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CRITICAL REVIEWS: EEN SHAHN
The following quotations were taken from newspaper or periodical
reviews of the exhibition BEN SHAHN, which was organized by The
Museum of Modern Art under the auspices of The International Council.

First showing: STEDELIJK MUSEUM, AMSTERDAM, THE NETHERLANDS,
December 15, 1961 - January 22, 1962

From Haagsche Courant, The Hague, January 6, 1962 by R. E. Penning
In one and the same painting he EShahg shows vision, caricature,
illustration and allegory....the faculty of remiining true to
himself in so many fields lends Shahn's art a powerful conviction.

From De Tijd, Amsterdam, and Maasbode, Rotterdam, January 27, 1962,
by Marius van Beek

é§ha.hﬁ7 belongs to the most independent fighters against injustice
nown anywhere today.

From Het Vrijevolk, Amsterdan, (date missing), by Gerrit Kouwenar
Tt is nossible that Shahn {after Hartley and possibly Marin) is
one of the first and at the same time last typical American
painters who, precisely owing to their national characteristics,
have reached an international importance.

From Het Parool, Amsterdam, (date missing) by F. van den Berg
Anxiety, suffering innate to man, war's tragic destruction - they

£i11 the restful rooms at Paulus Potterstraat with suffocating
anguish...e /Shahn i_s_-}" an important artist and a versatile personality.

From Die Waarheid, “msterdam, (date missing), by Max Visesr

To Ben Shahn man in his very human essence is tragice..oIt is a
great exhibition of a great and sincere artist,

Second showing: PALAIS DES EZUX-ARTS, BRUSSELS, BTLQIUM, February 3-28, 1962

From Dimanche Presse, February L, 1962

Since youth he has been interested in art and now he is justly
considered one of the best painters of-his time.

Ben Shahn proves to us the profound engagement that an honest

artist is able to bring in his art, as a writer can in his works,
to denounce the scandals of our civilization,

But Ben Shahn is also a poetess
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From Pan, Brussels, February 7, 1962

Ben Shahn, who just succeeded Rothko on the same walls, is
evidently of ancther temperament and his show merits an attentive
visit. More illustrator than painter, for sure, excellent poster
artist as well, letterist of quality, his case is also like that
of his celebrated contemporary Saul Steinberge....Een Shahn uses

a nearly equally vivid caricature, but in a sad and anguished way.
His style comes partly from the great nordics, from Edvard Munch
notably, also from certain German Expressionists like Campedonk,
and there is rapport with our Spilliaert. But he has exploited also
the lesson of collage, not that he incormorates cut papers in his
works, but he makes analogous effects that permit him to confer an
intense accent to certain well-chosen elements...

Drapeau Rouge, Brussels, February 8, 1962

Here one is no longer playing, This vast ensemble by the American,
Ben Shahn, is a major show. It concerns the best contemporary
painter of the United States of my acquaintance., One, whether art
lover or not, must see his work.

Le Rappel, Charleroi, February 8, 1962, by Brigitte Goffaux

A spectacular exhibition is that devoted to Ben Shahn by the

Palais des Beaux-Arts. What a universal talent! Ben Shahn reveals
his mastery as a painter, as a draftsman and as a publicist...s

The lyricism of Ben Shahn is not to woo the public: his manner
near to that of Kafka and Gheorghiu, his disturbance, his tragic
colors provoke everyone to reflection,

La Libre Belgique, Brussels, February 9, 1962

Following MARK ROTHKO, the American painter of total nullity, who
réigned in emiy halls during two or three weeks at the Palais des
Beaux: Lrts, EiN SHAHN, on the contrary, has an indisputable
Presence...sBy courage, by fellowships, by study and courses, taken
at night while during the day he worked as a lithographer, Ben Shahn
became what he is today: one of the best illustrators and poster
makers in the United States. In the manner of a Steinberg, but
with a humane depth, a sad and noignant irony, sometimes with
powerfully expressionistic thrusts....Like Goya, [E‘-lahg can say
thet man is the center of his ceuvre.

Le Phare-Dimanche, (weekly periodical), Brussels, February 9, 1962

An artist., A man, Certainly with his wealnesses, but a benevolent
q heart and a laughing eye.
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From Le Soir, Prussels, February 9, 1962, by Paul Caso

It is not all of America which shous in the abundance of imazes
which the artist nresents to us, but his America, which he discovered
at, the apge of eight, o2 ter having left Lithuania,.,.This humming
America of Brooklyn never ceases to cling to the feet of Ren Shahn.
If he draws and naints it, it is to fix it in a nowerfully human
relief, not to arouse our »ity, but to instruct us and to convince
us that the fate of everyone concerns us all,...But "en Shahn also
likes baroque fantasy like Steinbers vherc the simmle nleasure

in nlasticity insnires personal alnhobets and other comositions of
an ardently individualistic nature. rfecause the defender of the
wron ly electrocuted anarchists and the companion of Diego Rivera
is a man who loves 2ll the liberties,

La Métropole, intwerp, February 10-11, 1962

The humanitarian problems haunt him to the noint of making him forget
the exipgencies of the art of painting. *hat is why illustration
occunies so great a place in his work, which, without that, would
have perhans evolved tewards a bookish pre-Ranhaslism,

Derni€re Heure, February 12, 1962

Ben Shahn,..is certazinly a "naif", but a develoned naif, we would
tell ourselves. There is in effect, in the many vorks and surely
in the drawinzs and lithogranhs, the touch of an artist favored with
an affirmative technique and vho knows vhen and how to use his
strong noints,

From Lé Matin, fintvern, February 10-11, 1962 by Yves Bourdon; also in
Flandre liberale, Yhent, l'ebrvary 16, 1962

sssBen Shahn is a distant descendent of Daumier and other accusers,

Ben Shahn denounces the vices of society. If he does not have the

sense of humor of Savl Steinberg, he possesses a penetrating mind

(sce his caricatures of Truman and Dewey, ete.). Unpitying denunciations
are subordinated to a high humanitarian ideal. The york of Shahn

is an affront to smugnesse

From Drapeau Rouge llagazine, Crussels, February 17, 1962, by Jean Cimaise

Yes, an American painting exisisl sesethis Amecricen nationzl painting
exists and the Americen navilion at the 1958 show gave us a rich
sarmling, !/ith the exhibition HUI SUAHN, at the Palais des Neauxe
Arts in Drussels, one has another examle of it....the most authentic
manifestation of a pronerly American painting. /in art of simnle and
frustrated peonle, of immigrants, naively telling a story by means

of popular art from all over, the americanizing of their lives,

the story that they make; also like a popular seng, this other artistic
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richness from the USA, the airs imorted from Furope, the Lutheran
chorals, the Irish ballads, are transformed, are remodeled under the
air and the life of Taxas or of Kentucky and find a nev freshness

and rich human intensity. Art oure, direct, where the heart beats
lively, vhich irnores $he Esthetic with a capital "I" and vhere all
is real and spontaneous noetry. It is in having understood the value,
for having understood that there beat the true nulse of the first
American art, that Ben Shahn can be considered the most authentic
painter of the United States, and one of the most sipnificant nainters
in all international art of the present,

From Lc londe du traveil, Tidre, !cbruary 2Le25, 1962

If one would study and analyze the social art of Ben Shahn, one

would find oneself before anew nhenomenon, rare in the plastic

arts: thet of nutting respect for others, principally the proletariat,
before himself,

ssothe exhibition offers us a sensational panorama by a very great
artist who is nearly unknovumn here and whose singular genius we have
becn narticularly hanpy to sece.

Cité, Brussels, February 25, 1962, (Cantion under a reproduction

From La
of iliners' \lives)

At the Palais des Heaux=-iirts, too often devoted to the joys of the
abstract, an extraordinary exhibition at »resent holds our attention,
It is that of Ben Shahn who, with an insnired and cruel realism

has given himself as a goal to naint tho strugiles and miseries

of the American working class. llere is an exam>le of that cruel

and "engzagée" art,

From Présence de Bruxelles, Magasine, Drussels, February-liarch, 1962

A great graphic master whose exceptiona’ly nersonal nainting ignores
all the styles of the day. Technique often close to naif nainting,
transcended by the intentions and the liberty of the draving, Painting
which haunts the memory by its nictorial eloquence and technique,

the profound style and moral content,.

Third showing: GALLTRIA WAZIMALE D'ARTT ONTR'A, RO'T, ITALY, ilarch 31 -
—————
April 20, 1962

From Paese Sera, Rome, April 2k, 1962, by Marcello Venturoli
The exhibition of 12l works by Ien Shahn has aroused the greatest
interest, not only bccaus€ass 5718 among the most comlete ever shovm
in Italy of this artist, but also since his 1954 shoving 2t the
Venice Uiennale until now the change in taste has created different
perspectives in judgment = both for and against llen Shahn's achievements:
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there are frequent discussions about the "attualita" and "inattualita"
of his art, There are many attacks from certain irreconcilably
abstract grouns and from the realists. The former proclaim the

lack of value of certain works in which he becomes "figurative"

to the noint of illustration; the latter, on the other hand, claim
that there is an involution tovard an avant-garde touch of abstraction,

ifomento Sera, Rome, April 28-2, 1962, by Valentino Martinelli

The imprcssions, oninions and comments, penerally very favorable
on that first meeting /at the 1954 Venice Eiennale/ come up again
today with some contrasts and reservations,.s.sllot alwvays and not
all his works have an absolute nurity and a full formal vitality
seselhis show, so varied and so rich with both works and problems
might require many further critical observatirns, At the moment,
let us try only to understand tetter Den Shahn's realism, his
poetic world, sc close to the most painfvl nroblems of the llestern
world,.

I1 Giornale di Mezzoriorno, Rome, llay 10, 1962, by Giacomo Ttna

\las it worthwhile to -ut on the ilarlk Rothko shou after thc 3en
Shahn show, which was far more imortant?

Auditorium, Mapazine, Rome, April 1962

The cohercnce = which in many painters of today identifies itself
with the repetition "ad infinitum" of formal inventions - in Shahn's
works is a result vhich originates maturally: each sign, each image
has deen roots in the artist's conscience, humanity, nolitical and
relizious ideas, humor., Shehn's formal coherence, therefore, is
nothing but a rcflection of man's coherence,

I1 Secolo, Yenoa, iay 20, 1962, by wmilio Lavagnino
Being a figurative painter, he has alvays commented on the facts of
the world, expressing his precise, passionate oninion on the
conditions of the opnressed and of the most wretched people. He
expresses his social interest vivaciously and with immediateness and
accomnlishes this throush a subtle, acute and very sure way of
draving with the nrecise illustrative aim vhich he evidently pursues,
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Fourth showing: AREERTINA, VI'NMA, AUSTRIA, lay 23 - June 2k, 1962

From Die Presse, Vienna, May 23, 1962, by Jorg Lampe
(Begins with a review of a Kfthe Kollvitz exhibition)

veeesIn Juxtaposition to this art onllwit.z:z which even in its

best female nathos, and just because of its pathos, s a little
removed from our admiration, Ben Shahn presents us with a vorld,
that although its theme is largely the same is seen in a cormletely
different way. lere ve find no expression, no pathos, not even a
comnlaint (rather sn accusation, by means of the style vhich is
hard and subtle at the same time), Only the facts are seized, with
utmost clearsightedn:ss and sobriety reduced to their most signie
ficant elements and given an uneguivocal nictorial appearance, in

spite of 211 4ts praphic -subtlety,

In the early worksa.s,.. the drawing, supnorted rather shyly by
color, is somewhat awkward, but from about 1943 on.se. Ben Shahn
achieves a firmness, greatness and a pover, manifest also in his
colors, in conveying images, that is quitc overwhelming,

Pictures like Age of Anxiety, and also the Lucky Dragon SerieS.ea
and others, have a background full of strong allegory that makes

us feel that, and also in which way, Ben Shahn's art is charged
with an inner richness that extends far beyond the social formation
of the human image, On the whole, the increasingly penetrating
awareness of human loneliness constitutes an elementary factor

in Ben Shahn's experience of the world and humanity.

And vhen, finally...one looks at the enchanting nicture Dream with
the reclining pair of lovers in a landscane that secms to become
green and blossom only in the atnosphere of love, then one feels

that Hen Shahn's human world, so narrowed down by misery and emptiness
that it is almost starved, is redeemed into such a nurity and peace
«eothat all grey emptiness is obliterated, A miracl: has here becor’ne

painting.

Meues Usterreich, Viemna, iy 2L, 1962, by Johann Muschik

He has stature. Iile has remained an Armerican, There is
something of the masculinity of Hemingway in him and also of that
author's "death-shadowed" quality and melanchcly, The thing that
strikes one in viewing Shahn's work is the iron-hard consistency with
which he has followed his ovm path, without leading himself into

any kind of fashionable foolishness.
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Ben Shahn shows us an asncet of the lnited States that does
not ocecupy any sipgnificant place in the songs of praise
bestowed unon this immense country: the things that hapnen
because of inhumanity, the naked misery that can be found
behind a glossy frontese

From Arbeiter Zeitung, Vienna, lay 25, 1962

Uhy does this art snpeak so strongly to the public? Pecause
Ben Shahn always takes a definite stand and has a very definite
thing to say: he is speaking for the social, for the positive,
against the provincial, for peace, for humanity,

From Osterreichische Neue Tageszeitung, Vienna, liay 30, 1962, by Karl
laria

eseThe painter Ben Shahn,,.is governed by the same political
passion as is Kollwitz, one could say that his starting point
is somewhere betveen her and George Grosz, Iut this passion is
never transferred to us directly, it is distilled in order not
to repell us, the emotionally shy, with its nathos and thereby
weaken the impact of the accusation., That is wvhy there is rather
a condensation, an analysis, The peonle seem like silhouettes ’
like paper cut-outs, isolated, even from their surroundings

that mostly consist of vast empty spaces and naked walls; the
outlines of the faces are distorted, the color often does not
relate to the drawing. In this way the impact of these nictures
of workers, of big industrialists is indirect ir its accusation,
the indirect means is nowadays the direct one...

From Express, Vienna, June 5, 1962, by lranz Tassié

The thing Een Shahn does with colors is a chapter by itself,

Here he is insnired in the strongest sense and largely independent
of the intellect. His blue radiates in metanhysical gradations
as if used by the prophets of the 0ld Testament,

As an artist Ben Shahn is a critic of our times of the first
merit and his nictures will one day be considered as having

the same imortance as documents of our history of ecivilization
as the sheets of Daumier. However, these two artists are

as different s night and day,

In his art den Shahn is perfect and full of originality. Me has
given us a hard, acid and bitter art, because in it the content
is as imnortant as the form. Jiost likely it is not an art

one is able to love, but a great, strons, most nersonal and
fascinating art. Undoubtedly 2en Shahn is no #enius of Picasso's
stature; but on the other hand, in no line of his is he such a
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performer and a grimmasseur as Picasso. '‘hat he creates has moved
him in all of his soul, |lé presents the © agade of things and one
can see right through it, He who only sees the fagade in Shahn's
work, sce nothing. UBut is it not the case with every artist? And
are not granhic art and painting, paper and canvas exactly that
mystorious veil which anpears to senarate the scen from the unseen
in order to with this means, as if in a wonderful osmosis, unite
spirit and matter?

Ben Shahn " i3 among - the rreat artists of this century, because he
has draim and nainted the chronicle of this century....le is a.
well-rounded man and always remains Hen Shahn,

From Volksstimme, Vienna, June 15, 1962, by Axl Leskoschek

Buildinss constitute the natural environment of the bipg-city=-

born Ben Shahn, and they have their share as carriers of the
actionesesctlic color red nlays an imortant part in Ben Shahn's
work. The red is not intertoven with the other colors, but
superimosed upon them. This is hou red comes to have that iimact,
One examle amongz many: of the "three musicians" two are dressed
in overalls, the third one in a good svit, and his head also shows
him as belonging to another class. !'is cello is red. in this way
the trio has been given a meanings berond their music meking., It
is an acknowledrment on the nart of the artist of belon<ins to a
certain commmity. The accordion of the "blind ~layer” is red too,
he who exnresses '1is grief on behalf of Roogevelt's death in music,
a prief that also shous us the eyeless face in a way which makes

our heerts achc.

The cyes of the blind @ are as real as the fecling that radiates
from this, in every scnse, unicue work. Truth, the constant consort
of Ben Shahn, shous him thinps deepéned through its loving and
carinrg observation.

le find the same thing in his commercial 7ranhiecs, for instance in
Phoenix, '
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CRITICAL REVIEWS: BFN SHAHN
The following quotations were taken from newspaper or periodical

reviews of the exhibition HEN SHAHN, which was organized by The
Museum of Modern Art under the ausplces of The International Council,

First showing: STEDELIJK MUSEUM, AMSTERDAM, THE NETHIRLANDS,
December 15, 1961 - Jamnuary 22, 1962

From Haagsche Courant, The Hague, January 6, 1962 by R. E. Penning
In one and the same painting he [Shah shows vision, caricature,
{1lustration and allegory.... he faculty of remaining true to
himsglf in so many fields lends Shahn's art a powerful conviction,

From De Tijd, Amsterdam, and Maasbode, Rotterdam, January 27, 1962,
by Marius van Beek

ha.hg? belongs to the most independent fighters against injustice
nown anywhere today.

From Het Vrijevolk, Amsterdam, (date missing), by Gerrit Kouwenar
It is nossitile that Shahn (after Hartley and possibly Marin) is
one of the first and at the same time last typical American
painters who, precisely owing to their national characteristics,
have reached an international imnortance.
Het Parool, Amsterdam, (date missing) by F. van den Berg
Anxiety, suffering innate to man, war's tragic destruction - they
£i111 the restful rooms at Paulus Potterstraat with suffocating
anguish....z_ghahn is/ an important artist and a versatile perscnality.
Die Waarheid, Amsterdam, (date missing), by Max Visser

To Ben Shahn man in his very human essence is tragic....It is a
great exhibition of a great and sincere artist,

Second showing: PALAIS DES EEAUX-ARTS, ERUSSELS, ECLGIUM, February 3-28, 1962

From Dimanche Presse, February L, 1962

Since youth he has been interested in art and now he is justly
considered one of the best painters of his time.

Ben Shahn proves to us the profound engagement that an honest

artist is able to bring in his art, as a writer can in his works,
to denounce the scandals of our civilization,

But Ben Shahn is also a poetess
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From Pan, Brussels, February 7, 1962

Ben Shahn, who just succeeded Rothko on the same walls, is
evidently of another temperament and his show merits an attentive
visit. More illustrator than painter, for sure, excellent poster
artist as well, letterist of quality, his case is also like that
of his celebrated contemporary Saul Steinberge....Ben Shahn uses

a nearly equally vivid caricature, but in a sad and anguished way.
His style comes partly from the great nordics, from Edvard Munch
notably, also from certain German Expressionists like Campedonk,
and there is rapport with our Spilliaert. But he has exploited also
the lesson of collage, not that he incormorates cut papers in his
works, but he makes analogous effects that permit him to confer an
intense accent to certain well-chosen elements...

Draggau Rouge, Brussels, February 8, 1962

Here one is no longer playing., This vast ensemble by the American,
Ben Shahn, is a major show, It concerns the btest contemporary
painter of the United States of my acquaintance, One, whether art
lover or not, must see his work.

Le Rappel, Charleroi, February 8, 1962, by Brigitte Goffaux

A spectacular exhibition is that devoted to Ben Shahn by the

Palais des Beaux-Arts. What a universal talent! Ben Shahn reveals
his mastery as a painter, as a draftsman and as a publicista....
The lyricism of Ben Shahn is not to woo the public: his manner
near to that of Kafka and Cheorghiu, his disturbance, his tragic
colors provoke everyone to reflection.

La Libre Belgique, Brussels, February 9, 1962

Following MAEK ROTHKO, the American painter of total nullity, who
réigned in emty halls during two or three weeks at the Palais des
Beaux:frts, Eill SHAHN, on the contrary, has an indisputable
presence....By courage, by fellowships, by study and courses, taken
at night while during the day he worked as a lithogranher, Ben Shahn
became what he is today: one of the best illustrators and poster
makers in the United States. In the manner of a Steinberg, but
with a humane depth, a sad and noignant irony, sometimes with
powerfully expressionistic thrusts....Like Goya, /Shahn/ can say
that man is the center of his oeuvre,

Le Phare-Dimanche, (weekly periodical), Brussels, February 9, 1962

An artist. A man, Certainly with his weaknesses, but a benevolent
heart and a laughing eye.
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From Le Soir, Prussels, February 9, 1962, by Paul Caso

It is not all of America which shows in the abundance of images
which the artist nresents to us, but his America, which he discovered
at the aze of eight, a’ter having left Lithuania....This humming
America of Brooklyn never ceases to cling to the feet of Ben Shahn,
If he draws and naints it, it is to fix it in a nowerfully human
relief, not to arouse our nity, but to instruct us and to convince
us that the fate of everyone concerns us all,...But Ben Shahn also
likes baroque fantasy like Steinberg vhere the sirmle nleasure

in nlasticity insnires personal alrhabets and other comositions of
an ardently individualistic nature, recause the defender of the
wron ly electrocuted anarchists and tie comanion of Diego Rivera
is a man who loves all the liberties,

La Métropole, intwerp, Februery 10-11, 1962

The humanitarian problems haunt him to the noint of making him forget
the exigencies of the art of peinting, that is why illustration
occunies so pgreat a place in his work, which, without that, would
have perhans evolved tewards a bookish pre-Ranhaelism,

Derniére Heure, February 12, 1962

Ben Shahn,..is certazinly a "naif", but a develoned naif, we would
tell ourselves, 7ihere is in effect, in the many orks and surely
in the dravinss and lithographs, the touch of an artist favored with
an affirmetive technigque and vho knows vhen and how to use his
strong noints,

From Lé Matin, /mtuerp, february 10-11, 1962 by Yves Zourdon; also in
Flandre liberale, Yhent, lebrvary 16, 1962

+eslen Shahn is a distant descendent of Daumier and other accusers,

Ben Shahn denounces the vices of society. If he does not have the

sense of humor of Savl Steinberg, he possesses a penetrating mind

(sce his caricatures of Truman and Dewey. ete.). Unnitying denunciations
are subordinated to a high humanitarian ideal. The work of Shahn

is an affront to smgmesss

Drapeau Rouge llagazine, Brussels, February 17, 1962, by Jean Cimaise

Yes, an American painting e:istsl «.eethis Americen national painting
exists and the American navilion at the 1958 shou zave us a rich
sarmling. Uith the exhibition BT SHAT, at the Palais des Neauxe
Arts in Drussels, one has another examle of it...sthe most authentic
manifestation of a pronerly American painting. in art of simple and
frustrated neonle, of immigrants, naively telling a story by means

of nonular art from all over, thc americanizing of their lives,

the story that they make; also like a popular seng, this other artistic
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richness from the USA, the airs imorted from Europe, the Lutheran
chorals, the Irish ballads, are transformed, are remodeled under the
air and the life of Texas or of Kentucky and find a new freshness

and rich human intensity. Art oure, direct, vhere the heart teats
lively, vhich ignores the Esthetic with a capital "E" and vhere all
is real and spontaneous noetry. It is in having understood the value,
for having understcod that there beat the true nulse of the first
American art, that Ben Shahn can be considered the most authentic
painter of the United Statos, and one of the most significant nainters
in 211 intermational art of the nresent,

Lc Monde du traveil, lLi€re, lcbruery 2he25, 1962

If one would study and analyze the social art of Ben Shahn, one

would find oneself before anew nhenormenon, rare in the plastie

arts: that of nutting respect for others, nrincipally the proletariat,
before himself,

sesthe exhibition offers us a sensational panorama by a very great
artist who is nearly unknown here and vhose singular genius we have
been narticularly hanpy to sces

From La Cité, Brussels, Pebruary 25, 1962, (Caption under a renroduction
of iiners' llives)

At the Palais des Heaux-irts, too of'ten devoted to the joys of the
abstract, an extraordinary exhibition at nresent hol ‘s our attention,
It is that of Ben Shahn who, with an insnired and cruel realism

has given himself as a goal to naint the strurgles and miseries

of the American working class. llere is an exam>le of that cruel

and "engagée" arts

From Présence de Bruxelles, Fagagine, Drussels, February-liarch, 1962

A great graphic master whose exceptiona’'ly nersonal nainting ignores
all the styles of the day. Technique often close to naif nainting,
transcended by the intentions and the liberty of the draving, Painting
which haunts the memory by its nictorial eloquence and technique,

the profound style and moral content,

Third showings GALLTRLA MAZIWALE D'ART™ ONCRA, RO'T, ITALY, ilarch 31 -
——————— e
; April 20, 1962

From Paese Sera, Rome, April 2k, 1962, by Marcello Venturoli
The exhibition of 12l works by en Shahn has aroused the greatest
interest, not only becausea.s, 1‘:715 among the most cormlete ever showm
in Italy of this artist, but also since his 1954 shoving 2t the
Venice Uiennale until now the change in taste hes created different
perspectives in judgment = both for and asainst llen Shahn's achievements:
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there are frequent discussions about the "attualita" and "inattualita"
of his art. There are many attacks from certain irreconcilably
abstract grouns and from the realists. The former proclaim the

lack of value of certain works in which he becomes "fimurative"

to the noint of illustration; the latter, on the other hand, claim
that there is an involution tovard an avant-garde touch of abstraction.

ilomento Sera, Rome, April 28-2, 1962, by Valentino Martinelli

The imnressions, oninions and comments, generally very favorable
on that first meeting /at the 195L Venice Biennale/ come up again
today with some contrasts and reservations..ssllot alvays and not
all his works have an absolute nurity and a full formal vitality
sssaThis show, so varied and so rich with both uorks and problems
might require many further critical observatirns, At the moment,
let us try only to understand better Jen Shahn's realism, his
poetic world, so close to the most painfuvl problems of the liestern
worlde

From Il Giornale di Mezzogiorno, Rome, liay 10, 1962, by Giacomo “'tna

\lag it worthwhile to »ut on the ilarlk Rothko showr aftzr the Den
Shahn show, which was far more imortant?

Auditorium, Magazine, Rome, April 1962

The cohercnce = which in many painters of today identifies itself
with the repetition "sd infinitum" of formal inventions - in Shahn's
works is a recsult vhich originates naturally: each sign, each image
has deen roots in the artist's conscience, humahity, political and
relizious ideas, humor. OShehn's formal coherence, therefore, is
nothing but a rcflection of man's coherence,

I1 Secolo, Yenoa, iay 20, 1962, by ~milio Lavagnino

Being a firurative painter, he has alvays commented on the facts of
the world, expressing his precise, passionate oninion on the
conditions of the opnressed and of the most wretched people. He
expresses his social interest vivaciously and with immediateness and
accomlishes this throush a subtle, acute and very sure vay of
draving with the nrecise illustrative aim which he evidently pursues,
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Fourth shouing: ALBERTINA, VI'NIA, AUSTRIA, lay 23 « June 2k, 1962

From Die Presse, Vienna, May 23, 1962, by Jorg Lampe
(Begins with a review of a Kéthe Kollwitz exhibition)

esesIn Juxtaposition to this art /Kollvitz'] which even in its

best female nathos, and just because of its pathos, is a little
removed from our admiration, Ben Shahn presents us with a vorld,
that although its theme is largely the same is seen in a comletely
different way, lere ve find no expression, no pathos, not even a
comnlaint (rather en accusation, by means of the style vhich is
hard and subtle at the same time). Only the facts are seized, with
utmost clearsightedness and sobriety reduced to their most signi-
ficant elements and given an uneguivocal nictorial appearance, in

spite of 21l its praphic -subtlety.

In the early worksS.ss. the draving, suprorted rather shyly by
color, is somewhat awkward, but from about 1943 On,es. Fen Shahn
achieves a firmness, greatness and a power, manifest also in his
colors, in conveying images, that is quitc overvhelming,

Pictures like Age of Anxiety, and also the Lucky Dragon Series.eses
and others, have a background full of strong allegory that makes

us feel that, and also in which way, Ben Shahn's art is charged
with an inner richness that extends far beyond the social formation
of the human image, On the whole, the increasingly penetrating
awareness of human loneliness constitutes an elementary factor

in Ben Shahn's experience of the world and humanity.

And vhen, finally...one locis at the enchanting nicture Dream with
the reclining pair of lovers in a landscane that secms To become
green and blossom only in the atmosphere of love, then one feels

thaet Ben Shahn's human world, so narrowed down by misery and emptiness
that it is almost starved, is redeemed into such a nurity and peace
vesthat all grey emptiness is oblitersted, A miracle has here become

painting,

Neues Usterreich, Vienna,

He [Shahn/ has stature, IHe has remained an American, There is
something of the masculinity of Hemingway in him and also of that
author's "death-shadowed" quality and melancholy, The thing that
strikes one in viewing Shahn's work is the iron-hard consistency with
which he has followed his ovm path, wvithout leading himself into

any kind of fashionable foolishness.

lay 2l, 1962, by Johann Muschik
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Ben Shahn shows us an asnect of the United States that does
not occupy any significant place in the songs of praise
bestowed wnon this immense country: the things that hapren
because of inhumanity, the naked misery that can be found
behind a glossy front,.e

From Arbeiter Zeitung, Vienna, iy 25, 1962

thy does this art sneak so strongly to the public? Because
Ben Shahn always takes a definite stand and has a very definite
thing to say: he is speaking for the social, for the positive,
against the provincial, for peace, for humanity,

From Osterreichische Newe Tapeszeitung, Vienna, lay 30, 1962, by Karl

T S e

»+sThe painter Ben Shahn,..is governed by the same political
passion as is Kollwitz, one could say that his starting point

is somewhere betieen her and George Grosz, DBut this passion is
never transferred to us directly, it is distilled in order not
to repell us, the emotionally shy, with its nathos and thereby
weaken the impact of the accusation., That is why there is rather
a condensation, an analysis, The peonle seem like silhouettes,
like paper cut-outs, isolated, even from their surroundings

that mostly consist of vast empty spaces and naked walls; the
outlines of the faces are distorted, the color often does not
relate to the drawing, In this way the impact of these nictures
of workers, of big industrialists is indirect in its accusation,
the indirect means is nowadays the direct one...

From Express, Vienna, June 5, 1962, by lranz Tassié

The thing Ben Shahn does with colors is a chapter by itself,

llere he is inepired in the strongest sense and largely independent
of the intellect. His blue radiates in metanhysical gradations
as if used by the prophets of the 0ld Testament.

As an artist Ben Shahn is a critic of our times of the first
merit and his nictures will one day be considered as having

the same imortance as documente of our history of ecivilization
as the sheets of Daurier. However, these two artists are

as different 2s night and day,

In his art Sen Shahn is perfect and full of originality. le has
given us a hard, acid and bitter art, because in it the content
is as immortant as the form. Illost likely it is not an art

one is sble to love, but a oreat, stronz, most nersonal and
fascinating art. Undoubtedly Zen Shahn is no penius of Picasso's
stature; but on the other hand, in no line of his is he such a
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performer and a pgrimmasseur as ’icasso. Lhat he creates has moved
him in all of his souls 11 presents the fagade of things and one
can see right through it., He who only sces the fagade in Shahn's
work, sce nothing. Uut is it not the case vith every artist? And
are not granhic art and painting, paper and canvas exactly that
mysterious veil which aopears to genarate the scen from the unseen
in order to with this means, as if in a wonderful osmosis, unite
spirit and matter?

Ben Shahn * 43 among - the creat artists of this century, because he
has drarm and nainted the chronicle of this century....le is a.
@ell-rounded man and aluays remains Hen Shahn,

Volksstirme, Vienna, June 15, 1962, by Axl Leskoschek

Buildings constitute the natural environment of the bipg-city=-

born Zen Shahn, and they have their share as carriers of the
action. sestlic color red nlays an imrortant part in 3en Shahn's
work. The red is not interwoven with the other colors, but
sunerimosed upon them. This is how red comes to have that imact,
One examle amongz many: of the "three musicians" two are dressed
in overalls, the third one in a azood svit, and his head also shous
him as belonging to another class. !lis cello is red. In this way
the trio has been given 2 meaning bevond their mvsic making, It
is an acknowledgment on the part of the artist of belon~in~ to a
certain commmity. The accordion of the "blind »laver" is red too,
he uho exnresses is grief on behalf of RNoosevelt's ceath in music,
a pgrief that also shous us the eyeless Tece in a vay which makes
our hesrts achce

The cyes of the blind nae are as real as the feelins that radiates
from this, in every scnse, uniaue vork. Truth, the constant consort
of Ben Shahn, shous him thinis deepened through its lovins and
caring obgservation,

e find the same thing in his cTa"rr.ercia]_ wranhics, for instance in
Phoenix. - - e
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New York Times, January 21, 1962

@HAPPY RESPO\ISE TO BEN SHAHN IN AMSIERDAM

z :\"?rw_.._..__.....l’.-.s_ 3
: | ﬁ,- %
umrqum Shaho's work, this is bis first|s nonconformist who neverthé-!" Fha Question was raised as
.’ AaisTEapAy |COmPrehensive exhibition inlless had gained wide approval, E&‘WW the more
e Mok Etn.n:gp:flu;?“ beg:m the United States for his(s m “artiast  of _mment
. been n from jmany-sided and powerful tal-iyears m. : “same
@it nsus Sacco and  Vanzettl! jents and  whose work was power as Shalii the velist; The
peries and conclude with nsverm;ht by wealthy coliectors s general answer was !a the af-
Wustrations  for a Passaver well as museums, It was mlnmﬁuam_ml

mm-m to be published 'Lhi.llmrkﬂl that he was eommis-|concerned with' the horrof
isloned both by pm(ru.sive'tfu H-pamb, which w e
i" Willem Sandberg, director of groups and by such popuhrril.lbn«ilrl New York with' s

such
the Museum of the City of Am- magazines as Fortune and Timé./yuccass; tr¥ to- plcture. what
Mmﬁ‘;:::;:: ,;:h:,h,:fﬂ' Shahn was described u‘cums ‘:{.:n“ H:;ﬁnel- ;:
3 searching for Lruth, like Goy ‘“w (woudd hence b
Elu. “which formerly was be-lbu; with & keener inlcplgmc:.l w i g
:”:nmsh:::"h In his quick wil, nervous in-i-
giving " Mflmty and sensitive interest 19 ‘Shahn *""ﬂ‘l
ththtnl‘htcm-i:'f:rw-im Soa hwﬂuim“m"&:‘;"
. l\
Helcal criticism. A Shaln paint-| 2 8 rpey "‘1‘““ B% ﬁhr'

 the critic. His posters|dam looking
l'ot labot unlons, and. for move-iin mﬂammm
ml-q;m"l- meots against hydroges bombiVan ' Goghi”la the Municipall
. Communist,” memcnledumﬂulpuu Musem, ‘and walking = the
"Huwww. Mot an art in which techmical{streets- talking with everyone
y'Amlultnlhmmn\d expressiye ends wmil- M )pelk.l no
_fhat would ' be .ﬁ- “‘ , Femarkably, unified. e
l have eriticlsms’
what is shown, When it la -b—
they liké figurative, and

he uses his art &s a weapon in
defense of the suffering’ Lhe
oppressed. the unfairly treated
. Shahn Interested the Duich as
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_Nookt zal men die

oA . ikt ba® ~ o It
preselijkc angsteanjugende, vrouw met de opgestoken hand
kunnen_ vergeten. -

“Geds jaren geleden heb ik
een paar boekjes over de

Amerikaans-Litause schil-

'r Ben Shahn gckocht: De man
seide mij uitermate omdat hij
n heel bepaald beeld van Ame-
ka gaf en tevens omdat hij zulk
'n opmerkelijke klasse vertegen-
oordigde in de moderne schil-
rkunst. Hij is een figuur die
erzijds zo natuurgetrouw mo-
slifk realistisch probeert uit te
selden en daarbij sterk sociaal
»wogen is.” De nieuwsfoto’s inj
idschriftenr - en ‘ dagbladen, de
iegel bijna — door de moment-
name — yan een maatschappij,
aren voor- hem, naast eigen
aarneming, een bron van inspi-
itie. Maar die, moment-opname
-ad hij altijid vertaald op een
g€n en bijzonder spirituele ma-
‘er. Zijn wijze van werken staat
JBaanschijnlijk in felle. tegen-
ang,lm wat men noemt , Ac-
on painting”; een algemeen be-

°nde term voor, het hedendasgs:
tg 3 v

"Siract schlldeped. n paln:!
" : pain-!
%" begakent  schieren. oals |

mews vy THIELS ZEPJEN.

leeg willen laten lopen in vorm|
en kleur, zoals een Kklarinettist
speelt in een band wvan Elvis
Presley... smijten met verf en er
desnoods met de blote voeten in-
trappen. Men kan de term haten,
men kan deze slotsom van 0p-
bruisende gevoelens van creati-

viteit desnoods verwerpen omdat [

zij ljnrecht staat tegenover de
voortdurend corrigerende, steeds
weer een alternatief stellende
bezigheid, die. doordrongen is
van de gedachte, dat bij de crea-
tie de eerste greep doorgaans
niet de beste is. ~ _—

al denkt men bij , Action pain-
:'mhé‘%adrmr aans aan abstracte kunst, die
een \‘eraniwn-ord.ins zoekt, een dekking
voor de in enthuus.asme rondwervelen-
de kunslengar, lch ke. ik schilders van
stillevens die echt niet langer dan twee
uur asn cen doek kunnen werken, Zij
moeteni ook In één ruk hun Impressies
Kunnen wecrgeven op gevaar a anders
jn_de verts),rnperder‘lj terecht te komen.
Ook dit zou men &a Verm van .ACc
tion-painting’’ xunnen noemen, hoewel
de stillevens dan nog de reuk van

Koffiekannetles en de glans van vuile
wljnglazen bezilten. Trouwens Wie de
‘moed ehad om na te gaan hoe-
veel

¢ emotie in je opkomt, een ziele- || goraakt heeft, besef: \nccer het ecn

dat nliecn abstracte schilders

estand direct, weergeven, 3223"11 Jeugen 1x, e ewpressieve ontla-
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L Biready years aga I pu sed some ; of the Aﬂ;rican—
Litouanian painter E:n Shah

8 m“n.

e Eehanks to the very definits rici-
and thanks to his remerkable ela
personality who tries to depict I .
yet with strong socinl cnuuioau For him OE Pa

—and magazines ware L&Jﬁmg n g | B¢ : o'n ow“f“??
a scurcf of inspiration, M reports the snapshot in
idiomatic and ru~vi“1’ 17" 81 ual manner. His way of working
contrasteapparently uurﬁn 1" oo uncgllga ;cbivn ;aintinc,

a generally known L,4t todays abstract painting. Action

painting *:n;;llw 1 ing according to yaar fmouiJn“,Zi“ﬂct

TepIro! UCuiGﬂ of 2 mental situstio ' 2t (H*“"Plﬁ ;0 in

form and color . lows 2 lot about on pe g that

has n,u.ln* to do with Ben | only with the m who
intelligent and '

Een Ch;l“.n makes the mETresad A = & paintsr +h doas : ..‘..1,1:
on sudden impulsecs, i

=“cial misund __uu;“"

val S

o . - g * y = - S . Tt T oy PR
His family atec bl ITE revolution,
i Yy - - : 4 - o e mrd g e Yy 4 vy
to the Un. ; 1 he ess VO nary impul

:

which acted upon Bussians i Basteurcopes since long,
in-hi

in*'f-r £ n'.'.x“;;;:):m}x}.‘.}:t‘
Ln indor Lu.:-u
one of the gr
almeost
exhibition
wWillink or
sueh & strong
imperfections
altting men
the lonely pl

e B

1 ; iR
raficus is van helang geweest voor 2 deg i ;|
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His action paintin
often caricaturiit
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FIGURATIEVEQAMELKAAN IN- STEDﬁIJJK MUSEUM

Veelzi ijdige Ben Shahn getuigt.
van ¢ zgn VlSlC op _maat_schappjl

7

¥
?
g
E

- e 3 .
Aardig rneisje melkt een koe'..+ Wy w4 dm en blauwen in ,,Geluid in de
5 «# mbérbeibomen”, { een mysterieus

kerel met dharmonica .. 3
s yighe e a" 3 r ‘7 \‘ mh:ldgﬁf. of in ,,Mijnwerkersvrou-
v bel" Het is” onmo-
De tijd"is vmrblj dat men’ in Europa de Verenigdd‘ State:; gen en ", Para
van. Anlenka op. schilderkundig. gebied als een lm1t.43nge\ave.‘3t.I m‘l m:i‘: ;:m“;&a?:: .
van. het oude continent beschouwde, Na de tweede wereld: ; itesigd¥Iaral dezé dapecten hnt-
oorlog hebben, Amerikaanse ‘schilders eeri groot aandeel gehad, ‘moet. men . dezelfde. Shabm,: de te- |
non- a neve unst; . zij eis en _kepaar me irecle, agressieve
in.de_ontwikkeling van_ de; -figurati kunst; ten_ k i de di
zoveel aandacht dat de‘oudere generatie eigenlijk’ nog, nlet is J!;n die’zo "geschikt blijkt voor zijn
toegekomen aan een algemene erkenning in Eumpa “ arcasme; de dichter met het gevoel

: - Ben S'I:l;l:ll'l-
ajul.kse bi

- ‘1‘ K symbool ®n metafoor, de schil-

Natuur!ijk is de naam van Ben
Shahn ook hier een; bekénde klank,
maar toch heeft men ;dden}_ﬂf nooit.
gelegenheid? ge-h;q.l'een, ‘uitgebreid " g
overzicht yan zijni werk te rien, z0-
dat de’ !.e‘&oonslellms die. tot 22 ]n-
nuard' in/ het Stedelifk Museum: te
Amsterdam gehuuden ‘wordt in. z&-.
kere zin' een’ verzuim goed, maakt,
Wanl het is zeker dat de kunst van

Ben? SHabn ‘nog,’ steeds” alle ‘aan-

dacht’ verdienty ‘al] bemoeit. Hifizich

njet of weinig met de problemen die:
op het ogenblik de schijderkunstige .
avint-gatrde. begle houden= %"
Shahn werd in 1898 in Litauen ge- i
sren maar zijn familie emigrecr- ¢
s in 1906 naar Amerika en het is
, New York dat hij een opleiding i,
reeg als lithopraal. Dit begin als
raficus is van helang gewerst VOOT ¢

ta)loza tafmeft]es gemnakt “Waarin
het Amerikaanse leven van alledag;,
dikwijls met' veel humor wordt uit-
gebeeld. Zo'n tafereel is b.v.!, Aar-
d‘-; melsje, melkt een ‘koe'' [ waar-
op het aardige meisje zell helemal
niet voorkomt maar het mderwarp
is. van de _sluikse blikken van 'de
kerel die, in een roze overhemd on--
der de bomen op zijn, mond:harm*
mkl wctlt. s

l.mecur efemenf

¥y

o "—‘l‘eqhnlsch il‘}M lg :Ie urs{q
a in K;ﬂoﬂ; lnla.nmntnd door.  de
'dh: mé"eou! {a te Ja persaonlijkheld van Shahn,

llﬂd

ijn- uifgevoerd dummeert

het Hneairéfelement en’ is de klelr
e*mlﬂ* tp'egi!t hoewel" een bijzon-’
en [yrische tdegift. Prach-

der: met de dromerigé, doorzichti-
ge, kleuren,/ ‘de  reclameontwerper
met ‘et gevoel voor pakkende beel-
den — al deze eigenschappen yer-
enigt hij in elk werk, Een schilde-
rij kan fegeh]'kerhid droombeeld,
npotprent treffende illustratie en al-
Jegorie zi]n 34
- Julst dit vermogen om op roveel
verschillende gebleden steeds zich
zelf te zijn, geeft aan Shahns kunst)
. Yzo'n overtulgingskracht; Deze man
doel nlet sieeds wal naders, hij is
,n.wuhuwkdm .Yoor ons in
urnpa, is deze, tmlwnslelung nlet

mnr ook omdat er toch ook een
beeld van Amtrﬂm _door wordt op-
geroepe: _waarrnee "l] Mmlg ver-




Open deur

In de catalogus van de Amster-
lamse tentoonstelling wordt hij als
olgt geschilderd: ,,De deur van
le Shahns staat altijd open en tel-
.ens komt er iemand binnen: een
wurjongen: ,Ben, kun je me dit
itleggen?'’, de schoenmaker:
.Ben, kun je me hiermee helpen?"
n zo is ook zijn kunst: meeleven
net de alledaagse problemen en
net de grote drama's rondom: de

i rocessen van Sacco en Vanzetti,

1 le Rosenbergs, de negers en de

i toombom. Dat zijn de dingen die

em bewegen cn waarvan hij ver-

clt met potlood en penscel, het

.omt er niet op aan waar: op cen

nekomslag, in een reclamedruk-

| verkje, ccn aanplakbiljet, een illus-

;1 ratie of ecn schilderij. Het schilde-

}

AN ‘S3AIYIY 1Y UIIPOIA JO Wn.

ij komt wellicht het laatste. Waar-
chijnlijk omdat het niet zo gemak-
f :eijk spreckt tot vclen als b.v, de
| llustratie in ecn weekblad. Dat ge-
| prck met de buren en de onbcken-

‘NOILONA0YdIY HO4d LON "ATNO $350d¥Nd A

ien veral, dat is wat hem bocit en
| ezielt, warmie geeft aan zijn
verk",
1 Inderdaad is het oeuvre van
shahn van een zeldzame veelzijdig-
ieid; het omvat behalve wat wij
| .vrije kunsten'” noemen, ook alle
i ormen van gelegenheidsgrafick en
irukwerk.
I Maar overal spreekt dezelfde man
iit, de man die tegen onrecht en
ngelijkheld te velde trekt, die in
ijn werk zijn deernis met het me-
| elijk lijden wil uitdrukken. Vroe-
‘er probeerde hij dit lijden te sym-
| oliseren in enkele actuele gebeur-
| enissen, zoals het proces Dreifus of
i 'e zaak Sacco en Vanzetti, later na
e tweede wereldoorlog, groeide in
em de overtuiging, zoals hij zelf
‘ezegd heeft, dat het lijden de mens
;5 ingeschapen en zocht hi] naar
|| ymbolen, die een emotioneel-intel-
sctuele suggestiviteit zouden moe-
=n hebben.

di /2l
:U0|399]|0)

Sh8'V' 'L

:13p|04'$a1ias

Allegorie

Ult dit alles blijkt dat aan elk
7erk van Shahn een gedachte, een
‘erhaal zo men wil, of zelfs een al-
2gorie ten grondslag ligt. Maar te
. elijkertijd is Shahn z6 op het vi-
3 uele beeld ingesteld dat de ge-
~ achteninhoud toch altijd via de pic-
drale vorm spreckt, Vele van zijn
‘erken hebben immers hun actua-
teit verloren maar zij blijven als
childerij of tekening boeien.

Een ander aspect van Shahns
‘ersoonlijkheid is zijn medcleven
et de , gewone man" en hij heeft

= - -
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~ Haagsche Courant 1/6/6«¢ 7 {@'mw/‘?
Versatile Ben Shann testifies his vision of society.
The time islﬁﬁgﬁf%ﬁ;; Burope considered tie United States in the
field of painting as an aprendixz to the old continent. After the
second world war the American nainters had a %ﬁ?at part in the de-
velopment of non-figuratif paimiingx art; they denan%igﬁgo much
- attention that the older gseneration actually not ;%?:éeneral re-

cognition in Burope mseeived:
[—“
el
of course  Ben Shahn's name is here too, wellknown; noae%heieea—there

was seldom or newer/Bprortunlty of seeing his werk on a wide scale.
In that respect the Austerdam exhibition closesﬁgfga?; or, Ben Shahn's
art herlts stlll all atLentlonFltnough he is not or little ealy con-
cerned with the problems which hold the avant- garde in painting at
this moment.
Follows biogravny of B.S. and characterization of B.S. in catalogue
of Amsterdam exhibition.

In fact the work of Shahn is of a rare versatility.3esidps " free
art" it comprises all forms of graphic and printwork. But everywhere
speaks the same man, the man who takes the field against injustice
and inequality, who wishes to express in his work his compassion
with human suffering. Parlier he tried to symbolize this suffering
in some actual events, f,i., tlke. Dreifus process, the affair Sacco
and Vanzetti; after the second world war, as he himself said, the
conviction grew in him o1 tke necessary relationship between human
and suifiering and ne looks for syuwpbols of an emotional- intellectual
suggestivity.
rhus , an idea, anPCCount if you want, or even an allegory underlies
each of his works. But at tike same time Shahn is so directed to the
visual picture that the thought contents speaks always through the

pictural form. Many of his works have lost tneir actuality but remainp’ d

a4
as paintings or drawings.

Another aspect of Shanns personality is his fellowship with the ;
comuon man and he has in innuaerable paintings depicted the American
dayly 1ife, sometimes with wmuch humor. Such a painting is f, i.

" pretty girl milking a cow " where the pretty girl hers-1f does not

appear but is the object of the crafty looks of the man who sitting

below a tree plays te mouthorgan.
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Technologically Sha _is_primarilyldraftSman and graphic artist.
In his paintings 'l‘.oo&\Nhich"fmosy are done in tempera, the linear

elewent dominmb&&and the color is really an extra,. though a part-
icularly pretty and lyrical extra. Beautiful £.i. the coloring 4e
with deep reds and blues in " sound in the mullberry trees", a
mgsterious painting, or in the  mineworkerwiffes " or " parabel ".
It is imﬂ%sible to discuss here all aspects of Shahn's art but, as
said:?ﬁJall of them one meets the same Shahn, the draftsman with
the direct asggressive line which seems so suited for his sarcasm,
the poetywith the sentiment for symbol and metaphor, the painter
with the dreamlike transparent colors, the comuercial designer
witu an instinct for affecting pict ures -- all these qualities

he brings into each work. One and the same painting can be at the
same time vision, caricature, true illustration and allegory.

Thi s faculty to remain true to himself in sofiany fields lends to
Shahn's art powerful conviction.For us in Burope this exhibition is
not alone important for the fascin&ting personality of Shahn but
also because it furnishs a picture of America wkith which we are
but little conversant.




NOT FOR REPRODUCTION.

Collection:

IC/IP

E Amerikaanse kunst r Ben
Shahn achildert een htbare
hondschap, Naast het beeld ge-
brutkt hy letters. Letlers met
ern eigen  gezicht, die  een

1wwoord vorman en als oreuatievs achik-

| king =ziim kunst verklaren, echler nief
door het woord in overdrachtelifke be-
| tekenis maar door de zakelijke duide-
lijkheid, waarmee hot met de voorstel-
ling verbonden is, Dit duidelijk onder-
werp stellen als wilgangsgedachta van
een reeks 1b g hilderijen,
deze verstaanbaarheid omgeven door een
feilloos instinct voor grotesken, de ab-
ruple ontkenning van een esthetische
wereld, als een veldtocht tegen de lnuwe
romantiek die 1waarheid ombuigt fot
een droom, die allegorie als literaire op-
vatting van de hand wijst, kent slechts

Stedelijk Musenm

waar hij zijn schilderfjen ontstaan in,

Afrika exposeerde.
H probleem dat de mens altjd en over-!

al treft, waarin Ben door zijr
kunst deelde en dat hij steiltg begreep
kreegz vaak een primitieve directe vorm-
geving als duldde de kunstenaar geen
enkele twijfel omtrent zijn beweegrede-

ET ljden als een eeuwig mysterieus

één doel: universaliteif.

Hij tracht dit te bereiken door de
menselijke problemen in de hedendaag-
ses beschaving binnen het domein van
zijn Individuele ,,k" gestalte te geven.

n tot schilderkunst geworden verbeel-
dingskracht vormt een indrukwekkende
getuigenis, die tot 22 januarl als een
retrospectieve tentoonstelling in de zalen
van het Stedelijk Museum te Amsterdam
de aandacht gespannen houden.

Geboren In Litauen in 1838 en als
emigrant in de Verenigde Staten geves-
tigd waar hem de beslommeringen van
een studerend tevens werkend kunste-
naar nlet onthouden werden, xag hij sijn
onverzettelfjkheid bekroond met een|
eerstes persconlijke expositie in 1930 in
de Downtown Gallery in New TYork,

nen en doelatelllnﬁem Zo achilderde hij
de volledige afwikkeling van de Drey-
tuss-zaak en de Sacco en Vanzettl pro-
cedure, voor deze kunslenaar een ge-
biedende noodzaak met de drang naar
algemeenheid, die hem als het eerste
- voor een kunstenaar voorkwam.

De angst, het lijden als ingeschapen
bij de mens, de tragedie van zelfvernie-
tiging door oorlog, zij vullen de rustige
zalen aan de Paulus Potlerstraat met
een verstikkende benauwenis. De bezwe-
rende codering van Shahns penseel, zijn
kervende lijn en etrante vormgeving
waarin hi] president noch bedelaar
spaart en de onuitsprekelijke tragedie
van de mens met zjn angsien vormen
het hoofdthema.

Zijj proclamersn de beeldende kunst
tot een intregrerend deel van een be-
wust leven, maar ook wijst Shahn de
estheticl onder de kunstenaars terecht
dat zij het structurele wonder van in
verven gedoopte ;ule en aanstellerig ge-
heimschrift in kleur tot een vluchtge-

werken vor-

bied maken.
De ruim honderddertlﬁ

men een imposante reeks, Vertekenin-
gen verhogen het dramatisch karakter,
de vaak uitgebreide titel mag als een
aanwijzing voor juiste dul van het!
conflict gelden. Hier hangt alechts een
deel van het totale oeuvre. Als assistent
van de Mexicaanse schilder Diego Rive-
ra en later zelfstandig met zijn vrouw
Bernarda Bryson voert hij wandschil-
deringen uit, Verder veel commerciéle
opdrachten, neemt deel aan vele ten-
| toonsiellingen in de grote musea van
' Amerika en in Euroga ten slotte zijn
leraarschap aan de Brooklyn Museum
Art SBchool en zijn benoeming tot pro-
fessor in de dichtkunst van de Charles|
Norton Stichting aan de Harvard Uni-
| versily tonen ons de kunstenaar van
| formaat tevens als een veelzijdige per-
soonlijkheid,

FRERK VAN DEN BERG

Series.Folder;
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_ The universal character of Ben Shahn.
F, van den Berg Het Parool, Amsterdam.

~ Thes american artist paints a visible message. To this end, besides
images  he uses letters which have their own face and not only
form words but creative arrangement explain his art, not
through the words metaphorical meaning but through an objective
clearness which links them to the artists notion. The establishing
of a distinct subject as startingpoint of a series of socially
motivated paintings, their intelligibility surrounded by an
unfailing instinct for the grotesque, the brisk rejection of
a purely aesthetic world which makes for a campaign against a
tepid romaticism which bends truth into dreamery, and refutes
allegory as a literary conception, all this knows only one aims:
universality.

Shahn tries to fulfil/ this aim by formulating the human problems
of todays civilipation with the means of his particular personal-
ity.His imaginative power becomef painting and art is given an
impressive testimony with the exhibition which in ........

holds the attention.

Born in Lituania in 1898 he emigrated to the United States.
Having experienced the troubles of the artist Who studies but
at the same time must work he found his perseverence crowned
with success in 1930 by a first one-man show at the Downtown
Gallery of New York of paintings originated in Africa.

The suffering, perpetual and ubiquitous, that the human encounters
took Ben Shahn into his art and with his deep understanding of it
the—artist lent it a direct and primitive form as could he not
tolerate any doubt in regard of his motivation or aims. He
depicted in this fashion the entire development of the Dreyfuss
affair or the Sacco Vanzetti case, for him a compelling necessity
in his urge for the universal that to him appeared as the artists

first duty.

Anxiety, suffering innate to man, war's tragical selfdestruction,
they f£ill thelrooms at Paulus Potterstraat with suffocationg
anguish. The conjuring brush of Ben Shahn, his cutting lines
ineisive form waseh spareg not president nor beggar,. & nd e
unspeakable human tragedy with its anxieties are itddﬁﬁihtheme.
They pribelaim plastic art as an integral part of corscious life,
just as Shahn critizises the aesteticists among the artists for
using the structural miracle of color-bathed-jute and an affec-
ted secret code in color /for a flight.

The about 100 works present an imposing survey. Drawings increass
the dramatic character. Often broad titles serve as indicators
to a correct interpretation of ghe conflictg Still, exhibited
is only a part of Ben Shahn's work. As assistant to Diego Rivera,
the mexican painter, and later on)independently with his wife,
Bernarda Bryson he painted murals, Besides, he had many commercial
commissions, has participated in many exhibitions of the large
American and European museums, teaches at the Brooklyn Museum

t

and is appointed Charles Norton professorfat Harvard
versity|for poetry: an important artist and a versatile
personality.
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. Amerika schildert, verzamelt

e laatste jaren vormen ten
toonstellingen van Ameri-
kaanse kunst een vast pro-

grammapunt van het Stede- .

1ijk Museum-repertoire. Na
enkele jaren geleden in ‘Jong
Amerika schildert’ een over-
zicht te hebben gegeven Van
het hedendaagse modernisme
in de VS en ons vorig jaar te
hebben laten kennlsmaken met
het oeuvre van de Amerlkaan-
se schilders Hartley en Rothko,
heeft het Stedelijk Museum
deze maand (tot 29 januarl)
opnieuw twee Amerlkaanse ex-
posities gehuisvest.

Eén daarvan is y’zw:jd aan het

tgerk van de schilder en yraficus BEM
SHAHN: de andere yeeft een over:
=zicht van de collectie van de Ameri-

kaanse kunstverzamelaarster ELLA ©

WINTER.

Hoewel Ben Shahn In ons land al
sinds lang geen onbekende meer Is
is een retrospectieve als nu bijeen-
gebracht ook voor degeen die Al eer-
der met zijn werk kennismaakte gen
boeiende aangelegenheid.

Het zon wel eens kunnen dal eev
Shahn (naast een Hortiey en mis-
gchien Muaring één ran de eerste ¢n
tevens laatste tupisch Amerikaan:s
schilders 45, die juist via hun natly,
nale Eeninerken 'ven Jinternationao:
belangwekkend peil hebben bereik?,

. Het_merkwaardige is dat de Lypi-

he Amenléa_g:]_.ﬁhalm ult Oosl-Eu-
itk aity ot . _

P —

ropa stamt +hij werd in 1898 in Li-
ouwen geboren en emigreerde met
Ajn ouders naar de V.8. toen hij
acht was), maar aan de andere kant
kan men zich voorstellen dat het
juist zijn ocorspronkelijk Europese
ik is geweest die lhem hel ware
smerika op frisse wijze en onbevoor-
«irdeeld heeft doen zlen.

Soiaal schilder

Behalve een typisch Amerikaans
achillder is Shahn vok een uitgespro-
wen sociarl schilder. Hij heeft zelf
geaproken over ‘de aanirekkings
kracht die het leed op mij uitoefent’.
Er is een eigenaardige mengeling in
rijn werk van idylle en manklacht.

Men kan ook 7eggen dat zijn
werk — en dau vooral dat uit zijn
teginperiode — een ontmoetings-
punt s van de tradliie der primitieve
Amerikaanse landschapsschilders
et de Nicuwe Zakelijkheid — lets
als een kruising tussen Grandma
Moses en (de Berlijnse) QGenyge
Grosz, bij wijze van spreken.

De expositie in het Stedelijk geelt
een uitstekeud beeld — in schilderi)-
e lekeningen, advertentites, boek-
.en tijdschriftomslagen en affiches —
van oeuvre ¥an de nu 63-jarige
Shahn, Het indrukwekkendst blijven
+voor mij zijn werken uit de jaren ‘30
©tn ‘40, zoals =zljn schilderlf en be-
‘roemde tekening-mef-tekst van Sacco
v Vanzetti. zijn Btraatdemonstratie
¢u sndere ‘politieke’ schilderijen en
jrenten uit die tijd.

- Ziin latere werk, waarin de direct-
hieid, de reportage als het ware, heeft
‘plaats gemaakt voor een veel sym-
. hnlistischer benaderingswijze, maakt
cen aanmerkelifk kriehtlozer indruk,
hoezeer ook hierin Shahns oporspron-

L% i
1 e IR T

kellijk meesterschap en ovprechtheid
t.nbetwijfelhaar ziyn.

<4

In de colleclie Ella Winter kan
men zien wat een Amerikaanse datne-
met-geld in de tiid van 20 jaar aan
moderne kunst bijeen heeft weten te
garen. Wie haar schatten bekijkt zal
moeten toegeven dat zij. behalve van
dollars, ook in ruime mate van goede
smaak, liefde en een zekere bezeten-
held voorzien moet zijn geweest.

De collectie
Haar collecie bevat in de eerste
piaats een serie prachtige werkjes
van Klee uit verschillende periodes.
Verder oa. een aantal (jammer ge-
noeg ongedateerde) abstracte aqua-
rellen van de in "4l gestorven Rus-
sische suprematist El Lissitsky (door :
haar in 1944 van de officiéle Kunsta- ¢
naarsunie t!y voor 10.000 roebel in
Moskou gekocht. toen zij daar als
oorlogscorrespondente verbleef) enige |
voorstudies van Chagall, een late
Mondriaan, een Miro, twee \rroegcl
studies van Puwasso en . enkele ver-
rukkelijke cuilages van Kurt Schuwit- |
ters. i L % e b AL Ed P
Een afdeling apart vormen _een
oantal hedendaagse primitieven’ de
Fransen Bombots en Vivin en
de mij onbekende Hirschjield,
een  Jools-Joods kleermakertie ‘wit
Brooklyn, die op 71-jarige leeftiid be-
gon te schilderen en door misy Win-
fer persoonlijk werd onfdekt. *.
Het dunkf.mij niet oninteressant
dat deze zondagsschilderende Hirsch-
field tot nog Loe ‘precies’ de enige
Amerikaan is, die in deze Amerikaan.
se collectie de eer waardig is gekeurd
de stars and Gafri te vertegenwoor-

digen.© *& KO AAR.
e GRSV
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Oritic by Cerrit Kouwenar,

Puring the last years : exhibition:
dmportant part of the OPAT the Stedelijk Museum. "
&= Beveral rears ago " Young America painte " gave & survey Oi
todays modernism in U,S,A, Ia t offere i an _introduc-
tion to the American painters Hartley and Nothko, Now 1t
=fhouses two other dmerican = i : 1 which the work
of the painter and &

Though Ben Shahn sin®e quite some time is not an unknowm in
Holland a reftrospe: e exhibition 1like the present is even for

those who have known his work earlisr, a fascinzting affair.

possible that Shahn ( after Hartley and possibly "_';“:‘in
one of the first and at the same time last typlcal Americ
painters sswho precisely owing to their nzational haracserd

i}

have reached an internationally important level.

Pl e | oo

It is remarkable
Eastnﬂn Europe "hc;
ted with his

on the other t
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R is dezer dagen in het
p Stedelijk Museum een
! J tentoonstelling van

werk van de schilder

Ren Shahn, die in de Ameri-
kaanse kunst een uitzonder-
lijke positie innecimt.

Als achtjarig knaapje ver-
huisde hip in 1906 met zijn
Juods-littause ouders wit
angst veor progroms noar
Ameriku, die daar met tim-
rierwerk ecn karige boter-
fium verdienden.

Schilder van het tragische

DPe reden van zijn bijzondere po-

itie in de Amerikaanse kunst is
N KTers heleyven van hel mensss
lijk drama, dat hij nimmer uit de
Weq qing, maar (integendeel de
mensen  dringend  aanschouwelijk
heeft gemaakt.,

Wik weet, dat het leed en mijn
deernis hierom — het te voelen en
er uitdrukking aan te geven -—
voortdurend het doel van mijn
werk is geweest, sedert ik voor de
eerste maal het penseel In de hand

Affiche ,,We want peace”™
van Ben Shahn:
wWe willen vrede”.

heb gennmen”. schrijft hijzel? ir
de tentoonstellingscatalogus. (Over
genomen uit ,Art in America Il
1961).

Dit richibaar maken asndenp =
sen, dit hen san  het lragicle
daardringen, is een moeihike *aab
geweest, die *|] met a'le nuddelen
heeft vervuld: als schilder, als a‘-
firhe ontwerper, als tekensar roor
tiydschriften enz.

Ben Shahn heeft series schilds -
rijen en tekeningen pemaak:® .o
de zaak Sscco en Vancetti -n ose1
Toem Mooney., HY bracht Adesy za-
ken terug tot hum meest semvos. -
dige, menselgke waarheid en  vial
elk hijzonder geval kwam hij tot
een algemene waarbeld, Lot univer-
saliteit.

Als Amerikaan heeft Ben Shahn
een . Ameriksanse Tragedie" tot
een universele ie gemaakt.
Het lijden en de gvots op de ge-
zichten van Sscco @n Vanzettl gasn

" Groof en}
 waarachtig
kunstenaar

o i i _,...f..’_.-_c-..-—...-hm_--

gisch In zijn mens-zijn. Het Is de
renzanmheid van de mens, gezien
donr de eenzaamheid van de blin=
de arcordeanspeler of de eenzagms=
hetd van het kind in deze grote,
itge wereld

Hoe eenvoudiger zin uitbeelding
symboliek, des te asdembens-
mender s zijn vonrstelling, zoals
de van da dode, voorovergalepen
op het strand, met naast het ros-
sighlonde haar een grote bloedplas,
Juist in de jmren van de grots
wereldooriog en kort daarna is de
uitbeeldingswijze van de schilder
het krachtigst, door de hevigheld,
waarmee het drama hem perscon=
< gk heeit gegrepen.

Lettertekens met menselijke
inhoud
Ben Shahn had geen gemaldcelijik
even. Hij ging in zijn vrije t{jd op
fe middelbare avondschool en be«
kweaamde zich in het tekenen en
schilderen. H{j heeft altlid in een
arbeiderswijk gewoond. Van be«
roep was hij lithograal. En wasr~
schijnlijk heeft hij juist door &€
beroep de waarde geleerd van hef
letierteken

Hij gebruikt het letterteken om
de waarkeid nng duidelijker in het
menselijk brein te griffen. H{
beeldt de laatste boodschap aan
de mensheid, uitgesproken doon
Vanzetti, in hoekige lettertekens
uit, brede lettertekens, waarvan ds
lijnen in het bewustzijn snijden als
de woorden zelf. Hij heelt deze
neergezet under de portretten van
de twee ler dood gedoemden,
maar evencens zonder beeltemis,
En met een rilling van afgrijzen en
~ntzag leest men de tekst. Voor
het eerst werd aan het letterteken
cen menselijke inhoud gegeven en
vormen geschreven woorden sem
beeld.

et 15 een arote tentoomstelling
van een qroot en waarachtig kun-
stenaar, die men tot &2 januarl kan
bezoeken.

M.V,

iy oy
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Ben Shahn, a great and true artist. Max Visser, de Waarheid,
Amsterdam. E

The Stedelijk Museun has presented an exhibition of Ben Shahn's |
work who holds an outstanding position in American art. Eight year |
~0ld he emigrated with his Lituanian-jyewish parents to America =
where the parents made their living with carpentering.

Ben Shahn's position in American art is due to his firm convietion
of the human tragedy which he never tried to avoid but, to the
contrary, has clearly brought into the foreground: " I know
that suffering and my compassion, to feel it and to lend it ex-
pression, has been continously the aim of my work since I took
the first time the brush in my hand " writes Shahn himself in an ex -
hibition catalogue; a difficult aim that, however, he has met in
every way: as painter, as designer of posters, in drawings for
magazines and elsewhere. He made series of paintings and drawings
&so.T ¥ the Sacco Vanzetti case and about Tom Mooney. He reduced these
affairs to their most basic human truth and thereby reached in each
case a general, an/universal truth. Being American he raisedyg what w
had been an American tragedy to an universal tragedy. The suffering
and the pride in the faces of Sacco and Vanzetti exceed by far
their own personal being.

To Ben Shahn théjﬂdﬁan in its very human essence is tragic. It is
contained in the human loneliness seen through the loneliness of
the blind accordeon player or of the child in am big empty world.
The more simple his representation and symbolism the more breath-
taking,as in the dead man at the beach with the red pool of blood
next to his red blond hair. Particularly during the years of the
great world war and immediately afterwards Shahns representation

is most powerful, owing to the intensity with which the drama
gripped him personally.

Shahn had no comfortable life. He took evening classes in drawing
and painting in his spare time. He always lived in a working class
envhronment. Professionally a lithograph::he probably learned from
his profession the value of type and he uées it to strengthen the
impact of the truth. He forms the last message spoken by Vanzetti
into angular broad letters whose lines cut into the conscience
like the words themselves. He sets it below the portraits of the
two who are doomed to die, once even without image. And one reads
the text with a shudder of horror and awe. This is the first time
that letters as such receive human contents and that written form
becomes picture.

It is a great exhibition of a great and true artist.
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The Belgian write ups of Ben Shahn reflect more or less the same
views as those of the Dutch press and it is quite safe to assume
that the Dutsch observations were known to the Belgians. Last not
least, the reviews here attached originated with the papers pub-
lished in flemish language and probably considering the little
distance from Antwerp to Holland the writers are reading the
Dutch papers regularly. In any event, I could not find a new
idea. There is one exception. Actually there are two reviews who
are hostile, against Ben Shahn " a sunday painter", against the
material exhibited, against the American exhibition. As both
reviews show certain similarities in style, also certain words
are repeated, and as the entire trend of both reviews is very
elose, it is my impression that they are either written by one
and the same person or by a very definite clique which is flemish
nationalistic, possibly lightly anti-yewish, unfriendly towards
the Belgian government--- in short, I do not believe that these
reviews merit much interest, not because they are antagonistic
but because they are more conditioned by political emotions than
the desire to understand, or interpret, works of art.
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qui vient de succéder a

riste, Ben Shahn en use avec une

verve presgue s
triste et angoissé. Son style procéde en
des nordiques, d'Edvard
unch notamment, niml que de cer-
taing com-
me Gampendnnk et il y & méme des
rapports avec nou'e 8 t. Mais il
a exploité aussi la legon des « colla-
£€5 1, non_pas 1!:11 incorpore des pa-
bles, mais

vise a des effets _analogues, qui lui
permettent de conférer un accent in-
tense i certaing éléments bien choisis.
C'eai pn.r 1 préclsémmt. et aussi par

omtp;“g'j:eﬂ! mﬂ“m%:-
Shalm

m“fﬁ?h sun
srt est une heureuse ae sur-

ﬂ:‘“““‘”‘ R
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27, rue des Deux Eglises — Twee Kerkenstraat, 27
BRUXELLES 4 BRUSSEL 4
TEL. 18.34.77

Extrait de
Uittreksel van

Edition :
Ua’r.q.u'e 2

Date : ‘ T
Datum it

= w9
Client ? _
Kl Tenslotte een lpmnomlelling in h

sinds 1006 in Amerika \e-rbhj]'t In 1933
yverwezenlijkte hij voor het Rockefeller Cen-
ter te New York dekoratieve muurschilde-
rijen, Hij is één van de meest socianl ge-
richte kunstenaars van Amerika, die, met
pen laconische wasrdigheid en in een teke-
ning die ann de naleve schilders doet den-
ken, o.a, sociale misstanden en corlogsgru-
welen op doek brengt,
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BEN sHAN | M4 T

Iel on ne joue plus, Cet assez
vaste ensemble de 1'Américain|
Ben Shan est une ex jon ma-|
jeure. Il sagit du mel " pein-
tre. contemporain 2 m nnais- |
sance aux USA. Une re quil
faut avoir vue, amateur de pein-
ture ou pas. Je diral pourguoi,
plus en détail, prochainement,

ais des Beaux-Arts, jusqu'a
fin fevrier].

e
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_I‘_U y Palais des Beaux-Arts de Bruxelles ud ’

La Belgique découvre la peinture américaine
ou I'exposition BEN SHAHN

un moyen de communication en-
tre tous. . .
Ce seralt 14 un point de départ
sans Intérét et nous nous trouve-
rions devant un « réalisme so-
» du style de celul officlelle-
. consacré  dins les démocra-

i il le public : son mode proche de
nous contemplons aujourd’hu Eafka et de Gheorghiu,
artiste typiquement américain. 'We, 568 ugnleurs i

Ben Shahn & connu 1a misdre | client chacun & reflechr. ;
dés son plus jeune Age. Puyant les | _L'exposition est ouverte jusqu'au
persécutions et.les pogroms, 11 sul- 28 févriet. 2 GORFARE:
vit ses parents aux U.SA on il rigitte GO
dut tout jeune encord, travailler|
pour les alder, C'est ainsl qu'il
prit le dessin et la lithogr e
dont son art s'imprégne encore
maintenant.

Profondément marqué par son
enfance, Shahn est un homme cou-
rageux qui aime la vie et les hom-
mes et combat l'injustice t
ou elle se trouve. Sa lutte, il y &
une trentaine d'années, pour la li-
pération de Sacco et de Vanzettl
— l'exposition en contient plu-
sleurs témoignages émouvants —
n'est qu'un exemple de cette atti-
tude généreuse.

L'ceyvre de Ben Shahn blen gue
marg V'éloignement  du
temaps et de l'espace, fera peut-étre
encore scandale aujourd’hul tant
par sa technigue exclusivement fi-
gurative que par le sujet de ses
peintures et de ses dessins. Voila
un peintre fanati I gagé
dans- le probléme social. Il est
avant tout le commentateur de la
vie et de la société contemporaines. | -

Chacune de ses ceuvres refléte |,
Jes thémes de l'angolsse, de la dif-
ficulté de vivre, de la protestation
1l s'insurge contre les injustices
fondamentales, nous pensons lel &
m{xlézheg électorales et A ses

a de Ja période de guerre.

est encore de ceux -qul|,

ent que leurs activités dolvent

Ercer au | t de la collectivi-

tgl ‘gue leurs cEUVres dolvent -étre
AATMMIAMAMAAMAMAAIAAA LAV
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‘seum of Modern Art’ (USA) fir Eurupa
geplanten kilnstlerischen Kundgebungen.
Ben Shahn, 1808 in Kowno geboren, wan=
derte mit seiner Familie im Jahre 1906 in
die Vereinigten Staaten aus und wurde in
New York ansiissig, wo er spliterhin Uni-
versitiit und Kunstinstitute besuchte. Rei-
sen fithren i(hn nach BEuropa und Nord-
afrika. 1820 kehrte er nach New York zu-
riick, wo er 1930 in einer Ausstellung die
malerischen - Produkte seiner Afrvikatahrt
zeigl. Er ist lange Zeit ein sehr gesuchter
Zelchner und Lithograph. So bilden denn
graphische Arbeiten einen wesentlichen
Bestandteil seiner Briisseler Ausstellung.
Thn als Maler zu klassieren ist nicht
leicht, Man kénnte jhn einen zum Surre-
alismus hinneigenden Expressionisten nen-
nen. Indessen herrscht in der Auffassung
seiner Themen, die vielfach sozialistischen
Inhalis sind, sehr viel innerlich Erlebtes
vor, d. h. Dinge, die seinesgleichen seit
Hunderten von Jahren in RuBland bedriick-
ten. Hinzu jommt das Mystische der ju-
dischen Lehre, insbesondere des Talmuds,
Die Gegenstinde, die Frauen und Kinder,
die Mianner, wie er sie sieht, sind fast
traumhafl erlebt, etwa wie ein Visiondr sie
erfassen wiirde, Bilder wie ,Bergarbeiter=
frauen”, ,seilspringendes Midchen", WMu-
sikanten”, ,Deér Traum", oder die Gwppe

sonntiglicher Zuschauer sind von groBter

Eindringlichkeif, von zarter Poesie beglei-

tet. Dabei verliert er keine Einzelheit der |

umgebenden Hiuser u. den Strafien, ein Cha-
rakteristikum, das bei den Sonntagsmalern
anzuireffen ist, Wie mystische Zeichen
schwirren hebrilische Buchstaben {iber cin
ganz in Gelh gehaltenes Bild, die Buch-
staben, losgeltst, werden zur nebelhatlm

Masse, in der sich ein Antlitz formt.
Bei graphischen “Bléttern ist es ihm
meisterlich gelungen, die hebriischen
riftzeichen ;ins Monumentale zu Gber-
religitsen alts ve;;

1 'n:anf,w' ﬁ iy

n nnchma'ls an grofe

Kunst der Eelchnsu. Bla hum

wird durch . i drolﬂal-

‘und den klavierspielends

man zum Ausdruek gehracht-.‘ 4
Die Ausstellung ist his zum 28

. zuginglich; sie umfaBt 131 Werke.
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BEN SHAHN L

Faisant suite A Mark Rothko, ce

peintre américain d'une nullité totale,

qui régna dang des salles vides -
dant deux ouftrols semaines, &

lals des Beawi Ben Shahn, au
A 'une «présences
Indiscutabie,  ©

11 vient d'Amérique également mais
est originalre de Lithuanle. Ce qul
éveille immédiatement 1idée _ qui
s'oat malheureusement véritlée fci —
d'une enfance malheureuse, pauvre
et pourchassée de pogrome en pogro-
me, jusqu'd gon arrivés aux Etats-
Uals, A moina de 10 ans, 1l débar-
quait & New York, en 1908, A force
de courage, de bourses et d'études,
mendes |e soir simultanément avee
son travail de Hthographe le jour,
Ben Shahn deviendra ce gu'il est au-

jourd'hut ; un dea meilleurs illustra-
|teurs et affichistes des Etats-Unis, A
|la fagon d'un Stelnberg, Mals avec
une résonance humalne, d'une lronie
|triste, poignante parfols, avec des
lancéea pul

| expreasi
itea, * Toujours étrange mals 4'une
(haute qualité technique,

Hon aruvre peinte est moins conal-
dérable, Elle existe npéanmolns, et
reste naturellement orlentée vers un
certaln symbollsme des problémes hu-
manitalres contemporaing qui s'uni-
versiiisent de plua en plus. Shahn
s'en explique d'allleurs : ¢ Je désire
libérer mon @uvre de tout ce qui A
mes yeux, pourralt étre interprété
comme un esprit de clocher,,, »

FPlastlquement, cette exposition qul
¢st, pour nous, une véritable révéin-
tion, comporte un cachet d'authenti-
cité nrtistique qul ne répugne pas
sux divers couranty de la mode inter-
nationale, depuis une quarantaine
d’'années, Mais, contralrement A la
facllits ofi tombent tant d'autrea qui
ne font plus de ln peinture ou du,
graphisme. malg de la métaphysique !
ou de Pextravigance sans queue nl|
téte, Ben Shahn continue tranquil-|
iemeént & & refuser & I'abetraction)
subjeclive et gratuite. |

Comme Goya, §l pourralt dire que'
I'homme eat au centre de son cuvre.

T.A845
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Un témoin: Ben Shahn

* M faut aller voir l'exposition Ben
Shahn au . des Beaux-Arts (1),
C'est une bouffée de grand air. Il ¥
a beaucoup & voir dans ce vaste en-
|semble oll se profilent une société
'|humaine et l'ombre omniprésente de

||son témoin.

Ce n'est sans doute pas toute
V'Amérique qui surgit dans le foi-

r es i que nous

propose l'artiste, mais ¢’est son Amé-
rigue, celle qu'il a découverte en
1906, a 'age de huit ans, aprés avoir
guitté sa Lituanie natale déja de-
vorée par la boulimie historique de
e it e poabihnte . o

ette ue gro nte . de
Brooklyn, elle ne devait plus cesser
de coller aux- pieds de n Shahm
§’ll la dessine et la peint, c'est pour
en fixer le relief puissamment hu-
main, non pour nous apitoyer, mais
pour nous eclairer et pous convain-
cre de ce que le sort de chacun nous
concerne tous.

Ce souci fraternel, Ben Shahn l'a
ressenti alors que sur le chemin de
l'exil, a Brindisi, il a vu des Sici-
‘liens épouvantés par l'éruption de
| 'Etna, mais hantés par le désir de
retourner chez eux. Ha];érp du pe-
tit Ben expliqua : « Mal, le dan-
ger toujours renouvelé, 1ls veulent
!retourner la-bas. Ils y vivent dans
le dénuement, mais il ¥ a la tous
ceux qu'ils aiment. »

Tout ce gue fait Ben Shahn porte
sa marque; son ceil aigu perce la
brume des faubourgs et les murs
pour ¥ surprendre la face inconnue
de l'espéce.

Voici done 1'Amérique du petit
apprentl, de celul qui, a quinze ans,
fit la longue et patiente expérience
du lithographe, celle du témoin sou-
vent implacable, mais aussl tendre
et triste lorsqu’il se fait le blogra-

he du lampiste et de !'enfance

umble déja chargée de chaines.

Sa sensibilité s’exerce avec la vir-
tuosité de 1'éblouissant artisan dans
tous les domaines de la vie quoti-

dienne. A la penipecﬂve de l'artiste
replié sur ses chiméres Informelles,

mélé & la foule, conscient de ce
u'un créateur a mussi le devoir,
ns la mesure oil ses dons justifient
$a mission, de rendre compte pour
t.m.|:.r De La Fille sautant &Lla ?orde
au Vautour en t es Fem-
neu; des mimﬁ:gm l'ﬂmﬂétg
portrait on vo
S multiplier les points ddppul de

C'est I'Amérique ‘des_contradic-
tions. Celle | IQW & Fer-
nand . M‘I{?

| arrivi
tout de suite eu le désir de pécher
4 la ligne dans la Seine; ce;juue ni
Mauriae, ni moi, n'avons jamais fait,
ni révé de faire. »
Clest aussi un curieux mélange
d'inquiétude et de plaisir de vivre

que John Brown a défini ainsi de-|

vant nous : e Cetle société ouverte,
aux vastes horizons, a toujours été
une société d' es, grice aux
promesses lﬂiﬁu d'un pays neuf.
" Cet optimi. 5" P pour-
tant d'une angoisse : celle de la
solitude. » ~ce le manque d'une
interpénétration  harmonieuse de
I'honme et de la nature propre a
1'"Occident qui favorise cette an-
‘goisse ? .
Ben Shahn en fait, dans tous les

Ben Shahn oppose celle de l'artiste |

Vartiste, ses centres d'intérét, ses
préférences comme ses dégonts.

cas, l'inventaire dans ses peintures,
l' dessins, ses saisissants g:pri.\,és.

février.

-'hul L'exposition est ouverte fusqu'au )

ses Lililmmu?mﬂhm feui]leésm ou
court son trait re, incisif, ou=
;r:!mt.' emrrar];t d:t::: lq&'mo.ﬂlu dl‘i
ilet, une silhou lﬁm‘n
seule avet les bal‘m son
coeur. ¥

Mais Ben Shahn aime aussi la fan-
taisie baroque comme Steinberg oll
le simple plaisit plasti qui lui
inspire des alphabets personnels et
des compositions que linvention
marque d'un ardent anticonfor-
misme. » |

Car le défenseur des an 5
élecunc;&h eﬁ!;aur e:sthrhomm"
pagnon de go_Rivera -
me de toutes les libertés,

Paul CASO. ¢

——
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schilder van het le

In het Paleis voor Schone Kunsten fe Brusse iin tot het
einde van ﬁmﬁ;“i”’“ en

sebr'uiksgrufieken (.“”f'?.:h voor ' boekillustraties, posters)

komslagen, tijdschrift-

te zien van de Joods-Amerikaanse """d‘:"" 9.."‘:;"‘ Ben
Shahn. De Nederlandse catalogen uit Amsterdam zijn niet over

de grens geraokt. Het contrast met

de Franse catalogen die

worden aangeboden ware te sterk geweest.

EN komt, langs zijn ocuvre lo-
pend, in de werzoeking hem s
vergelijken mot  die anders  grole
joodse schililer @ Mare Chagall. Bel-
den stammen wit Oost-Europa (Ben
Shahn uit Kowno in Litouwen, waar
hij in 1808 geboren werd) ; belden
emigrearden op jJonge leeftijd naar
westen  (Shahn in 1804 naar

i wuar zijn owlers zich te

in de staat New York ves-

Bij pader inzlen blijkt die verwant-
schap dan toch manr een betrekke-
lijke, opperviakkige. Maar aan de
Oostenropese geest is Shahn, evenals
Chagall zijn leven lang verwant ge-
bleven, al vertegenwoordigen ze er

en  heel  verschillende aspecten
van.

Hei verschil tussen Shahn en
Chagall vindt men typisch gesymbo-
liseerd in hun plaats van verblijf.
Chagall woont in het zonnige zuiden
van Europa, in een poétische omge-
ving onder zuren  luchten ; Ben
Shahn woont in een gore buitenwijk
van New York, waar de revolutie-
bouw hoogtij viert en waar in de
dertiger jaren degenen die financieel
ten onder waren gegaan aan de ge-
weldige economische crisis van 28,
als beroolden en mislukten een heen-
K en  zochte omiat ze de hoge
Newyorkse 3 ] niet  meer
meer konden opbrengen.

En tussen deze ontgoochelden voelt
Shahn zich thuis ; hij is hun raads-
man en helper. « De deur bij de
Shahns staat altijd open en telkens
komt er lemand binnen : cen buaur-
Jongen : . kun je me hiermee
helpen ¢ schoenmaker :  Ben,
Kun je me dit vitleggen 7" s — %0
vertelt zijn biograaf. En zo ook s zijn
kumnst. wil door middel van de
tekenstift en het penseel meeleven
met de alledangse problemen, die hij
ziet als symbalen van het grote drs-
ma des levens.,

In #én woord ; in Shahn leeft dat
uspect van de OGosteuropese  geest,
waarvan in de vorige ceuw Dosto-
jewski de expo t was : het vermo-
gen  tol, mede K de meest
volstrekie zin van het woord. Shahn
formualeert het aldus in zijo ge-
schrift « Arg in America 1T 1061 »
« Ik geloof zeker dat het leed door
de één dieper en persoonlijker wordt
gevoell dan doorpde ander. Misschien
probeer ik met mijn schilderijen het
op #en primitieve manier wit de ban-
nen ; misschien wil ik er in delen.
Hoe echter in wezen de anuosporing
of de drang ook moge zljn ontstann,

ik weet dat het teed en mijn deernis
hierom — het te voelen en er uit-
drukking asan te geven — voortdu-
rend het doel van mijn werk is ge-
weest sedert ik voor de eerste maal
sen penscel in de hand heb geno-
men ».

Het is kenmerkend dat een goed
doel van Shahns werk onder de titel
zou samen te vatten zijn, die Dosto-
Jjewski ann een van zijn romans heeft
gegeven : « De Vernederden en Bele-
digden ». Overigens is de ontwikke-
ling van Shahns kunst, zoals die nun
ook van de nmren van het Paleis
voor Schooe Kunsten is af te lezen
in het boven gegeven citaat wel dui-
delijk  getekemd. o Misschien s, zo
zegt Shahn immers, « probeer ik met
mijn schilderen op primitieve manier
het leed uit te bannen ». Het s zijn
eerste poging een omschrijving te
geven van zijn drang zich picturaal
le uiten. En die omschrijving past
weer juist, inderdaad, op zijn vroeg-
ste produkten. In schilderijen als
« Anrdig meisje melkt een koe s,

’ i « Kwartel », leeft een
8001t pseudo-romantiek, die het ge-
wone, alledaagse leedl maar nauwe-
lijks verbergt, maar er toch primi-
tief-schuchter Kklenr aan tracht te
Eeven.

Deze docken hebben in hun fac-
tunr, in hun kleur en hun tekenach-
tigheid alle iets van het zondag-
sehildersprodukt, zoals dat de vorige
PEUW in Frankrijk vooral zo welig
tierde,

Maar enkele jaren later is die
schijn van argeloosheid al veel ijler
en d{llir,ﬂ:jt‘hligr-r geworden en In die
Elazige, over-realistische manier, die
ten  onzent e zogenaamde  « ma-
ische realisten » elgen was, schil-
llp.rt hij nn puin-massieven en tot
fiines vervallen villa's, welke doeken
bij ironisch de paam van « italiaans
landschap geerg . Hij s hier aan de
Periode van : . Het leed leren begrij-
PN 5 er doorhaén leren zien.

Dan echter komen de grote doe-
ken, wiaraan shahn zelf een symbo-

lische waarde toekent. Hijzelf zegl

®ryvan ; In die tijo kreeg ik be-
h"‘k“l“lliuz voor symbolen als zoda-
g, om de lyfente kracht die men
I de grote beelden uit de alleroud:
Sle tijden nanwezlg voelt, al worden
e Warsehijutijk niet meer dan hailf-
Wust mnar intuitiel gevoeld ». En
Verder : o1k geloof zeker dat bij
teder meps het innerlifk oog wich ont-
Wikkety temidden van een m
YT ¥ymbolen... In hen in hot wezen

delen .:.

Het zijn stukken als : « We wisten
niet wat er gebeurde s, « Gelijke-
nis », « Studie van stad der verschrik-
kelijke nachten », « Blinde botanist »,
« Nationaal tijdverdrijf », « Eeuw van
de angst » en andere, waarin Shahn
tol een compleef meeleven met het
grote universele lijden is gekomen en
dit in allegoriefn en  symbolische
voorstellingen gestalte geeft. Maar
hij leeft dat ljden in zijn verschil-
lende vormen mee : hij kent de angst
om het leed evenzeer als het liefde-
vol begrijpen en herciseh oulden er-
van.

Shahn is een  groot-menselijk
kunstenaar, die nog in  mense-
lijke vormen, in « figuraties » neer-
schrijfft en penseelt wat hem bekom-
mert ; zijn ontwikkeling als Kunste-
naar is een geestelijke « Werde-
gang» en zijn kunstwerken zijn
't resultanl van een zorgzaam mee-
leven, een diepborend overpeinzen en
een gewetensvol verantwoorden aan
zich zelf en zijn medemensen afleg-
gen. Daarmee is hij de tegenpool
van de revolutionairen en avantgar-
disten onzer eeuw, die zich willoos
aan de intuitie overgeven ; van de
snelwerkende tachisten en van de
mannnen die het : « [k rotzooi maar
wat aan » van Karel Appel naar de
letter namen.

Intussen groeide er uit die Shahn-
se bedachtzaamheid en die wil om
de dingen tot op de bodem te door-
peilen, cen zin voor het vakmatige,
voor het artisan-schap, dat zieh ma-
nifesteert in de soms stekelige, soms
vloeiend-decoratieve tekeningen en
grafieken, die op deze tentoonstelling
in zo vecheogend grote mate aanwe-
rlg zijn. En nit zijn 20 socinal ge-
richte geest ontsproot dan nog zijn
zin voor het dienstbare, die zich in
zijn gebruiksgrafiek zo sterk uit. De
gebruiksgrafiek speelt bij Shahn in-
derdaad een niet geringe rol. En hier,
als in ige van zijn tekening
kan hij soms wal speclser en onbe-
kommerder zijun. Het komt zelfs tot
karlkaturen, hoewel het bijtende dat
ze meestal cigen is, nu niet juist
speels aandovet.

We hebben hier in de laatste ja-
ren kennis Kunnen maken et bheel
wat abstracte, non-figuratieve en an-
dere vormen van hedendaagse Ame-
rikaanse kunst. Het is verheugend
dat het Palels voor Schone Kunsten
nn plaats heeft ingeruimd voor een,
die, alioewel hij bezijden de tumual-

tueuze on g der dis-
connién staat, toch zeker tot eenm van

de bouu:rulutﬂﬂmgﬂjﬂ-fﬂ‘:
gerekend moet sworden. '
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Ben Shahn uq
in het B, Kun-
Wm

ang werd er in deze loka-
een modern werk van der-
waarde toond, Ben
in 1808 te Kowno in Li-
reboren en, acht jaar oud
n familie naar Amerika

len

lijke
Eann,
|tauen
met
vertrok
zelfde Baltisch-Wit gebied,
waar ook Chagall, Segall, Soutine,
Zadkine, Lipchitz, Rothko en an-
deren meer het aan-
schouwden in de tien A" vijftlen
laatste jaren van de vorige eeuw.
Alleen of met hun ouders uit Rus-
| uitgs za] die trek naar
lang wvoor 1914, van

1 &y

op te Klaren.

zeker d.u{,, veel hunner, het
Europa, hetzij In Amerika
boelendste artistieke figuren va
deze tijd ziin uitge
gen onder hen hebben ertoe bij-

de grondslagen te leg-

gen van een voor hen niet be-
I-|staande specifiek joodse kunst, die
* overiﬁns geen gerln'fe invioed ge-
had d op onze eigen moderne
t|stromingen, met name het expres-
sionisme : men denke maar aan
-| Modigliani. Deze invloed raakt de
|vorm, maar veel meer n:f de ge-
!|voelssfeer, er bestaat veelal uit een
‘lietwat kwijnende, vermoeide
sibiliteit, kurieus genoeg veel ge-
‘Ipaard met humanitarisme en 50-
clale opstandigheid, Dat Is trou-
‘|wens een kenmerk van meer dan
‘|één expressionist. Zulver
Is dat. allicht maar
|maar het verklaart voor een deel
de motieven en de geest van een
levenswerk als dit van Ben Shahn.
Deze kunstennar is zowel grafl-
cus als schilder en het is niet F-
makkelijk ult te maken in we ke
hoedanigheid hij het meoste ta-
lent aan de dag l‘? Zijn teke-
ningen en gravures, die vaak voor
| boe! os bedoeld zijn en
zich dan wel eens in hoofdzaak
tot orpamentele versieringen van

in

ken, is herkomstig uit het-
n,n]é] |

id. Sommi-|

lastisch
omstig,}

S dpndi

! pvattin
Cenian el € S
geestell]
p dat

gchillende manieren oplevert,
soort van nieuwe zakelijicheld van
et 19, Dix aat nagst et -
et B @
tend karikaturaal sarkasme van
een G Grosz en éen fantazie,
'die aan Chagall doet denken. Dat
alles maakt de artistieke wereld
van Ben Shahn uiteraard com-
plex, maar men neme deze over-
senstemmingen niet te streng,

onze zing naar
vodrbeelden

|

dienen in' de eerste
laats om dit werk te situeren in
|het geheel der moderne kunst wat
fnhoud en strekking betreft. Zin
zulver schilderkunstige middelen
zlin persoonlijk en zeer rlik. haast
jelk zijner schilderli::n ig als kleur-
expressie onafhan ol#k van de
|andere en zijn kolorlet vol ver-
rassonde vondsten en kombinatles
Is ong&t\ﬂﬂ]teld dat van een oer-
echt schilder; nooit vals of bont.
De prachtige gebondenheld van
Ben Shahns kleur is in onze ogen
wel zljn grootste bekoring, samen
met zijn onbetwijfelbare intelli-
| gentie, Het sterkst spreekt deze
wellleht ult zijn tekeningen en
ravures (de lijn Is nu eenmaal
ij uitstek draagster van de geest
| : nooit zal men hem
hier op een dwaasheld of een
smaakloosheld betrappen. Wat
men van haar soclale ingesteld-
\ heid ook denken moge : deze le-
vendige en klare gespannenheid
van geest waarbor e superio-
riteit van Ben Shahns kunst,
Het is vooral wanneer gevoel en
intellekt zoals bij deze Ameri-
kaanse schilder samen werken tot
het vérwezenlijken van een kunst
van wereldformaat, dat men
merkt hoe njetszeggend veel is
van wat men hier doorgaans te
zien krijgt. In de Galerle Isy Bra-
chot Fils is er een retrospektieve

—_—

van

-
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'\ BEN SHAHN

peintre américain

Ce Lithuanien, fizé aur Etats-
Unis dés U'dge de huit ans, suc-
ceéde au Palais des Beaux-Arts d
linoubliuble Rothko. 1T Tl suc-
céde sans lui ressembler. Pour

line Jois, voiel un Américain
Iﬂgum:f}'. Ses compalriotes le
\zangent parmi ceux qu'ils appel-
lent les «lyristess. En vérité
son ceuvre rend un soh moins
« lyriste » que critique. Entendez
que cet artiste recouvré umn
homme qui en a gros. sur le
coeur. Quand il peint, c'est son
passé de misére et surtout 'an-
goisse qui remonte jusqu'a ses
yeur et ses doigts. Pourguoi
d'ailleurs le traiter de peintre?
C’est plutdt a un graveur, illus-
trateur, dessinateur pur gu'il
fait. songer. Il étudia la litho-
graphie dans une firme com-
merciale; ce qui lui permil
d’illustrer des livres, des articles
de revues et de journauxr, des
| convertures de magazines; de
s'adonner a U'affiche, elc..

| Toute son ceuvre, font remar-

|quer les deux prefaciers du!

| catalogue de la présente erpo-

sition, fait preuve d'une cons-
| cience. professionnelle  sans
| faille. Ceci est tellement vral
\qu'il faut s'arréter un moment
| pour mieux apprécier les dons

spéciauz dont est doté cel
artiste du graphisme. Quelle
|guwen soit la composition, cha-
|que ceuvre de Shahn permet la
|« lecture s d'un symbole, d'un
I message, d'un mot ow méme

d'une simple letire, provoguant

chez w:;amgku::: forte
émotion. Par exemple, les carac-
téres de U'alphabet hébreu sont

Printemps (Les démocraties craignent Toffensive de Tu Paix) (1940) [
par Ben Shahn

| en général d'dspect trés austére, |
mais dés qu'ils ont été maniés

\par Shahn, ils se révélent en une
| nouvelle calligraphie ou les

contrastes lumineur des imaeges |
héraldiques qu'il utilise parjfois

en accentuent la beauté. L'inté- |
rét souténu et lintensité des

sentiments, gue Shahn éprouve

toujours pour le cité historigue

de Ulafjaire Sacco et Vanzetli,

sont parfaitément reflétes par|
la dureté qu'erpriment les des- |
sins linéaires.de Shahn lorsqu'il |
fllustra le fameuxr message

ultime de Vanzetti, qu'il détailla

avec tamt de justesse. Traits

clairs et foncés, lignes épaisses

et fines, tout est parfaitement

équilibré et fette un jour trés

vrai sur Uimpulsion, le rythme

et la valeur de chague mot.

Méme dans ses premiers dessinsg

ret ses premiéres peintures

laussi)) on décéle déjé U'emplol

lquc fera Shahn de chiffres el

lettres, soit en style linéaire, soit

par leur emploi €n masse, Aucun

caractére, lettre ou chiffre, n'cst

utilisé com~e entité, comme

élément bien distinet car il jait

toujours partie.d’nn tout.

IMlustrateur adonné a la pein-
ture, mais sans qu'une vocation

§

x
impérative lui ait imposé
tableau. Les pmoblémes humani- |
taires le hantent. ou point de
lui faire oublier leg exigences de
Vart de peindre. C'est pourquol
Villustration  occupe wne  si
grande ploce dans son otuvre

i, sans cela, aurait peut-éire
dérivé vers un préraphaélisme
livresque.

—
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« Deux témolns », d'une fort belle harmonie de

pas encore dans |a

ultérleure par des eff

couleurs, no verse

tendance au réallsme qul va altérer la périods

ols photographiques et une faclure picturale moins
expressive,

Ben Shahn

EN SHAHN illustre I'ascension

un tempérament artistique
authentique, émergeant d'un

| réalisme douteux vers un art person-
nel qui accéde & son objectif original:
ia fusion enire le mode dexpression
t.,g la pensée combattante. Car Ben
f=nahn est un lointain descendant des
[Daumier et autres accusateurs. N&
‘dans la misére, Ben Shahn dénonce
Jes lépres de la société. S'il n'a pas
le sens humoristique d'un Saul Stein-

berg, il posséde néanmoins un esprit
mordant (voir ses caricatures de Tru-
man et Dewey au plano, ses person-
nages et ses diverses scénes de la vie
américaine). Les dénonciations im-
ﬁ'gp ables restent -soumises i un

u{ humanitaire élevé. L'ceuvre de
Shaﬁ est blessure. Comme le fait
parfois Max Ernst, volontairement, il
arrive que Ben Shahn donne dans
I'horrible, sans le transcender par le
miracle de la couleur. Mais il est ca-
pable de faire mieux et I'évolution
de son art va dans le sens d’un raf-
finement, d’une imagination poétique

axée sur la ligne et la couleur. Un
artiste que nous n’aimions pas beau-
coup et qui, en quinze ans, semble
avoir énormément gagné.

Nous ne voulons conclure le pré-
sent article sans affirmer I'intérét des
expositions en cours au Palais des
Beaux-Arts. Il faut les avoir vues
pour se rendre compte du malaise
actuel dans le domaine plastique et
comprendre que la critique d’art ces-
sera peut-itre, & force de recourir
4 unpe littérature abstraite, de pou-
voir remplir sa mission.

YVES BOURDON.

Laffalre Sacco et Vanzett! a p

I

soulevé |'opinlon, Ben

Shahn, convaincu de I"'Injusti

Panneaus, dont celul-ci I de
i‘.“llllu.'nfr. ul=ci, qul a

-

Ise, y a
I'envergure malgré
PPe autant par Ia beauté expressive du coloris que par

e ']

¢ une sécle de
ses dimensions

des

per ]

Extrait de :
Uittreksel van

Edition :
Uitgave :

Date :

Datum :

Client :
Klant :

;




'FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

IC/IP T.A.845

Extrait de :
Uittreksel van :

Y4

Ar-1 -G

Edition :
Uitgave :

Date :
Datum :

Client :

Klant -mrw

—

lut"l‘ Al ’ v

UI donc est ce Ben Shahn,
nouvelle vedette @ grandes

affiches dy _ Palais des
%ﬂu%rts_l? Un mericain
'origine Filive, arrivé tout jeu-

ne de Lituanie quxr U.S.A., il

¥ a plus de 50 ans. Premier |

contact avec som ceuvre: une
toile irrespeciueuse et cocasse,
@ €50 ans dart moderne» @
UExposition de 1958. Elle était
réaliste, naive et caricaturale.
Ce n'était ni un chef-d'ceuvre,
ni un navet.

L'ensemble qui nous est emené
aujourd’hui de New York, nous
révéle un artiste fort complet,
artisan lithographe a ses dé-
buts, lettriste, graveur, affi-
chiste et peintre, qui n’a famais
renié ni la réalité quotidienne
fquitte d la déformer), ni la ri-
gueur du dessin et du métier.

Nous avons donc affaire ¢ un
homme sérieur, qui ne se mo-
que pas de Uart et qui en accep-
te et connail les disciplines.

Ceci dit, en guoi consiste l'in-
térét de cette ccuvre, qu'un désir
d’échantillonnage fort complet -
nous fait apparaitre comme un
peu disparate? Elle est avani
tout éloguente. Ben Shahn a
quelgue chose sur le cceur (com-
me tous les fuifs) et il ne cesse
de UVexprimer par tous les
| moyens en son pouvoir et en
toutes occasions. Sa peinture est
done avant tout humaine., Cer-
taing la disent sociale, voulant
la parer d’un petit supplément
d'anarchisme, suite @ la vieille
affaire Sacco et Venzetll gqui
semble avoir tourneboulé @
P'époque Uarliste fort sensible.

4

|| sacre
|| sans doute que la notoriété et
|| les commandes officielles étant

Ramenons tout cela @ de jus-
tgs proportions. Ben Shahn qui
Jit pendant plusieurs années des

| affiches de propagande pour le
| «United Siates Office of War
| Information >, ne s'est pas cru

autorisé ¢ stigmatiser le mas-
d'Hiroshima, estimant

élog

, geresse

|| pouvait baisser d'un ton.

Mais ne chicanons pas ld-
dessus, un homme qui a dit con-
naitre de grands débats de con-

|| science et dont la photographie

dans le catalogue, nous découvre
un visage ot la bonlé est cer-
taine,

On retiendra de U'exposition
Ben Shahn, le désir d'exprimer
une certaine tendresse (ironique
souvent) & l'égard de 'homme
en général et du peuple améri-
cain en particulier; une volonté
trés marquée de communiquer
avec le spectateur, entrainant
le souci d'un art lisible, d'oi
n'est point excly le choc qui
aiguise Vattention; enfin, le
courage de n'étre pas abstrait
tout en subissant & chaque in-
stant des tentations de facilité.

Un artiste. Un homme. Avec
ses faiblesses certes, mais un

ceenr bienveillant el un ceil

rieur.
A

S,
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BEN

SHAHN
Het s niet gans Amerika dat her-
rijst in de salons van het \Paleis
ten ; het is ¢

>, Shahn h 1

ontdekte in 1908, op §-jarige leef-

tijd, na te zijn uitgeweken uit zijn
boorteland:

o,

Zijn Amerika wriemelt —van
Brooklyn, het ligt hem als een ke-
ten aan de voet, Hij schildert ex
tekent het, geeft het een sterk
menselijk reliéf, niet om ons
medelijden te wekken, maar om

te verplichten en ons te overtulg
dat hetlot van elkeen ons sanbe

ahn voor
| near het hart, toen hij

der verbanning te Brind
nen ontmoette, MeENsen die
eruptie van de Etna waren ge-
ylucht, die zwart van de schrik en
van de waren, maar
wier ogen blonken van het verlan-
E:.n hun geboortegmnd weer e
{1119
Ben Shahn's
mist van Brooklyn
om er het ongeke
mens te verrassen.
van een bedreven
zijn gevoeligheid alle domeinen van
het dagelijks leven.

grmt'.perspecﬂefvmde
15 o ol

de C1
midden,
staande,

tegenover de MAaats

—_—
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[ américain, mais encore les foudres
— du dilemme mondial.
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Revenons au Palais des Beaux-Arts de Bru-
xelles, et visitonsy la troisi®me exposition qui
e3¢ ouverte le 3 février, celle du peintre
américain Shahn, lui aussi a
peintre res inspirées pm' !s =
plus vigoureuse, et la plus délicieuse 4 la fois,
des protestations que puisse arracher & l'ar-
tiste écorché, la cruauté et la bétise d’'un mon-
de hostile, impitoyable et hypocrite sont pi-
mentées par une poésie douce-amére.

Le plus subtiles réussites esthétiques y ap-
portent l'expression de l'amour de la nature
et de I'homme qui dort au fond du cceur le
plus révelté et le plus misanthrope.

Rendons griices & la direction ¢
Ww de nous

éme temps d’aussi nombreux sujets de mé- -
ditation, et d'aussi authentiques plaisirs.

Ben Shahn. « AVE s (1950).
Hurtford, Wadsworth Atheneum. Tempera sur carton, 53,5 X 132 cm.
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Ce Lithuanien, fizé aur Etats-
Unis dés Pdge de huit ans, suc-
céde au Palais des Beauz-Arts d
Vinoubliable Rothko. Ii lui suc-

sans lui ressembler. Pour
s, voici un Américain
tes le
parmi ceur qu' s appel-
lent les «lyristess. En verité
son ceuvre Tend un son moins
| e lyristes que critigue. Enlendez
.\ que cet artiste recouvre un
homme qui en a gros sur le
cceur. Quand il peint, ¢'est son
passé de misére et surtout l'an-
goisse qui remonte jusqu'a ses
yeuxr et ses doigts. Pourquoi
daitleurs le tralter de peintre ?
| cvest plutot & un graveur, illus-
trateur, dessinateur pur qu'il
fait songer. Il étudia la litho-
graphis dans une firme com~
merciale; cc qui lut permit
d'illustrer des livres, des articles
de revues et de JOUrnaur, des
couvertures de magazines;
s'edonner a Uaffiche, etc..
Toute son ceuvre, font remar-
\quer les deuz préfaciers du
\catalogue de la présente expos
sition, fait preuve d'une cons-
cience projessionnelle soans
faille. Ceci est tellement vrat
qu'il jout sarréter un moment
pour mieuz apprécier les dons

dont est doté cel
fsme, Quelle

en général d'aspect trés austérs,
mais dés qu'ils ont été maniés
par Shahn, ils §6 révélent en une
mu::ellemv.}nuwmphu ottt les
contlrastes s images
n#ﬂd{ques% parfots
en acceniuent la beauté, L'inté-
rét soutenu et lintensité des
sentiments que Shahn éprouve
toujours pour le coté histor

de UVaffaire Saceo et Vanze

sont parfaitement rcﬂém“ﬁ:
Ia dureté gqu'expriment les de
sins linéaires de Shahn lorsqu'il
illustra le Jamenr message
ultime de Vanzeiti, qu'il dét
avee tant de justesse.
clalrs et foncés, lignes épaisses
et fines, tout est parjaitemnent

équilibré et jette un jour trés
prai sur Vimpulsion, le rythme
et la valeur de chague mot.
Méme dans ses premiers dessing

lettres, soit en style Uinéaire, soit
par leur emploi en Mmasse. Aucun
caractére, lelire ou chiffre, n'est
ulilisé com~ e entité, comma
élément bien distinct car i folt¢
toujours partie d'un tout.

Itustrateuwr adonné & la peln=
ture, mais sans qu'une vocalion

N oi *A«é

ties craignent Toffensive de la Paix) (1940)
par Ben Shahn

impérative lul oit imposé le
tableau. Les problémes humani=
taires le hantent, au point de
lui faire oublier les erigences de
rart de peindre. C'est pourquot
rillustration occupe une s

t | grande place dans son ocsuvre

BEN SHAHN ¢
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“Placdee Libérnde”

« Doux témolns &, d'une fort belle harmonie de couleurs, ne verse

pas encore dans Ia tendonce au realisme qui va altérer |a période

ultérleure par des effels photographiques et une facture pleturale molng
expressive,

14 [2 (¢

s B Shahn

EN' SHAHN {llustre 'ascension
‘un ternp-éramem

f'_

réa.lj.me m;z f$ un art person-
r:l qui icaéd son ijecﬂf bﬂgl‘nal
| fusion entre le mode d’expression
et 1‘5 mmblttante ar Ben

et autres accusateurs, Né
t!ms la m!sére. Ben Shahn dénonce

les lépres de la* sociélé. 8l n'a pas
le sens humoristique d'un Saul Stein-

un lolntain descendant des

artistique
tsque. émerseant d'un

berg, il posséde néanmoins un esprit
mordant (voir ses caricatures de Tru-
man et Dewey au piano, ses person-
nages et ses diverses scénes de la vie
ameéricaine). Les dénonclations im-
pitoyables restent soumises & un
idéal humanitaire élevé. L'ceuvre de
Shahn est blessure. Comme le fait

parfols Max Ernst, volontairement, il

arrive que Ben Shahn doénne dans
I'horrible, sans-le transcender par le
miracle de la couleur, Mais il est ca-
pable de faire mieux et l'avolution
de son art va dans le sens d'un raf-
finement, d’'une imagination poétique

axée sur la ligne et la couleur, Un
artiste que nous n'aimions pas beau-
coup et gui, en quinze ans, semble
avoir énormément gagné.

Nous ne voulons conclure le prés
sent article sans affirmer l'intérét des
expositions en cours au Palais des
Beaux-Arts. I1 faut les avoir vues
pour se rendre compte du malaise
actuel dans le domaine plastique et
comprendre que la eritique d'art ces-
sera peut-tre, 3 foree de recourir
4 une littérature abstraite, de pou-
volr remplir =a mission,

VES BOURDON.

L'affaire Sacco et Uan:etti Ben
Shahn, convainou de [I'In} y a 4 une sécle do
panneaux, dont celul=cl, qui a de I'ln\rtenuro malgré ses dimenslons
rédultes, et frappe uun “dpar la beauté expresslve du colorls que par
rage des personnages, 1

ap.'
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TENTOONSTELLINGEN TE BRUSSEL
Wy  BEN SHAHN

in het Paleis voor

We zijn een. cigenaardig volk,
Wanneer bif ong iets uit den vreem-
de komt hehben we steeds de nei-
ging er de lof van le zingen, ter-
wijf we over de eventuele fouten
heenkkijkep. Wanneer onze eigen
mensen met lets op de voorgrond
trachten te geraken, dan doén we
juist omgekeerd. We gaan eerst
(liefst me| 8en vergrootglas) de min-
der gunstige kanten onderzoeken en
zijn daardoor gerechtigd het wierook-
vat op eerder karige wijze te hante-

ren,

We hebben aan dit alles moeten
denken, terwljl we In 't Paleis voor
Schone Kunsten vondliepen in de ten-
l:.mns:lclliné, gewijd aan de werken
van Ben Shahn. Nagenoeg iedereen
(dug ook diegenen die bij’ her niet-
figuratieve zweren) heef| de schilde-
rijen wvan Shahn =zonder reserve
merkwaardig gevonden. Want Shahn
is Amerikaan, Hi] werd nr ons afge-
stuurd om zogezegd een leemie aan
te vullen, vermits hij wordi voorge-
steld als de belangrijkste Ameri-
kaanse schilder met soclale tendens
en desondanks nog nooil in ons land
werd getoond.

Nu hebben we de indruk dat de
|en|unn.~atell1n§ van Shahn nlet 2o
overrompelend Is als men wil laten
ultschijnen, Of wel is de schilders-
faam (we spreken niep over het gra-
fisch gedeelte dat, gedeeltelijk, op
men hoger pell drijft) van Shahn
overroepen;, of men heelt het voor
Buropa goed genoeg gevonden een
= fond d'atelier » samen te rapen. die
de’ reputatie van Shahn niet de eer
pandoen dle za zou verdienen.

m e begnnen zijn de doeken
zéfr angelijk van waarde en yan

Schone Kunsten

strekking. Ze  doen, ondanks een
nalvitelt whagin we moellijk kunnen
geloven van lemand die zoveel —
zelfs biologie —- heeft gestudeerd,
no wispelturig aan. «zijn
sommiges werken, om het zacht uit’
te drukken. slecht geschilderd. Bij
zulke werken hebben we herhaalde-
lifk her woord « zondagschilder > op
de lippen, gehad. We ontkennen
daarentegen niey dat Shahn bepaalde
sociale tﬁema's verrassend voorstelt,
sommige doeken origineel samen
brengt. En vooral dal hij soms op-
valt door een kleurbehandeling en
cen fantasie, die aan de sfeer van
Chagall herinneren. Dip is niet te
verwonderen, want ook Shahn (even-
als Chagall, Zadkine, Soutine ea.) Is
een Slavische Jood — hij werd In
Litauen geboren in 1898 — die zijn
heil buiten de Siavische wereld is
goan zoeken. Maar die, evenals ver-
schillende zijner kunstbroeders, ook
in zijn nleuwe omgeving de kenmer-
ken van zijn ras piet heeft verloren.
Dat Shahn daarbij zulke felle sociale
bekommernissen  vertoont, ligt aan
zijn jeugdjaren die hij in de armens
wijken van Brooklyn (New York)
heeft doorgébracht, Hij was lange
jaren als lithograal werkiaam en
dat heeft zijn stempel gedrukt op
zijn grafieken, die vaak n-ef%pnh.en
op #jn_ schilderijen, inzonderheld
wat de viakvulling en -verdeling aan-
gaat, In Amerika is Shahn een groot
man, professor geweest aan verschil-
lende geholen, illustrator,  tekenaar,
muurschilder (hij werkte met Diego
Rivera samen aan de fresco's voor
het  Ropkefeller Centre). Hii onts
wierp affiches en pamfletten, werkte
voor de publiciteit en de TV, kort

ontwikkelde een zeer grote bedrijvig
heid, die waarschijnlijk 6ok haar ine
vioed heeft gehad op zijn niet altijd
homogene doeken en aanlelding is gee
weest voor de opvallend verschillens
de ﬂ-f_r_w;ﬂzsn die hij aanwendde,
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maar verblijfc
vanaf zijn achtste jaar in Brook.
lyn. Gedurende enige tijd was
hij een medewerker van de Mexi-
caanse schilder Diego Rivera.
Met deze schilder heeft hij ech-
ler niets anders dan zijn soclale
geéngageerdheid
Sedert zijn cerste persoonlijke
telling In 1930 te New
York bleel hij de opmerkelijkste
figuratief uit de Nieuwe Wereld.
Voor ans s hij de enige schilder
¥an wie wij een pamflettistische
inslag kunnen aanvaarden. Want
hoewel zijn werk duidelifk wil
overtuigen, heeft hij zijn soclale
interesse

Shahn brengt zijn boodschap
dan ook nooit rechistreeks. Hij
schept alleen een atmosfeer en
duldt dsarin asn hog wij moe-
ten interpreteren. Hij vervelt dus
#ijn waarheid niet (profeten cdle

{menshaid er in,

Meer dan cen schilder Is

Shahn een smm mu_uun |

schllderijen overheerst het gra-
e elemeny duidelifk, wat
waarschijnlijk de reden is, dat
ook zijn grootste docken zelden
meer dan een meter hoog of
lang zijn. De meeste van zijn
taferelen spelen in een surreéle
sfeer, waarin €n navrante
deernis elkaar isselen. Dit
contrakt de ‘Van de zul.
vere natuurlifkheid en het na-,
vrante beeld van een bleke, wan. !
hopige of dikke maar opgeblazen
kon tot een to.
taal afwijzende morbiedheid lei.
den. Dat is niet gebeurd, ;'
Achter het bleke. touwtje|

springende meisje staat een jon- |
getle naar het groelende land-
schap te kijken. Hep meisje
speelt voor een vervallen huis,
maar de muren zijn nog met
bloemetjespapier behangen,
Evenals Niermeyer ontkent
Shahn ucnz.e vmdtering niet,
maar. hij toont @, 7 Naar
e mhm'ﬁatmlukﬁ:f naar
feen maagdelifk leven. de'frisse

[ Xalinte van. de-eerste morgen, |

Niermeyer maakte zijn nieuwe |
wereld ult de afbraak van de
oude, Shahn zaait Jong gras tus. !

sen de pulnen, L
*

L]
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Shahn is gesn échte

kaan, Hij werd in 1808 in Li-
tauen geboren, —maar trok
reeds in zijn kinderjaren, sa-
men met =zijn ouders, maar
New York Daar leefde hij in
de armenwijken van Brook-
Iyn en vond achteraf bezig-
heid als lithograaf. De ellen-
de die Shahn tijdens zijn
jeugd heeft gezien en mecge-
‘maakt, de pogroms tegen da
Joden in Litauen (want
Shahn is van Joodse af-

de onrecht, hebben hem er
achteraf toe gebracht zijn so-
ciale belrommernissen op een
félle manier uit te spreken.
Zowel in zijn gewoon leven,
als in zijn kunst, Hij maakte
tekeningen, affiches en karl-
katuren die bepaalde mistoe-
standen hekelden, of dienstiz
waren in de strijd voor de ar-
beldersontvoogding, of tegen
de oorlog waren gericht.

Oak in zijn schilderijen
heeft Shahn bij voorkeur so-
ciale thema's verwerkt, de
armoel ten en A&r kin-
deren uitgebeeld en de angst
yan onze tijd tot uiting ge-
breaht, Shahn heeft dat vaak
gedaan op een jetwat mnaie-
ve manier, wat hem In Ame-
rika veel bijval heeft bezorgd.

We ontkennen niet dat het

interessant ls te kunnea ken-
nis maken met een artiest
die, hoewel van yreemde af-
stamming, een getuige blijkt
te zijn van het moderne Ame-
rikaanse leven. We ontken-
nen de kwaliteiten van zlin
werk — woornl van zijn gro-
fisch werk — nlet. We zijn
zelfs akkoord wanneer men
ons meedeslt dat een exposl-
tie van Shahn ecen leemte
aganvult in het artistieke
overzicht van deze tijd.
Maar we vinden het werk
van Shahn — zuiver-artistick
gezien — een heel klein beet-
je overroepen. Hij heeft hel
“roluk Amerikaan te zijn. Vo
schillende.

komst) en het hem omringen-{

Ben Shahn

danks het felt dat hij van dit
niet altijd de mool-

tiek die aan

nert, maar over 't algemeen
is zijn werk erg ongelijk van
waarde en wdm% homogeen.
Het is onbegrijpel

a1 zijn schilderijen, en zon-
der kritiek, =mls representa-
tief heeft aanvaard, terwijl
#ich een strengel selektie op-
drong.

Moest er één van ons Via-
mingskens met zulk mengel-
moes naar het Brusgelse Pa-
leis voor Onschone Kunsten
trekken, ge zoudt onze kriti-
kasters horen. Nu mag dat,
want het gaat om een Ameari-
kaan, Sterker nog, het gaat
om een Amerikaan Wwiens
werk fa handen is van de be-
langrijkste «collectionneurs »
in de wereld en dat zegt al-
les, Dat zegt zoveel, dat zelfs
de wurigste supporters van
het absolute abstraktisme
Shahn zonder morren aan-
vaanrden, terwijl ze zouden
moord en brand gchreeuwen
moest één van onze eigen
mensen met zulke heteroge-
ne expositie voor de pinnen
komen. Nu vindt de figura-
tieve schilder Shahn genade
omdat hij uit Amerika komt,
want de figuratieve Amerika-
nen (zelfs wanneer ze slecht
schilderen) moet men natuur-
lijk met een andere maal me-
ten dan de figuratieve land-
genoten,

Na Rothko hebben we dus
Shohn gekregen. De Ameri-
kanen zorgea voor de publicl-
teit van hun schilders, Hierin
bijgestaan door bhepaalde
BEuropeanen (zelfs Brusse-
laars), die belang hebben op
de schilderijenmarkt en die
— dat duurt reeds een hiél
tijdje — op de Amerlkaanse
schilders spekuleren om gro-

het | te blauwe brieven te verdie-
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* BE} ‘VoIM' e la bonne expres. ‘\o]
sion  en T, On peut croire que ce
qi'exprime Shahm montrerail niens son art
aans la podsie éorite maig il semble que cer
tains cotds de son cuvre v perdraient, Disons
que Shahn o s intégrer peinture ef littérature
pour le mienx de son talent @' humaniste. Que
trouvet-on encore duns som @wvre ?  Sans
dowte de Ulvmowr mais aussi ot d'une fagon
Plus grononcee, de lironie adoncie de

Ses dtndes de la vie américaine sont . délicien.
sek, témoing ces tableany intituléx < Sunday
WPA», ¢ Printemps n, el « Orchestre de § ins-
trivments ». Le obté humain de Bhaln  se re
trouve abondamment dans ¢ Femmes de mi-
nenrs » et ses poiites d'ironie dans - Jolie filta
trugant wne vache . On et certes conclure
en reprénant cette phrase a4 la préface de
l'awuvre de Shahn : «C'est grice a lartiste
Shahn, a son talent, & son plaidoyer d'une
fervenr dloquente et passionnde, qu's Phewra
actuelle, les masses en dehors de nas frontis-
res, oml une plus juste motion de certitines
oaractérvistiques  propres  an penple  améri-
cain ». {PALAIS DES BEAUXN-ARTS).
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que celui-ci, qui prouve
que rien n'est perdu, que
tout est dong en n'im-
porte quelle partie du monde.
I est vrai qn'ﬂ s'agit d'un im-
mense artiste qui, 4 un
talent hors mesure, joint, a
une vision claire et juste dr
son te cette faculté de
s’émou ¢t de décanter la
souffrance d'un peuple, la fa-
culté juive
elle Iegon... Il faué sufvre au
nimum sa biographie pour s'en
ndre compte. Deur ans avant le
renouuﬂmnt du stécle, get::
Ben Shahn nait en Lith et il
a huit ans rorsgue a famme s'eta-
biit ﬂ:Ncau Yor ns e gbre ef
yrouﬂ' o Ay 4 uﬁ 'mho-

a%u ns e métier

g&ou 18930, mt en sufvant des

fl est vrai w.um

Iﬂ?ﬂﬂm “,“ﬁi:“’ de la

;‘I: a4 I‘U%& New York ott
étés i jouit

n{a d'une
Iboursedeba!aw e A

ERVEILLEUX phénoméne:

Car le secret de Ben Shahn, en
admettant g: ‘il en et un, réside
dans cette dose lﬂksmm‘w incom-
parable qui I'#J'éxz-
dans lex spheres de
Jigtes, dés gu'il s'agit dc tumtmpr
contra ume guerre, qui fait ex-
p les choses cruelles et i
oyables avee une tesse
touche si terriblement perceptible.
fmon ne peut pas ne pas laccen-

L‘atte vip americaine, qui nous
semble vide ou encombrée, maté-
rialiste f!utmnr ou débordante
de rie — car 50
faire une idée juste d'un continent
décrit trop de fois et avec tm'n
d'excés ? — cette ' vie comport
des alégs, des vissicitudes, dm
gouffres et des remous, mals aus-
& d'exquises simﬂicxtés que per-
sonne encor nmmt décrits avec
cette  véri tempéréa
d'humour .avec r‘et:e authenticits
nuancée de poésie

s¢ trouverait devant
ne, rare dar

tm lut du dé 5
astiques : ce
oi‘qdeua mmte?

et prmcmts'mat an |
G.

parlé d'humour,
Ealiganss{ facilement

Shahn, on
un NOwveal
les arts
sement
4 aul
pro.'

bien,
dwmm;:.:

merveilleusement M

Les caricatures les:
lentes — il sufﬂsdqudreeﬂs
« Epogue de la

nrésente bien ce que je
ensorcelant de la letirine rudisusp
brochures, des affiches (g
ncéré de la mstfce é\'le'
affinités pomr fﬂr . Ilc

mal. il ya une
« Vitrine de photographe » %
premiéres année;

rhwnﬁﬁ:e Vartiste a rdg
Certaing alphabets hebraigues sont
des chersjcruurc. des lg;:gs,
merveilles 1)’ prouvent la ser

€, l'imagination. et surtout 1
Ben Shahn. De laf,
cache pas des bn

es, de c

sommne ; alerte

1 qLsi- uea
maturité anzr tableaur par
blimes, & la foiz par I'él

ot la science de larq .
souci de préserver e
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Un peintre de’ combat!

ts des Beaiz-Arts, voud trap souvent aur joles

re retient pour Pine

tant toute motre attention. C'est celle de UAmdricain Hen
Shan dans ume riguewr graphique inspivde et crueile
fu é pour but de peindre les luttes et les miséres de la
i 1 FVoicl un exemple de cette peinture

mﬂo et engag « Femmes de Mineura », qui date de 1948,
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"Lunds griidda” triffades pi lordagseftermiddagen | Lunds konst-
ha 'mhndewm_hnxepidu amerikanske konstniiren Ben Shahn,
Samtidigt Gppnades en utstillning i samarbete med Riksforbundet fir

bembe Bakongo Bakuta och nigra av den
tens huvudtyper. Shahns _amerikanska
um of Modern Art i New York, den
iir hopplockad ur priva

t av pr |ningarna bestimdes kvillen innan

o1 ationalm Hnmmmkiiildﬁrsimﬂmrm
] till Afrika.
oppningstal presenterade Ben Shahn,| Bokstiver spelar en stor roll |
ach beriittade hur den litterire konst- |Shahns konst, Forkiirleken fér den
niiren genom sina forelisningar f6r-|bottnar i Shahns litografiska ungdam,
skt rehabilitera konsten. Sirskilt Ocksh i Hammarskjildbilden finns
uppehill sig professor Nordenfalk vid|de, de &r inga vanliga skrivtecken,
portrittet av Dag Hammarskjold, |och Shahn menar att man girna kan
om tillkommit efter dennes did, men |anstringa sig lite for det som r all.

3 var, I portritiet av generalsekretera-
var planesat tidigare. Tid for sit- Y2 Dot inlagt det svar till ryske
handlar om de sma

nationernas riitt.

Till och med miinniskofiguren kan
Shahn driva hiin till tecken, och dotta
uppfattar vi_tillsammans med andrg
tecken vara typiskt !
--Mm!ufﬁrmladailrhilt
dvertygad om, att det &r Shahn som
har inspirerat alla andra, sa professor |

en serien il;
e IModemn Museet i Stockholm:
vita duvor. Den visar slutfasen

at, begravningen,
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peinture
américaine

-munﬂ.MIManum-. Une des affiches peinies par

Shahn pour

ppuy

Ul, il existe une peinture americaine ! On ouroit pu en douter, d'aprés

illons de toiles peintes mode in U.S.A. qui nous furent pro-

posées ces derniers temps. C'est oussi qu'un art national ne se fabrique

pas & coups de publicité, de campagnes de presse, de littérature délironte, de
théories fumeuses & propos de quelques giclures de couleurs qui se veulent
géniales. Peut-étre pour s'opposer @ la concurrence de la psoduction eurc-
ne peut-on ossez ropidement consiruire et produire u ntype d'automa.
plis & compactes », Mais & concurrencer le marché eurppéen de la
peinture par une surenchére tochiste, on ne crée pos nécessairement un art
américain, un ort national. Pourtant, cette peinture nationale américaing
existe et le pavillon oméricain & l'exposition 58 nous en aovait fourni un

riche échantillonnoge. Avec l'exposition Ben Shahn, o

& Bruxelles, on en o un autre ex
peintures populaires ol il est
tique d'une peintur ¥

h ulaire de portout, |

par leur vie méme, |'histoire quiils y
mettent, comme oussi en chanson
populaire, cette autre richesse artis-
tique des U.S.A,, les cirs importés
d'Europe, les chorals luthériens, les
ballcdes Irlondaises, se transforment, s re-
modélent sous l'air et la vie du Texas ou
Kentucky e setrouvent une froiche et r
intenaitd  humalne. At pur, "

eotur bot & wif, qui ignore I'Esthétig

on grond E ef o0 tour est réel of
invotontole. Clest pour en owoir pris
woleur, pour avolr compris que 1 bat le pouls
whiltoble o premier art américain que Ben
Shohn, Juif né & Kovno (Lithuanie - 1878
peut éite eonsidied comme le plus authen-
figue peintre des USA. et I'un’ des peintres
Ios plus significatifs de tout Fart intarnctional
prisent.

L' AFFAIRE
SACCO ET VANZETTL...

A limogs de P'Amérique, Ben

Il gébarque enfont & Mew York,

ont apprend le mitier de lithographs,

fréquante le wic es .cours de Vuniverité
boumes d'stude comme b

¢ vinscrire finalement & I'Acodémie
tionale de dessin de New York.

Vera 1932, aprd avier voyogd on Europe,
Il sa signcle & Vottention du public por une
stie. de gouoches rocomtant ['sfcire Socco
ot Wonetti

« Je woulshy, écrira-t-il pli tond, feire
quolque choss comme ces oncioancs cruci-
fislona forsquz |l campris gque lo pession

Christ porteli en 1925 wn suire visegs,

une wouvelle histoire =, Er c'est o
de cos deus simples cuvrie onar-
s d'un crime qu'ils n'cvaient

= eondamin & mort et exdcutée
protgutations du ntier.
pomilen  qu'il racants oves e
ghleris  dars une sdte de 32

. les accusis, leurs Juges. les
en cortige. Er dbjh, on

puldire, & cod lmapes, &

ot I morl de  John

de cm juaticiers en-

Shohn &

Palais des Beaux-Arts
de cet ensemble de
I

Je veux

quiun peintre nalf, oux moyens [imités Deja,
nous scmmes gn prétence dun dewsnoieur
fucide cusal quant & ses moyers d'un ouvre
judicieuternent éaberé, ol tout fart clas-
sique (les Florenting, Te1 Siennclal comme las
IC| I, Poul Kieel

ec tout oo qua

comme  matiers

parmi

cey

wivent lex mémes
75 dollars =

DE LA PEINTURE
MURALE..,

oRr u‘aal:adr: & colon. Son . ;

nt celai plyg i RICO!
dos 'E"“ don Fresquistes ﬂwm‘rlh R.IW,“,'
dont il parde Feventiel Cotng nm;:.',u '
rumentole et it ligereg g, ;,(.k,'.",:‘.

8 pu oves rolwon évoquer Pigrs Delle Fran-
cescal, il frouve son wiyle persoonsl, plus
typiguement américain, plus hbre o b
fignes incisives o couleurs ouent leur Jeu
propre- comme une Espdce de CORtrE-pOIng
{Une grande détrempe, une femma portont
un enfant — N* 42 — ou encore « Les
soudoun «) permettent ce s foire une Wbe
de 30 conception de Fart m

w A L'AFFICHE
PUBLICITAIRE

Entre- Ben Shhn it

sl

Une aulre

aifiche

de Ben Shahn.

d'on style
differenl

» We wani

peace »

[« Nows voulohs
la paix =)

Ce west pas

par hasard

que Ben Shahn
a donn:

a cel eafant

ol macie

“’: suppliant

entud

contradicloire pewr

N Gmour  Spparemmant

Paul Klee, ls pire de¢ Vabaroction, ot ouss

pour Diego Mivers, le type mime de ['artiste

militont, C'est cussl que Ben -Shahn ne

cantente pos cde woir lo réolind, Il la

ousu chant, podale, et pour cala

sant d'une dlennante  riciese |

naif ou savant, minutie du détail

de Vensemble, éclot dramo

symboles, choc de [insoli

wel comme ded coupl de rosalr,

fpor ewermple : ces cholses of cos  pupitres

wis . w La grive dev muslclams »), dyno-

de la composition, humour, imagino=

lul sart et wvient sr fondre en une
1 uvre  gul

ost un Mumme.
wgent pour wn tel rappal «

n'y @ poy longtemps loes d'une 3
On re peut quicpprouver of opgloodir 4 un
tol discours et & Fort fratermal st chalsumeis
ce Ben Shohn, chentre du peuple des US AL

Jeon CIMAISE.
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EXPOSITIONS PARTICLULIERES.
PALAIS DES BEAUX ARTS. BEN SHAHN,
TRGI, VANDERC i
{;*Imhn wiaquit 4 Kovno en 1808, Onand il
eut hnit ans, sa famille s'élablit aux Etats-
T'nis. 11 débuta comme lithographe., Sa pein-
ture & la tempera tourne 4 Vaffiche oun
4 Pillustration ; satirique § elle prend parti
contre les iniguités. Personnages hydrocé-
phales, disproportionnés, ni modelé, ni chair,
traits expressifs, Vie américaine vue par un
il aign. Hommes désconvrés assis sur le
rebord d’ume route, comiques fenilletant des
illustrés, gamines patinant & roulettes entre
los églises, fille sautant a la corde, appré-
hensions des f es de mi musici
Décor synthétique et vrai, psychologigue com-
me les peErsOnNNAages. Affiches parlantes,
vignettes pour livres, lettrines. Analogie avec
Chagall et, sans que Shahn les connaisse,
avec Ensor, Evenepoel, Spilliaert, Tytgat,

Alice Frey.
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Pretevee de Branclla

UN GRAND ARTISTE : BEN SHAHN

Espérons que I'exposition Ben Shahn
ne soit pas passée inapergue comme la
plupart des ifestations réell
Importantes : celles auxquelles les ama-
teurs et les critiques sont amenés
4 se référer bien des années aprés. Ben
Shahn appartient a ceite glorieuse pha-
lange d'artistes américains dont Steinberg
est le plus connu en Europe.

Moins virtuose que Steinberg, et pro-
bablement plus aigu du fait que ses
observations visent davantage les conflits
sociaux dans leur aspect politique
qu humain,

Un grand maitre du graphisme, dont
la peinture exceptionnellement persons

nelle, ignore. toutegples *u jour.
-
G Vi hy
g:m“'mv' arles in ions
liberté du dessin, Une pci*u!
[a Wembire pA* son cloguence pic e

et technique, la profondeur du style et
son contenu moral ‘
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laquelle nous ¢ ons nos ré-
flexions le mois dernier. et avant une
exposition Tobey sans doule proche de
colle dont nous avens parlé récemment
au retour d'un court séjour parisien, le
Palais des Beaux-Arts compléte ce pane-
rama de la peinture américaine par une
o ition d'un choix d'euvres de Ben
artiste dont il n'est pas indifé-

rent de noter les origines lithuaniennes.
Clesl, nous dit-on, un visage de I'Amé-
rique, Mais ce l'est sur un ton qui, sans
précisément surprendre, en denne une
idée exirémement engagée. Ben Shan,
qui rejoint par certains c8tés les meil-
leurs « cartoonists » du New Yorker, met
une extréme sensibilité de la vie manuelle
& une descripion de la vie améri-
caine dont il est difficile de ne pas
comprendre qu'elle est envisagée sous
ses aspects & la fois les moins com-
muns et aqussi les moins « frais », On est
devant une ceuvre dénoncialrice et qui
ne serail que réaliste, en ce sens. s'il
n'y flottait comme un air de surréalité,
moins affirmé il est vrai par I'shjectivité
de la représentation que par les espaces
aménagés dans le tableau ot les décors

plantés autour des personnes: murs
déchiquetés derridre une fillette sautant
@ la corde, par exemple. TH

Peinture sociale, certes. directement
indicative bien que l'allusion v pullule
el que la signification exacte du tableau
soit toujours en dega ou au deld de sa
représentation, renouant dés lors avec
une symbolique expressive oir agina-
tion s'ajoute & la vision plutét qu'elle
ne la double ou la remplace.

e ———— R —.
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SHAHN

lémoin de notre temps

(Suite de la page 1.)

se peut que, devenu un homme, il soit le travail qu'on lui demande — coivent étre un moyen de communi-
ail inw ces paroles & sa ma- méme lorsqu'il s'agit de couvertures cation entre tous. Cela serait sans
niére, qu'il ait trouvé sa fagon d'aller de livres ou de pochettes de dis- intérét si son talent n'était excep-
vers ceux qu'il aime, de retourner ques — ce sont les thémes de l'an- tionnel. Au demeurant, cet expres-
sans cesse auprés de ceux qui souf- goisse, de la difficulté de vivre, de sionniste lyrique ne vient pas pour
frent, en mettant en images la diffi- 1a protestation et de la revendica- flatter le public. Son monde kaf-
culté de vivre aussi bien que les tion qui apparaissent, dominés par kaien, son graphisme inquiet et ses
maigres joies qui subsistent parmi une grande et profonde tristesse. coloris tragiques, en plus de leur
les désastres. Chacune de ses ceuvres est un témoi-  vérité spécifique, incitent chacun a

A New York, il grandit dans 1'af- gnage et un cri de la conscience. I méditer sur les raisons d'une univer-
freux quartier de Brooklyn, Clest s'insurge contre les fond tales selle trist dont il se pourrait
dans la période 1913-1917 qu'il dé- injustices de notre monde et lors- que nous soyions tous un peu res- : . = = £
couvrit la lumiére en apprenant la quiil aborde [laffiche c’est chaque ponsables. Trois aspects de l'univers de Ben Shahn : « Une Petite Fille sautant i la
Paul DAVAY, corde », 1843, (Coll. Mr and Mrs S. Stone, Newton Center, Mass.)...

che » mg, (Coll. Mrs Ben Shahn, Roosevelt, New

BEY. ).
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lithographie dans un batiment si-
et crasseux. Il découvrit les

leur reproduction. Le soir, il suivit
les cours d'une école moyenne. Sa
curiosité fut grande et il étudia sans

I_:_lqunnt le métier de lithographe, il
ugntﬁnt, _gmti.ﬁ.é de diverses bourses,

enrichir ses connaissances a 1'Uni-
versité de New York et au City Col-
Jege de la méme ville (1919-1922),
ginitia a la botanique & Woods Hole,

:

voyagea en Europe et en Afrique du
Nord (1925-1929).

Rentré aux Etats-Unis, ce travail-
leur aussi doué qu'acharné prépara,
A partir des innombrables croquis et
notations réunies au cours de ses
ﬁl. é‘—‘ i i 91)’-!-‘081‘

The Museum of Modern Art Archives, NY

=

..« Peinture du Dimanche » 1938. (Coll. Mrs Ben Shahn, Roosevelt, New
Jersey.)...

Collection:

PRI

fois dans un grand cri d'appel (ses
placards de la période de guerre et
ses affiches électorales sont & ce
point de vue aussi expressifs que si-
gnificatifs).

Bon nombre d'artistes américains
réputés possédent ses ceuvres (Eero
Saarinen en avait de fort belles) qui
ge trouvent dans les collections d'une

: b

Piirops, dane sewx de Stockbolm s
d’Amsterdam. Professeur de diverses
universités et académies importantes,
il fut primé aux biennales de Venise
et de Sio Paulo et on lui consacra
aux Stat jeurs rétrospectives
(dont deux capitales, &

New York,
en 1947 et 1957). Sur l'ancien conti-
nent, seul un grand ensemble e

en 1954 & Venise avait jusqu'a

sent permis de mieux connaitre cet
artiste dans nos régions. Une trés
grave lacune est donc comblée par
la présente exposition, qui nous par-
vient d’Amsterdam ot elle fut consi-

des marchands ambulants, pour qui,
pendant des années, sur les murs et
ies trottoirs, il avait dessiné la cari-
cature des célébrités de ce temps,
jculiérement les idoles du monde
1,”@"“ . boxeurs, joueurs de base-

Devenu un dessinateur trés re-
cherché, il abandonna le métier de
lithographe, dont la technique a eu
une influence déterminante sur la
formation de son art. Depuis lors, il
publié des dessins dans d’innom-
rables journaux, illustré des livres,
articles et des couvertures de
ines, travaillé pour la publi-
(aussi a la télévision), concu
tracts et des affiches, décore de
peintures murales quantité d'édifices
g;ﬂ:cs souvent gouvernementaux.
5 ce dernier domaine il eut au
début I'appui chaleureux du célébre
peintre mexicain Diego Rivera. Ce-
lui-ci avait trouvé chez Shahn une
@énérosité sociale qui le touchait. II
avait surtout été frappé par la part
active que Shahn avait prise dans
Vaffaive des anarchistes Sacco et
Vanzetti (électrocutés quelques an-
nées plus tit aprés avoir été fausse-
ment accusés de meurtre) et celle du
chef syndicaliste Tom Mooney. Shahn
avait admirablement illustré ces deux

en des séries de peintures &
= P;s;: carton et montées
ur masonite. Rivera lui proposa, en

1633, d'dtre son assista.npt. I;gur la
fresque L'Homme & la croisée des
cheming au'll peignait dans le buil-
ding RTA. de Rockefeller Center.

dérée comme une révélation. Elle est
organisée par le ent des
Expositions Itinérantes du Musée

d’Art Moderne de New York, sous
les auspices du Conseil International
de ce Musée, les ceuvres ayant été
sélectionnées par James Thrall Soby
pour les peintures et par Milfred
Constantine pour les dessins.

Voici un artiste qui croit encore

que ses activités doivent s'exercer |

au bénéfice de tous, que ses ceuvres

..« La Vitrine du

photographe «, 1940. (Music Dealers Service Inc. New York.)
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1 Grandissimo interesze ha
suscitato o continua o susci-
¥ tare la mostra di 124 opere

nell'impresa di affrescare pa-
ret] di edifiej a]l Rockefeller
Center, Di questo periodo ir-

i del pittore statunitense Ben | repetibile, che presenta un
Shahn alia Galleria Nazionn- aepetm grandioso e insieme
le d'arte moderna di Roma, | allucinante, dell'azione del-
raecoity ed organizzata d:!t I'artista in U tornp al
Department of  Circula 1930...gon0 rir gli affre-

1o Stock Excha ange di

Exhibitions del Museo d sehi

te Moderna di New ank Non | "'San Francisco, uno dei nulm

solo T4 roccolta dei ¢ frecento che erano

dipin nl. stampe, li- | commissionati agli artisti del

bri. b bs beirds. coper- | New De nel quadro della

timeg 4 Zio¥ anifesti & | pianific e

trade it esauc®nif di quante Da « ) momento Ben
§ sid \1'1 e in Italia del sin= | Shabn 1e un prestigio e

: a, ma perchgé | una ¢co :

rsonale di Ben | livello t
.ll.l:l iennale di Ves | nando al suc

neﬁ del 1054 nd oggi, 1| mu-
twmento del gusto ha orr 'o
mettlve diverss di
Zig, pro e contro i, risul
el Maestro amerieana- 1» di-
discussioni attualiti e
sulli ~inattualith = dell'arte
di Shahn sono frequent! nel-
a Ta a Vallp Giulia, co-
me Pure le -apeuse - di to-
lund” intransigenti astraitisti
sulla carenza di va pitto-
ricl, nel prevalere de prooe-
cupazion] figurall di parte del
ittorg fino alla’ Qlustrazione
cronaea: ewi tispondono, | e um piglio -*L('rnmnlg
don par! intrenklfgenza le apo- © USA, sla per |a scelta

- ——

grafico cartellonist
pittura, ehrv 1105.
suddivis
ma ¢ q

Sha hﬂ‘ COMe &
nato, HOR ap
rivalana tottavic

111
appas-

< OSTRA 'DELL’ARTISTA AMERICANO ALLA GALLE

solitudine dell'
nella pittura di Ben.

124 opere fra dipinti disegni stampe e manifesti suscitano vasto inferesse e app
periodi dell’arte del Maestro realista - Una questione col critico dell’« Avanti! » sul zu

attesa del lunedi in maniche
di camicia come prootl a una
risss, sia il relicente e la-
mentoso suono della nsarmo-
niea da boeca che nasce dal
gesto dl un ragazzo seduto su
un pralo d'autunno, o i salto
delis corda gei fanciulll den-
tro una guerta che pon si ve-
de, sommaria, eppure incom-
bente come nei simboll sce-
ni¢i del teatro di Thorton
Wilder,

Terza ed ultima fase dei-
l'arte del pittore & quella del-
in sua accentuazione avan-
guardistica dove, al sentimen-
to della solitudine si aggiun-
ge e talvolta si mescola in-
torbidandolo, un wvago senso
di .angoscia, un interrogativo
senza risposta: agli elementi
della tecnica contemporanea,
al progresso, alla societh: & il
momento dellx ridda delle g
tenne televisive, del gregge
delle sedie vuote nei bar che
Bimboleggia altri greggi, della

atassa che, per sbrogliarsi
mani, sempre
1 €, da lana, di-
inato. Fase, que-
7 mdubbiamcmc pit
b=, quanto ad esperien.
i basterebbe il
I gseguiti
po il 1950; qui
jtiura si moltipli-
untio sseimber-

intonazion
zurri de
anche un

la protesta antiy
..;.num.- malto, p
19 u;ml.clu

riquadrl della porta,
me dei visi, dove |
no sollante coloritl,
siona allueinata dell
gioielli della violen:
possinmp  definirli? @)
rismo inattunle® Op
pilt_pungente, inte:
di figura, nmdalo::?
specchio dl una ris
razionalith, nell'amd
I'vomo e per la
immagine? La esh
nezzg e levith g
cuf & disegnato =
1 suo guardiang= 1
pesantisce, anzf
questa analisi E
delle dua testimoni d
rig «Mooney?s, Qui }
giuoca larga, =
le campiture di em
denti a  zone

sono anche pil ﬁmﬂm’;ﬁl

Segno.

I valori "

anti-Novecento

E come pud La Voi :I"ihg
tanto spazio ha dedi &i
medesimi problemi  dall’

terno, cavarsels con und fras
so come questa? «DI ﬁho
Shahn rivela nel segno wno
puntualith  di  trasmissione
omativa che non riveln nej
colore, dove pit g

co, consapevolmente
tivo: aggiungerei cha n
vela pienamente  se
neppure nella com
del quadrl dove sl gl 1
ad un primitivismo un pe’
comode, ara ad una
ziong degli antlcPl

chi

Ingredienti, ssmbra-
euti. della formazione

di B thn. restati ounu.nu per
zémito ‘proprio. e nega-

Invece essl sono, come gik
seppe vedere ja colle gi-
tuazioni culturali e sollecita-
zioni di un gusto diverso da

el!n G] Pollock o di un

nol siamo ceri
cha 1a Valpi. fatta giustizia
della prima impressione ne-
gativa alla lettura di Shahm

| ofto anni depo. sarh capace,

perché ne ha le premesse nel
sup saggio del 1954, di tor-
nare sul suo giudizio: veden-
do unith e forza, originalith
e tensione, per esemplo, nel-
la splendida serigrafin delle
donng incinte come sommer-
se dentro quell’aria di acqua-
rio. sedute su sedle d'incube.
che voltano le spalle al loro
ugunle destino, sorvegliate da
quelln scritta che penzaola dal
manifesto, Sarh certamente
d'aceordo can noi la collega
anche nel vedere quanta
« modestia pella espressione
det mm-nu- sia net quadri




Una delle piii recenti foto di Ben Shan. Il grande artista
ha sessantaquatiro

logle def ~ vealisti pily realist]
del Re », ¢he vedono anzi nel-
la sviluppo dell’arte di Ben
Shahn una involuzione verso
Uindistinto formalistico, ver-
so una dvanguardia tinto di
astrattismo.
Un Lungo
itinerario

Diglamo noi in breve, in-
tanto, per i lettori chi sia
P'artists. Ben Shahn @ nato a
Xovno in Lituanin da geni-
tori ebrel ehe emigrarono ne-
gli USA nel 1906 ed ha per-
corso, fin dalla prima giovi-
nezza tutta una carriera di
grafico, avvalendosi di tecni-
che ¢ di macchine perfeziona-
te: litografo apprendista nel
1912, ngll fece il mestiere del-
1z incisione sulln pietra (inei-
sore, disegnatore o Iitug_mlo)

slonata e coraggiosa del te-
mi, gia per la'intrinseca qua-
fitd, rintracciabile in nuce.
Infatti la grafia di Ben Shahn
non & maoi scissa dal suo pur
e dimesso senso del
colore; o l'una e l'altro cre-
scong di pari passo, si inte-
grano, col chiarirsi nella co-
scienza dell'artista del senti-
mento della umana solitudine.
La seconda fage delle ope-
re di Ben Shahn va dal 19356
al 1948 cirea e rappresents,
con punte di maggior reali-
smo popullsta e qualche in-
trusione rettorica nei mani-
festl, il momento pid alto del.
I'arte di Bep Shahn, non gik
perche il pittore sia su tuna
strada giusta in guantp rea-
lista. ma perchié questi anni
figurativi riflettono una pie-
nezza di ispirazione. centrap-
do il tema pil ricorrente ¢
B ivo di tutta l'arte del

fino al 1930, Natural da-
ta la statura culturale e la
fantasia dell'artista, l'aftivith
grafica ‘'di Ben Shahn non si
limitd all'arte minore e ap-
plicata: nei numerosi vinggai
chy fece intorno al 1925 in
Europa. nel Nord Africa e pi
tardi nel Messico. egli ebbe
modo di assorbire le pid di-
verse tendenze ¢ dl ravvisar-
le successivamente in Patria
gli ultimi patiti del salotto di
Geltrude Stein. nutriti alla
-scupla di Parigi= e | pri-
mi forsennati dell’ottimismo
grafico architettonico delln
Bauhaug si dettero la muno
dentro s coscienza dellarti-
sta, per nulla turbato di que-
sto prima ¢ questo poi: angi
complicato da_lezioni di mu-
#e0 [tallano (Paolo Uccello e
Piera)

Tornato (n Patria, egh co-
stitui intorpo ol 1929 U grup-
po di punta degl! artist ame-
riean} con Evergood. Levine,
Gropper. Gathmery ed altri
onendosi oli'avanguardia del-
e lotte sindacall ¢ politiche
capire il gran enpitole gon
%pno d! Indisouso mordente,
Nel 1831 eseguil wna ventina

d! suarr, sl prosesso dei doe
sladaen Sacco e Vanzeit
wocumat di omididie nel 1930

LT dopo upo seandsio
so verdottn el 1827 Nel 1581
uno del persanucd) pit visdor
dinnrt del tethpo 1} piftore

messicane Rivern. preze Ben
Bhabn come briccio destro

pittore. la solitudine dell'uomo
nella moderna eivilth, sia es-
so il ragazzo nascosto dentro
una invisibile nube di fu-
metii. sia il tragico far nien-
te domenicale di vomini in

La splendida tempera
di Sacco e Vanzetti

Ora queste indagini ecriti-
che, che componevano nel lo-
ro insieme up giudizio molto
positiva & per nulla apologe-
tieo sulla validith e la eoe-
renza nelln storia dell'arte di
Ben Shahn, sono in gran par-
te contraddette dall'articolo
pubbliesto suil'= Avantll -,
qualé primo di tutto riflette
come in uno specchio la de-
[usione della studiosa. di
fronte ai medesimi testl otto
anni dopo. Delusions com-
prensibile. ma involontoria-
mente |ngenerasa nel con-
frontl di un artista che non
ha aleuna colpa d'esser di-
verse. strmtturalmente e pe-
voliarmente, do un Pollock o
da un Burrl ¢ che deve esse-

ra letto & (nterpretato in rap-

porto &l suol problemi e al
sup Unguaggio E' vero sl

asome dice In Volpi che le
wmpare dl sopzetto sociale
o politien Intorno al 1931 uon
sono [‘uspitto pit Interessan-

1o dell’opera dell'artista, tan-

intonnzioRgEy
zarri de %

le limitata disponibi
tiva ¢ fantastica

carica del 10M45: lo seoppi
atomico che prende la veste
di un drago unfppnese @ sen-
za dubbio I'unico modo, per
questo Ben in posses-
so di brillanti numeri deco- |
rativi e tecnlel, di esprimere
qualehe cosa di non rettorico;
_5 questo  equivalente  del
PO s i’}nlh.'“ € LA n
dn Mago Manginfuoco. s opo-

cettano proprio per il distac-
eo, qunsi artigiano. con cui
In materia incadescente vie-
ne offrontata,

Si diceva al principio che
ia Mostra susclia appassioni-
te discussioni. e non margi- |
nali contraddizioni anche nel-
la mente di taluni critick

Specchio della rearione di
un guste troppo legato agli
schem| astratti che mal sl at-
tagliano all'arte di Ben Shahn
nel suo insieme, ci @ parso
‘articolo che Ia collega Ma-
risa Volpl ha dedieato all'ame-
ricano su '« Avantil» del 10
aprile scorso. Come # noto,
nel 1054 la Volp] scrisse su
Ben Shahn un pregevole sag-
glo su = Paragone», nel gua-
e erano messi in luce | pecu-
liari caratteri del pittore: Il
confronio tra la posizione del-
Ia solitudine dei metafisici e
del surrealisti rispetto alla
dezolazione umana dei perso-
naggi di Ben Shahn era posto
con rigore, come pure la dil-
ferenza fra [ turgori magni-
loquenti di Rivera e il pih
controllato e spoglio recitare
di lotte e di scioperl in Ben
Shahn. I} plttore d'alfresco era
confrontato col pittors di ea-
valletto, in una ottima disa-
mina del tema dell'sHand-
ball», a tutto vantaggio. ov-
viamente, del pittore di cn-
valletto, in quelle misure me-
die, patite, dove la grafia so-
stiene | chiaroscurati aloni
delle tempere. La Volpi pone-
v inoltre l'aceento sulla pre-
goanza oitica della wvisione
dell'artista, badando bene a |
distinguere il fatto meramen-
te illpstrativo, da quell’ossesz-
sione visiva — pey noi affa-
scinante, ed anche per la Vol-
pi del 1954, erediamo — com-
binata in campiture cubiste,
in prospettive beccheggiant]
ossessione visiva che lartist
aveva ereditato dal suo me
stiere di documentarista ¢
glornalista abilissimp nei r
portages nel Sud e nel Middle
West per la Farm Security’
Administration, e dalla abi-
tudine alla fotografia e alla

AN ‘S3AIY21Y HY UIBPOA JO WIN3sNA] 3y L

‘NOILINAOYdIY HO4 LON "ATNO 5350d4Nd AQNLS 404

dl /2l
1u0123J|0D

Sh8' V'L

:19p|04'SaL1as

ripresa cinematografica,

to che. in diverse di esse,
vien fuori «un tipico effetto
di {mtel.umu. di autentico ma
inattuale umanitarismo »; ma,
a parte il fatto che l'autenti-
citd non pud non essere pt-
tuale. la Volpl si & dimentl-
cata di anallzzare — come in-
vece aveva fatto nel 1954 per
altre opere di Bey Shahn —
queste tempere dall'interno;
di sceveriare I lato aneddoe-
tico ¢ cronistico che purg esi-
ste, da quegll spunt! di stile,
che sono percepibil, che, mal-
grado il fema (ma anche in
virth de; tema, dopotutto),
tanno di quelle tempere qual-
che cosa di pi o di diverso
di un semplice documento,

« Umanitarismo
inattuale »?

Posstamg gusrdare inslome
In tempera di Sacco e Van-

zelti? Quasl vignetta, va be=
ne; ma | segni blanch] del
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I'International Council di quelio
istituto ed & stata curata da Pe-
ter Selz — direttore delle mostre
di pittura e scultura — ma alla
sua realizzazione

ta presen
gm a New York nel
; e quini
sferita in EBuropa —
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nelle scuiture rinvenute nel Pakistan da una missi
ne italiana, sia nelle opere grottesche della mo:
della Columbia, sia nei dipinti di Ben Sh,

n.

Rare civilta

Ben diverso i mondo , treftanlo in Italia, sareh-
cuiturale e fantastico che | be evitalo il continuo dis-
ta la Colomtbia. Da to di beni dal-
una parte la rarefatic fu- | le tombe etrusche, gli ipo-
gu dell'brreprensibile: qua | gel messapict e apuli, dal-
iivece Pirreprensibile di- | le necropoli  siciliane «a
venta un modo borbonico | guelle longobardiche,
di civiltd, il rito, la socie- Oltre § pettorali, le spil-
1a: tutto si adegua o un | le, gl orecohini e | dia-
yondo astratio e magico, | demi dt cud si infuisce la
dnquistante, Trentacingue | pesantezza massiecia, la
secoli di civiltd sono esa- | rassegna presenta anche
minati atiraverso un cam- | ceramiche precolombiane
pionario di prodotts ar- | di 12 oulture diverse, con
cheologict e modernissi- | caratteri ben distinti da
mi. Al primo posto fign- | quelle peruviane ¢ della
rano aleunt dei celebri | America centrale, pur con-
pessi del museo dell'Oro di | servando una linea di af-
Bogotd, sttmati per un va~ | finitd che non consente
| lore che va olfre { 100 mi- | equivoct. Alcune di que-
le dollarl. Questi rappre- | ste sembrano rielaborare
sentano & pin alti e signi- | prodotti notissimi dell'ar-
Acativi esemplari dell'ore- | le egisiang (il « dignita-
ficeria indigena prima dei- | rio s seduto, per esempio).
g conguista spugnola. An- | !l catalogo molto utile in-
ni addietro il Governo co- | forma che a parte e molto
lombiano rendendosi con- | ricordate sculture di ple-
to che gli antiquart ¢ gli | tra del parco archeologi-
archeolophi facevano in- | co di §. Agustin, le di-
cetta clondestina dei pes- | mensioni delle (errecolle
2i pin vistosi del fonde | comprese quelie del mu-
cullurale o rappresenta- | seo di Bogota restale in
tive del terrilorfo, decise | sede, non superano mal il
Vacquisto di tutto quanto | metro d'allezza: fa torra-
veniloae scoperto dal pri- | cotta — qua come in tul-
| vatl, al presso di merca- | le le culture dell'America
| to. Rapidamente 31 poté | precolombians — ¢ di ri-
costitutre guel museo del- | gore, mentre rorissimo @
POro ohe costituisce sna | I legno, ¢ frequente spe-
deile altrasiond mondiali | eie ol Measico la pictra

statite). L'oto jaceva par-
te della decorazfone pla-
atica, insieme a

prexiose che furono ricer-
cato bhottino det congui-
atatari, mentre l'oro ve-

e date g un oggi pit che
storico.

Delta  americano Ben
Shahn abblamo avulo oc-
casione d'occuparci in oc-
castone di varie mostre
americane. Il pittore é tut-
tavia nate  in  Lituania
(came era nato in Lituania
Bernhard Berenson) nel
1598, negli USA dal 1906,
Lifografo fino al 1930 ¢
stato vartamente interes-
sato anclie alla botanica
{oince nel 1922 una borsa
df studlo ¢ lavora a Woods
Hole nel Massachusetts),
La sue prima mostra per-
sonale ¢ del 1930 (sogget-
t africand), dopo aver
viaggiato a Iungo in Eu-
rapo e altri  conlinenti.
Del 1931-32 0 lu serie "Sac-
co e Vausetti, che lo ri-
velo alla eritica. Da allo-
ra mostre e riconoscimenti
8l sono seguitd con molta
regolarita. La swa scheda
biografica interessa il la-
voro per enti pubblici ¢
privati d'ogni genere, dal-
la pubblicite per le assi-
curazionl o quells dei pi
svariadi prodotts, dalla vi-
gnettisticn  giornalistioa
per le grandi riviste af
grafici e disegni per 1o
copertine delle case ed-
trict, nonché st cupisce
una carriera fortunata che
va dall'insegnamento 4,
carie wr e alla -

di Bogola. e un museo ar- Mnolle eultvra degli india-
snlogico che tuth tnvi- | ni i logno & incece uny
Qre i facesse al- 1 . e, ¢

stra del 1954 olis Biey.
{a di Vi , fMno qr
o Pa s0vren.-
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Nuovo iuconlro

di Marcello Venturoli

Dopo laghidsura della mo-  gia ¢ la storia del costume,
stralntologicadi Ben Shahn  nonche, almeno per una cer
alla ilgnh‘f nale d’arte  ta parte, anche la_stosia ¢
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Studio per « Goyescas », 1956. Acquarello (cm. 64,5x76,1).
Wolton, Connecticut, Collezione M. ]. Stewart.

con

cards, copertine, illustrazio-
ni, manifesti.

Vero & che negli ultimi
giorni della mostra quasi di
contraltare, e al medesimo
piano della Galleria d'Arte
moderna, si apri la mostra
di Rothko, cosi perentoria
nella affermazione di un ri-
fiuto figurale, cosi indicativa
di una sofferenza e di una an-
goscia amministrate per non-
figure, in immagini pur con-
crete e suggestive, da getta-
re Ben Shahn in una epoca...
preistorica, in un altro seco-
lo addirittura; nel secolo in

Ben

Shahn

cui 'alienazione si esprimeva
con un uomo ben ricono-
scibile, anche se quasi in-
ghiottito dalle erbe alte di
un prato, un uomo dai pugni
chiusi, immensi, dietro la
schiena, — come in un cele-
bre dipinto di Ben Shahn —
solo anche la domenica. Ora
questa situazione cosi fisica-
mente rappresentata nella
Galleria d’arte moderna di
Roma, di due momenti o
due modi di vedere la soli-
tudine dell'vomo, quella di
Rothko e quella di Ben
Shahn, comporta una serie
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italiano con Ben

Nuovo 1ncontro

di Marecello Venturoli

idsura della mo-
icasdi Ben Shahn

nazignale d’arte

Roma organiz-
Spartment of Cir-
hibitions del Mu-
Moderna di New
ra ricca di cento-
D opere, penso sia
Proporre una que-

ho gia shiorato
sera »; di ripro-
ia palestra pit ri-
e questa di « Co-
i tratta di un pro-
a1 la critica d’arte
causa la psicolo-

gia e la storia del costume,
nonche, almeno per una cer-
ta parte, anche la storia ¢
la politica di questi ultimi
trent’anni. Si ¢ verificato
dungue nel pubblico piit qua:
lificato che visitd la mostra
del realista statunitense un
interesse meno grande e me
no clamoroso di quello che
avrebbe certamente meritato
la mostra, ben piti vasta di
ogni altra fin qui tenuta in
Italia dal pittore, varia nej
suoi « documenti » € «Ti

sultati» di dipinti, dise
gni, stampe, libri, brochures,

cards, copertine, illustrazio-
ni, manifesti.

Vero & che negli ultimi
giorni della mostra quasi di
contraltare, e al medesimo
piano della Galleria d’Arte
moderna, si apri la mostra
di Rothko, cosi perentoria
nella affermazione di un ri-
fiuto figurale, cosi indicativa
di una sofferenza e di una an-
goscia amministrate per non-
figure, in immagini pur con-
crete e suggestive, da getta-
re Ben Shahn in una epoca...
preistorica, in un altro seco-
lo addirittura; nel secolo in

cui alienazione si esprimeva
con un uomo ben ricono-
scibile, anche se quasi in-
ghiottito dalle erbe alte di
un prato, un uomo dai pugni
chiusi, immensi, dietro la
schiena, — come in un cele-
bre dipinto di Ben Shahn —
solo anche la domenica. Ora
questa situazione cosi fisica-
mente rappresentata nella
Galleria d’arte moderna di
Roma, di due momenti o
due modi di vedere la soli-
tudine dell’uomo, quella di
Rothko e quella di Ben
Shahn, comporta una serie
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di osservazioni sulle ragioni
del gusto, ragioni che non ci
sembrano tutte pure o tutte
serene, di coloro che non han-
no apprezzato Ben Shahn
perché apprezzavano Rothko,
di coloro che, magari senza
malizia misurarono col me-
tro astratto un artista che
astratto non &. Certo a Val-
le Giulia furono violente le
discussioni sulla attvalita e
la inattualita dell’arte di
hahn, come pure le accuse,
da parte dei « rothkiani »
sulla carenza di valori pitto
rici nel realista, nel prevalere
delle preoccupazioni do-
cumentarie fino alla illustra-
zione di cronaca. Risposero
a queste apologie con una in-
tolleranza ¢
ti conservatori in
listi pite realisti de
vedevano nello svilug
I'arte di Ben Shahn addirit-
tura una involuzione verso
l'indistinto formalistico, ver-
so una avanguardia tinta di
astrattismo: insomma, nella
misura in cui Ben Shahn ac-
cettava la lezione dell’avan-

¢ dopo P

efficienti del
per cadere nelle panie del-
assenteismo « borghese »
Prima di entrare nella di
samina di questi contrasti,
sara utile dire cio che io
credo sia Ben Shahn, ripro-
ponendo a me stes
per una informazione didat-
tica, la figura dell’artista; ¢
una disciplina cui mi sotto-
pongo, per restituire con que
sto mezzo |'artista alla sua
storia, ai suoi problemi, al
RERIpe: In alto: Bartolomeo Vanzeili e Nicola S 1931-32. Tempera (cm. x36,8). New
Ben Shahn nasce dunque York, Museum of Modern Art. &
come incisore, perché tutta
la sua adolescenza e giovi- Sotto: Due testimoni: Nellie Ed Sadie Edean (serie Mooney), 1932, Tempera
sono legate al mestie- (em. 30,5x%40,7). New York, Museum of Modern Art.
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Parata della W.C.T.U. (bozzetto per una pittura
per il Central Park Casino), 1933-34. Tempera (o

the City.

re del grafico, del litografo,
continuato fino al 1930, Na-
turalmente, data la statura

1) 1 itd al-
I’arte minore e applicata: nei
numerosi viaggi che fece in-
torno al 1925 in Europa, nel
Nord Africa e pit tardi nel
Messico, egli ebbe modo di
assorbire le piu diverse ten-
denze e di riproporle succes-
sivamente in Patria: gl ul-
timi « patiti » del salotto di
Geltrude Stein nei segreti af-
fascinanti della «scuola di
Parigi » e i primi forsennati
dell'ottimismo grafico arc
tettonico della Bauhaus,
incontrarono nella coscienza
dell’artista, per nulla turba-
to di questo prima e di que-
sto pot, anzi co nplicato da
lezioni di seo  italiano
(Pier della France
lo Uccello, in primi -
nato in Patria egli costtui
intorno al 1929 il gruppo

di punta degli artisti reali-
sti statunitensi, — Levine,
Evergood, Hopper, Gathme-
ry — sui quali confluirono

da Siqueiros a Rivera
vano compiuto il medesimo;
percorso, dalla Patria all’Eu-
ropa e ritorno,

Questo & il momento nel|
quale i pittori americani va-
lidi si pongono all’avanguar-
dia delle lotte sindacali e po-
litiche contro il gran capita-
le; ma affermare che l'arte
di Ben Shahn rappresenti a
pieno queste lotte, sia da
queste lotte sustanziata, o
addirittura che, fnito que-
sto momento di incontro to-
tale fra arte e politica, B
Shahn abbia ripiegato in u
condizione solipsista, non &
esarto. La pittura del reali-l
sta, appresso  diro,
prende anche da questo mo-
mento; dire il fatto so-
ciale e polit sia per il
pittore una disciplina mora-

stbizionismo,
, Museum of

he si riflette come tale
a pittura; per un impe-
serrato, rispett
particolare, dell’
conseguentemente, di un ti-
po di lettore — per nulla
effimero, si badi, ma ideal-
mente « comune »: un let-
tore che debba capire via via,
dal filo d'erba, alla scritta
di un cartello, da come stan-
no seduti certi uomini in ma-
niche di camicia, o certe don-
ne meste all'ambulatorio, di
che cosa si tratti. Sicche nel
1931, come & )
una ventina di guazzi sul
processo dei due sindacali
sti Sacco e Vanzetti accusati
di omicidio nel 1920 e ucci-
si dopo scandaloso verdetto,
nel 1927. Nel 1931 il mes-
sicano Rivera, il numero uno
degli affrescatori sociali del
New Deal, prese Ben Shahn
come cio destro per la
commissione  del
Rockefeller Center. Di que-
sto periodo irripetibile, che

con l'arte sovietica da una
parte e 'arte « littoria » dal-
'altra, coeve — sono rima-
sti gli affreschi dello Stock
Exchange di San Francisco,
uno dei mille e trecento af-
freschi commissionati nella
« pianificazione ».

Da questo momento Ben
Shahn assume un prestigio
e una consistenza di artista
di livello internazionale, al-
ternando al suo alto mestie-
re di grafico cartellonista,
opere di pittura che si pos-
sono suddividere in tre fasi.
La prima & quella di una
presa di possesso, in modeste
dimensioni e con notevoli in-
certezze stilistiche, di una
realta bruciante, dove la po-
litica e il sentimento civile
prevalgono sugli abbandoni
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individuali e privati. (E non
perché le cose del mondo sia-
no per Ben Shahn pia forti
della sua solitudine, ma per-
ché la sua solitudine &, in
questo momento, pin debole
delle cose del mondo). In
questa prima fase, se le ope-
re di Ben Shahn, come ho
accennato, non appaiono ma-
ture, rivelano tuttavia una
statura e un piglio gia rari.
Infatti la grafia del pittore,
anche qui, non & scissa dal
suo pur magro e dim
senso del colore; e 'una e
I'altro crescono di pari pas-
s0, si integrano, col chiarir-
si nella coscienza dell’artista
il sentimento della umana
solitudine.

La seconda fase delle ope-
re di Ben Shahn va dal 1935
al 1948 circa e rappresenta,  Djninro Ji
con punte di maggior reali- rc'flsmi.h'
smo populista e qualche
trusione rettorica nei ma
festi (che non sono affatto,
figurativamente parlando, né
manifesti né quadri e ri
tono, pit di ogni altra opera
di Shahn, dell’espressionismo
tedesco) il momento pi
1o dell'arte di T b
1 gl
taluni,

sti anni figurativi riflettono
una pienezza di ispirazi
centrando il tema piti ricor-
rente e suggestivo di tutta
I'arte del pittore, la solitu-
dine dell'vomo nella moder-
na civiltd, sia esso il rag
z0 nascosto dentro una
visibile nube di « fumetti »,
sia il tragico far niente do-
menicale di uomini in atte-
sa del lunedi, scam

come pronti a una riss :
il reticente e lamentoso suo-
no della fisarmonica da boe-
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A sinistra, dall’alto in basso
Clintica di matermitd, 1940
Serigrafia (cm. 36,4x35.3)
Pitmavera (le democrazie te-
mOong  ura  ANova f?ﬁrnln.-'i.l
di pace), 1940, Tempera
(em, 36,3x54,3). Hubbard
Woods, Coll. Earle Ludgin
Da Seurat, 1939 Tempera
fem. 48,3x73.6). Hubbard
Wonds, Coll. Earle l'_mfgm

magini: il sibilo dell*archet.
to, il grasso squassarsi delle
note dalla fisarmonica), che
nasce dal gesto di un ragaz
ro seduto su un prato o il
alto della corda del fanciul-
I{ dentro una guerra che non
i vede, sommaria eppure in-
mbente, come neil simbo-
li scenici del teatro di Thor-
ton \.‘;'j[\h'f
lerza ed ultima fase &
juella della sua accentuazio-
inguardistica, dov al
mento dell litudine si

I mesco

scnza risposta: agli
della tecniica con-
ca, al progresso, al-
& il momento del-
la ridda delle antenne tele-
visive, del gregge delle se-
i bar, che sim
altri greggi o folle
za speranza, della matas-
sa che, per sbrogliarsi e gi-
rarsi nelle mani, sempre pi
s'imbroglia; e da lana diven-
ta filo spinato. Fase, questa
srza, indubbiamente pit «li-
quanto ad esperienze

saggi. Basterebbe a
dicarlo il grupvo dei cartel-
loni eseguiti dall’artista do-
po il 1950: qui gli stli ad-
dirittura si moluplicano; c'¢
lo spunto stemberghiano e
c'¢ l'omaggio consapevole a
Picasso nella « testa di sati-

5
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ro », ¢'¢ l'incontro con Cha-
gall adulto, perfino nelle in-
tonazioni (quei neri e azzur-
ri de « Il Corvo ») e ¢’& an-
che un pizzico di Sutherland;
ma questa & una fase troppo
aperta, troppo di assaggio,
anche se nobilissimo, cui la
tematica coraggiosa della pro-
testa anti-atomica non ag-
giunge molto, proprio per la
sproporzione fra la impegna-
tivita totale del tema e la
limitata disponi i emoti-
va e fantastica di questo Ben
Shahn sempre bravo, ma non
dotato della medesima cari
ca del 1945: lo scopp

mico che prende la v

un drago giapponese, & s

za dubbio 'unico modo, per
questo Ben Shahn in pos-
sesso di brillanti numeri de-
corativi e tecnici, di espri-
mere qualche cosa di non ret-
torico; e questo equivalente
del « Guernica » raffigurato  Rypazza che salta alla corda, 1943, Tempera (cm. - ). Newton Center, Colle
come per un balletto, questi /5, Sgep gifmw. ! : 1 2 i o-
mostri da Mago Mangiafuo- g

co si accettano proprio per

il distacco quasi artigiano con

cui la materia incandescen-

te viene affrontata.

Pretty girl milking cow, 1940. Tempera (cm. 356x76,2). New York, Collezione
Edgar Kaufniann pr.

] \H ql'll:hl(.' note: iU g
o dell’arte di Ben St

cosi come noi |'abbiamo con-
figurato, tenendo presenti le
concause politiche e storiche
& accettato nel gusto d'oggi,
la cui tipica condizione & il
rifiuto delle istanze realiste
¢ figurative, a qualunque fa-
se dell’avanguardia apparten-
gano? Si badi bene: que-
sto rifiuto non & né dichia-
rato, né ammesso; ¢ quella
che io chiamo una incc

pevole componente psicolo-
gica. Specchio di questa si-
tuazione, cioé di un gusto
legato, anche suo malgra-
do, agli schemi astratti, che
mal si attagliano all’arte di
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Ben Shahn nel suo
m ¢ PaArso un art
la collega Marisa Volpi he
dedicato all’ americano sul-
I'« Avanti! » (vedi il nume-
ro del 10 aprile 1962): arti-
colo, tanto piit interessante
in s& quanto meno rispet-
toso di un precedente sag-
gio pubblicato dalla stessa
critica d’arte, per altro assai
valorosa, su « Paragone » nel
1954, dove, da una piatta-
forma di gusto totalmente
diverso, venivano messi in
luce i peculiari caratteri del
pittore: il confronto tra la
posizione della solitudine dei
Metafisici e dei surrealisti,
rispetto alla desolazione uma-
na dei personaggi di Ben
Shahn era posto con rigore,

insieme,

Sogno, 1°

pagina di fronte. Sotto a destra: East 12th Street. 15

Angeles, Coll. Albert Hackett,

la diff tra
di
ollaio

otte e

e il pin cor
lio recitare di
1 Shahn; il
pittore d’affresco era ¢
frontato col pittore di
letto in un’ottima di

tutto vantaggio, ovvian A
del pittore di cavalletto, in
quelle misure medie, patite,
dove la grafia sostiene i chia-
roscurati aloni delle tempe-
re; la Volpi poneva inoltre
I'accento sulla pregnanza ot-
tica della visione dell'artista,
badando bene a di:

il fatto meramente ill

vo da quell’ossessione vis
combinata in campiture cu-
biste, in prospettive beccheg-

sianti
lartista av
U0 me cumenta-
ista e di giornalista abilis-
simo nei reportages nel Sud
nel Middle West
farm  Security Admi
ion e dalla abitudine alla fo-
afia ¢ alla ripresa cine-
matografic e
Ora queste indagini criti-
the che componevano nel lo-
to insieme un giudizio mol-
to positivo e per nulla apo-
logetico sulla validita e la
coerenza nella storia della
pittura di Ben Shahn, sono
state in gran parte contrad-
dette dall’articolo pubblicato
jul quotidiano socialista.
E vero, si, come dice la
Volpi, che le tempere di sog-

Series.Folder

T.A 845

era (cm. 78,4x131,9). Beverly Hills, Coll. Yoland D. Markson. Nella
Tempera (cm. 55x753). Los

ZeELLo
no f

to pil intere

ra dell’artista, tanto che in
talune di esse vien fuori « un
tipico effetto di patetismo,
di autentico ma inattuale
umanitarismo »; ma la Vol
pi non ha avuto la pazienza
di analizzare come invece
aveva fatto nel 1954 per altre
opere di Ben Shahn — que-
ste tempere dall'interno; di
sceverare il lato aneddotico
e cronistico, che pure esiste,
da questi spunti di stile, che
sono petcepibili; che, mal-
grado il tema (ma anche in
virth del tema, dopotutto)
fanno di quelle tempere qual-
che cosa di pitt e di diverso
di un semplice documento.

65
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La tempera di Sacco e Van-

zetti & quasi una vignetta,

ma i segni bianchi dei ri-

: e - b S quadri della porta, le sago-
. T . me dei visi, dove i colori
. sono soltanto coloriti, la pre-

cisione allucinante delle ma-

nette, gioielli della violen-

za, come possiamo definirli?

Umanitarismo inattuale? Op-

pure un pill pungente, inter-

no, ritmo di figurare, affi-

dato al segno, specchio di

una riaffermata razionalita,

nell’amore per I'vomo e per

la sua eterna immagine? La

estrema finezza e levita gra-

fica con cui & disegnato

« Mooney e il suo guardia-

no » non appesantisce, anzi,

astrattizza questa analisi. E

ire delle due testimoni

rie « Mooney ». Qui

L'oratore del 4 luglio, 1943. Tempera (cm. 56x70,3). New Canaan, Collezione James 1 grafia giuoca larga, rias-

suntiva e le campiture di co-
Thrall Soby. lore, tendenti a zone mono-
crome, sono anche pitt fun-

.. zionali al segno. Come non
Il giaco dei fili, 1959. Serigrafia e stencil (cm. 46,4x66,1). vedere per esempio, unita,
forza, originalitd nella splen-
dida serigrafia delle donne in-
cinte, come sommerse dentro
quell’aria di acquario, sedute
su sedie d'incubo, che volta-
no le spalle al loro eguale de-
stino, sorvegliate sembra, da
quella truce scritta? E quale
destia nella espressione
timenti », conserva
, sia nel quadro dei
che giuocano, gia ci-
v in quello delle pat-
e — fra gli ultimi
e che a me pidl in-
teressa —, gli amanti sul pra-
fo, i suonatori. Tutte opere
che, nel quadro della prote-
sta artistica contro il « ritdr-
no all’ordine » si allineario
splendidamente tra i valoki
pit alti della pittura fra
due guerre o appena post
riore: valori che da noi s
no stati quelli dell'anti-N
vecento. Marcello Ven

ey =uPILT ls = mn
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I due arnw-rapprmntann esemplarmente due opposti aspelli della pﬂlura americana
nea: l'espressionismo romantico, «<engageé», e la distaccata ricerca d'un aquillhrin luming

superficie del quadro Hecordi dila confusione del bazar, alla pol-
| masse luminose ove x]i'mm in-|vere delle strade si oppone que-
tervalli spaziali siano determina-|sto cubo di silenzio, quest'aria di
it dal variare dell'intensitA del-|pulizia che & la moschea, tosi|sleurissimo nel p
;U ,1in mezzo al tumulto, alla freita,|lustrativo da 11#

all'ingorgo di New York, Rothko o, '
vuol stabilire con la sua pittura
un Juogo di aerazione, di puzifi-

cazione, di giudizions,
Mentre s'inaugurava, giorni sd-
disposizione gene-|dietro, questa a, in altre marciap
rale dolh citth di New York e sale della stessa erla di v, ni degli tdoli s
- m partglnm con la distribuzio-| Giulia stava per concluderst la il dramma di
ﬂnl_ S0 cuore,|stra d'un altro Americano, ngia

I”Lsoh g; tan. Da questo|mente organizzata dal «Deps

vista, HRDM‘W stabi-|ment of circulating exhibiti

7 e
to gli auspici dell’ tIntgmatirnnJ
#| Council» stesso museo: la
mmm. icéltoé. di uu; VBStO nume-
s pe e 1
nhn.m Anche Ben 8l
e uun slavo essere nato in
S s cgra 15, 5
a solo ue ann
Rothko - cora

. P!tto:e !Igunl.lw ha
dael: mentato 1 fattl del ugrl-

alEts
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nella pittura di Ben Shahn

124 opere fra dipinti disegni stampe e manifesti suscitano vasto interesse e appassionate discussioni - I fre
periodi dell'arte del Maestro realista - Una questione €9 critico dell'« Avanti! » sul gusto americano di 30 annifa

Grandisime  [nter

C
ong «dnl Muo
1o Moderna di New

1a ra

Shahn alla

nezln del 195

tumenio del
prospotilve d

X0, pro e ool i
dr] Maestro ameriean

2]

mpiture di
denti a  zone
sono anche pil

E eome pud La Volpl
tanto spazio ha ded
medesiml  problemi dall'in-
ferno, cavariela con una fra-
s come questa? =Di fatto
Shabn rivela nel segno una
puntualith  di trasmissione
emotiva che non Ty Ul
colorn, dave & pitt gene
c0, consapevalmenta 1llustrn-
v giungerel che non ri-
vela plenamente se  slosso
neppure nella composiziona
dei quadri dove sl sffida, ora
ad un primitivismo un po'
comodo, ora ad una rlevoeas
zione degli antichi jtaliani,
che lui amava moltissimo, da

lotto & Plero della France-

it, ora alla trasposizionn dnl
faglio  fotografico alln tela

della formazions

lettura
anni_dopo, =
1

unith o forza, original
o tenzione, per stemplo,

quella geritta che penzola ¢

rato.  Sark  certamente
d'secordo con nol la collega
anche nel wveders quanta
=modestin nella espressions
dei sentimenti = sin el quadri
del ragazzl chp glocano, in
quello delle patiinatrici e
fra gll ultim! della seris che
a noi pid interessa, gli amantl
sul proto, | suonator), Tutle
opere che, nel quadro della
protesia artistica comiro
«ritorno all'ordines, i alli-
neano splendidaments tra |
valor] pib alti della pittuta
fra le die guerra o appena
postoriore: valori eho da noi
sano siatl quelll dell'anti-No-
ceonto,

MODERNA
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a Valle Giulia

‘L'opera di Ben Shalin fu presentata per la prima vol
ta in Italia alla Biennale di Venezia del 1954, 1 critici pii
preparati, primi fra tutti il Longhi e il Ragghianti, avveru-
rono subito che c¢i si trovava in presenza di una persona-
lith eccezionale, ma il momento non era certo favorevole
alla diffusione dell'opera di un artitsta come Shahn; l'in-
teresse del pubblico e*della critica era allora appuntato
sull'arte astratta, che in quel periodo iniziava la sua fa-
se di grande espansione, suscitando polemiche e dibatti-
ti. Ora che l'astrattismo in [talia non provoca piu scan-
dali nemmeno in provincia, & probabile che 'arte di Shahn

‘ trovi un terrenc pit favorevole ¢ sia apprezzata come me-
rita da un pubblico piil vasto; al momento opporiuno ¢
quindi capitata la mostra apertiasi il 31 marzo alla Gal-
Flondle d&Arte Moderna, sotto gl auspici dell'In-
ternational Council del Museum of Modern Art di New
York. La rassegna comprente~i24=eperé tra dipinti, dise-
gni, incisioni, manifesti, illustrazioni ecc, e di quindi un

aJK

v

panorama abbastanza esauriente dell’'op d sto - ar-
tista cosl tipicamente americano (nato pfro no in
Lituania, da famiglia ebraica, nel 1898 ) Iff contattgfcon gli
ambienti pitt poveri degli immigrati slavi e italiani di
Brooklyn e il lavoro di litografo con il quale si guadagno
la vita per 15 anni, influirono pit sulla sua attivita pit-
torica che non il viaggio in Europa e l'incontro con l'arte
francese, passaggio obbligato di tutti gli artisti americani
della sua generazione. Ecco come, anni dopo, descrisse il
suo stato d'animo al termine di tutte queste esperienze:
« Avevo visto tutti i quadri da vedere e avevo letto tutti
i libri da leggere: Vollard, Meier-Graefe, David Hume, ma
non avevo ancora raggiunto niente. Eccomi qua, dissi a
me stesso, ho trentadue anni, figlio di un carpentiere. Mi
piacciono le storie ¢ la gente, la scuola francese non fa
per me = Cosi nel 1930 Shahn volto le spalle ai dibattiti
estetici del vecchio continente e spostd il suo interesse
su cid che piit lo colpiva intorno a lui: lingiustizia socia-

4l a5t o imt o Dipinces e e r

X s ik 1 tempere sul
martirio di Sacco e Vanzetti, i due anarchici italiani giu-
stiziati dopo sette anni di agonia per un delitto commes-
so da altri. Due dipinti di questo ciclo sono appunto espo-
sti a Valle Giulia, tra cui il celebre ritratto dei due impu-
tati ammanettati, ripreso da una fotografia pubblicata
dai giornali, con una tecnica da pittura populai:c, voluta-
mente goffo eppure penetrantissimo. Al ciclo 1:!1 Saccp e
Venzetti segui quello dedicato al processo del smdacah_sla
Tom Mooney, del quale pure sono esposti due quadri a
Roma. Primitivismo, minuzia dei particnlari,_ Lagli' da_ re-
portage fotografico sono le caratteristiche pii sahelnu d!
queste pitture, che si distinguono da tanta arte soc:alc‘m
quegli anni proprio per la loro mancanza di pqle_mlica
esteriore, per la loro obiettivita; il giudizio sui fatti & im-
plicito anziche esplicito, non vi & traccia del sarcasmo di
Dix e Grosz né della retorica di Rivera (con il quale Shahn
collabord in quegli anni per gli affreschi del Rockfeller
Center).

Negli anni successivi lo stile di Ben Shahn si fa piu
scaltro e rivela sempre pit linfluenza della fotografia
istantanea (l'artista aveva lavorato per qualche tempo co-
me fotografo alle dipendenze del Ministero dell'Agricol-
wura). L'interesse si sposta sulla vita dell'uvomo della stra-
da, colto spesso nei suoi momenti di riposo e di svago: si
guardino alla mostra romana quadri come « Dipinto di
domenica », « Domenica W.PA.» «Da Seurat» e soprat-
tutto il bellissimo = Pretty girl milking the cow», con il
ragazzotto dal berretto a visiera che suona l'armonica a
bocca in un paesaggio autunnale in cui ogni foglia morta
& dipinta con inaudita minuzia.

Con l'entrata degli U.S. A. in guerra il campo di osser-
vazione del pittore diviene piu vasto; in quegli anni di-
segna manifesti per il Governo Federale e per organizzazio-
ni sindacali e la sua pittura si fa pit profonda e piu liri-
ca; dalla « tranche de vie» passa alla scena simbolica e
il linguaggio acquista una maggiore raffinatezza. Shahn

Ben Shahn: « Studio per Goyescas » (acquarello). «In questo
quadro, che io chiamo « Goyescas = ho dipinto un personag-
gio che puo essere inferpretrato come un militare o un fana-
tico religioso o un conservatore per via del cappello di foggia

antiquata che porta, il cappello da ammiraglio. Il suo costu-
me non & specificato e pofrebbe apparteners a qualsiasi pae-
se o religione. Egli ha quattro mani — un genere di simboli-

smo che non mi capita spesso di usare. Le sue mani sono stret-
te in una disperata angoscia sopra un gruppo di teste che pos-
sono essere di morti o di morenti, in un gesto di grande pie-
ta per essi Sopra queste si levano altre due mani, che sem-

Disaiiid Torsr—dcin phe e prime fanno, impagnate come
sone nel gioco dei fili, un gioco da T e o

pil lontano si possa immaginare dalla realtd e dal mondo in-
torne a nol. »
(Da un'intervista del pittore al Sunday Times, 16 Marzo 1958)

¢ colpito soprattutto dalle ferite inferte dalla guerra ai
paesi di antica civilta, dalla brutale rottura di un antico
ordine: un esempio di questo stato d'animo & dato dai
due paesaggi italiani esposti alla mostra, in cui si intrec-
ciano i temi della morte, delle rovine e della maternita!

Paradossalmente Shahn comincia a richiamarsi agli
esempi del Rinascimento italiano proprio in un periodo in
cui l'eredita umanistica sembra dimenticata; Iinfluenza
di maestri come Paolo Uccello e il Beato Angelico diviene
infatti sempre pitt evidente, specie nelle opere del dopo-
guerra, come « I giornalini » e specialmente « East 12th
Streel », quest'ultima una delle cose migliori della mostra.
In queste e nelle altre opere dello stesso periodo (ricor-
diamo « Il fisarmonicista cieco», « Le donne dei minato-
ri», « Sound in the Mulberry Trees ») la pittura arriva ad
una grande essenzialita di espressione unita ad una estre.
ma finezza della materia pittorica; la tempera, ritenuta
a torto un mezzo di risorse limitate, viene qui portata ad
un grado di leggerezza e di trasparenza difficilmente rag-
giungibile. I contrasti tra superfici sinteticamente trat-
tate e dettagli minuziosi, l'amore per la decorazione ¢ una
grande liberta del disegno, che apparentemente fragile
¢ shilenco ¢ invece abilissimo e sorvegliato, sono le ca-
ratteristiche piu salienti delle opere di questo periodo. Ne-
gli ultimi dieci anni la tematica di Shahn si allarga a mo-
tivi pit universali ¢ cominciano a comparire nella sua pit-
tura — che assume un carattere sempre pit allegorico —
i simboli religiosi ebraici ¢ cristiani; la preoccupazione per
il destino degli uomini minacciati dalle armi atomiche
gli ispira la serie della «Saga of the Lucky Dragon» con

e 7
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le sue visioni apocalittiche. E' evidente influsso di Paul
Klee e anche del correligionario Chagall; lelemento non
figurativo comincia ad occupare un posto rilevante nella
opera dell'artista, che contemporaneamente svolge un in
tenso lavoro nel campo della grafica e della pubblicita con
risultati qualitativamente non inferiori a quelli  della
pittura, ma Shahn non diviene per questo astrattista.

«Io uso l'astrazione come uno strumento, cosi come
uso il realismo come uno strumento — ha di
chiarato in un'intervista — essi sono parte di
qualcosa di pi vasto. La pittura & composta di

molti fattori: & fatta di cio che uno pensa, ¢ fatta di co-
lore, di realismo, di astrazione: & fatta di tutte queste
cose e una grande pittura ¢ quella in cui queste cose sO-
no in un delicato equilibrio.. ». La coerenza, che per mol-
ti pittori d'oggi si ca con la ripetizione all'infini-
to di trovate formali, & nell'opera di Shahn un risultato
che si produce naturalmente: ogni segno, ogni immagine
ha profonde radici nella coscienza dell'artista, nella sua
umanita, nelle sue idee politiche e religiose, nel suo umo-
rismo. La coerenza formale di Shahn non & dunque altro
che un riflesso della coerenza dell'uomo.

Sergio Ceccotti

STRADE DI PERIFERIA
Strade piene di sassi,
strade sterrate,
con carte volanti,
dove gli amanii
rallentano i passt.
Case uniformi,
rettilinee balconate,
afficine fumanti,
poche botteghe
qualche osteria.
Vecchie donne
che vanno alla messa
con lo scialletio annodato,
da meEra EOIT eI, - B _
come le donne di paese.
Verrate annebbiate
e un granpavese
i biancheria.
Commiesse con le unghie
laccate di rosso,
le chiome arsicce bruciate,
d'un biondo artificiale,
per il ballo demenicale.
Strade di periferia
che uggiosa stagnante malinconia!
Solo una giostra gira
in una musica che affoga il pianto
della povera gente
in un valzer d'allegria.

Valentina Seganti Pagani

UN FILM SU BARTOLOMEO COLLEONI

Una delle piti interessanti figure fra i capitani di ven-
wra del Quattrocento, sarda portata sullo schermo da Artu-
ro Gemmiti. I} film, «Bartolomeo Colleoni, il cavaliere di
bronzos, il cui soggetto si deve a Nino Bolla e Arturo
Gemmiti, sara prodotto da Angelo Faccenna per la Ital-
caribe Cinematografica ed avra un cast internazionale.

CINQUE MILIONI PER CINQUE COPECHI

Alla recente asta filatelica tenuta a Diisseldorf dal
noto banditore Edgar Mohrmann di Amburgo, era, fra
Faltro, in vendita un 5 copechi emesso in Finlandia nel
1859. Un collezionista americano, evidentemente deciso ad
accaparrarsi il rarissimo esemplare, ha superato sistema-
ticamente tutte le offerte di amatori ¢ commercianti sviz-
zeri e scandinavi facendo salire il prezzo del 5 copechi
a DM. 33500, ossia a 5 milioni di lire.

Josef Strachota: « L'attrice Mara Berni» (olio su tela di m. 1
% 0,35), la nota attrice & ripresa piltoricamente, cosi come ap-
pare nel ruclo di Madame de Staél ne =1 Giacobini » di Zardi.
L'opera & esposta dal 26 aprile alla Mostra di Via Frattina in

Roma (N.d.R.)
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ATO nel 1898 a Kovno
in Lituania, Ben Shahn
emigro con i genitord in
Ametica giovanissimo. Nel
1949, quando il pittore era gia
affermato, Rodman gli de-
dicd  un saggio intitolato
« Portrait of the Artist as an
American ». Invero, Ben
hahn, come artista e come
uvomo, ¢ da considerare in
tufto e per tutto un ameri-
Cano: ma un americano sen-
sibile e interessato ai pro-
blemi che sono di «tutti gli
uomini e di ogni tempo.
In Italia vedemmo la sua

rima importante mostra al-
a_ Biennale di Venezia del
: fu allora un incontro

che ¢i stupi e ci commosse,
perché sentimmo in quelle
opere la presenza di una
personalita di  prim’ordine,
assai viva e riccu di umori
e linfe umanissime, cosi for-
te da scuotere a prima vista
linteresse e I'attenzione del

visitatope. 1
sion by L
il segufto tivita di
on ah che 8in questi
giornll presegia Lfinche la
grand@ rassegfa ospitata dal-
la Gafleria Nazionale d'Arte
Moderfa, proveniente  dal
Museo di New York — scri-
della Bien-

L risp;lto che  noi
Sentiamo  (in  America e
P L TR |
estende anche  all’estero.
E’ nostra ranza che ora
venga  condiviso anche in
Ttalius. Oggi si puo certo
dire che tale auspicio si ¢
fucnan.wmc avverato, dopo
2 «rivelazione » del ‘54, e
che tutti rispettinmo ed am-
miriamo come merita arle
assal complessa ¢ multifor-
me — compiuta in ogni suo
aspelio — di questo artista;
americano, ma anche citga-
dino del mondo, Inlerprete

' € senzo riserve

MO e e Tl .

realismo romanti-

School, ] -
co, il realismo dei tonalisti,
il realismo di Peale e quel-

culmina con Eakins,
| Hunt, ormai nel se-

lo ch
Page

colo NX; sono nelle premes-
se de
E

pittura di Ben Shahn
% orientamento non
asionaie nel pittore,
Egli 1:ow%d nella pittura ame-

ricana il pin vicino e ra-
pido miczzo per  esprimere
la sup wvisione: che pr p-
pone pit stretto  legame
tra l'vomo e il suo mondo

intericié e sociale. Ma, per
questo, il suo realismo & ben
tro che quello aneddotico,
stico o romantico
‘e pittura ameri-
l'interpretazione ap-
passionata della wvita cosi
com'e, quotidianamente sof-
' ora  vicina
alla trage-
felicita, ma

Lo

ora

alla
raggiungeria.
ebbe a
« L'astrattismo @&

o1
a mai
Ben  Shahn
rIverc:

I'atteggiamento meno tmpe-
gnativo che vi possa essere
in arte.. L'arte astratta ne-
ga la validita di ogni inten-
zione ciica nell'arte s, E pro-
Vo con le opere cid che dis-
sei anghe quelle composte
sccondn il gusto  astratto,
che tuttavia volle provare,
come quella tempera = Arco
di triontas. del '47, dove in
Basso. ., destrn e, realissima,
m--h(-ﬂ:ielta,

Il problema centrale della
visione di Ben Shahn ¢ 'no-
mo: |yio cid che lo -
guutda suscita in_ lui echi
profondi ¢ produtlivi. Ma la
Sua visjone non € né otti-
mistica pé idillica: egli guar-
da ally vita con cuore esa-
speralp ¢ dolente, subito im-
pegnato alla lotla ¢ alla rea-
Zione, Tutlavia la sua lotia
non ha pulla della polemica
spiccigly e utilitaria: se egli
Wrriva ; certe denunce, qua-
S puntando lindice accusa-

ANE di CLAUDIN REFICE

« Elica e .cristallo s, che pgm
cssere prassimo a Klee, mel
vollo -sospeso  nello  slondo
irreale non pud non  richr-
dare Chagall. Apparentemen-
te diversi, i due artisti si
incontrano  in  un  terréno
comune: che ¢ quello dela
realta  sognata, della favola
che divizne apologo, dell’ap-
pagamento dei poveri ¢ dei
diseredati in un mondo ir-
reale, interiore, fatto di ras-
segnazione  isolata  in una
specie di dormiveglia fanta-
stico. In entrambi & il dram-
ma _dell'uvomd  perseguitato
dalla sorte, piegato alla sof-
lerenza ¢ che cerca rifu,
In una vita utopistica: dalla
sua rivolta e dalla sua pro-
testa  scuturiscono  immagi-
ni propric alle favole dei
fanciulli, quasi a rivivere
pocticamente in un mondo
particolare, dove nessuno po-
tra fare del male.

Chagall

. Tuttavia, laddove Chagall,
m virth di un temperamen-
10 pit sereno ¢ ottimista,
lini per seguire soltanto il
piacere di una  evocaziohe
lantastica — quasi posa
fanciullo — obliando poi 1a
allusione ai piu cocenti proy
blemi di una dolorosa o

stenza e serbando sulle 1o

il godimento del sogno che
culli come in un benefico
sortilegio; Ben Shahn non
ha saputo rasserenarsi c il
mondo reale, vissuta espe-
rienza di ogni giorno, af-
liora sempre con Jt:rzu.w§

volte con violenza, dalle
opere Quella fonte che
certo comune ai due ardub‘
— la tradizione della propria
patria d'origine — ¢ pur vi-
va in entrambi, ma si riso|-
ve in modo diverso.

-I 208 0%y e i . 1 I
(-hi:ﬂf'f”“n;;.llljrfﬁ....@n[aS'"-"

Shahn

erie, il bel quadro « Due te-

timoni»), come  vi

ente e

sC

nente

vicende
della

lot-

a antinazista, ¢ le loro tra-

dche
esti
Liberazione »,
e &l
anti alle rov
hardamenti).

onseguenze (i
inazisti, il g
terribi-
iuoco dei bimbi da-

dove

ine dei

mani-
uadro

bam-

A proposito dL_-i suoi ur'icnl
amenti pittorich, sono  stati

atti i nomi
ui  avrebbe

amore per l'arte ita
i del

dotto. ¢

di Rivera (da
nresa nche
na i

400y,  Klee,

irosz per la sua amara sa-

del viver

stume,

sociale

Rousseau,
viaggio in Europa

e del
cono-

ciuto nel
lel 25, Matisse, Rouault,
yafy, Toulouse-Lautrec, Pie-
o della Francesca e, infine,
Ye  Chirico,  Certo, multiple
ono state le esperienze cul-
urali e pittoric di Ben
proprie  all'uomo

shahn, e

wderno ¢ d'azione qus

ma & un fat

the tali esperienze non

1o indub

ra neppure scalfito 'ovigina-

ne de
neppu

lla sua
re De

perso-

per cui si ¢ insistito nel con-
fronto, Come ¢ stalo acuta-

i 'II.‘H!IU

osservalo

.

Lonzi,

Volpi: Ben Shahn, in « Pa-

ragone », 1953) anche il
dro che piu allude a De
Strect »
v mostral,
taglio ¢ nella

« East

rco,
all:

daresente
g nel

stribuzione  della

Twelft

SCCTY

ua-
hi-

di-
o alla

« Malinconia ¢ mistero di una

strada », non
quest'opera,
’mgnn: nella
sClosamente
bambine vere,

serba

I'incubo

strada
vuala - o1

piu, di

di un
ango-
SO0

Ben  Shahan
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mi ha g oed unn  hidiclkeria

estender all'estero Il probl g coentrile

E' nostra s, xl;r o yistone di v Shul ‘

ven condiviso anche n oo t » che lo n-
[m}f;,_ Oggl si puo <certo  guada suscita in lui echi
dire che tale auspicio st ¢ profondi e produttivi. Ma la

sua visiong non ¢ né otti-
mistica né idillica: egli guar-
da alla vita con cuore esa-
speralo ¢ dolente, subito im-
pegnato alla lotta e alla rea-
zione. Tuttavia la sua lotta
non ha nulla della polemica

iepamente  avverato, _dapo
a «rivelazione » del 54, e
che tutti rispettiamo ed am-
miriamo come ta l'arte
assai complessa ¢ multifor-
me — compiuta in ogni suo
di questo artista:

;p::llgano. ma anche citta- spicciold e utilitaria: se cgli
dino del mondo, interpreie  arriva @ certe denunce, qua-
vigoroso € senza riserve sl puntando l'indice accusa-
com'® dei piti cocenti ed rere (s ricordi il belliss
angosciosi  moti dell'animo  dipinto « Fame » del

con lo Scarno Fanciullo dal-
lo sguardo terribile, non pre-
sente all'attuale mostra, ma
qui tradotto in un manife-

umano, e che ogglL con un
imponente numero di opere
che ne documenta a pieno
'attivita, si presenta per la

seconda  volta al pubblico sto) lo fa poeticamente su-

romano. perando ogni polemica, espri-

mcr;do i‘li!:ll.lf.lﬂ umaniia dei

. fatti ¢ dei personaggi raf-
Realismo fgurati

Quesld amaro senso  della
vita gli derive indubbiamen-
te- in primo luogo dalle sue
personall  csperienze. Anche
cgli, come il suo conterra-
neo Chagall, appartenne ad
una famiglia di cbrei emi-
grati, anch'egli visse pove-
ramente nei pii poveri quar-
tieri di Brooklyn: e ‘come
Chagall trovo nella pittura
un mezzo per dire tutto’ quel-
lo che un poco felice de-
stino suo e di tanti atri gli
aveva dettato. E che i due
artisti siano  pil  vicini _ di
quanto si possa immaginare,
tanto nei contenuti quanto

Educato in America (al-
I'Universitd di New York, al
« College » della Citta di New
York ¢ presso l'Accademin
Nazionale del disegno) Ben
Shahn, pur serbando in in-
conscio della sua terra di
origine echi seducenti appar-
tiene culturalmente e pitto-
ricamente alla_ sua tria
d’adozione. Egli, infatti, co-
me pittore si riallaccia al

sto = realista» amercano
della fine Ottocento ¢ prim-
cipio del Novecento. Bastera
pensare ad alcuni suoi pae-
saggi urbani (in questa mo-

stra la « WCT.U. Parade» rnella resa pittorica, lo mo-
o la =Liberaziones, o i di- strano molte opere di Ben
pinti con operai e personag- Shahn esposte a Valle Giu-
gi del popolo e il quadro  lia: dove un'intera pa

riprodotto  sulla  Rivista (con«Cat's Cradle in Bluc »
« Fortune », luglio 1949) per varie stampe e _disegni
ritrovarvi le riposte radici «Lla Fenice» del 52, l'illu

da un Bunting (=La veduta
di Darbys, ad esempio), o Signores, del '54; gli « An-
Henry, o Hunt o lo stesso geli musicantis [1955]) al-

BiW_Iudnno a Chagall. Perfing

sirazione di «Llode a te, of

i zett

o del sogno .ﬂ;u

ulli  come in un  benefico :
sortilegio; Ben Shabn non
ha saputo russcrenarsi e il l
mondo reale, vis espe-
rienza di ogni  giorno, al-
liora sempre con forza, a

volte con violenza, dalle sue &
opere Quella fonte che & "
certo comune ai due artisti |
— la tradizione della propria
patrin d'origine — & pur vi-
va in entrambi, ma si risol-
ve ‘in modo diverso.
Elegiaco, lirico, lantastico S8
Chagall; pit robusto, a vol- [l
te polemico, realista insom-
ma Ben Shahn. Tn sostanza, @
in quest'ultimo il processo
creativo, pur partendo dalle
siesse  premesse, opera in
modo inverso da quello di
Chagall: mentre questi si al-
lontana man mano_ dal reale
per astrarsene poi comple-
tamente mediante un linguag-
io di pura poesia, Ben
shahn impone alle sue fa-
vole di serbare un forie le-
game con la realth quoti
na: una realth tanto. Ak
da penctrare ne
¢ nel suoi momenti pil
cioli e quotidiani. In
che mentre le ;
Chagull si muovono
atmostera del mitto
pur serbando i |
della forma reale,
Bepn Shahn vi
lissima  evoc
enlro un apparents
to» incantato e
Chagall, i
infanzia e la i

l . Ed¥ -
venire nella lotta,

uncia  ogni  volta
prende i soggetti
jndusiriale ¢ dal
fio, e inlerpre
i d_xm inguicti hl
- 201 i gente sempli-
ce che soffre rﬁ:lln :m'mgm
Livorn  guotidiano. Al fempo
dei ‘plul.'r.'ssm di Sacco ¢ Van-
¢ “una i

i cul &
mostr,

, mentre venticin-
dopo ricordera an-
lle pagine di

quadri
all'attuale
pitr belli)
que anni
cora il fatio su
« The Nation ». T A
Dagli episodi i
condanna  del leader
d':"|a sta TDI:I'l Mi

un
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revi of the Ben Shahn bition:

Martinelli, critic for the MOMENTO SERA edition of April 28-29, 1962,
wrote a long study of Ben Shahn, which included a discussion of Shahn's
participetion in the 1954 Venice Biennale, his painting in general and
the social theories the critic believes his works convey. He concluded
by writing, "Not all his works have absolute purity and formal vitality....

so rich and varied a show with all its problems deserves much more
criticel observation. For now, let us try only to understand betier
I:;n tm realism, his poetic world, so close to the most painful problems

Marcello Venturoli wrote in the April 24-25 PAESE SERA: "The
exhibition of 124 works by Ben Shahn has awskened the greatest interest,
not only because the collection of paintings, drawings, cards, covers,
illustrations and posters is among the most complete ever shown in Italy
of this artist, but also because from the 1954 showing at the Vemice
Biennale up to now the chenge in taste has created differemnt perspectives
of judgment--both for and against Ben Shaln's achievements: there are
frequent discussions about the 'attualita' and 'inatiualita' of his art.
There are many attacks from certain irreconcilably abstract groups and
from the realists. The former proclaim the lack of value of certain works
in which he becomes 'figurative' to the point of illustration; the latter,
on the other hand, claim that there is an involution toward an avent-garde
touch of abstraction." A lengthy discussion of Ben Shahn, his works and
their social messages follows.

Lavagnino, heed of the Latium museums and galleries, wrote in
IL MESSAGERO April 28, 1962, about Shahn's social message. "He expresses,”
the eritic wrote, "his social interest vivaciously; he accomplishes this
through a sublle, acute way of drawing, very precise in its illustration."
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None June 8, 1962
DATE

suBJECT: Ben Shahn - . on e
and Mark Rothko Exhibitions Jwls 17 Ot 87

=

;T\_GENCY USE

JOINT USIS=EMBASSY FIELD MESSAGE

SUMMARY: REPORT ON EXHIBITIONS OF PAINTINGS BY BEN

AND MARK ROTHKO AT THE NATIONAL GALLERY OF
MODERN ART, VALLE GIULIA., BOTH EXHIBITIONS WERE
ORGANIZED BY THE MUSEUM OF MODERN ART OF NEW YORK
IN CO-OPERATION WITH THE GALLFRY OF MODERN ART OF
ROME, USIS ACTIVITIES CONSEQUENTLY WERE FOCUSSED
ON ASSISTING GELLERY AUTHORITIES TO PUBLICIZE THE
SHOWS.

The Hational Gallery of Modern Art in the Valle Giulia recently
staged exhiditions of the work of two American artists, BEN SHAHN
and MARK ROTHKO. Both shows received a great deal of critical notice
and were wholly successful., A summary of "repreaentative press notices
is attached. '

Ben Shahn fxhibitions

The Ben Shahn exhibition, a collection of 100 oil paintings,
serigraphs and posters from the Museum of Modern Art in New York and
from private collections in the United States; was organized by the
International Council of the Museum of Modern Art and by the National

Gallery at Rome.

The show opened March 31, 1962, and closed three weeks later,

There were both a press opening and a formal cpening, the latter
attended by Ambassador Reinhardt and USIS Director Joseph Phillips.

Since Ben Shahn is well accepted and well known in Rome, and
since the Gallery staff itself actively publicized the show, there
was little reason for USIS to duplicate publicity. However, USIS
wrote and published a press release (enclosed) on Ben Shahn's works
and distributed it to 690 recipients throughout the Rome areas

lark Rothko ixhibition:

The Mark Rothko exhibition was also brought from the Museum of l

} = lodern ATt <csss
- \
UNCLASSIFIED

\ f 4
mi:f" CLASSIFICATION % (p / —
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Modern Art in New York under the auspices of the Internatiomal Council l

of the museum, the first time
g "twm. that Rome has seen so complete an exhibi-

The press section worked with the staff of

Art to coordinate publicity. An article on Rothko

@ Arti" the Embassy's cultural publicatien (enclosed), The article was
sent to 1423 people in the Rome area while another 100 copies were sent
to0 branch posts for press placement.

Mr, Joseph Phillips, USIS Director, and the Cultural Attache'; Mr,
John Brown, attended the formal opeming April 27, 1962, Prominent
Italian guests at the opening included Mr, ALBERTO FOLCHI, Minister of
Tourism and Entertainment; Mr. DOMENICO MAGRI, Underseoretary of the
Ministry of Public Instruction; and the Director-General of the Minisiry
of Public Instruction, Mr, BRUNO MOLAJOLI, as well as leading critics,
actors, professors and artisis. USIS sent a photographer to the opening
as a courtesy. A selection of photographs is also enclosed,

A press opening the previous day drew about 50 reporters,

USIS also attempted to assist Mr. Waldo Rasmussen, Associate Director
of International Circulating Exhibitions of the Huseum of Modern Art; in
Rome to attend the opeming, with his contacis with the Valle Giulia
authorities.

mmsmunr_inmnuewsmmur.

=

4
Joseph B, Philli,
¢ Public Affairs cer

Encl.: as stated
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Excerpts from reviews of the Ben Shahn exhibitions

— Martinelli, oritic for the MOMINTO SERA edition of April 28-29, 1962
ote a long study of Ben Shahn, which included a discussion of Shahn's
Participation in the 1954 Venice Biennale, his painting in general and
the social theories the critic believes his works convey. He concluded
by writing, "Not all his wdrks have absolute purity and formal vitalitFe..
This so rich and varied a show with all its problems deserves much more
critical observation. For now, let us try only to understand better
Den Shahn's realism, his poetic world, so close to the most painful pro-
blems of the West..."

Marcello Venturoli wrote in the April 24-25 PAESE SERA: "The exhibi-
tion of 124 works by Ben Shahn has awakened the jreatest interest, not
only because the collection of paintings, drawings, cards, covers, illustra-
tions and posters is among the most complete ever shown in Italy of this
artist, but also because from the 1954 showing at the Venice Biennale up
+o now the change in taste has created different perspectives of judgment—-—
hoth for and against Ben Shahn's achievements: there are frequent discussions
about the 'attualitd' and 'inattuslitd®! of his art. There are many attacks
?rom certain irreconcilably abstract groups and from the realists. The
former proclaim the lack of value of certain works in which he becomes
' ficurative' to the point of illustration; the latter; on the other hand,
claim “hat there is an involution toward an avant-—garde touch of absiraction.”
A len_thy discussion of Ben Shahn, his works and their social messages

followse.

Lavagnino, head of the Latium museums and galleries, wrote in IL
MESSACIRO April 28, 1962, about Shahn's so cial message. "He expresses,"
the critic wrote, "his social interest vivaciously; he accomplishes this
through a subtle, acute way of drawing, very precise in its illustration."

Excerpts fron reviews of the Mark Rothko exhibitions

Volpi, critic for AVANTI, wrote April 28’ 1962, that the "show is, no
doubt, the most important event since the Pollock show was held in this
gallery in 1958." The writer quoted the director of the Gallery of Ilodern
Art, Dr. Palma Bucarelli, by writing, "It is always the light which is
jnvolved, a light coming from far away which gives the chromatie painting
a diverse and fascinatin; character,” This remerks refers to Rothko's
statemont: "A great painting establishes immediate contact; it involves

1usSe. =

The director of the Latium museums and galleries, Lavagnino, wrote in
I the April 28, 1962, IL MESSAGIRO, that the show was a "well=thought out \

and wellebalancedssses

UZCLASSIFIED
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| and wo%l—balmoed. show, Rothko is one of the American painters most.
engage' in a modern search for values,"

In the May 14 IL TIMPO Guzzi offered an elaborate description of
Rothko's works and intentions., "Rothko is in his manner a maestro,”
Guzzi worte, "who has benofited from the technical experience of Matisse
and Klee, from the special concepts of Mondrian's concrete art and, T
f:inanxs from surrealism and subconscious theories..." "It is,"he added, -~
a school, this of Rothko, which marks the triumph in the entire Vestern
world of the light, musical, ornamental abstractions of the East." :

Harcello Beltramme in the May 11, 1962, LA TRIBUNA DEL 5 .LENTO (Lecbq)
described in detail Rothko's manner of painting and particularly the rele-
tionships between light and color and spatial relationships, the attempt
by Rothko to "rebuild the world." He concluded his article, "Rothko painte”
many panels which should be used as walls in buildings by llies van der Rokes
Their sigmificance cannot be understood perfectly if they are seen hanging”
on museum walls; but even so, one can appreciate the new rapport establisned
between observer and painting. It is a rapport which lies not only in the
emotional fact, but also in a similar influence which the physical enviror~
nent sustains at the same moment——that due to the profound transformation
that color has on light..." At the end of the article, Beltramme states:
"Rothko's painting assumes the value of a revelation."

In the May 10, 1962 IL GIORNALE DEL ME! \Z0GIORNO Giacomo Ltna wrote
that Rothko is one of the "great saints" of geometric abstraction. Etna
wrote, however, that he believes that all the works are identical and
that "perhaps the best ones are the cartoons in the first room (of the
exhibition gallery) because of the softness of the material used." He
also asked: "as it worthwhile after the Ben Shahn show, which was far
more important, o put on Rothko?"

Giovenni Urbini of IL PUNTO wrote May 12: "Why is Rothko pleasing?
Ye are ovidently in front of something very simple or in front of a very
complex phenomenon." He wrote at length an analysis of "the work of ari"
and "the nice picture' and conluded by asking again; "Why is Rothko
pleasing? For the same reason that a lovely material or a nice ashiray
is pleasing. The conclusion, of course, is too simple for a painier as
simple as Rothko, 2s well as for paintings as simple as Rothko's. However,
mtiﬁn‘,‘ ~esembles a great thousht more than a preat banality or a great
jest just because nothing is nore similar to a work of art than a useless

think."

In "Prisma," an article simmed by "p.s.b." which appeared in IL GLOBO
I the critic begen by stating: "Mark Rothko is a painter who

; iay 9, 1962,
V l merits attention..ee
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its attention and stimulates reflection because, perhaps, he represents
(even as he moves in & direction opposed to that of Mondrian) one of the
greatest assertions of freedom.in painting. He is trying, in his paint-
ings, to make himself a participant in the vibrations of color and light;
he desires to abolish any barriers between subject and object in view

of projecting the sense of space which is in us, with that exterior to
our boing that shapes itself from the continuation of the movement of
life itself into a contimmation of becoming," At the end of the article
he wrote, "It is useful... to insist on the presence of an invisible
force... because (the paintings) are moving toward a simplification that
is balanced and calm. In this fluid and tranquil distension lies the
magic of Rothko that has succeeded in his abstract paintings to explain
a space (of) 'light-color'. The result seems to have been the result

of this research." -

UNCLASSIFIED
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MOENTO SERA  April 28-29
Valentino Martinelldi:

The impressions, opinions and commets, generally very favorable on that
first meeting (Biennale Venice 195L) come up again today with some contrasts
and reservalions,

ot always and not all his works have an absolute purity and a full formal

LA AR R RN

This show so varied and so rich of works and problems would require many
farther critical remarks (observations). At the moment, let us try only
to understand better Ben Shahn's realism, his poetic world, so close to
the most painful problems of the western world,

PAESE SERA April 2L-25 - Rome
Marcello Venturoli:

PR T TR ey (32¢ Lranslation)

PN e C’J?Mztul»{;
This show a%s passionate discussions and'\{wt mrginal/outradictions
also in some critics' minds.

@B ssasRsssssnan

AUDITORIUM - April 1962 - Rome

Sergio Ceccotti:

R R R N

Ths ¢oherence - which in many painters of today identifies itself with the
repetition "ad infinitum" of formal inventions - in Shahn's works is a result
which originates naturally: each sign, each image has deep roots in the
artist's conscience, humanity, politiecal and religious ideas, humor,

Shahn'e formal coherence, therefore, is nothing but a reflection of man's
coheyfrence.,

IL SECOIO XIX May 20, 1962 =~ Cenova

Emilic Lavagnino:

Being a figurative painter, he always commented the faets of the world
espressing his precise, passicnate opinion on the conditions of the éppressed
and of the most wretched people, He expresses his social interestsvivaciously
and with immediateness and accomplishes this through a subtle, acute and
very sure way of drawlng with the precise fllustrabive alm which he evidently

& pursues,
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N.27

Pergonale di Ben Shahn al Galleria Nazionale 4'Arte Moderna

ROMA, 30 marzo - Domani sabato 31 marzo, alle ore 11,
si inaugurerd alla Galleria Nazionale d'Arte Noderna a Valle
Giulia un'importante mostra personale del pittore americano Ben
Shahn.

La mostra, organizzata dall'International Council at
the Nuseum of Modern Art di New York, raccoglie oltre 100 ope-
re tra olii, disegni, serigrafie, illustrazioni e manifesti pro-
venienti da musei e collezioni private degli Stati Uniti che
rappresentano un trentennio di attivitd dell'artista.

Nato a Kovno, in Russia, nel 1898, Ben Shahn emigrd
negli Stati Uniti quando era ancora un ragazzo ed & considera-
to oggl uno dei massimi rappresentanti dell'arte americana con-

temporanea.

fal/mm
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~FRUHLING", Mﬁmﬂhm von Ben Shahn, 1940, Vor Gde Mauern setzt Ben Shahn die belden
jeden einsam und file afch, und zwischen ihnen legt die Zeitung mit dem paradoxen Schlagzeilentitel
‘mokratien filrchten die Friedensoffensive”. Frieden schen
Was filr ein Friihlingl,

f fEin‘_'Wunder ist Malerei geworden

phn in der A.lbey'na und Kéthe Kollwitz

und Offensive, tote Mauern und M

in der Galerie Sankt S

1. Nslerr. bahbrdlicH konzsisiEnlaries
Unta-nahmen lir Zeltungsousschnitte

welle 11 - Talefon 52 57 43

eine Besprechung der Graphilk mul
aus Raumgrinden verzichtet wenrden
— das zauberhafte Bld ,Traum" mit
Licbespaar in einer

der ire dor Liobe .
Te zu grilnen

und zu blithen wves b 3
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J;’im B:ldﬁ das wir hier wiedergebe‘? mg:‘ht&ﬂ
zu Shans Serie \

den beiden Mirtyrern m der
ganzen Welt gewidmet, die auf dem elektri-

schen Stuhl sterben muBten, als liingst be-
wiesen war, dad sie kein anderes Verbrechen

begangen hatten, als Gegner der kapitalisti-
schen Gesellschaft zu sein. Ben Shan, als
Kind mit seinen Eltern, litauischen Juden,
nach Amerika gekommen, ist mit Zeichen-
stift und Pinsel ein schavfer Kritiker der
sozialen Ungerechtigkeit: Sein Plakat fir den
Frieden, seine Anklage gegen den Kernwaffen-
lerieg sind nicht weniger stark als seine waohl-
gezielten Spottbilder aufl die oberen Zehn-
fausend.

Die Albertina beherbergt bis 24. Juni eine
Auswahl seiner Werke, Es mag von Interesse
sein, dall Ben Shan Mitarbeiter des grofien
mexikanilschen Malers Diego Rivera bei des-

: heute 3
geﬂﬁgrus von ‘Mexiko, der Moglichkeit be-
m‘m

rusetzen, Unser Freund Ax] Leskoschek wird
Ben Shans Ausstellung in Wien eingehend
besprechen,

Es sei als besonders erfreulich vermerkt,
dafl am Tag vor der Erdfinung der Ausstellung
tles amerikanischen Kiinstlers-in der Galerie
Sankt Stephan eine Ausstellung von Kithe
Kollwitz erbfinet wurde, die man &ls
Gegenstiick zu der Ausstellung in der Alber-

tina bezeichnen. kann, denn die groBe Kri-

tikerin der gesellschaltlichen Zustinde des
kapitalistischen Deutschland ist vom T!
her Ben Shan eng verwandt.

einzigartiges Kunstschallen fort-
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Neues Osterreich, May 2L, 1962

(para#raph L and 5:)

He has stature, He remained an American. There is something
i of the masculinity of Hemingway in him and also of the "death-shadowed"
quality and melancholy of Himingway. The thing that strikes cne in
viewing Shahn's work is the iron-hard consistency with which he
followed his own path, without loosing himself in any kind of

| fashionable foolishness.

fBen Shahn shows us an aspect of the United States that does

| not oecupy any significant place in the songs of praise bestowed

J uponn this immense country: The things that happen because of (out of)

‘ inhumanity, the naked misery that can be found behind a SEB4EF)front....
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Hintergriindig

BenShalmmderA?;;na—W

nwlmkt.mmdn Direktor
Ausstell %md

der dem Gegmund tm mnueben ist, ge-
grﬁn;ier il Symm‘
gkeit, ja geradezu die

keit, welche bereits seine b‘ﬁhep, oberfliichlich
betrachtet, seht konkret erscheinenden Ge-
millde der dreilliger Jahre au chnet und
die sich in den Jahren nach Krieg oft-
mals zu einer fast seherischen Transparenz
steigert, macht den Kernpunkt seines Schaf-
fens aus, welches thematisch

rende Bild ,Rauschen in den Maulbeerbiu-
men®, wo die Atmosphiire nicht nur von den
versinsamten Geutaltnn des Knaben und des
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Im Jahre 1937 wurde der aus Litauen
und mit seinen Eltern schon als
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30, Mai 1362

e -

ndirekter Weg oder Verfreme- Walf

Plllliken und graphisches Spitwerk von Klltke Kollwitz in der w. ... Ee.

fe ihrer graphischen

Aau der Pm-eu sieht man einige

ﬁuwmmgm zum , Weber-
‘Dia dramatische, ja sug--

gestive Kraft dieser Blitter wird noch
genrehaft varggﬁhrt. man hat den |
Eindrudk, es handle sich da um die

Wiedergabe von
samen mmm&n Die Darstellung |
ist dann im Spdtwerk, das Kallier hier

zeigt, in scharfer Einengung des Motiv

besonders  wirk- = |

| I:H.nen qabm-en und lebt in New York,
beberrscht der gleiche pulﬁadw Atfekt
tl il‘ﬁlﬂ

wﬁ d.}b Kollwitz,
zwischen
*mmmm

' er wird v
\c:’ e nicht
wmm

u-gt'n schwiichen. Deshalb findet Verschlingende
|keine Verdichtung, sondern viel eher namental
eine verfremdende Zerlegung statt.

Helﬁglr Jdtnnm der saumm'

dersAn- ﬁﬁmdmnieh}lm&hﬁndulh

A oA o e g

nun lat er qggar des Liebenswiirdi
s f8hig, etwa in einem ,Zug weier

lichen auf das Zentrum des

erregen- |5
den Gefdhls, einzig auf eine Gestall f Dle Menschen wirken lilhnmttenhaft

oder Gestaltengruppe, iheraus vatulr

cldatat. Thre letzte graphische Arbelt

elnsog:
eine Frau hilt da ihre Arme zugleich
abwehrend und schiitzend (ber drei
Kindar. Hier, aber anch in der
Serie ,Tod” aus dem Jahr 1934 ist
das alles Aufschrel wider die Schrek- -
ken der Diktatur, in ungeheurer |

Vehemenz bricht, drematisch geballt, \9¢%9

| wie aus Papler angucbnuw:. isollert,
shgetrennt selbst von fhrer Umwelt,
die meist ous groBen leeren m
uad' nackten Mauern  best die
der Gesichter ist aus m
gsqem;n geriickt, dis Farbae

steht in den Figuren oft kaum in Be-
ziehung zin Gezeichneten, So. wirken
diese Arbelterbilder, diese Bilder yon
oﬂuw!mahmam ini &mr M«lm

u' X

eril n!scha Bnmn wledm

Diese Blatte: sind unmittelbare Dar. — Ockergelbe Gesichter, keep smi-

pbietungen eines fihergewaltigen Ge-
fithis. So sehr man da die &uBerste
Verdichtung der Ausdrucksmittel be-
wundert, wirkt diese leldenschaitliche
Direkbaussage suf uns heute als
Pathos, als Zurschaustellung, als be-
reits fremd. Man braucht nur zugleich
die grofartige Ausstellung Ben Shahn
in der Albertina zu besuchen, um die ,

| ling —, fallen mir der Fleischkonig

und die Fleischfabrikanten in Brech's

Tw*’m mgﬁm allem in dem Ritd
3 einem  liegenden

fr blubt Florales auf. Wie

, Marc Chagall, sber

artel, glaubt man Chassidisches =

splren. Das Jenselts fst Ins Diesseits

herdibergenommen, Auf die .um,.,

liche Viellalt des erisch
sel nur Wmm

Karl Maria G
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der franzdsischen
kann es fiir ihn nicht

‘mehr ist auch ﬂdﬁt :
‘Ben Shahn ist als

» er+ | Shahn,
voll Eigenart. Es ist ein Als Werk mir dem absolut hieh—
», Gtzende und bittere Kunst, d Ptan Kunstwert wiirde ich die Num-

‘.

(Last paragraph:)

"The thing Ben Shahn does with colors, is a chapter by
i itself,

Here he is inspired in the strongest sense and largely
independsnt of the intellect, Hig blue radiates in metaphysical

grades (gradation ?), as 1f used by Hfophets of the 0ld Testament.
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MUSEUM OF MODERN
VAZ DIAS INTERNATIONAL ART

Worldwide Clippings :
39 Col'ﬁlll:“ St N.Y. 7. N.Y. bHOH IN THI‘.' ALBER TINA OF
Digby 9.2287 VIENNA,

Walter Koschatzky, the new
Clipping from director of the Albver tina in
; Vienna is developing new
Tages Anzeiger Projects to show all pogsessiof
Zur igh of the museum to the general
: Publie, The "Masterworks of
Country SWitzer lang the Albertina" will g6 on tour
while works by the American
L ¢ Ben Shahn from the Ngw York
Oute 6.12.62. UUSEUM OF MODERN AKP will be
shown until June 24,
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hen an; in si i
iriit mit der Brille gerade )

Komposition es verlangt; d
, ‘ein Bla

I 3 Botaniker”,
ude gahgah: die ';i!uhmden stnreiim
das die Satire ,Nationale :
e ﬂ!&\cﬂe Roheit {hre Wappen gefun
Geler mit dem fotten Gesicht; schlie
Albert Schweltzer und
!';l'eud.

R ot A
1 N5 , die t ei
lluloid beniitzen,

leuchten und vor der das
Gerechtigk
klus Uber Leiden,

bed USA ganzen = Welt Pmmum :nn Schm die Z
und /] n — - erz um die Zersti
{a‘?;n Mﬂ%@o und ’Vﬁn zetti. Er Eine andere ..ltalienls_r:ha Landschaft”

natiirliche Umgebung,
lung. Die ,italienische

- aus Triimmern, Wie'in der Stadt die Kinder
triiumen, zeigt ein merkwiirdiges Bild: da
liegen schlafende bekleidete Kindér im Gras
neben Mauer; an den Rasen
kleine Biume; dahinter ‘schwingt eine Brilcke
mit roter Bisenkonstruktion: den Traum hat
man in den gelben, also goldenen Kandelabern {
und der gleichfarbigen Statue zu suchen, Dia
rote Briicke: rot als Farbe spielt bei Ben
Shahn eine bedeutende Rolle, Sie ist nicht in /
Gamniss o Wittt DB e Akt
gesetzt, t sie sam. Ein I 1
von vielen: bel g:n ..dt'nvgi° hn-'tni‘;!km&n" sind
. gwel in Overalis, der dritte/ lem Anzug,
/und auch sein Kopf ordnet ihn wm'
Klasse zu, Sein Cello ist rot. Damit is dem

: ~peben. E Bekann U
stehlich wie der Blick der grofien Kinder- * giner bastimmi meinschaft,

augen, Ben Shan ist schechthin universell:

Bilder, ) F’?‘km- Plakate, 1.11;* seiner Euuer d?b?gt.d:;aq o
tionen y X = Tonen Ausdruck g r Trayer, die auch

i'::m, 1 fur Sc alles  das augenlose Gesicht so zeigt, dap uns das/

kann und macht er, Das meiste hat politische, Her, weh tut,

bald engere bald weitere Bedeutung. Die Augen des

Er ist auch ein bedeutender Satiriker, hat
{iberdies Humor. Den zeigt er in den freund-
m%m wie im ,Senntagsspa-

A ARSI
eist malt er mit Tempera

at, %nur springt. -
its- | XGebude sind dam Grofstadtking Ben Shahn
Mittréiger der Hand- ug

ist
Haus mit der Aufschrift Europa, Es wurd&t;:a Wi
rung im Krieg ;emaﬂ:i Dingen
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got om den skulpturutstilining som
samtidigl dGppnades en trappa upp.
Den har forst visats pd Firg och
form och ér nu ph turné I Jandet
genom  Riksforbundet fir bildande

Lyper”,

konsl, Dess utfirliga namn lyder|
aktningsviirt: "Bateke, Babemba, Ba. |

; kongo, Bakuta och nigra av den|
Curl Nordenfalk och bomy- | centralafrikansh ! . huvud- |
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Lkonsthall utvec

klas

i6:3-672

e , konstcentrum i Norc

professor N, G. Sandblad frin Upp-
sala och museichefen A, Westholm
frin Goteborg. Konsthallens film-
studio ger | vir nigra av de stirsta
svenska och Itallenska lingfilmerna
— torsdagen den 21 mars visas tex
\“Salka Valka” — och nigra film-
\aftnar med konst- och experiment-

Tyviire blev inte Lunds Konsthall
forsedd med vare sig filmrum eller
foredragssal § sin smnars od fir-

nima byggnad, Intendent Hogestitt
sex det Inte bara som en drim wian
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~ VAZ DIAS INTERNATIONAL
Worldwide Clippings
39 Cortlandt St. N.Y. 7. N.Y. lindern Americs
Digby 9-2287

man
Clipping from portralt, yxhibition 1 arre
Dagens lyheter by the Museum of lodern Art at
an¢ will arrive before long from
Stockholn Liubljane in Yugo-blavia,

ntry
oW e(c:l“é' n
Date

2+1R:.63

mmﬂn‘M‘ﬁliam Han ar- |
betade med kontakten obruten B
mellan handens gest och dukens
rasaltat. Han milade spontant och |
rytmiskt | en oerhird anspinning.
Den var intensiv, men inte plig-
sam, Hur det gick till kan man
uppleva | en amatorfilm, som &r
enasthonde 1 sin skildring av
konstnéirens arbetssitt och kommer [
att visas i samband med utstill-
‘ningen.

— Jackson Pollock representera-
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