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November 2, 1959

Director

Albany Institute of History and Art
125 Washington Avenue

Albany 10, New York

_ Dear Miss MacFarlane:

I am writing to confirm your telephone conversation with
Miss Dorothy Miller regarding the change in the date of return shipment
for RECENT AMERICAN PAINTING,

We have arranged with the Schumm Traffic Agency to have the
paintings picked up on Tuesday, November 10th. The van is scheduled
to arrive early that morning, between 0 and 9 a.m., so that the
exhibition can be deliverad to our warshouse in New York that same
afternoon., This is necessary because the warshouse is closed on
Veterans Day, Wovamber 1lth.

I understand that you will be able to keep many of the
paintings on view in the Institute, so that there will be no problem
4n storing them for this additional period beyond your scheduled
closing date, As Wiss ¥Miller informed you, Governor fockefeller's

Pollock: Number 12, 1952 is now being returned with the rest of
the exhibition, and the other four works from his collection:

Brooks: JACKSON (59.592)

Gorky: THE CALENDARS (59.593)
Hartigan: CITY LIFE (59.595)
Tomlin: NUMBER 18 (59.597)

are being returned to the Executive Mansion in Albany, as previously
arranged.

Thank you so much for sending the color slide of Stamos:

High Snow, Low Sun, Humber 3 which we forwarded immediately to the
owner of the painting, Frs. Virginia Bagley Wright, Ve were also
pleased to receive the installation photographs, and were delighted
that the exhibition looked so handsome in your galleries,

Sincerely,

Waldo Rasmussen
The International FProgram
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ALBANY INSTITUTE of HISTORY and ART
Founded 1791
125 WASHINGTON AVENUE
ALBANY 10, NEW YORK

October 28, 1959

Mr. Waldo Rasmussen
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Dear Mr, Resmussen:

I have mailed to you under
separate cover the slide which was our first
tr_y.

We have had another taken
but we have not yet received it. Because time
is growing short I wanted to this one in the
meil to you., However, we expect delivery of
the other one by tomorrow and will send it to
you immediately.

Sincerely,

anwd W Mw@»_

Janet R. MacFarlane
Director
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ALBANY INSTITUTE of HISTORY and ART
125 WASHINGTON AVENUE /3. 17 &
ALBANY 10, NEW YORK 57 iy :

October 23, 1959

Mr, Waldo Rasmussen

The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr, Rasmussen:

We sent out the installation photographs last Monday.
I hope they were of some use. The color slide has been prepared and
will come to you after I have checked it here.

Monday, November 2nd will be a very good time to pick
up the 25 paintings loaned by the Museum of Modern Art, Thank you for
the additional cheek list. Our superintendent, our curator and I will
personally supervise the packing of these paintings and I can assure you
that our men have had experience in how to do it properly.

It will give me great pleasure to meet Mrs. Carol Uht
with whom I have had conversation on the telephone,

We have requested that the Jackson Pollock Number 12,
1952 be left at the Institute for an additional two weeks so that it
could be used as a special decorative scheme for our annual money raising
Ball on November 7th. Mrs, Uht has informed us that this request has

been granted.

As for the letters that are being sent out to the
lenders I am afraid that I can do no more than refer you to our President,
Mr. Laurence McKinney. It was Mr. McKinney's idea and intention to do
something gracious, He feels that small museums in this country seldom
have the privilege of exhibiting paintings of this kind. Therefore, he
had photographs made of the installations showing various paintings and
it was his intention to send the photographs to the lenders graciously
thanking them for allowing the paintings to come to the Institute. Both
he and I knew that special permission for this exhibition had been
necessary, 1 assure you that the letter will be cordial, courteous and
proper but as they are going out from Mr, McKinney's business office it




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/IP [.G.-6

The Museum of Modern Art Archives, NY

Mr. Waldo Rasmussen October 26, 1959

will not be possible for me to send a copy to you., However, I did
telephone Mr. McKinney and read him that portion of your letter which
refers to this matter.

With all good wishes,

Sincerely,

Janet R. MacFarlane
Director
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ALBANY INSTITUTE of HISTORY 42d ART
125 WASHINGTON AVENUE

ALBANY 10, NEW YORK

October 19, 1959

Mr. Walter Rasmussen
Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr, Rasmussen:

Enclosed are several photographs of our new galleries

with the exhibition Recent American Painting on the walls. As you
recall this is about one third of the exhibition entitled The New American
Painting. I hope that these photographs will be of some use to you.

The Stamos High Snow, Low Sun has been photographed
in color for Mrs, Charles B. Wright. We expect to have it off to you at
the end of the week.

It was the best price and the best photographer we
could get at the moment. I hope this slide is satisfactory.

Sincerely,

0. fhaa Sl

anet R. MacFarlane
Director




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC / P [.G- 6

Frs Unt fi/’!-‘,’){a
ble Miss Miller y:

Miss Dhudl / . y

CE 596 7},! />/i*‘ Lyt A

O'H“. ¢ & /f.’ - .r !

Hoont . /574 7 1y
Rasmussen /. ’_,,:/:f W ;/ 7/ “y
AIR MAIL /e £ j

Cetober 16, 1959

#4ss Janst B, MacFarlans

Director

Albany Institute of History and Art
125 Washington Avenue

Albany 10, New York

Dear Miss MacFarlane:
This will confirm my telephone conversation with you

concerning the return of the RECENT AMERICAN PAINTING exhibition to New
York and several other details in connection with the show.

Thank you so much for assisting us by arranging to have a qualified
a Kodachrome color slide (the standard 35 sm size) of

photographer prepare
the Stamos: %h Snmr: low Sun, fumber 3. As I explained, the lender of
the picture, . les ay “right of Seattle, would like to use the

slide in a talk she plans to give at the Jeaitls Art Huseum on November 1st.
¥May we request that this operation be undertaken under the supervision of
the Institute, so that no possible damage may occur to the painting, Would
you kindly have the photographer send the slide to me so that

it to Ers, Vright along with another slide of a painting frem her collection.
The Photographer should bill The Museum of Modern Art for

sending the bill to the attention of lr. Forter McBray,

We shall also lock forward to receiving the szet of installation
photographs you are preparing. These would be of great interest to members
of our International Council, I do hope you are able to send them in time
to reach us by Wednesday, Cctober 21st, so that we can have them on hand
for the Council's Annual Meeting,

After learning that the Institute plans to write lenders to the
exhibition thanking them for making their works available, it has occurped
to me that we should coordinate our letters to lenders which would include
details on the return of the paintings, as well as a formal thank-you from
the Museum. Would you be kind enough to send us copies of your letters for
our files so that we can slant our letters accordingly?

i have checkéd with our traffic agent, Miss fenrietta Schumm, who
tells me that van pick-up of the 25 paintings from our Fuseum Collections and
private lenders (other than Uovernor Rockefeller) can be arranged for Honday,
liovember 2nd, around 2 pame In case you need them, I am enclosing an additional
copy of the sheck 1ist of the exhibition and the packing list which lists the
contents of each case, 'or your use in dismantling the exhibition and repacking,
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Miss MacFarlane Oetober 16, 1959

Also enclosed is a copy of the special packing instruction for case

number 1, which supplies necessary information on adjusting the case in
order to eliminate the two pain from Governor Hockefeller's collection
(Brooks: Jackson; Gorky: Calenders). As kr. MeCray requested in his letter
of September 15th, it is essential that the packing be supervised to emsure
that the works are handled with care and packed exactly according to the
order of the packing instructions inside tha case.

Mrs. Carol Uht has informed us that she will be in touch with
you to inform you when shes can be present to supervise the delivery to
the Executive Mansion of the 5 paintings lent by Governor Rockefeller.
As you know, Governor fockefeller's loans are:

Brookst J.

Hartigan: %g %h
Pollock: T 1952
Tomlin: ber 106, 1
Uorky: Calendars,.

Mrs. Unht would also like perscnally to supervise the replacing of the
traveling frames on the Brooks and Hartigan paintings with the Uovernor's
personsl frames, which were shipped to the Institute along with the
exhibition,

Thank you so much for your attention to these details and your
generous cooperation in working on the showe We are delighted that the
Albany showing has been a success.

Sincerely,

Waldo Rasmussen
The International Program

Enclosures

check list

packing list

special packing instruction for case mumber 1

WRsf




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC / Ip

wa | : . 5
Jhae Taiga st
L 2 L

SPECIAL DELIVERY A K s }m.)

Miss Janet R, NacFarlane

Director

Albany Institute of History and Art
125 Washington Avenue

Albany 10, New York

Dear Miss MacFa#lane:

This will confirm details of the van shipment of the 30 paintings for
the RECENT AMERICAN PAINTING exhibitions

The Schumm Traffic Agency has scheduled this shipment for delivery to
the Albany Institute on Thursday morning, September 17the The paintingas
have been packed in open crates (except for boxes number 1 and 2 which are
solid plywood cases) and the van carriers have been instructed to handle
them with great care,

The packing method has been designed to permit re-use of the cases for
the return shipment to New York following the closinge Your workmen
should therefore be cautioned to remove the outside braces of each case
with care, using nail pullers and hammer to avoid splitting the braces,
They should also be instructed to replace all the interior packing material
in each case immediately the paintings are removed, to be certain that
this material is on hand for the repacking of the exhibition following
your closing. This is essential to provide for careful repacking of
the exhibitiong

I am enclosing a copy of the gheck list of the exhibition which lists
each work included, its dimensions and media, lender identification, our
Huseum number and the number of the case in which it is packed. Also
enclosed is a list which 1ists the contents of each case, These
will be useful for both the unpacking and later repacking of the exhibitions

Please note that at the close of the exhibition all works will be
returned to New York by van, except for the five paintings lent by Governer
Rockefeller which are to be returned to the Lxecutive Mansion in Albany,
Governor Rockefeller's loans are:

Brooks: JACKSON (59,592)

Gorky: THE CALENDERS (59.593)
Hartigan: CITY LIFE (59,595)
Pollock: NUMBER 12, 1952 (59.596)
Tomlint NUMBER 18, 1950 (59.597)

The Governor's personal frames for the Brooks and Hartigan paintings have
been included in the van shipment and should be carefully stored until
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Miss Janet R, MacFarlane September 15, 1959

the close of the exhibition when they will replace the traveling frames now
on the paintings. Mrs. Caro] Uht who is in charge of Hr. Rockefeller's
private collection will issue instructions on this framing operation.

The repacking of the exhibition will require careful supervision to
ensure that the instructions written inside each case are followed exactly.
The instructions are simple and self-explanatory, and you will encounter
no difficulties provided the works are handled with care and packed exactly
according to the order of the packing instructions inside the case. I am
attaching a special packing instruction for case number 1 to provide for
the adjustment necessary in eliminating two paintings from Governor locke=
feller's collection.

I am enclosing a condition report form which I should appreciate your
returning when the unpacked and paintings checked for
any possible damage during transit.

We are asking Miss Miller to bring with her copies of the labels
in the New York exhibition and the special adhesive tape used to apply
%o

used
these the wall. According te our telephone conversation I believe we

agreed upon the following wording fer the poster which you have in
preparation:

RECENT AMERICAN PAINTING: 17 ABSTRACT EXPRESSIONISTS

An exhibition selected by Miss Dorothy C. Hiller, Curator
of Uollsctions, and organized by the Department of
Circulating Exhibitions, The Museum of Modera Art, New York.

Miss Niller's present plan calls for her arrival in Albany on
Tuesday, September 22, to spend the day hanging the show. So far she
has been unable to arrange to remain for the opening of the exhibition
but as you know Er. d'Harnoncourt is attempting to arrange his schedule
to join you on this day.

Very best wishes.
Sincerely,

Porter A. MeCray
Director

Department of Circulating Exhibitions

Enclosures:

1. Check list of the exhibition

2o Packing list of the exhibition

3. Special packing instruction for case mumber 1
ke Condition report form

PARRINR::rf
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September 9, 1959

Immrryimmtorthaddnymmmsywmm
and also most regretful that I cannot plan to

attend the opening of the Recent American Pain exhibition on
Friday, September 25, I should be this under
normal circumstances, but my schedule is urusually tight at present
boomcotumuhibitimluorgmizingmuﬂabonwuphr
work at the Museum, In addition, my husband has been recuperating all
whunvmlmgaﬁsoﬂmilhunmmmmdumm
Iudividingwtinbetmmﬂu!urkmd&tookhidgu%hoh

staying,

On Monday, September 21 I am chairmen of the Jjury for the
Berkshire Art Association's annual exhibition. It would therefore be
best for me if I could spend all day Saturday in Albany, planning the
arrangement of the exhibition, Would this be possible for you? I
would then go to Stockbridge that evening.

If Saturday is inconvenient for you I could make it Sunday
instead. You could then have your people do the actual hanging of the
exhibition on Monday.

If neither of these days works out well for you I could
nake an attempt to get there by mid-day Friday.

I would need two men to handle the paintings, trying them
out in various positions in the galleries. ¥e ought to be able to
arrive at a satisfactory arrangement in a few hours' time, since 1
know these pictures well and have hung them a number of times before.

Do let me know whether this will work cut for you. I am
terribly sorry that it is so difficult for me to take a working week-
day out of my life here.

Please tell Mr, McKinney how very sorry I am not to be
able to attend the dinner he is giving before the opening, I shall
have to be meeting a catalogue deadline the following week.

With very best regards.
Sincerely,
Miss Janet R. MacFarlane, Director

Albany Institute of History and Art
125 Washington &tenue, Albany 10, New York
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cct Miss Dorothy Dudley
Miss Betey Jones
\Jﬂrs. Susan Senior

Dear Janet:
I am aufully sorry for my delay im
letter of Hay 26, 1 have been
and

exhibitions for two months
our new sculpture galleries

mw Ce m - .
Curator of the Museum Collections
Miss Janet R, MacFarland
Director
Albany Institute of History and Art
125 Washington Avenue
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YMORANDUM

To: Porthr ; TA« C‘/‘E /',?‘é
From: SUSAN C. SENIOR - /;M?.“.'j

Date: 5/13/59

Subject: MAR's upstate shows

Could we have words
ere too long on

Albany

Syracuse - ' Rockefeller's
o your note of April 30 about Oovernor
*n American painting exhibitien for the Albany Institute
ibition "The New American Painting" which has beemn
irover & yeor and will be shown here in the Fuseum

Dorothy C, Miller
Carator of the Museum (ollections

Mise Janet i, MaeFarlane
Albany Institute of filstory and Art

125 Washington Avemue
Albany 10, New York
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May 5, 1959

" . MEMORANDUM

To: Porter

From: SUSAN C. SENIOR

Date: 5/13/59

Subject: NAR's upstate shows
Could we have words
ere too long on

Albany
Syracuse

VALY 3
_ Ey@{;,,,J

Curator of the Museun Collections

Hise Janet N, MaecFarlane

Director

Albeny Institute of fistory and irt
125 Washington ivenue

Albeny 10, New York
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ce: Mrs. Louise Hoyer 7/('{‘4 .
Miss Doro Dudley i L/ >
Miss B-et.a;hgouu : E"K»/ﬁ‘("
h\h' Susan Senior i » vy HM‘L‘J«

#ERn

Dorethy C, Miller
Curator of the Museum Collections

¥ise Janet N, MacFarlane

Director

iAlbany Institute of lilstory and irt
125 Washington Avenue

Albany 10, New York
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Miss Dorothy Dudley

cc: Mrs, Louise Boyer ﬁ
Hiss Betsy Jones

&2 (J7-C
S

~~lMrs, Susan Senior ; lﬁlé' 2 J

© . MEMORANDUM

 Toke

From: SUSAN C. SENIOR
Date: S'I‘Q (:'ﬁ

s et e = B, and your sh
be scheduled at any time {hruﬂ'.n.'.

m’

Dorothy C, Miller
Gu.rnt_or of the Museum Collections

Eisa Janet [, MacFarlane

Director

Albany Institute of lilstory and irt
125 Washington Aveme

Albeny 10, New York
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ec: Mrs., Louise Boyer

Miss Dorothy Dudley /‘1-{’15 efs [J7-C

|

Miss Betsy Jones
—Mrs. Susan Senior

Dear Janet:

Hany thanks for your note of April 30 about Oovernor Hockefeller's
proposal of & medern American painting exhibition for the Albany Institute
based upon our exhibition "The New American Painting" which has beem
traveling abroad for over & year and will be shown here in the Museum
of Modern Art all summer,

Curator of t.h. Museunm Collections

Misa Janet H. MacFarlane

Albany Institute of fistory and irt
125 Washington Avemue
Albany 10, New York
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ec: Miss Miller
Vr. d'Harmoncout
Miss Fubenstein
¥r. Kach
Kr. Hasmussen
/B 59-6
green

A;r!'il 6. 1960

Frs. Louise Boyer
Eoom S600

30 Hockefellor 7lasa
Hew York, New York

Dear Louise:

hmhnmhmdtmtommatm
ation and transportation for the exhibition RECENT
AMERICAN PAINTING which was sent to the Albany Tnstitute
mrm.mmmwm.oorormamm
ment of Oireulating Fxhibitions has received no reim-
bursement. T have spoken informally with Miss FacFarlane
arthcllbuqmutut.toﬁ:umtirthirmmu
dlwthuutlmtteumthatmmm
from New York to Albany and returm, but she advises me
that they have absolutely no funds for this purpose.

You will recall that at the time it was
to assemble this exhibition, congisting of selections
from THE NEW AMERICAN PATNTTNS and certain additions, I
was concerned lest it establish for the first time in our
hhh:vthopnadaﬂarmrmlmhmdlﬂﬂmm
costs for preparstion of an exhibition for another insti-
tution. As you know, the Department of Circu
Exhibitions operates on 2 very limited subsidy which is
applied to exhiditions whose income from rental fees earns
back at least two-thirds of the cost.

Prom conversations with Susie it is sy recollection
tbatynudidnotmttoniuthumumﬂthm,
but T would appreciste any helpful suggestions you ean
nake.

Pest.
Sincerely,

Forter A. Melray

irector

Uepartzent of Circulating
Fxhibitions
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- I-mw.mfu-s&QhMb.%Wmh
mwwamdhmm‘“h”‘m\ sotitate
mbhbmﬂﬂhﬂﬁ%ﬁhmwwww

e Accarding to our budget report for the 6 months endisg

w— "n.mwmqwmwteuiwffmw

.V‘-. T 'l-—:

%hﬁmwhhﬂmmm & Albiatans

far sootner

2 ARS LAY LW

Enclosures: -
Cheek for $86k
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ce. Mr d'Harnoncourt
Kiss Filler
CE 596
kiss Ridwell
Fr Hasmussen

p/g)
September 23, 1959

ifecent American Fainting
exhibition - for Albany

Fiss Rubenstein
Porter A. MeCray

Dear Sarah:

Imwnmrymmpomungamummuumntmm
palntings from THE NEW ARERICAN FAINTING exhibition at the Albany Institute
of History and Art from September 25 through October 25,

These paintings have been given the exhibition title RECENT AMEHICAN
PAINTING: 17 ABSTRACT EXPSESSTONTSTS and are being lent to the Albany Institute
at the Pequast of Governor “ockefeller. ¥We have been informed by the Albany
quhumtmqhmmmmrwmwtdmwfotm
exhibition, including the transportation. For the time being, we are bearing
the expenses for packing and transportation and other charges out of the
Circulating Exhibitions budget, but upon the return of the exhibition and my
return to New York I wish to take this matter up with the fockefeller Uffice
with the hope of their reimbursing us for all expenses incurred. I particularly
hope that this can be done as I am most reluctant to establish a precedent
where ny department underwrites the entire cost of an exhibition for another
institution,

Bo far the general charges against this exhibition are:

1. Sentini Brothers (P.0. 11349)
New York pick-upst § 67.25
Plek:l.n‘l JOO.W
Hiscellaneous:

2. Schumm Tufﬁe&gou{o (P..&ﬂﬁ'759
Van shipment, New York
to Albamyt $200.00

In addition to the charges forreturn shipment to Hew York, there will

u«tmmtmquuahuth-md-tnpmummﬁer
mhr'-tupuuwwimm1mumb1ummmrwmuu¢-

uration, at the Covernor's request.

The exhibition has been given the Circulating Exhibitions number C/E 59«6,
PAMiWR:f
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THE MUSEUM OF MODERN ART

Date_ September 10, 1959

Recent American painting

To: Miss Dudley Re:
: show for Albany (C/E=59-5)

From: Waldo Rasmussen

Dear Dorothy:

In a telephone conversation with Mrs. Uht yesterday I learned
that Governor Rockefeller's paintings lent to the Albany exhibition are
to be returned to the Executive Mansion following the closing of the
Albany show. Could we, therefore, arrange to have all the original

s with screw eyes and wire sent up with the paintings next week?
plan to ship on Wednesday, September 16the

Mrs, Uht said she would contact you later concerning the
return of the Miro and if it is to go to Albany will let us know in
time to include it in the shipment.

I telephoned Mr. and Mrs. Charles Bagley Wright concerning the
loan of their Stamos: High Snow, Low Sun Number 3, They have given verbal
permission to include this painting in the Albany show and will send in
their loan agreement form shortlya.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC / P [ (:' 6

CJe s9-@

THE MUSEUM OF MODERN ART

RECENT AMERICAN PAINTING Date_ Scptember 10, 1955

Re: Substitution of Gustons

Miss Dudley
for Albany show

Frank O'Hara

Dear Miss Dudley:
Because of the expense in transporting Governmor Rockefeller's
Guston: To Fellini from Maine, the three small couaches by Guston

mentioned in our letter to Sidney Janis (Leaf, Actor and Red Black)

have been substituted and verbally agreed to, and loan agreement forms

have been sent to the gallery.

B[AMML

mmmmmmm Hach painticg would be Govered
mmm«wﬂmhwm hwﬂ@p&pﬂwxﬁmh
o A RS OELIR L. Proces SRLL 13 SAS bol SR

The actual construction costs mmmm.m,mm';omu
selrite is awpines by M, so/we iy (15800, “Wis IS - g b -
it unnecessary for Schumm to reserve an entire van, and we will be able to revert
to her earlier estimate of $200.00 for shipment of 5,000 pounds.

mpmmgumtohdcliwndtotheumhumeonwemm. May I have

your suthorization to proceed with these arrangements, which I would like to set
up on Tuesday morning.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC / IP [ (: (3

cc Miss Dudley :
Hasmussen I'fmv

r:/? ~4T7-C

0:  Mr, McCray 9/u/59

FROM: Waldo Rasmussen Re: shipment of "17 Americans”
to Albany

Dear Porter:

~“After prolonged conference with Dorothy Dudley and Lou Santini, I have
the follmng praponl to offer as solution for the packing-—trmgpomtion
problm {hv poss:lbla mmb:lna.t-ion of existing cases proved very expensive,
and thessandwiching and wrapping solutions never seemed to me sufficiently
safb)e o ¢

‘ndou-Santind has suggested that they construct open crates for all works,
each ofimichwﬂd hm-mmummmmmmhxmmmp,
mm-umwmmm Fach painticg would be Govered
mmmmmum corner pads. They would be plased fase-to-face in
the.erate and_back-braced,.  Sraces would be screwed for eary repacking.

The actual construction costs amount to $300.00, but offers to
undervrite this expense by half, so we pay $150.00. Mh&oﬂtﬂl also make
it unnecessary for Schumm to reserve an entire van, and we will be able to revert
to her earlier estimate of $200.00 for shipment of 5,000 pounds.

The peintings are to be delivered to the warehouse on Wednesday. May I have
your suthorization to procead with these arrangements, which I would like to set

up on Tuesday morning.
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THE MUSEUM OF MODERN ART
cc: Miss Miller Date _September 33959

Mr. Rasmussen

To: Miss Dudley

From: Frank 0'Hara

Dear Miss Dudley:

I met with Adolph CGottlieb this afternoon and, in addition to

bis Red at Night. 1956. (Mus. no.: 58.177), he has agreed to lend
a nmaﬁ;% the exhibition in Albany:

Exclamation. 1956. 0il on canvas, 90 x 72"
Lent by the artist

Insurance and sales price: $l,500,00
Ph& 4 747

This painting may be collected at your convenience by arrangement
with a Mr. Blum at Sheraton Warehouse, 522 West 5Tth Street (6th floor).
Mr. Gottlieb has already mentioned to Mr. Blum that we will be in touch
with him to remove the painting from storage; it has just returned from
Europe where Gottlieb had a show in Paris and in London. The strip is
slender, but would seem to be adequate considering the precautions you

are arranging for the van.
Otauk
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RECENT AMERICAN PAINTING: L. & L.
ICE F 36-5T7
pink/ intraoffice

THE MUSEUM OF MODERN ART ¢

cc: Miss Dudley ~ 5?" 6
Mr. Rasmussen Date Setaiber 1, 1959 | A5 =

Aifred H, serr, Jr.
berotly C, Miller Re: MOMA loans to ANCINT AMNRIGAN

Porter Melrsy PAINTING: 17 ABSTRACT AXPRESSIONISTS,
Albany

Teo:

From:

Dear Dottie and Alfred:
[ @m listing below the loens from Museum Collections, now in

THE Gis o0 SRICAL PAINTING, whick are to go to Albamy at the Governer's

request for the opening ofthmmwwldlmdthm

Institute of History and Art, September 25th to October 2Yths

BALTOTES, Willdsm: fempedd 1956

LEGOKS, Jamess Gualm 1554

FRANCIS, Sem: Pleck in Red (1953)

GURKY, Arshile: Agony 1947

HARTIOAN, Grace: River isthers 1953

KLINE, Frens: Shdef (1950)

de KOONTNG, Willem: Padating (1948)

domsn LI (1952)
MOTHERELL, Koberts tersousge with Yellow Cchre and White 19k7
STIIL, Clyfford:
TGILIN, Sradley Walker:
I have been in touch with Derothy Dudley

thedr shipment end maximum care will be tsken
works, which will be returmed immedistely
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e L MIGAN FAINTING: L. & L.
v “4&‘- I -4
pink/ intraof

cct Miss Dudley .
Mr. Rasmussen Jeptesber 1, 1759

Mllred H, verr .
barothy G ¥ WA loans Lo DIUIET AMERICGAR
-arter Yelrey PAINTINGt 17 ARSTRACT EUPRISBICHISES,
Alvany
Usar lottis and Alfreds
& 1isting tolow tle loans frum 'useum Collections, now in
THE e ACERICAL FAINITNUG, whick are Lo go to Albawy at the Governer's
request for the cpening of the recoastructed galleries of the Abany
Institute of islory eund Art, Jeptealer 25th Lo Cotober 25th:
BALIUTES, Willism: peil 1556
PROOLE, Jamest fuala 1954
FRACiay Sami ] feok in led (1953)
GaaL, Arsclle: Agony 1947
HARTION:, Orace: dver Lethers 1953
KLINS, Frang: shief (1950)
e KUORING, Willem: jainting (QLS)
Weman 11 (1958)
MOTHILI T, , obort: ferscnage with lellow Ucire end White 1947
STILL, (lyffomd: lednting 1951
TOLIN, (redley walker: wupber 9: Iu iraise of Jertrude Stein 1950
1 have besn in towoh with Lorotiy udley end Niss Seluse regarding

their shipment snd maimue care will be token for the safety of these
works, which will be returned lmmedistely after the exhibition cleoses,
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THE MUSEUM OF MODERN ART

Date__ August 28th, 1959

To: Mr. Porter A. McCray Re: SIONISM:

From: Susan C. Senior e gy AMERTOATSSS. S
Albany, September 1959

I checked with Dorothy and to the best of her knowledge the show will
open Friday, September 25th. Dorothy is spending the weekemiof Saturday and
Sunday, September 19th and 20th in Stockbridge and Lenox, where she is serving
on a jury, and will go over to Albany to do some preliminary hanging on Monday
the 21st. Waldo is planning to ship the show on September 16th or 17th, to

arrive that same day.
The above is the entire extent of my knowledge of this exhibition.

With regard to the budget, I take it there is no formal one.

Whom do you want to handle the publicity on this? What credits should
be given to the Department of Circulating Exhibitions, if any? Do you want it

a1l 1eft up to Darethy and Lis? AOr & Q. Gar /-‘-7':3 foe ol
gt 4 wir TNEP % PR el
ol fleausn *F ey 4 ;

Lhretes fAftrr et e T bujh
/

—

’
-

bHie ™




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/IP l.&.6

The Museum of Modern Art Archives, NY |

Cle 514
THE MUSEUM OF MODERN ART

Cc: Miss Miller Date _August 28, 1959
lMr. Rasmssen

To: Miss Dudley

From: Frank O'Hara

-

Since her memo of August 20th forwarding the selection list for
this exhibition, Miss Miller has decided to eliminate and substitute as
follows:
Add: Now [0S !
58,81 Motherwell: Jour la Maison, Nuit la Rue. 1957. (requested) M ](b

Sandius

Dear Miss Dudley:

Sidney Jenis Gallery Tavelug sj:mu
Gottlieb: Painting to be selected by me on Tuesday, « 1st,

(A (]
Eliminate: '57
58.83 Gottlieb: Tournament. 1951.
58.199 Newman: Horizon E_iﬂt. 19&9-
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Recent American Painting
#ICE F 36-57
inter-office

THE MUSEUM OF MODE‘“&N ART

S gtler Date

Miss Dudley Re: — :
Frank O'Hara RECENT AMERICAN PAINTII!‘E. Qbany show

Dear Miass Dudley: . .t T
Since her memo of August 20th forwarding the selection list for

‘Shis exhibition, Miss Miller has decided to eliminate and substitute as

._mu, - i > -'

55.81 nothwnna .lour la Maison, Nudt la Rue. 1957. (requested)
- ' Janis

Gottlieb: Painting to Ve selocted by me on Tuesday, Septe 1ste
58,83 GOottlieb: Towrnment. 1951,
58,199 Wewmsn: Horison Light, 1949,

FOH;rsn
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ec: ABER, EXP.: 1§ AMERICANS”
Kasm:ssen
intra-office
pink

August 23“. H59

ABSTRACT Wt
Jril/ AMERICANS
Albany, September 1959

I checked with Dorethy and to the best of her knowledge the show will
open I"i‘idsy, Sept ember 25th, Dorothy is spending the weekestl of Saturday and
llniv. September 19th and zmhhStmkbﬁdgommm she i.- ndr‘!:;

q.m. and will go over to Albany to do some ;mlm:m-y haugmg Honday
thl2llt ﬁddoisphmingtonhintha show on September 16th or 17th, to

arrive that same chy. ; s -
The above 15 tnw-mdwm at@ihmnm
wtthmgribthhudﬁ.hiwwﬁwuﬁamoﬂ.
Hhudomudtnhndhthlpu‘bhcﬂymﬁﬂ whttmuumu

be given to the Depariment qzcummmnmm,u.w? Dommttt.

nnhnuptowmr.m S B . AT .-

Aie A0NGR
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cog Hecht
pink
HADF IN NEW YORK STATE 7
ALCENT AMERICAH PAINTING
THR ABW A.MGA“_ Pm‘ﬂ
PARIS BIENWALE

HAVANA :
wgust 7, 499 7 -57-C
(7,’,%“7

G/t and 1/P shows
which are opening
vefove Uctober 1lth.

¥

0L
e A

iew lork sluc are -
jether counting ss one)s You will certainly be re-
ceiving the ianlroductory text pesmel which gives a
fuller description of the contents shortly and I
assume you have slresdy received a check list,

: . 7 0 pa
lets represented in The |
largely from the Govornor
Please find attsched a selection of THAP publieity
relesses for iurope,

Firat Paris Slcanale, “usde d'Art loderne de la
Ville de Peris, U.3,. M““d“m h’ Petar 5.1!,
Ourator of faisting snd Seulpture ixbibitions, ine
cludes: peinters -- Carsen Cicero, Melen ‘ranken=
theler, Sonla Gechtoff, iathan Uliveirs, 41114
Pickard Pritchard, Yvert Rauschenberg, ilchards
Rubenj drawings by Werold Alteen sod Fred

prints by John Psul Jones snd Carol Summers and
sculpture by Peter Veulkos,

Octs 10 Havans, for the re-opening of the ’alacio de Sellas

Artes, 17 peintings by Cuban artiste from the MM
Collection., List attached,

If we can help in sny other way, plesse let us Ymow,

Attachments: Publicity relsases for AP
List of paiantings to go to Cube
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THE MUSEUM OF MODERN ART

Date_ August L, 1959

Re:American Painting Show

far Albany

David Vance

Susan Senior

Dear Davidi

Ttem #8 of the attached was based on a conversation I had

with Dorothy July 29 answering my memo to her of the same day.

Susou

e —
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THE MUSEUM OF MODERN-ART

€
Date SN 3 N

Derothy C. Miller Re: American Painting Show

Susan C. Senior for Albany

A great deal has transpired in your absence, more or less as followst

1) 1t eppears t:at the costs of this exhibition are to be borns by
the Department of Circulating Fxhibitions, hence I am back in the middle of

things.

2) due to Monroe's efforte, in connection with the study he has made
for the Governer of the Albany musewm, the exh bition is mow to be hung on the
1st flocr in 2 huge galleries which are being nevly painted and generally
spruced upj also, there will be adjustable psnels covering some of the archie-

tectural details,

~3) the show needs a nev title - it cammot be called "The NHew Amers
{omn Painting” for smy number of reasons. Momroe suggested to Miss MacFarlane
that it be called, for preliminary purposes, n; selection of nev American
painting obtained through the auspices of the Museum of Medern Art". To
avoid confusion T wuld hope an entirely different title could be chosen by

you.
k) =t Monroe's request (he is about te depart for Japan) I called

¥iss MacFarlane on Friday to see just vhen she nesded the title for her .
printed material and she is, naturally, eager to get it as soon as possible.

§) I also asked her re dates, She knows no more than vhen she
wrote you on July 6th == i.e. she has written to the Governor's office
suggesting Friday, September 25 or Monday, Se;tember 29, Wer presemt thought
is to close October 25, However, she would just as soon keep
November 15 if that were agrecable to all of us,

6) Mise MacFarlene is spending her two wecks' vacation at the Hotel
Dorset in New York City, arriving there Sunday August 2nd. She will be busy
mornings, but delighted to meet with us any afternoon.

7) I am leaving the Museum the evening of Thursday, August 6th and
would like very much to get this tied up if possible before leaving.

8) Dorothy Dudley before she left talked to Miss Schumm, who
estimated that sending 35 paintings, unpacked, to Albany and back, would cost
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Memorancum to Dorothy C. Miller
Re: American Painting Show for Albamy

i Made

about *500. 4As soon as your selections are complete, we meed to 'check all
35 to make sure they ean travel safely unpacked.

9) Since Circulating Fxhibitions is nov bearing the entire cost of
this show, what would you think the chances were of selecting an exhibition
that could be shown elsevhere, post-Albany, and bring inas 14%tie revenue?
Can 'we get loans for a longer period?

10): Welcome dack!ll And how socon can I ses you to discuss all of
the above end various other odds and ends?

Arha

W
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Mrs. Boyer C
Miss Miller, Mr, McCray
Interoffice, pink

THE MUSEUM OF MODERN ART

Date July 22, 1959

Rer Te Albuy betitute
of Fistory and At

Dear Monroes

In reference to your meme of July 21 to loulse eoncarning the

Alhw Ingtitute of idstery acd Art, "The lew Anericen Peluting® is net
bedng offered to Albamyj those plotures in the show which ere being
loaned by Nelsocn pli.n some olbers whieh Tevethy hopes t¢ get from galleriss
will be sent to Albany. lowevar, it will 5oh Do the show which is on the
third foor = of the B0 pictures in it § are from Nelsen's collection «
and it seems to me ancther title should lmmediately be given to the show |
which 1s going to Albany to prevent the misoonception from arisings

5CSsdt

/h,.? E‘ 2 %mﬁ gw’“\
‘v Kk a Cfp

(
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THE MUSEUM OF MODERN ART
fyg.ﬁ»é

Dote_April lh: 1959

Mrs. Boyer
Miss Miller

To: ¥Mr. Porter A. Hccray : Re:__wmm——
From: susan C. Senior — for Albany

After talking with you, I talked to Dorothy Miller, who said that
Nelson's pictures from THE NEW AMERICAN PAINTING plus some others which he
has by the same artists but which were not in the show, plus perhaps a few
from the Collection itself or from galleries could make up a very good show
for Albany. She agreed it would be inadvisable to ask for extensions of loans
from other lenders and also felt that it would be unnecessary. She is very
mach in favor of such a show for Albany.

All of this I have conveyed to Louise, and we are now waiting to hear
whether the Albany museum wcui.d like such an exhibition; and, if they do,

whence cometh the financing., In other words, the next move is not ours.

U |
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THE MUSEUM OF MODERN ART u.

ec: Susan Senior Date August 20, 1959
Dorothy Dudley
Betsy Jones @

To: Forter lMcCray Re: Selection from TNAP for
From: Dorothy Miller _exhibition in Albany
fr.

/‘- ! ./-'//-"/ 71 F /4'(;

~

Dear Porter:

I send you herewith a selection from THE NEW AMERICAN PATNTING
for the exhibition at the Albany Institute of History and Art,

You will see that there are ten lenders three of whom, Governor
Rockefeller, Mrs., Johm D, Rockefeller, 3rd, and our own Museum, have consented
to0 lend. The other lenders who must be asked are as follows:

André Emmerich Gallery (Stamos) !
< Adolph Gottlieb (2 Gottlie

ﬁ}%@ f:[- #-7{un Mr. and Mrs, Roy Neuberger (Pollgck) w 45’/&"

<Mrs, Betty Parsons (Newman, Still, Ro
“Siﬂs—(-lfenm;-’

¥ Stable Gallery (Tworkov). [f{ts) = 7’4
mis;'(-ﬂlmm-)-(@fu’) *// )% // 5'/

Richard-Weil; Sts
Mrs, Charles Bagley Wright, 550 36/ Avenue, North Stamoa -
Seattld, Washington f// /7,  Tow ;suﬁ"")'

Before you came back Susan and I met with Miss Janet MacFarlane,
Director at Albany. After much discussion we decided that the exhibition
should not be called THE NEW AMERICAN PAINTING, since it is only a fragment
of that show (between 25-30 paintings out of 8l), We finally settled on
this title == RECENT AMERICAN PAINTING: 17 ABSTRACT EXPRESSIONISTS. The
dates are to be September 25-October 25,

Can your staff get the consent of the lenders? Betty Parsons is
in Europe, but I believe we can count on her co-operation. I am afraid,
however, that Mr, and Mrs, McGimnis are considering purchasing her Rothko,
We have not yet been notified of any change in ownership.

If Gottlieb has available another painting similar to Heller's
Burst or the Museum's Blast I should prefer to suhstltute it for one of the

1/ 7

TWo I have inclunded. /7, ///] L 04L0,

Janet Ha.cFarlane as}ced if she might have the wall signs:bearing
the artists names and the labels for the pictures she is borrowing. I
assured her we could take the name signs dowm without damaging them and
would try to get the labels off the wall, also without damage, although
this would be hard, A few new labels would have to be made for substituted

pictures or change of owner.
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Page 2,

To: Porter McCray August 20, 1959

From: Dorothy Miller Selection from TNAP for exhibi-
tion in Albany

A couple of weeks ago I spoke to Louise Boyer about bringing
Nelson's Guston from Seal Harbor because of the shortage of Gustons owing
to Sdo Paulo, Louise said this could certainly be done in time for the
Albany show, unless you prefer to ask Boris Levitt for his, Idomnotpy p
know of its being requested for Sao Paulo, , /(* Sl £ }? C 7 ¢ f'{}/(f"?-

4 § LAY
I hope this gives you the information you need,
pe

7 / Len "LLL\--'{L 2 ,Fi.'.(ﬂ"-’ff o ‘9 va{.{

o e Tt s

Q“, et~
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RECENT AMFRICAN PAINTING: 17 ABSTRACT EXPRESSIONISTS

TENTATIVE LIST

TO BE HELD AT ALBANY INSTITUTE OF HISTORY AND ART, SEPTEMBER 25-OCTOBER 25, 1959

BAZIOTES, William

Pompeii 1956

Gil on canvas 60 x 48 in,
Lent by The Museum of Modern Art, New York
(Mrs, Louise Smith Fund)

BROCKS, James

Qualm 195

on canvas 61 x 57 1/8 in,
Lent by The Museum of Modern Art, New York
(Gift of Mrs. Bliss Parkinson)

Jackson (1956)
01l on canvas 66 3/k x 69 3/} in.
Lent by Governor Rockefeller

FRANCIS, Sam

Black in Red (1953)
on canvas 77 x 51 1/l in.
Lent by The Museum of Modern Art, New York

(Blanchette Rockefell Fu.nd) I
Stttk ferchrmrd e ——hp-
GORKY, Ar

The Calendars 1946~7
031 on canvas 49 3/l x 60 in,
Lent by Covernor Rockefeller

Agony 1947

0il on canvas 4O x 50 1/2 in,
Lent by The Museum of Modern Art, New York
(A, Conger Goodyear Fund)

GOTTLIEB, Adolph

ount BB s

Red at Night 1956
0il on canvas 72 x 96 in,
Lent by the artist, New York

GUSTON, hili P
o .'- } V 'y 3
T:L‘tla Ao .co:me). 1958
011 canvas (size to come)
by Govern Rockefeller
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TENTATIVE LIST FOR ALBANY (Cont'd,)

HARTIGAN, Grace

River Bathers 1953
011 on canvas 69 3/8 x 88 3/h
Lent by the Museum of Modern Art, New York

City Life 1956
011 on canvas 81 x 98 1/2 in,
Lent by Governor Rockefeller

KLINE, Franz

Chief (1950)

Oi1 on canvas 58 3/8 x 73 1/2

Lent by The Museum of Modern Art, New York
(Gift of Mr, and Mrs, David M. Solinger)

Accent Grave 1955
Oil on canvas 75 1/h x 51 3/4 in.
Lent by Mrs, John D, Rockefeller III, N, Y.

de KOONING, Willem

ainting (1948)
Oﬂ and ripolin enamel on canvas 42 5/8 x 56 1/8 in. oy

Lent by The Museum of Modern Art, New York

Woman II (1952)

0il on canvas 59 x 43 in.

Lent by The Museum of Modern Art, N. Y.
Gift of Mrs. John D, Rockefeller, III

MOTHERWELL, Robert

Personage with Yellow Ochre and White 1947
0il on canvas 72 x 5l in, . -".}'-.
Lent by The Museum of Modern Art, New York
. (G:_f.‘t of Mr. and l‘-rs. Samel M. Kootz
K- Spun (a maligm, , Tuu t Lo / /‘”!’*’ /t/\’
NEWMAN , Bax‘ﬁ_kft_“ e —

Concord (1949) :
0il on canvas 90 x 5l in, QUi //
Lent by Mrs. Betty Parsons, New York He—rrerel U7

. Ho zon/Light ¥9L9 j y
0’“1 \{ O3 an/eanvas /50 1/2 x 72 1/2 3. i : )
'1’5 F'I'. nd Mrs, THomas 8ills, New York e =i

P*-L""-"“ T !f‘-f-;.

{ * 1
Yothbart-+"118




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP [ G 6

TENTATIVE LIST FOR ALBANY (Cont'd.)

POLLOCK, Jackson

Number 8 (1949)
0il and aluminium on canvas 3l x 71 1/2 in, Ad
Lent by Mr, and Mrs, Roy R, Neuberger, N, Y. "\

Number 12 1952
0il on canvas 101 7/8 x 89 in,
Lent by Governor Rockefeller

ROTHKO, Mark

? Number 7 1951
. Oi1 on canvas 94 1/2 x 54 3/L in, [ Botsn 1220 /.«
Lent by Mrs. Betty Parsor}S, New Yoxk MARALL [,

. G P
e (amed’,

STAMOS, Theodoros

Heart of Willow - Sun (1957) y
0i1 on canvas 79 ¥ 56 1/l in, /’{\

Lent by André Emmerich Gallery, New York

High Snow, Low Sun, Number 3 (1957)
Dilonca;wasﬁm2x§53ﬂ.?in.
Lent by Mrs, Charles Bagley Wright, Seattle, Washington

STILL, Clyfford

Number 3, 1951 i
0il on canvas 46 3/4 x 37 7/8 in. ffCe /&‘.’)J UN. £
Lent by Mrs., Betty Parsons, New York ' WU G

Paint:_L.gg' 1951
0il on canvas 94 x 82 in,

Lent by The Museum of Modern Art, New York . (/£
(Blanchette Rockefeller Fund) :

TOMLIN, Bradley Walker

Number 9: In Praise of Gertrude Stein 1950
0il on canvas L9 x 102 1/l in,

Lent by The Museum of Modern Art, New York
(Gift of Mrs. John D, Rockefeller IIT)

Number 18 1950
0il on canvas 78 1/8 x L9 7/8 in.
Lent by Governor Rockefeller

TWORKOV , Jack
Prophet 1955

0il on canvas 72 1/ x 6l 1/8 in,
Lent by Stable Gallery, New York
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TENTATIVE LIST

BECENT AURICAN TAINTING: 17 ABSTRACT EXPRESSIONISTS
TO BE HELD AT ALBANY INSTITUTE OF HISTORY AND ART, SEPTEMEBYR 26=OCTOBER 25, 1959

BAZIOTIS, Wi1liem o
( A

Zomeig 1056\ _ Z
Upg on cn.lz?;- &0 x 58 in, [}&/’
-x"‘ Lent t'l The Museun of Hodern Aty New lork =

JUMOURT (Mrse Loulse Saith Fund)

BROOKS, Janes " e
1954 "J 3 (\4

mcmﬁle?]./ﬂin.
2 , Lut.b:sm Maseun of | imm,..wxaﬂ:

(U:L.Pt of Fre, dliss .n.lk.ilﬁﬂl) @ / J’I/ :

(=7

7 t: \m\a i (U(-u,\

\"\'\E/ Oe ﬂ!ong

d.idc

Lent by the artdst, New Tork
G’er, ’M.J.ip
(Title to come). 1958

Dnnmglmtocm)'
Lent by Governor fockefeller

/
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TENTATIVE LIST FOR ALBANY (Comt'd,)

POLLOCK, Jacknon /h

Namber 8 (1949)
end aluminium on csmvas, 3 x 71 1/2 in, o
Lept by Mr, snd Mra, Roy R, Neuberger, N, Y, °

Al

- Jusber 12 1952 & 3
o 711 on canvas 101 7/8 x 89 in, ',
. |;- ~=2  Lent by Oovernor lockefeller < (id
»

Mark

p——

mwmmormm,mron
(Gift of Mys, John D. Hockefeller I1I)

‘.

_ anmmm-hn/em.
v \ 7 Lent ty Governor Rockefeller

TWORROV, Jack

(U]

/

[ Wmnm:ﬂu]ﬁm
A2  lLent by Stable Gallery, New York
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RECENT ANERICAS PAINTING: 17 ASSTRACT EXPRESSIONISTS

An exhibition circulated by The Fuseum of Hodern Art, Hew York, N.Y., 1959

PACKING LIST:

Box Yumber 1 (see special note on repacking) contents:

Artist

Stamos
Gorky

Brooks
Brooks

Iitle

HIGH SHOW, LOJ SUN. WUMBER 3
THE CALENDARS

QUALM

JACKSON

PATNTING, 19L8.
WOMAN II
PONPEIL

AGOWNY

HUMBER 3, 1951.

PAINTING, 1951
RED AT 3TcH7

CONCORD
RIVER BATHERS
JOUR LA MATSON, NUIT LA RUE
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RECENT AMLAUCAN FAINTINO: 17 ABSTRACT EXPRESSIONISTS, Packing list, page 2

Box llumber 8

59.597
59.586
348,55

NUMB:R 18, 1950
HEBART OF WILLOW == SUN
NUMBER 9: IN PRAISE OF
GHERTRUDE STEIN

LEAF
ACTOR
RED BLACK
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PAC INSTRUCTIONS FCR CASE

(1) Peplace all braces and separators. Yail braces for
Gorkys THE CALUEDARS (59.593) to sides of ihe

boxe

(2) Contiswe teo In place of Brooks: JACKSON (59.592)
mail braces 5 and /6 fat and 18 inches from ends of
box over separator to held paitnings in position.

(3) Be sure that paintings are held firmly in place in box.
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The Museum of Modern Art Archives, NY

RECENT ANERICAN PAINTING: 17 ABSTRACT EXPRESSICNISTS

An exnibition circulated by The Museum of Modern Art, New Tork, W.Y. 1959

CHECK LIST:

Fuseum Unframed Sise

Kumber -7 5 S—

189.55 POMPEIL, 1955. 041 on canvas. 60 x LB8»
The FYuseum of Medern Art.

2l47.56 QUALM, 195h. 0il on canvas. 61 x 57 1/8
The Fuseum of Modern Art.

2592 JACKSON, 1956, 011 on canvas. 66 3/h x 59 3/4"
L int %elson Rockefeller, few York.

19k.55 Francis SLACK 1N RED, 1953. Uil on canvas.?7 x 51 1/4°
The Fuseum of Modern Art.

STERS  cery etk

68,50 Gorky ko x 50 1/2* Z

A, Gottlieb HED AT NICHT, 1956. Ci) on canvas.72 x 96"
59-587 The artist, dew York.

SG.LO0 Gettdded  SXCLAMATION, 1988, o:lcc conves B4 W& T2
The mt’ New York. ’

| v
59.5 79 custon LEAP, 1958, &l en cardboard 28y r 36y = |
3idney Janis Callery, New York
-

§9.60% tuston ACTOR, 1988.5.) o co cedboard 2% 35 q
Sidney Janis Gsllery, few Tork

iff,,g-{}{aum RED BLACE. 1958, .| oo cordbeard 234 2 36 4 9
: iidney Janis Callery, Yew York

11.54 Hartigan RIVER BATHERS. 1953. Oi1 on canvas.69 3/8 x 88 34" 7/
The Nuseum of Modern Art, Y“ew York

59,895 Hartigan  CITY LIFE. 1956, 051 on canvas. 81 34 x 99 IA* [
liglson Rockefeller, lew Tork

2.52 Kline CHIE?, 1950, (41 on canves. 56 3/8 x 73 1/2" 5
The Museum of Nodern Art, Jew York.
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RECKST AMLRICAN PAINTING: 17 ASSTRACT RAPRESSIONISTS, Check list, page R

59,55 Kine ACGEST GRAVE. 1955. 011 on canvas.?5 1/k x 51 34" 5
“ ¥re. John D. lockefeller 3rd, ¥.T.

238,48 de Kooming PAINTINO. 1946, 011 and ripelin L2 5/8 x 56 1/8* 2
on canvas.
The Fuseum of Modern Art, Wew York.

. d lﬂm WOMAN I11. Im- Uil on canvas. ”!H‘ 2’
b The Huseum of Modern Art, Hew York.

15.57 HMotherwsll PERSONAGE «ITH YALLOW OCHRE & WHITE.T2 x sy" Lf_
1957- 041 on canvas.
The Musoum of Hodern Art, lew Tork.

5960 Forherwald  JUUR L NAISON, TIT Li RGE. 1957.70 x 90" ¥
041 on canvos. :

- . 7
) ol -

e
59.574 vorioek  nmmm 12, M. 463 os ueme, 102 7/8 < #0°

'allock sUKSER 8, Duoce +alommom on canvas :
@ wum:z:mrm 34 x MU F" 4

54,570 rotko S 1. 190, A2 su e, 9 /2 x Sk 3"

595K Stamos HEART OF WILLOW - SUN. 2957, T9xS6A° 8
il on canvas.
André Zmmerich Callary, lew Ierk.

T 50.800 stames HIGH SHOW, 1O SUN, NUNEER 3,  S6 1R x 56 3A° |
1’57- il on canvas.
Mr. and Nprs. Charles Sagley
vrdght, Canttie.

9/ stan wumaEr 3, 1951, ©i) on canves. L6 3k x37 7/8*
576?/ Mrs, Betty Parsons, N.¥, .7s '2'

WSk St PAINTING, 1951. Oi1 on canvas. 9k x 82" 3
- The buseus of Yodarn Art, Hew York,

W55 Tomdin NUNBER 91 I¥ PAISE OF ORTRUDE W9 x 1@ IA* ¥
STEIN. 1950, Uil on canvas.
The Museum of Fodern Art, Wew York.

5? ﬁ? Tenlin HUMSER 18, 1950, 011 on canvas. T8 1/8 x 50 w 8
i Kelsen fockefeller, Yew York

59.59% Tworkov FROPEET, 1955. Uil on canvas. 72 /4 x 64 1/8° ﬁ
Stable Callery, New Tork

--—----—n-—----.-------------------nﬂp-.
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November 26, 1959

Mr, André Emmerich
André Emmerich Gallery
17 East 6hith Street

Dear Andrér - . *
The exhibition RRCENT W% A7 ABSTRACT EXPRESSIONIS o

has clesad: mm.ﬂw Institute

and Art, and the
will have written you
uwwumuwmwwmlmmsm'

exhibition. Kekinney
: ;hdmnmmm; o
mmﬁﬂh?ﬂnﬁm‘mwm'm I!I

-~y n“.l'

¥ foin vith Dorothy NET16F th tnasking you for Waking ¥hla

uﬁuﬁ.m possible.

s Jostng o m Daliyery £ fOT I P RN o, 1950

Fraok O'Rears .

Sincerely,

r ooty :

an forearding the lom sgprecownt .-W;"-.'ﬁm. v losn to

les ODudiey but 1 shousht yo

wonld w Lah it ok M - 3
Nad Loty e dnsutases wvaluwe at §1,900, The b o ) wl
prige to §2,%0,00

Enclosure:
Receipt of Delivery form

WR:f£




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP G 4::

ANDRE EMMERICH GALLERY

EN EAST SIXTY-FOURTH STREET « NEW YORK 21 + LEHIGH B-B5O5S

THE MUSEUM OF-MODERN Mi

ccs RECENT AMERICAN PAINTING {Albw)‘// Date__September 1, 1959
pink

P

Miss Miller Re: Stamos: Heart of Willow=Sun. 1957.

Frank 0O'Hara

Dear Dorothy:

Inrmudin;thelmmt tqm rmmaubwlomto
Miss Dudley but I thought you would want to lmow that Mrs., Emmerich
has left the insurance value at $:I. H)0.00, but changed the sales
pricc to 32,500.00. LB : —

Mr. Porter A. YMcCray, Director
The International Program

The Museum of Modern Art

11 West 53rd Street

New York 19, New York
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ANDRE EMMERICH GALLERY
SEVENTEEN EAST SIXTY-FOURTH STREET - NEW YORE 21 - LEHIGE 5-05065

of
Qs amth f-_r'--{ if‘f‘f}l&(’

-

August 31, 1959

Dear Forter:

Many thanks for your note of August 272
which reached us just as we were about
to fly away to California.

We are of course delighted to lend Stamos' .
Heart of Willow-Sun and I am enclosing the | Quwy Oe \Laldol
loan agreement form as you requested. \ ¥

We look forward to seeing you when we get
back and in the meantime send all best
wishes.

Sincerely yours,

/7 Mu.;;aw-?_ (fu-w-e-.u.&Xt
(Mrs. Andre Emmerich) 7

CE:0j
Enc.,

Mr. Porter A. McCray, Director
The International Program

The Museum of Modern Art

11 West 53rd Street

New York 19, New York
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THE MUSEUM OF MODERN ART

cc: Dorothy Dudley Date__August 28, 1959

Re: Returns of The New American

Frank Q'Hara
2 b
Painting

Dorothy Miller

Dear Frank:

The Guston painting The Mirror, lent to the show
by Mrs., Bliss Parkinson is now owned by Mr. Joseph He Hazen,
The painting should be returned to Mr, Hazen at 1501 Broadway,
N.Y.C.

The James Brooks painting R 1953 has been purchased
by The Chase Manhattan Bank through Skidmore, Owings & Merrill.
Mr. Bunschaft of Skidmore will let us know where the painting is
to be directed, probably to a warehouse where works of art for
the bank are being assembled.

Other paintings in TNAP which have been sold are as
follows:

Francis - Arcueil to Richard Weil, 5t. Louis

Guston - The Clock to The Museum of Modern Art

Newman - Abraham to The Museum of Modern Art

Stamos - High Snow, Low Sun #3 to Mr., & Mrs, Charles
agley Wright of Seattle, Washington

/
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ANDRE EMMERICH GALLERY

SEVENTEEN EAST SIXTY-FOURTH STREET NEW YORK 21 » LEHIGH 5-5050

August 26, 1959

Dear Miss Miller:

Thank you so much for your letter of June 25%
and forgive our not answering until now but we
have only just returned from Europe this week.

We are of course delighted about the sale of
the Stamos painting High Snow, Low Sun No. 3
and we have given Stamos the good news.

In relation to the shipment of the painting,
Frank O'Hara called this morning to discuss
the possibility of lending this painting to
Albany for their show of American paintings in
September -~ October. We will of course be
delighted to lend the painting if Mr. and
Mrs. C. B. Wright will give permission. I
shall write them immediately and let you know
as soon as we have an answer. If they agree
to lend the painting I assume that you will
have it shipped directly from Albany to them.

Again many thanks and with all best wishes,

Sin_wzraly yours,

Cﬁw@xaﬂ gm{,ffzml\

(Mrs. Andre Emmerich)

CE:cj

Miss Dorothy C., Miller

Curator of the Museum Collections
The Museum of Modern Art

11 West 53rd Street

New York 19, New York
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C/E=59=6 LALV cume suo
Miss Dudley  [oRa mgurm FLAET N,
Miss Miller " :i- ,,“ilu
Plg ‘ AKX ]

weabey iy 159

November 26, 1959
eol Ustalied Sor

Yeus 'Zase ST ATEIIGLY TATNYTDE (Abany)
My, Adolph Gottlieb
27 West 96th Street
Hew York 25, New York

ey !ﬂﬁmr 1y 1

xhibition RECSNT AMRICAN PAINTINGS 17 ABSTRACT EXPRESSIONISTS
v Ibany Institite of Histery :mmm [

mﬁ%mmmM
exhibition, I understand that ¥r,
tographs of the installa

-uumu 8 yeun

.1--

Porter A. McCray
Director
The International Program
"Encio8ure:
Receipt of Delivery form
WR:f
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THE MUSEUM OF MODERN ART
cet Miss Miller Date September 1, 1959

Hre lasmussen

To:  Mdss Dudley Re: Jidditional Gottlich for
From: Frank O'Hara RECENT AMERICAN PAINTING ;m_.q)

Dear Miss udley:
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Lean sgreeent forms as listed
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C/E 59-6 1&L -
Miss Miller
Miss Dudley
p/e

November 26, 1959

Sidney Janis Callery

15 East 57th Street

New York 22, New York
Meay Nies Dutier

Dear Sidney: )
C 3t I o SAPOAY Ao Lrensportins
The exhibition RECENT AMERICAN PAINTING:
has closed at the Albany ‘
Institute'
to
J 1 E
- o or F\' hel rarh:
of the tion at Albany, so that you are aware that the baintin
‘hung in the Institute's newly reconstructed gal’
hmm'mﬁiummmmtm age of Oove:
Rockefeller, was a most important occasion for the Albany
public, who attended the show in large numbers,

Lrate o coe'ut.m' m' ..-!,,
Uiy e Dutaen e arberioal, s P

witd wnd vogaren, il Udnke l‘jm qu

Enclosure:
Receipt of Delivery form

3 T S i

WR:f

f J_. - 'y L4 ) -
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THE MUSEUM OF MODERN ART

cet RECENT AMERICAN PAINTING / Date_ September 10, 195?

To: Mins. Dadiey Re: Substitution of Gustons

From:  Frank O'Hara for Albany show

Dear Miss Dudley:

Because of the expense in transporting Governor Rockefeller's
Guston: To Fellini from Maine, the three small gouaches by Guston
mentioned in our letter to Sidney Janis (Ll.f, Acwmﬂmw)
have been substituted and verbally agreed to, and loan agreement forms

have been sent to the gallery,
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¥r, Sidney Janis
Sidney Janis Callery
15 East 57th Street
New York 22, New York

Uear ;iidmﬁ

order to celebrate the opeming of the newly reconstructed
- of the Albany Institute of mwmm, Gum:
ed The Museum of Modern
Rockefeller has ask - u_eu.mu‘

.-I;r,r?n its galleries, I am writing tormtth-nm)_.l?
of your Robert Motherwell: L 1957 I am
£ Lo vl % e g
than be compens or by : :
: first dn Albany of exclusiv
mm whieh this showing g e
T i rant, ¥y 3 ok ’_1[_;
\ m in duplicate for your convenience. g - 1

uﬁﬁmmmmm.

Sincerely yours,

‘Parter A. MeCray
Director
The International Program

Enclosure : mwmma.m.w

PAM:FOH/rsn
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ec: Miss D. Dudley
¥iss D, Miller
ICE-F=36-57
N C/E 59=6 Albany
grean
WR:ah

Mr. and Nrs. Patrick 8. McCOinnis
Mitz Carlton Hotel
Soston, Massachusetis

Dear Mr. and ¥rs. McOinnis:

T am writing to thank you for your generosity in
lending your Rothiko Humber 7 - 1951 to the exhibition
RECENT AMERICAN PAINTINGT 17 ABSTRACT EXPRESSIONISTS for

its showing at the Albany Institute of History and Art.

The Institute's President, Vr., Laurence McEinney, will

have written you to express appreciation for your loan

of the Rothko to the exhibition. I understand that

¥r. MeKinney has also forwarded photographs of the installa-
tion at Albany, So that you are aware that the paintings
were handsomely installed in the Institute's newly
reconstructed galleries. As you know, the exhibition was
held under the patronage of Covernor Rockefeller, and it
was 2 most important occasion for the Albany public, who
attended the show in large numbers,

I join with Dorothy Niller in thanking you for
making this exhibition possible.

T am enclosing a Receipt of Delivery form for
your signature from Miss Dudley, our Registrar, and also
a Receipt for your Hartigan On Orchard Street which you
lent to THE NEW AMERICAN PAINTING, and which was returned
to you at the same time.

Siﬂ“"ly’

Porter A, MeCray
Director
The International Program

Enclosures:
Raceipt of Delivery forms
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THE MUSEUM OF MODERN ART
Date December-11, 1959

Re: _Hecent Mmerican Painting

To: mr, Farnie
__CE 59=6  McGinnis Painting

From: urjorie Brandt

Dear PRill,
Santiri will deliver a box of two paintings on Monday with the print for Mr. Barr.

These will be returned to Mrs. McGinnis after Jean Volkmer has worked on the

Fothko, Number 7. Please stors the box and the painting by Hartigan - On Orchard

Street and let Jean Know that the other painting is here.
|
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THE MUSEUM OF MODERN ART

VHiss Virginia Pearson
Miss Dorothy H, Dudley

To: Miss Jean Volkmer
From: sarjorie Brandt

Dear Miss Volkmer,
At the time we asked Mr. and Mrs, MeCinnis for permission to inelude their

Rothko = Number 7 in the RECENT AMERICAN PAINTING exhibition, Mr, McCray made the
following statement:
" We shall have the Rothko examined by our Museum rut-omr upon its
return and make any re which may be necessary to restore tho
painting to the condition in which we originally received it."
The painting is now in Santini's warehouse, available for your muu.
There are black smudges and paint drips on the canvam which are the most
obvious condition. When you are ready to look at the painting I have the

condition reports, ,Z,r \}L;xﬂ L’ plllertn

M.Bo ‘.4..

W! :d[,-g-'. ML

EXVi 7T ]
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THE MUSEUM OF MODERN ART

November L, 1959

%
3

CC: D, Miller Date

To: Dorothy Dudley Re: Returning loans to TNAP
to Mrs. Patrick B, McGinnis

From: Eileen Wells

Dear Dorothy:
A

secretalry, Miss Doherty, called on Monday
to ask if we would call when Mrs, McGinnis' Rothko and
Hartigan which were on loan to THE NEW AMERICAN PATINTING are about
to be shipped back to Boston, They will have to arrange to have
someone to receive them, The number is CApitol 7-7427, Boston, Mass,
(You can ask for Miss Doherty).

EXTi Il
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Poston Truck Company =~
194 First Street.

Cambridge, l_‘hu.

Dear Sir ;

Oa.Docnbor 17, 1959 we sent the enclosed letter to your Woodside office.
Unfortunately the letter did not reach you in time and I have been informed by
Miss Doherty, Mr. McGinnis' socrotary, that you have billed Mr, and Mrs, McGinnis
for the delivery. As it is the orm=muwmmnuryd
pai wtlpi:e-m,fi, ‘you can reverse the billimg and send us
the mwmw I.om 2295 umn wuw to Woodside, If there
is any further difficulty ﬂeuo efm m vam ‘N“""y “ra wxsmined

the L Al painbing, sen atle o =ake @2
ﬂ}.}r:tﬂ‘ pilan sorsatnine ths red a-whs W loh you wished resowsd, e
11 sot be able $o sdvise Yoo §9 mmﬂ sropld e done on Hhe
:tom-,-u ntil -1'1,1-\‘ ‘BYven e His enenTetad st wiyanitly etidhd "\I‘hm ’
on B A wuseu= exhibiticsn snd Beg hed Lims o orenare BAT e -
Marjorie Frandt -
If you bave my aev loptroctisssiSt@ntiSolthacRajistzad. e

peiatined Alesse 19 ua thow,

< /Jns: Aga/u—t?

Cl:/)n‘é/ 7-booo
E+t. 717
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cc: “iss Pearson
Miss Volkmer

Dacember 10, 1959

re and Yrs, Patrick B, Melinnis
Soston and “eine Railread

150 Causeway Street

Soston 1L, “assachusetts

Dear “r, and ‘rs, Yclinnis:

The two paintings, On Orehard Street by Jrace Hartigan and
umber 7 by Mark Rothko, which you loaned for The Yew Americsn
Painting Exhibition have been returned to the museum warehouse snd are
in good condition, The mus:um conservator, Jean Tolkmer, has exsmined
the Rothko painting, but as yet, has not been able to make a
recommendation concerning the red spots which you wished removed, Ve
will not be able to advise you as to what work should be done on the
picture until “iss Volimer has completed some urgently needed projects
on & new museum exhibition and has had time to prepare her report.

If you have any new instructions for the disposition of the
paintings please let us know,

Yours truly,

Marjorie Brandt
fssistant to the Registrar
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Mr, Porter A, McCray
Directar
The Internationsl Program
The Museum of Modern Art
11 West 53rd Street
New York, N.Y.
Dear Mr, MeCrayt

Enclosed is the signed loan agreement form for Rothkot: No.7,
1951, which lMr. and Mrs,. McGinnis are lending to your forthcoming
exhibition, RECENT AMERICAN PAINTING: 17 ABSTRACT EXPRESSIONISTS.

I note that you plan to return the Rothko during the first

-
LN 2

part of November, slong with the Hartigany On Orchard Street. Will
you seé that the shipment is directed to Mr. MeGinnis at 150 Causeway
Street, Boston, Massachusetts. If you could let me kmow in advance

approximately what day we should receive it, I can arrange to have
someone on hand when it arrives,
Sincerely,
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BOSTON and MAINE RATLROAD
North Station, Boston 1), Mass.

Mr. Porter A, McCOray
Directar

The Internationsl Program
The Museum of Modern Art
11 West 53rd Street

H“ York, H.Y.

Dear Mr, McCray:

Enclosed is the signed loan agreement form for Rothko: No.7,
1951, which lr. and Mrs. McGinnis are lending to your forthcoming
exhibition, RECENT AMERICAN PAINTING: 17 ABSTRACT EXPRESSIONISTS.

I note that you plan to return the Rothko during the first
part of November, slong with the Hartiganjy On Orchard Street. Will
you seé that the shipment is directed to Mr. McGinnis at 150 Causeway
Street, Boston, Massachusetts., If you could let me know in advance
approximately what day we should receive it, I can arrange to have

someone on hand when it arrives.
Sincerely,
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enclosed loan agreement form for the Rothko.
with kindest regerds and thaks sgain for your generosity.
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BOSTON AND MAINE RAILROAD

NORTH STATION, BOSTON 1 4, MASS, I

PATRICK B. Mc GINNIS, PRESIDENT

September 21, 1959

Mr. Porter A. McCray
Director
The International Program
The Museum of Modern Art
11 West 53rd Street
New York, N. Y.
Dear Mr. McCray:

Enclosed is the signed loan agreement form for Rothko: No. 7,
1951, which Mr. and Mrs. McGinnis are lending to your forthcoming exhibition,
RECENT AMERICAN PAINTING: 17 ABSTRACT EXPRESSIONISTS.

I note that you plan to return the Rothko during the first part of
November, along with the Hartigan: On Orchard Street. Will you see that
the shipment is directed to Mr. McGinnis at 150 Causeway Street, Boston,
Massachusetts. If you could let me know in advance approximately what

day we should receive it, I can arrange to have someone on hand when it

arrives.

Sincerely,

osephine R. Walker

Secretary to Mr. McGinnis

Enclosure
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Porter McCray
Frank O'Hara

MISS DOROTHY MILLER » THE MUSEUM OF MODERN ART

1l WEST 53 ST NYK

SEPTEMBER 15, 1959

Y 67

7}' L !{uu‘ e

WILL YOU KINDLY SEND ROTHKO TO ALBANY SHOW UNDER NAME OF

MR AND MRS PATRICK B MCGINNIS NEWYORK NEWYORK ENJOYED

MY CHAT WITH YOU VERY MUCH

IUCILE MCGINNIS
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BETTY PARSONS GALLERY

MODERN PAINTINGS

Me Givgo

15 EAST 57 STREET
NEW YORK 22, N. Y.

September 11, 1959

Mr. Porter A, McCray
Maseum of Modern Art
11 West 53rd Street
New York 19, N. Y,

Dear Mr., McCray:

Enclosed loan forms$ for Barnett Newman "Concord",
Mark Rothko "No. 7-1951" and Clyfford Still "No., 3-1951".
Please noe that the Mark Rothko is now owned by Mrs.
Patrick B. McGinnis, You were kind enough in June to
arrange for Mrs. McGinnis to see this painting after its
return from Europe at which time she reported there
seemed to be several small brown spots on the surface.
Would it be possible for the museum to see that these
spots are removed before the painting is returned to
Mrs., MeGinnis?

I do not expect Mrs, Parsons back until next week
but would appreciate very much if this could be done.

Sincerely yours,

Marie Hartley
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Rasmussen

pink
interoffice

September 10, 1959

Recent American painting

Miss Dudley
show for Albany (C/E=59=6)

Waldo Rasmussen

Dear Dorothy:

In a telephone conversation with Mrs., Uht yesterday I learned
that Governor Eockefeller's paintings lent to the Albany exhibition are
to be returned. to the Executive Mansion following the closing of the’
Albany show, Could we, therefore, arrange to have all the original
frames with screw eyes and wire sent up with the paintings next week?
We plan to ship on Wednesday, September 16th,

Mrs, Uht said she would contact you later concerning the
return of the Miro and if it is to go to Albany will let us know in
time to include it in the shipment,

I telephoned Mr., and Mrs, Charles Bagley VWright concerning the
lecan of their Stamos: High Snow, Low Sun Number 3, They have given verbal
permission to include s painting in the Albany show and will send in
their loan agreement form shortly.

WR:rf
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sevias APSALUAN FALNTANGT L. & L.
ICEF

THE MUSEUM OF MODERN ART

ect: Miss Dudley mw

Mr. Rasmussen Date September 1, 1959
fr

Alfred N, barr, Jr, =
To: sarothy G witfer Re: MA loans to DiCKNT AMENICAN

, FPorter Noirey PAINTING: 17 ANSTRACT EXPRISSICNISTS,
From: Tveny

lear Lottie and Alfred:
I an listing below Lie loans from Huseum Collections, now in

THE Wis AMERICAN FAINTING, which are to ge to Albamy at

request for the opening of ihe reconstructed galleries of

lastitute of History end Art, Septasber 25th to October

BAZIOTES, Willisms Fapedd 1956

BAOULSy James: Sualm 195%

FRASCIS, Sams Hlack in Bed (1953)

GaHKY, Arshdles

HARTIGAS, Girsoet

KLINE, Prans:
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c/E 5957 &
Miss Miller
Miss Dudley p/g

¥r. and Mrs, Roy R, lHeuberger
120 Broadway

New York 5, Hew York

Dear Marie and Roy:

The exhibition RECENT AMERICAN PAINTING: 17 ABSTRACT EXPRESSIONISTS
has closed at the Albany Institute of History and Art, Tﬁ:ht:n il
Institute's President, Hr; Laurence M:.nt;qh’t will have el
::ahr s:'érzimmuum I #nderstand that Mr. MeKinney has

t you

hs of the installation at Albany, so tha :

mmmtmmwmnmmhmmmm:ﬂuu's
reconstructed galleries, As you know, the uh:lb:tti:' <

hldmﬂnrthnp&tmmotﬁmmmmhmmm

most important occasion for the Albany publie, who at

show in large numbers.

I join with nawwmnuumumfwmw
exhibition possible,

I am enclosing a Receipt of Delivery form for your signature
from Miss Dudley, our Registrar,

Sincerely,

Porter A, McCray
Director
The International Program

Enclosures
Receipt of Delivery form

WR:f
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C/E 59-6 1&E¢
lMiss Miller
Miss Dudley
p/G

November 26, 1959

¥rs, Betty Parsons
15 East 57th Street
New York 22, New York

Dear Betty!

The exhibition RECENT AMERICAN PAINTINGs 17 ABSTRACT EXPRESSIONISTS
has closed at the Albany Institute of History and Art, and the
Institute's President, Mr. lLaurence !olinnci;;ﬂlmmtmm
to express appreciation of your generosity ending your Newman:

cord and 5till: to the exhibition, I understand Mr,

has also f photographs of the installation at Albany,
so that you are aware that the paintings were handsomely hung in the
Institute's newly reconstructed galleries. As you know, the exhi-
bition was held under the patronage of Governor s and it
was a most important occasion for the Albany public, who attended
the show in large numbers.

I join with Dorothy Miller in thanking you for meking this
exhibition possible,

I am enclosing a Receipt of Delivery form for your signature
from Miss Dudley, our Reglstrar.

Sincerely,

Porter A, HM
Director
The International Program

Enclesure:
Receipt of Delivery

WR:f
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 Brooks: JACKSON (59.592)
covnr ms‘ “UT L Gorigyt TME CALEMDARS (59.593)

Hartigan: CITY LIFE (59.595

Tomlin: NUNBSR 18 (s&.gm

mmmummunmumw.um
arranged.

fo ‘the color glide of Stamost
m’m so much for lnﬁi’ﬁt i
irginia Bagley Wright. We were also

tomd.nth.mulhuumw, and were delighted
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RECENT AMERICAN PAINTING? L. & Le
niss Miller '
nl!:" Dudley '
KPS C/i-51-6

sugust 31, 1959 ogest 2, Y999

ipo i Iy W POLA PRSPORes
w o twe aslll ovietending.
, Iresm Sepvembar AR to (beher
2 e wovhe Lue flrel wesk of

1 am enclosing losn agreesmest forms in duplicate fur your
eonveniences

We are most entlusiastic sbout Lhe of this
exhibition, and, &8 you know, are using vorks from the
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ce C/E 59-6 L&L
Miss Miller
Miss Dudley

p/e

November 26, 1959

Mrs, John D, Rockefeller III
One Beekman Flace
New York 22, New York

Dear Blanchette:

The exhibition RECENT AMERICAN PAINTING: 17 ABSTRACT EXPRESSIONISTS
has closed at the Alh:zrlnstitute of History and Art, and the
Institute's President, Mr, Laurence MeKinney, will have written you

to express pppmiat&marmmcrmwanlcmm:mmul
ﬁhﬂhﬂam&uum. I understand Mr, MeKinney has also

photographs of the installation at Albany, so that you
mmmtmpmpnnm-mmummum'-
newly reconstructed galleries. As you know, the exhibition was
::.: under the mmigrn mr Rockefeller, and it was a
important oceas: or bany publie, who attended
show in large numbers, g >

I join with Dorothy Miller in thanking or making
exhibition possible, - o

I am enclosing a Receipt of Delivery form for your signature
from Kiss Dudley, our Registrar, ol

Sincerely,

Porter A. lecw
Director
The International Program

Enelosure:
Receipt of Delivery formm

WR:f
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Miss Miller //%4‘&. 4&07

Miss Dudley (
p/e -

November 26, 1959

Mrsg, Eleanor Ward
Stable Gallery

92l Seventh Avenue
New York 19, New York

Dear Eleanor:

The exhibition HECENT AMERICAN PAINTING: 17 ABSTRACT EXPRESSIONISTS
has closed at the Albany Institute of History and Art, and the
Institute's President, Mr, Laurence licKinney, will have written you
to express appreciation of your gemerosity in lending your Tworkov:

to the exhibition, I understand lr, MeKinney has also
photographs of the installation at Albany, so that you
are aware that the paintings were handsomely hung in the Institute's
newly reconstructed galleries., As you know, the exhibition was
held under the patrongge of Governor Hockefeller, and it was a
most important occasion for the Albany publie, who attended the
show in large numbers.

I join with Dorothy Miller in thanking you for making this
_mumnpoumn.

1 am enclosing a feceipt of Delivery form for your sigmature
from Miss Dudley, our Registrar.

Sincerely,

Porter A, McCray
Director
The International Program

Enclosure:
Receipt of Delivery form

WR:f
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Sincerdly yours,
Porter A. MeCray
idrector

The Internationsl Frogram

.mmu_ N_ _5 amﬂ
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MC CRAY MODERNART
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SORRY UNABLE TO LOAN FRANCIS

SEIL

ERAriswivea s

Mice ThmATaw
rlss maller

CE 5T -¢ weld

Albany Exhibition = Recent

American painting L & L
Rasmussen
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YIVid 43711343
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r1ss miller CcE 57 -¢ wald
Albany Exhibition = Recent

American painting L & L
Rasmussen

PE

D1S MUSEUM OF MODERN ART
MR RICHARD WEIL

¢/0 HOTEL BRISTOL W.Us CABLES
VIENNA, (AUSTREA)
URGENTLY REQUEST LOAN YOUR NEWLY ACQUIRED SAM FRANCIS
PAINTING ARCUEIL FOR RECENT AMERICAN PAINTING EXHIBITION TO
OPEN NEW GALLERIES ALBANY INSTITUTE UNDER PATRONAGE GUVERNOR
ROCKEFELLER stop EXAIBITION OPENS SEPTEMBER 25 CLOSES
MOMZSPAIMGWMIM;M GRATEFUL
CABLE

YOUR CONSIDERATION THIS REQUEST APPRECIATE

PORTER MCCRAY, MODERNART

NOTE: PREPAY REPLY FOR 12 WORDS
Ghl.r;ﬂ Circulating Exhibitions , Recent American Painting
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Miss Dudley
Miss Miller
Iy o/ e

phg ' Frean

;ailL«.'ll iy -.aaxr.r- f
Bkt Tas STy Weiehts
 The exhibition RECENT AMIRICAN PAINTING:

UL e eniclosing a receipt of delivery form ) -
signature from Miss Dudley, our Registrar, - v
Zlvgerely,

Sincerely,
Parter A. NoCray

MAracter
Porter tioned
Dimtcm a Pregren
The International Program

Enclosures: 2 color zlidss

Enclosure:
receipt of delivery form
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October 29, 1959

Mrs. Charles Bagley Wright
550 Thirty-Sixth Avenue, North
Seettle 2, Washington

Dear Mrs. Vright:
I have succeeded in having a color sl taken of your Stamos:

Snow, Low Sun, Number 3 which is now on view in Albany and I
08 .

I am also enclosing the color slide of your Pollock: Moon
Vibrations, Unfortunately, complications arose due to the illness
of the official

color photographer of DOCUMENTA II. were not
informed of this until we had sent a follow-up cable asking for
specific confirmation that the requested photography was under way.
We then had to waii for the LOUISIANA Museum's photographer to
take Moon Vibrations in Copenhagen.

We shall forward the charges for these slides when they are
received, ;

With kindest regards,
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Parter A, HoGray
Uirector
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With many thanks for your genarous consideration,
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In order to celebrate the opening of the newly reconstructed
galleries of the Albany Institute of History and Art, Governor
Rocke feller has asked The Museum of Modern Art to organize an
exidbition entitled RECENT AMMRICGAK PAINTING: 17 ARSTRACT EXPRES~
SIONISTS. This exhibition, to Le cosposed of thirty is
based on THE HEBW AMERICAN PAIRTING exhibition which com=-

2 successful tour of eight Hurepean cities and is on view

in Hew York until September 8th, In addition to his eatiusiastie
patronage, the Governor is also one of the prinecipal s having
agreed to lend six paintings. '

lﬁcﬂluuommaﬁ?m
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t week in November,
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in duplicate for your convenience.

mtmnn inspire,

Loen agreement form for J. Pollock:
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RECENT AMERICAN PAINTING: L. & L.
Miss Miller
Miss Ddudley
v Miss Frost
Mr., Rasmussen

pin/,

Mras. Betty Parsons
Petty Ferscns CGallery
15 Zast S57th Street
lew York 22, New York

Dear pPetty:

In order to celebrate the opening of the newly reconstructed
galleries of the Albany Institute of Histary and Art, Governor
Rockefeller has asked The luseum of Modern Art to an
exhibition entitled RECENT AMERICAN FAIRTING: 17 PRS-
SIONISTS. This exhdbition, to be composed of thirty is
based on T NE« AMBRICAN PAINTING exhibition which com=
pleted e succeseful tour of eight Furopean cities and is on view
in New York until September 8th. In addition to his entmsiastic
patrenage, the Governor is also one of the principal lenders, having
sgreed to lend eix paintinga,.

The opening will take place on Sevtember 25th and the exhi-
bition will elose on October 25th. Faintings will be returned to
lenders during the first week in November., In order to
each artist with work of high quality, and to maintsin the stromg
impaet of THE 4w AMERICAN PAINTING in this smaller selection of
works which the Albany Institute is able to accomodate very hand-
?umiu.gmm,xnmmumtmrmm

your

Barnett Newman: Concord. 1949.

Hark Rotikes jumber 7, 1951
Glyfford 5tdll: jumber 3, 1951.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC f IP G 6

August 29, 1959

I am sure you will feel, as we do, that this brief lean period
will more than be compensated for by the heightened interest
contemporary /merican art which this first showing in Albany
exclusively Abstract fxpressionist work will inspire. I am
closing loan agreement forms in duplicate for your convenience.

With many thanks for your generous consideration.
dincerely yours,

Forter A, Molray
Uirector
The International Frogram

Enclosures: Loan agreement forms for: Bernett Newman:
Mark Rothko:
Olyfford 5till:
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Albany Exhibition = Recent
American painting L & L/
Hasmussen

L

D1S MUSEUN OF MODERN ART
MR RICHARD WEIL

¢/0 HOTEL BRISTOL W.Us. CABLES
VIENNA, (AUSTREA)
URGENTLY REQUEST LOAN YOUR NEWLY ACQUIRED SAM FRANCIS
PAINTING ARCUEIL FOR RECENT AMERICAN PAINTING EXHIBITION TO
OPEN MEW CAILERIES ALBANY INSTITUTE UNDER PATRONAGE GOVERNOR
ROCKEFELLER stop EXHIBITION OPENS SEPTEMBER 25 CLOSES
OCTOBER 25 PAINTING RETURNED EARLY NOVEMBER stop GRATEFUL
YOUR CONSIDERATION THIS REQUEST AFPRECIATE CABLE

PORTER MCCRAY, MODERNART

NOTE: PREPAY REPLY FOR 12 WORDS
Charge: Circulating Exhibitions , Recent American Painting

PAM:WRirf
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Chud ive.

LINGERIE CENTRAL 1-2678

EXECUTIVE OFFICES *» 411 NORTH TENTH STREET. SAINT LOUIS 1. MISSOURI

September 3, 1959

Mr,., Porter A, McCray

Dir., The International Program
The Museum of Modern Art

11 West 53rd Street

New York 19, New York

T
Dear Mr, McCray: U

In the absence of Mr, Weil, I wish to acknowledge
receipt of your letter of August 28 regarding the
Museum's forthcoming exhibition which will be held
from September 25 to October 25.

Mr. Weil is out of the country and is not expected
back in St. Louis until thefirst week of October.
Therefore, in order that you receive a reply as
soon as possible, I am forwarding your letter to

him.
Very truly yours,
Y7 : ) .
(4 CﬁLﬁﬂmut,/thﬂmféazj

Elaine Minkes
Secretary to Richard K. Weil

¢ Rl

(af
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RECENT AMERICAN PAINTING: L. & L.
Miss Miller
Miss Dudley
. Miss Frost
Mr. Rasmussen

P

ONISTS. This exhibition, to be composed of
on THE NEW AME ICAR fumrm exhibition com=

pleted & successful tour of elght Buropesn cities and is on view

York until September Oth.  In addition to his entimsisstie
N ,t:o.rmhdumortupwmim
to lend six paintings.

i

ERAERERRE
5?;55%352
fg ng%EQ

i

|

exclusively Abatract Express
a loen sgreement form in duplicete for your convenience.

With many thanks for your generous consideration.
Sincerely yours,

Porter A. MHoeCray
Uirector
The Internationsl Frogram

Enc.t Logn agreement form for T. Stames: ligh Snow, Low Sun, Number Je

PAM:FOH/rsn
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RECENT AMERTCAN- PAINTING: L. & L.
Miss Miller
Miss Dudley
1 Miss Frost
Mr. Rasmussen
pink/green
AIR MAIL

hugust 28, 1959

¥r. RMehard weil
317 Horth 11lth Street
8t. louis 1, Missouri

Dear Mr. heil:

In order to celebrate the
galleries of the Albany Institu
Rocle feller has asked The

SIONISTS. This exhibition, to be composed of

based on THE KE4 AMMRICAN PAINTING exhili
Ma-umwummmuu-mun
in New York until September 8th. In sddition to his
patronage, the Governor is also one of the principal
agreed to lend six paintings.

Paintings will be returned
lenders during the first week in November, In order to represent
mmnwmummmmummm
impact of THE NEW MMERTCAN PAINTING in this ameller selection of

Institute is able to accomodate very
gelleries,

With many thenks for your geuerovs consideration.
Jincerely yours,

Porter A. MeCrey
Director
The Internstionsl Frogram

Enclosure: Loan agreement form for S, Francis: Arcueil.

PAM:FOH/rsn
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RECENT AMERICAN PAINTING : 17 ABSTRACT EXPRESSIONISTS, ALBANY , New York

October 1959

= i
1

e X

L

1

i T
et ol A

ALBANY INSTITUTE
-- 8f HISTORY and ART

1959
FALL ® WINTER e SPRING o

1960




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY IC / P

Collection:

Series.Folder:

[.G.6b

MEMBERS’ PROGRAM SERIES

(These programs are for Institute Members only)
8:30 P.M.

Friday, October 2

Averil Tong in “A Chinese Fantasy”, a program of
Chinese Dance

Monday, October 26

Neil Douglas in a travelogue on “Austria and The
Tyrol”. Ilustrated

Thursday, December 10 (

Christmas Party

Friday, February 26

Hal Linker in a travelogue on “Spain and Portugal”
Nlustrated

Thursday, March 10
The Liords Puppet Theatre International

Thursday, April 7

Marcel Hillaire, the internationally known entertainer
in “Vive la France"

Monday, May 9
16%9th Annual Meeting

Membership in the Albany Institute of History
and Art makes you a supporter of one of the oldest
museums in continuous existence in the country.
Incorporated by act of the New York State Legis-
lature in March 1793, under the name “Society for
the Promotion of Agriculture, Arts and Manufac-
tures”™. later joined with historical and art societies.
it acquired its present name and form in 1926. lts
collections runge historically from 1700 forward.

SPECIAL EXHIBITIONS

September - October

17th CENTURY DUTCH PAINTINGS, lent
y The Netherlands Government

ECENT AMERICAN PAINTING, a selec-
tion of contemporary work borrowed under the
auspices of the Museum of Modern Art

November - December

_ CONTEMPORARY REALISTIC PAINTING.
Q a selection from New York galleries

ALBANY ARTISTS GROUP MEMBERS
ANNUAL
PRINT CLUB OF ALBANY BIENNIAL

January - February

THE FLEISCHMANN COLLECTION from
The Contemporary Arts Center, Cincinnati
FROM THE EXECUTIVE'S EASEL. paint-
ings by leading American business executives
circulated by Manpower. Inc.

( March - April

( ( FACULTY EXHIBITION, work by the art

faculties of New York University and Syracuse
University

EXHIBITION OF WORK OF DAVID SMITH

May - June

CONTEMPORARY AMERICAN WATER-
COLORS AND DRAWINGS from the Edward
Root Collection, traveled by the Smithsonian

25th REGIONAL EXHIBITION BY AR-
TISTS OF THE UPPER HUDSON

ONE MAN SHOWS

1959 - 1960

Persons who exhibit in the winter one-man
shows have had their work accepted for a re-
cent Artists of the Upper Hudson Exhibition.
This series includes both painting and sculp-
ture.

CONTEMPORARY WATERCOLORS from
Midtown Galleries, New York
September 15 - October 4

EDWARD COWLEY, Altamont

WILLIAM WILSON, Albany
October 6 - October 25

ROBERT ANGELOCH, Woodstock
October 27 - November 15

SARA SKOLNIK, Scotia
November 17 - December 6

JULIUS GENTALEN, Catskill
December 8 - December 27

THE VILLAGE FOUR. Delmar
(Edwin Becker. Harold Laynor. Clover Mikol.
Joseph Todak)

December 29 - January 17

MARGUERITE EVANS ISAACS. Woodstock .

January 19 - February 7

MARJORIE SEMERAD. Troy
February 9 - March 6

ROBERT DOYLE, Oneonta

RONALD PENKOFF, Oneonta

WILLIAM CLARK, Onconta
March 8 - March 27

MARION SHARPE , Albany
March 29 - April 17
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SPECIAL CHILDREN'S PROGRAMS SPECIAL PROGRAMS
Lectures by museum personnel may be given
Saturday, October 3 at 10:00 a.m. at the Institute on appointment.
All children of members and the Saturday art Art Cinema Club is a motion picture series on
students are invited to view a movie entitled, art subjects,
“Gary's Little Adventure” by Charles Holle. Adult painting classes are held in the daytime
Registration for classes. and evening,

Sunday programs are free and open to the pub-
i lic.

Saturdays through the winter, art classes are
held for talented children. Non-members as well as
members may send children 8 through 12 years of MEMBERSHIP
age, with slight difference in fees. For 1959 there are seven outstanding programs
and a number of major exhibitions for you and
your family to enjoy. Publications such as the
quarterly BULLETIN, special catalogs of exhi-
St. Nicholas Party held in December, empha- bitions, invitations to one-man shows are yours
sizes the early Dutch background of Albany in if you wish.

There are three parties for children who attend

the art classes.

games and pantomime. Tea Party and Exhibi-
tion of the work done during the winter, Pink- ==

sterfest is a May party, with games and end

of the year fun. MEMBERSHIP RATES: Annual
Artist-Educational S 5.00
ART CLASSES Individual 10.00

Family 15.00

On Saturday, October 17 will begin the first
st of Contributing = 2500 e

three nine-week terms for children aged 8 through

; FALL e INTE ® P &
- Supporting 100.00 o A SERENS el
On Wednesdays, there is a class for pr
) a clas e-5 ; _
age children. Br¥ ol Patron memberships and Fellows in Perpetuity
A . 2] may be gifts to unlimited amounts in cash or securj-
N evening painting class for serioys teenage ties or materials and properties. They are deductible

students (12-17) will be held for one session, for income tax purposcs.



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

IC/IP

[.G-b

RECENT AMERICAN PAINTING : 17 ABSTRACT EXPRESSIONISTS, ALBANY , New York

October 1959




Series.Folder:

| . B
. suel 950 -ﬂ i
[ dns J0 WS
weay 40 ‘soudjota ‘dafue loys au} Ul ww,m
ue(dxa SUOJJEIDOSSE SNOID . ﬂbﬂwﬂﬂﬁq
suuo] Iqezugodal ﬁuh._.ﬂu _Eh,wﬂwwﬁ AT
ujjuied ayl jJo jud ‘ :
wn_o%wﬁn_.%u xa jseq du} SEY i1 pmod anuohuu
Joj SUOID[E? JO 10393IE ‘0 peaoud] ..E q
ggessowl ay} 383 0} PIIIE ‘ciaape Aual
.uoa pue deyieml 0alqns  gidosd EWO

" ¢S g

- M
W o0y uos[aN 'A0D O U
e .o xozw jo suo st 8| AW

Collection:

...io auo st ‘qey
\ 18 pay., ‘1o VY

2
Q
3
e
Qa
W
3
9
S
2
%
5
=]
v
g
S
a
)
2
“n
S
w

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP NG, G

— T * _ ALBANY, N. Y., SUNDAY TIMES-UNION G5
. _ __UPSTATE LIVING, SEPTEMBER 27, 1959 A

“ _ﬁmé /@wm ° r

" " o 2 “Jackson,” by |ames Brooks, another of the New American Painting exhibit
J_\ﬂ oil, “Red at nghi." by a&dobh Cott-  paintings shown in Europe andlc_urrenl- "Number 18" is one of five paintings fram the col- pJainting from the Rockefeller collection were impressed with the size of can-
Keb, is one of the “new” American Iy included in the Institute exhibit, lection of Gov. MNelson Rockefaller on loan for the is a large 66" x 69" oil, European critics vases, Museom o Modern Art
show, i

-

"
e -
O
T

Art or Meaningless Scrawls? :
Critics Disagree on Institute Show: 3

SOH:E‘ people believe that any reaction, whether vio- A few European critics found the pictures to be
lently adverse or verbossly favorable, s better than meaningless scrawls. Since the painters involved Insist
belng ignored completely. It's difficult to imagine how they are deeply involved with subject matter and con-
anyons could ignore the show of 17 American ahstract tent, these eritics must have failed to get the messags.
which opened yesterday on a loan to the Perhaps Alfred N. Barr, Jr., director of collectlons for

Albany Institute of History and Art. Arranged through the Museum of Modern Ari, has the best explanation
Gov, Nelson Rockefeller, who owns five of the 20 paint- when he comments, “The content of the g_:]nliuxg is
ﬁ In the show, the works of art (and some may think  bever explicit or obvious even when recognizahle forms

f.nimh!noue}y used) have becn selected from private  emerge . .. rarely do any conscious associations explain
' the Museum of Modern Art. New York, Most  Guility which these paintings transmit or suggest.”

1gs were shown in “The New American The Tive paintings loaned to the exhibitio

Fridpediy recently olreulated to eight Euro-  apnor Rockefeller are: James Brooks, . )
rested & sensains o o ne WUSUM.  Goriy. The Crlendars; 0. City L
tlon of preneation in Burope. In the  Pojiock, Number 12; and Bradlsy Walk

by Dorotity Miller, curator of ¢ol.  the emotions of fear, gaiety, anger, violence, or -
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Like Stephen Leacock's
horseman, the Albany Insti-
fute of History and Art
Jumped ‘on its horse and rode
off madly in all directions
‘when it opened the exhibi-
tion of paintings by 17 top-
flight American abstract ex-
pressionists, witich will con-
tinue through Oct. 25.

That's not adverse ecritl-
cism. It's just a manner of
saying that museums aren't
mausoleums any more —at
least not the Institute. They
can be exciting

And it wasn't just the show
of modern painters that
caused all the excitement
when the patrons arrived for
their customary perusal of
the latest contributions to
Albany’s cultural life.

. It was the Institute itself
~=—with the old doors torn
,out and replaced by a bright
Elass entrance—with the old
Dutch room and the silver
room and the main hallway
cleared out, freshly dressed
In a new coat of paint and
decorated with an array of
modern art that is sure to

cause a storm of comment.

Shock to Some tr
All this happened suddenly |

within the last couple of

weeks and it rather set the ¥
ultra-conservatives back on |

their heels with shock. The
others roared with joy.
And that wasn't all, either.

THERE'S GRASS BUT NO PIGEONS,
Right In the next room was H L HG

" rude Stein,” by Bradley Walker Tomli
the collection of works bY| Institute of Histors and Art, Viewine

supervisor at the institute; Mrs. John L. Zi

Duich masters sent to Al
banv by The Netherlands

government  in  connection | would
With tle Hudson-Champlain | newsva
850th Anniversary Celebra- |panse with thatVidea. But it
tion, Hals—Miereveld — and may he said thal one should
avproach them with an open
mind and not find fault be-
cause they
in the E
resemble familiar

Essence of Emotions

They are the extract—iha| traits of their
ssence—of the artists' emp-
tions as they have seen
to translate “throu
and paint their
2 |' tions. IIr.'s 2 mys
W0 pieces | general sema
look rather conservative. less  substantial

other magic names with
Which to conjure are there
on the walls in a diamond-
cut-diamond contrast to the
more recent exoressionists
paintings by such contem-
rumrp art'sls as  Rohert
“otherwell, Adoloh Gatiliah,
Theodore  Stamos, William | o
Paziotes, Jameas Bronss,

Bradley Waiker Tamlin, Wil
liam de Kooning, Mark Rath.
ko. In this comnany, one of
Jackson Pollock's 1

ey

s

1:

; : ' . ganos
is, in this painting, “No. 9, in Praise of Gert.

n at the Abstract-Expressionist Show
from left, Barbara Evans,

micki and Mrs. Charles M
entire must be received emotionally|

thev are to be understood |
at all by the antagonistic|

of the mystifisd ronservatives
to this show by explaining,
t‘qhal it was obtzined from the
things Lo say, “My little Willy E\.uscum of Modern, st i
could do. bet'er”
don"t say thines \Willy ean't. He hasn'
guage or long enough to build up the
store of emotional dynamite
that touched off these artists

per page, s0 we'll dis-|if

hatta

son Rockefeller, who owng

the uninitiated lay.
man also to remind that

sations, foreed {o invent the
language in which (hey
b canvas symbolically of their hopes,

fears or mature wisdom—be. |

alive could read Egyptian —|
gnill they found the Ros

t no"Imgunge rea
It might help to It

dustry,
Does this mean Hollywood
is going crazy with no moral
restrainsts?

Tiere are
|mkgrs who wqu_

1
| Swimmer Drowns

Portpatrick, Scotland mpn
—Veteran
{ance swimmer Jason Zir-
. drowned
after a 17-hour effort to|
swim the North Channel
from Ireland to Scotland. He
lad swum the English Chan-
nel four times, the Bospho-
rous 40 times,
stroked his way around Man-
n Island.

o |:n;. 3114, 3, {
WARE—"The Begpagoat,* hn,i

Boy Meets Girl Form
Out, But Code Stands

By BOB THOMAS

Associated Press Writer
(First of Four Articles)
Hollywood — Morality in heads
bllywood movies has under-|
‘Eone. a change. And what a
‘change!
Tnhefoﬂno“:j: ?‘I’g w‘:ﬂenﬁsgiernmem and religion,
# as dead as nickel beer,
|¥roducers are looking for
Dew  and
dories with which to en

public Into the theaters.
Ity feel they m
tlse be wiped out

scrap the code, which has|plctures have a springkling
for nearly 30 years. Cooler| There Is no restriction on
prevail. Industry lead- | miscegenation, but the other
ers know the code is the bul- | matters must be tre
wark against the multitude | restraint.
censors in gév- en in one respect:
open-mouth kissing.
The effects of the 1956 re- ¢

n 23t 1%

The film business has won :l;;mnm::il h:ﬁ:;::fssf:d;f"-
ice | its legal battl d P : <5
tice| s egal battles for freedon Hollywood is tackling sub-
ad long been for-

Won Legal Battles

ust — Oritp Joge that ground
™ mit once more to

i ’ Now,

ated with
The code did tight-

[ ]

The movie makers are at

| face the wrath o
ists or the apathy of lhe
i The latter seems

remain, it is a human docu-

becoming
" never. abscideas
in the nicer parlors,
(addition, ahortion, miscegna- Tomorrow—Are movies |
tion or white slavery, and
ing was never heard.

Nowadays, most dramatic movie makers.

of restriction on pro-
| ducers. Anybody who w
| o do away with the code is|
| trazy.”

il

Z3 WATERVLIET AVE. . .

PORK SAUSAGE
BACON SQUARES ...
LIVERWURST ssoreo JBOLOGN
COLD CUTS

eater Timetable
PALACE—"Iligh Society,” 121]
2000, 5:48,

— “Jungle
"'l;l Seconds lo Ml 12003,

— ey g

VZES:

- AT WEST ALBANY BRIDGE
OT SPECIALS FOR MON., TUES. AND WED.

CHICKENS oo v

chete.'* 13:35 208, 3.8,
el 1ras, 4238, fun, !

INSYANT COFFEE
l“I-J:‘l 2= 89 -

in the Capital District's
newest and smartest
_SUPPER CLUB . . .

rving the Finast Cuisine |

and i;:h:rin;—ai. the

L2t [Gunge

47 Contral Ave., Albany

flunt Abewe Marthern  Bivd,)

LEARM TO PLAY THE

ACCORDION

\u.

| ® EXPERY iMSTRUCTORS

Homz y
MUSIC CENTER |

37 Orange St Phone &2-2034

PEPPERS
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and sculpture. sets up a display on
sialves espacially built for the PUrpOSE..

"M, Charles Liddle, 3rd, whose gallery
* duties will ba in the field of lithography

1

T
e VN
! 2 %

Seven Callery. Inc
an inditational previ
Thursday afterncon.

\

‘d

A\ |
" which opens withe
exhibition - on

Mrs, David Willlamson  is  pictured

ng a painting by Angelock, well
k  Woodstock artist. whose works
will be seen at the “Three-Twenty-

By EVE BROWN
‘Times-Union Women's
Editor

mer education superv
o will be in charge of pi
llery, carries a group of paint
'y g

#3597 Gallery, Inc” A pre-
wiew coclitall party s ! '
ned for that day. v Y |
Any venture loto new n- g i &%
tried fields takes a certain | might be,
amount of courage and ludes some of the
gambling Instinct — par
| ticularly when it involves
making & financial success
of an artistic venture, Alice
Williamson, Nancy Liddie
and Ruth Funk are a trio
of ari-conscious younger
marrieds have that
courage and confi
sparked by thelr own
tive interests,

*  They have long felt the

need in Albany for a com-

wiercial lrlui,ullcvr_\-. When

tast spring Mrs. Willlamson :

found what she and her W

immediately rec-

cgnized as a perfect aetting In preparation for their pre-vie

the three partners recently j d

for such a ghllery, at
337 State SL. they went  “Three-Twenty-Seven Gallery,
St,, are in the throes of last

Into actlon h:mmec]lm-r
" rehased 1 b
by, P 8 bHE Williamson experiments

tion &

g Thursday,
farm
State
Mes

and plunged Into studying

eojor emes,
house with its b

and Mrs. Funk give out with o
new commercial gallery, one of t
in Albany, will feature the w
artists and sculptors

tlon of paintings, drawin
mobiles, e ~

and the resilt (8 their stun.

ning "3I7 Galle ine™

The thiee ¥
are a porfect combinatian—
eiich  conmplementing  the
::::w:lrld? In thelr artistie
| edge. exparience mmd
capabilities, @

Liddles
who has a & fund of
knowledge in the firld of
lithography (as well
having studied paintin
will
graphs, prints, etching

L

be in charge of Lt o | -

1l 8 R
The partners will take
nd at

of young Lynn Hau
who |5 hersell so en-
the venture
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Paula and reference staff copy: Clive

Janis

November 8, 1985

Circulating Exhibition (C/E) catalogs, itineraries, history ....

The Department of Circulating Exhibitions was established early in
the Museum's history to provide smaller communities in the U.S. with
exposure to 'quality" visual arts. The exhibitions ranged from
"Drawings by Arshile Gorky" to "Camouflauge for Civil Defense" to
"Anni Albers Textiles." In 1969 the activities of the Department
were drastically revised so that now it is the Exhibitions Dept.
which simply "packages" and distrebdtes exhibitions nationally

which have been organized by(and first shown at) the Museum.

This summer all the files regarding the older C/E exhibitions

were transfered to the Library for archival storage. They should

be called for only when the more conventional route (described below)
doesn't produce the desired material. The file cabinets are located
on the third floor of the Library and should be "accessed" by myself,
Clive or the Exhibitions Department (Rosette Bakish).

Below is a outline of the resources available to researchers
who need/want information on C/E exhibitions:

for C/E exhibitions
in the years: Consult: Material located:

1931 - c. 1950 C/E index cards in Spec. Coll. room in huge,
in long, black black paper, decomposing
file box in scrapbooks. (includes press releases,
JE’EFoffice iteraries, clippings, checklists, ete.)

card catalog library stacks

1959 - 1968 C/E index cards in Spec. Coll. room in beige, cloth-backed
e binders (includes condition photos, checklist

card catalog library stacks

c. 1965 - present card catalog library stacks; often classified as C/E
Archive (Spec. Coll. room) or Archive Pam F

NB: there is presently very little material for C/Es of the mid-1950s.

A copy of the chronological listing of Circulating Exhibitions is at
the Reference Desk.
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ICE~-F=-1-52 Young American PFrintmakers
ICE-F-2-53

1CE-F-3-53 12 Modern Painters & Sculptors 2-20-53 = L-30-54
ICE-F-4-5) SEE SP-ICE-F-4-53

ICE-F-5-53 Contemporary Printmaking in USA

ICE-F-6-53 Thirty American Printmakers

ICE-F-7-53 The American Woodcut Today

ICE-F-8-53 25 American Prints
ICE-F-9-53 The Skyecraper USA

ICE-F-103 Built in USA: Postwar Architecturs:}-3-§4 -
INTERNATIONAL CIRCULATING EXHIBITIONS ¢ FOREION

7-27 - 11-15-52

ICE-F-11-53

LE-F-12-5) B Blong} i do Arte Bgtgge,,
ICE-F-13-54 Contemporary American Photography 5-53 = B=57
ICE-F-14-53 Family of Man

ICE-F-15-63 VoW

ICE-F-16-53 Young American Printmaiers

ICE-F-17-53 Vna

ICE-F-18-53 The American Woodcut Today (II) 9-56
IGB-E-19-53 Built in USA, South America

ICE-F-20-53 32_ American Prints (color) 1-57 - L-60

»

- 8-21-60

INTERNATIONAL CIRCULATING EXHIBITIONS ! FOREIGN page 3,

ICE-P-21-5l Good Dwsign Selectitns

ICE~-F-22-54 Kuniyoshi Memorial Exhibition B-54 - 10-54
ICi~F-23-S4 XXVIL Biennale, Venice 6-19 - 10-17-5k
ICE~F-2L~5L American Art of the 20th Century 3-55 - 10-56
Icz-r-as-a-rrha Skyscraper USA (S. America) 3-11-5 - 12-10-
ICE-F-26-55 Paintezs-bnder 35 i=15-55 = 3-1-56
ICE-F-27-55 Built in USA (S. America) 9-2-56 - 11-30-58

ICE~-F-28-56 Watercolors by Young Americans 6-56 - 10-57

ICE-F-27-56 Int.‘l. Expo-lt.i;n %ol.' Contemporary Sculpture

ICH-JU-S@, XXVIII g%‘!‘g(ﬁt BIENHALE AMER.ARTISTS PAINT THE |

INTERNATIONAL CIRCULATING EXHIRITIONS: FOREIGN page ks

YOUNG A"ERICAN PRINTHAKERS FOR HORWAY,OSLO

4/57-6/58

IV BIENAL DE SAO PAULO,1957 9/57-12/57

LATIN AMERICAN ARTTSTS ARCHITECTURE SINCE

1945, 8/57-9/59

ICE-F-34=5T7 pyILT IN USA: POST WAR ARCHIT. VOID
_p_ic.c7 JACKSON POLLOCK 1912-56 (Loan 1-9'58)

ICE-F=-35=57 3158 - 2-15-50

ICE-F=36-57 ibutnct Expressionism in America

ICE-F-37-58 XXIX Venice m ?;6521 20-58

10E-F-3-58 27 SHATN (LOAN

sSno
v. b [ NRTA Moagran;, PAILD
ICE-F-39-58 151 E;;J_&%,i:uc' o #1487. |
ICE-F-4,0p9 Documenta I.f -1 7=59 = 10-59

ICE-F-31-57
ICE-F-32-57
ICE-F=33=5T

page 2..

. TCE-F-67-61

|ICE-F-4l-59 I Biennale de Paris  10-59

ICE-F =259 XXXVenice Biennale, 1960
| ICE-F=Ui3-60 Books for Poland

| ICE-F-uli~60 Modern American Drawings 6-61 = 9-62

ICE-F-45-60 pbstract Drawing & W.C. USA for Latin Amer.
ICE-F-li6-60 I1I Bienal Inseramericana de Mexico

1CE-F-47-60 mmu%éﬁd %}mkt Baenos Alre

ICE~F~48-61 Leonard Baskin 5-6-61 = 12-15-61
ICE-F-59-61 What is Modern Architecture?
ICE~F-50-61 Visionary Architecture (I) 9-23-61 - Li=11-65

INTERNATIONAL CIRCULATING EXHIBITIONS ¢ FOREIONpage 6.
ICE-F-51-61 _ﬁ“ﬁl‘\‘o is M dern Interior Design?

ICE-F-52-b1 VI 3““!’:1826?“!‘!295155? Moderna, Sac Paulo
ICE-F-53-61 Recent Painting USA

ICE-F-Si=61 Leonard Baskin Prints & Books

ICE-F-55-61 Recent Printmaking USA

ICE-F-56-61 Frasconi: Waédcuts

ICE-F-57-61 The Apartment House

ICE-F-58-61 Frank Lloyd Wright

ICE-F-59-61 Masterworke of Photography

| ICE P-%90-61 g Arts of the Shakers
1

INTERNATIONAL CIRCULATING EXHIBITIONS:

ICE-P-61-61
ICE-F-62-61

ICE-F-63-61
ICE-F-64-61
ICE-F-65-61
ICE-F-66-61

Aubomohile Design (Roads) /(! - | H<
Public Works Buildings

Dravings by Philip Guston
20th Cent. Dvgs. from MoMA (we CE «0-5)
Lyonel Feininger: Lk-20-62 - /4.¢
Mark Rothko 10-10-61 - 1-13-63
XXXI Venice Biennale 6/16/62-10/7/62

Ben Shahn Graphics 1767 -19(%

Visionary Architecture ILIELTL]
Architecture without mmm :m sy A
INTERNATIONAL CIRCULATING EXHIBITIONS:

ICE -pP-68-61
ICE-F-69-62

IGE- 70-62

page €

%
Drawings by Arshile Gorky /92-/%yY ¥ - Ly
Steichen the Photographer /76’2 j4,2.7
International Painting and Sculpture (1)
Mark Tobey (Cancelled)
Franz Kline ;9¢3-/9¢¢
Sculpture in the Qrana i feag'%ﬁ' L
Abstract Watercolors by 14 Americans 17é3 ./
Twenty Modern Sculptors - Small Sculptures
and Studies (cancelled)

96 .

! ICE-F-T1-62
| ICE-F-T2-62
ICE-F-T3-62
ICE-F-Th-62
ICE-F-T5-62
| ICE-P-76-63
' ICE-F-T7-63
1CE-F-T8-63

ch-& 7963 U Y g

Hang Hofmann

e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder;
The Museum of Modern Art Archives, NY IC/IP Tl s =
Jeaststiine R T W [ e 14 [ L
ICE-F-193-80  Japanese Video (Copy 2, Europe) (5272)
1CE-F-151-70 Surrealism TCE-F-19k-80 m‘";*’;‘: :ig:ﬁ( New ;ﬂrk' W)ﬁﬂ&ﬂ“n
ICE-F-152-70 Modern Art in USA  (postponed) ICE-F-195-80 Fox Mud:m Hut.er:nr &ecghmir“iclo Ernst
. ., ’ .
ICE-F-153-70 Dubuffet (cancelled) e Magritte, Miro (527h) ¢ )
. ok . ICE-F-196- American Abstract Expressionists (5275
ICE-F-15h- U.s. R ¢ Se d Ind Trie le,
S5h=-T0 epresentation econ ndian Triennale, 1CE-F_197-80 Modern Rt atsas TI e Eratre (O
New Delhi ICE-F-198-81 Giorgio de Chirieo (527T) -
ICE-F-155-T1 Joan Mirs: Fi t Print ICE-F-199-81  Century of Modern Drawing: 1881-1 5217
55-T1 Joan n-? Fifty Recent Prints ICE-F-200-81  Louise Bourgeois (5278)
ICE-F-156-T1 The Passionate Years (cancelled) ICE-F-201-82  Eugene Atget (50 new albumen prints)
ICE-F-157-T1 Modern Prints - 1947-1972 ICE-F-202-82  20TH Century Photographs from MoMA
ICE-F-203-82 The Architect f Richard H
ICE-F- 158-71 Picasso: Master Printmaker ) F:m :nte::s:;::l St;le to'momil
-p- 159-T2 Fouy (gntemporar sters: Bacon, Dubuffet e
LCE-F- uy porary E’?um__e_u.? gg_,mggm 1 Medern

INTERNATIONAL CIRCULATING EXHIBITION: page 18

ICE-F-160-73 Some Recent American Art
ICE-F-161-T3 100 European Drawings from the Collection

of the Museum of Modern Art

ICE~-F-162-T3  Dubuffet: Perssns and Places
ICE-F-163-Th  Modern Masters - Manet to Matisse
ICE-F-16k-Tk Latin Amer. Prints from MoMA
ICE-F-165-Th  Cubism and its Affinities
ICE-F-166-Th  Color

ICE-F-167-Th  Japanese Photography (VOID)

1
INTERNATIONAL CIRCULATING EXHIBITIONS: page 19

ICE-F-168-Th 3-5-76/10-3-T6

ICE-F-169-Th
1CE-F-170-Th
ICE-F-171-Th
ICE-F-172

Fernand Leger
Walker Evans

Lee Friedlander
Drawing Now 1955-1975
VOID

1CE-F-1T73-75
1CE-F-17L-75
ICE-F-175-T5
ICE-F-176-75
ICE-F-177-T6

American Prints 1913-1963 (1-15-76/2-17-11)
Films: Modern Art and Artists 5

Anthony Caro

Drawn in America
Bernhard and Hilla Begher

INTERNATIONAL CIRCULATING EXHIBITION:

1CE-F-178-76
ICE-F-179-76
1CE-F-180-T6
ICE-F-181-7T

page 20

Anthropological cinema (see: ICE-D-18-T2

Edward Weston 10-30-T6/b-24-TT

Modern Art from Latin America

Surrealiem from the Collection of MoMA
2-8-78/10-1-T8

Pollock: Works on Paper

American Art from MoMA

A Treasury of Mod. Dwg: 8-31-78/7/1/79

The Joan + Lester Avenet Coll.

ICE-F-182-7T
ICE-F-1B3-T8
ICE-F-184-78

ICE-F-185-T9 Mirrors and Windows: American Fhotography
11-5-80/1-h-82 since 1960
ICE-F-186-79 Video from Tokyo to Kutui and Kyoto;

Video: MNew York, Seattle, and Los Angeles

INTERNATIONAL CIRCULATING EXHIBITIONS

Page 21
ICE-F-187-79 100 Master Photographs from MOMA (exh.5266)
1CE-F-188-T9 Joseph Cornell (exh. 5267)
1CE-F-189-79 Constructivism (exh.5268)
1CE-F-190-T9 Loans to Oslo, Kunstnernes Hus(cancelled)

D.W. Griffith Filma(exh. 5270) %

ICE-F-191-T9
Mies van der Rohe: Barcelona Pavilion (5271)!
”(&F‘%ﬁmﬂm‘)

ICE-F-192-T9

INTERNATIONAL CIRCULATING EXHIBITIONS page 23

ICE-F-204~83 American Video: Twenty New Works

flollywood Portrait Photographers: 1921-
1941

Printed Art of The Seventies

Artist's Books

POP ART

KURT SCHWITTERS

THE WORK OF EUGENE ATGET: OLD FRANCE

ICE-F-205-83

ICE-F 206-83
ICE-F 207-83
ICE-F 208-83
ICE-F 209-83
ICE-F 210-83

INTERNATIONAL CIRCULATING EXHIBITIONS: FORI™Y

Page 24.

ICE-F-211-84
ICE-F-212-84
ICE-F-213-84
ICE-F-214-85
ICE-F-215-85

Irving Penn 4/85- 9
ALVAR AALTO 11/86-12/86
American Prints Since 1945
EXPRESSIONIST ART

American Social Documentary Film: The Thi
1981-Spring 1985

MOMA COLLECTIONS TO PRAGUE
9/15/85-5/23/86

VIENNA 1900 Ho Tour

CONTRASTS OF FORM 7/86-6/87

Beijing Embassy Collection 3/86-3/88

7/81-9/87

ICE-F-216-85

ICE-F-217-85
ICE-F-218-85
1CE-F-219-85

INTERNATIONAL CIRCULATING EXHIBITIONS: FOREIGN

Page 25
ICE-F-220-86
ICE-F-221-86
ICE-F-222-86

FRANK STELLA 9/88-6/89
JASPER JOHNS 11/86-11/87

MIES VAN DER RORE CENTENNIAL
11/86 - 5/87 EXHIBITION
LICHTENSTEIN

ICE-F-223-87 THE DRAWINGS OF
1940, 5/88-12/88

3/15/87 - 6/2/87

ICE-F-224-87 DRAWINGS SINCE

ICE~F-225-87
ICE-F-226-87

ICE-F-227-88

PHIL .
ICE-F- 228-88 IP GUSTON: Retrospective

ANDY WARHOL: Retrospective

INTERNATIONAL CIRCULATING EXHIBITIONS p.26

ICE-F-230-88 HENRI CARTIER-BRESSON : THE EARLY
ICE-F-231-89 NICHOLAS NIXNON 1/29-10/21/90
ICE-F-232-89 GARRY WINOGRAND:FIGMENTS FROM THE REA
10/2,/90-2/20/91
ICE-F-233-89
ICE-F-234- 89
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ICE-F-80-63 Jacques Lipchitz: Bronze Sketr.‘he;a“lal? -~ 1962
ICE-F-81-63 VOID
ICE-F-B2-63  David Smith &l (.10
ICE-F-83-63 Nev American Painters as Lithographers -
(cancelled)
ICE-F-Bh-63  Jackson Pollock: Drawings (cancelled)
ICE-F-85-63 Martha Graham (cancelled)
ICE-F-B6-63  Photographers of the American Landscape
ICE-F-87-63 Josef Alvers (4ot -[4¢(  (cancelled)
ICE-p.88-63 Letyering by Modern Aptists (“2-/%3 'Ls-7
INTERNATIONAL CIRCULATING E!XI{:IBITIONS:I page 10
ICE-P-89-63 Walker Evans (cancelled)
DCE-P-90-63 W, Pugene Smith (cancelled] |
ICE-F-91-63 Paul Strand's Mexicao (ecancelled]
ICE-F-92-63 British Sculpture (cancelled)
ICE-F-93-63 Fifteen Canadian Artista (see C/E-63-9) |
ICE-F-94-63 Austrian Graphic Art (cancelled)
ICE-F-95-63 Robert Motherwell Wl¢ - WL L
ICE-F-96-63 Modern Sculpture U.S.A, [$¢v /et
ICE-F-97-64  Rauschenberg: Illustration for .iiu. iy
pante's Loferng
INTERNATIONAL CIRCULATING Ej(HIBE[TIUIS: page 11 :'
ICE-F-9B-6l  Orozco: Studies for a Mural '4&f /7.5
ICE-P-99-6l  Contempovary Painters and Sculptors as
Printmakers [1§(( -+ (¥ - Ip ,
ICE-F-100-65 Recent Landscapes by Nine Americans
ICE-F=-101-65 The Bitter Years 1935-1941
1CE-F-102-65 Modem Architecture U.S.A. (cancelled)
ICE-F-103-65 Visionary Architecture
ICE-F-10k-65 Twentieth Century Engineering
ICE-F-105-66 American Collages
ICE-F-106-66 The Photographer's Eye

TNTERNATIONAL CIRCULATING EXHIBITIONS: page 12 {

ICE-F-107-66 Twenty-Five Contemporary American Artists e LCE-F-143-T0 The American : !‘i)].u (gee:

as Printmakers IIC!——?—-
ICE-F-108-66 The New Decade in Europe and U.5. A.(Cancell- CE-PLINN-TO Nultiple At ]_‘I.e(:)

1116n : ‘ 1led
TCE-F-109-66 WiNLEm de Rooning [CE-F-1h5-T0 Multiple Art (cance
[CB-F-110-66 Jewelry by Painters and Sculptors 1CE-F-146-T0 Twventieth Century Engineering (cencelled
e - Grosz: Watercolors and Dwgs.
ICE-P-111-67 Cezsane to M1 [CE-F-147-70 George
ICE-F-112-67 Robert Mothervell: Works on Paper ICE-F-148-70 From Cézanne fhwe Picasso: 100 Drwgs. fr
ICE-F-113-67 Architecture w/out Architects ' the Collection of NoMA
ICE-F-114-6T The Art of the Real:USA 1911&-19631 v 48 ICE-F-149-T0 Alexander Calder
(GE-F _115-61 The Sidney and Harsiet Janis Gqllestiongf 1GE-F150-T0 Genini (cancelled)
Y
-~

| 1CE-F-125-68

' 1CE-F-12h-69

TNTERNATIONADL CIRCULATING Exanifivns:

[CE-P-116-68 HNelen Frankanthaley

ICE-F-117-68 Frank Stella

[CE~-F-118-68 Claes Oldenburg

1CE-F-119-68 Ellsworth Kelly  (cancelled)

ICE-F-120-68 Jasper Johns

1CE-F-121-68 Word and Image

ICE-F-122-68 Jim Dine's Designs for A Midsummer Night':
Dream and The Picture of Dorian Grey

ICE-F-123-68 Indian Art of the USA (postponed)

TGE-E 124-68 Tqoy Smith (pgstpened)

INTE RNATIONAL CIRCULATING EXHIBITIONS: page 1l

Dorothea Lange
New Photography USA
The Architecture of Museums (VOID)

{Postponed)
Dada, Surrealism and Their Heritage
(cancelled) 'j

a
4
Brassai

The American Experimental Film ;‘;
Tentigth Cenfury Industrial Design Li_rxt
page 15

ICE-F-126-68
ICE-F-127-68
ICE-P-128-68
ICE-F-129-68

New Media: New Methods

ICE~-F-130-68 Cartier-Bresson: Recent Photographs

ICE-F-131-68
ICE-F-132-68
1CE- frl_33-rﬁ 9

INTERNATIONAL CIRCULATING EXHIBITIONS:

'fmr ind Impressions

Twelve New York Artists(cancelled)
Information

1CE-F-135-69
TCE-P-136-69
ICE-F-137-69
ICE-F-138-69
ICE-F-139-69

1CE-F-1h0-69
ICE-F-141-69

ICE- F-142-70 Nev Photography USA

African Textiles and Decorative Arts
Modern American Sculpture (cancelled)
The Classic American Film s

Bill Brandt
British Sculpture (cancelled)

NTERNATTONAL CIRCULATTNG EXHIBITIORS: page
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v CE 59-1 ARCHITECTURE WORTH SAVING . CE 61-44 PHOTOCRAPHS BY IRVING PENN
CE 59-2 MADE IN NEW YORK STATE CE 61-45 STEICHEN THE PHOTOGRAPHER
CE 59-3 MEW SPANISH PAINTING AND SCULPTURE *CE 61-46 QROZCO: STUDIES FOR THE MURALS AT
CE 59-4 FIFTEEN POLISH PAINTERS " CE 61-47 VISIONARY ARCHITECTURE
CE 59-5 HANIWA ' CE 61-48 VERNACULAR GRAPHIC ART OF JAPAN
CE 59-6 RECENT AMERICAN PAINTING" SEVENTEEN ABSTRACT I CE 61-49 LUCIEN CLERGUE AND YASUHIRO ISHIMOTO
EXPRESSIONISTS + CE 61-50 HARRY CALLAHAN AND ROBERT FRANK
CE 59-7DRAWINGS BY JOSEPH STELLA .CE 61-51 REUBEN NAKIAN
CE 59-8 THE ARTIST IN HIS STUDIO: PHOTOGRAPHS BY VEE 62-1 MASTER PRINTS OF JACQUES VILLON
ALEXANDER LIBERMAN +CE 62-2 STRAVINSKY AND THE DANCE
CE 59-9 ART LENDING SERVICE RETROSPECTIVE .CE 62-3 AMERICANS 1963
CE 56-1U LATIN AMERICAN ARCHITECTURE .CE 62-4 ASSEMBLAGES
CE 56-12 MODERN CHURCH ARCHITECTURE
2 _ i e
=2 . - FHANN STUDENTS
CE 60-1 The SENSE OF ABSTRACTION CB-6d- 0 B8 0 i ¥ LOPCHITZ
WE 62-6 SCULPTURES AND DRAWINGS BY JACQUES
VCE 60-2 DRAWINGS BY PHILIP GUSTON VUE 62-7 TEN EUROPEAN ARTISTS
CE 60-3 PORTRAITS FROM THE COLLECTIONS OB THE MOMA €E 62-8 CHRISTIAN POHLFS
CE 60-4 THE INTIMATE WORLD OF BYONEL FEININGER CHITECTS
' CE 62-9 ARCHITECTURE WITHOUT AT
CE 60-3 TWENTIETH CENTURY DRAWINGS FROM THE MOMA
VCE 62-10 THE OUTDOOR ROOM
CE 60-6 THE PHENOMENA OF JEAN DUBUFFET
. CE 62-11 GASTON LACHAISE
CE 60-7 MATISSE JAZZ CE 62-12 JAN MULLER
CE 60-8 PRINTS BY SICNAC, VALLOTTON, AND SICKERT \CE 62-13 ABSTRACT WATERCOLORS BY FOURTEEN AMERICANS
CE 60-9 RECENT JAPANESE PRINTS . CE 62-14 THE BITTER YEARS
CE 60-10 PRINTS BY FIVE GERMAN EXPRESSIONISTS
“CE 63-1 HANS HOFMANN
CE 60-11 VISIONARY ARCHITECTURE . CE 63-2 DRAWINGS BY DAVID SMITH
LLE 61-1 ﬁﬁ:iﬁ:o RAUSCHENBERG: ILLUSTRATIONS FOR DANTE': \'CE 633 MARTHA GRAMAN

: = 112 BRONZE SKETCHES
LCE 61-2 PICASSO: RECENT LINOLEUM CUTS GE 63-4 JACQUES LIPGH

-3- -8~
. CE 61-3 MAX BECKMANN *CE 63-5 LETTERING BY HAND
{CE 61-4 MASTER PRINTS + CE 63-6 JOSEF ALBERS HAMAGE TO THE SQUARE
CE 61=5 LATIN AMERICAN PRINTMAKERS © CE 63-7 MAHOLY-NAGY
 CE 61-6 LEONARD BASKIN: PRINTS AND BOOKS 6% 638 SRPFIGH SEOLETURE
.CE 61-7 UMBERTO BOCCIONI: HIS GRAPHIC ART “Ce 63-9 PIFTREN CARADLAN. ARTISTS
CE 61-8 FRASCONI: WOODCUTS * CE 63-10 THE EIGHT
. CE 61-9 KURT SWITTERS +CE 63-11 MARK TOBEY: SEATTLE MARKET PLACE SKETCHES
*CE 61-10 RENE MAGRITTE AND YVES TANGUY -CE 63-12 RODIN: DRAWINGS AND SMALL BRONZES
CE 61-11 ANDRE DERAIN - CE 63-13 NEW AMERICAN PAINTERS AS LITHOGRAPHERS
CE 61-12 EDWIN DICKINSON - + CE 63-14 MODERN RELIGIOUS PRINTS
"CE 61-13 THE STIEGLITZ CIRC .CE 63-15 THE PHOTOGRAPHER AND THE AMERICAN LANDSCAPE
‘CE 61-14 DRAWINGS BY ARSHILE GORKY \ CE 63-16 JACQUES HANRI LARTIQUE
“CE 61-15 PICASSO: GUERNICA STUDIES “CE 63-17 HENBT CARTIER GRESSOM
VCE 61-16 NINE CHICAGO PAINTERS + CE 63-18 WALKER EVANS

* CE 63-19 PAUL STRAND"S MIXICO

-9-
—§—
d . CE 61-17 RECENT AMERICAN PAINTING AND SCULPTURE + CE 64-1 LANDSCAPES BY EIGHT AMERICANS
* CB 64-2 AMERICAN COLLAGES
. CE 61-18 MAX ERNST ) R
LCE 61-19 FRANCIS BACON - GF 84-2 CORYaUiBRESsuropEAN waATERCOLORS
. CE 61-20 DAVID SMITH .CE 64-5 FOUR AMERICAN S
LCE 61-21 IVAN iﬁ:g:urc i xﬁ Shia mgﬂ"",m.m
- LES Fi ' CE 7 MILTON
"ﬁi gi—ig THE AMERICAN SCENE BETWEEN THE WARS et 64-8 FRANZ ug:':‘ DRAWIHGS !
|CE 61-24 THE US GOVERNMENT ART PROJECTS: SOME 5 640 DEARTHCE e 1 !
DISTINGUISHED ALUMNI ) CE 64-10 PRINTS BY PAUL KLEE
o ey amﬁ:u{:}gﬁggﬂ.x g :-{; POBERT MOTHERWELL: WORKS ON PAPER
o : : ~12 CONTEMPORAR
ﬁ: :i-i? :m ART ABROAD: RECENT INTERNATIONAL PAINTINC = m" PAINTERS AND SCULPTORS AS
AND SCULPTURE “CE 65-1 ANDRE KERTESZ
LCE 61-28 HARD EDGE ABSTRACT PAINTING ' CE 65-2 TWENTIETH CENTURY ENGINEERING
* ¢E 65-3 MODERN ARCHITECTURE USA
e -~ ek
-5- -10-
‘CE 61-29 THE COLLECTION AF MR AND MRS BEN HELLER *CE 65-4 DRAWINGS BY PHILIP GUSTON
.CE 61-30 RECENT PAINTING USA: THE FIGURE ' CE :55:5 Balthus: PAINTINGS AND DRAWINGS
' 6 BURRI AND FONTANA
\CE 61-31 WHAT IS MODERN ARCHITECTURE? CE
.CE 61-32 ANTONI GAUDI CE 65-7 OBJECTS BY AMRCEL DUCHAMP AND MAN RAY
+CE 61-33 ART NOUVEAU GRAPHICS . CE 65-8 OPTICAL ART
LEE 61-34 WHAT IS MODERN INTERIOR DESIGN? VE 65-9 RECENT ART FROM ABROAD
CE 61-15 MOVIE POSTERS “CE 65-10 VICTOR VASARELY .-
CE 61-36 ROADS + CE 65-11 AND INTERNATIONAL REPORT: 25 PRINTS |
) COLLECTION OF THE MOMA 4
.CE 61-37 STAIRS :
.CE 61-38 THE TWENTIETH CENTURY HOUSE - ‘ CE 65-12 MANHATTAN: Day and e
«CE 61-39 FRANK LLOYD WRIGHT ::tii;gm HE
61-40 THREE DESICN SCHOOLS .

61-41 HARDWARE + CE 65-15
61-42 MAILLART
61-43 ART OF THE SHAKERS

aRad
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CE 65-16 GLAMOUR PORTRALTS CE 67-9 CANADIAN PRONTS )
CE 65-17 ELLIOT ERWITT: IMPROBABLE PHOTOGRAPHS - CE 67-10 MAX SRNST: WORKS ON PAPER
CE 65-18 SEVENTEEN NAIVE PALNTERS «CE 67-11 A MID SUMMER NIGHTS DREAM: Costume and set
CE 65-19 DORDTHEA LANGE BY JIM DINE F
C: :5-1 ART WORK OF HAONG KONG CHILDREN " CE 67-12 LYONEL FEINENGER: THE RUIN BY THE SEA
gz 62‘1 ART WORK OF INDIAN CHILDREN CE 67-13 LONDON NEW YOURK HOLLYWOOD
=3 ART WORK OF JAPANESE CHILDREN \PE 67-14 CLAES OLDENBURG: Drawings
+ CE 66-4 RAUSCHENBERG: 34 DRAWINGS FOR DANTE'S INFERNO \CE 67-15 JACKSON POLLOCK: WORKS ON PAPER
CE 66~5 BRIDGET RILEY: STUDIES \€E 67-16 LIGHTING
CE 66-6 THE HAMPTON ALBUM CE 67-17 PHOTOGRAPHY AS PRINTMAKING
+ CE 66-7 AROUND THE AUTOMOBILE .
‘ CE 67-18 ARTIST AS HIS SUBJECT
CE 66-8 SYNCHROMISM AND COLOR PRINCIPLES IN AMERICAN VCE 67-19 STREETS FOR PEOPLE
PAINTING 1910-30 - CE 68-1 AFRICAN ART
* CE 66-9 ART IN THE MIRROR
CE 68-2 OYVIND FAHLSTROM
e B8 -15-
' CE 66-10 CONTEMPROARY AMERICAN STILL LIFE WCE 6B-3 FLOWERS . £ 1htnres
.CE 66-11 JEWELRY BY PAINTERS AND SCULPTORS CE 68-4 CONZALES: DRawings and a few sculp
.CE 66-12 FERANND LEGER ‘CE 68-5 THE INFLATED IMAGE
+CE 66-13 RICHARD LINDNER: Works on paper \€E 68-6 KANKINSKY: 'H'M'ERGJI-ORs:”‘ ART
-CE 66-14 REUBEN NAKIAN: Small bronzes, terra cottas CE 68-7 THE PORTRAIT IN L
and DRAWINGS . CE 68-8 RICHARD POUSETTE DART
\CE 66-15 YOUNG BRITISH ARTISTS *CE 68-9 TONY SMITH
“ CE 66-16 CEORGE GROSZ CE 6813 WORD AND IMAGE: POSTERS FROM GRAPHIC DESIC
*CE 66-17 CHAGALL'sALEKD COLLECTION OF MOMA PHOTOGRAPHY
\ CE 66-18 DADA , SURREALISM TODAY CE 68-14 THE BEGINNINGS OF MODERN
‘ CE 66-19 THREE GRAPHIC DESIGNERS CE 68-15 HARRY cau?rx
- CE 66-20 MASUP TKEDA CE 68-16 PAUL CAPON
CE 68-17 MASTER PHOTOGRAPHS FROM THE MOMA
CE 68-18 PHOTOGRAPHS BEFORE SURREALISM
CE 3 -

13-
. CE 66-21 BRUCE DAVIDSON
. CE 66-22 PHOTOGRAPHY:
\CE 66-23 NEW DOCUMENT
. CE 66-24 JERRY UELSMANN
.CE 66-25 WALL HANGINGS
“NYSC I THE RESPONSIVE EYE
CE 67-1 FOUR AMERICAN PHOTOGRAPHERS:
OF MR AND MRS DAVID H MC ALPIN
\ CE 67-2 ARTHUR DOVE
CE 67-3 JOHN D GRAHAM: PAINTINGS AND DRAWINGS
i« CE 67-4 NEW MEDIA: NEW METHODS
\ CE 67-5 SOCIAL COMMENT IN AMERICAN ART
\ CE 67-6 SECTION D"OR
. CE 67-8 BRITISH DRAWINGS:

A current REPORT

FROM THE COLLECT

NEW GENERATION

CANCELLED SHOWS

CE 56-11 CE 61-22 CE 62-6
CE 60-1 CE 61-25  CE 62-7
CE 60-2 CE 61-26 CE 62-8
CE 61-1 CE 61-27  CE 62-10
CE 61-2 CE 61-28  CE 63-8
CE 61-4 CE 61-3%  CE 64-8
CE 61-5 CE 61-40  CE 65-9
CE 61-15 CE 61-41  CE 67-14
CE 61-16 CE 61-42  CE 67-16
CE 61-19 CE 61-43  CE 67-19
CE 61-21 CE 62-1 CE 68-3
c CE GB-&

CE 68-19 PHOTOGRAPHY:
CE 68-20 EDUARDO PAOLOZZL
CE 68-21 YUGOSLAVIA: A rePORT

CurtENT REPORT
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e §~pctir ,;7/
April 19T0-May 1971- ﬁpril E
sprimgToTn A7 U2) =73
Jen. 1971-Dec. 1972
PABLO PICASSQ: "3h7" GRAVURES TN 4,171 = Jun{ i3 my
CALIFORNIA PRINTS Oct. 1972-A
; -April 197k

sxrmféﬁ RGBS YR AND/Nov. 1972-Feb. 1974
PAVEL TCHELITCHEW: 9, 1973-May 1973
DIAN ;

E ARBUS April 1973-June 1975
Aug,_1973-Anriy 2973

ABRTEOW TR R 051
BILL BRANDT
CLARENCE WHITE
20th C. PORTRAITS

R-21
R-22
R-23
R=2h
R-25
R-26
R-27
R-28
R-29

Jan.

FROM THE PICTURE PRESS

L

3 Quly ¥ Dty
7y

197y

R-30
R-31
R-32
R-33
R-3h
R-35
B-36

FREI OTR (panels) — ~
PAINTERS FOR THE THEATER - Nov.T3 = Jan.
NEW JAPANESE PHOTOGRAPHY ™a1.27- mlau i%
AMERICAN ART SINGE 1945 Nov. 19?5-Nov. 1977
(iiAGks; RODCHENKO, MOHOL¥fSept. 197h-Aug. 1976

O ATRAY R arLEs RENNTE/ Mar. 1075 April 1976 (L

#ay 15 1975-June 13,1976
Cauec Qal_ . /

eoabi: rltkkl'uf

EDWARD WESTON

5
100 MASTER PHOTOGRAFHS (MC)
IHVIgG P e MGE mg SWISS MASTER
oBATE R SYNSTYGR R SYRI AN TR e oRigoep,shes)
AFFIUIT BB asts . FAUVISM & TT§/ June 19T90ct. 1976
WILLIAM EGGLESTON Sept. 1976-Dec. 1977

HARRY CALLAHAN Oct. 1977 - Oct. 1978

3 April 29, 1977-Nov.6 T
S2HOOL OF PARIS Lﬁpﬂ“\ﬁ: ta« o 29T

R-37 Feb, 1976-Dec. 1977
RB-38
R-3¢
plic Th
R-41
R-42
R-473

R-2
R-3
-4

R-5

R-6

R-7

R-8
R-9

R=10
R-11

RB=12

R-14

R-15
R-16
R-17
R-18

R-19

“

KANDINSKY WATERCOLORS: July 13,1969-July 18, 1971

==

JEAN DUBUFFET; Sept.4,1969- February 28,1971
FIVARD MUNGH; March 23,1970-April 30,1971
JUAN MIRD: 50 RECENT PRINTS: Sq:t.lgﬁHm 1971

THE PASSIONATE YEARS: EXPRESSIONISM IN GERMANY
1905-1930; March 8,1970-December 19,1971

ATGET COLLECTION; May 2,1970-November 1971

PHOTOGRAPHY INTO SCULPTURE; QOct. 11,1970-Mar.5.19 |
]

PICASSO: MASTER PRINIMAKER; April 1971-~June 1972

qHE 20's; October 1969-April 1972

YEARS; Jan.8,71-Jan.2,7

1-April 19

PHOTO-EYE OF
ARCHIPENKO: THE PARISIAN
BELLOCR: STORYVILLE PORTRAITS; Feb.197
WALKER EVANS; May 14,1971-Mar.1-30,1975
KURT SCHWITTERS; oOct.1972-Dec. 1973

HENRI MATISSE: HIS GRAPHIC ART; cancelled

i
JASPER JCHNS: LITHOGRAPHS (11); cancelled
RECENT CZECH AND POLISH POSTERS; cancelled
THE PSYCHEDELIC POSTER; March 1971-1973
mmmmmmz

ROMARE BEARDEN: THE PREVALENCE COF RITUAL; July
16,1971~ Ppril 9, 1972
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p-lli Impressario: Ambroise Vollard Ozt i A R-67 Ansel Adams and the West :
, Apeil. T8 ) i : A Print Retrospective
Antti Nov. 77 = | R-68 Pierre Alechinsky: NPT
R=hS Tina Modotti - - N et ‘ sl
4 i 8- April 78 8
R-L6 Artist + Writers March T Tay 150 = Mereh
1 Caracus showing 5/80-k/B1) R-69 Buildings for Best Products
e jean Photography in the Thirties
{113 Ji '8 - April 79 | R-70 Americ iBtBepd, 1R
R-UT Fred Williams uly atch i
R-UB Orientation Gallery .
erial for the Exh. THE LATE CEZANNE B-T1 Hollywood Portrait | R
i ‘78 1941 April 81
Ags: o ST BeRt- Photographers, 1921 -
s .83
' A . June ‘Bl-April
R-U9 FRousult: Miserere Aug. 'T78- May 81 R-T2 American Children
- 7 - 11 -
: L e :
R _50_.3- v Duiiveic ‘md e R-T3 HNew Works on Paper I July 'gl-m '8:;‘2
5 erry 3 . i
Cirkut Camera August  '78 - June 80 p.74 Before Photography Sept ~May

= e ons: Larry OEral otograpns P - H 3
R=51 Fu il Lt W Fhot 1 R-T5 Small W About Line ept 81-Jan 8
1 blic 1aty t Gar inogrand )24 all 8

Sept 18- March "9 R-76 Small Walls: The American Scene, 1920-h0
sept. ' '81- Dec '82
R-52 Sol Lewitt Sept. 'T8- Nov, 79 Sept .
ARP ON PAPER Oct. '78- Oct. '79 R-77 Small Walls: Surrealism Sept -
= i z batraction
L i Art: Selections from the Collection of MOMA R-T8 Small Walls: Geometric A :
R-54 Mexican Art: L .
D oy ats d Interior Design
i i 1960, R-T9 Marcel Breuer: Furniture an
R-55 Mirrors and Windows: American I‘:;W-u::—f;:e ?ao 9 b
g Hov, L -

-8 - -12 -

R-56 The Architecture of Gunnar Asplund R-80 Frank Stella: Polar Co-Ordinates

Jan. 'T9 - Nov. '81-Oct '82
R-57 Jim Dine Etchings Feb. '79 - Dec. 79 R-81 American Landscape Nov ‘'81-Juy '83
M S
R-58 Grain Elevators: Photographs by Frank Gohlke R-82 Smallg: Expressionism  Dec 'Sl-March '83
March '79 - March '80 R-83 Cornell Jan.  '82-March '82
s sl
R-59 Matisse Prints and Illustrated Books R-8Y4  Sophic Taeuber-Arp Jan 'E2-Mared" 182
> "Ro_ v
April  '79 - Jme '80 R-85 Atget: 01d France Jan '82-April 83
R-60  Jackie Winsos May '19 - Oct. 79 R-86 Still Life: Photographs from the Collection
E-61 Projects: Leurie Anderson May '79 - Aug. ' 80 Feb  'B2- June '83
© A7 Widan: Toava Tanss Feh. '82 -
o~ —al=
S R-87b

20th Century Paintings from the Collection of
DEvector of MoMA - February 1982 — July 1983

June 'T9 - March '80

R-62 Designed for Film: The Hollywood Art

R-88  Dubuffet - February 14 1982 -
B-63 'The Architecture of Sir Bdwin Landseer Lutyens el Hennacy; 5, \ta8s
R-89  Artists and the Theatre — Ma
‘g - rch 19, 1982 -
e D March 16, 1983 f
R-6l Projects: Video from Tokyo to Fujui and Kyoto
R-90 1
i g = mages of Landscape - May 1982 -
R-65 FPhotographs by Martin Chambi + Edward Ranney R-91  Sculptors' Drawings - se tember 1 s
(Ontario Canadian Tour:B/B1-8/82) " i1

May 22, 1983
July § '79 -0 8 e
R-66 Transformations in Modern Afchecture

Peg. '79 - April ‘8o
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R=-106 NEW PHOTOGRAPHY 1T
R=92  Printed Art of the Seventies — Sept 1982-Dec 1983 September 1987 - June 1988
R-93  Atget: The Art of 0Old Paris - Feb '83-June 'B& R=107 HENRI-CARTIER BRESSON

December 1987 - June 1989
R-94  20th Century Photographs from MoMA -
January 16, 1983 - R=-108 GARRY WINOGRAND
September 1988 - January 1990
R-95  Louise Bourgeois - March 1983 - January 1984 |

9 R-109 DESIGNS FOR INDEPENDENT LIVING
R-96  Atget: Ancien Regime - October '83 - Oct. '85 Ju.'H 1988 -
R-97 Prints from Blocks: G : = . R-110 FRANK STELLA
Eb e e o ol s Al October 1988 - August 1989
=15~ - 18 -
R-98  ALVAR AALTO: FURNITURE AND GLASS R-111 TO PRINT
1/25/85-11/4/86 October 1988- April 1990
B33 LIS e R-112 NIGHOLAS NIXON: PICTURES OF PECPLE
7/12/85-8/31/86 TGEa 1991
R-100 A PERSONAL VIEW: PHOTOGRAPHY IN THE COLLECTION Re113 DUBUFFET PRINTS
OF PAUL F. WALTER 1989 - January 1991
9/16/85-1/3 88 February
RICHARD DIEBENKORN
R-101 SURREALIST PRINTS R-114 THE DREHDKS oF o
9/22/85-3/29/87 March - December
-16- ~ 19 -
115 THE MODERN POSTER
R-102 THE WORK OF ATGET: MODERN TIMES R m
11/16,/85-3/22/87 April 1989 - February 1991

R-116 WALKER EVANS: AMERICAN PHOTOGRAPHS
R-103 T;szss w 2508 July 1989 - 12/9/89; 3/91-6/92

CLEMENTE: DEPARIURE OF THE ARGONAUT 117 PROJECTS BERHARD——ANA-BLME  CANCELLEP

R-104  FRANCESCO daly—22,1969—Pebruary 251996
8/4,/87-2/19/89
R-118 CALIFORNIA PHOTOGRAPHY: REMAKING MAKE-BELIEVE

R-105 -@BW November 1989 - April 1991
R-119 AMERICA WORKED: THE 1950s PHOTOGRAPHS OF DAN
WEINER; February 9,1990- January 12, 1991
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The Museum of Modern Art

Paula and reference staff copy: Clive

Janis

November 8, 1985

Circulating Exhibition (C/E) catalogs, itineraries, history ....

The Department of Circulating Exhibitions was established early in
the Museum's history to provide smaller communities in the U.S. with
exposure to "quality" visual arts. The exhibitions ranged from
"Drawings by Arshile Gorky" to "Camouflauge for Civil Defense' to
"Anni Albers Textiles." 1In 1969 the activities of the Department
were drastically revised so that now it is the Exhibitions Dept.
which simply "packages' and distrubdtes exhibitions nationally

which have been organized by(&nd first shown aﬁ)the Museum.

This summer all the files regarding the older C/E exhibitions

were transfered to the Library for archival storage. They should

be called for only when the more conventional route (described below)
doesn't produce the desired material. The file cabinets are located
on the third floor of the Library and should be "accessed" by myself,
Clive or the Exhibitions Department (Rosette Bakish).

Below is a outline of the resources available to researchers
who need/want information on C/E exhibitions:

for C/E exhibitions
in the years: Consult: Material located:

1931 - c. 1950 C/E index cards in Spec. Coll. room in huge,
in long, black black paper, decomposing
file box in scrapbooks. (includes press releases,
JE'iLoffice iteraries, clippings, checklists, etc.)

card catalog library stacks

1959 - 1968 C/E index cards in Spec. Coll. room in beige, cloth-backed
i binders (includes condition photos, checkli

card catalog library stacks

c. 1965 - present card catalog library stacks; often classified as C/E
Archive (Spec. Coll. room) or Archive Pam F

NB: there is presently very little material for C/Es of the mid-1950s.

A copy of the chronological listing of Circulating Exhibitions is at
the Reference Desk.
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Archives of the International Program and the
International Council of The Museum of Modern Art, NY
relating to
Exhibitions Circualted Abroad,

Exhibitions prepared as the U.S. Representation to

Recurring International Exhibitions, and

The Art In Embassies Program

is300 70197

Coverage: 1952-67, with a scattering of material, 1968-77.

Size: ¢. 51 linear ft.

Arrangement: The exhibition number assigned by the
International Program (see theil notebook: Activities of the
International Program and the International Council...)

has been utilized to arrange the material into two
numerical series: ICE-F and SP-ICE.

The Art in Embassaies material is arranged by site of the

Embassay.

Description: These files document the International
Circulating Exhibitions (ICE), the Special International
Circulating Exhibitions (SP-ICE), and the Art In Embassies
installations prepared by the International Program

under the auspices of the International Council of The Museum
of Modern Art.

. Files contain such items as: itineraries, catalogues,
checklists, photos of works in exhibition, publicity
materials, clippings, installation and event photos,
condition photos, etc. -

(Note: Most of the exhibition catalogues included in
this Archive can also be found, catalogued and classified,
in the Museum Library.)

Source: International Program of the Museum.

Access; No restriction. — but :’mu\d' be S22 wadie s{"f*i’usr{h . M .

& N = < o g i
}h'rrmﬂ\r“\z,‘.‘;{' w -:\vf— .)njlle_»_-\k CdWeetrons L.LJI'M\Q-1\_ <

ICE & SP-ICE arranged, described 3/86, J. Ekdahl
Art in Embassies arranged, described 1970, P. Moeller
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ICE-F 1-52 Young American Printmkers

Itinerary

Press Release

Checklist

Photos of works in exh.
Events photos
Installation photos

(Includes ICE-F '16-53 same title
ICE-F 31-57 " "

Twelve Modern American Painters & Sculptors

Press Information
Catalogues (5)

Itinerary

Press Release

Check 1list

Photos of works in exh.
Events photos
Installation photos
Publicity Information

ICE-F 4-53 Seven American Watercolorists

Installation photos

Photos of works in Exhibition
Itinerary

Press Information

Catalogues (2)

ICE-F 5-53 Contemporary Printmaking in America

Checklist

Itinerary

Press release & publicity info.
Catalogue

Installation photos
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ICE-F 6-53 Thirty American Printmakers

Press release

ICE-F 7-53 America Woodcut Today

Events photos

Checklist

Itinerary

Press release & publicity info.
Catalogues (4)

(Includes ICE-F 18-53 same title)

ICE-F 8-53 25 American Prihts

Itinerary

Photos of works in exh.
Publicity info, press release
Publicity photos

ICE-F 9-53 The Skyscraper USA

Events photos
Publicity Info
Catalogues (5)

ICE-F 10-53 Built in USA: Post War Architecture

Events photos
Publicity info.
Catalogues (2)
(Includes ICE-F 19-53 same title
ICE-F 27-55 " .
SPICE-F 9-55 % s
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ICE-F 12-53 IT Bienal, Sao Paulo, Brazil (1953)

Itinerary

Photos of works in exh.
Catalogue

Press release & publicity info.
Installation photos

Events Photosj

Installation map

ICE-F 13-53 Contemporary American Photographers

Itinerary
Publicity info.
Catalogue

ICE-F 18-53 see ICE-F 7-53

ICE-F 20-53 Recent American Prints in Color

Photos of works in exh.
Itineraryj

ICE-F 22-54 Yasuo Kunivoshi
Catalogues (4)
Itinerary
Publicity Info.
Installation & events photos
Photos of works in exh.

ICE-F 23-54 27th Biennale di Venezia, Italy (1954)
Photos of works in exh.
Publicity info.
Catalogue
Installation photos
Magazine article
(see oversize)
——— ]
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ICE-F 24-54 Modern Art: USA
Installation & events photos & negatives
Catalogues (8)

Publicity Info.
Installation & events photos
Binders (2)

Binders, vol. 1-6
photos of painting & sculpture in exh.

Binders 7-10
Painting & printmaking
Architecture
Industrial design
Photography

(See also oversize)
e e .

————
-

ICE-F 26-55 Painters Under 35
Photos of works in exh.
Publicity info.
Interary

ICE-F 28-56 Recent American Watercolorists
Publicity Info.
Catalogue
Photos of works in exh.

ICE-F 29-56 Rodin Museum (Interational Exh. of Contemporary Sculpt
Itinerary ;
Photos of works in exh.

ICE-F 30-56 28th Biennale di Venezia, Italy (1956)
Press release

ICE-F 32-57 4th Bienal, Sao Paulo, Brazil (1957)
Press Info.
Clippings

Catalogues (4)
Installation & events photos
Condition photos
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(ICE-F 32-57 con't)
Photos of works in exh.
Installation photos
Condition photos

Press clippings

ICE-F 33-57 Latin American Architecture since 1945
Installation & events photos
Checklist
Publicity info.
Catalogue (hardcover)

ICE-F 35-57 Jackson Pollock .1912-1956
Itinerary
Events & installation photos
Photos of works in exh.
Catalogues (5)
Press clippings
Publicity info.

ICE~-F 36-57 New American Painting
Itinerary
Checklist
Catalogues (9)
Magazines with articles on exh. (3)
Artists biographies
Publicitiy info.

Photos of works in exh.
Publicity photos

Press clippings
Publicity info.
Photographic negatives

Artists statements
Installation & events photos
Installation plans

ICE-F 37-58 29th Biennale di Venezia, Italy (1958)
Publicity info.
Checklist
Itinerary
Magazines with articles on exh.
Catalogues (3)
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(ICE-F 37-58 con't)
Installation photos
Photos of works in exh.

ICE-F 38-58 Ben Shahn
Cata logues (4)
Installation photos
Events photos
Photos of works in exh.
Publicity info.

ICE-F 40-59 Documenta II, Kassel, Germany (1959)
Press clippings
Publicity info.*
Packing photos
Installation photos

Catalogues (8)
Photos of works in exh.

Artists biographies

Press release
Photos of works in exh.

(see also oversézg section)

ICE-F 41-59 lst Biennale Paris (1959)
Publicity info.
Photos of works in exh.

ICE-F 42-59 30th Biennale di Venezia,Italy (1960)
Events photos
Magazines with articles on exh.

ICE-F 44-60 Modern American Drawings
Photos of works in exh.
Artists biographies
Itinerary
Press clippings
Catalogues (6)
Installation & events photos
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ICE-F 45-60 Abstract Watercolors and Drawings:
Photos of works in exh.
Installation & events photos
Press clippings
Itinerary
Artists' biographies
Catalogues (7)

ICE-F 46-60 2nd Bienale Interamerica de Mexico (1960)
Installation photos
Photos of works in exh.
Press clippings
Checklist
Itinerary

ICE-F 47-60 1st International Exhibition of Modern Arts"
Buenos Aires, Argentina (1960)
Photos of works in exh.
Itinerary
Publicity Info.
Catalogue

ICE-F 48-61 Leonard Baskin
Checklist
Itinerary
Catalogues (3)
Publicity Info.
Clippings
Photos of works in exh.

ICE-F 50-61 Visionary Architecture
Publicity Info.
Clippings
Itinerary
Checklist

Catalogues (8)

Magazines with articles don exh. (4)
Installation photos

Publicity photos
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ICE-F 52-61 6th Bienal, Sao Paulo, Brazil (1961)
(Robert Motherwell)

Catalogue
Publicity info.
Photos of works in exh.

Installation photos
Packing photos
Catalogue

Press reviews

ICE-F 61-61 Roads
Itinerary
Checklist
Publicity Info.
Press release
Clippings

ICE-F 65-61 The Intimate World of Lyonel Feininger
Publicity info.
Clippings
Checklist
Events & Installation photos
Catalogues (5)

ICE-F 66-61 Rothko
Photos of works in exh.
Installation & events photos
Checklist
Itinerary
Invitations
Catalogues (7)

Publicity Info.
Clippings

ICE-F 67-61 31st Biennale di Venezia, Italy (1962)
Press clippings
Installation & events photos
Magazines with articles on exh.(8)

Catalogues (2)
Photos of works in exh.
Publicity photos
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ICE-F 68-61 Ben Shahn, Graphics
Press clippings
Catalogues (3)
Checklist
Photos of works in exh.
Magazine with article on exh.

ICE-F 70-62 Architecture without architects
Publicity photos
Publicity info.
Clippings
Checklist
Itinerary
Catalogues (2)

ICE-F 71-62 Arshile Gorky
Checklist
Itinerary
Catalogues (8)
Publicity info.
Press release
Clippings
Installation & events photos
(see also ICE-F 112-67)

ICE-F 72-62 Steichen the Photographer
Press clippings
Installation & evnets photos
Checklist
Itinerary
Publicity release
Catalogues

ICE-F 75-62 Franz Kline
Publicity info.
Events & installation photos
Condition photos

Catalogues (6)
Invitations

Checklist

Itinerary

Photos of works in exh.
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ICE-F 76-63

Sculpture in the Open Air, Battersea Park

ICE-F 77-63

Installation & events photos & negatives
Press clippings

Itinerary

Photos of works in exh.

Catalogue

Invitations

Postcards

Abstract Watercolors by 14 Americans

ICE-F 79-63

Publicity info.

Photos of works in exh.
Catalogues (4)

Artists' biographies

Events & installation photos
Itinerary

Hans Hofmann

ICE-F 80-63

Condition photos

Photos of works in exh.
Itinerary

Checklist

Events & installation photos
Publicity info.

Catalogues (4)

Jacques Lipchitz: Bronze sketches

ICE-F 82-63

Installation photos
Photos of works in exh.
Checklist

Itinerary

Publicity info.
Clippings

Catalogues

David Smith

Press clippings

Photos of works in exh.
Catalogue material

Itinerary

Publicity info.

Installation & events photos
Catalogues (4)
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ICE-F 87-63

Josef Albers: HOmmage to the Squarde

ICE-F 88-63

Publicity info.
Installation photos
Checklist

Itinerary
Catalogues (4)

Lettering By Modern Artists

ICE-F 95-63

Press info./release
Checklist

Itinerary

Photos of works in exh.
Installation & events photos
Clippings

Catalogues (4)

Robert Motherwell

ICE-F 96-63

Photos of works in exh.
Installation photos
Checklist

Itinerary

Press clippings

Catalogues (3)
Condition photos

Modern Sculpture: USA

ICE-F 97-64

Photos of works in exh.
Instructions for assembly of DiSuvero's
Hankchampion

Publicity info.
Clippings
Installation photos
Artists biographies
Checklist & Itinerary
Catalogues (2)

Rauschenberg: TIllustration for Dante's Inferno

Checklist

Itinerary

Publicity info/clippings
Installation photos
Catalogues (3)

Magazine with article on exh.

59
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ICE-F 98-64

Orozco

ICE-F 99-64

Checklist
Itinerary
Publicity info.
Clippings
Catalogue

Contemporary Painters & Sculptors as Printmakers

ICE-F 100-65

Publicity info.

Clippings

Publicity info.

Catalogues (5)

Checklist

Itinerary

Magazines with articles on exh.

Recent Landscapes by Nine Americans

ICE-F 101-65

(Spoleto Festival)

Itinerary

Checklist

Publicity info./press release
Photos of works in exh,
Publicity photos

Catalogue

The Bitter Years, 1935-1941

ICE-F 104-65

Itinerary

Checklist

Publicity info. /clippings
Publicity photos

20th Century Engineering

Publicity info./clippings
Publicity photos & negatives
Itinerary

Proofs for panel texts
Catalogues (6)

Lo
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ICE-F 105-66 American Collages
Catalogues
Photos of works in exh.
Publicity clippings/info.
Installation photos

ICE-F 106-66 The Photographer's Eye
Itinerary
Checklist
Publicity info.
Installation photos

ICE-F 107-66 25 Contemporary *Am. Artists as Printmakers
Installation & events photos
Itinerary
Publicity info.
Photos of works in exh.

ICE-F 109-66 Willem deKooning
Catalogues (2)
Checklist
Itinerary

ICE-F 110-66 Jewelry by Painters and Sculptors
Photos of works in exh.
Installation photos
Catalogue
Publicity info.

ICE-F 111-67 Cezanne to Miro
Itinerary
Catalogues(3)
Catalogue info.
Checklist
Condition photos
Installation photos (negs.)
Gollin article
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(ICE-F 111-67 con't)

Publicity info.
Clippings

ICE-F 112-67 Robert Motherwell: works on papers
Photos ow works in exh.
Publicity info.
Publicity photos
Catalogues (4)
Itinerary
Checklist
Artist's biography

N.B. This show was exhibited with
ICE-F 71-62 Arshile Gorky. Catalogues
and publicity are for combined show.

Isolated information &/or photographs from the
following exhibitions:

ICE-F 115-67 Janis Collection
Photo
Catalogue

Frankenthaler
Publicity
Photos
Catalogue

Oldenberg
Catalogue
(See also oversize)

120-68 Johns
Checklist

Catalogues

121-68 Word and Image
Catalogues
Photos
Publicity
Magazines

122-68 Dine
Photos

124-69 Tamarind
Publicity
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Lange
Photos

New Photographs
Photos

Cartier-Bresson
Catalog

Brassai
Photos

20th cent. Industrial Design
Catalog
*Separate notebook of photos

Cezanne to Picasso
Photos

Calder
Photos

Surrealism
Photos

2nd Indian Triennale
Photos
Catalog

Miro
Photos
Catalog

Modern Prints

**2 separate notebooks with
Itinerary
Checklist
Photos of works
Installation photos

ICE-F158-71 Picasso
Photos
Catalogs (2)

ICE-F 159-72 Four Contemporary Masters
Photos
Catalogs (2)

ICE-F 161-73 Buropean Drawings
Photos
Catalog
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Modern Masterpieces: Manet to Matisse
Photos

Press Clippings

(see also oversize)

Latin American Prints
Photos

Color
Photos
**2 separate notebooks of photos

168-74 Leger
Photos

169-74 Walker Evans
Photos

170-74 Lee Friedlander
Photos

171-74 Drawing Now
Photos

179-74 Edward Weston
catalog

181-77 Surrealism from the Collection of MoMA
Typescript

201-82 Eugene Atget
Catalog

212-84 Alvar Aalto: Furniture & Glass
Catalog

218-85 Contrast of Form
Catalogs (4)

219-85 Beijing Embassy Collection
Catalog

221-86 Jasper Johns
Catalog
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ICE-D 12-64 Art Israel: 26 Painters & sculptors
Catalog
Photo
Press clips

ICE-D 13-64 New Japanese Painting & Sculpture
Itinerary
Checklist
Artist Biogs.
Press Release
Events Photos
Press clippings
Photos of work in exh. (2 vols)
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SP-ICE 1-52 Berlin Trade Fair (1953)
Installation photos
Events photos
Publicity info.
Catalogue

SP-ICE 2-53 American Design for Home and Decorative Use =1
Photos of works in exh.
Installation photos
Events photos
Catalogue
Publicity info
Press release

SP-ICE 3-35 The Unknown Political Prisoner
(International Sculpture Competition

Photos of works in exh.
Publicity info.
Itinerary

Brochure

SP-ICE 4-53 American Posters for Berlin
Itineray
Publicity info.

SP-ICE 5-54 10th Inter-American Conference, Caracas (1954)
Publicity Info.
Itinerary

SP-ICE 6-54 International Poster Exhibition
Publicity info.
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SP-ICE 7-54

De David a Toulouse-Lautrec

SP-ICE 10-55

Installation & events photos
Catalogues (2)

Publicity info.
Clippings
Photos of works in exh, .

(see also oversize--3 items)
_

Family of Man

Itinerary

Installation & events photos
Publicity info.

Photos of works in exh.
Magazines with article on exh.

American Posters, 1935-1955

Publicity info.
Itinerary

20th Century Design in Europe & America

Publicity info.
Installation photos
Photos of works in exh.
Catalgoue

9th UNESCO Conference, New Delhi (1956)

Publicity info.
Magazines with articles on exh.
Installation photos

3rd Contemporary Art Exh., New Delhi (1957)

Itinerary
Photos of works in exh.
Publicity info.

4th Interational Art Exhibition, Japan (1957)

Catalogue

Photos of works in exh.
Publicity info.
Itinerary
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SP-ICE 17-57 Design Today in America & Europe
Itinerary
Photos of works in exh.
Catalogue
Installation & events photos
(see also oversize)

SP-ICE 21-58 Frence Drawings from American Collections
Publicity info.
Catalogues (3)
Events& Installation photos
Magazines with articles on exh.

SP-ICE 21-58 French Drawings
Publicity phdbos
Clippings

Photos of works in exh. (3 vols.)

Condition photos
Clippings

SP-ICE 22-58 20th Century Italian Artfrom Am. Collections
Photos of works in exh.
Condition photos

Catalogue
Publicity info.
Clippings
Installation & events photos
(see also oversize)
_—

SP-ICE 27-61 The Artist in His Studio
Publicity info.
Clippings
Itinerary
Checklist
Installation & events photos
Brochure

SP-ICE 28-61 The Children's Art Carnival in India
Publicity info.
Photos of events
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SP-ICE 29-62 Boccioni: His Graphic Art
Catalogue (2)
Itinerary
Checklist
Clippings
Publicity info.
Press release
Installation photos

SP-ICE 30-62 Two Decades of American Painting
Photos of works in exh.
Catalogues (4)
Installation photos

Condition photos
Installation & events photos

Magazines with articles on exh.
Itinerary

Checklist

Publicity info.

Publicity info.
Clippings

SP-ICE 31-62 Sculpture in the City, Spoleto
Publicity info.
Clippings
Catalogues
Photos of works in exh.
Artists' biographies

SP-ICE 32-62 Recent American Painting and Sculpture
Clippings
Publicity info.

Ciippings
Itinerary

SP-ICE 35-65  School of Paris
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Summary of Oversize Material

ICE-F 12-53
23-54
24-54
36-57
40-59 (two notebooks)
118-68
163-73

SP-ICE 7-54
21-58
L7=57

Other OVERSIZED I.C.E. Material:

Floor plans of institutions hosting exhibitions.
Chicago. Illinois Institute of Technology.
Architecture, Design & Planning Building (ca. 1954)

Havana, Cuba. Palacio de Bellas Artes, Museos Nacionales (ca. 1957)

Paris. UNESCO Headquarters (1957: Philip Johnson)
(includes photos)
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CUMULATTVE LISTING OF CONTENTS OF T.C.F. ARCHIVES g S
as of March 1970 J e st

ART TN EMBASSTES - SP=ICE-23-59

BOX A. |

-

PHOTOGRAPHS OF OFFICIAL RESIDENCES AND INSTALLATIONS AS NOTED

I. ADDIS-ABABA, Ethiopia [

(color) | Ty
IT. ANKARA, Turkey
IIT. BANGKOK, Thailand
IV. BELGRADE, Yugoslavia
V. PELGRADE - (Install.) i
VI. BONN/BAD GODESBERG, Germany |
VII, BONN - (Install.) : |

VIII. COPENHAGEN, Denmark

BOX Be
PHOTOGRAPHS OF OFFICIAL RESIDENCES AND INSTALLATIONS AS NOTED

T. DAKAR, Senegal . ol
(Architect's rendering; floor planj color swatches of material)

II. DJAKARTA, Indonesia
HELSINKI, Finland

T1I. HELSINKI, Finland
(duplicate photostats)

IV. HELSINKI - (Install.)

V. LAGOS, Nigeria
(Install. and publicity)

VI, LIMA, Peru .
(floor plan; color samples)

VII. LISBON, Portugal
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FHOTOGRAPH: OF OFFICTAL RESTDENCES AND INSTALLATIONS AS NOTED
- - N
I. MADRID, Spain f" _
IT. MANILA, The Philippines
(floor plans)
{ ITT. MEXTCO CITY, Mexico
» . -8 : (color negatives of install.)
IV. NEW DELHI, India |
(Install. and publicity) y ’
%
V. PARIS, France /
- -
BOX D.
PHOTOGRAPHS OF OFFICTAL RESTDENCES AND INSTALLATIONS AS NOTED .
I. REYKJAVIK, Tceland :
2 * II. SANTIAGO, Chile .
(Install.)
III. TOKYO, Japan 4
(floor plans)
IV. TOKYO,~ (Install.)
L] . '
V. UNITED NATIONS RESIDENCE, New York
(Install.) (
| gy
VI. WARSAW, Poland U :
VII. WARSAW - (Install. in Santini Warehouse )
L} - . !
* VITI. YAOUNDE, Cameronn
{colors
L] L ] "




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY IC / P

[.G.-6

BOX E. y

PHOTOGRAPHS OF INDIVIDUAL WORKS AVAILABLE FOR LOAN
FROM:

I. ALBRIGHT ART GALLERY
Buffalo, New'York

II, BOSTON MUSEUM OF FINE ARTS |
Boston, Massachusetts

(Available Tor Rome, Ttaly Embassy; ohackliat).

ITI. COLUMBUS GALLERY OF FINE ARTS ¢ .
Columbus, Ohio

IV. DOWNTOWN GALLERY >

New York, New York
(Checklist)

BOX_F. :
PHOTOGRAPHS OF INDIVIDUAL WORKS AVATLABLE FOR LOAN

FROM:

I. WILLIAM A, [FARNSWORTH ART MUS SEUM
Rockland, Pf(aina

II. PHILADELPHTA MUSEUM OF ART
Philadelphia, Pennsylvania
(color slide)

5 £ 8 6 .’“\.AN FRANCTISCO MUSEUM OF ART
San Franciscn, California

IV, WHITNEY MUSEUM OF AMERICAN ART:
New York, New York
(Checklist)
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BOX

0.

Checklists and catalogs as marked..

BOX :
PHOTOGRAPHS OF INDIVIDUAL WORKS (all with artists' biographie

I. ABIINAN, Ivory Coast
(checklist only)

II. ADDIS ABABA, Ethiopia

IIL. ANKARA, Turkey

(checklist)

IV. ANKARA, Turkey |

V. BANGKOK, Thailand

VI. BULGRADE, Yugoslavia .
(checklist only)

H.

(checklist only)

Checklists and catalogs as marked.

. BOX

PHOTOGRAPHS OF INDIVIDUAL

T. BOGOTA, Colombia

II. BOGOTA, Colombia

III. BOGOTA, Colembia
(duplicate of above catalog)

I'

(checklist)

Checklists and catalogs as marked.

I. BONN, Germany
(checklists (2)

IL. BONN, ,GCarmany

(photographs and checklist; no biographiesa.

III, BONN, Germany

V. BRUSSELS, Belgium

V. BRUSSELS, Belgium

{checklists

(2)

(Conditinn photographa)

VI. DUCHAREST, Rumania

)

8 un

PHOTOGRAPHS OF INDIVIDUAL WORKS (all with artista' biographies unless otherwise noted,)

WORKS (all with artists! biographies unless otherwise noted.)

less ntherwise 'i\p_t-ad -)

%
=,

]
.
#

i

e

e 1405
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——

(catalap) (3)

VIIT. BUDAPEST, Hungary .
(checklist only) ' /

J. /

Y

Checklists and catalogs as marked.

I. COPENHAGEN, Denmark ey
(checklists (2) ) T

IT. COPENHAGEN, Denmark | |
(photographs and checklist) SRR

_ TIT. COPENHAGEN, Denmark } LA

K. ¥ vy I'.

PHOTOGRAPHS OF INDIVIDUAL WORKS (all with artiata_,!' biogr
| oty el Do

Checklists and catalogs as ma_rkad. Jo ; i' '. )

' T.DAMASCUS, Syrian Arab Republic : Hese W
(checklist) - i1y : ERER L

IT. DAMASCUS, Syrian Arab Republic : it

(Condition photographs only) .
1II. DAMASCUS, Syrian Arab Republic

"y

BOX L.
PHOTOGRAPHS OF INDIVIDUAL WORKS (all with artists

Checklists end catalogs as markede : o

T. HELSINKI, Finland - . : S 155 |
( checklists (2) Z

II. LAGOS, Nigeria
(checklists (3) énly)

IIT. LIMA, Peru
(checklist)

V. LISBON, Portugal
(cheoklist )

Collection: Series.Folder:
The Museum of Modern Art Archives, NY |C/ T ’ ; C‘l ) 6
BOX I. = Continued 4
_VII. BUCHAREST, Rumania ' _ /
i) 1 . . o .j

'l;_ie':;__ unless’ qﬁhgﬁié ¥

iy

PHOTOGRAPHS OF INDIVIDUAL WORKS (all with artists’ bilnr;raphieu-unlesi_i otherwise noted.)

' biographies unless otherwise noted.

£
B

k- o
L s

AETRET I

).

o o b

e ey ST,

Ay,
5

o B O R A S TR

o

Waie s
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BOX L. - Continued

" V. LISBON, Portugal! : gl
( phntngrapha and checklist, no biograph iaa)

VI. MANTLA, The Philippines
(checklist only)

VII. MEXTCO CITY, Mexice
(checklists (h); 2 box list (customs clearance)

VIII. MEXICO CITY, Mexico
(catalogs (3)

BOX M.

PHOTOGRAPHS OF TNDIVIDUAL WORKS (all with artists® biographies unless otherwise noted.)

Checklists and catalogs as marked. | IR b b ) [2455 % A s

T. MONTREAL, Canata . i) ik
{(‘.huckligt) fignd s o

II. MONTREAL, Canada ; ! / 4 :
(gome duplicat.e and condition phntngraphsj |

I[I. NFW DELHT, India
(checklists (2)

IV, WEW DELHI, India
(catalogs (61)

V. NEM DELNT, India (Galbraith) ) R AES LR RreuEe i
(phnt.nfrr-nphs and chacklist.) s ; : _

VI. NEW IJI‘.L”I, India ’
(anle_s} )

BOX  N.

PHOTOGRAPHS OF TNDIVIDUAL WORKS (all with artists! biographies unless otherwise noted.)

Checklists and catalogs as marked. | .

I. OFTAWA, CANADA® P
(photegraphs & checklist) no biographies)

II. PARIS, France '
(checklists (3)

III. PARIS, France (Bohlen)
(no biographies except Arthur Carles) :

IV, PRAMIE, Czechaslovakia . '
(choeklist only)

V., REYKIAVIK, Teeland : )
(chocklists (2) : WU T l

T O ks

LEEER SRR

. 4
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. ART IN EMBASSIES
WARS AW

BOX P

PHOTOGRAPHS OF TNDIVIDUAL WORKS (all with artists' bingraphies unless otherwise nnted.)

(]

Checklists and catalogs as marked. L2

I. Dascription of project in quish and bingraphieu of the artists in
Polish. (3L pgs.)

-
IT. WARSAW, Poland
{nn bingraphies) #
(no checklist)
-
Wy
' o
- - _I.-
]
J ,
-
L3
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[
F 4
) oK Ne = Lontinued.
VI. REYKJAVIK, Iceland
(photographs and checklist)
® ~
BOX 0. L
PHOTOGRAPHS OF INDIVIDUAL WORKS (all'with artists? biographies unless ntherwise noted.)
= - Checklists and catalogs as marked.
I. SANTIAGO, Chile/ VII. TOKYO, Japan
(checklist nnly) (26) Lx5 color transparencies of
= 1individual wnrks.
II. TOKYO, Japan R :
(checklist) (2) o (PTG i
- - ITI. TOKYO, Japan % y : ; ;
(catalogs (4) j :
IV.TOKYO, Japan
V. UNITED NATIDNS RESTIDENCE
- NEW YORK, New York
> = (checkl:’&sts (3) ' &
VI. UNITED NATIONS RESIDENCE ' ; 2
NEW YOItK/, New York : Tl
(photographs and checklist) o
BOX _P. . i
- 1 o - 5 i
; PHOTOGRAPHS OF INDIVIDUAL WORKS (all with artists' biographies unless otherwise noted.)
. Checklists and catalogs as marked. ; '
| I. WARSAW, Poland >
| (checklist ) : ' . X s
° | et WD
IT. WARSAW, Poland <4
‘I (no biographies)
1
|
| BOX Qo £
| ) 5 : A
. | ©  PHOTOGRAVHS OF INDIVIIUAL WORKS (all with artists' biographies unless otherwise moted.) |

Checklisty and catal ops as markod.

[. YAOUNDE, Cameroson
(cheeklists (?)

» » IT. YAOUNDE, Cameronn
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BOX Q. - Continued,
. 4 ITT. DESCRIPTION OF ART TN EMBASSIES PROGRAM |

IV. SUMMARY OF PROJECTS THROUGH JULY 1968.(3 copies)

STATUS OF COLLECTIONS CURRENTLY INSTALIED. (1 copy)

VI. ARTICLE BY HELEN M, FRANC on ART IN EMBASSIES

» L]
OVFRSFAS MAGAZTINE
(5) Magazines
. .
0 -
BOX Q 1
I. YAOUNDE, Camaroon
9 .
L .

V. PRESS CLIPPINGS & MISCELLANEOUS INFORMATION

L )
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MOMA PICTURE STORY - A

ICE ARCHIVES

Photographic Exhibitien for PROMOTION purposes
for ICE,

Held in the American Embassy, Lendon, England, 1961.

N.B. This exhibition a
to be kept with

ntedated the ART IN EMBASSIES

project, but is
the latter in this Archive,

I. CHECKLISTS - 2 copies

II. MODERN AMERICAN PAINTING - 1 catalong
Amcrican Embassy, London, England, 1961,

IIT. Brief history of MOMA and its purpese. Plus information
about MOMA'S COLLECTTONS and DEPARTMENTS . t

IV. GERMAN translation of History of MOMA & its purpose. Plus
information about MOMA'S COLIECTIONS and DEPARTMINTS

1 copy; Just like above, except in GERMAN, . '-'_-

V. INSTALLATION PHOTOGRAPHS - PRINTS ONLY (no negs.)

Penthouse Installation, 1963,
.12 3xl photos

“American Enbassy Installation e
London, England AR =
March - April, 1961. ;
6  Bx10 prints X : Sl

 Veniece Biennale, 1962
Nevelson pieces

+} 20th C. Ttalian Art from Amer. Coll, = Milan 1960,

ROX R.
3 capies
1 envelope :
1 envelope
i envalnlpe

- Contemporary Printmaking USA - Malbourne, 1948,

Architecture Photos - unidentified |

b 8x10 prints
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VI. A MOMA PICTURE STORY =~ PANEL SERIES
Panels includeq: 1, 2, 3, Ly, 5, 6, T, 9 & 11, 12,
TOTAL PACKETS = 11
. . Panel 1 3 negs. 6x10 G
3 prints (contact)
2 negs 'xT
Panel 2 3 negs + i
3 prints all 8x10
- Panel 3 35mn atrip neg. (6 frames)
. 3 negs 5T
Panel L 3 negas Bx10
Panel 5 1 neg Bx10
Panel 6 3 negs 8x10
. . 1 text (typewritten)
1 film positive
2 negs  oxT
- Panel T 2 0z1ids (1 neg. & 1 pos,. of text).
Panel 9 1 neg  5xT7 '
1 neg Bx10
= . 1 print(damaged)
r |
S Panel 11 il ﬁﬂg. (Children & Teachers) Bx10
Panel 12 .1 neg. 5x7 (20th Cent. Design in Europe & Americt
Panel 12 " lcopy neg. 8x10 = Pollock IV Vienal Sao Paulo
i YIT. 11 negatives TOTAL - 5 envelopes
1 5x7 print
L ] -
TWELVE AMERICAN PAINTERS & SCULPTORS ICE-F=3=53
Installation, Paris
2 negs.;l= Ux5; 1 = Bx10.
TWELVE AMERICAN PAINTERS & SCULPTORS
1 neg. of Dusselforf Installation
- L]
JACKSON POLLOCK = Sao Paule, Brazil
1 nep. Hx10
Art Critic Alexander G. Xydis lLecturing 1 5x7 print
3. Bx10 negs. of 1. Industrial Design Installation
’ 2. Unesan, Paris.
» s ‘ ’ 3, Architecture Installation

1 nags. Bx10 r :
Not identificd within MOMA PICTURE STORY




