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a8 _contemporary textiles and

 in " The exhibition vas assembled under the
PR L J L,

auspices of the Museun's Intersational Exhibitions F directed by Porter

MeCray and bas been installed in the Museta's entire first floor by & large Huseunm
| staff under the technical supervision of Robert Fseth.

The exhibiticn installation, designed by Mr. Oirard, is in the form of an i=-
ag’nary bagsar or market-place. Tvelve gold columns surround s fifty-foot leng pool
of water over which bang scores of fanciful saris mads during the past two hundred
years, in s profusion of colors and patterns. They include rich gold and silver
brocades, intricately bandwoven and tie-dyed silks, gossamer cottons, feather-soft
wvools and beautifully f“urud embroidaries ranging from those made 17 tle heridit-
ary artisans of former rulers to the traditiocal folk-embroideriss still made today.
Ajoining this space 3o a special display of the shavls of Kashair vhose elaborate
designs have enjoyed world prestige for centuries. g

In a separate treasure rocm, under a multicolored canopy, are displayed
mundreds of pieces of the finest jewelry, many set vith rubles, emeralds, pearls,
Adismonds and crystal in settings vhich vary from hazmered gold to minute gold and
silver filligree, together with rare 16th and 1Tth c;ntm-x enamsls and vessels of
carved and inlaid jade.

Ancther room is devoted primarily to folk-crafts: rugs, embroideries, objects
of steel inlaid with silver, vessels of btrass and copper; & brilliantly laguered

i cradle, toys of painted wood and clay, oroaments used in religious oelebrations,

quets and wall of pith and paper kites.

Indian Daily Mail,
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© Jr. ¥heeler explains the seope of purpose

"Although I had first visited n&umwm ago, I felt vhen I returned
1sst year that a country which had then been mysteriously scmnolent and apatbetic
had, since its independ ) come ingly to life. I encountered everyvhere an
enthusiastic desire to improve living standards and provids better educational facil-
ities. The ecapitol of New Delhi has transformed the former Viceroy's Palace into a

National Museum; there is also a nev National Museum of Modern Art, and a Crafts

| Museum 1s in formtion. :
| "One of the most significant nev enterprises is the All Indis Handicraft Board,

under the chairmanship of Mrs. Kamaladevi Chattapadhyay, witbout wvhose assistance
this New York exhibition could pever have been realized, Its purpcse is to guide
the millions of skilled native craftsmen in the way of traditional design and to
publicize and market these folk arts in India and other countries.

“The major creativity of Indis in the past has been shrines and temples with a
fantastic profusion of architectural sculpture, ispissible to move froam the original
site.

"But many & visitor to India, vhen asked vhat has given him the greatest pleas-
ure, after speaking first of the besuty of the temples and their seulpture, will
then point ocut the beauty of the multitudes of people in their fairy-tale raiment of
all the colors of the rainbow. FPerhaps novhere else in the world i1s there a folk

art so representative and syrbolic of the mation as m whole.

inglan vally Mail, Singapore
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*To & profusion of these fabrics and many kinds of weaving and embroidery, ve

bave added & treasure-trove of the work of Jewelers, goldsmiths and silversmiths:

fire-bright enamels; precious stones strung as prodigally as beads; jewel-like glass

in exquisite settings, end sllver enobled by perfect workmanship.

"It is boped that this exhibition, im furtherance of the ideals of the Museun's

International Exhibitions Program and its International Coumoil, will enrich the

American esthetic experience, and at the same time give recognition and stimulus to

the great crafts of India."
The textiles in the exhibition can be generally divided into two main classifi-

eaticnsj court fabrics and village fabrics. Many of the contemporary textiles in
the shov are exported and availatlo in this country. The fabrics made under ocourt
patronage or influence include the gold and silver brocade saris from Benares,

showvn with delicate and massive gold jevelry and precious stooe crmaments in intri-
cate settings. The village fatrics include the fanous pandhana-vork or tie and dye .
fabrics, ilkat fabrics, and painted and printed cotton, all made by skilled professin-
Babrofdery 1s also dooe in the villages, usually by voass,and regional differ-
ences in techniques, color and design are still spparent, Bometimes copies °’.,€£"1:’

"alponas® designs, dravings msde in rice peste by vomen for ritual purposes, in, e b
i 2V

WOX® suannn

ingien vally Mail, Singapore
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m_‘ fafore the cloth 1s

Weaving hﬂmu-mwn-.

b *W-‘\.r v

mwnmwu—-
hhdﬂﬂ ¥

mumwmwmm-muuwumwnn:mhn
mhenmpwwmunmmm For thousands sf years India has ex-
unediuthmo!mmnmmmﬂeomwlm.mlu "AL" root or
lac for red, indigo for blue, irom shavings and vinegar for black, turmetic for
mm,mmmmm,mmmimhnmmwm.
of thelr fabrics famous tiroughout the world.

And Just as the textiles rid sdorrments have a special symbolic significance,
tummaaoloﬂwum-m-ormmmmmnap. Red 1s the

symbol of the “schag,”tbe early days of mrriage, saffrom 1s the color of the ochre
wzhandorth-mimmmmuﬂh,nnwnﬂuoolwormtng,

mroon asd black, of mowrning. Blus 1s the color \f Krishoa God and red of Braiman,
vbite of 8 iva.

mumlwlmumwmtwmohuhrmbutn

projection cr the colors and clothes worn by the god enshrined in the templs, so
that costumes and cclors were another link between man and his god,

"On behalf of the Trustees of the Museum of Modern Art," Mr. Wheelet sald, "1
vish :ummrmmumnmumummwmﬂomu

s0d Albert Musews, {n Loodoa, vho have placed & largs part of their great Indian

BOPE sinnns

iuuien vally Mail, Singapore
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‘Oanaral of
Prithvish Neogy, Curator, Crafts |
Wrs. Blarat Res, Nev Delbi.

Mrs, Pupul Juyskar, Bombay.
Mra. B.K. Nehru, New

India, Bev Delhi.
Bocial Developaent, New Delbi.”

Calico Museus of Textiles, Abmedabad
Chicago Natural History Museum
Claveland Museum of Art

Crafts Museum, Nev Delhi
The Metropolitan Museum of Art
The Museum of Fine Arts, Boston

Textils Museum, Washington
Victoris & Albert Musoum
Alexander Qirard

Mrs. Futh R. Ooddard
Mr. Tore Hakansson
The Heeramaneck Gallery

Mrs. Pupul Jayskar

Mr. Bdgar Kasufmans, Jr.
Mr. Thomas Keeln

Mrs. Samuel Marx

Mr. and Mre. Irwin Miller
Mzme. Marguerita Hamars
Mrs. B. K. Nebru

Mrs. Dorothy Norsan
Mrs, Sbeils Bbarat Raz
Mrs. Joha 0. Rolph

ST Manorama Sarabbal
Hrs. Docald Btraus

Mr. Gleovay Wescott
Mrs. L. B. Wescott

Mrs, Oirs -nm.n-hhl w‘w

Mra. Frem Beri, All Indis Handicrafts Board, Nev Delbi.

L.C. Jain, Osceral Becretary, The India Cooperstive Unicm.

K. R. Kripalani, Becretary to the Miaister of Rducstion, Qov't of India.
Wr. Nityanand Kanungo, Deputy Minister for Village Iadustriss, gov't of

LENDERS TO THE EXHIBITION

The Cooper Union Museua for the Arts of Decoratiom

Prince of Wales Museum of Western India, Boabay

All Indis Handicrafts Doard, Nev Delhi

The Indian Co-operstive Uniom, Nev Delhi

Collections at our disposal, ta Dr. Stella Kramrisch, asd to the folloviag people ia
Iodia vbo have given their iavalusdle support umw:
Mre. Kamaladevi m._ m.m{mn Fandicrafts Board, fiew

qm.mummm Haticos.
‘__mofu“hn Iodia,

¥
s G 't of Indis, New Delhi.
Delui

»
C.M. Bhimays, amn.rxm\n -India Heodicrafts Board, New Delhi.

Thomas B. Kbeen, American I.numumu Asscclatiocn for Eorpomic and

Photographs and sdditional information avaiiable from Elizabeth Ebhawv,

Publicity Director, Museunm of Modern Art, 11 West 53 Street, Bew York.

EOTE: Informaticn on importing any of the contesmporary fabrics or
objects in the exhibition can be cbtained from the Indian

Trads Center, 19 Fast k9 Street, Wew York Citv.

Indian Daily Mail, Singapore
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Architeot Andre Girard's installation was singularly successful,

with nearly every article describing in detail the effective
design for the exhibition. Some newspapers carried desoriptions

of the installation gleaned from the press release, while o thers

used eye-witness reports loaded with commending adjectives. s
ome critic, writing in a professional art magagine, objeoted

to the lavish installation:

"Beyond, gold columns surrownd a long pool of water ower which

dmmix hang row upon row of beamutiful saris soxrisiocewsss,..

The mecessity for a body of water in a display of textiles is
dubious; it is a handsome but irrelevent distraction. I¥deed,xkkm in the
entire installation designed by architect Amdre Girard the ——
roachs an epitome of pure showmenship more worthy of a Hollywood set
dewigner than a cultural institution...One has the Rmwikigrckinwk
impression that the Museum does not feel these items capable of
attracting interest unless they are frantically promoted by elegant
display. "

Martica S win in Ar¥s Digest, now Arts
Among enthusiastic xxmwkiam reactions were:

"Speoial enchamtment of the exhibition is the appealing views offered
by an arrangement of fabires hanging in long lemths over afifty
foot pool surromded by twelve gold solums. The eye sees through and
around the textiles and is drawn through inviting vistas which seem to lead
mysteriously somewhere into nowhere....The other convineing touch
is a group of wax figures...The effect of all this is to take the visitor
Bast with the setting sun,”

Harriet Morrison in the New York Herald Tribume

"The riohmess of oo lor and pattern guided architect Alexander Yirard

in designing the exhibition...N"t smong the majority who fesl

that the mosteffective way to remder the brillismce of partioular objects
is to place them in a modest, neutral environment, Girard oreates
settings in the same mood as the 'yhings' and builds a mew, vaster
semsation out of them."

J.A. in Interiors

"Many of the exhibits themselves are of a surpassing beauty and the
artistic way in which they have been installed has added greatly
to the telling cumulative effect.”

Indian Daily Mail, Singapore
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There were msmy gemeral statements on the esthetis quality of
the exhibition, but few direct comments on either selection
of signifiomnce of the items inoluded. A thoughtful discussion of
the quality of I dian orafts by authority Syella Kramrisch was based
on the exhibition:
"This oconcept of att is clearly mirrored in the ocurrent exhibition of
Indian textiles at the Museum of Modern Art. Its shows admirably how
mxx mncient orafts have been translating age-old rites snd traditions
into the rich mmd colorful terms of everyday esthetics,"

Spolla Kramrisch in The NewYork Times

In a techniocml ocraft journal, sn article stressed the symbolic

signifiomnce of textile design from amncient periods to the present
Monroe Wheeler

and used extensive quotes from FUEEIKENINNWIDIE. pointing out that
the exhibition gave an esthetic and hisboric imsight into the mx
ornamental arts of Indiss But beyond these few instances, the
exhibition received little serious, analytic consideration of its
historical or esthetic qualibies, Only Edgar Ksufmsmn, Jr,
suggestéd the implications

"An exhibition of Indian textiles such as the one the writer
assembled for the Museum of Modern art is more than a large,
delightful jumble of rather intiriguing, novel colors, patterns,
textures, sparkles and shspes--it is a portion of India's
life and culture from as near the core as material objects
can lie,"

Edger Kaufmann, Jr. in Ant News

Frequent referemces were made in various publications of the
stimulating eff'ect the ehibition would have one trade., Indimm
newgpapers, mspmk escpecially, signalled the ocoamsion. A feature
piocture story in Life magaszine noted that:

"The East has been inching up on the U.S, for several years. ..The
whole movement oulminated lastxzax month when New Y ri's Museum
of Modern Art, whose past shows have had am historic effeet on

style, used its whole main floor to exhibit textiles."
Life
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Indisn jourmalist K. Balarsman, wrote several articles ,based
on the exhibition, mentioning the commercial implications:

"Because of the portentiamlities of distinctive Indian Manufactures,
the exhibition of Indian tmxtiles which the New York Museum of
Modern Art has organized has been extremely timely and fmx
fortunate event for I_dia's trade with the United States,”

K. Balaraman in the Hindu, Madras

"The exhibition of Indian textiles and o rnamental arte orgenized
by the Museum of Modern Art has helped give considerable impetus
to the sari-dress demand."

K. Balaramen in the Nagpur Times, Central India
"Phe exhibition of Indian textiles and ornamental arts in New Tork,...
appears to have given considerable impetus to the derand for sari-dress
patterns in partioular and to Indlan textiles in general."

Capital, Calcutta, India
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The Museum of Modern Art
International Program

"Textiles and Ornamental Arts of India" Shown at the Museum

of Yodern Art in New York from April 13 to September 28, 1956

This exhibition of mearly & thousand saris, xkwk shawls,

/ precious jewels, rugs sad temple hangings was one of two

Amniversary Year exhibitions organized under the Intermational

Program in cooperation with other departments of the museum.

It "“ shown at the museun from April 13th to September 25%h,

Ipving been extended four months beyond its original one-month

.lohndula. Subsequently selections from the exhibition circulated
to eight insitutions in the United States and will be seen later

this season in three more.

Comceived as a celebration of the revival under India's
u;l G;monunlth status of some of her oldest native crafts, the show
included rare historic fabrics and ornsments from museuns and private
. collections in Imdia, Buglend end the United States. In order to gather
material, the International X Program sent Egger Xaufmann, Jr.
snd architect Alexander Uirard on a six-week tour to Great Britain
and India. ®llowing Mr. Keufmann's resignation from the Museum,
Nonroe Wheeler, Director of Exhibitions and Pyblications, assumed
direction of the exhibition which was installed by Mr, Girard.

A private preview of the exhibition for ocontributing members
was held April 1lth,x®km attended by Indie' s Ambassador to the United
States Hisw Excellency Gaganvilkari Lallubhai Mehta, 'mited Nations
and consular officials as well as other members of the New York

Ind .an ocommunity.
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The Museum of Modern Art
International Program

"Textiles and Ormamental ATts of India" Shown at the Museum

of Modern Art in New York from April 13 to September 28, 1955

:El_is exhibition of mearly a thousand saris, zimek shawls,
precious jewels, rugs smd temple hangings was one of two
Anniversary Year exhibitions organized under the Intemational
Program in cooperation with other departments of the museum,

It was shown at the museun from April 13th to September 25th,
having been extended four months beyond its origimal ﬁ-:onth
schedule, subuquontly}ulectiona from the exhibition circulated
to eight insitutions im the United States, and will be seen later
this season in three more.
Qo:coivod as’a celebration of the revival wunder India's
new Commonwealth status of some of her oldest native oru‘;‘tu? the show
included rare historic fabrics and ormmments from museums and private
collections im Imdéa, Emgland md the United States. In order to gather
material, the International &g Program sent Ejgar Xaufmenn, Jr.
end architect Alsxander Girard on a six-week tour to Great Britain
and India. B®llowing Mr. Kaufwmenn's resigmation from the Museum,
Nonroe Wheeler, Director of Exhibitions amd Pyblications, assumed
direction of the exhibition which was installed by Mr. Girard,
“A__Privlte preview of the exhibition for contributing members
was held April 1lth,xZx attended by Imdia's Ambassador to the United
Sta.t‘.cs_l.His:; Excellency Gaganvilkeri Lallubhai Mehta, United Nations
sand consular officials as well as other members of the New York

Indian community,.
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l'l‘h- exhibition, which drew more than 300,000 visiters, was recorded

in a color film made by Charles and Ray Esmes, snd in a book, "Textiles
sd Ormaments of India" edited by Monroe Whedler with text by Mrs.
Pupul Jayaker and John Irwin.

(lonpted by the exhibition, the Myseun's Junior Cowncil arranged
a series of three evening progrsms, "The Living Apts of Imdia"

|
wrich were so popular they had to be repeated. Tpe evening devotedto

musie, introduced by Yehudi Menuhin, featured Ali Akbar wrpmm
the ancient stringed instrument the 'sarod. A record of this porrcfrmco
was pressed by Amgel Rqcords mmd released with progrem notosf:b? %‘lﬁfd
Junior Council. Type second program featured Shanta Reo, & olassical
Imdisn dancer, end the third marked the world prai\ero of a film on
Bengal life, "Tpe Story of Apu emd Durga" produced by Satyaiit Ray.
The Indien mm artists were brought to the United States by the
Junior Council together with "Omhibus", the television workshop
of the Brd foundation, on which they appeared with Yehudi Menuhin.

In addition to these major activities, there were many

small conwerts, dinners and lectures arranged kn honor of the

exhibition.

A Summary of Press Reaction to the Exhibition Attached.
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Summary of Press Reaction To the Exhibition "“lextiles And Ornamental

Arts of India" held at the Museum of Modern Art from April 13
to September 25,1955,

@he exhibition "Textiles and Ornamental Arts of India", an
Anniversary Year exhibition organized under the International
Program , shown at the New York Museum of Modern Art from
h1:}1'11 13 to September 25, 1955, received what might be called
a phenomenal response from the prees., More than a dozen aspects
of the exhibition were covered by newspapers throughout the
United States. An extensive press wes given also in the English-
language newspapers of India, Picture stories and articles
based on the exhibition Q‘requently lavishly illustrated with

? denerdl,as well 3s S ecrahnd,
color reproductions) appeared in many ;\magazin-*s. The exhibition
. (LB
has already been seen i'n eight of the ten cities in ke circulating
Coveve)d
itinerary and wac sabhmeiesticriipeseadaiasd Dy dmmms local news-

papers.

I- Volume and Nature of Coverage

@e unusually rich possibilities inherent &n an exhibition
among e
straddling, as it does, several fields )s.unh—-né fashion, design,

AvnA
textiles @® jewelry, were totally exnloited by the press. Several

factors wmiaewsisbie heloed bring the flood of responses Such
a broad survey of the arts of India hag, never be{ﬁrc been under-

taken, Furthermore, the demand of the public resulted in the
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prolongation of the exhibition for five months, during which time
nereasin

the press became aware of thphnewa velué of the show, Finally,

India is little known in America mw in terms of its culiure. The

myth of its exoticism spurred the curiosity of both #m public and

press,

Lk_'st.riking proportion of the coverage Tl reculted from the
special events undertaken at the time of the show. The three
evenings of music, dance and the film sponsored by the Junior
council and repeated by popular demand received couminous cov-
erage from the daily press ia New York, This weporT) however, ts
biniled to anticles dealvn Wt Me ethibitio. -

@hout question, the }trongest i nterest was shown in
specialized fidlds. As early as February, the New York limes
made an announcement highlighting the fabrics to be shown in
the show. Similar announcements in February appeared in
Womens Wear DAELy and the Ney York Herald Tribune. At the
time of the exhibition, the April 13th @ssue of the Times carried

v

3
a review by Beity Pepis stressing the,influe‘z:e on fashion and

and the Moq g4 mageuine Scchénz TIMES had « picTune s?".r1 by 'Beﬂ.tﬁfl.s
home furnishings. The April 17th iscsue of the Times magazine

DIy % c?‘q_f,f‘; .

carried a story by Stella Kramrisch on the arts and rrafts

of India. The New York Herald Tribune, April 13, spotlighted

the textiles in terms of fashion. Similar fashion-mim oriented

articles appeared in the World Telegram and S8un April 13,

the Weshington fost and Times Herald May 16 , the Corinthian

of Corinth, Mississippi, 4pril 21, and Women's Wear Daily.

iy Ak
The Womens Wear Dail ‘ sustained attention to

the show in running two artlcled in the April 15 and 22 issues
on the _je‘.-:elry)anrl two on textlles and their fashion applications

in the April 13th and June 7th issues.
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Aside from the local newspapers, syndicated items were exten-

sively picked up by out-of-town papers,

t-‘iecialized magazines devoted to crafts, fashions and interior

design gave wmmmisse large spreads to the exhibition. Feature

rwhimmx stories were carried in the ml-@:p\mm
issue of Craft Horizons; the summer issue of Handweaver and

Craftsman; the summer issue of American Frbrics; the June issue
of Interiors; the June issue of Interior Design and the April
issue of Industrial Design. In the art magazines, a major feature
appeared in the April issue of Art News while a review appeared
in the May issue of Arts. The men's magazine Gentry featured
the exhibition in a cover and inside story in the summer issue,
and Life magazine included a color photo and caption in a general
story of Indian fashions.

Lfiuaing secondery stories concerned with specific and
out-of-the-way aspects of the exhibition appeared cimmbhemhion
enduboewelsiiia, in the World Telegrem end Sun Jily 22, announc=-
ing the influence essmsiaec of the show on the designers of Macy's
displays; in the Los Angeles Times which carried a long interview
with an importer who had brought in a number of the fabrics seen
in the sho'u) and in the Santa Fé New Mexican which carried items
about the rBle of local architect Endre Girard in organizing the

exhibition.
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|Han§r columns were given over to thoughtful discussions "wth of

the exhibition and its possible significance for India in the

major English-language papers of India, and Singapore. In the

Ipdien Daily Mail April 24th edition in Singspore, a full-column

decriptive article appesred date-lined New York, The Times of India

in Bombay , Mey 29th, carried = long , analytic reivew by Dorothy

Norman, The Hindu of Madras carried a general review by its

correspondent K, Balaraman in its April 14th issue, and later,

an article by the seme author pointing out the interest created by

the exhibition in the world of fashion. Jiwmesess Mr., Balaraman

also wrote one o f several commentaries based on trade possibilities

stimulated by the exhibition in the June 29th issue of Madras. Others M"h'c_[,_;

on the trede aspects appeared in the Cgpital of Calcutta and the

Madras Msil, Nearly all the Indian publications were jubilént

in noting the vivid interest in America ;’\ exportable items.
kfl:lustrations used in conjunction with stories on the

exhibition were pusecmmaembiwpaesx abundant. Notable was

the unprecedented number of color plates. Art News carried

one; Craft Horizions a color cover and some 15 black and white

reproductions; Gentry carried an excellent full-page color repro-

duction of a textile and numerous black-white illustrations; Interiors

carried six color reproductionsof textiles and a number of black

(May 16)
and white photographs of jt'.'"lry)nnd Life carried a color photograph

34 saris seen at the opening of the exhibition,
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While the exhibition circulated throughout the United
States, local newspapers ran articles and reproductions,
but not as extensively as might have been expected

papers
given the exceptional New York response. Among those/\uhich

ere
carried reproductions wﬂ the Chattanooga News-Free press

in Tennessee; the Oneonta Star, New fork;fthe Houston

Texas
Chronicle, Weskes .
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II- Summery of Comments on the Exhibition

The exhibition , instal led to suggest an oriental
bazaar , drew unqualified appleuse from ell but one organ,
Writers tended to give way to unbridled enthusissm, extolling
the sensuous beautiee of the show end describing its contents.

Except for a few writers in the Indien press, there were
WO T ¢

-~

almost no smibésel commentaries. A number of pepers in the
United Stetes based descriptive erticles on the detailled

press release which accompenied the exhibition. Others

sent correspondents--usually @« from fashion end women's
departments~-- who remmpkssix unanimously declared the

importence and excellence of the exhibitiong ¢

"Glitter end gilt dazzle the eye &s one entergs the net ive
Indien bezear just instelled on the.first floor of the Museum of
Modern Art...Hgwever, unlike the market plece that might be fourd
in Indie today, the museum version conteins only €arefully

selected exarples..."

Betty Pepis, Tye New Y rk Times

"The splendor of the soliried Emst hae been ceptured in emsule
form by the Museum of Modern Art...A handsome setting for whe:
is said to be the most comprehensive of its kind ever pr esented
in this country."

Lois Maxon, the World-Telegram and Sun




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/ P Tc.24

"The people of Indie seem to see with astounding taste, skill,
artistry and clarity, The dmerican beholder is swept with sowsgh
admiration for the fantesy nov displayed in the "Arts of India"
show in the Museum of Modern Art.
Here to stay until June 12, the living arts of India are re=-
vealed in lavish color sdd megnificent settings as only
the museum can do...this manificent displey is one which shoul

N
be seen.

Klice Fughes, the Times, Hertford ,Conn.

"Go west, young mmm displaymem go west--on 53rd Street to seeh
the town's most exciting display of fabrics, jewelry end figi
fashions. "

Lester Gaba, . Women's Wear Daily

"Oone o f the most exquisite displays of native arts of any
country to be held in New York opened today at the Museum
of Modern &rt....Some of the objects on display are of
such beauty that they evoked #x pasps of astonishment from
the select group of invitees who attended the preview
last week....2 triumph for the museum's staff of expests.”

Indien Daily Meil Singapore

"There is & beautifully satisfying logic about the wey in
which the Museum of Modern Art set about essembling its
current exhibition of Indien textiles end jewelry."

Dorothy Normen in Times of Indie, Bombay

( The feshion press was neturally delighted with the

exhibition which highlighted fabrics and jewelry . Nearly
all the reporters noted the potential influence of the
exhibition on styles:

"Whats importent to Mmericen eyes in viewing this hendsome
exhibit is the shadow of the future its casts on our latest
fashions for living. "

alice Hughes, the Times Hertford, Conn,
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"he arts end crafts of Indias are elready influencing both feshions
and home furnishing in this country...But if the audience at gme

a pr%ﬁw earlier this week is any indication, the influence m&
will become even more emphetic."

Betty Pepis, the New York Yimes

"pesigners will find inspiration in the collection of traditiod-
al jewelry ..that opened this week at the Museum of Nodern bArt."

We=x Women's Wear Daily

"Cocktail and th&rc hats inspired by the recent Indien exhibitim
et the Museum of Modern Art form & provocetive group intox-
duced by Alice Mey Hets..." ¥

Women's Wear Daily

]In the magezine field, a serious prediction wes made

in an extensive article besed on the exhibition ¢

"f,e brillient displey of Indien textiles end hendicrafts e the
Museum of Modern Art...focuses interest on theert treasures of

;halireat subcontinent of Indie. Western civilization hes been

fe-milier with some espects of Indien philosophy ® m d
literature for the past two centuries, but has thus far on]:vl
an esielesmsmx inkling of Indian grep hi ¢ xamivinnesewlx & ccom-
plishments......With the increase in communicetion eand mwiemx
cultural exchange ..the influence of Indian art may be ex-
pected to expemnd end exert a subtle pressure in the spheres
of the fine arts and industriel desipn. Through the greater
accessibility of privete and national collections and
traveling loen exhibitions such as the Museum of Nodern Art's
present showing, the splendor of the Orient will come to
enrich American design.

Gentry




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/ P Tc.24

l Architect l:nclx'e'f Girard' s installation was singularly successful,

with mearly every erticle deseribing in detail the effective
design for the exhibition. Some newspapers carried deseriptions

of the installation glesned from the press release, while others

used eye-witmess reports loaded with commending adjectives. e
ome critic, writing in a professional art megazine, objected

-

to the lavish installetion:

"Beyond, gold columns surrownd a long pool of water ower which

dmemix heng row upon row of besutiful saris iemockmiechmmes...

The mecessity for a body of water in a display of textiles is
dubious; it is a handsome but irrelevent distrection. INdeed,misis in the
entire installetion designed by srchitect Andre Girard the Museum
reachs an epitome of pure showmsmship more worthy of a Hollywood set
dewigner than a cultursl institution...One has the

impression that the Museum does not feel these items capable of
attracting interest unless they are frantieally promoted by elegant
display. "

Martice Sgwin in Ar¥s Digest, now Arts
Bmong enthusiastic rwmshims reactions were:

"Special enchantment of the exhibition is the appealing views offered
by an arrsagement of fabircs hanging in long lemths over afifty
foot pool surrownded by twelve gold colums. The eys sees through and
around the textiles samd is drawn through inviting wvistas which seem to lead
mysteriously somswhere into nowhere....The other convincing touch
is & group of wax figures...The effect of all this is to take the visitor
East with the setting sum,"

Harriet Morrison in the New York Herald Tribume

"’'he richness of o lor and pattern guided architect Alexander “irard

in designing the exhibitiom...N t smong the majority who feel

that the mostieffective way to render the brillismce of particular objects
is to place them in a modest, neutral environment, Girard ecrsates
settings in the same mood ms the 'j,ihinga' and builds a mew, vaster
sensation out of them."

J.As in Interijors

"Many of the exhibits themselves are of a surpassing beauty mmd the
artistic way in whiech they have been installed has added greatly
to the telling oumulative effect.”

Indian Daily Mail, Singapore
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E:re were many gemeral statements on the esthetic guality of

the exhibition, but few direct comments on either selection

of significance of the items included. A thoughtful discussion of
the quality of I dian orafts by authority Spella Kramrisch was based
on the exhibition:

"This concept of akt is clearly mirrored in the ourrent exhibition of
Indian textiles at the Museum of Modern Art. Its shows admirably how
mmx sncient orafts have been translating age-old rites and traditions
into the rich smd eolorful terms of everyday esthetics."

a‘l;:.ella. Kramrisch in The NewYork Times

(In a technical craft jourmal, sm article stressed the symbolic

signifiocance of textile design from smcient periods to the present
Monroe Wheeler

and used extemsive quotes from m’ pointing out that
the exhibition gave an esthetic amd hisboric imsight into the mx

ornsmental arts of Indiss But beyond thess few instances, the
exhibition received little serious, mmalytic consideration of its

historical or esthetic qualities. Omly Edgar Keufmamn, Jr. Fo'm‘hzdI%

suggestad thar\inpl ications =

"Ao exhibition of Indian textiles such as the ome the writer
assembled for the lMussum of Modern art is more than a large,
delightful jumble of rather intiriguing, novel colors, patterns,
textures, sparkles and shapes=--it is a portion of India's
life snd culture from as near the core as material objects
can lie."

Edgar Keufmamn, Jr. in At News

Frequent referesces were made in various publications of the
S
stimulating effect the ehibition would have on{ trade. Indism

Is:".
newspapers, mmyws. escpecially, signallsd the ocoasion. X feature

picture story in Life magazine noted that:

"Ihe Esst has been imching up on the U.S. for several years. ..The
whole movement culminated lastme=s month when New York's Museum
of Modern Art, whose past shows have had sm historic effeet on
style, used its whole main floor to exhibit textiles.”

Life
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The exhibition, which drew more than 300,000 visitors, was recorded
in & color film made by Charles and Ray Eames, snd in a book, "Textiles
sd Ormaments of India" edited by lionroe Whedler with text by krs.
Pupul Jeyakar and John Irwin,

Prompted by the exhibition, the Myseum's Junior Couneil arranged
a series of three evening programs, "The Living Apts of India"
w ioh were so popular they had to be repsated. Tpe evening devotedto
musie, introduced by Yehudi Memuhin, featured Ali Akbar Kham playing
the ancient stringed instrument the sarod. A record of this performance
was pressed by Amgel Rgcords mmd released with program notes by the
Junior Council. Tye second program featured Shanta Rao, a classical
Indian dsncer, mnd the third marked the world premiere of a film on
Bengal life, "Tye Story of Apu snd Durga" produced by Satya it Ray.
The Indian mm artists wers brought to the United States by the
Junior Council together with "Omhibus", the television workshop
of the Brd foundation, on which they appeared with Yehudi lenuhin,

In addition to these major motivities, there were many
small oonverts, dinners and lectures arranged im honor o the

exhibition,

A Summary of Press Reaction to the Exhibitiom Attached.
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Indisn journalist K. Balareman, wrots several artioles ,based
on the exhibition, mentioning the commercial implicationss

"Because of the podtentialities of distinctive Indian Manufsctures,
the exhibition of Indisn tmxtiles which the New York Museum of
Modern Art has organized has been extremely timely mnd Smx
fortunete event for I dia's trade with the United States.”

K. Balarsmen in the Hindu, Madras

"The exhibition of Indimn textiles amd ornamental arts organized
by the Museum of Modern Art has helped give considerable impetus
to the sari-dress demand.”

K. Balaramen in the Nasgpur Times, Central India

Wihe exhibition of Imdian textiles and ornsmental arts in New York,...
appears to have given considerable impetus to the demand for sari-dress
patterns in particular and to Indian textiles in general.”

Capitel, Caleutta, India
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.

FOR TMMIDI/TE RELEASE

MODERN TEXTILES AND ORNAMENTAL ARTS OF THDIA
The brilliant hues and skilled craftmanship of the Orient characterize the exhi-
bition MODERN TEXTILES AND ORNAMENTAL ARTS OF INDIA, on view at

from through « Produced and cire

culated by the Inpernational Program of The liuseun of Modern Art, with the co-
operation of the All-India Handicraft Board, this exhibition was selected from
a comprehensive showing of traditional and contemporary native crafts of India,

held at the Museum in New York in the Summer of 1955,

Intricately hand-loomed saris with elaborate border designs, gossamer cottons,
richly colored silks, and gold and multicolored embroideries are among the
fabrics includeds Though all are of contemporary workmanship, they evidence the
extraordinary vitality of the textile tradition in India, which was already
famous in ancient times and has maintained its continuity for over 5,000 yearss
As pointed out by lonroe Wheeler, who directed the exhibition in New York, the
influence of these fabrics is evidenced by the number of Indian words in the
English language: sash and shawl, pyjame and dungaree, calico, chintz, khaki,

gingham, bandanas

The textiles in the exhibition can be generally divided into two main clas-
sifications: court fabrics, based on the work of hereditrary artisans of former
pulers, and village fabries, embodying the traditional motifs that have been

used for centuries in folk-weaving and embroideryse

Differences of habitat and custom have stimulated the originelity and ingenuity
of the native craftsmen end led to marked regicnal differences in technique,
color and design. Among the techniques represented in the exhibition are block=
printing, in which the color is applied with blocks gut in wood and stamped onto
the clothj resist-dying, in which parts of the cloth are treated with a wax that
prevents the cloth from absorbing the dyej ikat, in which the thread is colored
before the cloth is woven and the design appears as the weaving proceeds, and
tie=dye, in which wax or starched thread is wound many times around the portion

of the cloth not to be dyed.
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Supplementing the textiles are gold end silver jewelry, festival ornaments or

costume accessories like headpieces embroidered with mirrors, sequins or stones,

and garlands made from paper of pithe Dolls and household items like place

mats and a filigreed tray made with grains of rice round out the display.

11/2/55
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900 FOR RELEASE: FiulbLY

¥o 85 October 1, 1954

MUSEUM OF MODERN ART ANNOUNCES FORTHCOMING EXHIBITION

OF FABRICS; COSTUME AND JEWELRY FROM INDIA

A major exhibition of TEXTILES AND JEWELRY FROM INDIA will be showm at the Museum
of Modern Art, New York, in April and Mey, 1955 as part of the 25th Anniversary
program, René d'Harnoncourt, Director of the Museum, announced today. Organized
under the Museum's International Program of fostering cultural exchange among
nations, the exhibition is intended to celebrate the revival under India's new
Commonwealth status of some of her oldest native crafts, known and admired in
the West since the time of the Roman Empire. It is the outgrowth of numerous
discussions extending over a period of years between the Museum of Modern Art,
on the one hand, and interested Indian authorities, connoisseurs and collectors,
on the other.

TEXTILES AND JEWELRY FROM INDIA will feature historical textiles of several
centuries, as well as outstanding modern fabrics chosen for their brilliance of
coloring, perfection of craftsmanship and significance from the point of view of
modern design. Since so much of Indian weaving and embroidery has been devoted
to the elaboration for the custume, many of the fabrics chosen will be displayed
draped and combined as in use, accompanied by jewelry and other accessories.
Decorative fabrics and animal trappings will also be included.

Edgar Kaufmann, Jr., Director of Good Design for the Museum of Modern Art,
arrived today in Bombay on a 6-week trip to Great Britain, Europe and India to
assemble material for the exhibition. He will be joined by Alexander Girard,
noted American designer and architect, who in addition to assisting Mr. Keufmann

in selecting material will also design and install the exhibition at the Museum.
Examples of historical fabrics and jewelry from India will be chosen in con-
sultation with experts at the Victoria and Albert Museum, London, one of the
world's outstanding museums of fine and applied arts, drawing on that Museum's
own unrivaled collection and on private and public collections throughout the
world. The modern textiles, to be sought mostly in India itself with the aid
of patrons and collectors, government ageéncies and industrial concerns, will
consist of fabrics produced both by hand and industrially.
Following its New York showing the exhibition will be eirculated to other
important American museums. Concurrently with the exhibition the Museum of
Modern Art plans to issue a hook on TEXTILES AND JEWELRY FROM INDIA illustrated

with plates in color and black-and-white.
more...
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EDGAR KAUFMAINN; JR., Director of the TEXTILES AND JEWELRY FROM INDIA exhibi-
tion, has been associated with the Museum of Modern Art since 1940. He has or-
ganized numerous exhibitions shown in major museums in the United States and
abroad, and since 1950 has directed the Good Design shows sponsored jointly
by the Museum of Modern Art and The Merchandise Mart in Chicago. He has
written numerous books and articles for leading periodicals in America and
abroad, particularly in the field of moder: design and comtemporary architec-
ture, and has lectured on modern architectural history at the Institute ol
Fine Arts, New York University. He has been a trustee of The American
Federation of Arts and a Director of the American Institute of Graphic Arts,
and is a Fellow of the Royal Society of Arts in England and an honorary
member of the Industrial Designer's Institute. Mr. Kaufmann is a member of
+he Committee on 20th-century painting and sculpture of the Art Institute

of Chicago and is himself a well-known collector and patron of the arts. He
is a corresponding member of both the panish and Swedish Societies of Arts
and Crafts. He will return from India in time to organize the January 1955
Good Design exhibiticn to be shown at The Merchandise Mart in Chicago.

Alexander Girard of Santa Fe, New Mexicg is an eminent designer and

well known as a residentiel and industrial architect. A citizen of the
United States by birth, he grew up in Florence, Italy, where he received his
first commissions in 1928. The following year he designed the Italian room
at the International Exposition in RBarcelona, Spain. He was responsible,

in 1944, for factory and office interiors and product design for the Detrola
[; 8dio C ompany in Detroit, and a restaurant for the Ford Motor Company in

the geme city. In 1949 he directed the exhibition FOR MODERN LIVING held
at the Detroit Institute of Arts and more recently designed and installed
the 1953 Good Design show at the Merchandise Mart in Chicago and the Muscum
of Modern Art, New York. A skilled craftsran, he enjoys exercising his
versatility in such varied media as cabinetwork, textiles, ceramics and
typography. He is a member of the design committee and head of the fabrie
division of the Herman Miller Furniture Co. Like Mr. Kaufmann, he is a

collecter, specializing principally in folli arts.

............. -
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.

EPHONE: CIRCLE 5-8900 FOR RELEASE:
e ' Thursday, August 23, 1956

No. 78

TEXTILES AND ORNAMENTS OF INDIA; edited by Monroe Wheeler with text by John Irwin
and Pupul Jayakar. 96 pages, 9% plates, 16 in color. Published by the Museum of
Modern Art, New York, U.S.A. Now available in bookstores throughout Great Britain,
I:ance and Italy. Price: $4.00. .

TEXTILES AND ORNAMENTS OF INDIA, a profusely illustrated book edited by Monroe
Wheeler, Director of Exhibitions and Publications at the Museum of Modern Art, New
York, which was published by the Museum in June is now available in bookstores
throughout Great Britain, France and Italy.

This publication--a picture book with interpretive essays by John Irwin of
the Victoria and Albert Museum in London and Pupul Jayakar, Special Deputy of the
All-Tndia Handicrafts Board--is based on the highly successful exhibition held at
the Museum in the spring and summer of 1955. Besides photographs of the installa-
tion, which took the form of an imaginary bazaar designed by the well-known archi-
tect Alexander Girard, the book contains many plates, sixteen in brilliant color,
of the textiles and ornaments exhibited of which many were from the Victoria and
Albert Museum. There are details from block print and tie-dyed coarse cotton saris,
delicate printed silk and embroidered tissue saris, and hand-painted temple hangings
as well as many other woven and embroidered shawls and coverlets. There are also
illustrations of selected pieces of precious jewelry set with rubies, emeralds,
pearls, and diamonds in settings which vary from hammered gold to minute gold and
silver filigree together with rare 16th and 17th century enamels and vessels of
carved and inlaid jade. The book serves to bring before the Western world the
endless wealth and variety of Indian craftsmanship.

The exhibition, of which the book is a record, was conceived by Monroe Wheeler
during a visit to India two years ago. The material was selected by Edgar Kaufmann,
Jr. who was formerly on the Museum staff. Hundreds of rare historic fabrics and
ornaments were lent from the vast collections of the Victoria and Albert Museum in
London ae well as objects from other collections in India, England and the United
States. Contemporary textiles and jewelry from the bazaars of India todey were also
included. The exhibition was organized under the Museum's International Exhibitions

Program.

MOT@useunens
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Mr. John Irwin, Assistant. Keeper of the Oriental Collections at the Victoria
and Albert Museum in London, discusses the great tradition of Indian decorative
arts in his essay "Textiles in Historical Perspective." In his own words:

"In India, the decorative arts reflect something fundamental in

the traditional way of life: certainly more than the mere wish

to be gay and sociable. No one who has been among the colorful

crowd in Indian villages and market towns can ignore this impres-

sion. Costume and jewelry are not the only clues. It is ex-

pressed in the way even the poorest farmer will find a fitting

moment to ornament his bullock's horns with silk tassels, and in

the ubiquity of the flower-garland as a symbol of dedication.

India is perhaps the only country in the modern world to support

a large profession of garland-makers."
He gives a lucid account of the main processes of dyeing and printing fabrics in
India which include block printing, resist-dyeing, mordant-dyeing, tie-dyeing, and
ikat besides describing the traditions of folk embroidery and the manufacture of
silk. The endless variety of technique and design, Mr. Irwin points out, has
a strong historical and sociological basis. Mr. Irwin contributes the selected
bibliography to this book.

A poem by Mrs. Pupul Jayakar, Special Deputy of the All-India Handicrafts Board,
who went to New York to act as consultant for the exhibition, is also included in
the book. In it she recounts the significance of dress in the life of an Indian
maiden. Her essay, "Indian Fabrice in Indian Life," gives an overall picture of the
symbolism of color in Indian textile design and draws a slightly more general, but
equally colorful, picture of the various means through which a great craft tradition
expresses itself.

Besides editing "Textiles and Ornaments of India," Monroe Wheeler has written
the introduction for "The Miserére of (eorges Rouault,” is co-author with John
Rewald of "Modern Drawing" and author of "Modern Painters and Sculptors as Illustra-

tors."

Review copies and black and white photographs are available from Elizabeth Shaw,
FPublicity Director, Museum of Modern Art, 11 West 53rd Street, New York, N. Y., U.S8A
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