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THE FAMILY OF MAN

Showings Overseas (Sponsored by the V.8.1.4.)

CopY I
Place
Berlin

Munich
Paris

Germany:
n

France:

Netherlands:Amsterdam

Belgiums Brussels
England: London
Italy: Rome
Yugoslavia:Belgrade
Austria: Vienna

Dates

Sept.-0Oct. 1955
Nov.-Dec. 1955
Jan,-Feb. 1956
March-April 1956
May-June 1956
August 1956
November 1956
Jan.-Feb. 1957
March-April 1957

(now in storage in Germany)

EOPY 1L
Place

Guatemala: Guatemala City
Mexico City

Mexico:
Indias Bombay
" Agra
" New Delhi
y Ahmedabad
o Calcutta
¥ Madras

" Trivandurum

Dates

Aug.-Sept. 1955
Oct.-Nov. 1955
June-July 1956
Aug.-Sept. 1956
Nov.-Dec. 1956
Jan.-Feb. 1957
Mar.-April 1957
May-July 1957
September 1957

Attendance

45,000
32,500
60,000
116,617
35,000
149,000
50,000
276,000
45,600

8039, 717 TOTAL

Attendance

50,000
12,500
125,561
62,000
100,000
200,000
350,292
271,000

Figures not available

Ceylon: Colombo

CoPY IIT1
Place

Norway: Oslo
Sweden: Stockholm

N Gothenborg
d Halsingborg

Tor Nov.-Dec. 1957

Dates

Jan.-Feb. 1957
Mar.-April 1957
June 1957

July-Aug. 1957

T,T71,353 TOTiL

Attendance

25,000
40,000

Figures not available

L n "
" n n

Iceland: Reykjavik Sept.-Oct. 1957
Denmark : Uope%ﬁagen for Nov.-Dec. 1957

Switzerland: Basle
Zurich
. Geneva
Yugoslavia: Zagreb

COPY IV
Pl&ce

Cuba: Havana
guela: Caracas

for Jan. 1958

for August 1958
for Oct.-Nov. 1958

Dates

Mar.-April 1957
July-Sept. 1957

65,000 TOTAL

Attendance

40,000
12,500

Ven
Colombia: BoBota
Chile:  Santiago

for Oct.-Dec. 1957
for Mar.-June 1958

52,500 TOTAL
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(THE FAMILY OF MAN overseas -- continued)

COPY V

Place Dates

Korea: Seoul Feb.-April 1957 (this booking may have been
cancelled -- confirmation
not yet received)
Burma: Rangoon Sept.-Oct. 1957 (not yet confirmed)
Also proposed for Vietnam (Saigon), Philippines (Manila) and possible
Indonesia in 1958.

COPY VI

Proposed to circulate in +the Near East; no definite bookings yet.

Showings in Japan

Large Version —-- shown in 9 towns & cities including Attendance

Tokyo (two showings) and Hiroshima

from March to October 1956 TOTAL:
Copy 1 (small)-- shown in 5 towns beginning August 1956 845,554
Copy 2 (small)-- shown in 6 towns beginning Sept. 1956
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FAMILY OF MAN >
file ,

As directors of art museums, it is our responsibility to encourage a vigorous
artistic life in this country. The freedom of the imagination is vital to the
life of t\he arts and it is our responsibility to maintain it.
Hith'the exception of pornography, we believe that censorship of the arts
is harmful in itself, and that political censorship in particular is an ineffective
way of combatting subversive ideologies, whether of the right or the left. A
work of art that does not contain overt propaganda for communism or facisro cannot
undermine faith in democracy. * s
The history of censorship should be a sufficient warning of its dangez.'e
and futility, The desttruction of Roman Catholic eéhurch art during the
Reformation has left a lasting stain on the Protestant conscience. The Roman
Catholic index of prohibited books has undergone many changes and modifications
in the course of 1ts long history, either because a great book, such as the
; James Bible, could not be suppressed by. authoritarian means, or a book
thmxéht"dangerously subversive in one age, proved harmless in the next. The
burning of the books in Nazi Germany and the banishment and frequent sale abroad
of what was considered to be "degenerate" art has impoverished the German mind
and German museums for decades to come., The closjng for many years of the Hoscow
Huéeum of Westem Art has certainly not improved the quality of Russizn Communist
pajnting. 'I'he reopening of this museum recently is, let us hope, and admission
of th&" Hdteulousness of this particular act of censorship. :
Ifxwe ourselves are not to be led into similar acts of barbarism and
fooliehnees we must constantly guard against fanatics of all persuasions, and
particularly against those who in frengied fits of prejudice are willing to

use any means, eqen those of the hated enemy, to suppress beliefs contrary to
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We believe, then, that the best pdlicy for American museums is always to
judge a work of art on its merits as a work of art and quite apart from the
race, creed or political beliefs of its creator. There have been great writers
and artists in the past whose political beliefs and private lives have been
subversive or immoral by the conventional standards of their own or our time,
Their art remains great nevertheless and the world would_be;infini"‘oe‘ly poorer
withoit.it.

We believe that in America, founded as it has been on princii)les 'p'f
freedom of thought and religion, museun‘xys. have the same duty as do our-schools
and press to protect our basic liberties. Any retreat or compromise on this

issue is uri-hynerican and subversive of all our country stands for.~

 Andrew G, Ritche -

ST

A 92088
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THE MUSEUM OF MODERN ART

1962
Date November 2, 19

. R International
To: Y Waldo Rasmussen Re: e i

Program

From: Grace Msyer

Dear Waldo:

Many thanks for sending us your very interesting
memorandum, and congratulatiors on your fine program.

I'm sorry to note that one of the editions of
The Family of Men has fallen by the wayside. As you
Joubtless know, ground is being broken for a FOM T-V
and filn production, which should result in additional
demends. Servicing this exhibition and book is one
of our Department's major problems, as we receive
dozens of letters from all over the world every week!

i
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Mr, Monroe Wheelsr

Susan C, Senior

cct: SP-ICE-10-55
ineroffice
pink

February 25, 1959

FAMILY OF MAN

THE FAMILY OF MAN has mot been to Puerto Rico, It was

ﬁ .Hsuu - Mareh 1957-April 1957 =- and that is as close as it

got. It has also been in Gnatemala, Venezuela, Mexico, Uruguay,

and Chile.

 Buan viajel
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From: Monroe Wheeler

Mr. Luis Vargas Rosas, Director of the Museo Nacional de Bellas Artes
in Santiago, Chile, whom I met last November, has written to say
that he is very eager to have Steichen's Family of Man and he would
like to reserve three large galleries in his museum for it.

As soon as you can tell him what date might be available, will

you get in touch with him?




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC / P - .R ’L‘ 5

Dear Friend:

1 was extremely happy to receive your kind letter
the 10th of July. Owing to the fact that
celebrate this Museum's 25th
this year, ny presence will
sometime. Therefore, I am
another trip to South America
hope, however, that we can keep in
through correspondence.

Ldward Steichen's exhibition "ine Fasily of Man® will
open here early in 1955, but the circulaiing exaibition will
not be ready until later that year. ihe Uirector of our
Cireulating rxhivitions Department, Mr. Forter Melray, will
keep you infomsed avoui developuents.

1 am delighted to hear of your lMatta exhibition whiech
Iummmm.mmuwmm

qundinzpummthaccworumtmuh
wmmmormmmmnuywm-n-
mmmuw&%&l-smv&nmumtm

As t toe conservation of pictures, I think the most
accurate informetion we can provide is included in the
book, "ow to Take Care of Your Pictures.," We have in
ymnm;voxmmmmamumm

be in the autumn which we shall send to you

ready
t that time.
there

Ir is eny way in which we can be of help Yo you,
lesse let me know,
Sincerely yours,

Monroe Wheeler




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

" Collection:
The Museum of Modern Art Archives, NY | | ™




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC / P - . B )i-l S

Opaspred . . iy Condurt, O yin
THE FAMTLY OF MAN: Installation Instructions

I, Elamning and Layout of Exhibition

Architectural plannine for installation of each speeifie showing of THE FAMILY OF

VAN is open to determination by each exhibitor, General gallaryvlavout will depend
upon available gallery space, the natural building layout along with possible con-
struction of speeial pertitions (to augment existing walls) as necessery to accommodate
the total of 925 rumning f @t required for display of the panels in their original

sequence,

The following outline of installation procedures will serve to ecqueint the exhibitor
with the information needed for sdvasnce planning into local gallery facilities and to

review Phe operstions called for once the exhibition is in hand,

It should be emphasized that, granting sdequate wall space is provided, the exhibit
‘g8 packed arrives completely equipped for immediate t;anging, with no more equipment
than common neils and s sufficient supply of lumber to mske base floor strips for the
10 ft. high photo mural units, i.e., (approx, 2 3(running ft,) 2 x 3 stock (or the
oquivalont) and (approx,27% running ft,) 1 x 4 stoek for wall hanging cleats, plua 8
supply of hardware fastensrs for fastsning cleats to valls sppropriate to structure
of walls, common naila, cut steel nails, toggle or expanaion bolts for the mural units
and the heavier individual panels backed with flush wood frames, (These items are
keyed A,F.F. a!ﬂ W F.F . on the exhibition CHeck List,) WNo apeeial tools ere required

other than hmrs, screw-drivers, carpenter's levels, measuring tapes, chalk and

5

folding rules, pliers and nippers, and hand or power drills,

Since local eircumstences may present conditions where,for instance,walls cannot be
‘nalled imto, some suggestions are included outlining alternete hanging methods, Also
'verious methods of festening cleats sre given, choice depending oa‘fw@om es basic
structura of wells, ceiling clearance sbove 10 ft, high mural panels, ete. 9"t

R Of et o 9 rtdtdering Yo eny
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Installation Instructions

The installation instructions outline only hdfimm requirements, 3ach exhibitor end
local exhibition plenner will, of course, readily ses beyond these fundsmental require-
ments and suggestions, to verhaps other techniceal solutions wore practical under local
conditions. The basic hanging system is therefore designed for flexibility to permit

a wide range of adaptéation to loeal walls and/or spacial srchitectural trestments that

mey be conceived abroad,

HQ_E: 4s an aid and basic guide for local plamning, a set of elevation drawings to seale
1s available to esch exhibitor, Thess drawings furnish a reference to the original

sequehee and groun lavouts of the exhibition as conceived for its initial New York

showing at THE MUSEUM OF MODERN ART bv Edward Steichen, Director, Department of Photo-

graphy.

While the original backgrownd divisions and special supports used in the New York show-~
ing are omitted on these plans, the integral subject groun layouts illustrate the original
design arrangements, The linear footage required for each of these groups is indicated on

the plen,

A minimm direct sdaptation of the thematic scheme and the visual effect of the original
plan is vossible, conceiving gach siibiect ecroup 111usfrmated as occupying 2 single wall,
partitiop or two or more adjacent walls, Most subject groups will be found to fall into
reasonsble lengths for single wall divisions, while the larger groups afford mtural
opport\mities for breaks as a wall * chm4direction or a new partition is intro-
duced, (For ommple. Koy panels suspendod out into gallery space as accent and relief
from mpact nll groups of the same or oth‘r thematic content will simultansously add

drmatie 1ntorost and conserve wall apaoo for goups of the mller hﬂividual pumls.,

(10 ft, high panels)

As a auuution for udnnao phnning, tho 10 ft. high murel miu a:rfm'd eppm«mity

for inwodmtion o!‘ extra pertitioning m any gallery of su:t'fiehnt open flm space.
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] Installation Instructions

Worked into an architecturel floor plen and eonsidering desired traffic flow end
thematic sequences, the murals mey be sat up &s = partition at an angle to the
oxisting walls or as completely free standing wall ufits. This treatment gives both
a dramatic notential to the installetion and a possilility of additional wall space

with a mindimum of local construction and materials,

The mural sections are of 1/4" masonite riveted to 1 x 1 1/2" welded aluminum frames
forming very rigid panels, The vertical sections bolt together to form the complete
mural of 2 %o 4 sections (each unit sectlion being within 36" to 48" wide) (see In-
stallation Plan Drawings), To build up the reverse side of these mural units forme
ing e wall mounting surface for subject groups of smaller individual panels is an
optionel recourse for the exhibitor, The backing material skould be a wall-board

nateriel of local choice, locally installed and finished to provide a clean back-

ground surface.

To instell mural units awey from the wall the following considerations are involved:

3. 4 ‘fioor strip should be laid egual in hhgth to the full width of the mural unit.
TAis strip should be pre-paini‘;ed or steined black on exposed sides before being
1:1'6 down ard‘ bﬁforo placing panels in pesition,

2, Holes drilled in tle bottom aluminum frame of the photo pshel are for serews or
1ag bolt- used to fasten to base strip,

3, Photo pansls are bolted in place in standing position using matching holes
existing in vertical sides of pandls, (These bolts are supplied with the photo
pumll.) }

4e If panel unit is installed at an angle to the wall, a vertical ‘floor-to'miling
-upport must be provided for the free end of the mural uction, and a vertical

olui is fastened to the wall, Io,g mows or bolts and wing nqts are uud 1n

holu existing in alumimm frame to attach to these end vertical auwort.
e (h‘:'.‘hbaly frea-standing mural aoctions will roquire vertical supperts at sach
o g gy points cxtonding above ‘seokion joints (according o length of mural

unit so installed),
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Installation Instructions

6, Vertical supports could be built as open legs of wood or metal above and/or
below mursl unit wedging between floor and ceiling, Space legs with top
and bottom holes existing in aluminum frames, (This could also be a closed
frame rigldly bolted sbove and below mural unit,)
Overhead vertical support may be provided by wires (trussed in "V" to front
and back of mural plane) if gallery ceiling will permit adequate roRskEEELiTR
anchor bolts, MNural units may be so suspended if ceiling construction will
cun-swppertoweight,  Alternates for "suspended"panels are:
a. Open legs sbove and below (weight to grownd)
b. Wire truss above and below (weight to deiling)

e. V" yire truss above, less below (weight to ground)

Light weight backing may be constructed flush to back of aluminum photo mural

frames by the following method: Cut wooden cross strips (horizontal and vertical)
to fit inside aluminum frame sections, bolt in place using holes on vertical sections
of aluminum freme. Use inset wood strips as nailing strips for wall board to be
applied as backing or partition wall surface. Countersink nail heads and spackle,
Tape and spackle vertical Joints,

Photo Mural Sections Hung Direchly on Hall
1. Acgcording to ceiling helghts, a base strip of 2" or more cut to length equal

to full width of mural height, Pre-paint or stain base strip before installing

’1n position,
Mu'rgl panel sections are laid face down on floor, side by side with bottom
edges to wél‘l a few inches out from wall section to be covered by mural,
; Sectiona are boltod together, ming oxiatdng matehed holes on vertiesl sides
““that join. Use heavy screws - lag bolts or comntersuik bolts to attuh wood
g o strip to bottom of aluninum frame using holes vre-drilled for this purpose.
NOTE: Spread clean drop eloth, large corrugated bosrds, or hesvy wrapping
paper on f£loor to protect face of panels.
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3.

Before rmural unit is raised, attach horizontal wood cleats to wall, one per

mural section, cut to length slightly less than width inside alumimun frame,

Cleat to be 1 1/4" from wall, Drill holes in cleat registering with top holes

in aluminum palnel frame, Fasten cleats to wall at correct height to pass directly
under top aluminum frame member. Cleats will be concealed when mural is raised in
position against wall, / & bolt 2" or longer 1s dropped throush drill holes in

top frame eﬁgaging holes in cleat to secure photo mural panels.to wall, Eye bolts
or U holts mav be used on a flat board instead of a heavier drilled wood clest,

or wnod block screwed to cleat bourd at points to be drilled for pins. Metal
angle strips or individual strap irons may be used instead of & flat wood cleat,
(Thess will require heavier wall fastening-(expension bolts or toggle balts) -

than a wood cleat, frequently tacked with lighter common nails or cub steel nails

to a masonry wall,)

If head room above panel does not permit concealed cleat and drop pin, construct
top strip similar to base strip. Mount heavy serews on strip keyed o top holes
in aluninum frame to act as stud pins, Fit strip, stud pins down and in holes
of ;11minma frame when panel is almost in final position and allow to ride in

position to wall, Secure to wall with fasteners,bolting through cleat from front,

Countersink bolt or screw heads in cleat strip, Retouch fastener heads,

4 simple method of top fastening 1s a strong "L" hook screwed directly into wall,
noulding strip (if in line with top) or wood cleat neiled to wall at proper height

. to slightly clear top of raised photo panels. Spaee hook according to top holes

in' aluminun frare, Iurn up hook for placement of panel against wall, them lurn
doyn and into slotted hole in top of aluminum frame to secure mﬂpgrlgm
place,

Km‘nl mits can aimply bc hung in pluee on uall, frec of ﬂmr viﬂxont hcu strip,

hare vall structire and strength of cleat and fasteners will support ggnt of
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panals,

Zve bolts and chain or cable mav be used +o hang From calling or arehitastimal
moulding if of adequate strength to sumnort weicht of mmral mnits,

Legs may slso be used to ralse nanals whan fnatalled flat acainst wall vhen wall
height of 12 ft, or more warrants monumental effact, Also reneat’ the same treat-

ment for vanels used in apace out “rom wall as eerliar suerestion “ar Frae Stand-—

ing suspended partitions,

Studv of Installation Plan Drawings will reveal instances where photo mural units may

be adapted to different installation treatments in local exhibition plan,

411 individual photo panels are provided with a wood or metel strip bhacking frame,
permanently glued or riveted to the countermounted side, This [g—ermanent frame functions
both as a means to insure rigidity of the larger panels and as a concealed support for

installation hanging,

A, Hanging panels with inset frames
Majority are inset 2" from edge en all sidss, [Each is provided with two serew eyes
permanently placed on top edge of top frame strip, ‘ :
1. Panels are installed by leving a lewel working 1lns on wall or partition at a
distance below top edge of pansl equal to distance from center of screw ave 1o
top of panel, ’ : '
2, After this level line is chalked on wall,for either one,panel or a continuous
line of panels to be placed in a series on tbe same level, points are then marked
en a;ulk 1ine, two per photo gorrespond;qg to exact distance ganier io center
between the two screw eyes, When a aq:r:!;-‘a 1s 1aid out on same line level, consider

N

the ap.mg betwsen ‘phzot.os (as shown on plans) in plotting next pair of points

for adjacent photo,
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3, At each point plotted on the level 1ine (corresmonding to exact position of
screw eyes) driva a common nail slanted at s slight upuward angla. Leave slightly
less than 1/2" to 3/4" of head end shank exposed (Aetermined by thickness of
back frame,).
Hang photo on the two nails, holding it tipped in at top to engage haad of nail

into screwsye, Lower Bottom gantly to rest phdto flat against wall surface,

Working as a teem, two men can hang these photos abt a practical speed. This
hanging system permits quick visual angagement of screveyes aithsr from the
side or preferably from above while hanging in place, (The usual hanging team
should practically consist of three persons, The third vperson directs the
carrying out of the ihstallation layout, i.s,, reading from plans, soo’cting
panels on walls, visuallv checking level of panels and genaral results as the
work procesds , while the other two nembers of the team do the physical work of
hanging.)

NOTE 4: The upvard slant of hanging nails plus the hollow construction of the
back frames and position of screweyes provided onframes allows each
photo to rest perfectly £1at to the wall without tendency to tip out
or work off level, (If a true level line is established on wall and

 4¢ nails are carefully driven into place at the marked points), This
svstem has been devised for wis show and is the one recommended to
the exhibitor as the most practical method of hanging the panels flat .
" “end of achieving the exacting continuous linear arrangements and off-
gorpar group arrangements to be observed in the Installation Blan

Drawings,

In eircumstances where nails canndt be used for hanging, a system of .
flexible caeble wires, nylon cords or f1at chains mey be used, sxtending

1f such rail’s or mouldings do not exist, a hanging rail may be locally
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tmorovised by suspending a wood batten or pipe rail with strong cable
wire or chain at wide intervals, using hooks fastened to ceiling, or very
high mouldings, etc, Such hanging rails could be supported from the floor

with vartical standards widely spaced,

The "Family Group" installation (being a central display group in the show),
as designed and mounted on double~faced panels,requires a "suspanded space"
installation in all showings of the exhibition, These panels arrive equipped

with eye bolts for suspended hanging.

Heavy single panels may be successfully suspended iw using a light weight,
strong "flat-link" chain, fastened from ceiling hook to eye bolt or screw eye
in panel, This installation method may be used also for mural panel units,
The slotted holss in tops of aluminum framed psnels allow the flat chain

to be passed through, securing on updor side with a cross-pin, Bs certain
to test and check gecurity of fastenxings for safety when supporting hesvy
panels, Mural ssctions do_not arrdve equipped with eye-bolts for suspended

_ hanging, These must be locally furnished if needed.

B. Hanging panels with Flush Frames
1., Larger individual photos and photo mural units are provided with back framing
of hesvier wood strips or of ractangular aluminum tubing set flush to tha edge
of the panel, (The photos mounted in this mamner wrap arownd to cover and

finish the exposed sides of flush frames, ) '

£1 flush uogd fremed panels are key-marked wW,F,F, on ﬁ,‘ sxnibition Check List
" and a1l #1ush alupimm framed panéls are key-marked A,F.F, REPS i 8 ype

7

of freming is also marked on Installation Plan Drawings for each individual

C 4 VR G LS. AR2GHESES

N 1 <

2. The recommended hanging method is as follows}
Wood Framed Pansls
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a. Wood Praned Panels

1. Hail wooden clest strips of appropriate length (s1ightly less then width
"$neide back frame) to the wall on a lavel line. (Two slender screws are pro-
vided on inside snd under side of top wood frame strip to aet =as pins,)

2. Have holes drilled on top edge of cleat strip larpe enough to receive pins on
panel freme, These holes should be the same distance apart as the pins, Drill
cleats before nailing to wall,

After clest is fastened in position on wall the wﬂ_j_g__nrm_in.m
gvar the cleat, MWWM.
(Holes somewhat larger than pins allow s tolerance for sase in locating panel

pins in holes, )

b, Aluminum framed Panels
1, Use wood cleats as described above (nailed to wall), Holes drilled in cleats

2, Use bolts 2" or longer as drop-pins to secure panel frame to cleggg

g on ;01,

Installation Ptan‘Drawings for layout general picture of overmount photo panels

(1.e., Groups over photos # 6, 12, 106, 129, 169, 177, 263, 457, and 501),
Special cleats for photos #262 and 130 packed in Box 2

d

1e A label on the face of mursl photos indicates by in-tallation number the spot location

of Qaeh pho‘bo to be so moxmted.

2, Red paintod cirelos on the mural photo serve to m]_gmmm

,k(tx_‘_lg‘

(These screws m instalhd in bushings )
CRDARRL. LARKS AL : ‘

3‘ With &er-w-drim tw'n out screws Qp

,*L/L
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Installation Instructions

of these special panels,

To hang, raise into position ebove scraws against face of mural pansl and lower
into place, Adjust spacing side to side,

Several small pansls which are mounted over hanging edge of mural panels {1,045
pansls # 266, 105, 93, 176, and 9) heve aluminum strips fastened vartieally on
back frame, The aluminum strips are notehed st a down-slanting angle, Notches
sre keysd to engage screws on panel, ons above the other, Oaptions #14 and 46A°
sach have special notched horizontal strips, ons notch reating above mounting

screw and one balow to cantilever panel 1n position,

When demounting the exhibition for packing and shipping, these screws MUST ba
g by scratching

when these panels are repacked face to face in their shipping cases,

Two special metal brackets are supplied for overmounting of pansls # 262 and # 130,

Attach cleats to gallery wall at proper level,allowing for distance of under side

| ase
of top frame strip from visual top of panel (see Instsllation*?m Drawings).

Hang panels over cleats and sscure with drop-pins provided,using holes elready
keyed in top and panel frames and on cleats,

CAUTTION:

risking loss of screws). Care_in resetting screws will preveat unrepairable dapags to

WWWL Srall black tepes on photo surface cover heads of small
flat heed gcrevs permanently hdlding blocks mounted to back of mural pansl, Do not xe-

1. The Qos's efficient and safest way of handling the problem is to bring the full

cases directly into gallery area for unpacking,
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_ Isstellation Instructions

NOTE: ALL CASES WHEN OPENED SHOULD BE LAID ON THSIR SIDES S0 THAT PANELS CLIDE
OUT FLAT, THUS RIDING ON FELTED STDES OF SLOTS,

Identification: Packing 1ist for each box (a copy is permanently attched to the

underside of the 1id§ of each box) gives contents of each case by Photo-Instellation

No, and sizs, Label on back of each individual panel carries Installation No, and

Subjeet Title of Theme of Sectlon (1.e., Section Heading) in the show, Thie

information corresponds to Photo Mos, snd Seetion Heads of Layout groups as

1ndjcated on Installetion Plan Drawings. Installation No, is also recorded in

exhibition Check List,

Box No, is also recorded on the Panel Identification label, on the exhibition Check

Iist, and on the individual panel squares as laid out in the Instellation Plan

Drewings, as an aid to locating for installation and for re-packing.

Organizing Papels ip Gellery for Installation:

Using the Speci Plen Drawing made by the local exhibition planner, assign to each

gallery o= ctlon Group‘,aﬁm Title these walls on working plan with

Section Headings according to“ge_;;ion Headings appearing on Installation Plan Draw-
~-ings supplied vith the exhibition,

As panels are removed from packing cases, carry them directiy to gallery ares or

wall designated by Section Heading, which appesrs with the Panel No. on‘ilabel

b . ;
attached to back of pansl, Thus, temporary stecks &n‘” made at the location in the

gallerys

Wg_ﬁnﬂm: Line photos on floor, panels along the wall stand-
ing on gdg.’ aligning them in sequencs mccording to Photo Nos, as on the Plan,

" This aequane. 45 %6 be read from PASIC Installation Plan Drawings, or locsl plens
‘2s_ravis ﬂmmmmmw
e B plans as the exhibitor has preparod {ndividusl photos should be keyed with
the Photo Tnstellstion Nos, raeorm on a1l Ghnk Lists and ori[&hl basic drawings

ﬂwpliad to tho exhibitor.
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Installation Instruetions

7. Proceed with measuring out and final henging on walls according to methods

outlined in preceding instruetions,

B, Re-packing for Shipment
NOTE: ALL CASES, WHEN RE-PACKED, SHOULD BE LAID ON THEIR SIDES SO THAT PANELS

SLIDE IN FLAT, THUS RIDING ON FELTED SIDES OF SLOTS,
A COPY OF PACKING LIST IS PERMANENTLY FASTENED IN LID OF BACH PACKING BOX.

Bring cases into gallery sreas if possible,

Mlow for a temporary stacking space in fromt or to side of each case,
Assemble demounted panels at each of the cases according to Box No, marked on
back of panels, Make a temporary stack outside of case, standing panels on end,

if possible, (Photo Nos, on back of panels correspond to mumbers marked in fromt

of each slot in the packing case,)

L. Carefully slide each panel into the folt-padded slot marked with its number,
NOTE: Gensrally) short sides of panels ride into growves, i.e., longest side is
equal to span between top to bottom slot, This is the first dimension whwem
of the panel size, as given in the Facking List, (Instellstion sizes -h x @& -
should bs read fes exhibition Check List.) Photo-Mural Sections load in cases
lengthwise, and usually incface-to-face pairs of identical widths, Stack face~

to-face before loading flatwise into cases. Use fhres, and vreferably four, men
to load and unload,10 ft, photo-mural panels in and out of their packing cases,

1. The photo surface of all panels have been lacquer-sprayved with Bastmen Kodak
Print Lacquer for protection of emulsion surface wnder normal conditioms of
atmospheric changes and responsible handling,
2, TFinger marks from handling during jnstallation should be removed with an art
gum eraser, OSmudges not removeable with eraser should be wiped off with a




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/1p T .B. 142

The Museum of Modern Art Archives, NY

Installon Instructions

@ sponge and clean water, Only 1f necessary, use mild pure soap and

er.,

Day all cleaning of pansls wntil show is hanging in final positions, thus

mmizing cleaning operationg.

Handlg Precautions
1. Pels 3 ft, wide or larger hould be handled (1ifted on hooks, ad justed, ate.)

ding actual henging operations by a team of no 1ess than two persans,
Al large size panels drould! be unpacked and earried to gallery locations by
ndess than two persons, who move weid together,
3, Cery all panels on edge, Never glide panels along the f1oor - always 1lift and
ey,
NOTE: fost mccidental damage occurs 10 the corners of panels, Cormers of all
sanels with inset heck fremes are most vulnerable to cormer damage if the

sanel is dropped, ©Small pansls siif for as much as larger ones and damage to

shem is more conspicuous than on larger panels, when installed,
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FOOD AND AGRICULTURE ORGANIZATION OF THE UNITED NATIONS
ROME, ITALY

MUrrayhill 8-4281 Information Liaison Office,
PLaza 4-1234, Ext. 3545 : Room 949, United Nations,
Cable Address: Foodagri, Newyork New York, N. Y. 10017

21 May, 1965

Dear Mr. Green:

I have just received the information on the "Family of Man" exhibit. This
is exactly what we wanted and I want to thank you for all the effort you and
your staff must have put into compiling it. It was really over and above

the call of duty. I can't conceive of any additional questions that could be
raised, but if there should be I will take advantage of your kind offer and
call upon you againe.

Again many thanks.

Sincerely,

g oL A Qs

Charles L. Coltman
Information Liaison Officer

Mr. Wildexr Green
Museum of Modern Art
11 West 53rd Str

| New York,N
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Ml - pls file this with my recent
Memo to Wilder Green about
THE FAMILY OF MAN

Information Iisison Officer

Mgmﬂm Organigzation of the United Nations
foom

Ynited Mations Secretariet

New York, New York

Dear Mre Cpltnnu

fnclosed you will find the information you asked me o
mﬁnimﬁ' of Man Fxhibition, which I have
gathered from our lications and from a
member of our Department of Circulating Fxhibitions.

I trust that this information will answer Mr. Weits's
Mw,hﬁbmwhuuemmtuuww
jnformation is needsd,

Sincerely yours,
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FOOD AND AGRICULTURE ORGANIZATION OF THE UNITED NATIONS
ROME, ITALY

MUrrayhill 8-4281 Information Liaison Office,

PLaza 4-1234, Ext. 3545 Room 949, United Nations,
Cable Address: Foodagri, Newyork New York, N. Y. 10017

7 May, 1965

Dear Mr. Green:

[y

This will confirm our telephone conversation of this morning in which you
so kindly offered to help us out. I am enclosing a copy of the letter from
Mr., Weitz in Rome.

After reading the letter, if you should wish o call me I can be reached
at PL 4-1234, exiension 3545 or MU 8-428l. The address is Room 949,
United Yations Secrotariat.

Thanks again for any help you may be able ®o give us.

Sincerely,

ﬁ&. f%ﬁ;@w/

Coarles L. Coltiman
Information Liaison Officer

Mr. Wilder Green
Museum of Modern Art
11 West 53rd Street
New York,N.Y.
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FREEDOM FROM HUNGER CAMPAIGN
FOOD AND AGRICULTURE ORGANIZATICN OF THE UNITED NATICHNS

Rome, 26 April, 1965

Doaxr Joe:

You know that I have been having several conversations with the Museum of
Modern Art and with the School of Fine Arts of the University of Penmsylvania
ajbout ocur hope to be able to nount, in comnsction with the Second World Food
Congress (this is a pogtential timing), a major exhibit for the Campaign
patternsd along the concepis used by the Museum of Modern Art in the "Family
of Man® exhibit which it did some years agoe

In further discussions of this with the Director-foneral he is very anxiocus
4o obtein more detailed information about the follow-up of the luceunm
exhibit and, while we have information here in a goneralised form, it has
not been obtained in detail., Therefore wo wonder if you could get from
%he musoum of Modern Art details on the "Family of Man" oxhibit.

We know roughly how the exhibit was mounted, the people working with Steichen,

+he mumber of photographs reviewsd elce, G What we would be interested to find
out aro: the methods used %o have published the o books which were dons on

the exhibit; wero these purely a commercial ‘transaction or was there a

sibaidy from _gome foundation, fund or the Muscum? Whak distribuiion patiorn

wes used for (a) thelardcover boock and (b) the peperback version? What are

the estimated sales and distribution of the book in terms of muuber and in

torms of geographical spread, if oither the Museum or the publisher has any
knowledge?

Was tho mastor oxhibit ifself ever showm any place other than in the Musoum

of Modern Art?®IL so, was it oxactly the semo exhibit or was it a modified
vorsTon of 1t? ®were copies mads of the master photographs in the exhibit

for exhibition oses and, if so, whal gize pholtographs were used oW many
copies were made¥ dWhere wers they sent nder whose auspices and in how many
places in the world was a copy of the exhibit shown? What conditions or
responsibility did the lMuseum lay down or require in the mounting of subsequent

oxhibits?

I? additional cxzhibits were mounted, did the lMuseum furnish only the mounted
photographs or did it also furnish exhibition frames from which the mounted
photographs were lung? Is there any estimate of what it cost them %o make up the
subsequent copies of the exhibit? Who paid transport charges or were ihe
photographs printed looally}:&'om negatives furnishod by the Museun?
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The Director-General said he saw the "Family of Man® exhibit in Few
Dolhi, e would like to lknow whether this, for example, was identical
with the New York exhibit (except for size of oourse), how it got to India
etc., ctoc.

. I could go on listing similar quesiions for some time, therefore I
leave to your fortile imagination %o think of the veriations, The general
question is whethor the exhibit was ever reproduced, If so, how, what
it cost, where it went, in how many copies otc. Vo are anxious to study this in
rolation o our planning and therefore are most anxious 40 obtain the specific
dotails on the bhandling of the "Family of Man® exhibit after it had its masgier
opening and showing in New York,.

Many thanks for your help,

Sinceorely yours,

Charles H, Weitz
Coordinator, Fresdom from
Hunger Campaign
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cec: Miss Bingham (Lhd)
“\_ Mrs. Kolmetz
“VICE General Correspondence
green

Ociober 30, 1963

Mr. Hubert Booi

Department of Culture and Education
Schoolstraat 6

Oranjestad

Aruba, Netherlands Antilles

Dear Mr. Booi:

Thank you very much for your letier of September 20th, expressing
interest in the exhibition mszmmormmmmnmu Iam
sorry to tell you that we are no longer handling this exhibition; it is, however,
now circulated under the supervision of the United States Information Ageacy
and I suggest you write to them for information at the following address:

Miss Lois Bingham

Chief, Fine Arts Section
Exhibits Division
Information Center Bervices
U. 8. Information Agency
'm”tn.co

At the present time we have no exhibitions available for circulation in
your area of the world, but I should be very much interested in hearing from
muandlmhgmtmdmatmuyamwgtthdmm
Aruba and of your facilities for showing them.

Sincerely,

Waldo Rasmussen
Exscutive Director

International Circulating
Exhibitions




g
5
=
3
2
3
§
&
=
a8
v &
%
ko)
5
o
c
8
3
g
S
:
8
"é
2
-]
4
§
g
:
g
§
-

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC / P - B l"l 3

NEDERLANDSE ANTILLEN
BUREAU CULTUUR EN OPVOEDING
Afd. Aruba
Schoolstraat 6
Tel. : 3207

To the Director
MUSEUM OF MODERN ART,

New York City, N.Y. U.S.A.

Uw nummer (letter) : Uw brief van : Ons nummer : 13

Oranjestad, September 20th. 1963

Onderwerp :

Bijlagen

Dear 3ir,
From Aruba, Netherlands Antilles I write you to beg your

esteemed cooperation and help, in order to obtain a collection of

reproductions of "Family of Man" for an exhibition here in Aruba.
During a conQersation held in my office I happened to hear

about your collection, and since we are starting with this new office

of Culture and Education I should like to start with a nice exhibition.

Any kind of suggestion you have for my affice I'11 appreciate
very much.

Thanking you in advance for yo coperation and help, I am,
/

Hubert Boo} >
Department of Cultufe apd Education
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v ces SP-ICE-~10=55 = Reproduction rights
Mrs. Mayer
Miss Moeller
green

April 10, 1962

Dr. Guy Dotremont
President, Regionale de Wavre
1:gue des Familles Nombreuses

Thank you for your letter of March 19, I have dis-
cussed with our Pepartment of Pl ] your
or permission to use certain photographs from THEE FAMILY
4N in your forthcoming exhibition in Wavre and have
been asked to transmit to you the following information:

A1 photographers represented in both the exhibi-
&ummmmuMMnmum
rmuu;wmo!

e

=)

2. We have asked that the title FAMILY OF MAN be
reserved only for the entire exhibition
vawf?m‘_“m

With best wishes for the success of your projects
o Sincerely,

Associate Director
International Circulating
Exhibitions
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THE MUSEUM OF MODERN/ART

Date_ March 28, 1962,

o

To: Waldo Rasmussen Re: THE FAMILY OF MAN

From: GCrace Mayer

Dear Waldo:

Mr. Steichen and I agree that this letter should receive the usual
answer. We receive literally hundreds of requests of this nature during
the course of a year. The policy is
1. The name THE FAMILY OF MAN may not be used in any connection other than

our own exhibition.

All photographers involved in the exhibition and book hold exclusive
rights to their own works. If we are given a list of the names of the
photographers in whose work the inquirer is interested, we will be glad
to supply the necessary addresses. A1l communications must be addressed
to the photographers, and all arrangements made with them. We do not
figure in these transactions.

Of course we cannot prevent anyone from exhibiting pages from the book
THE FAMILY OF MAN, but this is not very desirable from an exhibition
standpoint.

Thank you for taking care of this inquiry.

Qs
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. MEMORANDUM
Tor AL 'ATED FROM THE FRENCH

From: WALDO RASMUSSEN
Daes 3/ 2771
Subject:

g oty ¥

LA
b v
PR . 6"\{&‘. &

JIES AND YOUNG HOUSEHOLDS - WAVRE REGIONAL DIVISION

Rixensart, Belgium

Naugla - March 19, 1962

T
L L :
Wit (el ?
s o /uq v
o owkbd AR Lo

s

A f[U/Q»va
LeAALD

C e RS

41, Avenue Leopold

¢ Tl ; Exhibitions

“Ae

lonal Division of the league of large Families
' my country has decided to organizg very shortly
entitled: IOVE AND PEACE. I would to show in

P inkind is one, and that therefore the pain and
it is the pain and misery of all, and that we
ey e mensas €S tations of love, combat this pain and misery in
order that peace - real peace - may reign in the world.

T have not, of course, forgotten the extraordinary exhibition
"he Family of Man" which your museum organized a few years ago, and
it is because of this exhibition that I now write you. Would you give
me authorization to utilize for our exhibition 20 to 25 photographs
from the book "The Family of Man"? T hope with all my heart that you
will be able to grant me this authorization, because these photographs
are so very moving ... You would thus help us fight for peace, against
all the miseries of the world.

Since the time remaining for the organization of the exhibition
is very short, may I ask you to reply (favorably, I very much hopel) as
soon as possible, by return mail if it is at all possible.

With thanks for your attention in this matter, please accept,
Monsieur le Directeur, the assurance of my most distinguished considera-
tion.

/s/ Guy Dotremont
Doctor of Law
President, Wavre Regional
Division,IFNJF
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'MEMORANDUM
To: GRACE MAYER ATED FROM THE FRENCH

From: WALDO RASMUSSEN
JIES AND YOUNG HOUSEHOLDS - WAVRE REGIONAL DIVISION

Date: March 27, 1962
Subject: Attached request T

for use of photos from March 19, 1962

"The Family of Man" ¥
k1, Avenue Leopold

Will you please discuss
this with Mr. Steichen?

WR ; Exhibitions

Ao

lonal Division of the Ieague of large Families
® my country has decided to organizg very shortly
entitled: TOVE AND PEACE. I would, to show im

wmkind is one, and that therefore the pain and

[t is the pain and misery of all, and that we
re————— *estationsof love, combat this pain and misery in
order that peace - real peace - may reign in the world,

T have not, of course, forgotten the extraordinary exhibition
"The Family of Man" which your museum organized a few years ago, and
i1t is because of this exhibition that I now write you. Would you give
me authorization to utilize for our exhibition 20 to 25 photographs
from the book "The Family of Man"? T hope with all my heart that you
will be able to grant me this authorization, because these photographs
are so very moving ... You would thus help us fight for peace, against
all the miseries of the world,

Since the time remaining for the organization of the exhibition
is very short, may I ask you to reply (favorably, I very much hopel) as
soon as possible, by return mail if it is at all possibles

With thanks for your attention in this matter, please accept,
Monsieur le Directeur, the assurance of my most distinguished considera-
tion.

/s/ Guy Dotremont
Doctor of Law
President, Wavre Regional
Division,LFNJF

3/22/62/rrk
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TRANSTATED FROM THE FRENCH
IEAGUE OF LARGE FAMILIES AND YOUNG HOUSEHOLDS - WAVRE REGIONAL DIVISION

Rixensart, Belgium
March 19, 1962

i1, Avenue Leopold

Mr. Rasmussen

Director of Circulating Exhibitions
Museum of Modern Art

11 West 53rd Street

New York 19, N.Y., U.S.4,

Dear Sir:

The Wavre Regional Division of the League of ILarge Families
and Yomng Households of my country has decided to organizg wery shortly
at Wavre an exhibition entitled: IOVE AND PEACE. I would, to show in
this exhibition that mankind is ome, and that therefore the pain and
misery of any part of it is the pain and misery of all, and that we
must all, through manifestationsof love, combat this pain and misery in
order that peace - real peace - may reign in the world.

T have not, of course, forgotten the extraordinary exhibition
"The Family of Man" which your museum organized a few years ago, and
it is because of this exhibition that I now write you. Would you give
me authorization to utilize for our exhibition 20 to 25 photographs
from the book "The Family of Man"? I hope with all heart that you
will be able to grant me this authorization, Pecause %Kése photographs
are so very moving ... You would thus help us fight for peace, against
all the miseries of the world.

Since the time remaining for the organization of the exhibition
is very short, may I ask you to reply (favorably, I very much hopel) as
soon as possible, by return mail if it is at all possible.

With thanks for your attention in this matter, please accept,
Monsieur le Directeur, the assurance of my most distinguished considera-
tion.

/s/ Guy Dotremont
Doctor of Law
President, Wavre Regional
Division,IFNJF

3/22/62/rrk
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TRANSIATION ATTACHED

ligue des familles nombreuses et des jeunes foyers

régionale de Wavre

Rixensart(Belgium), le 19-3-1962

wxwxwhwé%tw§x2ﬁgﬁﬂ§é°p°ld

lilonsieur Rasmussen,

Directeur des Circuluting Exhibit.,
luseum of Lodern Art,

11 W., 53e street,

New York;19, N.Y., U.S.A.

Monsieur le Directeur,

La négionale de Wavre de la Liguddes Familles Nombreuses et des
Jeunes Foyersde mon pays a décidé d'organiser tres prochainement 4 Wavre une
exposition intitulée "L'aMOUR ET LA PAIX". Je voudrais montrer dans cette ex-—
position que l'numanité est une, que donc la peine et les miséres d'une partie
de celle-ci sont la peine et les miséres de tous, et que tous nous devons,
par des gesses d'amour, combattre cette peinte et ces miséres, pour que la
paix, la paix véritable réchauffe le monde.

Je n'ai évidemment pas oublié l'extraordinaire exposition "The
Pamily of Man" que votre Musée a organisée il y a quelques années, et c'est
pourquoi je vous écris. Me donneriez-vous l'autorisation d'utiliser pour no-
tre exposition, 20 - 25 photographies provenant du livre "The Family of Man"?
J'espére de tout coeur qu'il vous sera possible de me donner cette autorisa-
tion parce gque ces photographies sont tellement émouvantes... Vous nous aide-
riez ainsi & lutter pour la paix, contre toutes les miseéres du monde.

le temps qui nous reste pour organiser notre exposition étant
treés court, puis-ge vous demander de bien vouloir me répondre (faveérablement,
je l'espére tant! dés que possible, méme par retour du courrier s'il se peut.

Veuillez agréer, lMonsieur le Directeur, avec mss remerciements
pour la suite que vous voudrez bien réserver 4 la présente, 1l'assurance de
ma considération la plus distinguée, bt

/;wﬂ
i Wiﬁnt %
Docteur en droit,

Prés. rég. de Wavre LFNJF

R i

PR ———— e

i

TELEPHONE 010 - 231.61 COMPTE CHEQUES POSTAUX 3528.73
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UNITED STATES INFORMATION AGENCY 196‘2
WASHINGTON

February 21, 1962

Dear Mr, Rasmussen:

This is to confirm our telephone conversation last week
-arding the final disposition of the copy of the Family of Man
exhibit which is now in Milan, Italy.

The Agency has advised its office in Italy, USIS Rome, that
the exhibit title "Family of Man" can only be used when all the
pictures are shown as & complate unit. It was outlined to the
post that this action is required to protect the agresement
between the Agency and the Museum of Modern Art in New York City.
Tt was further mentioned that if the exhibit is donated to an
institution for permanent display the title can be used.

If you have any additional guestions concerning the exhibit
please write or call me at DU 3-2855.

x

Sincerely

fxhibits Hivision
Information Center Service

Mr, Waldo Rssmussen
Maseum of Modern Art
11 West 53rd Street
New York, New York
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Mr, Pritjof Jonassan
Sxhibits Division
UsSIA ‘

Washington, D.C.

io&t»m-

The Museum of Modern Art, in comnection with its 30th
Anniversary Pund Raising Drive, is complling a cumulstive list
of all the exhibitions it has prepsred fer international eircula-
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TRANSLAT 3D FROM THZ GERMAN

MUSEUM FOR PHOTOGRAPHY
lewiekstrasse i  ° Dresden, September Ly 1960
Bresden A 21

Dear Mrs, Grace Mayer:

I have written you two letters which I have sent by ordinary
posts I hope you have received them,

 In my last letter I was able to answer fairly fully your ques-
tion regarding the Photographer - Smith., In contrast, I have not been
able to make much progress with information on Christian Schad, Would
it be possible for you to give me a few suggestions as to the approximate
time and area I should investigate? xmm His first name suggests that
he worked in the period 1850 to 1860.

" »
I have discuss,THE FAMILY OF MAN with the leading authorities
here. The main problems have been overcome. In principle there is no
objection to showing the exhibltien in the museum.

what we now need is clarification of two practical matters:
1) Financircg; 2) Space requirements.

" Would you please give us information on these points from your
point of view? What would the museum have to pay ? In which form
would payments have to be made? Also, would you p e t6ll us how much
wall space we must allow for %kR the exhibition? "

In the meantime I‘hmjutduup:pmdpietmcww
0ld Master Krome which have an unbelievably gtg effect, Mr., Gernsheim
um:utmopﬁnhotubhcfﬁn,; " from the plates, Would
these interest you? Perhaps we could arrange an exchange of these for
some of your picture-series which have recently appeared.

I hope Yr. Steichen's health has in the meantime improved.

e o : With friendly greetings,
o \ Yours

/s/ W, Hahn

Rt & R TR v

Have you seen my little article on Hermann Krome in the June issue of
"Photo Magazine"?
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August 1, 1960

Mr, Kenneth Holland
President
The Institute of Internatiocnal

Fduecation
New York 21, New York
Dear Kent

I was sorry not to reach you before your departure for
Cambridge to discuss the use of photographa from "The Family of
Man" at the Fourth National Conference on Exchange of Persons
meeting in San Francisco,

I have discussed this with Mr, Steichen who points out
th:twdenothlnpamiuiontotxkndtheme of these photo=
Instead he requests that you supply me

v&t):-lhto mmmnumemummrmnn
ronish you with the addresses of the photographers
must obtain individual writieu ions This is

ason to reach many of these pe quickly so that

mmmtnsoonumi‘oh.

I would like an opportunity to meet with you in the near
mwmwmmywnnumtmwuwamm
for Burope regarding our collaboraticn with other :
mmmummmmmwmmummnm

I would also like to discuss with you or be directed to
uuprapor person in the Institute who could advise us further on
the svailability of fellowships for deserving young Spanish
artists, not one on whom to sy knowledge has so far been included

in an exchange with our country.

Mesarwhile with very best regards,

Sincerely,

Porter 4, MeCrey
Pirector

pamst

IR IT9-1960 FET Y«
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INSTITUTE OF INTERNATIONAL EDUCATION JUL 2 7 lm
1 EAST 67th STREET, NEW YORK 21, N.Y. o LEHIGH 5-3400 « CABLE ADDRESS "INTERED"

REGIONAL OFFICES: CHICAGO, DENVER, HOUSTON, SAN FRANCISCO, WASHINGTON, D.C.
July 25, 1960

Mr. Porter A. McCrae

Director of Circulating Exhibitions
Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Porter:

I am writing with reference to our plans for the Fourth National Conference
on Exchange of Persons to be held in San Francisco, California from
November 30th to December 3rd and to ask your assistance with a project
for an exhibit in the lobby of the Jack Tar Hotel where the conference will
be held.

For several months, Helen Russell, who is chairman of our West Coast
Regional Advisory Committee, and several members of our staff have
talked with officers of the U.S. Information Agency concerning the possi-
bility of obtaining selected photographs from ""The Family of Man'' exhibit
which are particularly pertinent to the theme of the Conference (Educational
Exchange for the Mutual Development of Nations). A tentative selection of
pictures has been made. We would greatly enlarge these 12-14 pictures and
mount them handsomely in a special area of the convention floor lobby.
Robert Sivard, Director of the Exhibits Office of USIA, is prepared to handle
all technical arrangements and to counsel our staff concerning techniques
for mounting these selected photographs.

Our problems at this point are only two: First, we need to obtain from
private sources sufficient funds to cover the cost of blowing up these pictures
since it now appears that the Department of State will be unable to cover

this cost, and second, we need permission from the Museum of Modern Art
to display selected photographs from the exhibit since Mr. Sivard informs us
it has been the policy of the Museum to display the exhibit as a whole.

Will you let me know at the earliest possible date whether such permission

will be forthcoming? Meanwhile we shall go ahead with efforts to obtain
a grant to the Conference budget to cover the costs of the exhibit.

1919-1960 FORTY-ONE YEARS OF EDUCATIONAL EXCHANGE
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Mr. Porter A. McCrae July 25, 1960

I am enclosing for your information a program of the Conference. We anti-
cipate participation of approximately 1,000 persons concerned with the
international educational exchange of persons including many distinguished
national leaders and educators from abroad. Among those who have to date
accepted invitations to speak at the Conference are Julius Kiano, Member

of the Legislative Council of the Government of Kenya, Humayun Kabir,
Minister of Scientific Research and Cultural Affairs, Government of India,
Gaston Berger, Director General of Higher Education, France, J. K. Thompson,
Director of the Colombo Plan Bureau and Galo Plaza, former President of
Ecuador. Among cur American leadership personnel will be Paul Hoffman,
Edward R. Murrow, Franklin D. Murphy, Detlev Bronk and Bishop James
A. Pike. We are convinced that an effective display of these stunning photo-
graphs will illustrate dramatically for Conference delegates our concern for
communication with the people of all nations through cultural relations,
educational exchange and technical assistance programs.

I sincerely hope that permission for use of the pictures will be forthcoming
from the Museum.

With best regards,
Sincerely yours,

Kenneth Holland
President

‘ Enclosure

cc Mrs. Henry P. Russell
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Necember 22, 1959

¥r. Fritjof Jonassen
Uels Information aAgency
1734 lMew York ivemue, Kebs
washington 25, D.C.
Dear Mr. Jonassent
On Degember 17th I shipped to you by parcel post three packagzes
{2 in tvbes and one package) which included the following material re-
lating to THE FANILY OF MAN exhibition, your order no. 3419-23=608
12 layout drawings (blueprints, 18 pys. per set)e
6 photostats, Dirds-eye view.
6 photostate Museum of Vedern Art floor rlan {(installation).
1 manual of instruction for installationm.
2 check lists.
2 box lists.
1 box weights and measwres.
1 included the additional material not listed on your order because
T knew it would be useful to you. Since the blueprints cost less than I
originally quoted you, the coste of the additional material is covered by

your purchase order. The total cost of the job comes to §89.97, Our in-
voice to you for that amount will follow shortly.

Sincerely,

¥rs., Charlotte T. Dyer
The International Program
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THE MUSEUM OF MODERN ART/

Date_August 3, 1959 IZZ?@:
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Tnternational Department Re:mimmmﬁﬂichﬁn—

Grace Mayer

Received this morning, undated
"Dear Kay & Grace & Kathleen and everybody. -

Tt's all strenuous exciting and fun The exh is great
The crowds unbelievable - like the Yankee Stadium in a World
Series game Tonight over the radio a statement that the
F.M, is the best part of the exrbire show - whoopee

Steichen" (signed)

e e o

still, I wonder whether there would be any
chance of %etting you to Indonesia at least
for grt of .the time your exhibit 18 %o be . ..
%Lﬂ ayed. My :Lni’omtian is_that the ex—
ibit will probably be here in late September
and we hope it will be possible for it to stay
for several weeks.

with ‘warm persunai regards,
' ' Sincerely yours,
(Signed) Howard P. Jones
Captein Edward Steichen, ..
Museum of Modern Artz. .
gic)

West 50th Street,
New York, New York.

rddd & m ol
2584 e w2 Savwny
G Prws  RAss. ;
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THE _FQREIGN STRVICE
0

UNITED STATES OF AMERICA

American Embassy,
Djakarta, Indonesia,
July 10, 1959.

Dear Captain Steichen:

™ This will recall our very pleasant,
albeit all too brief, association together as
fellow guests of Admiral Stump (sie) nearly a
ear and a half ago when I was enroute to
ndonesia, Since then I have waged a campaign
4o obtain your famous exhibit on the "Family of
Man", and I em mow informed that following its
appearance in Australia the exhibit will be
routed to Bjakarta. ; ‘ e W
Rt = I am very happy about this and thought
you would like to know. But more importent .
still, I wonder whether there would be any
chance of getiing yow to Indonesia at leust
for part of the time your exhibit is to be. .
g%g leyed. My information is. that the ex-
it will probably be here in late September
and we hope it will be possible for it to stay
for several weeks,
i With warm personal regards,
180 oot B T Fo i A 9 oW
o £ gy Sincerely yours,

{Signed) Howard P. Jones
st L oy i b F e
14 , . Ambassador ' .
Captéié:xdl&rd‘Sﬁliﬁhin;.J % i }a;ﬂ,rlfi“‘Q "

Museum of Modern A.rt.z : 8
West 50th Street, gie)

New York, I@H1Xb§gm

)

> Bon >
tn M

vond brmght G bew

sex the exelidl T Tkl
ar aaddy YIS Wt AaRely
o PENe ashmeiia’ L0
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big & hit in Zagred
y 75500028

"gbout 300,000 Suropeans viewed the exhibit in nine
additional M‘a:l in Switeerland, Yugoslavia and
Germany. Said newspaper on
Angust 21 'Al1l of the mmm
there is only ome family of msm: that mam in his loves,
bis hopes, his pains and his-death is the same every
where and that everyons wao has a human face is egual
bafors Jod.'"
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THE MUSEUM OF MODERN ART
Da'l'e__m__.__—“-

Re:—pmerryor = USIA

In the Coca-Cola company's magezine, I noticed that FAMILY
OF MAN was co-sponsored by them for the South African showing,
with lots of credit to the company, posters snd a globe of the

world encircled with coke bottles in the entrance to the exhibi-
tion, etec,

Do we lose all control over the sponsorship of this show
when we prepare it for USIA, or is this an issue which we might
raise with them, in view of the Museum's long-standing rule
sgainst association of our shows with commercial organizations?
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December 29. 1953

Dear Mr, Jonassen:

I enclose as of possible interest Mr. HeCray's
letter of today to Mr. N.JC. de 'Jit’ Voorburg, Kolland,
concerning THE FAMILY OF MAN,

ml‘l’.

E.P. Humphrey, J¥s
The International Program

Mr., Pritjof Jonassen

Exhibits Division

Information Center Service
United States Infarmatiom Agency
ulﬂhw’ D.C,

Enclosure: as above

A PR = )
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Jecenber 29, 1958

Do ¥r, de Wity

Yoir letter of ‘ctober 16, adiressed to The Yussom of Modamn
Art, Haeo ou-nnum. has Just been referred to me, after
having been Yashington, U.0., and thea back to Hew York.
T regret that yosu hawe had %o wait 0 long for a reply.

presented, ‘ ~
aside froe the exhibition itself, is

sublished ky ¥ago agazine Corporation in con junetion

Hodern Art, This publication is still in print and would be available
to you in quantity; I hope that it may help sarve your purpose.

Ve appreciste your imterest imthis significant exhibition.

stumerely,

fp, Hodols do Wb
Heidoornlaan 7

Park Leeuwenbergh
Yooruurg, Hollend
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UNITED STATES INFORMATION AGENCY
WASHINGTON

December 22, 1958

Dear Mr, Humphrey:

The attached letter from Mr, N,J.C. de Wit Voorburgh,
Holland wae forwarded from the Museum of Modern Art, New
York City to me without advice or a reference message. Mr.
de Wit requests from the "Family of Man" collection a set
of photographic transparencies,

The U.S. Information Agency does not have transparencies
of the "Family of Man" photographs and has not requested per-
mission for such a set from the Museum of Modern Art., As the
Information Agency does not correspend with individuals or
groups in a foreign country except through official channels
this request seems to fall in the purview of the Museum of
Modern Art,

The letter is returned for your consideration.

Sincerely yours,

of*Jonassen

Exhibits Division
Information Center Service

Enclosure:

Ltr from Mr. De Wit
Envelope from Museum
cf Modern Art

Mr, E, P, Humphrey

The International Program -
The Museum of Modern Art
New York 19, New York
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N. J. C. DE WIT

HOLLAND voonsuse,  OUtobexr 16, 1958

MEIDOORNLAAN 7
PARK LEEUWENBERGH

Museum of Modern Art,

Maco Magazine Corporation,
480 lexington Avenue,

New York 17, U.B.4,

Gentlemen:

Your exhibition "The family of man" has got in
Europe an impressive attention and I should like to know
from you if already excists a set of transparencies of this
collection of pictures, so that this could be shown for
groups by means of a projector.

1f there should not be an organization for distributing
these transparencies I like %o suggest you to give this right
of distribution in the hands of a capable organization. I think,
e.gs:; of Rotary International. I am past president in this
organization and I should appreciate it very much if yom cowuwld
tell me if it may be a useful idea %o have transparencies
produced in case they do not excist and if you are willing to
have a further contact about publishing your wonderful pictures
by this system.

Looking forward to your reply, I remain,

Very truly yours,

2D
//(iu/ e
Nt

o N.J.C. de Wit.

v s

/

Eaaﬁfﬁqgfﬁsy/
co7b

DEC {8353

AN PN,
hmwt.l.xaz_f;xafﬁm |
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June 16, 1958

g ase v %

Wv cm.‘ M/\/ ,X:#

Exhibits Division A
Infermation Center Service

United States Information Am

w.m ﬁ, a.c.

mpmmMMﬁm.mmm

m-tummtusbh We should greatly appreciate
mmwmum,umummum,uwt-

mwmhnmmamum»mmru
reloase in July, Perhsps Mr, Jonassen could telephons to Mr, Humphrey
nere, with details not only on this exhibition but slso on the five
versions of THE FAMILY OF AN which you sre circulating,

With sgain many thanks, sul Child

SW,
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UNITED STATES INFORMATION AGENCY
WASHINGTON

/]

1
(

1
{

Dear Miss Senior:

Thank you for your letter of Mg\z%hacknowledging the
material which I sent to Mr. McCray on the Rumanian showings
of "Built in USA." We, too, are gratified by the success of
the exhibit in Rumania,

As for future showings, our post in Belgrade has requested
the exhibit for six months during the 1958-59 academic year in
Yugoslavia, We have also offered the show to USIS Athens for
the annual fair in Salonika in September 1958.

I will send you additional information as soon as these
or other showings have been firmed.

Sincerely yours,

el

Paul Child
Acting Chief, Exhibits Division
Information Center Service

Miss Susan C, Senior
Associate Director

The International Program
Museum of Modern Art

11 West 53rd Street

New York 19, New York
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CC: USIA exhibits list 1957
green
2 vhite

our January listing of "Behibitions Circulated
Mu’:.tmamwhw

wmnﬁ.a.vwwuﬁtmmwmnun

~ Poland was, :mmm the
point where it has had t¢ be retired, not
shown again, Flease confirm if this

THE PAMILY OF MNs Copy 1 = is 4t stdll dnactive? =
Copy 2 = have you any dates for the Salisbury and
subgequent showings?

I snclose a copy of our Cotober listing for your reference.
ntwmmmwumm
Sincerely,

Intermational Program
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UNITED STATES INFORMATION AGENCY
WASHINGTON

December 2, 1957

Dear Porter:

Thanks for your note enclosing the letter
to Mr. Brest in Buenos Aires about the Family
of Man. I hope we can arrange a showing there.

By the way, did you receive my letter of
some months ago enclosing a revised draft of a
proposed message to our posts regarding future
cooperation with the Museum., I would like to
get this "off the books",

Sincerely,

it e

Edward Stansbury
Chief, Exhibits Division
Information Center Service

Mr, Porter A, McCray

Director, The International Program
The Museum of Modern Art

11 West 53rd Street

New York 19, New York
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CC3: Captain Steichen
'mw&m OF MAN = BP=ICE~10-55

Jﬁl 7%

Edward Stansbury
ﬁu, :::W Division
United States wmmm Wy
vm @S. ‘

mﬁummtm.:mlm.emuvmwuoemw

to.ilr. Jorge omaro Evest, Intervemtor, kusso Mnseo leddonal de Belles Artes,
Buenos Aires, in wnich I vefer him to ire Mﬂgm !I.A-I.S..
”"mwmmmmm‘&mm -
fhhﬁ?ammmﬂmmnmwwmmogum iy

RN
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CC: Mr, Edward Stansbury, USIA
Mr, Francis W, Herron, PAO, B. A.
Mr. Walter Bastian, Jr., CAO, B. A.
Captain Steichen ;
THE FAMILY OF MAN - SP-ICE-10-55 .

7
Kot

1 was pleased to see letter of Ostober lhth,
mum%mmmrmwmu

the possibility of obtaining
Francis ¥, Herron, Publis Alfairs
(UsSeleSe)y American Enbassy,

Sincerely,
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uenos Aires, 1l de octubre de 1957

Mr,Porter A.McCray

Direcbor deo Exposiclongs Circulsntes y
Programass Internacionales. ‘
lMusco de Arte Moderno

HEY YORK

De mi mayor considerscifn:

Habiendo sido informedo por el sefior Fer-
néndez Muro sobre la posibilided de reslizsr en Buenos Alres la
BExposicién "The family of men" y creyendo factible ese proyecto,
deseesris me comunicese usted les condiclonecs y feche en que podria_”
tener luger. 1

Seludo & usbted muy etentsmente.

JORGE ROMERO BREST,
INTERVENTOR
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Captain Steichen
'mrmam-m-&o-&s

(229

ce

Mr, Francis W, Herron

Public Affairs Officer

United States Information Service

American Embassy

Buenos Aires, Argentina

Dear Mr, Herron:

For your information, I enclose a copy of my letter of October 2lith
to Mr, Jorge Romero Brest, Interventor, Museo Nacional de Bellas Artes,
Buenos Aires, in which I refer him to you to explore the possibilities
of obtaining the copy of THE FAMILY OF MAN now circulating in South
American for showing Buenos Aires.

Sincerely,

Porter A. MoCray

Director

The International Program
Enclosuretr Copy, letter to Mr. Jorge Romero Brest, October 2L, 1957,
PAM/CF sef
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CC: Captain Steichen
THE FAMILY OF MAN = SP~IOE=10<55

For your information, I enclose a copy of my letter of October 2Lth

to Mr, Jorge Romero Brest, Interventor, Museo Nacional de Bellas Artes,

Buenos Aires, in which I refer him to you to explore the possibilities

of obtaining the copy of THE PAMILY OF MAN now cireulating in South
Sincerely,

Porter A,
; MoCray
The International Program

Enclosure: Copy, letter to Mr. Jorge Romero Brest, October 2k, 1957,
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€Ct: Captain Steichen
THE FAMILY OF MAN - SP=-ICE-10-55

Lyt

Mr. Walter Bast Jr

Oxtural Atfass OFfloer

United States Information Service

American Embassy

Buenos Aires, Argentina

Dear Mr, Bastiant

For your information, I enclose a copy of my letter of October 2ith

to Mr, Jorge Romero Brest, Interventor, Museo Nacional de Bellas Artes,

Buenos Aires, in which I refer him to Mr, Francis W, Herron of your office

to explore the possibilities of obtaining the copy of THE FAMILY OF MAN

now cireulating in South America for showing in Buenos Aires.
Sincerely,

Porter A, McCray
Director
The International Program
Enclosuret Copy, letter to Mr. Jorge Romero Brest, October 2k, 1957,

Puorsce
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CCt: Captain Steichen
THE FAMILY OF MAN - SP=ICE=10-55

S

m‘mw‘nmi'a ,.

B 4 ‘,

United States Information Service

Anerican Embassy

Buenos Aires,; Argentina

Mh‘eWA B v
MmM,IMtomwwmwam&th
n&.wwm,mm,mwammm,
MAw,uM}mmuw.mw.mxmm
to explors the possibilities of obtaining the copy of THE FATILY OF WX
mM‘MhWWMMﬂMW-

ma‘.u&w“

- Director

mmmtmmm
‘wmfm,mwm MMM Mm. 1957

mﬁw
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DEPARTMENT OF THE AIR FORCE
WASHINGTON

L
-t

I

0cT 231957 \ >

Dear Mr. Mccmy:

Your letter of 2 October offering the excellent photo-
graphic exhibit, "The Family of Man", for display at Air
Force installations hes been referred to this Office.

This outstanding collection of photographic art cer-
tainly speaks for itself, and it was a Pleasure to peruse
the book which you enclosed.

Present Department of Defense policy precludes payment
of rent for display space or displays of a general nature,
and it is therefore impossible for us to participate in the
schedule which you suggest.

Thank you for extending this courtesy to us and with
best wishes for the continued success of this excellent
exhibit, I

Sincerely,

FRANCIS ¥
Colonel, USAF
Chief, Comrunity Relations Division
Office of Information Services
Mr. Porter A. McCray
Director of Circulating Exhibitions
and the International Program
The Museum of Modern Art
1l West 53rd Street
New York 19, New York
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OFFICE OF THE CHIEF OF INFORMATION
WASHINGTON 25, D.C.

22 October 1957

Dear Mr. McCray:

Thank you for your recent letter of October 2nd, 1957. It is kind
of you to forward your illustrated booklet on the exhibit The Family of
Man, and to consider the Army as possible sponsors for so interesting a
display at military installations.,

Although we fully realize the value your display holds for our Army
personnel, who in recent years have had the opportunity of meeting those
peoples and serving in those lands represented by your exhibit, we regret
that Army funds are not available to defray the costs that would be
incurred by such sponsorship.

Please accept our best wishes for the continued success of your
exhibit and the opportunity it presents to acquaint the peoples of the
world with this story of mankind.

Kindest regards.

Sincerely,

o

H. P. STORKE
Major General, GS
Chief of Information

Mr. Porter A. McCray

Director of Circulating Exhibitions
and the International Program

The Museum of Modern Art

11 West 53rd Street

New York 19, New York
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CC: THE FAMILY OF MAN

L)
Coox

Aogust 30, 1957

Mr, Fritiof Jonassen

Bxhibits Division

United States Information Agency
u‘”m 25‘ b’ G‘ ’

Dear Hr, #M
I herewith submit to you twenty-five coples of the'stencil on

CUULTMR FAMILY OF MAN, USIA Project G516, along with the stencil
1tanthtmwopuodtwmbymoftm.‘ i

J ‘ T oly, —_—

#

ik B

W WAk
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With all best wishes to you snd Johne

e

PAM/HMF / roem
Note: The sbove mentioned poster has been filed with Charlotte's
collection,.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC / P - .R. ““ 3

x\\rS-QJ()Il]l .\l(‘xun(‘l(‘r PO{)(‘ 7 W‘
ce

Smithsonian [nstitution

Was lxh,ghm. D.C.

Notet The sbove mentioned poster has been filed with Charlotte's
collection.
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Mr, A, R, Brooks

Brooks Advertising Agency
1610 Argyle Avenue
Hollywood 28, California

Dear Mr, Brooks:
Inrcpi{ ‘to your letter of April 17, asking if a duplicate
(or portion) of the museum's exhibition THE FAMILY OF MAN
might be reproduced and sold to a client of yours, the Bekins

Van & Storage Company, I must regretfully inform you that
such a procedure would not be possible. .

While we are naturally interested in having this exhibition
seen by as wide an audience as possible (an exhilition audience
which now exceeds three million persons throughout the world),
the restrictions on the photogrephs and the Museum's palicy
restrict its showing and/or ownership to non-profit making or-
ganizations. In keeping with this policy, the exhibition has
been shown in various museums and other institutions throughout
the world under our own auspices and those of the United States
Information Agency, on behalf of the United States Covernment.

I am sorry to have to disappoint you, bﬁtrfql smm under-
stand our position. et

Sincerely,

& %

Porter A. McCray
Director of Circulating Exhibitions
PAM/EPH/1p and the International Program

ce: Captain Steichen
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Enclosure: .Copy, letter M}.:ﬁl&hﬂ. April 3, 1957
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CC: Captain Steichen ,
THE FAMILY OF MAN « SP=ICE-10-55

lpae

October 2L, 1957

e

Mr, Edward Stanebury
W.Mih Division
Information Center Services

ted States Information Ageney
Vas 25, Do Cs
For your information, I enclose a copy of ay letter of Octeber 2kth
to Hr, Jorge Romero Brest, Interventor, Huseo Nacional de Bellas Artes,
Buenos Aires, in which I refer him to Nr. Francis ¥, Herron, U.5.I.5.,

M%%mw»«;ﬁg&wdwmma

fum st m.
Ms aﬁ,m “h«h% m mm mf;

iyl el
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cc: Miss Franc
Mr, Rasmussen

Mr.

{ BUILT IN U.S.A.:POSTWAR
ARCHITECTURE SP-ICE=9=55

/ r OF MAN, SP-ICE=10=55

Stansbury
Ohief, Exhibits Division
uUnited States Information Agency
_._Mashington, B.C.

Dear £ds

We sre now tzomﬁrm.t’lﬂ‘l:;.mwuw
' Progran® agein must request asaistance ¢
prepared for U,5.1,4, under its auspices abroad,

1, BUILT IN U,8.A, » POBTWAR AUCHITECTURE: We bave no report on the
stinerary of this exhibition in Italy, beyond the material that was forwarded
to us from Some at the time of iis insugural showing, 1 understand that the
exhibition was also shown in Florence and Naples but we do not have the dstes,
auspices or any other details nor whether there were other showings., Was a
mmmdum-mu:wdun,mumt-c

MMNW“M&‘»M&M\BM&M
that the exnhibition was shown in Warsaw, Denzig and Posnan ocarlier this
year, hmmmmm places of showing the
reception of this exhibition in Poland,

I bave also heard rumors from the Department of States exhibia
tion is now being s wm\nmutunur to
this without your co.

2, FAMILY OF MANs The attached copy of our July

data that we have had on the verious wersions of this

Wun&-um pnw for ‘g
version to the Agency if it has

3 and whether shown in Germany or elsewhere in 1957 has
now been wi :: Copy 2, learned fros

delivered
Copy 1
thdrawn, exhausted, regards
Wﬂﬂ!ﬂ‘l that ﬂog‘-m e
thn itinerary from Trivandrum on, We should
m the itineraries rmlnﬂhnmmm'
mwmmuu reported that the Colombia has been

Maco
aiso Like
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Mr, Stansbury October L, 1957

If it would be easier, perhaps Mr, Jonassen could telephone this cone
firmation to Mr, Rasmussen or ¥r, Husphrey in my department by October 9th.

I greatly appreciate the assistance you have provided us in
our previous listings and count upon your continuing help, .

mm’

Porter A, m
Director
The International Program

¥
.
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CC: THE FAMILY OF MAN

'3

W 15

C(‘; ( ;ff’ : 4 > / \
¥ !*.- :v ! / ‘;) i }
et . &

August 30, 1957

Hr, Fritjof Jonassen

RExhibite Division

United States Infomation Apency
Washington 2%, D, C,

Dear Mr, Jonassent

I horewith subeit to you tventy-five copiss of the stencil on
THE FANILY OF MAN, USIA Project C-616, along with the stencil
itself that was prepared for you by our of fice.

Sincerely,

(Mrs.) Charlotte T, Dyer
Designer
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UNITED STATES INFORMATION AGENCY
WASHINGTON

August 27, 1957

Dear Porter:

We are mailing to you, today, under separate cover three
copies of our exhibits circulation list, Because our current
reprogramming has necessitated subsequent changes in scheduling
the July issue was delayed, As this reprogramming will continue
for some time additional delays may result, however, we sincerely
hope to be able to maintain an up-to-date exhibit list on a reg-
ular monthly basis. Regardless of the frequency three copies of
every list produced will be mailed to you promptly,

Additionally an up-to-date itinerary on the 6 sets of
"Family of Man" follows:

Set 1 - Cermany - Tentatively in storage

Set 2 - India -~ Showing Trivandurum (September 1-22)
3 - Sweden =~ Showing Halsingborg (July 12-
hdugust 18)
e g land — Showing Reykjavik Sept-Oct. exact
dates not yet svailable,

4 - Venezuels - Negotiations underway for exhibition
at Marscaibo, Also planned for
Santiago in March - June, 1958,

5 = Burma - Showing Rangoon Sept. -~ October
(exact dates not yet availsble)

6 - Near East - Exhibit has been offered to Athens,
Tel-Aviv, Ankara, WNo definite
commitments to date,

Mr, Porter A, MeCray
Director

The Museum of Modern Art
11 West 53 Street

New York 19, New York
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As for the exhibit "Built in USA" showings have now been
completed in Warsaw, Danzig and Poznam, Additional schedulings
and showings in Poland will be reported as they occur, Prague,
Budapest and Bucharest are also on our tentative schedule however
negotiations on the actual exhibition dates have not been completed.
We will keep you informed of developments,

Sincerely,

B

Edward Stansbury
Chief, Exhibits Division
Information Center Service
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UNITED STATES INFORMATION AGENCY
WASHINGTON

April 17, 1957

Dear Porter:

Thank you for your letter to Ed Stansbury who, at present, is out
of the country on an official trip.

However, I will confirm Mr. Frank Vitullo's statement to you that
he has been retained by the U. S. Information Agency to supply 200 copies
of an exhibition made up from a selection of 21 FAMILY OF MAN photographs
chosen by Mr. Steichen at the Agency's request., I presume Mr. Vitullo
explained to you that these sets will go to 200 U. S. Information Service
overseas posts.

Mr. Schnell, of the Exhibits Division staff, is working with Mr.
Vitullo on this project. He has advised Mr. Vitullo, in writing, of Mr.
Steichen's reminder that in your agreement with the photographers, each
display will carry the name of the photographer represented and the
following credit line:

"These photograchs are selected from THE FAMILY OF MAN, an exhibition
created by Edward Steichen for the Museum of Modern Art, New York."

Sincerely yours,

o i,
James R. West

Acting Chief
Exhibits Division

Mr. Porter A, McCray

Director

Circulating Exhibitions & the International Program
The Museum of Modern Art

West 53rd Street

New York 19, New York
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ece: Mr. Vitulloe
Mrs. Dyer
Mrs. Shaw
Mr, Welcher

Mrs Steichen

Aprid 3, 1957

mnmmum&nmwum
Singerely,

Porter A, MoCray
Director

Cireulating Exhibitions snd
the International Program
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. Frank Vitulle
East 47th Street
m Yorl‘. New m

WM ¥ 1euk
sir Nr. ~’“¢—~“mwtbsm1ﬂlmﬁ”x

of the U.S, Informa~
: “the exe

i vy
2 24 )m.ﬁ» PRl BELT LK

§ RaE WD
 Sincerely,

™ ?"4.?‘.‘;;

‘Porter A. McCray
Director
Circula Exhibitions
_and *i nternational

'wu~ ,]« Pk ;5 SN
e Intarmesions)

Enclosure: .Copy, letter to Mr. awxﬁu&. April 3, 1957

Encisgorm: « Gy, Jetter o iMr, Stansiuyy, Apeil 3, 1959
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For your information, I am sending you here~
of my letter of April 3 to Mr. Edward Stans=

a copy
otthoﬂ nited States Information regard
sm ':ummununp»m i't

mm,m&.m‘immm
Agency to prepare.

81”‘”1, »

THE FAMILY
by the

Porter A. MeCray
Director

Cireulating Exhibitions
and the International
Program

Enclosure: . Copy, letter to Mr. Stansbury, April 3, 1957
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22 Mar 31
10 Highland Court

Oripda, Calif.
Dear Porter,

Received your letter about Roningsberger and the setting
straight of what she evidently considered a probplen.
Frankly, I did not feel that anyone had been criticized
in any letter that I have seen and all this seems to be
& waste of your valuable time. Let's hope that this is
last of all this nothing.
By now you probably know that the Captain has returned home.
He left here Wednesday morining and arrived NYC that eve.
Talking with him about the possible disposition of the
original version of the Pamily of lian that is now in Los
Angeles, provided no real answers. He felt it would be
ideal if the USIA would and . could find further use for it.
This of course depends on its condition and ete. He did
mention that if it were to be destroyed, those photographers
that had photograpns in the.show .mignt like to nave their
prints if the mechanies of handling such an arrangement
could obe worked out. The only real answer to nis feelings
can be received from your talking first hand with him.

All the best to you.

Sincerely,

éc/a,a,..\_,

Wayne miller
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AIRMAIL
March 18, 1957

1 énclose a copy of a memorandum to Elizabeth
Koningsberger, now assisting Mr. Steichen, prompted
by the greatly exaggerated offense she took to my
letter of January 18, 1957, which you will recall
was composed under great pressure over the weekend
to accompany the publicity details which we assembled
for your TV appearance in San Francisco.

I hear from Shirlgy Burden that you have been a great
boon to the Los Angeles showing., I am counting upon
having almost immediate word from you regarding your
conversation with Steichen relating to the disposition
of THE FAMILY OF MAN on the West Coast.

Fondest regards to you, Joan and Mr, Steichen.

Best,

Porter A. MeCray
Fne: Copy of memorsndum to Mrs. Koningsberger

PAM/1p
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ATRMAIL
March 18, 1957

¥r, Wayne Miller
10 Higblend Court
Orinda, California

Dear Wayne:

I enclose a copy of a memorandum to Flizabeth
Koningsberger, now assisting Mr, Steichen, prompted

by the greatly exaggerated offense she took to my

letter of January 18, 1957, which you will recall

was composed under grcat pressure over the weekend

to accompany the publicity details which we assembled -
for your TV appearance in San Francisco. .

I hear from Shirlgy Burden that you have been a grest °
boon to the Los Angeles showing., I am counting upon
having almost immediate word from yon regarding your

__conversation with Steichen relating to the diaposition
of THE FAMILY OF MAN on the West Coast.

Fondest regards to you, Joan and Mr, Steichen.
"Best,

Porter h. McCray

Enc: Copy of memorandum to Mrs. Xoningsberger

PAM/1p
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THE MUSEUM OF MODERN ART

ect Capt. Steichen e mmnm/
Weyne “Aliex #, ‘rane Date desen 18, 1067
Eilzsbetn Shaw %, Froat
Srics Fsuli

rs. ‘oningsieryer Re: latter of Jemuery 18, 1997

us econversations regarding your feeling
that the nse of your newe in my letter of Jenuary 18, 1987, to Jayne
publicity for THE FAMILY OF MW sight possibly be

xplanation
down precisely to mske clear to him the reasoms for the discrepsncles
in the infermation be had previously received from various depertments
in the Fuseum, my own asong thes,

o
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THE MUSEUM OF "Maﬁ'EI{N ART

eet Capt., (teiclen We BEMISOON et
un; tilier #e Frune Date  Jeseh 15, 157
Elinabeti Ghaw M. Frost
i¥don Ysall
s, Losingsierger Re:—letier of Jamuery 18, 1957,

arter Moiray _to Vpyue Milley

This will confire our previsus conversationg regarding your fseling
thet the use of your nase in my letter of January 18, 1997, to Weyme
Fller regarding puldicity far TWY BIWILY OF WN sight poseibly be
siginterpreted, by thoss win Ald not krww the clreusstances, a3 &
eritician of the effort that you made to supply him with the desired
informstion. I cafl o assure you herewith, io writing, ss I lawe
roally, that there wes no intention swhatsoever %o

‘& re-reading wy letter, [ realize that somoone entirely
with the sitesti n aight possibly get such an impressisa, waleh was
cortainly not one I meant to convey, lowever, copies of the Letier
deta went only to members of wmy own Vepartssat, teo
£lizabeth Shaw, and to Eriks Paall, vho s had a saslrment
o sttent to Ssentangle the =sgs 6F data on THE PIULY OF WN, All
e are anly too faniliar with the protlen of trying to maine
te, necurste snd up-to-date information om the wvarious
versioma of the exhibition, 3o that 1 am sssured by all of them thet
it sywpathy for the #Lfriedtiag that you have ex-
to agsentle inforastion for Wayne in
s for Yayme Maself, the sntire
pege 3 of my letter %o kis wse pat
him the reasons for the dlscrepsncies
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THE MUSEUM OF MODERN ART

Date_February 15, 1957

To: Mr. Porter McCray, C/E Re:_ Letter to Wayne Miller

From: Mrs, E. Koningsberger, Photographng

I am very grateful for the time you took yesterday to discuss my
memorandun about the Wayne Miller letter.

Although I greatly appreciate your having talked to Elizabeth Shaw
as well as the persons concerned in your own department, I would
like to see something in the files together with the letter to
Miller -- to counteract the impression which the letter might give
to someone reading it at a future time, or someone uninformed as to
what has happened.

I was therefore happy with the suggestion of Miss Franc that I
address a non-confidential memorandum to you expressing the thoughts
put forward in my earlier memo, and that you would then reply to it
with copies distributed to those who received copies of the original
letter to Miller. At this point, however, I truly feel that I have
voiced my complaints sufficiently, and it doesn't seenm entirely
necessary to do so again as you have already spoken with everyone
here who saw the letter. Could you then simply address to me a
brief memo stating (more or less) that following certain conversa-
tions you would like to confirm the lack of any intention to dis=-
parage my work or me personally in the letter etc. etc. -- in other
words, put in writing the gist of what you said verbally?

Copies of your memorandum could then be distributed as the letter
was, and I should be delighted to call the matter closed, leaving to
.your discretion the means of informing Wayne Miller.

Thank you againe.
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Feb, 4, 1957
Dar Porter?

Waldo and I have discussed the confidential memo from Elizebeth Koningsberger
and feel stricken by her resstion, especially I who drafted the letter and who
hed never mesnt to be casting sny aspersions on her -since our own department and
publicity were all equally culpéble, The points that we think should be made in
our sbject apology ares

le Apology for misspelling of neme = all my faulte.

2, No intention whatsoever to imply either inefficlency or ingccuracy on
her parts In fact, the entire point of the lengthy explenation beginning at top
of pe 3 was to explain to Wayne Miller the reason for the discrepsncies in informa=
tion he had received, in temms of the difficulty in maintaining any acourate
information in the several MOMA departments concernede.

3, In her paragraph 3: the only reason the point was made about no list
being kept was: &) because of our concern lest the “controversialW FXEXNX Gambling
Womsn photo might have been included; b) because of the necessity of having

the pictures retﬁnfdﬂ.

was
4, Her pars 4: It XX precisely our XK awareness of the extreme difficulkly

of getting any scourate information on the circulation of the TUeSeleAs verkions
HFHFFERXXAXFEAFXX which led us to telephone Washington for confirmation of

the itineraries, since all previous information received at MOMA had been oon‘!;ra—
#XX% dictory and confusing. Since all contact with UeS.I.fhe on these versions
had weer through our department it was only correct that we should have initiated
such a call; it would in fact have been improper for XKKXXXX her to have done so
snd thus it was by no means mesnt to imply negligence on her part,

6, Her para 5: the only reason her name was mentioned was that we assumed
it was known to Wayne and Capt. Steichen probsbly said, “Elizabeth Koningsberger
will send you such and such™ whereas he knew none of us, except youe There
was definitely mo intentiom of pinning the blame on her for sny inadequacy of
information supplied snd in fact our own department hed been equally culpable.

6. Her pars 6: on the distribution to "7 people besides Mr. Miller,* The




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC / P T .B. l“[‘)_

D=
faot is that 4 of these 7 are within our own departgent, with the hope that
they &lgroﬁt by the informetion contained in the letter end the charts,
BT TS TR THEDICCTHY for future use. Both Erios Pauli and Elizabeth Shaw
know too well the difficulties involf¥ed in getting information ofi Fo0,Ms to
interpret the MMMIXAAXA letter as layirg blame ofl E.K., as a scapegoat; the point
of this distribution was precisely to insure thet for the first time, all three
departments involved (Photography, Publicity end our own) plus Erica who is
attempting to correlate the material on assignment from publicity, have the
combined date, complete to date, instead of the bits snd pieces which each

department had been able to assemble separately heretofores

I do feel badly about this, Porter, more particularly since it was completely
inadvertent and since I was the drafter of the letter. If after talling to her
on the above points (which I believe would probably be better XNK¥X than writing
her), she would 1fke to draft & non-confidential memo raising some of these
objects, we could perhaps snswer it in & memo to be distributed to those who
got the original document, She is obviously -# quite competent young person

end I am terribly sorry thet she has been hurt by this; if there is anything

I can do, personally, to rectify it plesse let me know as I feel that I should

really eat crow for having drefted a letter which, even inadvertently, gave offense,

g
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STERN UNION (==
This is a fast message o DL =Day Letter ;
unless its deferred char- , NL=Night Letter

acter is indicated by the T E LE ‘ ; RAM 1201 — International
proper symbol. LT=] ctter Telegram J

W. P. MARSHALL, PresiDENT - -
The filing time shown in the date line on domestic telegrams is STANDARD TIME at point of origin. Time of receipt is STANDARD TIME at point of destination “

| ’ i | ﬁ l<~7 .‘.‘ ‘

STRAIGHT WIRE

: MARCH 14,1957
MR, SHIRLEY C. BURDEM
1026 RIDGEDALE DRIVE
BEVERLY HILLS,CALIFORNIA
AFTER mmmm BICKERING CBS DENIES USE OF FAMILY FILM BECAUSE
OF LEGAL rmxmnm AND FURTHER m:S;OIs WHICH THEY DESIRE -
SORRY,

PORTER MC CRAY

Chgs INTERHATIONAL PROGRAM)

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE
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"I an enclosing 26 photogrephe of visitors to the PAMILY OF 1N
extibition in ¢itles around the world, There are L photographs from
Av_mrmm,hmm. 5 from Washingtom, D, C,,

| TTessusavene fros Gustemala, The photographs
L-imufzutiw. 1 understand
that our files won't be depleted,
b on the show that might interest
S5

Rose,

Here is my letter to Ruth Block and the list of
photos, which I sent her. I have marked the
ones from your files in red. The rest ars

from Erika's group. They should be back today.

Carolyn
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February 27, 1957

Mg Ruth Dlock
New Yark Times
229 Vest L3rd Street
Rew York City

Dear Miss Block:

I an enclosing 26 photogrephs of visitors to the FAMILY OF ‘AN
exhibition in eities around the world, There are L photogrephs from
London, 7 fros Drussels, L from Payis, 5 from Washingtonm, D, C,,

"L from Tokyo, one from Berlin and one from Cuatemala, The photogrephs
have my mamber inked on the back for identification, I understand
thet you will have these copied so thet owr files won't be depleted,
I am also enclosing information on the show that might interest
you, Let me know if you have any questions,
Sincerely,

Carolyn Fisher
Assistent to the Publicity Director

enclosuress
of visitors to FAMILY OF MAN

26 photographs
ecopies of it&nerary of exhibition
attendence figures for exhibition
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: Y OF MAY installation photegrephs lent to Ruth Plock of the New
<" ¥ork Times, February 27, 1957

¥'Visitors to the exhibition in London: lunbers o 2. 3, and L.
V/i1sitors to the ext:ibition in Berlini Husber S
Visitors to the extibition in Drusselss Iuxbers 6, 7, 8, 9, 10, 11, md 12
Visitors to the ex ibition in Paris: Numbers 13, 1h, 15 and 16

Visitors to the exhibition in Weshington, s Ct Hu::gs 17, 18, 19, 20,
[

Wﬁ“dﬁﬁw.ﬁnmﬂ Imn,-zy, muaﬂ

£, % %"Gmnnmm mmp uﬂﬁm BUbem 26 .. et aa

Tt ,{{'{f : ¥ way we would e handled it i
v, WA,

Prom: POKWE 8C CRAY Sl B .
Pa w m mw xw hepe as et t hat we wil)

Subfoer: ¥

4

ﬁ‘ & -m&;f&-,._‘r ‘z’] "7 ' Sing m' ely,

fs with you vhore expaiions'y o tue fature,

Edwazrd Stansbury
Chief, Exhibite Division
Informatien Censter Servics

Rl ray, DMrector,
3 Bxhibitions and
3 Intevmational Progoam,
The Musewn of Meodemn Art,
I West S8y Strust,
How York Ly, NMew Ta
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WASHINGTON

February 21, 1957

for vour letter of Febfuary 12 enclosing your
e Magnussen regarding The Family of Man.
, ‘ting in touch directly with Norman Nordstrand.
. way we would h

over some of our mutual
I hope as a result that we will
Aore expeditiously in the future.

Sincerely,

&)

Edward Stansbury
Chief, Exhibits Division
Information Center Service

/
/

Mr. Porter A, Mk@Cra.y, Director,
Circulating Exhibitions and
The International Program,
The Museum of Modern Art,
11 West 53rd Street,
New York 19, New York.
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UNITED STATES INFORMATION AGENCY
WASHINGTON

Dear Porter:

Thank you for vour letter of Febfuary 12 enclosing your
answer to Mr. Arne Magnussen regarding The Family of Man.
Thanks too for getting in touch directly with Norman Nordstrand.
This is exactly the way we would hage handled it here.

I enjoyed the chance to t. over some of our mutual
problems with you in New York/ I hope as a result that we will
be able to cooperate with you rhore expeditiously in the future.

Sincerely,

Edward Stansbury
Chief, Exhibits Division
Information Center Service

Mr. Porter A, MéCra.y, Director,
Circulating Exhibitions and
The International Program,
The Museum of Modern Art,
11 West 53rd Street,
New York 19, New York.
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cCt Mre,  &mrd Stansbury,USIA, Washington
Mr. » oman Nordstrand, USIS, Copenhagen
captain Edward Steichen
THE FAMILY OF MANY

I ) K

I have received your letter of January 7th addressed to the
concerning a ;
exhibition FAMILY OF y

We sincerely hope it will be pessible for the United States
ion Agency to grant your request.
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; THE DANISH SALON OF PHOTOGRAPHY

(DET DANSKE SELSKAB FOR UDSTILLING AF FOTOGRAF

CHAIRMAN: A. MAGNUSSEN
STJERNEGADE 5

ELSINORE - DENMARK .
PHONE: 21 11 40 Elsinore, January T7th, 1957.

The Department of Photography of
The Museum of Modern Art,

New York,

N'.Y- - UcS.Ao

Gentlemen:

In 1956 The Danish Salon of Photography arranged its first
international exhibition of photography at the Marienlyst in
Elsinore.

The exhibition was a great success - it was transmitted over
the Danish television, and the press mentioned it as the very
best and biggest exhibition of photography ever held in Denmark.

Owing to this success, the Danish Salon of Photography has
decided if possible to show the famous exhibition "The Family
of Man" at the Marienlyst in Elsinore.

We shall therefore ask you to be kind enough to state your
conditions as to getting the exhibition to Denmark, which date
it can take place, etc.

If possible, we should be grateful to show "The Family of Man"
here in May, which time is considered the best as to tourists
as well as to the Danish population.

Hoping to hear from you soon, we beg to remain

Yours very truly
The Danish Salon O0f Fhotography

Pebav,

Arne M:ﬁgy%sen
chairm




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC / P T .RB. M -

CC: Mr, wm
ccumwmm
THE FAMILY OF MAN, , )é“\

o &

~

B
ai; e

r intder of Jenpery Tth aadowm
w”?‘m;-l: ' Boe SO 5 + COBOSPGADY A
“wz&mnwrwﬁWummm

'm: W,Wuur.iiﬂm mn. 1957

(s X0 ‘1‘

§ 3o TR
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CCp USIA, Washington
e :Maw. i -
otain Edward Steichen
. ) FAMILY OF MAN

Mr. Arne Magnussen

Chairman ra ¥ a ¢

mw L9e
setan O~ . -

M&.m'

i

your letter of January 7th addressed to the

T L L TR P

showing
m.mxmmumunm

ummuunu.—&mwmm
Information Agency to grant your request.

Ay & - 2 s Clemar
Fyalaaares: O P S

;O;c,,

R GF

PAM/VR 1CF
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Mr, Tdward Stansbury
Exhibits Division

%ﬁ-wm

ted States Information Agency
Washington 25, D, Ce
Dear Eds

xmamxwmmumwm
m&mm-mammrwm
mnmm, m,m.muwmwm
W« ) 2 ' :

Xy WIS .

Porter A. NeOray
Director

Cireulating Exhibitions and
wmm

Enclosures: Copy, letter to Mr, Arne February 12, 1957
Gopy, letter to Hr. Ne mvm-g'n,ﬁn.

PAM ¢CF




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

IC/IP

e Pl B

GC3 Captain Edward Stelchen

Mr, Wonroe Whesler
Mrs., Elizabeth Shaw




Series.Folder:

TS *SeTTJ JIno
\ Sww s, 0pTM Jo s97d0D
! ¢

Collection:

These

carbons and copyes, therefore, can be filed

with other Family of Men stuff.
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The Pertinent meteriel here contained has

been entered on our ICE date sheet,

SNW 3H1
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THE MUSEUM OF MODERN ART.

b

(,N’A Dm_myuy_lh_l%zc A M)

\ % VV‘ (/ y o
A Yo: Porter W

" From: Helen M-ﬁ—' m_ﬁiur

Weldo and I are a bit disenohanted as we are leaving at 9.30 pems , still
supperless, having just comple ted this assignmentiand two more misanthropic
members of The Family of Man it would be hard to find in any of the 68 countries
represented in I, GREATEST PHOTOGRAPHIC EXHIBITION OF ALL TIMELL}

My inclination was to draft she transmittal letter to read, & la Judy Helliday
"Bear Wayne = drop desad.™ However, I have gone into great detail - you may
want to eliminate some but I think it spould be in the recorde

Copies of Waldo's masterpiece will go to Liz, Steichen's office, Erica and
our files.
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Nr, dayne Miller
10 BIEIARD cougr.
CRINGA, CALIFOWIA

_and provide ;n-m the publicity
' us Family OF Man b the
w&&d Honors. “‘ " gy

" y & o Lok
» rA i
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£6 be given to The Family Of Man., A receipt for the photo-
graphs is enclosmed,” In same instances, at the specific
request of the exhibiting imstitution, adcitlonal pub=-
wmy *nl wu pnavﬁga, but no such request was re-
amf; hl;c‘ of the quim of Hanor,

chen's

T w:f;z:xﬁmg.* -

- t‘ tel 1 is conve

Salle et gzr(i:s 'Q“‘im,mt these pho to:ihr-phl
hg Kept mo st. 19 ey e pho

;-m afye muq:d%‘ii, _@specially vital

%wwmsy &vnnmum sheets herewith
ntuehod described in the pmmphbol o
é.. 4"‘_{&“ V%‘?*J:T“’wd .“w 4""‘

g £ n,?‘k, 24

; .y

Hunul m A;s ( is
_FPaloe of Iaglen d!"
“beins cireula

) tives provided by th- m and
Mng eirculated in W& under the sponsorship of
Nihon Keizai Shinbun these sheets are
gompiled all the data that ve able to obtain to
date from information in ~ 's records, reporis
receivec in this office, reporis received by Elizabeth Shaw

in Publicity, and from the United States Information Agency.
The latter have been verilied and completed in so far as

possible by a telephone mm Whm this
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o i RO G it
your you T, Y. :
‘..‘.“.‘.‘."n‘.u?:!&".. S Tt sephes
.., Very best wishes to you and Joan.
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THE FAMILY OF MAN « MUSSUM OF MODEUN ART, Original
versiom, (1 typed page).

| THS PAMILY OF MAN « MUSEUM OF MODERN ART. Parel
version. A. Copyl (2 wped pages).

z‘ OF MAN - MUSEUN OF NODEMN ART. Panel version,
Copy (1 typed page).

%&m OF MAK « UNITEL STATRS IKFORMATION ACENCY
A c’,';. For cireulation throughout Surope. (2 typed

sopr. i FATLY oF M < NITED Seanes TNFD MM TION AGENGY
B, Copy 2. Por eireulation in Latin Aneriea and Asis.
Yo Rt sle

. 6011, gmw:ﬂ - me mmm

Sk

- 7.2:3,” PRI oF Wy m STATES INFORMATION AGENCY

(8. T, THS FAMILY O ) M mxw.. CTMTLATES lz

G

" Ae large vers

9. . &wm -'anm, CIncu®eE sx
"B Small version, 1. (1 typed page)s

10, Yo mwm;:oru mmumm,ummn

PP s wmm @ typec pase) -

*n. mmvm mwum

w umcmemmm

13, | THE FAMILY OF YAF « Chronelogy of Ndward Stelchen,
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THE MUSEUM OF MODERN ART

Date_ Jenuary 17, 1957

o

Mr. Porter McCrv/ Re:  Family of Man in } ' ;"fl
Mrs. Elizabeth Shaw San Francisco A

Mrs., Eliz. Koningsberger ﬁ(

£ %

Mr. Steichen called me from his home earlier today and requested
that I relay to you the following report on the opening of the Family
of Man in San Francisco, as telephoned to him from there by Wayne
Miller.

The exhibition was on the whole well presented.

Although Mr. McCray had suggested to the California Palace of
Legion of Homor (where the Family is being shown) that they contact
Wayne Miller, this was not done. Last Monday he took the initiative
and went to see those in charge himself. They were agreeable to his
suggestions, and made several changes in accordance with them; they
will make more in the near future.

The photographs to be exhibited were extremely dirty on arrival,
Mr. Miller repofted, but will or have been cleaned.

No publicity whatsoever was given to the opening by those in
charge, with the exception of inviting a number of local fashion editors.
Mr. Miller arranged for the art critics of local papers to come.

The local papers complained that the publicity prints given them
for reproduction were too poor to use, and that they did not receive a
sufficient variety (only 12) in any case.

In view of the above, Mr, Steichen wishes asbout 2 dozen more
prints to be sent (which will be selected by this office and handed
over to Publicity to send). He also desires to send statistics and
information on the Family's showings in the U.S. and abroad to Mr.
Miller; that information is now being gathered for him.
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. 'THE MUSEUM OF MODERN ART

Da'e January' B, 1957 ko L"
y

To: Porter McCray Re: Family of Man

me: Er‘lka Paul'l

Dear Mr. McCray:

Before I realized I needed to uiscuss the Family of Man
project with you, I had written to several’of the foreign USIA
offices in an effort to find out what material I should have.
Thorough reports were handed over to USIA in Washington, including
number of visitors, type of reaction both from individuals and from
the press, type of publicity, etce Much of this should hawebeen
forwarded to the Museum, but I can find very little in any of the
department files. The only USIS report available is the one from
Munich.

Before I realized this I had started organizing the English
clippings and material, but since there is.a report in existence, and
since it does much of what I would do, it seems rather senseless to do
anything before collecting the missing reports.

I should like your pemmission to write to Washington, if you
think that is the best way to proceed. Evidently there are good reports
on the individual showings, but the problem for us is to get them.

Attached is a copy of the letter Mr. Balch in The Hague was
kind enough to write me, outlining very fully what the reports consist
of. ;
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CUNITED STATES OF AMERICA
s o SENICE Y
Linge Voorhout
e Yapue :
fe tiierliends 7 ; Decemter 19, 1750

Dear Miss Pauli:

I am astonished to find that you have no report on the showing of
"The Wamily of Man" in this country., It was a sensational success anc
was very Sully reported on to the Agccncy, to which also newspaper
clippings were sents The comments below are in large part a digest of
that report.

You were quite right in asking this informaticon from us; although
tre exhiltit was in amsterdam, it was &ll handled by the various secticns
of USIS in 'The legue. 5

he exhibit attracted 116,617 visitors, visitore from all walks of
1ife, in 39 days, an average .of 2,950 per diy. Tt is believed tlat thi
attendance has set a record in all showings of the exhidition. {iwccor=-
sing to records we had seen, New York, with 280,000 visitors in 103
days, averaged 2,718 visitors daily.)

s

< This was slso a record for the Stedelijk Museun (previous high:
66,000) which turned over exclusively to "The Family of Man" its new
two-story wing, a gleaming modernistic structure of glass, brick, end
stcel in the cultural center of Amsterdams An American flag flew at tie
entrance, and a huge colored poster bearing the theme picture - the
young Peruvian flutist = proclaimed the exhilbit, {ts creator, &nd its
SpOnNSOors. There was an impressive opening ceremony with several speechec,
including one by Foreign Minister Luns, Importent visitors who ceme
Tater included queen Juliana, Prince Bernhard, irincess Beatrix (heir
presurptive to the Dutch throne), the U.l. Ambassador, the Soviet
anmbassador, and scoreg of Dutch officials and representetives of foreign
diplomatic missions.

"The Family of Man" proved to be an ideal show for the Dutch puilis;
trey came from all corners of the country and stood patiently in leng,
broad queus which sometimes extended the length of two €ity ulocws.

Me sdmission fee of 50 Dutch cents ($0413) was withing ever;. ne's
reach. Headers of let Parool, upon presentation of a coupon, ond Yo

Miss Erika Pauli,
he Museum of Hodern Art,
New York 17, HeY.
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20 more than twenty got a 50% reduction. Public visiting hours were
10 &eme = & peme amd 7:30 pemse = 10 pems on weckdays, including
baturdays, and 1 p.m. = 5 pem, on Sundays.

because this onc newspaper sponsored the exhibit it was feared thit
competing papers or those with conflicting political views might ignore
tiie showing or give it little attention. To minimize this possibility
it was decided that llet Parool would not Le linked directly with
arrangements lar uLTicit from other sources. A pubtlicity ofiice,
equipped with ddrect outside teleplione lines was estu!lished in the
miseum ten days before the exhibit began. 'This was in charge of Max
llord, literary editor of lHet Parool and chairman of the Netherlands
Association of Writers, assisted by Miss Gepke uyouw of the newspapor's
commercial department. Thiey were not idcntified with liet Parool.

The sponsoring newspaper started publicizing "The Family of Man" on
Jaanary 20, the exhibit's opening day in Poris, ' From March 1 until
t.s evening of the American opening, liet Parool frontpajed one cxhitvit
photo almost datly. Its weekend supplement on opening day, a Friday,
was devoted entirely to “"The Family of Man,"

Extra copies of the supplement were printed for sale at the
museum, but only 2,417 copies at 25 Dutch cents each were sold. The
nhotographic reproductions and paper quality were too poor to attract
many buyers, On the other hand, the museum sold L,Ll; copies of the
%1 Maco hook and estimates that it could have ao‘d up to 11,000 had |
+hat many copies been available, Dooksellers' supplies aJso were ex-
hausted soon after the exhibit.'s opening, and the demand resulted’ in
1-ng walting lists. :

! Press coverage was widespread, extensive, and enthusiastic. 411
national dailies and most provincial aud local dailies carried  lotus
and descriptive stories which in sume cases covered a page or more, The
opening ceremony and the queen's visit were reported as spot news
whiich a few papers gave front page prominence. Important opinion
weaklies and 1llustrated weeklies also gave liberal space to "The
¥Yamily of Man." Even the Communist national dsily, Ue Waarkeid, and
the ultra-intellectusl, extreme léft wing weckly Je Jrocne sme fer-
demmer, often described as crypto-Comaunist, gave it a guod pluy and
Tavorable treatment, Clippings collected by Het Parool filled three
bulky scrapbooks,

USIS distributed a long article in its regular news and cultural
bulletings. It was adapted by writers who covered the exhibit for the
larger papers and reprinted in whole or in part by smaller papers.
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Most press comnents included phrases such as "exciting show" ,..
"ifamily of Man' attracts because of its human message®... "Decp emoti.n
caughit in photos" ... " monument foxr human love" ... "deeply meving &.s
favcinnting." g :

Hadlo coverage was almost equally extensivo; there were speclal
reports over several of the networks in the first three days after the
opening and special troadcasts of: the 50,000th visitor, the ueen's
visit, Princess beatrix's visit, the 100,000th visitor, and the closing
on april 30th.

The 10,000th visitor was greeted, as werc the 25,000th, 50,000th
and 100,000th visiter, by representatives of the museum, Het Parcol, &ud
JSIS. Eac! received -some appropriate books. The 25,000tk visitor
received "Profile of America" from USIS and pbbto books from Paronl cnd
tLe museum; the 50,000th visitor, a two-year subscription Lo Life and
bocks, the 100,000th visitor, a roundtrip ticket by helicopter to
Brussels on the day of the exhibit's opening there.

~  Newspaper and magazine attention was so widespread thut it is
suggested that if more details are required, you would protably be able
to set all you need from the Agency. If not, I hope you will write to
me again. : : :

Uincerely yo'rs,

. Earlo H, Balch
Cultwrd ‘Affairs Officer
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Mr, Paul Child

Sohinite v

ts Division

Information Center Service
United States Information Agency

Washington 253 DiCe

Dear Paul:

I enclose, for your information s coples of my letters of
Moy 5 to ¥r, Ouinivere, Secretary, Broken Hill Junior Chamber of
Commerce and to Mr, Harold G, rcConeghey, public Affairs Officer,
Us1s, Arerican mbusy, Canberra, fustralis, regarding & nquut
from the Junior Chamber to shov the oxhihition m PAHIL! 0? m
in Hroven N4ll, V

"3 sinilar request, from the Citisens Welfare Service of

Victoria, in Helbourne, was referred on March 31 to ir, Darrel
1. Drucker, Jr., Cultural Affairs O0fficery U.5.I1.5., lelbourne,

Best wishes,

Porter A, McCray

Director
The Interaational Program

PAM:EPHidm

Latter to ¥r. Guinivere, May 5, 1958
. Muw.wm'w.ws.m
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¢es Mr, Paul Child USIA, Wash.
SP ICE 10-55
green

Mr. Harold G. McConeghey

Public Affairs Officer

United States Information Service
American Embassy

Canberra, Australia

D;crm.mcm:
Imhnforywinremtimacop:ofwhtwdmf»
to lr, Guinivere, Secretary, Broken Hill Junior Chamber of Commerce
4n New South Wales, mm,mmmmmatmw
the exhibition THE FAMILY OF MAN to Broken Hill, ,
mmm&mrmormm&awmm
mmmmwwmmmsumww

Porter A, MeCray

et E
The Internationsl Program

-

L
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green

Mr, Darrell I. Drucker, Jr,
Cultural Affairs Officer .
United States Information Set-vicc
American Consulate J
hm:w, mﬂmlh

Durh‘r. ‘Druckers i -
Mmhvietwbomum-ch 31, T enclose mﬂm

mdenoo of Australian interest in showing the exhibition THE FAMILY

ormmsawwwhmwmsmm’. mtin!ver&, Secretary,

Broken Hill Junior Chxmber of Commerce, Broken Hill, New South Wales.

1 have also sent a copy of my letter to Mr, McConeghey in
Canberra,

Encs: Letter to Mr, m‘m.
May 5, 1958

PAM3sEPHsdm
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ce: Capte. Steichen

files /7/47 ./

VIA ATR MATL
March 31, 1958

¥re Darrell I. Drucker, Jr.
Cultural Affairs Officer

United States Information Service
imerican Consulate

Nelbourne, Australia

Dear Mr. Drucker:

I enclose for your information a copy of my letter of March

‘31st to Mr. S. J. Warrell, Secretary of the Citizens Welfare
Service of Victoria in Melbourne, who expressed interest in

‘bringing the exhibition THE FAMILY OF MAN to Melbourne

Since all showings of THE FAMILY OF MAN outside the United
and

States Canada are arranged through the United States
Information Agency, Mr. Warrell has been referred to you.

_copy, letter to Mr, Warrell

%




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC / P T . R l“[ .

W

Mre Darrell I. MCer, Jr,
Cultural Affairs Officer

United States Information Service
Consulate General

Melbourne, Australia

Dear Mre Drucker: ; , % 4 S
Immcluingumcfwletterto&u?hﬁippal.m
of tht Naibitiona Committee of the A1l Nations Gultvral Center
in Mtlboum mmming the pcuibﬂiiy of circulating the
-;mhmmmrmumm P ranied

Sincerely,

Porter A, McCray

Director.

The Internatiohal Program
Ene: Copy, letter to Miss Philippa A. McCullin, July 2k, 1957.
PAM/EPH/et, sy

ccr (2) white

3
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VIA ATRMAIL
July 2L, 1957

“Mise Philippa A, MeCullin
. 267, The Boulevard

East Ivanhoe

Helbourne

Victoria

Australia

Dear Miss McCulling

I am sorry that the heavy schedule of work in this office has

prevented my replying more promptly to your letter of May 6th,
‘dndicating that the A1l Nations Cultural Center would like to
present the exhibition THE FAMILY OF MAN, As I indicated in

my letter to you of April 19th, the copies of this exhibition
uhich are being shown outside the United States are circulated
by the U,S, Information Agency,  Since any requests for such '

showings should be addressed to the Agency, I am forwarding

‘yal:n ezpression of interest to its.effice in e b&m for
attention,

s Mops ‘that you may be successful in bringing this exhibitien
to Australia, as well as other exhibitions of contemporary
American art,

SI o :’,
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Mr, Allan Wynn, CAS i
ltr. Darrell I. m k USIS Melbourne
UMk FRULY OF WAK - - SP-ICE-10-55 publicity
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Allan Wynn, CAS Melbourne
M, Darrell I. Drucker, Jr.,USIS Melbourne
Mk PAMILY OF MAN - SPoICE-10-55 publicity
BUTLT IN USA - C/E version - offers
CONTEMPORARY PRINTMAXING IN US -g!-r-s-sa
offers

VIA AIR MAIL
April 19, 1957

 ¥Miss A, MeGullin
267, The Boulavard
&gm

Dear Miss MeCullin:
‘an.;‘i-mwm“nhimwm-rcwm

st %” If in photographs
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ccs Capt. Steichen
Mr. Darrell I. Drucker, Jr.

|
L}

Mre 5, Jo Warrell

Secretary ‘
Citizens Welfare Service of Vie
62 Vietoria Pde., E,

Melbourne, C.2, Australia |
Dear Mr, Warrell: |

I am replying to your letter of March 17th addressed to Mr.
Monroe Wheeler in which you inquire into the possibility of
showing the exhibition THE FPAMILY OF MAK in Melbourne.

¥While the Museum, through its Department of Circulating
_mum.mmmmmmuMﬁmm@-
" out the United States and Csnada, all other showings must
be arranged through the United States Information Agency,
ﬁiﬁh.wirﬁomrﬁowiutotthmm

_ 4n the world, I would therefore suggest that you write to
* ¥r, Darrell I, Drucker, Jr,, Cultural Affairs Officer,
United States Information Service, at the imerican Consulate
General in Melbourne. Mr. Drucker will be able to reply to

your request with specific information on the exhibition's
availabllity,

We greatly appreciate your interest in the exhibition and
mmuwumﬂmwmmrmormh
Kelbourne

Sincerely,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC / P T .B. Il—l >

~ RVICE OF VICTORIA

“NISATION SOCIETY

62 VICTORIA PDE., E. MELBOURNE, C.2
TELEPHONES: FB 1720, FB 1729, FB 3572

17th March, 1958.

i 2 asked by my committee to write to you and
ce before the relevant suthorities an applics-
Welfare Service of Victoris for use of the
called "The Family of Men" with permission
elbourme, - T e

s

of this request, the following informetion
orgenisation end the work that 1t does may
at a decision in our favour.

3 in 1887, the Citizens Welfare Service was

ar ity Orgenisation Society. The present

1949. It is incorporated under the Hospitals

. anaged by a Committee elected by the contri-

butors and 1s mainta2ined by voluntary gifts. The principal
objective of the Citizens Welfare Service is set out in its
constitution as "the maintenance of an efficient femily welfsare
agency to give advice, financial help and personal service to
families or individuals where required”, In this field lies &n
infinite range of unpredictable human needs, &and in this wide ares
the Citizens Welfere Service finds emple opportunities for its
social service.

Subject, of course, to your approval, the Directors of
the Myer Emporium (the lergest retail store in the Southern Hemi-
sphere) have very kindly offered us the use of the Myer Murasl Hell
Annexe in which to hold the exhibition snd have also agreed to
give us every asgsistance in arranging the display.

The Myer Mursl Hall, which is situated in the heart of
the store, 1s in our opinion the most desirable plece to hold this
exhibition and would attract a greater cross section of the people
then 2ny other venue in lMelbourne. The Publicity Depertment,
beged on their experience, estimate that between thirty and forty
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MEMORANDUM
To: Porter McCray RVICE OF VICTORIA

From: MONROE WHEELER GANIVSATION SOCIETY

Date: 23 March 1958 ’ 62 VICTORIA PDE., E. MELBOURNE, C.2

. TELEPHONES: FB 1720, FB 1729, FB 3572
Subject: Family of Man for

Melbourne
17th Merch, 19858,

Shall T tell them to
contact USIS ?

M

een asked by my committee to write to you and

lace before the relevant authorities an applica-

ns Welfare Service of Victoria for use of the

os called "The Femily of Men" with permission
W

Melbourne.

rt of this request, the following informstion

he orgenisation and the work that it does may
aoip yuu i mrravalg at a decision in our fevour.

Inaugurated in 1887, the Citizens Welfsre Service was
then known as the Charity Organisation Society. The present
neme wss adopted in 1949. It is Iincorporated under the Hospitals
and Charities Act, menaged by & Committee elected by the contri-
butors end 1s maintained by voluntary gifts. The principal
objective of the Citizens Welfare Service is set out in its
constitution as "the maintensnce of an efficient femily welfsre
agency to give advice, financial help and personal service to
families or individuals where required". In this field lies an
infinite renge of unpredictable human needs, end in this wide srea
the Citizens Welfare Service finds ample opportunities for its
social service.

Subject, of course, to your approvel, the Directors of
the Myer Emporium (the largest retail store in the Southern Hemi-
sphere) have very kindly offered us the use of the Myer Murasl Hell
Annexe in which to hold the exhibition and have also agreed to
glve us every assistance in arranging the display.

The Myer Mursl Hall, which is situated in the heart of
the store, is in our opinion the most desirable place to hold this
exhibltion and would attract &8 greater cross section of the peopls
than 2ny other venue in Melbourne. The Publicity Department,
besed on their experience, estimate that between thirty and forty
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CITIZENS WELFARE SERVICE OF VICTORIA

FORMERLY CHARITY ORGANISATION SOCIETY

gt e A 62 VICTORIA PDE., E. MELBOURNE, C.2

Vice-Presidents : TEL NES:
SI':!SAIUET.M;ADNAN‘K'.I.A..LL,D. o i e R, B L, B e
Assoc. PROF. RUTH HOBAN. B. COM.. DIP. ED.

Hon. Treasurer:
MARCUS TARRANT, A5 A

Secretary : 17th March, 19858,

S.J. WARRELL, J.p.

Mr. Munro Wheeler,
Exhibition Department,
Museum of Modern Arts,
New York, U.S.A,

Dear Mr. Wheesler,

I have been asked by my committee to write to you and
request that you place before the relevant authorities an applics-
tion by the Citizens Welfare Service of Victoria for use of the
collection of photos called "The Family of Man" with permission
to exhibit them in Melbourne. = =

In support of this request, the following informetion
on the origin of the orgsnisation and the work that it does may
help you in srriving at a decision in our favour.

Inaugurated in 1887, the Citizens Welfare Service was
then known as the Charity Organisation Society. The present
neme was adopted in 1949. It 1s incorporated under the Hospitals
and Charities Act, man=ged by a Committee elected by the contri-
butors and is maintained by voluntary gifts. The principal
objective of the Citizens Welfare Service 1s set out in its
constitution as "the maintensnce of an efficient family welfsre
agency to give advice, financial help and personal service to
families or individuals where required", In thils field lies an
infinite range of unpredictable human needs, and in this wide ares
the Citizens Welfasre Service finds ample opportunities for its
sociasl service.

Subject, of course, to your approval, the Directors of
the Myer Emporium (the lergest retail store in the Southern Hemi-
sphere) have very kindly offered us the use of the Myer Mursl Hall
Annexe in which to hold the exhibition and heve also agreed to
give us every assistance in arranging the displsy.

The Myer Mural Hall, which is situated in the heart of
the store, 1s in our opinion the most desireble place to hold this
exhibition and would attract & greater cross section of the people
then any other venue in Melbourne. The Publicity Depertment,
besed on their experience, estimate that between thirty and forty
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8
Museum of Modern Arts, New York. 17th March, 19858,

thousand people would view the photographs over & period of two
weeks.

The exhibitlon would be held as part of a charitable
drive for funds towards the maintenence of the work of the
Citizens Welfare Service, amd my Committee feel that a displey
of the collection of photogrephs depicting "The Family of Man'",
by the only non-sectarian and non-restrictive Family Service
Agency In the state, would be most appropriate, a2nd they have

asked me to say that no efforts would be spered in meking it a
success.

It would, I think, be premsture =t this stage to go
into the details of bringing such & valueble collections of
photos to Australia, but we will be happy to provide any
informetion or guarantees thast you mey require.

We trust that you will give ow request your earnest
consideration, and we look forward to hearing from you in due
course.

Yours sincerely,

SECRETARY.
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cc: Mr, Paul Child, USIA, Wash.
Mr. McConeghey, USIS,Canberra
Mr. Drucker, USIS, Melbourne
Captain Steichen
VA'iles SP ICE F 10-55

Green

VIA AJR MAIL
Hey 5. 1958

Ay, Rex Culnivere

Secretary, Sex 57

The droke: H¥ill Junior Chember of Commerce
Broken ¥ill, dew South Wales

Auatralia

Desr ¥r. Cuaindivere:

i ens ine dour letiter of March 31st, addressed to the Maco Magswine Corporationm,
hes just resched ny office - too late, I fear, to e of help to you in
arraogisg to show the exhibition THE FAMILI COF MAX during your Jaycee week

early in Jund,

. oo TlaNever, i the hope that you might wish %o consider having this
Mdmbimnmrmtm,lﬂwﬂdwimhtﬁmwa@
outeide the United States and Cenads are srranged by the U, 5. Informetion
Service in the various parts ) 4. At present, 5 copies of this
oxhibition are baing shown = africa and South Awsrica « under the
suspivces of $he U.S,1.8. Se far, the exhibition has not yet been shown

If you ave still interested in showilag IHK FAMILY OF VAR, I would
suggest that you write to Mr, fareid G, MeConeghey, Public Affairs Officer,
UQSJJ-, m m’ Gm, A.C,T.. m
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THE = BROKEN HILL ‘§¥8). JUNIOR CHAMBER OF
Yl (:)a - §
fews 2Tk Waley  COMMERCE

Member of President

The Australian Junior

Chamber of Commerce

Member of Junior Chamber
International

Secreta ry

Rex Guinivere

31lst March

The Menager,
Maco Magazine Corporation,
New York,

Dear Sir, "
I have recently seen your booklet of thet wonderful collection of

photographs called the’family of men’.It impressed me greatly and particularly in
view of the fact thet this year Jaycee week is being celebrated with the theme of

International Goodwill.
I am therefore very keen to know the possibiity of obtaining this collection of

photo's for exhibition inBroken Hill early in June as part of our Jayces Week
activities.Could you let me know as soon &s possible what the chences are of this and

costs etc.I have only two months in which to work so could you please give this your

earliest =ttention.

Mey I congratulate your compeny on the wonderful job it mast have done to bring
such a collection together.I can only hope that it will be possible for Jaycee to

bring this adventure in photography before the public of our city of Broken Hill.

Thenking you for your attention to this,

E amy
Yours sincerely, =
Rex Guinivere
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¥r. Hal Missingham
Director
Bational of Mew South Wales

, M, Willism M. He
A&l A '3‘ A

{ Information
Affairs Officer, U.S.T.5. in HMelbourne,
0ffiger, .Sel.S. at the American Smbassy
ing this during his recent visit in

1 : e -7"‘.;-,;‘ £ o qpu “&W&
ire to have THE FAMILY OF MAN shown in . T am

- _ P

4

since we have received a number of requests for architecture and

Meanwhile, 1f I can be of further in obtaining The FAMILY OF
MAN exhibition for Australian showings, plesse me know.
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¥r. Bdward Stansbury
Chief, Exnibits Division
Information Center Services
© United States Information Agency
) Mmm 25, DoCe

Mﬂl 1

- 4 ‘ ¥r. Hal Missingham, Director of the National Art Cellery
__of New South Wales in Sydney, Australis has just writtem pointing
out that, at a recent meeting of the annual lnterstate Conference
of nimton. & proposal te request TWE FAMILY OF MAN exhibition
- for showings in Australia was enthusizetically approved.

1 have informed him thet the United States Information

_ Agency is circulating this exhibition abroad aad »il that he
_1uuxm1mmmmmmormam

 formation Service at our Embassy. bammtdﬂhuhhtu

" Organizing Director of the Conference, Mr. Robert Haines, who is

demmutmnm,nmwm.

, 1 em sure you will wish to give this request that Austrsle
,‘_f%:ﬂng:mm!urwimmmmmm
rece .

o Bymaei sincerely,

Porter A. MeCray

Directer

Cireulating Exhibitions and
the Internaticnsl Program
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National Art Gallery of New South Wales, Art Gallery Road, Sydney

DIRECTOR BW 9860 GENERAL OFFICE BW 9587 TRAVELLING ART EXHIBITIONS BW 1656
HM/MC
30th November, 1956.

Mr. Porter A. McCray,

Director.

Circulating Exhibitions and the
International Program.

The Museum of Modern Art.

11 West 53rd Street,

EEY YOUOREK....19....0.8,4A.

Dear Mr. KcCray,

Thank you for your letter of November 16th
and your advice as to just how "The Family Man" ex-
hibition could be made available for showing in
Australia.

I have sent a copy of your letter to Mr.
Rofert Haines in Brisbane, and as he is Organising
Director for all the Australian States, he will no
doubt be getting in touch with the authorities you
mention. .

I thank you also for your general interest
in our exhibitions programme, and assure you that Direc-

tors are themselves interested in bringing any exhibitions
from America.

Yours sincerely,

HAL MISSINGHAM,
Director.
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Mr, Bdward Stansbury

Chief, Exhibits Division
Information Center Services
United States Information Agency
Washington 25, D Ce




