseldorf

Tel: (49) 211 899 6212 Fax: 211 892 9307

e-mail: jean-hubert.martin@museum-kunst-palast.de

Gerald MATT

Director, Kunsthalle
Karlsplatz, Vienna

Tel: Fax

e-mail:

Magdalena MORENO

Observer, Chilean Delegation at UNESCO
4, Carrier - Bellevue, 75015 Paris

Tel: (33) 1 427 310 39

e-mail: magdalena.moreno@wanadoo.fr

Israel

The Netherland

Portugal

Germany

Austria
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Alessandra MOTTOLA MOLFINO

General Director, Cultural Department, City of Milan
Via Marconi 2, 20121 Milano

Tel: (39) 02 804 792 Fax: 02 720 070 40

e-mail: mostre@milano.artecontemporanea.org

Ada NAAMANI & Yoram NAAMANI Israel
Director/Curator, Rehovot Municipal Art Gallery

2 Goloin Str., Rehovot

Tel: (92) 8 9415431 Fax: 8 9352 731

e-mail: naamania@hotmail.com

Katalin NERAY

Director, Ludwig Museum Budapest

Museum of Contemporary Art

Szent Gyorgy tér 2, 1014 Budapest (Royal Palace)
Tel: (36) 13759175 Fax: 1212 2534

e-mail: ludwig@c3.hu

Alfred PACQUEMENT = France
Director, Musée National d'Art Moderne,

Centre George Pompidou

75191 Paris, Cedex 04

Tel: (33) 14478 16 77 Fax: 14478 46 05

e-mail:

Suzanne PAGE

Director, Musée d'Art Moderne de la Ville de Paris
11, avenue du Président Wilson, 75116 Paris

Tel: (33) 1 53 67 40 00 Fax: 1 47 23 35 98

e-mail:

Marialaura PARMA

Free-lance, Accademia Carrara

Via T.Tasso 39. apt.3, 24121 Bergamo
Tel: (39) 035 233 078 Fax: 035 233 492
e-mail: mip@mediacom.it

Virginia PEREZ RATTON Costa Rica
Director/Founder, Foundation ars TEOR/ETica and project

Apdo 4009 fi , 1000 San José

Tel: (506) 233 6775  Fax: 233 4881

e-mail: perezrat@sol.racsa.co.cr

Zoran PETROVSKI i Macedonia
Director, Museum of Contemporary Art Skopje

Samoilova bb, P.O. Box 482, 1000 Skopje

Tel: (389) 91 117 734/735 Fax: 91 110 123

e-mail: zpet@soros.org.mk

Judith RICHARDS

Executive Director, Independent Curators International
799 Broadway, Suite 205, New York, NY 10003

Tel: (1) 212 254 8200 Fax: 212 477 4781

e-mail: richards@ici-exhibitions.org

Margit ROWELL

Adjunct Curator, The Museum of Modern Art
17 White St., New York, NY 10013

Tel/Fax: (1) 212 226 5043

e-mail: margitrowell@aol.com
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Sheena WAGSTAFF England
Head of Exhibitions & Displays, Tate Britain

Millbank, London WS1P 4RG

Tel: (44) 20 7887 8773  Fax: 20 7887 8091

e-mail: sheena.wagstaff@tate.org.uk

Atsuo YASUDA

Curator/Ass, Director, Curatorial Dep.

Hara Museum of Contemporary Art

4-7-25 Kitashinagawa, Shinagawa-ku, Tokyo 140-0001
Tel: (81) 3 34451973 Fax: 3 3473 0104

e-mail: harainfo@ka2.so-net.ne.jp
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Charlotte SABROE

Director, Vestsjaellands Kunstmuseum
Storgade 9, 4180 Sord

Tel: (45) 57 832229  Fax: 57 820 018
e-mail: vks@inet.uniz.dk

Marc SCHEPS & Esther Scheps
Director, Peter und Irene Ludwig Stiftung
Richartzstr. 2-4, 50667 K&In

Tel: (49) 221 254 520 Fax: 221 254 522

Dieter SCHOLZ

Personal Ass. to the General Director, Museum Kunst Palast
Ehrenhof 3, 40479 Diisseldorf

Tel: (49) 211 899 7176 Fax: 211 892 9307

e-mail: dieter.scholz@museum-kunst-palast.de

Janos SZOBOSZLAI

Director, Institute of Contemporary Art
Vasmii it 12, 2400 Dunatjvaros

Tel: (36) 25 404 690  Tel/fax: 25 412 220
e-mail: ica-d@dunanet.hu

Aneta SZYLAK

Director, Laznia Centre for Contemporary Art
ul. Jaskolcza 1, 80-767 Gdansk

Tel: (48) 58 320 2976 Fax: 58 305 2680
e-mail: laznia@sprintnet.pl

Rosa Maria SUBIRANA

Curator, Ajuntament de Barcelona, Institut de Cultura
calle Provenza 302-30-2a, 08008 Barcelona

Tel: (34) 93 215 8293

e-mail: r.m.subi@wanadoo.es

Fumihiko SUMITOMO

Curator, Contemporary Art Museum, Kanazawa
1-2-30 Hirosaka, Kanazawa, Ishikawa 920-0962
Tel: (81) 76 220 2801 Fax: 76 220 2806

e-mail:

Soon Ee TAN

Museum Services Executive, Singapore Art Museum
140 Hill Street, # 03-02, Singapore 179369

Tel: (65) 332 3540 Fax: 334 3270

e-mail: TAN Soon Ee@nhb.gov.sg

Gijs VAN TUYL

Director, Kunstmuseum Wolfsburg
Poschestrasse 53, 38440 Wolfsburg

Tel: (49) 5361 2669 12 Fax: 5361 2669 11
e-mail: gvtuyl@kunstmuseum-wolfsburg.de

Naomi URABE

Curator, About Art Related Activities

402-408 Maitrichit Road, Pomprab, Bangkok 10100
Tel: (66) 2 623 1742-3 Fax: 2 663 1773

e-mail: mysgaara@ksc.th.com

Denmark

Germany

Hungary

Poland

Singapore

Thailand
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CIMAM GENERAL MEETING

‘Does Contemporary Art Need Museums Anymore?"
Ludwig Museum Budapest -

Museum of Contemporary Art

September 21-26, 2000

September 21, Wednesday

Arrivals

Registration at hotels

18.00 Opening of the US exhibition 'lllusions of Eden’ (Ohio Arts
Council) at the Ludwig Museum

19.30 pm Reception at the Museum

September 22, Friday

08.45 Pick-up from hotels
09.00 - 09.30 Continuation of registration
09.30 - 10.15 CIMAM General Meeting and discussion
10.15-11.00 Session I: Does Contemporary Art Need Museums
Anymore?
Keynote address by Marina Gr ini (Ljubljana)
11.00 - 11.30 Coffee break
11.30 - 13.00 Interventions
13.00 - 14.30 Buffet lunch at the Museum
14.30 - 17.30 Session Il
Interventions and discussion
16.00 Refreshments
18.00 Back to hotels
20.30 Reception with invited artists (Kiscelli Museum)

September 23, Saturday

09.00 Pick-up from hotels
09.30 - 10.30 Lecture with slide projection on the Hungarian art scene
10.30 - 13.30 Art and architecture tour in the city guided by Andras
Torok

and Janos Gerle
13.30 - 15.00 Buffet lunch in the museum
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15.00 - 18.00

16.30
18.00
19.00
20.00 - 23.00

23.00

Session Il

Continuation of Working Session with interventions and
discussion

Refreshments

Back to hotels

Departure for the Gédéll Royal Castle (30 km from
Budapest, favourite place of Sissi, Queen Elizabeth of
Hapsburg)

Visit to the restored part of the castle and dinner with live
classical music

Departure for Budapest

September 24, Sunday

8.00

11.00

14.00 - 15.30
15.30

16.30 - 19.00

19.00 - 21.00
21.00

Departure for Pécs, South Hungary (200 km from
Budapest)

Csontvary Museum (with refreshments)

Modermn Picture Gallery, Erzsébet Schaar Museum,
Vasarely, eftc.

Buffet lunch at the Baranya County Hall

Departure for Siklos and Villany

Siklés Castle, Open Air Sculpture Park

Wine tasting in Villany

Dinner in Villany at Fiilemdle (Nightingale) Restaurant
Departure for Budapest

September 25, Monday

10.00 - 11.00
11.00 - 13.30

13.30 - 14.30

General Meeting

Visit to the Hero's Square: Museum of Fine Arts and
M csarnok  (Art Hall)

Lunch at the Vajdahunyad Castle (Museum of
Agriculture)

Afternoon free (optional visits to artists' studios or galleries)

17.00 - 19.00
19.00 - 22.00

Board Meeting
Evening on the Danube by ship with farewell dinner
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September 26, Tuesday
Individual departures and optional post-congress tour of Vienna
In the Working Sessions 15 minute interventions will be made by, amongst

others, Nicholas Bourriaud, Andrei Erofeev, Paulo Herkenhoff, Frank
Lubbers, Milan Kni ak, K stutis Kuizinas, Lars Nittve and Janos Szoboszlai.
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TRUST FOR MUTUAL UNDERSTANDING

Fi €

RooM 5600
30 ROCKEFELLER PLAZA
NEW YORK, NEW YORK 10112

September 28, 2000

Mr. Jay Levenson, Director
International Program
Museum of Modern Art

11 West 53" Street

New York, NY 10019-5498

Dear Jay:

Thanks for the list of the CIMAM/Budapest participants. Did everyone
on the list attend? (I thought you said that there weren’t too many people
at the meeting.)

We would certainly be glad to look at the possibility of helping museum
personnel from Eastern and Central Europe go to future meetings, and the
chances of our being able to do will be greater when the meeting is held in
that region or in the United States. Because of limited funds, we have
only very rarely been able to assist conference attendees going to meetings
in Western Europe. But keep us posted on your plans.

Best, .
Richard S. Lanier
Director

TELEPHONE (212) 632-3405
FAX (212) 632-3409




