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encouraging comments
od wishes for the state

useum,and particular]_.y
C p 2 » the planned re-openling
Srrespondence: MOTHERWELL ry every ingtitution in

) greatest of interest

%g IE/);ble to Mr. Motherwell from Mr. McCray
. Motherwell's reply of July 9th (cable) i
+ Philip Hendy's letter
3) Mr. Motherwell's letter of July 9th: 1ip a.gg.in igressed me
"Dear Alfredt ‘and toughly for the
151) Mr. Barr's reply of July 25th yerations at the Venice
) Mr, McCray to Mr. d'Harnoncourt, July 25th . you more of this upon
Missing: Mr. Motherwell's cable via New York
) of July 26th : '
Mr. MeCray to Mr. Motherwell, cable, July 2
7) Mr. Motherwell to Mr, McDray: July §9th % pis i
(says: "tell me what you said in the letter
I never received.")
8) Mr. McCray to Sidney Janis, August 2
9) Mr. McCray to Mr. Motherwell, August 2 (umsemt)
10) Mr. McCray to Mr. d'Harnoncourt, Aug.? {unsems)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/1P T A 925

The Museum of Modern Art Archives, NY

\:::;W'
Salvator Mundi International Hospital,
viale Mura Gianicolensi, 67-77,

Rome. A Z/[{/ :

y
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A

Mre. Alfred He Barr, Jre,

Museum of Modern Art, :
11 wWest 53rd Street,

New Yorke

Dear Alfred,

Roie Thank you very much for your encouraging comments
about the Motherwell situation, and your good wishes for the state
of my health. g

My thoughts are very much with the museum,and particularly
the collections, during the preparation for the planned re-opening
of the museum in early Octobers Certainly, every ingtitution in
Europe looks forward to this event with the greatest of interest
and admirations

I am also grateful for the copy of Sir Philip Hendy's letter
to you, and your Vvery generous replye. Philip again impressed me
very genuinely when he pled so brilliantly and toughly for the
moral p;inciples.involved in the jury deliberations at the Venice
Biennale this year. I shall hope to tell you more of this upon
my return to New York. - : LS T :

with very best wishes to you and Margas

Ever,

Porter McCraye
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CABLES: MODERNART, NEW-YORK

«

9 September 1958

Dear Porter:

; Back to this bedlam to find at least one reassuring
document attesting to human intelligence and virtue, not to mention
tact and eloquence. All these were in your letter to Robert
Motherwell, which in many ways made me proud to be your colleague.

I think you handled the whole situation with skill and
integrity and I am delighted that Motherwell seems to have accepted
your decision and understood your predicament with sympathy.

T am much distressed to hear that you had a recurrence
of your illness in Rome. I do hope that you are pulling out of
it and that in any case you will have some rest, which heaven knows,

_you deserve!l

~Sincerely, -

Mr, Porter McCray
Salvator Mundi International Hospital
Rome, Italy

AHBma

o

TSR S P R
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CONFIDENTIAL

August 30, 1958

Mr, Bary T
Miss M 4
Hre. Shaw \ Robert Motherwsll

\
Susan C, Senior

, Parter asked me to send you a copy of his letter to Robert
Hotherwell. Also attached is a copy of Porter's letter to Sidney
Janis, - e :

Porter has since written René that Motherwell and he have
- talked by phone since Motherwell received Porter's letter and that all
is wellj and Motherwell says he has put the matter completely cut of

hig mind.
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Excerpt from letter from P.A.M, to R. d'H. , Aug. 9, 1958, Geneva

You will be relieved to hear I spoke again this morning with

Bob Motherwell in St.Jean—de-Iuz and he says he would like to

have raised Hell in Madrid but that my letter partly pacified his

anger and that love and good painting had removed some of his

anguish and that he putting the whole matter out of mind.
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Mr. Luis Gonzales Robles,

Jefe Del Servicio de Exposiciones

del Museo de Arte Contemporaneco,

Paseo de Recoletos 20,

MADRTI Di=~

Spain. Rotterdam, Parkhotel,6 August '58,

Dear Luis,

I have had a very unpleasant experience with Motherwell about
his Elegy, the title of which, as you know, we sought to change
for the Madrid exhibition. Since he is a very impetuous type I
am sending you my most recent exchange of letters with him in
order that you may be forearmed in case he either writes you or
appears in Madrid.

My letter is quite frank in relation to the Spanish political
situation and I would appreciate your holding it in cénfidence.

I aid enjoy meeting ybur artists and look forward to'receivith
the group of material, which you will send to New York representing
their wotk. : ] i

Thank you again for your generosify in Mgdrid and I hope that you
will not have to become involved with this controversy.

In case you must reach me I am going to be in Rome from August 9
until the 26 at the Salvator Mundi International Hospital. The
teliephone number is Rome 580,166 or 580,972. Afterward I go to
Berlin and then to New York. .

I ran into Fernando Chueca Goitia in Rotterdam and gave him a
preview of the beautiful exhibition of French Drawingsg from American
Collections " VAN CLOBET TOT MATISSE "y whigh we have just opened at
the Boymans' Museum.

Looking forward to greeting you in the States,

Sincerely,

Porter McCray.
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cc: HMr. d'Harnoncourt
Mrs. Shaw
TRAP - Kadrid Lenders
n

L File
Extra
Green

Botterdar, fvgust 2, 1558

Ere Sldney Jenis
Sidney Jenis Gallery
15 East 57th Street
tiew York 22, Hew York

Jear Sidney:

Since Eob Yotherwell is 4in your stzble end eince
the peinting which started our controversy is yowr property
I feel I should furnish you copies of the eaclesed exchange
of eorrespondence with Eob in order that jou may net be
teken by surprise in case this matter comes to your atiention.

liope you are having & good surmeTs.

Yours,

Porter A, KeGray
Direcior
The Interretionsl Progrem

Encloesures:

1) Csble to Kr. Hotherwell from Porter £. MeCrey, Venice,
asking permission to change title.
2) Fr. Hotherwell's reply of July 9, 1958
3) ¥r. Hotherwell'ls cable, via lew York, of July 26, 19568
L) Eeply to Iir. lotherwell from Porter 4., MeCray of July 27, 1958
2) ¥ir. Hothersell!s letter to Nr. MeCray of July 29, 1958
6) Letter to Nr. Motherwell from Porter A, Melray of Angust 2, 1958
7) Er. Hotherwell's letter to Alfred K. Barr of July 9, 1958
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Mr. Robert Motherwell,
Villa Ste Barbe,

St. Jean de Luz ' '
France.— Rotterdam, Parkhotel,
b4 Larery 10
— ey ey awmy e owy A iy

THE MUSEUM OF MODERN AR1
11 WEST 53 STREET, NEW YORK 19, N. Y.

ViA AIR MAIL

Mr. Robert Motherwell
Villa Ste. Barbe

Ste. Barbe
St~-Jean-de-Luz

France

Y A QW A 4 W A & 4
exhibition. Robles has been the Spanish Commissioner at the most
recent Biennals at Sao Paolo and Venice and has done & great deal T
to advance the standing of the rising school of young abstract artists -
‘working in Spain, e

The Madrid showing of the New American Painting opened on July 16th
and closes on August 10. its reception there is reported in last
week's issue of Time magazine. :

I most carnestly hope my letter from iadrid written in the con-
fusion of the imstallation of the show has roached you by now. It
. céntained a brief explanation of the dillemma in which I found my-

- self after receiving your telegram in Switzerland on July 11 and.
gave my reasons for handling the sithaation as I did. In viow of your
recent letter to me and yours to Alfred dated July 9 which has just

- now reached me without comment I am aware of the necessity of reas—

suring you that I very much respect your moral position and its

fj,m‘g;{ggtion"" for it is fundamentally the same position 7 : to which

As ;oi}n:fai:fhé question of the chaxi%e of title of y;our picture arose
~and before I cabled you originally I was confronted with exactly the

same moral issue to which you have ‘reacted in your replies to me. The- -
question in my mind was not that of the withdrawal of a single picture
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Mr. Robert Motherwell,
Villa Ste Barbe,

St. Jean de Luz v
France .- Rotterdam, Parkhotel,
August 2 1958

Dear Robert,

Your letter of July 29th reached me on the day of our public
opening ah the Boymans' Luseum of the exhibition "French Drawings
from American Collcctions", This fact and the very disturbing tone
5 two days. Mean-
ply to your reque have telegraphed my addressed§c:
for the month of August as follows: 5

August 1-4 fotterdam, Park Hotel . :
S Drussels, c/o Robert Giron, Palais des Beaux Arts
6-8 Paris, Hotel Venddme
9-27 Rome, Salvator Mundi International Haspital

The Spanish catalog of the exhibition was posted to you 1ist Class
- mail upon receipt of your letter. You will note that it does not

list your painting "Elegy to. the Spanish Republix, XXXV" nor does

'thgmgg%pting‘appear in the exhibition. :

"~ THe person in id responsible for the exhibition is Luis Gonzales
Robles (called by his last nome » Jefe del Servicio de Expesiciones
del Museo de Arte Contemporaneo, Paseo de Recolotos 20, where the
exhibition is on view., The Director of the Museun is a figurehead,
who did not appear except one or twice during the preparation of the
exhibition, Robles has been the Spanish Comnissioner at the most
recent Biennals at Sac Paolo and Venice and has done a great deal Y
to advance the standing of the rising school of young abstract artists - |
‘working in Spain, ey

The Yadrid showing of the New American Painting opened on July 16th
and closes on August 10. Its reception there is reported in last
week's issue of Time magazine. :

I most carnestly hope my letter from Madrid written in the con-
fusion of the installation of the show has reached you by now. It
. céntained a brief explanation of the dillemma in which I found my-
-'se;f"éftar'receiving your telegram in Switzerland on July 11 and.
gave my reasons for handling the sitéation as I dide In view of your

~ suring you that I very much respect your moral position and its
- implications for it is fnndamentally’the}suue_position-ﬂﬁ=to which
T hoYds s % : : Yo i e ’ :

hold.

oon as tho question of the chai;%g Of ‘title of your picture arose.

~and before I cabled you originally was confronted with exactly the
same moral issue to which you have reacted in your replies to me, The =~ |
question in my mind was not that of the withdrawal of a single picture
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: L
or even a single artist but rather the withdrawal of the entire
exhibition,

'In making my decision the choice was between the probable sensationalism
that would have resulted frou the withdrawal of yours or all of the
pictures and the moral issue of placing in Jeopardy a group of persons
with integrity no less then ours who already by association would have
been identified with our action. Belicve me this argument is not an
academic one but is based upon actmal experience with other situations
which have arisen in carrying out the I ternational Program. From this
experience and that of the last war I have learned that a consideration f
for the welfare of other people of principle is a part of the act of
being right.

Your telegram to me expressing that you would "rather" not have your
paintings included I took not as a command but as an ppinion which I

was free to interptet in the light of the existing circumstances. Upon

my arrival in Madrid the day following your telegram I found all of the
catalog except the form including the listing of your paintings already
printed. Advance publicity had also been issued listing you among the ;
artists in the exhibition. The younger artists and critics in Magdrid and - .|
Barcelona had already written special articles on the artists #n the i
exhibition and had obtained means to publish these articles in Homage

to the Americans. By taking the initiative of removing " Elegy to the
Spanish Republic " rather than alter its title I maintain that your

moral position was established quite clearly.

Although I am a good deal older than you I vividly remember the sensa-

tion that our generation experienced in the Spanish ¥ar and I know how

indelibly these convictions affect our being toflay. For this reason I
. have the greatest understanding for your feeling and you mugg;believe

_ that I have not betrayed these sentiments. I shall telephone you from

~ Paris hoping that by then this note will have reached you.,
We are packing thhk exhibition on August 11th where after more than
usual ¢ifficulty with customs and varying railway track gauges we are
moving it into Berlin for their Cultural Festival. There, I am sure,
the paintings will give great nleasure, courage and hope to the East
and West Berlincrs, : :
With fondest regards to you and ilelen,

A
r

Sineerely,

Porter
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THE MUSEUM OF MODERN ART
NEW YORK 19 ' 1] WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

Rof,terdm Park Hgtel

August 2, 1958

Mr. Robert Motherwell
Villa Ste. Barbe
St-Jean-de-I.uz
France. .

Dear Robert-

Your let'ber of July 29th ‘reached me on the day of our puby.c P
opening at the Boymans Museum of the' exhibition FRENCH DRAWINGS FROM
AMERICAN COLLECTIONS. This fact and the very d:n.sturb:.ng tone of your
letter have caused me to delay reply for two days. Meanwhile in reply

to your requests I have telegraphed my addreéses for the month of August
as follows's

August 1=l Rotterdam
' Brussels
6-8  Paris
9-27 Rome

Park Hotel

¢/6 Robert Giron, Palais des Beaux Arts
Hotel Vendome

Salvator Mundi Interna‘tioﬁal .Hos;iitél

“'The Spanish catalog of the exhibition was posted to yd’n f::gtst class
mail upon receipt of your letter. You will note that it does mt list your

pm.nb:mg "Elegy to the Spanish ‘Republic, XXXV nor does the pa:.ntmg gppegr
in the exhibition, Y

The perSOn in Madrid respons:.ble for the ex b:.t:.qn ;.s Lu:n.s ‘Gonzales
Ro’oles ( d by his last name), Jefe del Servicio de osiciones del Museo
q&ntemporeneo, Paseo de Recoletos 20, where the exhibition is on view.
The director of the Museum is a ﬁ.gure head who did not ear qcap'g once or
twice during the preparat:.on 'of the e;c‘h:,plt:.on. Hobles h:
Comnissioner at the most recent ‘Bienna‘ls at Sao Paulo an en;i.ce mlgw‘.
a great deal to aﬂvénce ‘the stahd:.pg of 'b,he rﬁ.s:.na achepl of yqnng ah& deva A

> 3 SeiMiiay
wig jaall g LS ,...,\ W ¥ LEEES:

. LR g

bids '.l'he Maarid shbwing of THE NEW AMERICAN PAINTING opened on July 16th
and closed on August 10. The reception there is reported in last week's issue
of Time Magazine.
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Mr. Robert Motherwell August 2, 1958

I most earnestly hope my letter from Madrid written in the
confusion of the installation of the show has reached you by now. It
contained a brief explanation of the dilemma in which I found myself
after receiving your telegram in Switzerland on July 11, and gave my
reasons for handling the situation as I dide In view of your recent
letter to me and yours to Alfred dated July 9 which has just reached
me without comment, I am aware of the necessity of reassuring you that
I very much respect your moral position and its implications for it is
fundamentally the same position to which I hold.

As soon as the question of the change of title of your picture
arose and before I cabled you originally I was confronted with exactly the
same moral issue to which you have reacted in your replies to me. The
question in my mind was not that of the withdrawal of a single picture or
even a single artist but rather the withdrawal of the entire exhibition.

In making my decision the choice was between the probable
sensationalism that would have resulted from the withdrawal of yours or
all of the pictures and the moral issue of placing in jeopardy a group of
persons with integrity no less than ours who already by association would
have been identified with our action. Believe me this argument is not an
academic one but is based upon actual experience with other situations whid
have arisen in carrying out the International Program. From this experience
and that of the last war I have learned that a consideration for the welfare
of other people of principle is a part of the act of being right.

Your telegram to me expressing that you would "rather" not have
your paintings included I took not as a command but as an opinion which
I was free to interpret in the light of the existing circumstances. TUpon
my arrival in Madrid the day following your telegram I found all of the
catalog, except the form including the listing of your paintings, already
printed. Advance publicity had also been issued listing you among the
artists in the exhibition. The younger artists and eritics in Madrid and
Barcelona had already written special articles on the artists in the exhi-
bition and had obtained means to publish these articles in homage o the
Americans, By taking the initiative of removing "Elegy to the Spanish
Republic! rather than alter its title I maintain that your moral position
was established quite clearly.

Although I am a good deal older than you I vividly remember the
sensation that our generation experienced in the Spanish War and I know how these
indelible convictions affect our being today. For this reason I have the greatest
understanding for your feeling and indignation. You must believe that I have not
betrayed these sentiments. I shall telephone you from Paris hoping that by then
this note will have reached you.
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Mr, Robert Motherwell ~ August 2, 1958

We are packing the exhibition on August 1lth where, after more
than usual difficulty with customs and varying railway track gauges, we
are moving it into Berlin for their Cultural Festival. There, I am sure,
the paintings will give great pleasure, courage and popg to the East and
West Berliners, PRI TR R A

With fondest regards to you and Helen,

Sincerely,

Porter A. McCray
Director
The International Program
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CC: Mr, d'Harnoncourt
Mr. Barr
Mrs. Shaw
Mr, Janis
File
Green

Rotterdam - Park Hotel
August 2, 1958

Mr. Robert Motherwell
Villa Ste. Barbe
St-Jean-de-Luz
France:

Dear Robert:

Your letter of July 29th reached me on the day of our public
opening at the Boymans Museum of the exhibition FRENCH DRAWINGS FROM
AMERTCAN COLLECTIONS. This fact and the very disturbing tone of your
letter have caused me to delay reply for two days. Meamwhile in reply
to your requests I have telegraphed my addresses for the month of Auvgust
as follows:

August 1-l4  Retterdsm - Park Hotel
5  Brussels - c/o Robert Giron, Palais des Beaux Arts
6-8 Paris - Hotel Vendome
9-27 Rome - Salvator Mundi International Hospital

The Spanish catalog of the exhibition was posted to you first class
mail upon receipt of your letter. You will note that it does not list your
painting "Elegy to the Spanish Republic, XXXV" nor dees the painting appear
‘n the exhibition, i

The person in Madrid responsible for the exhibition is Luis Gonzales
s (called by his last name), Jefe del Servicio de Exposiciones del Museo
‘e Contemporaneo, Paseo de Recoletos 20, where the exhibition is on view.
‘ector of the Museum is a figure head who did not gppear excopt once or
twice during the preparation of the exhibition. Robles has been the Spanish
Comnissioner at the most recent Biennals at Sae Paulo and Venice and has done
a great deal to advance the standing of the rising school of young sbstract
artists working in Spain.

The Madrid showing of THE NEW AMERICAN PAINTING opened on July 16th
and closed on August 10, The reception there is reported in last week's issue
of Time Magazine,
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Mr. Robert Motherwell August 2, 1958

I most earnestly hope my letter from Madrid written in the
confusion of the installation of the show has reached you by now. It
contained a brief explanation of the dilemma in which I found myself
after receiving your telegram in Switzerland on July 11, and gave my
reasons for handling the situation as I did. In view of your recent
letter to me and yours to Alfred dated July 9 which has just reached
me without comment, I am aware of ‘the necessity ef reassuring you that
I very much respect your moral position and its implicatiens for it is
fundanentally the same position to which I hold.

As soon as the question of the change of title of your picture
arose and before I cabled you originally I was confronted with exactly the
same moral issue to which you have reacted in your replies to me. The
question in my mind was not that of the withdrewal of a single picture or
even a single artist but rather the withdrawsl of the entire exhibitien,

In meking my decision the choice was between the prebable
sensationalism that would have resulted from the withdrawal of yours or
gll of the pictures and the moral issue of placing in jeopardy a group of
persons with integrity no less than ours who already by association would
have b identified with our action, Believe me this argument is not an
ac c one but is based upon actual experience with other situations which
have arisen in carrying out the International Program. From this experience
and that of the last war I have learned that a consideration for the welfare
of other people of principle is a part of the act of being right.

Your telegram to me expressing that you would "rather' not have
your paintings included I took not as a command but as an epinion which
I was free to interpret in the light of the existing circumstances. Upon
my arrival in Madrid the day following your telegram I found all of the
catalog, except the form including the listing of your paintings, already
printed. Advance publicity had also been issuved listing you among the
artists in the exhibitien. The younger artists and crities in Madrid and
Bareelona had already written special articles on the artists in the exhi-
bition and had obtained means to publish these articles in homage Lo the
Ameriecens. By taking the initiative of removing "Elegy to the Spanish
Republic" rather than zlter its title I maintein that your moral position
was established quite clearly.

Although I am a good deal older than you I vividly remember t.
sensation that our generation experienced in the Spanish War and I know
indelible convictions affect our being today. For this reason I have the greatest
understanding for your feeling and indignation. You must believe that
betrayed these séntiments. I shall telephone you from Paris hoping that
this note will have reached you.
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Mr. Robert Motherwell : August 2, 1958

We are packing the exhibition en August 1llth where, after more
than usuel difficulty with customs and varying railway track gauges, we
are moving it into Berlin for their Cultural Festival. There, I am sure,
‘the paintings will give great pleasure, courage and hepe to the East and
West Berliners.

With fondest regards to you and Helen,
Sincerely,
Porter A, MeCray

Director
The International Program
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THE MUSEUM OF MODERN ART

Date__Rotterdam, August 2, 1958

Mr. R. d'Harnoncourt Re:_MOTHFRWELL

Porter A. McCray

CONFIDENTIAL

Dear Rene:

Thank you for your notes I am attaching Motherwell's last outburst
and my reply and will telephone him when he has this in hande I am
sorry you have been bothered with this and I would prefer to keep

this strictly as an International Program headache. I don't want
Alfred involved in it if this can be avoided. Have given Liz a copy
and have sent the correspondence to Sidney Janis who lent the picture l
and in whose gallery Robert is,

The Dutch have been absolutely wonderful sbout the drawing show
and have made one feel all the agonmy is somehow justified.

I have written Susie I am staying until the Berlin opening and \ Nt m
have given her some details about my sojourn in Romes. ;

Hope this finds you and yours thriving and the dust in the Museum
settled by now.

Yours,

/s/Porter
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MODERN ART

Date v, Asgat % 1950

.

Dear Rene:

Thank you for your mote. I am attaching Motherwell's last outburst
and my reply and will teleéphone him when he has this in hand. I am
sorry you have been bothered with this and I would prefer to keep
this strictly as an International Program headache. I den't want
Alfred involved in it if this can be avoided. Have given Liz & copy
and have sent the correspondence to Sidney Jenis whe lent the piecture
and in whose gallery Robert is.

The Dutch have been absolutely wenderful sbout the drawing show
and have made one feel &ll the agony is samehow justified.

I have written Susie I am staying until the Berlin cpening and
have given her seme details sbout my sojourn in Rome,

Hope ‘this finds you and yours thriving and the dust in the Museum
settled by now.

Yours,
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THE MUSEUM OF MODERN ART

Date — rterian; Tugast 7, 1958

Tl ) A—

—GONPEBRNEEAE

Dear Rene:

Thank you for your note. I am attaching Motherwell's last

and my reply and will teleéphone him when he has this in hand, I
sorry you have been bothered with this and I would

this strictly as an International Program headache.
Mﬁedhwolvedinitutusmbomlm.mu

end have sent the correspondence to Sidney Jamis whe lent

and in whose gallery Robert is.

The Dutch have been absolutely wonderful sbout the drawing shew
and have made one feel all the agony is samehow justified.

I have written Susie I am staying until the Berlin opening and
have given her some details aboul my sejourn in Rome.

Hope this finds you and yours thriving and the dust in the Museum
mu“bym.

Yours,

/s/Porter
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THE MUSEUM OF MODERN ART

Date o, gt 5 U9

o

have been sbsolutely wonderful sbout the drawing show
one feel a1l the agony is samehow justified.

Hope this finds you and yours thriving and the dust in the Musewm
setlled by now.

Yours,

/8/Porter
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THE MUSEUM OF MODERN ART

have written Susie I am staying until the Rerlin opening and
have given her same detsila sbout vy sojourn in Rome,

Hope this fiads you and youwrs thriving snd the dust in the Musem
settled by now.

Yoursy

/a/Parter
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THE MUSEUM OF MODERN ART

Date oo, mmgast 2, 1958

Re: o

CONFIDERIIAL —

1L
g

your note. I am atleching Hothepwell's last outburst
and will telephone him when he hes this in band, I mm
sthered with this and I would prefer to keep
i tlonsl frogram headache. I den't went
it if this can be awvoided. Heve given Iiz &
correspondence to Sidney Jenis who lent the v
gallery Robert is.

Duteh heve been sbsclutely wenderful sbout the drawing show
bave made one fesl &1l tho ageny is scmehow justified.

have writien Susie I an staylng watil the Berlin opening and
have given her same details sboul wy sojourn in Rome.

Hope this finds you snd yours Uhwiving sad the dust in the Musem
settled Ly now.

HHA
it
Egg

|

i
f
£

and
and in whose
The
aod

L2

Youray

/s/Farter
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Date

Re:
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15359

RY.KSituifs 2
parkhotel rdam

teen afschrift en geen giro van navolgend elt telegram wel gaarne
de kosten

motherwel Ll villa ste-barbe st jean de Luz france

reply catalog mailed today address park hotel rotterdam til tuesday
vendomotel pri e e e paris til ninth salvator mundi international
hospitalvtil twenty seven

=porter=

krijg ikrhiervaan de kosten mejuffrouw of belt u mij terug?+

.

L.

/175 THER L RA4
Vicen sm_ Bpese
Sr Sy OF Loz
FRp e

e EPLY CATALOG  /AIED T DAY  ROLRESS [ARK fored,
Ror76R08m 774 TUESLAY View oomoe rx.  Ahers e
LUATr SPRVETOR. M0N0 INrsedmrisnss  H5P) 7 Lorpes.
Tk Twepry seven

/Q%LNFZL




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP T A 785

REPUBLIQUE FRANGAISE
POSTES - TELEGRAPHES - TELEPHOHES

Bureau de

AVIS DE REMISE
OU DE NON-REWISE
D'UN TELEGRAFINE M

J'al ’honneur de vous informer que 1e télégramme N‘Q?(’é(éj 0[/ du

_“&ladresse de WP//’/ 7//‘“//{ijﬂ/ /[— ////# 5/ Af%/
a été remis le L(Z Lf/'-;y//T '

our Je motif suivant : ..

- e M//,% y.,,;%@@ 17

(3. A. 220070) K.
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; Barr
7/‘/& McCray  hold .~
: : Senior
ST kel . TNAP = MADRID /
? ;7 s interoffice /&
o July 29, 1958

Dear Renéx, :
: £

~ Last Saturday a.ftemoon, July 26, Helen recabled to

_ Porter in Botterdsm the follow:mg cablegram frcm Motherwe]_l. &

TBAVEL PLANS HANGING HIDAIR REPORT PLEASE SPANISH
. AFFATR URGENTLY-

R R T L UN T




ollection:
IC/IP

Will SE =B

Tk /“‘7/””/{‘\“\ é* “j@{tw\'\
M 741*\ //xu Z\ld /w’]é[‘;\)

( LA Y ot ol 4 '
g /«ﬁa%w:\%k%%
f Mm/w |
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B o Adr 97 Spah Shay.

SIS SNN /
/Zv%wf Aok il cetmd 5 ’
fpn KK ool G [ b
i, g, P 2o S
Affor F horcik pstls # praoke o
Gl s ‘\

Cr Jogh, Y \

The Museum of Modern Art Archives, NY
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) Villa,Ste—Barbe
St.-Jean-de-Luz

Telephone 601 .44 Dated July 29 1958.
Home "at noon ;

Dear Porter,

When I received your original telegram about the .
Spanish affair, I sent you my cable asking that my
pictures be withdrawn - since then I have heard g
nothing (until your cable touay) from anyone about .

the Spanish affair after a lapse of weeks and me so
firmly situated here (until July 25) that I carry on
a correspondence from all over the world. I would like
you to do several things : .

=i ly) glve ne your address (or addresses) for August

li,i~2) tell me what you saId in the letter that T nevef o
ek recelved._; B s <

) Send me: the Spanlsh catalogue

4) The name of the dlrector of the Museum alia) Nadrld and
5) The dates of the Spanish show. y

I should like it clear that I accept that you act

according to your lights and esteem you for it; but

from my perspective there are somewhat dlfferent moral
- problems and practlcal implications.

Please write as soon as you have s,

Falthfully yours and greetings
: Bob e s
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REPUBLIQUE FRANGAISE

POSTES - TELEGRAPHES - TELEPHONES

Bureau de ..__

HAR A= peunes
G@'ﬂfﬁcﬁ‘.ﬂ AL

Wik b K

{
AVIS DE REMISE , le o AL 1953
0U DE NON-REMISE

D'UN TELEGRAMME

M

Jai 1honnem de vous informer q ue le telbwrammc N°Z) M}O’L du

S /7 Ptuihdeind..

7 agréel‘ M\’—éz;*@—ZMZW‘4 LZI/“.? 1/4/"%»(-«0

(3. A. 220070;
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'\/oUE, cABie New Yore pl*PF/CU‘L = IR 3AnL . Do
Yoo No7r  RPECE vas me felley, TRomn /NBYRI/E AOUrSIA G
/ Took. REspon S/‘ﬂ/‘&/’fy REMovpt, K ASE DALY )
CHARRCILSR . INHOkE SHoed , SoPPIR, BY YoodG SFPpairs/]
PR/rERs OF [frberal <ommirirmend ard AIAcoG fncz:amh/a-
nrrsss Yoore STRIEIN ST S wovko HPoE  Ber) Jea/ar-ﬂ/i (=0))
/;37 WiTHIRPwWAK , Mboorp AIkE Jo REACH Yoo By [eITER_
ALENSse Apuise  Adoesss - F e Horm 80/779&9/37;7 - /eﬁd/rds.
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/_ DOMESTIC SERVICE \

Check the class of servicedesired;

otherwise this message will be R

- sent as a fast telegram ]I H 3

TELEGRAM

DAY LETTER

TELEGRAM O
NIGHT LETTER s

“LeTTER TECEGR
s W. P. MARSHALL. PRESIDENT SHORE SHIP
NO. WDS.-CL, OF SVC.

PD. OR COLL. CASH NO.

CHARGE TO THE ACCOUNT OF

TIME FILED

Send the following message, subject to the terms on back hereof, which are hereby agreed to

{22 IINTL (L%e)

i , HLE FILED BY PRONE
NEWYORK NY JULY 26 1958

LT BOYMANS MUSEUM

ROTTERDAM (HOLLAND) (

VIA WU CABLE)
FOR MCCRAY FOLLOWING RECEIVED FROM MOTHERWELL SAINTJEANDELUZ QUOTE

TRAVEL PLANS HANG MIDAIR REPORT PLEASE SPANISH AFFAIR URGENTLY

FRANC

CIR 5 8900 MUSEUM OF MODERN ART 11 WEST 53 ST
MAIL COPY INTERNATIONAL PROGRAMS

HELEN FRANC
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4 STAATSBEDRIJF DER PT‘I‘ i

ARKORTINGEN VOOR BETAALDE DIEN STA.AN WIJZINGEN

RPx = Antwoord betaald PC = Bericht aflevering
L x (bedrag) TC = Collationering

TR = Telegraaf Restant
ELT § Brieftelegram
LT

GPE— Poste Restante
IX =

y|

TELEGRAM

Het STAATSBEDRIJF DER PTT vergoedt geen schade, veroorzaakt door het verminken, vertragen of verloren gaan van een telegram.
 inleidino: gerie-nr. — klasse® — lkantoor v. afzendine — nr. v. h. teleeram* — aantal woorden — datum — tiid v. aanbieding — dienstbijvoegsels* *
4101 NEWYORK NY 22 26 117RP++ VIA WESTERN UNION++4 *dmmlm
E FOR MCCRAY FOLLOWING RECEIVED FROMWM ?'1(')T!’)51¢/EL’_ SAINTJUEANDELUZ QUOTE TRAVEL ;
PLANS HANG MIDAYR RERORT PLEASE SPANI SH .4‘7::;535? URGENTLY == FRANC »++#|
=)
%.1 =
At =
A8 : . : ; el
3 : ; S P
/." 5 ,‘/,/""/;'/ ///) 1A\ / / %&
/ N
j},/' L ;
2. : qd
Ambtelijke
herhaling i CT/T MCERAY »+++=
~ Aanduiding % ‘(Nazmmeldingen) Ontvangen te (datum) (ﬁ& (pas
van de it o - f PP e SR
vetbinding 5 24800 RAYRIT-NL 12650 WU N+ ROTTERDAM &
PRONRRPIS ]
‘ N OT s b g P b | NADRU 15 vewopey | VERZEND UW TELEGR® 6N |
e isselde roctifcatiote = e VIA ,HOLLANDRAD
”5%’ T A7 - L 3339 - 57 (1129268
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FREN(

FRENCH CAB, Y
70 Rocxsrsmréi&gl
TEL. PlLaza T-8157

y

sz

13341S avO

JUL 26195

5$3DS55/239- STJEANDELUZ 17 26 1720-VIAFRENCH-

PORTER MCCRAY MUSEUM MODERN ART NEWYORK

TRAVEL PLANS HANGING MIDAIR REPORT PLEASE SPANISH AFFAIR
URGENTLY

V€64-C YH "13L ‘NYOA MIN

ANVdNCD 319VD HON3dd4

25 BROAD STREE:, NEW YORK, TEL. HA 2-7934

S
iz
<
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=
0]
O
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=
)
7
LLg
oz
L

ROBERT MOTHERWELL

(@)
&

(11 WEST 53RD ST)

_UMPAMY

W YORK, TEL. HA 2-7934

D 318 vO  HIINIYA

L MIOA MIN ‘1334LS avoud ST
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MEMORANDUM

e OF MODERN ART

From: RENE D'HARNONCOURT Ll W EST5iSpdl s HRERT

TELEPHONE: CIRCLE 5-8900

Date: T\QB CABLES: MODERNART, NEW-YORK

Subject:

Mo &' \annonesud
as Dt B louq July 25, 1958
Tdand wo WO TYY:

you e €} s @
' a't imagine how silly I felt that after all our
aell @ m% ; ictures and officials in Madrid our parting words

a telephone conversation in a minor key. I won't
details but just tell you that first things got

2\\@\1\ - rcelona until I put on a dramatic fainting act in
then I had two days to recuperate in Sitges and I
good condition now. I only hope that your recuper-
t and as thorough as mine.

L think Susan sent you a copy of Motherwell's letter. If
not, here is another one. It naturally worries me somewhat. I think
Motherwell is in general disgruntled by his recent lack of success
and wonder if you could get in touch with him by phone, in order to
persuade him not to try to replace success by acclaim by success by
scandal. Anyway, I know that since you have had communications with
him I should not intervene from here not knowing exactly what you would
like to have done.

You will be interested to know that Barcelona was full of
the news of the opening of the exhibition in Madrid and that everyone
I saw planned to go there.

Muchisimos saludos,

Faithfully yours,

(Zz.u..c'
Rene d'Harnoncourt
€S.

Mr. Porter A. McCray
Park Hotel

Rotterdam

The Netherlands

Enclosure (1)
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53cd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

RENE d’HARNONCOURT
DIRECTOR

July 25, 1958

Dear Porters:

You can't imagine how silly I felt that after all our
wrestling with pictures and officials in Madrid our parting words
were reduced to a telephone conversation in a minor key. I won't
bother you with details but just tell you that first things got
much worst in Barcelona until I put on a dramatic fainting act in
the bathroom but then I had two days to recuperate in Sitges and I
am in perfectly good condition now. I only hope that your recuper-
ation was as fast and as thorough as mine.

I think Susan sent you a copy of Motherwell's letter. If
not, here is another one. It naturally worries me somewhat. I think
Motherwell is in general disgruntled by his recent lack of success
and wonder if you could get in touch with him by phone, in order to
persuade him not to try to replace success by acclaim by success by
scandal. Anyway, I know that since you have had communications with
him I should not intervene from here not knowing exactly what you would
like to have done.

You will be interested to know that Barcelona was full of
the news of the opening of the exhibition in Madrid and that everyone
I saw planned to go there.

Muchisimos saludos,

Faithfully yours,

(&‘UJ'
Rene d'Harnoncourt
€S.

Mr. Porter A. McCray
Park Hotel

Rotterdam

The Netherlands

Enclosure (1)
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ROBERT MOTHERWELL
Villa Ste., - Barbe
Rue Ste~Barbe
St=-Jean-de-Luz
France

July 9, 1958

Dear Alfred-

I've cabled Porter McCray today to withdraw my
pictures from the showing in Madrid since the Spanish want to
delete all but the first word from "Elegy to the Spanish Republic,"
I wish that in subsequent showings in other countries you would
see that a footnote is put in the catalogues saying that I
withdrew the pictures from Madrid because of the title question.
I personally dislike controversy, but one means what one means
or one is nothing as a man, I think, I am sorry for whatever
bother & nuisance this will be for your people at the Museum,
I will pay worse, by not being able to go to Spain anymore,
which is only 11K, away, & partly why we settled here, Helen &
I are both painting deeply & superbly & continually, Greetings

& best wishes to you and your wife,
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July 25, 1958

DearBobx.

I have no responsibility for the American exhibition
currently being shown in Spain but I have passed on your request
- that in subsequent showings of your pictures a footnote be put
in the catalogues saying that you had withdrawn them from the
Madrid show because of the title question. However, I don't
entirely see the point of such a footnote which seems, at least
to my point of view, to be somewhat gratuitous. On the other hand
I do sympathize with your refusal to change the title of Elegy to
the Spanish Republice < ‘

Gyt ve T owonder: i you're right in believing that you will not
_ be permitted to go to Spain, Why not make a short trip to test
the efficiency of the Spanish information. I cértainly wouldn!

me -that you would be’ excluded on account of the Elegy inciden

hear that you are both painting with such satisfaction.
Sincerely, :

" ¥y very best to Helen and yourself, I'm delighted to

h_fr“ He Ba.rr, Jre
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THE MUSEUM OF MODERN AR

June 27, 1958
Mr, d'Harnoncourt Date
Miss Miller
ICE F 36 57

Re: Address: ROBERT MOTHERWELL

Susan Senior

Frank O'Hara

Until the end of August, Mr, and Mrs, Motherwell may be reached at:

Villa Sainte-Barbe
Sainte-Barbe
St, Jean de Luz, France

0,

0

R e S

have to proceed as at present,
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Mr, d'Harnoncourt June 23, 1958
Mr, McCray Date -
ICET 36 57
MJ \’""4'4'«@&1,

Susan Senior

Re: Postcard from Mrs, Motherwell

Frank O'Hara re their post-Madrid itinerary

The card is marked Thurs, (which would be the 19th of June) and says:

'"We got your cable this A.M.,-- our first despatch from the outside
world, We're leaving here Sunday and don't know yet if we're heading
for (a) San Sebastian, (b) Barcelona and Costa Brava, (c) French
Riviera, (d) St. Ives, Depends on auto complications and if friends
find us studios in one of those spots, Anyway, considering the title
of Bob's pictures we might be lynched if we appeared at the opening
here, in Madi#id! Or, they'll probably throw us out of the Ritz for
painting all night in the hotel rooms, 01€, we're splendid. Hope you
are,"

/s/ Helen

Since they will have left Madrid on Sunday, June 22nd, and there is no
surex way of contacting them unless we hear further, I guess we will just
have to proceed as at present,

o
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- ROBERT MOTHERWELL
9 July 1958 : : Villa Ste-Barbe
' : ~.Rue Ste-Barbe
St-Jean-de-Luz
France

Dear Alfred-

I've cabled Porter McCray today to withdraw my
pictures from the ehom.ng in Madrid since the Spanish- want to

Z delete all but the first word from "Elegy to the Spanish Republic," .

7= -

[z

»I w:.sh tha,t *1n subsequent showings in other countries you would
.' f

'; see that a footnote is put into the catalogues saying that I

w:.thdrevy} the pictures from Madrid becauee of the title question.

'I w:LJJ. pay worse, by: no‘t‘. belng able‘ 'bo go to Spain anymore,

A7 r\\-\"

1', whlch is onJ.y 192K away, & pe.r{;ly why we settled here, Helen
l‘ ’.;. ‘S r

i~ I are both palntlng deeply & superbly & continual_'l.y. Greetings ;
V% LS

& best/ wishes to you and your w:.fe,

Bob
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. ’erﬂP‘Y“*AA;
cc: Mrs. Senior .

Telegramm - Télégramme - Telegramma

Y von — de - du No ’ Worter A:gﬁ::;;:en s%::l: i
# + 21948 SUISSE DE STJEANDELUZ 762 26 9 1521 =,

Pl

el o 1 { : i
Erhalten — Regu —\Ricm_r 7 g Befordert — Transmis — Trasmesso \

it
della tele
le |

Bl

Stunde-Heure-Ora Nome — Nnm Nom¢” nach - a - a Stunde-Heure-Ora Name — Nom - Nome

essere co
le (

i IFICZ

Indit:az. S

‘ tine

Destine

Mittente 5"

| e peitele -

198 JUC o P %Fw/Tj} |

i
f.

ZURICH g

RATHER NO AINTING BY ME SHOW IN MADRID PLEASE COVFIRM'
_UIN WRITING OR TELEPHONE 60144 THANKS FOR INFORMING”

s BB SRR ARD S+

60144

Auf Wunsch werden die Telegramme phoniert Sur d de, les téld S S léphoné: A richiesta, 1 telegrammi sono telefonati A5 (210 148). - O 65.

300 bl. da 50 - 12-954

Rens d!Harnoncourt

Mr. Porter A, MoCray
~ ¢/o Grand Bretagne Hotel
;M.hena, Greue

nclos‘ure, letter from ‘Rene. d\’vHarnoncourt to Sr. Robles - 6/18/58
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cc: Mrs. Senior»)/

coM®

y /)
e ALIANA GRANDp ol \/\/\/J
Px R H[

Utficio Telegrafico di VENEZIA
TELEGRAMMA

T P st 03

Circuito sul gnale si deve fare
I' inoltro del telegramma

Il Governo non assume alcuna resp bilita civile in
della telegrafia.

Le lasse riscosse in meno o in seguilo a rifiuto © irreperibilila
essere completate dal mittente.

e pei telegrammi interni di seguito da una mezzanolte aII altra.

a del servizio
3 del destinatario devono

le ore si contano sul meridiano corrispondente al lempo medio dell' Europa Centrale,

Spedito il

all’ Ufficto dit gl

ore.... pel circuito N. ...

Trasmiltente

i IFICA DESTINAZIONE FROVENI ZA NUM.

VENEZ *A

PAROLE

DATA DELLA PRESENTAZIONE

v
Glorno e mese L;,Orc e minuti

Indicazioni eventuali tassate
1‘ finatario
Destinazione
Testo

S/,

A SaICL=

,efddz—-éxfw

BY ver)Y Jeaor7

Dioicrom.. MADRID 7o ZEnd HAIER FOR [NIILD SHOW MG~ 4

T Yoors- EALEG Y SPoSt LEPL BAL.

T PhsinG

l)'

fics
S CONSEAT -

DRTE oL SimAKY EMY C /777 Nlosr

Pk 005 LLETAI A

— wAAASE E«Wy

IBILTING 1 She

QgAY Thret.  PaokiA0 (AC — opRickH

JHORS ﬁﬂ')‘ KBTEST

Veey PBesr Yoo MR .

+

Mittente :

Gritti Palace Hotel - Venez

300 bl. da 50 - 12-954

Mrs Porter A MoCray
- ¢/o Grand Bretagne Hotel
'Atheml,. Grelec

Rene d'Harnoncourt
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cc: Mrs. Senior )/

June 20, 1958

Dear Porter:

I too am one of the many who are sorry to greet you
on your return with a question and a request.

To spare you unnecessary reading time, I will not go
into detalls now why we acted as we did but just tell you what
happened. The catalogue was sent to Robles in care of Morales,
with the originsl title of the Motherwell painting, I then
sent Robles the enclosed letter, Since we did not know if you
talked to him, I tried to leave doors open., For all three pos-
sibilitiess 1) The text stays as it is. 2) The picture and
catalogue item are omitteds 3) If Motherwell agrees, the title
is modified, I thought you will have to know about this since s

\»you might want. to act right away on ydur ret.urn. % o s

I now have reeemtions to go to Madrid on July 10th
and July 15th and will make one of them definite as soon as I
know which date, the llith or the 18th, is confirmed as the opening
date of the show, There is so desperately little time for all
we have to do here that I can't afford more than four days in
Madrid., I must spend afterwards a few days with my family,
Hope the trip was glorious,

Hesta muy pronto,

Saludos,

Rene d!'Harnoncourt

Hr. Porter A MoCray
- ¢/o Grand Bretagne Hotel
Ath Gx‘e!

_ Enclosure: ,‘
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THE MUSEUM OF MODERN ART

CONFIDENTIAL (ICE F 36 57) Date June 13; 1958
cc: Miss Miller

Susan Senior Re; YOTHIRVELL Elegy XXV

Frank O'Hara

%@ WESTERN UNION g« |
(\‘ gk

SENDING BLANK

CALL
LETTERS o ART-- ..

ROBERT MOTHERWE:
RITZOTEL b A
ID (spam) NS

ICAN SHow OPENS MADRID MID Jury

EAGER HAVE y
: OUR POSTMADRID
TINERARY FoR INVITATION LIST BEST

OHARA
MODERNART
Frepaid Reply

CE: INT*L, PROGRAL 'gx

ICE F 3657 TNVE- /Lda?é:,’

Send the above message, subject fo the terms on back hereof, which are hereby agreed fo

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER~DO NOT FOLD

1269—(R 4-55)

1/ -go drpal oo R T ENE e R e - i as
do I, that to ship it separately from the rest of the exhibition would get
us into untold difficulties with Italian and other customs officials, Be-

cause of the space available, it is unlikely that this painting will be the

only one not to be exhibited,

SUGGEST: We send a corrective cable to Porter making clear that the painting

can be omitted from the exhibition's showing in Madrid, but not from the

shipment to Madrid and thenge to Berlin, I attach a possible draft, E‘
r
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E MUSEUM OF MODERN A

CONFIDENTIAL (ICE F 36 57) Dd'l-e June 13, 1958

To:

From:

ce: Miss Miller

Susan Senior Re: MOTHERWELL Elegy XXV

Frank O'Hara

I have just spoken to Dorothy l.’iller and Alfred Barr about the question,
and gather the conclusion reach‘Qaloo with Mr, d'Harnoncourt is that the
title is not to be changed under any circumstances, but rather that the
painting would be withheld from exhibition, As you know from our discussion,
if this does turn out to be necessary I think it is the best way we can
handle the situation, Since we do not know how Motherwell would feel about
a change and camnot reach him in time, we cannot assume the prerogative

of making any omission in his title,

NOTE: Both the above feel very strongly that the case containing the Elegy
should not be withheld from the ghipment, and Dorothy suggested that the
case might be marked "not to be exhibited" or something else which Waldo
might be able to suggest, I consulted Waldo and he feels very strongly, as
do I, that to ship it separately from the rest of the exhibition would get
us into untold difficulties with Italian and other customs officials, Be-
cause of the space available, it is unlikely that this painting will be the

only one not to be exhibited.

SUGGEST: We send a corrective cable to Porter making clear that the painting

can be omitted from the exhibition's showing in Madrid, but not from the

T

shipment to Madrid and thense to Berlin, I attach a possible draft.
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DRAFT of CABLE

MCCRAY
GRITTI PALACE
VENICE

NEW YORK /SJ\Y
JWNE 13 /\

CORRECTION MY CABLE EKXXZY SUGGEST IF ELEGY UNACCEPTABLE BE WITHHELD FROM

EXHIBITION BUT NOT FROM SHIPMENT DUE TO POSSIBLE CUSTOMS DIFFICULTIES IF

' SHIPPED SEPARATELY FROM REST OF SHOW
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cc: Anne Hecht

e
THE MUSEUM OF MODERN ART

Parala - Data - Ore - Indicazioni eventuali

LUV4O NR303 NEWYORK NY 3912 627p

Date_ June 9, 1958

TELEFONATE AL NSI 555

P
" N

MCCRAY GRITT! PALACE VENICE = .«n.u»uh

uui
3\‘\\“. 177

Mod. 100 - Novagrafia - Roma - Ord. 3327/57 (700.000)

Spazio riservatondife

RE ELEGY ARTIST VACATIONING SPAIN RENE S

NS

UGGESTS RETENTION EXISTING

TLE AND YOUR DISCUSSING WITH COMMISSIONER SUGGESTING THAT |F

UNACCEPTABLE PAINTING WILL BE WITTHELD
) ADVISE ME OTHER SHIPMENT AND CATALOG

FROM SHIPMENT PLEASE ALSC
ARRANGEMﬁNTS = SUSAN +

Il Governo lItaliano e la Societd Italcable non alcuna

resp bilitd in conseg del servizio telegrafico

Le tariffe « VIA ITALCABLE» e « VIA ITALO RADIO » sono uguali

a quelle delle vie meno costose

that we were not a front for the U.S. Government but were what we said= a private

and a-political entityl

There had been some idea in the case of MODERN ART IN THE US that the Spanish

would react violently to Blume's Eternal City.

Their only reaction was esthetic.

I believe Porter would prefer to have this referred to him,rather than te René.
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cc: Anne Hecht

Wl
THE MUSEUM OF MODERN ART

Date_ June 9, 1958

~/ DOMESTIC SERVICE \ ~ INTERNATIONAL SERVICE \|

Check the class of service desired; $ Check the class of service desired; |
otherwise this message will be otherwise the message will be
sent as a fast telegram S sent at the full rate f

ELEGRAM

* 1206 (4-55) | FULL RATE
|‘$AY LETTER E | l 5 | | 5 GRAM LETTER TELEGRAM §
INRUCHEEETTER W. P. MARSHALL. PRESIDENT N\ SHORE-SHIP /

NO. WDS.-CL. OF SVC. PD. OR COLL. CASH NO. CHARGE TO THE ACCOUNT OF TIME FILED

CONFIRMATION OF CABLE FILED BY PHONE
Send the following message, subject to the terms on back hereof, which are hereby agreed to G £ b /hjjg}zt

39 INTL FR

gl )
Al

NEW YORK NY JUNE 12 1958 627P !;\5};&(

HCCRAY
GRITT! PALACE VENICE (ITALY) (VIA Wy CABLES) '\@Lfff;\}/‘
. RE ELEGY ARTIST VACATIONING SPAIN RENE SUGGESTS RETENTION EXISTING TITLE
AND YOUR DISCUSSING WITH COMMISSIONER SUGGESTING THAT IF UNACCEPTABLE
PAINTING WILL BE WITHHELD FROM SHIPWENT PLEASE ALSO ADVISE ME OTHER
SHIPMENT AND CATALOG ARRANGEMENTS
SUSAN

Jub2 5258

X WAIL COPY S SENIOR MUSEUM OF MODERN ART 11 WEST 53 ST NYC
|

Il Governo ltaliano e la Societd Italcable non alcuna r bilita in del servizio telegrafico

_Le tariffe « VIA ITALCABLE» e « VIA ITALO RADIO » sono uguali a quelle delle vie meno costose

that we were not a front for the U.S. Government but were what we said= a private
and a-political entity!l
There had been some idea in the case of MODERN ART IN THE US that the Spanish

would react violently to Blume's Eternal City. Their only reaction was esthetic.

I believe Porter would prefer to have this referred to him,rather than te René.
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cc: Anne Hecht

THE MUSEUM OF MODERN ART

Date_ June 9, 1958

Prefisso @ Numero - Provenienza - Numero Parole - Data - Ore - Indicazioni eventuali
4 - PER LA RISPOSTA
( )7=484 NR161 FAX NEWYORK 37 10 204P reieronare at N31-555

PORTER MC CRAY GRITTI PALACE A/ﬁﬁéﬁit THfGRMWMA"“Rakaka“R

SOLR

VE /,\ .7/
/ NS

7
/" Spazioriservato agli es'reml dl n\?\'lmemo e | o,

SEE ILLUSTRATION PAGE 59 MILAN CATALOG AND ADVISE RE TRANSLATION
TITLE FOR NEXT SHOWING STOP RENE FEELS CANNQOT GO AS 1S OTHERS FEEU»
IT MUST YOUR DECISION NEEDED RETURN CABLE = SUSAN + C

=)
=)
S
=]
o
=
N
»
{

Mod. 100 - Novagrafia - Roma - Ord. ¢

Il Governo ltaliano e la Societd Italcable non alcuna resp bilita in conseg del servizio telegrafico
_ Le tariffe « VIA ITALCABLE» e « VIA ITALO RADIO » sono uguali a quelle delle vie meno costose

that we were not a front for the U.S. Government but were what we said- a private
and a-political entity!
There had been some idea in the case of MODERN ART IN THE US that the Spanish

would react violently to Blume's Eternal City. Their only reaction was esthetic.

I believe Porter would prefer to have this referred to him,rather than te René,
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cc: Anne Hecht

THE MUSEUM OF MODERN ART

Date_ June 9, 1958

To: Susan Re: Motherwell's Elegy to

From: Helen the Spanish Republic

g+ WESTERN UNION g *

SENDING BLANK
CHARGE
SPiteasDIS D SACE THE MUSEUM OF MODERN ART

W.U. CABIE = JUNE 10,1958
TER MC CRAY
RITTI PALACE
NICE, ITALY
EE ILLUSTRATION PAGE 59 MILAN CATALOG AND ADVISE RE
PITLE FOR NEXT SHOWING stop RENE FEELS CANNOT GO AS IS - OTHERS

FEEL IT MUST = YOUR DECISION NEEDED RETURN CABLEe

SUSAN

chg. ICE=F 36-57 THE NEW AMERICAN PAINTING

Send the above message, subject lo the ferms on back hereof, which are hereby agreed fo

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER —DO NOT FOLD

1269—(R 4-55)

works of art for political reasons, in its international showings.

One of the things that impressed the Italians in the 195§ Biennale (very shortly
after the major MacCarthy crise, or even still during it) was that we showed two of

Shahn's Sacco and Vanzetti series. I think the idea really got over to them

that we were not a front for the U.S. Government but were what we said= a private

and a=-political entityl
There had been some idea in the case of MODERN ART IN THE US that the Spanish

would react violently to Blume's Eternal City. Their only reaction was esthetic.

I believe Porter would prefer to have this referred to him,rather than te René. ‘
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cc: Anne Hecht & / )

THE MUSEUM OF MODERN ART

Date_ June 9, 1958

To: Sucan Re: Motherwell's Elegy to

From: Helen the Spanish Republic

Anne Hecht tells me that there has been some question regarding Motherwell's

Elegy to the Spanish Republic with reference to the Madrid showing., I
understand there has been some idea of asking Motherwell pessibly to provide

another title for this showing, s=cerretesibatEmraEsv

I believe that this is a major policy issue and that it should be referred

to Porter == who I am sure will not want the title changed. During the

course of the French showing of MODERN ART IN THE UNITED STATES Darthea
Baskin's

Speyer took it upon herself to rechristen BEKKAREE print, Man of Peace and

call it "Man with Dove" or words to that effect; René rather went along with

this but Porter was livid with rage,

If we once start this kind of thing we are gone geese, Above all I think
the Museum cannot put itself in the position of asking artist s to rechristen

works of art for political reasons, in its international showings.,

One of the things that impressed the Italians in the 195K Biennale (very shortly
after the major MacCarthy crise, or even still during it) was that we showed two of

Shahn's Sacco and Vanzetti series. I think the idea really ot over to them

that we were not a front for the U.S. Government but were what we said= a private
and a-political entityl

There had been some idea in the case of MODERN ART IN THE US that the Spanish

would react violently to Blume's Eternal City. Their only reaction was esthetic.

I believe Porter would prefer to have this referred to him,rather than te Reng'i
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THE MUSEUM OF MODERN ART

Date June 9, 1958

To: Susan Senior Re: Yotherwell title: Elegy to the

From: Frank O'Hara Spanish Republic XXXV in Madrid

Anne Hecht has been told by the Spanish translator that we may expect trouble over
this title and suggested we call the painting Elegy XXXV, Dorothy Miller feels as
I do that this is establishing a very dangerous precedent and one which is against
our usual policy in the past, But this is the major Motherwell in the EEktn
exhibition and we would hate to have it withdrawn for political reasons, Would you
discuss this with Mr, d'Harnoncourt as to policy? We could not at any rate change

the title without the artist's permission., I personally think 1't should remain exactly
as is,

R R B P R Y A0 LY BB S A Ty s W@@Lﬁﬁ&@ Mﬂ“mﬂ%.f i

5{ by

(’Uﬁfl
THE MUSEUM OF MODERN ART

Date_ June 9, 1958

To: Susan Senior Re: Motheruell title: 2
From: Frenk O'Hars

Anne Fecht has been t01d by the Spanish translator that ve Y. aapoet '
4 thiﬂ ﬁ‘tm_ and‘ éusgésm ve call the painting Lo
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