CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

ern Art Archives, NY

Collection:

Series.Folder:

IC/IP

I.A.544




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
im of Modern Art Archives, NY IC/IP I.A.544

.i\,’;m }‘\J",‘}M W PR

THE MUSEUM OF MODERN ART

To:

. Date__ March 8, 1955

Helen Frane Re:_ICE F-2-5}

From: ;7 Lieberman

Dear Helen:

Leonard Baskin, who studied woodeut and wood engraving in
France for a year and a half, says that "gravure sur bois dshout”
is a technical and almost never used definition of ordinary woodeut.

"Debout", he says, is used for the plank side of the wond which

is cut,.)

{ He says that the term for wood engraving is "gravure sur bois
sur f11", "Fil" refers to the end grain of th® wood,

e
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Date  ™b.28, 1965
|'/ ll‘ (

Re: Primh Section- Musee
d'Art Moderne

Virginis informed me this evening that one thing had NOT been shipped to
Paris: It is Prendergast's On the Avenue, color monotype ca. 1900 =
no. 151 in the cataloge. It Wes an anomymows loan from 5ill Ljeberman
who apperently has mielaid it

Since it is a monotype I don't know how it cen be replaced; it is mentioned
in the foreword, too: "His four prints in color (nos. 148=151) etce..."
Should we write and ask them to say "retife" in the catalog? try to find
a substitute? chenge the mention in foreword to "three prints in coler
noss 148=150?" Obviously we are not repeat NOT going to renumber all the
items from 150 to 5511

Please advise pronto.

 MuseUm purchase, 19

e

Museum »
A

cift . M. Bht“n’ 19

FRASCONI - To Us 8. 19
HULTBERG, Paul. Place of birth

JORDAN, %
Museum
MOY, Yen Shan
purchase, 19

PIERCE, 8t:
Mﬁ%&%n
POZZATTI, Duomo

Museum purchase, 19
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THE MUSEUM OF MODERN ART
ec, l;:;: Kolmets Date !&m—%,—v‘i‘}—fih S

To: Dorothy Dudley Re:_ missing Prerderpast—
From: gqien Herman —monotype for ICE=F=2h=Sl——

Dear Miss Dudley:
Bill Lieberman found the Prendergast monotype which he is leaning

to the Musde d'Art Moderne exhibition, and which was always included in
the checklist of the sheow, The catalog information is:

Prendergast: the Avenue, 1900, Monotype, 27.5 x 15,2 em,
10 7/8 x 6 inches, Ins, $100, Loan ne. 55,160

Mrs, Woodruff took the print with her Friday when she left for Paris,

EmA) A TamT Wi WES il & JAmE U1 FOs0e™
»

DANNY, Alone in the Rain
Museum purchase, 19

DESHAIES, Alchemists
Museum »

FORSBERG, The
cift . M. mthry. ”

m - To U. Se 1,
HULTBERG, Paul., Place of birth

JORDAN, Black Em
MOY, Yen Shan
Hlea Fituase, 19
PIERCE, Bird
M%

m, Duomo
Museum s 19
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THE MUSEUM OF MODERN ART
Date  January 33, 1955

Re: Check]list - Prints -
for Musée d'Art Moderne Exhibition

Since credits must conform to what is being done with paint=
ing and Sculpture:

a. by agreement with AHB and Dorothy Miller, "Purchase Fund"
becomes "Museum purchase," followed by date; and

b. in all cases we need the date of accession, whether by
gift or putchase.

Will you please provide the missing data listed below:

BENY, "A Time of War and a Time of Peace"

’

m,% in the Rain

Museum »

DESHAIES, Alchemists
Museum »

FORSBERG, The
0ift - M. Slattery, 19

FRASCONI - To U. S. 19
HULTBERG, Paul. Place of birth

JORDAN, Black Fﬁ-
m:lu age
MOY, Yen M‘
pure y 19
PIERCE, 8% Bird
Museum ase,

mnm' Duomo
Museum purchase, 19
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THE MUSEUM OF MODERN ART

Date  January 31, 1955

PAGE 2

To: Bill Lieberman Re: Checklist - prints
From: Helen Franc __Musee d'Art Moderne Exhibition

REDER, "Let m Breasts Be as Clusters of the Vine"
 Sise?T
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To: Porter

From: &, h"
e

Virginig informed me this ovening that one thing had Nop been shipped to
Paris: 1t ig P Avenue ,
no. 151 in tp

color mnnotygo ca, 1900 -
It Wﬁ’:‘"ﬁ"é‘;@—mls loan from Bij3 Lieberman
who &pparent] d ity

d'Art 1o derne

L S

== e

eplaced; it ig mentioned

148-151) etq,, "
to say "reti g t

: talog 7 try to fing
ange the mention in foreword to Prints in ¢plop
Ooss 148-15Q7" Obviously Ve are not Trepeat Nop

items from 150 4, 5511

to renumber all the
Please

advise pronte,
Cellocut - cellosut -
Woodeut - gravure sur bois
# Wood engraving - gravure sur bois debout
# Stencil - pochoir
Offset - offset "
# Linolewn gut - grayurs sur lineleus
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ANNEX TO PRINTS FOREWORD

NOTE: Below are the French equivalents of English technical tems,

¥r, Lieberman would like the starred terms checked with M,
Adhémar at the Bibliothdque yationale, Alse, for the catalog
listing please ask M, Adhémar whether it should be "lithographie
(monotype, ete.) en couleur or en couleurs (plural),
# Intaglie - intaille

Engraving - burin

Aquatint - aquatinte
. Btebing - esu-forte

Soft ground - vernis-mou
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The Museum of Modern Art,New York

In the United States until recently, the meet meorsble prints of the
m-mmm»mm.uuﬂumnm
W mmmam.mumuu-tmm

mumncu—.m,hummcpmmm
through 1925, m«u—m.lw.hﬂl.Mnt
and Weber -- are also represented in the section devoted to painting,

Nons ¢ as yet as well known in Europe as their nineteenthesentury
precursers, Whistler and Cassatt, “:

nhmnmmnhnmu,mm tnmhhm,
mmtum hmﬁnthMﬁm
fis was, like Degas, attracted by the unpredictable possibilities of the
monotypes His four prints in color (nos. 148-151) recall memories of &
trip through Itely and France in 1900,

Different aspects of the Anerican sceue have been recorded by thres
painters, John Marin, Bdward Hopper and George Bellows, Bellows died in
Mnﬁ-mmoﬂmunhm.mmm
subjective and particular portrait of America,

umummmm«mwwb
mﬂlhs-unhm. nmmmmumm
views in a meticulous and conventional style, In 1911 he returned to America
mm.mdummmmwu-tml-mt.
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umm

umxmmmymmm&—
hmmcmm.meJﬁmme
(e, 23, WUk and 7). These five etohings of New York, dene between
me.muhmmhmdmumm
intérieure (Lover Mmhattan, n0s23). The eity 1s also a frequent sube
Ject in the etehings of Bdward Hopper, His views differ radieally from
the turbulent analysis of Marin and evoke instead rommtiec moods of
stiliness, loneliness and night (nes, 138-142),

wmm.mammmumm
;Mtnm.umwmmm Today
hummmrcmmnmm-m
Spisodes such as the prise fighter Pirpo kmocking Dempsey through the
ropes (no,132),

uwummmmmmummc
the American scens, m-.wnﬁhmuummm
and Apollinaire, nwuwummuwmd
the early protagenists of modern art. The constellation of smll woodeuts
(nos, 152 and 153), eash prectously calored wnd printed in enly a few wxe
amples, were prodused a decads later,

Unlike Weber, Feininger though bern in the United States was long
.'.”‘Matﬁm.DMﬁMhu
n_mmm’uadhw.mmnmumm
firet woodouts in 1918, He is one of the few American painters to use suce
Cesefully so many of the graphic media,
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_ d'Art Moderne

Mnmmu.mumumumw
out their careers, Hopper, bowsver, absndoned etehing in 1924, During
hm-c.-'m-.mummmpm- 4
ergies to painting, but recently both have retumed to printmsking,

ﬂmmammunuum.m.wum
W.nwwmmumm-:
paiaters, mmmmmmmﬁunmmnﬂud‘
mm«mmﬂu‘tunm n size and
ﬂw.m, wmmwmmmuutmd
ﬁ.m-ﬂm

wmcmumn&us&uw—tmdtm

mﬁhmu-wmu-m. In 193 he moved his print werke
Mwmm,mmmmmmﬂihm
ua.ulum mmww,mnuhuuudm-h
.tnm-.uau-m-&-umuum
x-m-ta-m-u.upm. nmmn-n-umum.
mu-mmuwmmmm
of teacher and engraver. Mn‘mmmwamm
MWMHM“MMMttQMﬂ
mu.tmwmhmmumemmuu

currioulm, It is perhaps not surprising that of the fortyesight artists
Pepresented in the section of this ehibition devoted %o "Gontemporary

Printasking in the United States”, half are thirtyfive years of age or

Joungers
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dﬁ-‘mnaummm, Rogalski and Stag adhers
huwﬁﬂﬂmm.wm combine various intaglio
‘m Mmﬂnudtm-nmammmd-hm
notal, Mhlhm,mm, wsually eloth, can be etehed into |/ .
mdmmumhmamotmmm
The use of textures, mmummwmmw).
hm_m-umnmhmﬂ.mm: and Peterdi
(80.189)s For printing in eolor, #ingle and multiple plates are used much
q;h_mmwmmnum-uu, m-u
even lithography,

mm&mnh\-ﬁhmﬁuﬂhwumm
media, hwn&.mou.mmuwumunu-
xmmmumwam\smu--t
younger artiste. mums_-mwammwm
Frascond and Moy lead the dramatie revival of the woodeut, partiowlarly the
large woodout in colow, Mnﬂmhﬂmhﬁﬁndmm
‘woodeut established by Gauguin and Mumch at the closs of ﬁ-ﬂn-m .
w..mm-ﬂtummgm,mm
largely neglected in Burope.

T wedeut, as in intaglic, the departure fron black and wiite as well as
ﬁ'm&m#lﬂlupiuﬂnammn
.“MMMmmmwwmm_cm
mw.wu-nmmmnnmmmm.
nmmm:mumm-m-tmwsw.
- Adja Yunkers and Seong Moy have used as many as twenty different blocks to
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m-mammtmwam.

to the eutting tool, The artist preserves hmdﬂ.-mﬂ, engraving
mwmmum rrm—numm-mu. Wood
engraving has M"MM]J limited to prints of small a:lundnlmhll,
as vignettes, to book illustration, mm.mmmm
younger Michael Train, howevaer, bmmmunmymuammm
constricted and severe,
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interpretations of the serigragh can be seen in the work of
Owathmdy; Shahn ad Wald,

‘ﬁlwtl.lhlnthh @hibition axe no more than an indication of
the important achisvement of the many printmkers working in the
 United States today, They de, however, dencastrate thres character-
kﬂ.nduﬂwwmnn we of coler and textures,

" emphasis’on large seals prints, asd experimentation followed by
technical imnovations,
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CCe: Bill Lieberman

THE MUSEUM OF MODERN ART

Date  meb,3, 1956

To: Rose Kodmets Re:  Spaeth Foimdetion credits

From: Helen Frenc M_ -

Regarding the question of the EXIMEX credit line for the Spseth Foundation
prints, I have checked Alfred and told him of Bill Lieberman's objectionsa

Alfred howsver, has authorized the designation "Spaeth Foundation Purchase

Amd" so I think we can keep it im. The name of the Foundationl®ing a

legally imcorporated title, will be kept in English mot tramlated into

ll"omls:z;o there will be nof pboblem -about a double use of the word "Fond"
L

or " 8o

2, She is usihg this form for American-born artists:
DEMUTH, Charles, Born Lancastey, Pennsylvania 1887, Died 1925,

and this for foreigne~borns
PRENDERGAST, Maurice. Born Newfoundland 1859, To UsS.A, 1861, Died 1924,

The decision to put the cities into the U,Se=born ones was only so that the
others wouldn't stick out as comspicuously as they would if the short form
Born 1851, Died 1924 = were used,and the foreign-born omes had all that
extre ocopye I imAgine you have the information anyhow, don't you?

She has a problem you do not have, i.e. the prints are all from MOMA collections
whereas some of her ptgs. and ece are borrowed., In order to awwid econfusion
there will be a note at begimning of hers to the effedt: "All works from the
Museum Collection unless otherwise moted." She thought there nevertheless might
be some confusion between the credit "@ift of A. Conger Goodyear" and "Lent by
A. Conger Goodyear"; therefore, her gﬁigg gifts or purchases will be

in parentheses following catalog data, on same line (whereas if it is a Borrowed
item it will be "Lent by Joe Dokles, New York, N.Y." on a separate line, below),
Hers will therefore look like thiss
DAVIS, Stuarte. Born Philadelphia, Pennsylvania 1894,

Visa, 1951, 0il on canvas, 40 x 52", (Gift of Mrs. Gertrud A. Mellon)

LACHATSE, Gaston. Born France 1882. To U.S.A. 1906, Died 1935,
Standing Womasn. 1952+ Bronze, 7'4" high. (Mrs. Simon Guggenheim Mnd)
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THE MUSEUM OF MODERN ART

Date Jan 2;.1!55

ce, Edith H,

Paris Exh, = Prints
To: Mrs, Kollmetz Re:

From: D, Lytle

Dear Rose:
Would you please note the following corrections on the 1ist of prints for Paris
Aiew size: 10 b x 21 1/16 in, (26 x 53.6 em.) &
e i IET:: :reeusing ant{hhcr impression rather than the
one originally measured

Analys Chagge date to: 19h8 -
et e i (Museun's impression is dated 1947, but the one
being used is marked 1948, so the list had better

agree)

d|

Many thanks

e ——peeewwvAVALLY S

2, She is usihg this form for American-born artists:
DEMUTH, Charless Born Lancastey, Pennsylvania 1887, Died 1925,

and this for foreigne~born:
PRENDERGAST, Maurice. Born Newfoundland 1859, To UsS.A, 1861, Died 1924,

The decision to put the cities into the U,S.=born ones was only so that the
others wouldn't stick out as conspicuously as they would if the short form
Born 1851, Died 1924 = were used,and the foreign-born ones had all that
extre copye I imagine you have the information anyhow, don't you?

She has a problem you do not have, i.e. the prints are all from MOMA collections
whereas some of her ptgs. and sc. are borrowed, In order to avoid confusion
there will be a note at begimming of hers to the effedt: "All works from the
Museum Collection unless otherwise moted." She thought there nevertheless might
be some confusion between the oredit "@ift of Ae Conger Goodyear" and ™Lent by
A, Conger Goodyear"; therefore, her ﬁaigg gifts or purchases will be

in parentheses following catalog data, on same line (whereas if it is a Borrowed
item it will be "Lent by Joe Dokkes, New York, N.Y."™ on a separate line, below),
Bers will therefore look like this:

DAVIS, Stuart. Born Philadelphia, Pennsylvania 1894,
Visa. 1951, 0il on canvas, 40 x 52", (Gift of Mrs. Gertrud A, Mellon)

LACHAISE, Gaston. Born France 1882, To U.S.A. 1908, Died 1935.
Standing Women. 1932, Bronze, 7'4™ high. (Mrs. Simon Guggenheim Rind)
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T

ccs MoCray
D. Miller

THE MUSEUM OF MODERN ART
Date_January 19, 19556

To: Bill Lietdeman Re: Musee d¥Art Moderne Catalog

From: Helen Franc #4.14_,?“

As you will remember,at the meeting in Rene's office on the Musee d!Art Moderne
show on Jane 6 (?), it was decided that your listings for the print section of the
exhibition and Dorothy's for the painting and sculpture would be set up in the
same waye She after much travail has now arrived at the following:

1. Her listing will not be a straight alphabetical one throughout the ptge & sce
sectibn but will be alphabetical in esch of the sections into which her
show is divided;this will conform to the discussion in Eddie Cahill's inmtroduction
to the ptgek sc.sections I don't know whether you want to do the same for
your "historical" vs, your"contemporaries™s Incidentally I think the whole
catalog is going to have to have an index by artists' names, as you and she
have some artists in common; graphio design will have some that appear in
other sections; industrial design and architecture overlap, eteos This is a
headache I will have to worry about, not you = I mention it only as it may
affect your decision on keeping the two parts of your show apart in the listings
or throwing them all in alphabetically.

She is usihg this form for Americen-born artists:
DEMUTH, Charles, Born Lancaster, Pennsylvania 1887, Died 1925,

and this for foreign~born:
PRENDERGAST, Maurice. Born Newfoundland 1859, To Us.S.A, 1861, Died 1924,

The decision to put the cities into the U,Se.=born ones was only so that the
others wouldn't stick out as conspicuously as they would if the short form
Born 1851, Died 1924 = were used,arnd the foreign=-born omes had all that
extre copys I imagine you have the information anyhow, don't you?

She has a problem you do not have, i.e. the prints are all from MOMA collections
whereas some of her ptgs. and ec. are borrowed, In order to avoid confusion
there will be a note at begimming of hers to the effedt: "All works from the
Museum Collection unless otherwise moted." She thought there nevertheless might
be some confusion between the oredit "@ift of Ao Conger Goodyear" and "Lent by
A. Conger Goodyear™; therefore, her ﬁgigzg gifts or purchases will be

in parentheses following catalog data, on same line (whereas if it is a Borrowed
item it will be "Lent by Joe Dokles, New York, N.Ye™ on a separate line, below).
Bers will therefore look like this:

DAVIS, Stuart, Born Philadelphia, Pennsylvania 1894,
Visas 1951, 0il on canvas, 40 x 52", (Gift of Mrs. Gertrud A, Mellon)

LACHAISE, Gaston, Born France 1882. To UsS.A. 1906, Died 1935.
Standing Woman. 1932, Bronze, 7'4" high. (Mrs. Simon Guggenheim Rind)
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Could You please follow the corresponding form for your entries? I

don't know whether either of you think just plain Purchase Fund necessary;
whatever you decide between you is naturally more than okay by me so

long as you both do it the same way.

It is not yet decided whether the emtirs show will be numbered consecutdvely
throughout or whether each section will start with l. For working purposes
however will you please start yours with 1, in whatever order you decide

to list your items? If necessary we will renumber from scratch when all
sections are in but I think it would be easier in the meanwhile if I

B0 knew in each section how many items there were -also for reaf.ly reference
when a question ocame up you could be asked ebout "your entry # 16" instead
of ™your entry #247%,.

If you have any questions or comments please call me but if there are things
that relate to making your section consistent with Dorothy's it might save time
if you discussed it with her first.

Thenks - end mercy on us alll
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THE MUSEUM OF MODERN ART

cc.Virginia Pearson Date _ <January 12, 1955
File
To: Mrs, Kolmets Re: U5 F<2i=54 withdrawals
/B

From: 5111 Lieberman [rom/lwcent American Wooacuts

Dear Mra. Kolmeta:

The following prints should be recalled from the domestic Kacent
American woodcuts, They are:

ballinger pn.aa el a0 Canents
baskin French Frawn

Frascond '_nxs_m(g_m_gmm

Kahn Uwls in a lres

Kohn Liger

Moy Ingeription of T'Uhao Paé

Quastler Counte

Schanker arnival
L

t. of Fo
Sumnmers Lonstruct.ion

" Lathedral
Yunkers bead Bird

following 3 prints should be recalled from Young American Printmakers.

caskin Ine Apaiomist
McClintock Untitled, no.l, Series 1
Pierce Stilts

1 pelieve the Mcllintock has already been recalled (see Miss Pearson's
letter of January 10, 1955).

1 am trying to secure a duplicate impression of the Baskin French Frawn,
but. as yet we have had no confirmation, so perhaps it is best to withdraw it
NOWe
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THE MUSEUM OF MODERN ART

Date 12 I 55

Re:

i [Treut” These

-

This is a suggested reply to Bill, FYI, he wants to withdraw one-fifth of the

prints in "Contemporary Printmeking"; it s 40 prints, he is asking for 8 in all.

S’q-u'.Q,Q o!

r collec)isn

A

It seems to me that withdrawal of prints from these ICE shows really does

-~
1
—

simply toss out a lot of Waldo's work in thmse past months.

»

I think something might be suggested in your memo to Bill to show that this

e

Department is not the prime mover in this show, He seems to take the position

that since ICE wants this Paris show they must be prepared to sacrifice something.

e
<
7

2

I YERXAENCXNYEESENNE ATter an immense amount of work by Virginia Pearson
and others in my Department to simplify the packing of these shows, work up
instructions, ete, I have only recently reached th® point where I have felt
I could finally start committing these exhibitions for circulation abraod.

I am now in process of doing so. In offering these exhibitions I am deseribing
in detail their contents, sending off glossy prints, etc., sad Withdrawals
at this stage would tend to alarm and confuse the exhibitors to whom I have
writien, Fmoxkk

As for your requests for withdrawals from Recent Amprican Woodeuts amd
Young American Printmakers, we can withdraw these four prints, and will
attempt to secure duplicates of the prints you 1list,

. N
%w"‘ -uuuu.l ghb-“t’c@ L
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He is on the spot just as all other curatorial departments are, and we cannot

be held responsible,

e —_—

and others in my Department to simplify the packing of these shows, work up
instructions, ete, I have only recently reached the point where I have felt
I could finally start committing these exhibitions for circulation abracd.
I am now in process of doing so. In offering these exhibitions I am describing
in detail their contents, sending off glossy prints, etc., sad Vithdrauug
at this stage would tend to alarm and confuse the exhibitors to whom I have
written. Rk

As for your requests for withdrawals from Recent American Woodeuts and

Young American Printmakers, we can withdraw these four prints, and will

attempt to secure duplicates of the prints you list.

<

%L/J“ %—91&3 ‘;\H,uu,f’r&;‘ AL
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To Mr, Lieberman

r\bﬁ"{—’:’ s d

From Porter McCray

Re¥* 1ICE F-24~54

Dear Bill:
With reference to your memorandum to Mrs. Kolmetz of 11 Jamary, I regret

that 4t will not be possible to withdraw prints from any of the ICE print shows.

eomimdl;‘r%%gﬂ'!:?f:- bamoo Ui‘{um om%-{;? 'iaf work ms gone into
the preparation of these exhibitions, The ewtsmedwe withdrawals you are asking
would require us to make extensive adjustments in our whole administrative
planning which simply cannot be done if these exhibitions are to travel.
Fraomonnocorgzsmxx After an immense amount of work by Virginia Pearson
and others in my Department to simplify the packing of these shows, work up
instructions, ete. I have only recently reached th® point where I have felt
I could finally start committing these exhibitions for circulation abraocd.
I am now in process of doing so. In offering these exhibitions I am describing
in detail their contents, sending off glossy prints, etc., sed ithdrawals
at this stage would tend to alarm and confuse the exhibitors to whom I have
written, Rwndd
As for your requests for withdrawals from Recent American Woodeuts amd
Young American Printmakers, we can withdraw these four prints, and will

attempt to secure duplicates of the prints you list.

N

%u)«“ '-M-Jkg Q_ha-;‘.,f‘c(-' L
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THE MUSEUM OF MODERN ART

cc. Virginia Pearson Date__ January 11, 1955
File

To: Mrs. Kolmetz Re:_  ICE - F-2i=5l

From: Bill Lieberman

Dear Mrs. Kolmetsz:

Re my memo of January 7th, I think Miss Pearson has already told you that it
will not be necessary to withdraw the André Racz: Perseus Deheading Medusa 1IV.

Mr, McCray has informed me that it is impossible to make withdrawals from
The American Woodcut Today for the lusée d'Art Moderne show. Since this involves
13 prints it rather wrecks the Paris show. Additional matting and withdrawals
will be necessary — all prints originally to be taken from The American Woodecut
Today. vDanny: Fly Time should be requested from Mrs. Dewey; “Forsberg: The Family
should be requested from me; Moy: Yen Shang, we can obtain an additional copy;
Pierce; Strange Bird, we can obtain an additional copy.

I assume that we can make withdrawals from Contemporary Printmaking in the
United States (ICE-F-5-53) which has not yet left the Museum. Please inform me
immediately if this is not possible. The 5 withdrawals would be:

~Baskin: The Anatomist
vFrasconi: The Storm is Coming
v Kohn: Tiger

~Quastler: Counterpoint
+ Sehaaker: Arrangement of Forms

1 also notice that 3 prints which are already in Contemporary Printmaking are
listed in my memo of January Tth. These are:

7 v MeClintock: Untitled, no,l, Series 1
v~ Schanker: Carnival
v Yunkers: Dead Bird

Perhaps these 3 prints could also be taken from Contemporary Printmaking instead
of lousing up the domestic print shows.

Four additional prints will have to be recalled from domestic Circuleting
Exhibitions. From Hecent American Woodcuts:

. Ballinger: The Seven Sacraments

* Moy: Inscription of T'Chao Paé
. Summers; Cathedral

From Young American Printmakers:
Pierce: Stilts

You may be able to obtain a duplicate proof of the Leona Pierce Stilts from the
Weyhe Gallery. Would you please tell me if this is possible? Duplicate proofs of
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THE MUSEUM OF MODERN ART

DateJanuery 31,1955 —

To: Bre Bt Ret - - - - - -

From:
Bill Lieberman

the other 3 prints are not available.

To conclude this list of horrors, would you try to obtain duplicate

impressions of the Kahn: Ow a lree (Weyhe) and Yunkers: Gathering of
the Glans (Color Print Soaiet.y%.

To sumarize — the Print Hoom will supply Moy Yen Shang and Pierce

T

Strange Bird. Bverything else by ICE.
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THE MUSEUM OF MODERN ART

File Date_ January 10, 1955

To: yrs. Kolmetz Re: Withdrawals from The American
From: 5531 Licvernan ! -4-54

: A
nAE L A
W Wf z ’.4‘ J\'
The prints listed on the next page should be withdrawn from ‘The

American Woodcut Today exhibition, which I believe has already been
sent to Paris.

Dear Mrs, Kolmetz:

0
\

Adja Yunkers The Gathering of the Clans. 1952\ Color woodcut
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53F7
53F13
53F17
53F21
53F23
53F31
53F33
53FL3
53FL5.2
53F51
53F53
53F55
53F63
53F67
53F75

ICE~F-##7-53

R. Maxil Ballinger

Leonard Baskin

Danny (ULanny Pierce)

Jim Forsberg
Antonio Frasconi
Max Kahn

Misch Kohn

Seong Moy

Seong Moy

Leona Pierce
Leona Pierce
Gertrude Guastler
Louis Schanker
Carol Summers

Ad ja Yunkers

THE AMERICAN WOUDCUT TODAY

The Seven Saeraments. 1952. Woodcut

The Anatomist., 1952. Color woodcut

Fly 1ime. 1953. Color linoleum cut

The Family. 1953. Cut wood and cardboard
The Storm is Coming. 1950. Color woodcut
Uwls in a Tree. 1949, Color woodcut
Tiger. 1949. Wood engraving

Inscription of T'Chao Paé. 1950. Color woodecut
Yen Shang. 1952. Color woodcut

Stilts. 1951. Color woodcut

Strange Bird. 1952. Color woodcut
Counterpoint. 1951, Wooacut

Arrangement of Forms. 1949. Color woodcut

Cathedral. 1951. Coler

The Gathering of the Clans. 1952\ Color woodcut
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CONTEMPORARY FR INTMAKING IN THE UNITED STATES

T

The pastddudn hes witnessed an extraordinary rendissance in printmaking,
Mﬂ neintly the most memorable prints had been created by artists who were

o N:I.ntaru. But todny, many artists devote their major energies to the

production of original prints.

o ‘Pm e;f. contenporary printmeking in the United States must consider

e Bt Slan Uograver Btaniey #111%an Hayter. In 1939 he moved his studdo,

mhﬁam Paris ,:"I'rhs'r"'o"' be had been assooiated with the surrealists, to

New York City, iis tochnical ingenuity and his insistence on direct uss of the

ﬂﬁ-“iﬂ”dhnm-d t}u oA e Rt Bl iy L ey S P
SCTErS ek s Gubor Pelaral, Weuriclo Lasensky and André Recz gontinue Hayter's

é&ition of toaehsr and engraver, Armen Landeck and Alton Plckens are less con-

Ssemed WAkE Seakuiel ixcvatien and wues eomveutisnal means to descride in sreciss

d:é,’ﬁ"; world of fack ép drean,

More recently there has been & considerable revival of interest in the
woodcut, particularly the large woodeut in color, stimulated by the ploneers Louls
Schanker and Adja Yunkers and the younger Antonio Frasconi and Leonard Baskin,

A few of the woodeuts in this exhibition deliberately assume some of the aapects
of painting,

Wood engreving, in which a much harder block is used, has usually been
limited to prints of extremely small size, Misch Kohn, however, breathes new
vitality into a technique too often constricted and severe,

@oldr lithography is still much less developed in the United @tates tham in
Burope, Rapid advances, however, are being made by ertists such as Will Barnet

and Ralston Crawford in New York and Rieco Lebrun and Byron MeClintock in Celifornia,
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Constant imnovation has expanded the possibilities of traditional techniques,
Nany prints in the exhibition, for Instance, reveal the use of actual textires
such as cloth uﬁimr mesh to inersase the plctorial effect of the image when
m cﬁ;“ otghim and woodcut have been reevaluated, but several
mﬁ%g.‘ heilzl.tqma have been discovered, Serigraphy, a method of printing
from lﬂ'::: r:l' ;ﬂ, _hgp 'b_ua popularized by artists such as Ben Shahn, Harold
Krisel u\? h 11'1.- .'llld. !'ho cellocut, another new medium which exploits discoveries
mpluu.;, h’-bf-ndonlqpndhyﬂpﬂlw

This lxgi“‘t:!.es? ‘%t‘t&‘r’;' ‘I;e‘.thcr artists working in all parts of the United
Stetes. 4s a survey it demonstrates the three chief characteristics of recent

prints: ‘emphasis on large scale, use of color, and experimentation followed by

technical nmovation, Tt ls the Vitality and enthusiasm of artists,such as these
that has nﬁxhwihn‘w:ra the most exciting decade in the history of American
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a—w-q a—d 1;‘_ 'Y “'...f‘
Wosala of'bot roolerese

BAMLIT
PRINTS
SR An 1Y

(ﬁiﬁlﬁiﬂﬁaﬁthﬁmm of the Museun of
- Modern Art unless otherwise indicatad)
II. CONTEMPORARY PRINTMAKING IN THE UNITED STATES
m&mi'c.
m.&m-&‘ ﬂm. To UsSehe 1933
ld"!‘ m ”llzo
oeemgazghase, A51)

oo i B
Porn in 192, in Belleville, Miinois
| /7 Fish Feeding, 1951.
_ Etening. | 2L.5 x 67.9.

Born 4n 1914 in Walnut Grove, Missouri
11" L The Seven Sacraments. 1952.
Woodouts 29k x 9L +
(Museun purchase, 1952)

ol

BARNET Wwill

Born in 1911 in Beverly, Massachusetts
g7} Bafaat. 295

Golor lithograph. L2.5 x 35.5 *
(Museum purchase, 1952)
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Prints II
sane 1, 1955
BASKIN Leonard
Born in 1922 in New Brunswick, New Jersey
;4 French Prem. 1951.
Woodeut, 9.6 x 62.6.
Ohm purchase, 1952)
S The Anstomist. 1952,
Color woodeub, L7.7 x 27.9.
. (0ift of the Junior Council, 1953)
| Lo Woodeut., 1511 x 77.7»
(#re. John Do Rockefeller, Jr. Purchase Fund, 1953)

Born in 192l in Medicine Hat, Alberta, Canada., To U.S.A. 1945

164

e of Peace.” nh?o

3; .;sn;u, and aquatint, printed in black with color lithograph.
sth X sla

(G4ft of the Weyhe Gallery, 1955)

mm lnm‘
mhl&ﬂhc&iam,ﬂlhoh

,;z__m 1951,
mﬂlm 45«3 x 6047,

M aag =

Museun ;unhln. 1952)

+

CASSILL H. Carroll

Born in 1926 in Pereival, Ohio

| ¢ > The Sophistisate. 19L8.
m and aquatint. L0.7 x 30.3

m"o Jﬂllﬂ. Mmr’ Jr., Purchase Fund ’ 1”)
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Pﬂ.lt; II
Jan, 31, 1955

CHESNEY lee
Bora in 1920 in Washington, D.C.
} &4 Plerced and Beset., 1951-52,
Celor etehing and engraving. LO.2 x 60,
(Museum purchase, 195L)

CRAWFORD Ralston
Born in 1906 in St. Cetherine's, Ontario, Canada. To U.S.A. 1910
| 44" Mird Avenue Elevated, No. 1. 1952.
golor lithograph. 26.L x LL.1.
(Museun purchase, 1952)

[ £ (J-. P )
Born in 1920 in Woodlake, California
color woedeut., 52,1 x 23.

(vuseun purchase, 1953)

DESHAIES Arthur
Pora in 1920 in Providence, Rhode Island
167 The Alchemists. 1953.
Wood engraving, 50.8 x 30.2.
(Museum purchase, 1955)

FORSBERG Jemes
Forn in 1919 in Sauk Center, Mimnesota

v e |

(B, VI <9y
Cardboard and woodeut. 50.8 x #6,
(0ift of Mrs. Dertha M. Slattery, 1955)
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Pri:‘hl II
Jan. 31, 1955

FRASCONI Antonio
Born in 1919 in Uruguay. To U.S.A. 1945
\/ 162 Zhp Btemn ls Coening, 1950.
Color woodout, 55.9 x 39.5.
(Museum purchase, 1952)

) 70 Self-Portrait. 1951.
Voodeut. 55.6 x 16.9.
' (useun purchase, 1952)
)91 The Pulton Fish Market. 1952.
Four color woodeuts. 60.5 x 30 each.
(Mugeun purchase, 195L)

FULLER Sue
Born ia 191k in Pittsburgh, Pennsylvania
) 72 Hen. 19L5.
Engraving and etehing. 37.2 x 30.2.
(Mrs. John D. Rockefeller, Jr. Purchase Fund , 19L9)

GWATHMEY Robert
Born in 1903 in Richmond, Virginia
} 75 Hitehhiker. 19L3.
Serigraph. U2.5 x 33.3.
(Museun purchase, 19L8)
Sorn in 1926 in Oailand, California
179 Stone Coast. 1952.
itehing. 26,1 x 76.L.
(Mw eum purchase, 1953)
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Prints II

JONES Jobn Paul
‘Born in 192 in Indisncla, Iowa
;727 8e1f Portrait. 1950.
Ftohing, engraving, and aquatint. L0.8 x 25.7.
(xrs. John D, Roekefeller, Jr. Purchase Fund, 1952)

JORDAN Raymond
Born in 1898 in Chicage, Illdneis
7+ Black Mythw. 1949
Btohing and engraving. 3L.8 x L5.k4.
(Museum purchase, 1955)

KAAN Mex
Bora in 1903 in Russia. To UsS.hs 1907
127 Q48 in a Tree, 19L9.
Color woodeuts 6143 x h3.5.
(Mrs, John D. Rockefeller, Jr. Purchase Fund, 1952)

Borm in 192k in Brooklyn, New York
) 7 Gergantus, 195k.
Color etching and engraving. 51.1 x 33.7.
(Huseum purchase, 195L)

KOHN Misch
L Born in 1916 in Kokomsa, Indiana
1 79 Hger. 1949,
Wood engraving., ULl.5 x 60,1,
(Spasth Foundation Purchase Fund, 19L9)
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Prints II
Jan. 31, 1955
LANDECK Armin
Vv iﬁnﬁmfhm, Wisconsin
ivo Alag. 2948,

WO 35.3 x 17.6.
m. John D. Rockefeller, Jr. Purchase Fund, 19L9)

LASANSKI Maurieio
iqn in 191k in Argentina, To U.S.As 1943
s €/ 8elf Portratt. 19M7.
co:l.u' etehing, aquatint, and engraving, 60.5 x LO.l.
(Museun purchase, 19L9)

LEVEE John
Born in 192l in Los Angeles, California
) 5 Composition. 195L.
Color 2ithograph, L5.2 x 59.6.
(6ift of André Bamerich, 1955)

Born in 1928 in Chicago, Illinois
) ¥ 3 Cltyscape. 1950.

Btehing, 55.8 x 76.9.

-

MARGO Boris
Born in 1502 in Russia. To U.S.A. 1942,

Vv’
1 o The Sea, 1945, _
m cellocut. n-l x utlt

(Musewn purchase, 1949)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP T.A.544

Jan. 311 1955

Born in 1930 in » Oregon

) %a7 ntitled, No. 1, Series 1. 1951
c.l“ nw. hj.! x w.‘-

(Museun purchase, 1952)

MOY Seong
Born in 1921 in China. To U.S.A. 1931
" ;§( Chinese Actor, 19L8.
Color woodeut, 57.8 x 33.6.
(Spaeth Foundation Purchase Fund, 19L9)
) ¢ 7 Inseription of T'Chao Pas. 1950.
Color Woodeut. 61 x 19.1.
(6ift of John Hay Whitney, 1951)
| 7¥. len Shang. 1952
Oolor woodecut. L9.9 x 27.
(¥usewm purchase, 1952)

PETERDI Gabor
Born in 1915 in Hungary. To U.S.A. 1939
L/lf?' muns 19500

Aquatint, etehing, and engraving, primted in black with
offset color. 50,2 x 60.6.’1

(Gift of Walter Bareiss, 1953)

PICKENS Alton
porn in 1917 in Seattle, Washington
; 9 0. Pastorale. 19L7.
Btehing. 30.2 x 59.
(Museum purchase, 1948)
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Pr!.;u II
Jan. 31’ 1955

Born in 1922 in Santa Barbara, Califernia
s |90 stilte, No.2. 1951.
Color woodeut, Lprinbed—imebimeimandepeds 6L.2 X 53.2.
(Museun purchase, 1953)
| 45 Strange Bird, 1952,
olor woodeut. 27.4 x 70.2.
(Musewn purchase, 1952)

POZZATTI Rudy O.
Born in 1925 in Telluride, Colorado

Engraving, 39.1 x UT7.6.

QUASTLER Gertrude
Born in 1909 in Austria.’ To U.S.A. 1939
| 4 Counterso : terpoint. 1951.
Woodeut. 35.6 x 5L
(Museun purchase, 1952)
RAGZ 4odré |
Born in 1916 in Rumenia. To U.8.As 1931.
) 91~ Rerseus Beheading Medusa, IV. 19L5.
Engraving and soft ground etching. 5L.9 x 37.6.
" (spaeth Foundation Purchase Fund, 19L9)
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Prints IT
by 31, 1955
REDER Bernard
Born in 1897 in Rumania. To U.S.Ae 1943
|94 The House of Cards. 1951,
Golar woedeut. 67.2 x 3.2,
LENT ANONYMOUSLY
197 Met Thy Jhuta,lo as Clusters of the Vine." 1951.
‘Coler woodout, 3 b3 % 76!
~ LENT ANONYMOUSLY

MII lhltlr
n-mnmsnom Cove, uunhul, lnr‘.lork

I 7§, Seorpion c.nd Crab, 1951.
- wt 37.9 x L5.2.
* (Museum purchase, 1952)

mmu Louil
mnms:nmrm, Nw!qu
1 9§, Cernival. 19L5.
color wmm 36.3 x 53.5.
(M Foundation Purchase Fund, 19L9)
- Arrangenent of Forns. 19L9.
golor woodcut. 57.5 x 36.1.
" (Spaeth Youndation Purchase Fund, 19LY)

SCHRAG Karl
mmwhm- To U.Sehe 1939

Jof, Flling Mg, 1919
Etching and engraving printed in green. LbL.8 x 30.L.

s ?h.*‘?t - M)
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Jan., 31, 1955

SHAHN Ben
Born in 1898 in Russia. To U.S.A. 1906
202 Ehessiss. 1952;
Serdgraph and watereolor. 57.9 x She7.
(Museum purchase, 1955)

STEG Je Le
Born in 1922 in Alexandria, Virginia
2 03, BeLL dnalyeis. 1918,
Bngraving.  60.8 x 33.7.
(Mrs. John De Rockefellsr, Jr. Purchase Fund, 1953)

v

SUMMERS Carol
Born in 1925 in Kingston, New York
2 o« (Cathedral, 1951,
color wosdeut. 76,8 x 35.2.
(Mrs. John De Rockefeller, Jr. Purchase Fund, 1952)

2ol SnnrmE . 195
Gﬂlw w- 75.9 x 3‘%09-
(Hmuu purchase, 1952)
hd ASTIES

TATLEUR John
Born in 1925 in Chicago, Illinois
20é, Ihe Dead. 3953.
Color etehing, - llisb x 6047,
(Nmuu purchase, 1952)
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Prints II
Jan. 31, 1955

SHAEN Ben
Born in 1698 in Russia. To U.S.i. 1906
a‘). M& ]m‘
m and watercolor. 57.9 x Slln?a
(Museun purchase, 1955)

STEG: Je¢ Le
Born in 1922 in Alexandria, Virginia
7 o3 Be1E dnalyeta. 1918,
Bngraving. 60.8 x 33.7.
(Mrs, John D, Rockefeller, Jr. Purchase Fund, 1953)

SUMMERS = Carol
Bomn in 1925 in Kingston, New York
oM Cathedral. 1951.
Color woodeut. 76.8 x 35.2.
(¥Mrs. John Ds Rockefeller, Jr. Purchase Fund, 1952)
2ol Construction. 1951.
T R

" couu- woodeut, 5.9 x 3.9
fnum; pmhna, 1952)

“hé
TALLEUR John
Born in 1925 in Chicago, I1linois
The Dead. 1958 -
u;:lw etching, M x 60.7.
()lnuu pmhul 1952)

2o 2=




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP T.A.544

rmu” II
Jan. 31’ 1955

TORKANOWSKY Vera
Born in 1929 in Germany. To U.Se.A. 1939
3o The Wake . 1953,
Woodeut. 61 x LL.S.
m-m_- purchase, 1953)

TRAIN Michael
Bora in 1931 in France. To U.S.A. 1941
}pb ﬁlﬂﬂ.ﬂ- 1955-

Wood m % X 53-6.
(Museum purchase, 1955)

WALD Sylvia
Born in 191k in Philadelphia, Pennsylvania
20% Spirit's Constellation. 1952.
Serigraph. 38.5 x 52.
(Museum purehase, 195L)

WAYNE June
Born in 1918 in Chicago, I1linois
o so+ The Advocate. 1952.
Lithograph. 70.1 x 20.1.
(Museum purchase, 1952)

YUNKERS AdJa
Born in 1900 in Latvia. To Us.SeAs 19UT
2 #1 . Dead Bird, 19LT.
golor woodcut. 3.2 x LB.9.
(Museun purchase, 19L9)
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Jan, 31, 1955

" YONKERS Adja (comt'd)

=
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Comectzd l"'REhLl« added.

EXHIBITION OF AMERICAN G 1255
MUSEE D'ART MODERNE, PixD ‘%MS!
PRELIMINARY CHECKLIST

. ol
Histerieal Section - SIX PAINTER-PRINTMAKERS, 1900-1925

ey W e
15 x 19 5 in, o2 .
$io, AR falien, e, , O
T0 S-13.0¢43
smpsey an 0. 192l Dtmpf,na ek Fepe,

x 22 3/8 in. (k6.0 x 56.9 em.)
fificef Mrs. John U. Rockefeller, Jr. Purchase 141"
556,50 so13.210 o i

nand mateh.

rmmzanl. mun.lu York, New York

La uvialle Int.cmro'l'u)(

Les &am'a REURS,

- : pm ml&.’ l‘u?) Q. icaes | S AONSEN

An, (329 x k2.5 em,)
So8 & a Stuﬂ; N-32
/, r_;_( . 1919 %n#nmani's

(ﬁ‘l%uws“‘b}-“k l?)‘? -SMM 3-—!30‘1‘(

/137%9 1920 ka ﬁmlle.

EW:ITIWLU- (L0aT x Lk em,)
“Mj##'f .
Hhﬂ 5-2373
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Bdward. Bera 1882, Nyack, New York

%&.&m Cke vent du <oir
6 :.’M in. (17.6:!-.)

Gift of Mrs. John D, yy¥o

962.10 sth

/ in the Park. 1921 Nu b dans le ponc .
6!%:05}1“:. (17.6 x 21,2 em.)
of Mrs. John D. Rockefeller, Jr. 1949 .
Mq

it Shadovs. 1921  Ombees de P
6 15/16 x B 3/16 in. (17.6 x 20.7 em.)
0ift of Mrs. John D. Rockefeller, Jh Py
/m de Interior. m: -n'\'en-te.w\. a !'%ask Sde.,
77/6=x Ic in, (20 x §5
gift of m&. ...Ln'?il.-, e ) 97°
. 1922 la mauson 1sclée .
(lﬂ-lxl’.!
e 190
8-232
Born 1870, Rutherford, New Jersey; died 1953
1913
ﬂ in, (!B.é X 22.5 “-) ‘-fU
« John D. Rockefeller, Jr.,' ¥
8-1550
Noub o Im' aﬁanl'cxzn 3o, Lu Numi w0b,
n)/h:l?/@h. (37 :I!J-.)
warburg
"130003
No. . 1913 Weel weatu , uum{ho o .

DK x 10578 in
Edward M, M. Warburg

! ge
/ Wﬁ) W Ve, Uumuss Y
12 10 7/16 in, (32.5 x 26.5 em.)

w-ﬁ Mrs. Joha D. hﬁmu:;‘:: h;.;H 0
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Amer, Exh, Musée d'Art Modsrne
Prints - Historical Section
preliminary checklist - 3 =

MARIN, John (eont'd.)

Bridge from Brooklyn. 1915 ki Gnocllyn Bridge vuds Baecklyn,

“ L] .‘ -
m;ni ""“n‘ﬂ,”‘ 32.6 em.)

s-u.m

T2 UGS 1gb\
mm, Maurice. Born 1859, Hewfoundland; Bied 192

/ o Market. 6. 1900 Manche &' eﬁw\qer

?m”?t' :::.?-nhi v b s
L] r [ ] I [}
169.5 P

/% o: 1900 . ko Reperhin
10 3/ x 8 in. (27.5 x 22.0 em.)

0ift of Mrs., John D. Rockefeller, Jr,, '445.
170,48 s-6ls8

/htluih!hc.m Ibnns icpwx.c..

mW:??flm (25.5:20.0&)
mm

mgﬁ;o.{m Sun V'avenue .
J.E_'l.. x 206D -!o/;)‘?%

WEBiR, Max. Born 1681, Russiay to U. 8. 1891
Group I: _
a. Primitive. 1918 fim 1€
ﬁ.ﬁ of Mrs, John D. mun'. Jr.
1452.40 Tec}
b Nude. 1918 Nu debaut
Wx » | 9/1‘ in, (8.1 x 40 ﬂo)
om. of Mre. John D, Rockefeller, Jr., | 940
160,40
c. child Seated at Table, I. 1918, Mene ek efunl ass ¢ ‘o dable T

b 7/8 x21/8 in. (12,3 x S.k em.)
Joka 0. Meskadeller, Je.. | 0

\q40
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Amer, Fxh, Musée d'Art Moderne
Prints - Historicsl Seetion
Preliminery checklist = L =

WEBER, Max (cont'd.)
Croup I M‘t)'

' d. Mether md Child Seated at Tsble, TI. 1918 Wene e¥ enfant 08815 & ‘Eb
woodeut
hml!m in, (u.gls.hm)
0ift of Hrs. John D. Aockefeller, .u-., 19 40
1L55.40 (Ledea 52l d)

Nude Weman. 1918 Temme nue accroupie

u}/ﬁ x 1 15/16 in. (10.8 x L.9 em.) ?m of Mrs. John D, Rockefeller, Jre, 194
(Leica 790 e

£, Womsn, 1918 Femme ,
ToTor "

Woodcut
hW‘l?’B in, ('.ID-?:!;.B em. )
of Mrs. John D, Rockefeller, Jr., 194-0

g. Mother and Child, 1918 Mene ef enfart.
Tolor woodeut

hl/hxl ?ﬂ W (10.7811-3 em.)
cift of Mrs. John D, mm, Jr.‘ |q+o

1465.L0
h. Man at Table. m H‘txnme a "QHE 5

L 3/126 x 1 15/16 in. (10,7 x L9 eme)  cift of Mrs. John D. Rockefeller, Jr,,

g nlkw-hﬂ 1940

a. Passover Scene. 1918  Scene de @%ue )
Tolor woodcub

S x 5 15/16 in. (19.7 x 15.2 em,)
0ift of Mrs. John D. Rockefeller, Jr., 1440
M-m (Ledica Thd)

be Head, 1918 1&4e .
Telor woodeut
L 3/16 x 1 15/16 1n, (10,7 x 5 em.)
cift of Mrs. John D. Rockefeller, Jr., /940
1L61.40 (Leica 789 a)

. Primitive ¥an. 1918 Momme prm i,
3 in, (25.3 x 7.9 em.)
ﬁiﬁﬂ.‘i’ :ulﬁhn D (iub.tclhr o, , 1940
17210 8-11.647 (Lélea 791 d)
d, . 1918 Hormme hsant=.
L 3/16x17/8 in. (10.6 x k.8 em.)

gift of Mrs, John D, Hockefeller, Jr. (9%
1L51.40 8-931€ A

-
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WEBER, Max (cont'd.)
m II ‘mt".)l
{gure. 1918 Perh!.mnnqe

.m
x 2 in. (10.6: 5.16!.)

Amer, Zxh, Musée d'Art Moderne
Prints - Historical Section
Preliminary checklist - § =~

: :!u. John D, Hockefeller, Jr., 194.0

8=11.6L7

Nude, 1918 Nu cpuche ,

x 4 1/16 tn. (4.8 x 10,k em.)
“ m “ Ds Rockefeller, ‘!o)

(Telea 791 ¢)

19 4-q
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Comec lrd_+ Berchadde d

%o 12'55 € January 26, 1955
EXHIBITION OF AMBRICAN
MUSES D'ART MODERNE, -eend BETIER

PRELIMINAKY CHECKLIST (Revised)
PRINTS

m_'m-mn PRINTMAKING IN THE UNITED STATES
MR A T b A T e ST e D T 2 R SRR

Josef. Dorn 1888, Germany; te U. 5. 1933
m-‘-ll- w2 Asceos on
St
J 1951, .chas dee fam'-;sms ;

x 26 3/ in. (24.5 x 67.9 e.)
m-ur-_, 1985,

L

mrgl.m Born 191k, Walnut Crove, Missouri
- . 1952, hes seP‘l' sacnemenits .
11 9/16 x 37 in. (29.k x 9 em.)

a e w;gz : §-11.212

m m ﬁnm Beverly, Massachusetts
ant, 1951 EnPont,
16 3/k x b 4n, (42.5 x 35.5 em.)
Purchase Fund 952 | ;
87.52 §5-13.006
BASKIN, Teonsrd. Born 1922, New Erunswiok, New Jersey
/m_ng- wn Cevelle
19 1/2 x 24 7/8 in. (k9.6 x 62.6 em,)

uun Fund, 1952, o o A -

b 1oie
18 x 11 in. (L7.7 x 27.9 em.)

Gift of the Jumior Gounmcil , 195%,
431,53 s=12.162
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lm um (Qﬁvl.)
- 1952 Romme {@ l& PAix:

59 1/2 x ﬁs/a in. (151.1 x 77.7 em.)
Mrs. John D. Rockefeller Jr. Purchase Fund, 1%5

430,53 5-11.895

EN m Mm Medicine Hat, Alberta, Canadaj permanent resident in U.S.
e since 19L5
_ : e." 1947 Un temps pown lo Suenne ek un ‘hmlos
in

T, g black with color lithograph
1/8 I-lo (35-& x NJ omn. ) /

) 1458 Cpouwn la pain.

MW. Chicago, Illineis
ie1d. 1951 Champ de mais.
§ in. (15.3 x 60.7 on.)

W“’ 1882, 3w

6 x 11 15/16 1n. (10.7 x 30.3 en.)
Mrs. John D, Rockefeller Jr. Purchese Fund, 1452
ﬂ-.n . . ' S'HOM

- .- -

mo MWC Washington, D.C.
d and Beset. 1951-52 C&nhc el \hans‘sen.c_e

m in. (LD.’ x 60 em.)
Fund , \qs4 o 1 Ak

, Ralston. Imlm. st. Gathorine's, Ontario, Canada; to U.S. 1910
9 1. 1952 Color lithograph

ok x k.1 em,)
m Fund, 1952

e S ke mebs sunelevé de la T;lo'rsigme

F\t.lezmte,J NHM?.-’\.‘:‘ l—
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Amer. Exh, Musée d'Art Moderne
Prints =~ Contemporary Seetion
Pnlhinryehu;ﬂ.in-ﬂvild

). Borm 1920, Voodlake, California
Seul %ous la pluie

v 3.*—.)....) (52, 'I,xza) c
45 #J% Sedsid < - :3935': und, 1458

m’ Arﬁlll‘ Born 1920, Providence, ithode Island
V1 2953 kes adchmistes.

‘Gan 4n, (50.8 x 30.2 em.)
mmi,tqsc. gof3.ob

!’Cllilllﬂ Jun. lm 1919, Sauk Center, Mimnesota
- L1953 ha Qa.rn \\e .
: llrh- (5048 37&* s &
of Mrs. Bertha M, nhtw, 195
3"“.1“
RASCONI, mm m 1919, mms n resident in U.S.
" i °0°-C[€- 0 ent,
’ 35 m #‘ (ﬁl’ x ”n; cm.)

Fund .
105.52 Tk §-11,215

\/w' 29531 Retrmitde Panhiste
ﬂ?ﬁl‘m T- (556 x 16,9 ems)
lton Fish Market. 1952 he manche auy fﬁssws de fubton Seet

23 h:ll}ﬂaholl. (“)Jx”mm}
o fund , (954

FULLER, an mmh. Pitvtsburgh, Pennsylvania
: 19k5 » "Rule.

and etehing
u;ﬁ:n'l/l!u.(.!?.:;w.lu-)m |
mﬂﬂhm by s 1949
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Amer. Rxh, Musée d'Art ¥oderne
prints - Contemporary Section
mmmn - revigsed

aum. M l-l I?J. Richmond, Virginia
W w Auto step:
x13 lﬂ (h2.5 x 33.3 oma)
Purehase nnt
ﬂ-?ﬁ 4 ‘ 4E '-n.,”. ’

HULTBRSO, Paul. Borm 1926, Oakland Cal. {mm
jmm Coast. 1952 0 ote nocheu € |
x ” :l.. h- ‘“.’-l 76,4 em.)

k39.53 ‘l“?fs%- §-12,909 ;

JONES, John Paul. dorn 192k, fadianola, Iowa
: Mmﬁ. m PDR“'QR‘ i" de l’ﬁhh‘i*‘ﬁ

16 146 m1-.)<

Erse lﬂl*‘mw l"iSQ.
97.52

JORDAN, Raymend., Born 1898, Chicage, Illinels

|/ ﬁ; g;q . 1949 thb*hmes noLRS

Purghase Fund. |
545 3=12.995

KARN, Max. Bors 1903, Russiss te U.S. 1907
{ . ¢+ 1949 Wiboux dans un axhre

!hlﬁal!l/fi‘o (613 x L3.5 em.)
¥rs. John D, itockefeller Jr. Yurchase Fund , 1952 .
265.52 jiainford 416

uln/s-. gorn 192L, Brooklyn, New York

argantus nﬁ Em.ngjaw\'u.n ,
5: x?ﬁ% h&ngl x 33.7 om.)
“QSE ‘q54 8-13-”1

o}
K0HN, Misech. Born 1916, Kokomy, Indians
/g, v

w in. I(uos x 60.1 e )
k9 L "l 5-10.036
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imer, Exh, Musée d'Art Noderme

Printa-gontenp
Prelininary Cheek

e 1948 measse

- - 1 Q‘ L]
mnw,’a:.;m:-z rund., 1949,

LASANSEY, Yauricio, Borm 1914, Argentinma; to U.S, 1943

| Y047, ‘Tortamit de V' anhste,
Co

; tint and engreving.
agﬁn x 15 7/8 in, (60,5 x 49.1 .)

Fund
458,45 > '9%9 5 om0

nm:7. Jehn, Born 1924, Los Angeled, Cel.

WL s how
ml}g’tc .is.zx ;phu.) e

GALY of dadnd Emcriohy 1955

, Arthur., Porn 1928, Chieago, Illinois.

m 1950, ‘%.qf.,n.q& wibain
zz x 30 1/4 in. (ss.s x 76.9 en.)
Furchese—Fuad,

|.qm ﬁnbn?mnu.s:(
=]
Poris., Born 1502, Russia; to U.S, 193

By adiann - L .
B ies. 1006 n, (il x T Ot

Sans Jﬂhe M N‘“E)w

-5

Se me I‘
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Amer, Exh, Wusfe d'Art Moderne
Printe-Contemporary Sectlon
Freliminery Cleck List Revised - 6

l!lq Imlbn. Chinaj to U.S. 1931
« 1948, GC"fG'uJ\. C.hnnm .

;E , x 13 1/4 in, (57.8 x 33.6 en.)
(m 4% 0.5

. 1950, Tnsonphion de V'enao (aé.

Ce. Woodeut.
24 x 7 9/16 in, (61 x 19,1 em,)
0ift of John Way Whitney, 195!,

;‘-ﬂw" _ 8-10,756
Zon shane, 1952, Yen ‘Jnam% ,
or woeodeut,
19 5/2 x 10 5/8 in. (49.% x 27 em.)
Purchese Fundy 452

i

" m Born 1915, Hungery; to U.S. 1939

1950, éﬁhmma‘h [ STeL
&@nm, otehing and engraving rrinted in black with offset color,
Gift of Walter mb |q68
469.” 8-11,890

mm’ Alton. Fern 1917’ htﬂ" Wagh,

« 1947, Etching, ‘%5‘0’\0&1.
7/8 x 23 1/4 in, (30,2 x 59 em,)
Purchase Fund, | 9 4.5
36.48 8-9319

PIERCE, lecna, Born 1922, Santa Barbarasy Cal.

/ 1951, . Woodeut, rrinted in bleck and red. Echusses, Uuméha
W“ x 20 gﬂ (64,2 x 53.27em.) 2
Purghase Fund, \G 53

f'ﬁ 811,893
’
<1952, Oiseay e%an%e .

193/4::7 s/c in. (27, 4 x M.2 en,)
_qdp.r) Rainford 412

, fudy 0, Born 1925, Tellurids, Colo,
1952, Duorao

15 3/8 x 18 3/4 in. (39.1 x 47.6 en.)
Purchase Pund, |55 .  S-12,165
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Amer, Exh, Wusde @'irt Woderne
Ssetion
Preliminary Check  Roviged = 7

’ 'QUASTIER, Gertrude. mﬂ«.am; to V.8, 1939
at. 1951, Con‘\*ﬂepam‘r

/4 1& (35.6 x 54 en.)

RACZ, indré., Eorn 1916, Rumania : .M
@ Wy y - Rensee decaprtant la Meduse TV

-ll

. Borm 1897, Awmniay te .3, 1943,
ds. 1952 L ehoteau de candes .

v 1951, Qul Yes 'Sf‘ms 501@"\*-
olon Soodemtar Sip 1 5 WO (3 x 76 o) Comme les grapes de la

ient hnonymously. ok

AQrT WO

L ) Nitr. Born 1923, Glen Cove, L.I., N.Y.
Sgor . 1951, S('Q‘LPEON et enabe |
; I X 43/16 in, (”09!‘5.2 “-)
mﬁﬂ Fundy 1952, .
8-11,140
SCHA s Louis. Born 1903, Wew York, N.¥,
! W ]_9“. cO.thUQQ

ai ﬂ. W in. ("o’ x ”-’ --)
h—b_ﬁ-:,

9494 o b5

/ : 1949, Am.m\q@m&w‘\" de ‘&‘r‘lm&'"..

woodeout ,
5/8 x 14 3/16 in, (57.5 x 36,1 em,)
Foundetion, o
‘E"' r ‘CM- s 120b2
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m.m mm,MIh" 1”9

m:’i’ Etehing and engraving yrinted in green. Nui+ Yombante.
“-. x 30.4 en,)

an Sohn B, RechaSelle . Grsehase:
B8 Cnd, 962, oy

mlm M:ﬂl. Rugsiaj to U.8, 1906
1952, Fhoemz ’

_and watercolor.
x w in, "?09 x 54.7 em,)
s 19565, Sa0.9%

lm, l‘lm. ‘-o
1948, Analyse de %,

13 1/ o, (60.8 x 33.7 em.)
+ John D, Rockefeller, Jr. Purghase m, lqss,
11,891

in, (76,8 x 35.2 eu.)
"cm&n-r'.h Purchase Tund, 1952 ,

811,207
nat Lonstauchon .
0 7/8 tl_. /4 dn, (75,9 = 34.9 en.)
' s 1952 531,208

m, Johnm, Born 1,”' M. ni.
\/ 1952, Le‘; W\OR‘*S.
17 sﬂ'f;" in, (44.6 x 60,7 om,)
Fund, |Q’2 ;
32,52 £-12.990
TOREANORSKY, Vera. Born 1929, Germany; to U.S. 1939
1983, ha. veilie

(61 x 44.5 om.)
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imer, Exh, Wusée 4'Art Moderns
Prints-Contemporary Section
Prelininary Check List Revised -

JTRAIN, Wiohsel, Porn 1971, France; to U,5, 1941
(mmun 1955 . "RBirs e,
10%5@%6?-‘. (26 x 53.6 on.)

u:\waso. w,, 1qes . ,
WALD, Sylvis. Yorn 1914, Philedeiphia, Pa.

ﬁ;#khm w2, Constellation de !lespidt,
x 2 1/2 ta, (38.5 x 52 om.)

SRR o A5 21 o0 530>

WAYIE, Jume, Borm mn. Chieage, X1,
1952, L' auoca‘\".'
 dm, (70,1 x 0.1 ew.)
s 1962,
ihete: Serisswa Studics

4BS W, Ave, 43
Los ‘mll'; Cal,

.

YUNFERS, Adja, Pern 1500, Latviaj to U5, 1947
n 1947, QI'JQM moa‘ﬁ'

h. (43.2 x 48.9 em,)
s 9%

1952. RQS " ﬁﬁi}tt‘ﬁ\f l“L J.e% (.’0‘1‘3

3R AT (45,2 % 34,7,
1955 Ao 4.7 em,)

o
Fd
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o L N R P OV
E“ ge;mﬁ ;‘Eﬂm St SO Sk \ February 114_, 1955
y g e ,"_.-Ilq'_l ~ 1,"{11"&?._ _‘)ipfﬁf & (-»t;ﬁ

| |

FRINTS

(A1l works are from the Collections of the Museum of
Mcdern Art unless otherwise indicated)

I. SIX PAINTER-PRINIMAKERS, 1900-1925
BELLOWS George P.
Born in 1882 in Columbus, Ohio. Died in 1925

|, %88, Preliminaries to the Big Bout. 1916

Lithograph. 40.2 x 49.7cm. (15 3/4 x19 5/8 in.)
(Gift of Mrs. John D, Rockefeller, Jr., 1940)
| 3¢, BB, Dempsey and Firpo. 192k.
Lithograph. 46. x 56.9cm.(18 1/8 x 22 3/8 in.)
(Mrs: John D. Rockefeller, Jr., Purchasisg Fund, 1951)

FEININGER Lyonel
Born in 1871 in New York, New York . Died 1w 1456

|39, ®8. The 01d Locomotive. 1906

Lithograph. 15.8 x 32.1lcm (6 1/4% x 12 5/8 in.)
/)ﬂrf'
(6ift of Mrs. Lyonel Feininger

The Disparagers. 1911

Etching. 21.8 x 26.2;‘(%. 5/8 x 10 1/b in.)
(aﬂ-nw A e

Buildings. 1919

Woodeut. 47 x 36.5cm (18 1/2 x 14 3/8 in,)
Lt 1) Mrs Agornel Fadyd
» 1955)

Railroad Bridg. 1919
m
Woodeut. 32.9 x 42.5° (12 15/16 x 16 3/4 in.)

(Purchase Fund, 1945)

The Gate. 1920
Woodeut. 40.7 x 4b.%m (16 1/16 x 17 11/16 in,)

(Jemes Thrall Soby Purchase Fund, 1944)
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ICE-F-#2k-54- February 14, 1955
HOPPER Edward
Born in 1882 in Nyack, New York

|3y, 9B, The Evening Wind, 1921. - (#140 in French edition)

Etching. 17.6 x 2l.lem. (6 15/16 x 8 5/16 in.)
(Gift of Mrs. John D. Rockefeller, Jr., 1940)
Night in the Park. 1921.

Etching. 17.6 x 21.2em. (6 15/16 x 8 5/16 in.)
(Gift of Mrs. John D, Rockefeller, Jr., 1940)
Night Shadows. 1921. - (#138 in French edition)
Etching. 17.6 x 20.7em. (6 15/16 x 8 3/16 in.)
(Gift of Mrs. John D. Rockefeller, Jr., 1940)

East Side Interior. 1922,

Etching. 20 x 25em. (7 7/8 x 9 7/8 in.)
(Gift of Mrs. John D. Rockefeller, Jr., 1940)

The Lonely House. 1922.

Etching. 20.1 x 25.2cm. (7 7/8 x 9 7/8 in.)

Gift of Mrs. John D. Rockefeller, Jr., 1940)

MARIN John
Born in 1870 in Rutherford, New Jersey. Died 1953
|39 8. Brooklyn Bridge. 1913.
Btching. 28.6 x 22.5em. (11 1/4 x 8 7/8 in.)
(Gift of Mrs. John D. Rockefeller, Jr., 1940)
| 40, wh. Brooklyn Bridge, No. 6. 1913.
Btching. 27.3 x 22.5cm. (13 3/% x 8 7/8 in.)
(Edward M. M. Warburg Purchase Fund, 1955)

Woolworth Building, New York, No. 3. 1913.

Etching. 33.2 x 27cm. (13 1/16 x 10 5/8 in.)
(Edward M. M. Warburg Purchase Fund, 1955)
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American Art of the XX Century Prints I
Museum of Modern Art, New York e
ICE-F-#24-54- February 14, 1855

|42, MWB. Woolworth Building, New York, No. 4. 1913.

Etching. 32.5 x 26.5em. (12 13/16 x 10 7/16 in.)
(Gift of Mrs. John D. Rockefeller, Jr., 1940)
Brooklyn Bridﬁe from Brooklyn. 1915.

Btching, 27.5 x 32.6em. (10 13/16 x 12 7/8 in.)

(Edward M. M. Warburg Purchase Fund, 1955)

PRENDERGAST Maurice
Born in 1859 in Newfoundland, Canada. To U.S.A. 1861. Died 1924
& |4y, W In the Park. 1900,
Color monotype. 25.5 x 20.0cm. (10 1/16 x 7 7/8 in.)
LENT ANONYMOUSLY
|45, . On the Avenue. 1900. - (#151 in French edition)
Color monotype. 25.5 x 20cm. (10 1/16 x 7 7/8)
LENT ANONYMOUSLY
|46, ™. Orange Market. 1900. - (#149 in French edition)
Color monotype. 31.6 x 23.lcm. (12 7/16 x 9 1/8 in.)
(Gift of Mrs. John D. Rockefeller, Jr., 1945)
|47, ®m. The Rehearsal. 19500.
Color monotype. 27.5 x 22.0cm. (10 3/4 x 8 5/8 in.)

4

(Gift of Mrs. John D. Rockefeller, Jr., 1945)

WEBER Max
Born in 1881 in Russia. To U.S.A. 1891
lq‘?, We. Croup of eight color woodcuts. 1918.
(Gifts of Mrs. John D. Rockefeller, Jr., 1940)
a, Primitive

23 x Tem. (9 x 2 3/16 in.)
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American Art of the XX Century
Museum of Modern Art, New York
ICE-F-#2U-54-

WEBER Max (cont'd)
b. Standing Nude
8.1 x 4.0cm. (3 3/16 x 1 9/16 in.)

Mother and Child, seated at table, T

12.3 x S.4em. (4 7/8 x 2 1/8 4n.)

Mother and Child, seated at table, II

12.3 x S.hem. (4 7/8 x 2 1/8 4n.)
Crouching Nude Woman
10.8 x 4.9cm. (4 1/4 x 1 15/16 in.)

Woman
10.7 x 4.8cm. (4 3/16 x 1 7/8 in.)
Mother and Child

10.7 x 4.8cm. (4 1/% x 1 7/8 in.)

Man at Teble
10.7 x 4.9em. (4 3/16 x 1 15/16 in.)
Group of six color woodcuts. 1918
(Gifts of Mrs. John D. Rockefeller, Jr., 1940)
a. Passover Scene
19.7 x 15.2cm. (5 x 5 15/16 in.)
Head
10.7 x Sem. (% 3/16 x 1 15/16 in.)
Primitive Man
25.3 x T.9cm. (9 15/16 x 3 1/8 in.)
Man Reading
10.6 x 4.8cm. (4 3/16 x 1 7/8 in.)
Figure
10.6 x 5.lcm. (4% 3/16 x 2 in.)

f. Reclining Nude
4.8 x 10.4cm. (1 7/8 x 4 1/16 in.)

Prints I

February 14, 1955
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J_\mrican Art of the XX Century
Museum of Modern Art, New York
ICE-F-f2li -5k -

FRINTS

Prints II
February 14, 1955

(A1l works are from the Collections of the Museum of

Modern Art unless otherwise indicated)
II. CONTEMPORARY PRINTMAKING IN THE UNITED STATES

AIBERS Josef
Born in 1888 in Germany. To U.S.A. 1933

,é-o’ ' « Ascension. l9ll2-

Lithograph. 43.9 x 20.8cm. (17 1/4 x 8 3/16 in.)

(Purchase Fund, 1951)

APPLEBAUM ILeon
Born in 1924 in Belleville, Illinois
|$/, . Fish Feeding, 195L.
Etching. 24.5 x 67.9m. (9 5/8 x 26 3/4 in.)
(Purchase Fund, 1955)

BALLINGER R. Maxil
Born in 1914 in Walnut Grove, Missouri

* )3, . The Seven Sacraments. 1952
Woodeute 29-4 x Shem. (11 9/16 x 37 in.)

(Purchase Fund, 1952)

BARNET Will
Born in 1911 in Beverly, Massachusetts

|$2, 3. Enfant. 1951

Color lithograph. 42.5 x 35.5cm. (16 3/4 x 14 in,)

(Msssm Purchase Fund, 1952)
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American Art of the XX Century Prints II
Muceum of Modern Art, New York e -

ICE-F-#24-5k4- Fe‘hrua.;y 14, 1955
BASKIN Ieonard
Born in 1922 in New Brunswick, New Jersey
1Y, B, French Prawn. 1951.
Woodcut. 149.6 x 62.6em. (19 1/2 x 24 7/8 in.)
(Purchase Fund, 1952)
IS, WS, The Anatomist. 1952.
Color woodeut. U47.T x 27.9cm. (18 3/4 x 11 in.)
(Gift of the Junior Council, 1953)
: . 1952, VB, T
. *u‘e;‘ Man of Peace. 1952, V. )
Woodewt. 151.1 x T7.7em. (59 1/2 x 30 5/8 in.)
(Mrs. John D. Rockefeller, Jr. Purchase Fund, 1953

A A
Catales L Cortl Lo
BENY Roloff - b i

- J

Born in 1924 in Medicine Hat, Alberta, Canada. To U.S.A. 1945 fr:"n aLs / {‘u i

{57, WL, "A Time of War and a Time of Peace.” 194T7. 2d oy

Engraving, etching, and aquatint printed in black with color lithograph.
35.4 x 30.2cm. (13 15/16 x 11 T/é in.)

(Gift of the Weyhe Gallery, 1955)

BRORBY Harry
Born in 1927 in Chicago, Illinois
|S§, 8. The Cornfield. 195L.
Btehing and engraving. 145.3 x 60.7em. (17 7/8 x 23 7/8 in.)

(Purchase Fund, 1952)

CASSILL H. Carroll
Born in 1928 in Percival, Ohio
IS99, $. The Sophisticate, 1948.
Etching and aquatint. 40.7 x 30.3cm. (16 x 11 15/16 in.)

(Mrs. Jobn D. Rockefeller, Jr. Purchase Fund, 1952)
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CHESNEY ILee
Born in 1920 in Washington, D.C.
/6o, MK, Pierced and Beset. 1951-52.

Color etching and engraving. Y40.2 x 60cm. (15 13/16 x 23 5/8 in.)

(Purchase Fund, 1954)

CRAWFORD Ralston
Born in 1906 in St, Catherine's, Ontario, Canada. To U.S.A. 1910
/6). 3B5. Third Avenue Elevated, No. 1. 1952.
- Color lithograph. 26.4 x 4u.lem. (10 3/8 x 17 3/8 in.)
(Purchase Fund, 1952)

DANNY (Danny Pierce)
Born in 1920 in Woodlake, California
{6, ®B. Alone in the Rain. 1953.
Color woodeut. 52,1 x 23cm. (20 1/2 x 9 1/16 in.)

(Purchase Fund, 1954)

DESHAIES Arthur
Born in 1920 in Providence, Rhode Island
|63, $81. The Alchemists. 1953.
Wood engraving. 50.8 x 30.2em. (20 x 11 7/8 in.)
(Purchase Fund, 1955)

FORSBERG James
Born in 1919 in Sauk Center, Minnesota
* “:?. The Family. 1953.
*  Gardboard and woodcut, 50.8 x 80cm. (20 x 31 1/2 in.)

(Gift of Mrs. Bertha M. Slattery, 1955)
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FRASCONI Antonio
Born in 1919 in Uruguay. To U.S.A. 1945

* » The Storm is Coming. 1950.
/65, Color woodcuts 55.9 x 39.5cm. (22 x 15 1/2 in.)

(Purchase Fund, 1952)

/b, M®. Self-Portrait. 1951.
Woodcut. 55.6 x 16.9em. (21 7/8 x 6 5/8 in.)
(Purchase Fund, 1952)

0 ,6 7‘ agpl. The Fulton Fish Market. 1952.

Four color woodeuts. 60.5 x 30cm. each., (23 3/4 x 11 3/4 in. easch)
(Purchase Fund, 1954)

FULLER Sue
Born in 1914 in Pittsburgh, Pennsylvania
* ,5. Hen. 1945.
*  Soft-ground etching and engraving. 37.2 x 30.2em. (14 5/8 x 11 7/8 in.)

(Mrs. John D. Rockefeller, Jr. Purchase Fund, 1949)

@ GWATHMEY Robert
Born in 1903 in Richmond, Virginia
169, -mB. Hitchhiker. 1943.
Serigraph. Y42.5 x 33.3cm. (16 3/4 x 13 1/8 in.)
(Purchase Fund, 1948)

HULTBERG Paul
Born in 1926 in Oakland, California
[7e, ¥W. Stone Coast. 1952.
Btching. 26.1 x T6.4em. (10 1/4 x 30 1/8 in.)
(Purchase Fund, 1953)
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JONES John Paul
Born in 1924 in Indianola, Iowa
} 7“. Self Portrait. 1950.
1,
Etching, engraving, and aquatint. 40.8 x 25,7cm. (16 1/16 x 10 1/8 in.)

(Mrs. John D. Rockefeller, Jr. Purchase Fund, 1952)

JORDAN Raymond
Born in 1898 in Chicago, Illinois

| 7, MW®. Black Rhythm. 1949.

= E‘tch}: “wamg. y 34:8 x b5.hem. (13 11/16 x 17 7/8 in.)

: 1955)

KAHN Max
Born in 1903 in Russia., To U.S.A. 1907

|73, =M. Ovls in a Tree. 1949.
Color woodeut. 61.3 x 43.5cm. (24 1/8 x 17 1/8 in.)
(Mrs. Jobn D. Rockefeller, Jr. Purchase Fund, 1952)

o. KANER Sam
Born in 1924 in Brooklyn, New York

|7¢, =M. GCargantua. 195k,
Color etching and engraving. 51.1 x 33.7em, (20 1/8 x 13 1/4 in.)

(Purchase Fund, 1954)

KOHN Misch
Born in 1916 in Kokomo, Indiana

* e Taes 199
s
Wood engraving. 41.5 x 60.1cm. (16 5/16 x 23 5/8 in.)

(Spaeth Foundation Purchase Fund, 1949)
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LANDECK Armin
Born in 1905 in Crandon, Wisconsin
. Alleyway. 1948,
S Drypoint. 35.3 x 17.6em. (13 7/8 x 6 15/16 in.)
(Mrs. John D. Rockefeller, Jr. Purchase Fund, 1949)

LASANSKY Mauricio
Born in 1914 in Argentina, To U.S.A, 1943
/777. ®. sSelf Portrait. 1947.

- Color etching, aquatint, and engraving. 60.5 x 40.lcm.
(23 13/16 x 15 7/8 in.)

(Purchase Fund, 1949)

LEVEE John
Born in 1924 in Los Angeles, Californie
1 78, me. Ccompositions 195h.
Color lithograph. U45.2 x 59.6cm. (17 3/% x 23 1/2 in.)

(Gift of Andrd’] Emmerich, 1955)

LEVINE Arthur
Born in 1928 in Chicago, Illinois
f 37?!. Cityscape. 1950.
' EBtching. 55.8 x T6.9cm. (20 x 30 1/4 in.)
LENT ANONYMOUSLY

MARGO Boris

Born in 1902 in Russia. To U.S.A. 1930.

\F l?u. The Sea. 1949.
0.
Color cellocut. 42.1 x 42.lcm. (16 9/16 x 16 7/16 in.)

(Purchase Fund ;1949)
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MeCLINTOCK Byron
Born in 1930 in Oregon

|®), 9. Untitled, No. 1, Series 1. 1951.

Color lithograph. 43.2 x U8.6em. (17 x 19 1/8 in.)
(Purchase Fund, 1952)

MOY Seong
Born in 1921 in China. To U.S.A. 1931
182 tog Cninese Actor. 1948.
Color woodcut. 57.8 x 33.6em. (22 3/4 x 13 1/4 in.)
(Spaeth Foundation Purchase Fund, 1949)

Inseription of T'Chao Pae, 1950.

Color woodeut. 61 x 19.lcm. (24 x 7 9/16 in.)
(Gift of John Hay Whitney, 1951)

Yen . 1952.

Color woodeuts 49,9 x 27em. (19 5/16 x 10 5/8 in.)
(Purchase Fund, 1952)

PETERDI Gabor

Born in 1915 in Hungary. To U.S.A. 1939

% n . Germinat ion. 1950 .
185,

Aquatint, etching, and engraving, printed in black with offset color.
50.2 x 60.6cm. (19 3/4 x 23 13/16 in.)

(Gift of Walter Bareiss, 1953)

PICKENS Alton
Born in 1917 in Seattle, Washington
|€6, e Pastorale. 1947.
Btehing. 30.2 x 5%em. (11 7/8 x 23 1/4 in.)
(Purchase Fund, 1948)
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PIERCE Lecna

Born in 1922 in Santa Barbara, California

<@g, Stilts, No. 2. 1951,
e,

) Color woode 64,2 x 53.2cm.

Pu,ujuuu
(Musewm-—purehase, 1953)

Stra.nﬁ Bird. 19520
Color woodeut. 27.4 x 70.2cm. (10 3/% x 27 5/8 1n.)
(Purchase Fund, 1952)

POZZATTI Rudy O.
Born in 1925 in Telluride, Colorado
| &9, #98. Duomo. 1952.
Engraving. 39.1 x 47.6cm. (15 3/8 x 18 3/4 in,)
(Purchase Fund, 1955)

QUASTLER Gertrude
Born in 1909 in Austria. To U.S.A. 1939
@ 1Q0, Wk, Counterpoint. 1951
Woodeut. 35.6 x Shem. (14 x 21 1/4 in.)

(Purchase Fund, 1952)

RACZ Andre
Born in 1916 in Rumania. To U.S.A. 1931

8. Perseus Beheading Medusa, IV. 1945,

1.

Engraving and soft ground etching. 54.9 x 37.6cm.
(21 9/16 x 14 13/16 in.)

(Speeth Foundation Purchase Fund, 1949)
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Bernard
Born in 1897 in Rumania. To U.S.A. 1943
193, 8., The House of Cards. 1951,

Color woodcut. 67.2 x 43.2cm. (26 1/2 x 17 in.)
LENT ANONYMOUSLY

(93, 28X, "Let Thy Breasts Be as Clusters of the Vine." 1951.

Color woodcut. 56.3 x T6.1lem. (22 1/8 x 30 in.)
LENT ANONYMOUSLY

ROGALSKI Walter
Born in 1923 in Glen Cove, Long Island, New York

* 8. Scorpion and Crab. 1951.
‘79, Engraving. 37.9 x 45.2cm. (14 7/8 x 14 13/16 in.)

(Purchase Fund, 1952)

SCHANKER Louis
Born in 1903 in New York, New York
/95, T Carnival. 1945.
& Color woodcut. 36.3 x 53.5cm. (14 5/16 x 21 1/16 1in.)
(speeth Foundation Purchase Fund, 1949)
196, 2@ Arrangement of Forms. 1549.
Color woodeut. 57.5 x 36.1lcm. (22 5/8 x 14 3/16 in.)

(speeth Foundation Purchase Fund, 1949)

SCHRAG Karl
Born in 1912 in Germany. To U.S.A. 1939
19, ®=. Felling Night. 1949

Etching and engraving printed in green. L4k4.8 x 30.kcm.
(17 7/8 x 12 1in.)

(Purchase Fund, 1952) //M" ko 2 fm"/j“"’aﬂ—i
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SHAHN Ben
Born in 1898 in Russia. To U.S.A. 1906
/9¢, ®®e. Phoenix. 1952.
Serigraph and watercolor. 57.9 x 5h.Tem. (22 3/4 x 12 1/2 in.)

(Purchase Fund, 1955)

STEG J. L.

Born in 1922 in Alexandria, Virginia

* 208. Self Analysis. 1948.
e\ IQQc

Engraving. 60.8 x 33.Tem. (23 7/8 x 13 1/ in.)
(Mrs. John D. Rockefeller, Jr. Purchase Fund, 1953)

SUMMERS Carol
Born in 1925 in Kingston, New York
8005, M. Cathedral. 1951.
Color woodcut. T6.8 x 35.2cm. (30 1/4 x 13 7/8 in.)
(Mrs. John D. Rockefeller, Jr. Purchase Fund, 1952)
20|, ms Construction. 1951.
Color woodeuts 75.9 x 34.9em. (29 7/8 x 13 3/4 in.)

(Purchase Fund, 1952)

TALLEUR John
Born in 1925 in Chiecago, Illincis
w20, #6. The Dead. 1952,
Color etching. U44.6 x 60.Tcm. (17 1/2 x 23 7/8 in.)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/IP I.A.544

The Museum of Modern Art Archives, NY

American Art of the XX Century Prints II
eum of Modern Art, New York - L =
ICE-F-#2k-54 - February 14, 1955

TORKANOWSKY Vera
Born in 1929 in Germany, To U.S.A. 1939
203, 8% The Vake. 1953.
Woodeut. 61 x i4,5em. (24 x 17 1/2 in.)

(Purchase Fund, 1953)

TRAIN Michael
Born in 1931 in France. To U,S,A. 1941
204, MWB Untitled. 1955.
e Wood engraving. 26 x 53.6em. (10 1/4 x 21 1/16 in.)
(Purchase Fund, 1955)

WALD Sylvia
Born in 1914 in Philadelphias, Pennsylvania

a0y, S, Spirit's Constellation. 1952.

Serigraph. 38.5 x 52cm. (15 1/8 x 20 1/2 in.)

(Purchase Fund, 1954)

WAYNE June
Born in 1918 in Chicago, Illinois
266 2m®. The Advocate. 1952
Lithograph. 70.1 x 20.lem. (27 7/8 x 7 7/8 in.)

(Purchase Fund, 1952)

YUNKERS Ad je
Born in 1900 in Latvia. To U.S.A. 1947
sadr, Dead Bird, 1947. |
s Color woodcut. 143.2 x 48,9em. (17 x 19 1/4 1n.)

(Purchase Fund, 1949)
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YUNKERS Adje (cont'd)

*0¥, ™8 The Gathering of the Clans. 1952.

Color woodeut. U48.2 x 34.Tem. (19 x 13 5/8 in.)
(Purchase Fund, 1955)
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f/.-f ICE F-21-5L

A
! ALBiRS, Josef _, American, born Germany 1888, To U.S.A. 1933 ¥ 7 \oduunly guisces

2—- - -
¥ 'fﬂlmlfhamé %%.hmwggagh. Purghsjse)ﬁ‘und.(usfsl 4 (_\.L‘,Lﬁ Aot
| ] il e 12,006 Gt
- CAERTY > 57

7 APPLEBAUM, Leon American, born 1924 ol

¥ Fish Feeding. 1951, Etching., Purchese Fund
9 5/8 x 26 3/k in. 24,5 x 67.9 om,

BALLINGER, Re Maxil American, born 1914

The Seven Sacraments. 1952, Woodcut. Purchage Fund, 86,52
11 9/16 x 37 in. 29.4 x 9% cm.
BARNET, Will American, born 1911

Bnfant. 1951, Color lithograph, Purchase Fund, 87.52
16 3/4 x 1L in, 42,5 x 35.5 cm. @

i ‘Q} BASKIN, Leonard American, born 1922

French Prawn. 1951. Woodcut. Purchase Fund, 88.52
19 1/2 % 2, 7/8 ins 4946 x 62.6 cm, e

BASKIN, Leonard American, born 1922

\ Lolov
The Anatomist. 1952.,Woodcut, printe plac d, Gift of the Junior Counecil.
183/h x 11 dn,  47.7 x 27.9 om. (6-12.162)

BA#DI, Leonard American, born 1922

Man of Peace, 1952. Woodcut,. Mrs. John D, Rockefeller, Jr, Purchase Fund., 430,53
59 1/2 x 30 5/8 in, 151.1 x 77.7 em. Cs-n:.js_*;s 5

'B__Hl!, Roloff Canadian, born 1924. In U.5.A, since 1946

) é.u._uu._lhlﬂalq. l.-l’*""\ eali.
6-1 Time of War, and a Time of Peace. 1947. Geler g-lgraving, etching, aquatint amd lithograph.
Gift of the Weyhe Gallery, 13 15/16 x 11 7/8 in. 35.4 x 30,2 eme S _%3 009 3

9 BHORBY, Harry American, born 1927

(?)he Cornfield. 1951, Hard and soft—greund Et.ch.‘mg and engraving. Purchase Fund, 220,52
17 7/8 x 23 7/8 ins  45.3 x 60,7 cm.
0_4_88111-, H.Ce American, born 1928

=

The Sophisticate, 1948. Etching and aquatint. Mrs. John D, hockefeller, Jr. Purchase Fund,

91,52 16 x 11 15/16 in. 40,7 x 30,3 cm, @'

/ CHESNEY, Lee American, born 1920

# Pierced and Beset, 1951-52., Color etching and engraving, Purchase Fund,
15 13/16 x 23 5/8 in,  40.2 x 60 cm,

tn CHAWFORD, halston American, born Canada 1906

Avenue Elevated, No.l. 1952, Color lithogr 2 ase Fund., 247.52
1058 % 21 3/6 dne " 26ukx bhod cme @5'55"93
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1% DANNY (Danny Pierce) American, born 1920

Fly Time. 1953, Color linolewum cut. — =
37 x 23 3/ in. 94 x 60.8 em. Lewd oy ¢ Ce12.519 > l,u,,,, Clndtas S-F\\Dew'z__
/4 DESHAIES, Arthur American, born 1920
¥ The Alchemist. 1953. Wood engraving. Purchase Fund

' FORSBERG, Jimes American, born 1919

« 1953, _u;t. and Mboal-&]. Gift of Mrs. Bertha M, Slattery
HPLY2220 in) (803508 emy 12216

e ggasomu. Antonio ’ Uruguayan, born Argentina 1919, In U.S.A, since 1945
The Storm is Coming. 1950. Color woodeut. Purchas ]
22 x 15 1/2 in. 55.9 x 39.5 cm. 5-11.215
FRASCONI, Antonio

Self Portrait., 1951. Woodcut. Purchase Fund. 256.52
21 7/8 x 6 5/8 in.  55.6 x 16.9 cm. ford K15

‘¢  FRASCONI, Antonio

A The Fulton Fish Market, 1952. Color woodcuts. Purchase Fund. 84.54.a-d
23 3/k x 11 3/4 in. 60.5 x 30 cm. (mat opening a-d)

FULLER, Sue American, born 1914

Hen. 1945. raving and etching. Mrs. John U, Hockefeller, Jr. Purchase Fund, 86.49
14 5/8 x 11 7/8 in. 37.2 x 30.2 cm, @o_?db

G_l!n’}n!!!, Hobert American, born 1903

Hitchhiker. 1943. Serigraph. Purchase Fund., 27.
16 3/‘; x 13 1/8 in. 42,5 x 33.3 em, @gmi - 12.%

HULTBERG , P.anl American, born 1926

Stone Coast. 1952. Etching. Purchase Fund, ub
10 1/4 x 30 1/8 in.  26.1 x 76.L cm. 5-12,989
JONES, John Paul American, born 1924

Self Portrait. 1950. Soft—and hard- ground ftching, engraving and aquatint. Mrs, John D,
Rockefeller, Jr. Purchase Fund. 97.52 16 1/16 x 10 1/8 in. 40.8 x 25.7 cm. @

J_ﬁ_lmll, Haymond American, born 1898

Black Rhythm. 1949, Etching and engraving. Purchase Fund _
13 11/16 x 17 7/8 in.  34.8 x L5.4 cnm. S=12.995 >

KAHN, Max Born Kussia 1903. In U.S5.A since 1907

T 1949. Color woodeut. Mrs, John D, hockefeller, Jr. Purchase Fund.
2 L/8 X178 1he 6103 x hieb ome % ’
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©°  KANER, Sam American, born 1924

Gargantua. 1954, Color etching and engra « Purch Fund
20 1/8 x 13 1/4 in, 51.1 x 33.7 f.m.m Qmﬁ?s%ﬁ;

7 KOHN, Misch American, born 1916

Tiger. 1949, Wood engraving. Spaeth Foundation, .
16 5/16 x 23 5/8 in. 1.5 x 60.1 em, @39
<7 LANDECK, Armin American, born 1905

Alleyway. 1948, Drypoint. Mrs. John D. Kockef Jr, Purch d.
PR S Ak in. 3505 1T me - O aes fund. 6049

2 & LASANSKY, Mauricio Born Argentina 1914, In U.S.A. since 1943.

Self Portrait. 1947. Color etching, aquatint and engraving. Purch Fund. L58.4
23 13/16 x 15 7/8 in. 60,5 x 10.1 en. 59350 - ¥a o

LEVEE, John American, born 1924

Composition. 1954. Color lithograph. Gift of André Emmerich.
17 3/k x 23 1/2 in. L5:2 x 59,6 ems  ~E12.995 >

;_.:m, Arthur American, born 1928

Cityscape. 1950. Etching, Purchase Fund.
22 x 30 1/4 in.  55.8 x 76.9 cm. 12,997

MAKGO, Boris American, born Russia 1902, In U.S.A. since 1942

The Sea., 1949. Color cellocut, Purchase Fund. 502 —
16 9/16 x 16 9/16 in. 42.1 x 42,1 cm, ord —

l‘!_cGLIEl‘OGK, Byron American, born 1930

Untitled, no.l, Series 1. 1951. Color lithogr Purchase Fund. 278.52
17 x 19 1/8 Sn. U.z X J&an6 chn,. 1.25 ""3

MOY, Seong American, born China 1921. In U.S.A. since 1931

Chinese Actor. 1948, Color woodcut. Spaeth Foundation, 436.49
22 3.4 x 13 1/4 in. 57.8 x 33.6 cm, §-10.753~
MOY, Seong
Inseription of T'Chao Paé. 1950. Color woodcut. Gift of John Hay Whitney.
24 x 7 9/16 in, 61 x 1881 cm, .8<10.756
( Af
KOY, Seong

Yen Shang. 1952. Color woodcut. Purchase Fund.
19 5/8 x 10 5/8 in, 49.9 x 27 em. (8-11,258 >

PETERDI, Gabor American, born Hungary 1915, In U.S.A. since 1939,
Germination., 1950, Aquatint, etching and engraving printed in black with offset e,-g%-w3

-

Gift of Walter Bareiss. A469.53 19 3/k x 23 13/16 in. 50.2 x 60.6 cm. &l____’
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=7 PICKENS, Alton American, born 1917

Pastorale, 1947. Btching. Purchase Fund. 36.48
117/8 x 23 1/k dn.  30.2x 59 em.  ( 5-9319

PIERCE, Leona American, born 1922

Stilts, #2, 1951, Woodcut, printed in black and red. Purchase Fund
251/k x 20 7/8 in.  6L.2 x 53.2 cem. §-11.893

“ PIERCE, Leona

Strange Bird. 1952. Color woodeut. Purchase Fund -
10 3/b x 27 5/8 in.  27.k x 70.2 em, Gainford 4125

POZZATTI, Budy O, American, born 1925

Duomo, 1952, Engraving. Purchase Fund
15 3/8 x 18 3/4 in. 39.1 x k7.6 om,  ( 5-12,165 >

QUASTLER, Gertrude Born Austria 1909, In U.S.A. since 1939
Counterpoint. 1951, Woodcut. Purchase Fund

14 x 21 1/kdn, ~ 35.6 x 54 cm, en.ay

RACZ, André American, born Humanis 1916, In U.S.A. since 1931.

Perseus Beheading Medusa IV. 1945. Engraving and soft ground etching. Spaeth Foundation.
439,49 21 9/16 x 14 13/16 in, 549 x 3746 cm,  «5=10,II8™

HREDER, Bernard Born Humania 1897. In U.S.A. since 1943

The House of Cards. 1951. Cclor woodcut, Lent anonymously.
26 1./2 x 17 in, 67-2 x 43.2 em, @

m, Bernard
Let thy breasts be like clusters on the vine, 1951, Color woodeut, Lent anonymously,

" ROGALSKI, Walter Born 1923

Scorpion and Crab. 195l. Engraving. Purchase
14 7/8 x 17 13/16 in. 37.9 x L5.2 cm,

1/, /SCHANKER, Louis Born 1903

% ( Arrangement of Forms. 1949. Color woodcut. Spaeth Foundation.
22 5/8 x 14 3/16 in.  57.5 x 36.1 cm,

¥ 7/ SCHANKER, Lauis

Carnival, 1945. Color woodcut. Bpaeth Foundation, LLL.49
; 5/16 x 4 1/16 in, 36.3 x 53.5 cm, < 5:'10175_1 =

o

i g SHAUN, Ben Americen, born lussia 1898, In U.S.A. since 1906

Phoenix. 1952, Serigraph and watercoloy. Purchase Fund
22 3/Lx 21 1/2 in,  57.9 x 5L.7 cm, (5-12,99T >

o WAL\ < Thoet]_—
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- SCHRAG, Karl American, born Germany 1912. In U.S.A. since 1938

Falling Right. 1949, Etching and engraving printed in green. lrs U, Rockefeller, Jr,
Purchase Fund. 102.52 17 7/8 x 12 in. LL.8 x 30.4 em. 5-11.218 )

- STEG, J.L. Born 1922

——

Self hnll;r'sil. 1947. Engraving. Mrs. John D, hockefeller, Jr. Purchase Fund. 451.53
23 7/8 x 13 1/} in, 60.8 x 33.7 em, 811,691

_ i e s
SUMKERS, Carol Born 1925

g;tg/md' 195%. Color woodecut. krs, John D, Kockefeller, Jr, Purchase Fund.
1} X 13 7/ in. 76.8 X 3502 cm, 3—11-2073

' SUMMERS, Carol

Construction, 1951. Color woodcut. Purchase Fund
29 7/8 x 13 3/k in. 75.9 x 349 em. (511,208
%} TALLEUR, John Born 1925

o~

- The Dead. 1952, Color e tching. Purchase Fund, 312,52
17 1/2 x 23 7/8 in.  Lh.6 x 60,7 cm.

54 TORKANOWSKY, Vera  Born Germany 1929. In U.S.A, since 1939

) /The Wake. 1953. Woodcut. Purchase Fund
21!:1?1/21“- 611%050111.

5 TRAIN, Michael

? v : 4
b foh & AEE w, X
g e e

<l WALD, Sylvia Born 1914 :

\/ Spirit's Constellation. 1952. Serigraph. Purchase Fund
#9015 1/8 x 20 1/2 in.  38.5 x 52 cm. _

YUNKEkS, Adja Born Latvia 1900. In U.S.A. since 1947
Dead Bird., 1947. Color woodecut. Purchase Fund, 522.49

-

17 x 19 1/4 in. 43.2 x 4B.9 cm. C &‘22}33
° | YUNKERS, Adja

X The Gathering of the Clans. 1952. Color woodcut, Purchase Fuhd.
22 x 26 1/‘0 in. 5509 X 66.7 Ciiie
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. / GRAVURES

mtu 88 oeuvres proviennent des ooll.otiom du
of Modern Art si non authrement specifie)

I. six MWM, 1900-1925
BELLOWS George P
Né en 1882 & Columbfs, Ohio, Mort en 1925
131, Prélininaires au grand match. 1916
Lithographie. L0.2 x L9.7.
(Don de Mrs. John D. Rockefeller, Jr., 19L0)
132, Dempsey et Firpo. 192k,
Lithographie. L6 x 56.9.
(renu ar mmnumm. John D, Rockefeller, Jr., 1951)

rmmm Wl
Né en 1871 & New York, New York
133. 1a M locomotive. 1906.
I,,‘Lthmh”- 15.8 x 32.1.
(Don de Mrs. Lyonel Feininger, 1955)
134, Les dénigreurs. 1911.
" Esucforte. 218 x 26.2.

" (Acquisition du Museum, 1955)
Gravure sur bois. L7 x 36.5.
(Acquisition du Museum, 1955)

136, pont du chemin de fer. 1919,
Gravure sur bois. 32,9 x L2.5.
137, Ln grille. 1920,
Gravure sur bois. LOsT x LL.9
(Fonds d'acquisitions James Thrall Soby, 19Lk)
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HOPPER Edward
Né en 1882 & Nyack, New York
138. Ombres de nuit. 1921.
Bau-forte. 17.6 x 20,7.
(Don de Mrs. John D. Rockefeller, Jr., 19L0)
139. Nuit dans le parc. 1921.
Eau-forte. 17.6 x 21.2,
(Don de Mre. John D. Rockefeller, Jr., 19L0)
140. Le vent du soir., 1921.
Eau-forte. 17.6 x 21L.1,
(Don de ¥rs. John D. Rockefeller, Jr., 1940)

DR e A :
141, Intérieur & 1'East Side. 1922.
 Bau-forte. 20 x 35.
(Don de Mrs. John D. Rockefeller, Jr., 19L0)

m. 1‘ .'aim 1!01‘.. . 1922.
Eau-forte. 20.1 x 25.2.
(Don de Mrs. John D. Rockefeller, dJr., 1940)

MARIN John
Né en 1870 @ Rutherford, New Jersey. Mort en 1953
143, Brooklyn Bridge. 1913.
gau-forte. 28.6 x 22.5.
(Don de Mrs. John D. Rockefeller, Jr., 19L0)
k. Brooklyn Bridge, Numégs 6. 1913.
: gBau-forte. 27.6 x 22,5,

BOL M b BOR LI N RORON T TILDTINCIGOR IR

( Fonds d'acquisitions Edward M., M. Warburg, 1955)
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Nune Art Moderne P

MARIN John (suite)
WS, BN Numéro 3. 1913.
lm?tm'h 8.2 % 274
- (Fonds dlacquisitions Bdward Ms'Ms Warburg, 1955)
116, Woolworth, Numéro k. 1913
_ Baueforte. 32,5 x 26.5.
(Den de Mrs. John D. Rockefeller, Jr., 19k0)
Te Le Brooklyn Gridge vu de Brooklyn. 1915.
Bau~forte. 27.5 x 32.6.
« (Ponds, d'acquisitions Edward M, M. Warburg, 1955)

X L7
PRENDERGAST Maurice

2 Jﬁs'"s“-i Terre-tieuve, Canada. P e miate-mats s 1ML I o
148. D ans le 23_:'_!3 1900. |
llnmtno -n couleur, 25.5 x 20, 5
 prer AxoDME
umho dtm
xomwp- en couleur. 31.6 x 23.1.
(Don de Mrs, John D, aummm Jrey 1945)

150, 1a épitssion, 1900, |

oul.n‘.l.". .
o Wﬁ- . John De Rockorollsr, Jr., 19L5)
ggu“m. 1900,
Monotype en couleur. 25.5 x 20.

WEBER Mex

Né en 1881 en Russie. Arrivé aux Etats-Unis en 1891.

152, Série de 8 gravures sur bois en couleur 1918,
(Dons de Mrs. John D, Rockefeller, Jr., 19L0)
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drart Moderne

WEBER Max (suite)
&, Primitif
23x 17
b. Nu debout
8axlh
c. Mére st enfant assis i table, I
12,3 x 5.k

d. Mére et enfant assis d table, II
12-3 x Shh

e. Femme nue accroupie
10,8 x !h9

f. Femme
10,7 x Ll8

g. Mére et enfant
10,7 x L8

h. Homme & table
1047 x L9

153)(% p de § grevures sur Bol e T Yol)
a. Scéne de Paque
19.7 x 15.2

b, Tete
1047 x 5§

c. Homme tif
25.3 x Te9

d, Homme lisant
1046 x LB




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

IC/IP

IT.A.544

.) “1-‘ LIS 2. JTeMEDL,

+ of the XX Cent.

Musée d'Art Moderne

WEBER Mex (suite)
- €. Personnage
T 10,6 x 5.1

© £, Nu couché
ko8 x20.L

sk N
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List - French
- e
ee d'Art Moderne

e 84

GRAVURES

" ' (‘!cltu les oeuvres proviennent des coll du
= 'Museum of Modern Art si non autrement l;gl:’i-.fﬁ )

IT. Graveurs contemporains aux Etats-Unis
Né en 1888 en Allemagne. Arrivé aux Etats-Unis en 1933
15k, # scension. 19L2.
m L3.9 x 20.8.

¥é en 192l & Belleville, Illinois
155. Repas des poissons. 1951.

(. Eau-forte. 2l.5 x 67.9.
/| (acquisition du Museun, 1955)

# an 2914 & walnw, Grove, Missourt
156. les sept sacrements. 1952,
k. Gravure sur bois. 29.4 x %L.
(ummm du Museun, 1952)

Né en 1911 & Beverly, Massachusetis
Lithographé en couleur. L2.5 x 35.5.

wm du Museum, 1952)
.} )

N
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BASKIN Leonard
ﬁnmlm-mmmr, New Jersey
158. crevette. 1951.
Oravure sur bois. L9.6 x 62.6.
(Aequisition du Museum, 1952)
159. L'anatomiste. 1952.
 Oravure sur bois en coulewr. L8.7 x 27.9.

(Den du Junior Couneil, 1953)

160. & _“1_1;& 1952,

Gravure sur bois. 1511 x 77.7.
(¥onds d'acquisitionsMrs. John D. Rockefeller, Jr., 1953)

BENY Roloff
u{thimumn-t.uhem.m Amﬂaumu-m.mn#s

m.'w et un temps pour la paix." 1947, ".

Bm-inisun-torh, et qult.inh, imprimé en noir avee lithographie en Tovﬂ.m
. x e

(Don du Weyhe Gallery, 1955) \

ERORBY Harry

Né en 1927 & Chicago, Illinois

162, Champs de mais. 1951,
Bau-forte et burin., UL5.3 x 60.7.
(Acquisition du Museum, 1952)

CASSILL H. Carroll
Né en 1928 & Percival, Ohio
163, Le précieux. 19LS.
Eau-forte et aquatinte. LO.7 x 30.3.
(Fonds d'soquisiténs Mrs. John D. Rockefeller, Jr., 1952)
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d'Art Moderne

CHESNEY Lee

Né en 1920 & Washington, D.C.

16k, Cerné et transpercé. 1951-52.
Esu~forte et burin en couleur. 0.2 x 60.
(Acquisition du Museum, 195))

mwm Ralston
Né en 1906 & St. Catherine's, Ontario, Canada. Arrivé sux Etats-Unis
165. u-ﬁtmm&.nd-hmnihxnm, Numéro I. 1952,
' Liﬂwgnptﬁm couleur, 26.4 x Ll.1.
(quhd.t.iom du xmot-, 1952) '

DANNY (Danny Pierce)
!e en 1920 & Woodlake, cuum
sous la Ell:h. 1953,
Gmm sur nnom en couleur. 52,1 x 23.
(mmsm m umu. 1953)

Né en 1920 3 m, Rhodc Islmd
167. les neh:lni.ntuhe.:sj.
Gravure sur bois, 50.8 x 30.2.

(Aequisition du Museum, 1955)

mm James
l‘ en 1919 4 Sauk Center, Minnesota
165. l’.l. flf.ll..‘ 1953.

L [ 1%
Cravire gur carton monté sur bois, 508 x 80
(n“l “ Mrs. Bertha M. B'.l.ltf-o:r:', 1955)
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Né en 1919 en Uruguay. Arrivé sux Etats-Unis en 19LS
169, Ltorage vient. 1950.
Gravure sur bois. 55.9 x 39.5.
(Acquisition du Museum, 1952)
170. Portrl.‘lt de l'artiste. 1951.
Gravure sur bou. 5546 x 16.9.
. uoquhit.lon du Hmu, 1952) cevast
m.hmhnnu ohmdnrul 1952,
Qultu wma sur hoh.afm ©60:5-x 30 chacun,
(Acqnmunn du nmun. 195&)

|

~ ‘ - s“
lloe en 191h i Pittaburﬂ:, Pumlylmio

1?2. Poah EKS'
RIS . MO e
.ln-ﬁl-h tt hu'in 37.2 x 30.2.
(rm d'munﬁmm John D, Bochtonor, Jr., 1949)

cmm mobm
Né en 1903 H m, Virginie

173. Auto 19![3.
ﬁ-ﬁh‘” Cobte. 12.5 x 33.3.

(Aequisition du Museun, 19L8)

nm peul

l}o en 1926 4 oakland, cﬂi.t‘om:l-

17L. COte rocheuse. 1952.
nu-mn 26.1 x 76.L.

(Acquisition du Museum, 1953)
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JONES John Paul
N6 en 192} & Indienola, Iowa
175. Portrait de l'artiste. 1950.
Bau-forte, burin, et aquatinte. L0.8 x 25.7.
(Ponds d'acquisitionsiMrs. John D. Rockefeller, Jr., 1952)

JORDAN Raymond
Né en 1898 & Chicago, INinois
176, Rhythmes noirs. 19L9.
Eau-forte et burin. 3U.8 x US.Le
(Acquisition du Museum, 1955)

Né en 1903 en Russie. Arrivé aux Etats-lnis en 1907
177. Hiboux dans un arbre. 1949.
Gravure sur bois en couleur. 61,3 x L3.5.
(Fonds d'acquisitionsMrs. John D. Rockefeller, Jr., 1952)

Né en 192l & Brooklyn, New York

178, Cargantus. 195L.
Fau-forte et burin en couleur. 51.1 x 33.7.

(Acquisition du Museum, 195L)

KOHN Misch
Né en 1916 & Kokoma, Indiana
179. m« 191’- ,l..Lou""
Oravure sur bois, Ll.5 x 60,1,
(Fonde d'acquisition: Spaeth Foundation, 19L9)
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_‘
G
d'Art Hodu'ni

R ™
18 &n 1905 & crandon, Wisconsin
180. Impasse. 19L8.

ointe sdche. 35.3 x 17.6.

(Fonds d'acquisitionsMrs. John D. Rockefeller, Jr., 1949)

LASANSKY Mauricio
Né én 1914 en Argentine. Arrivé aux Btats-Unis en 1943
181. Portrait de 1'srtiste. 1947.
gau-forte, quatinte, et burin en couleur. 60.5 x LO.1.

(&aqninuou du ltuulu, 191;9)

Dt G MY

LEVEE dJohn a

Né en 192} & Tos lxunln, Californie
uthom en couleur, L5.2 x 59.6.
(Pon ds André Bmserich, 1955)

LEVINE Arthur

Né en 1926 3 Chicago, Illinois

182, [Peysems ppbeing, 1950
-s;u-fprﬁp_. 55,8 x 7649,

MARGO Boris ki
[. m:soa en Russie, Arrivé aux Etats-Unis en 192

co_liqcut en couleur (procédé utilisant le plastique). L2.1 x L2.1.

(sequisition du Museum, 19L9) .
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isée d'frt Moderne

MECLINTOCK Byron

N& en 1930 en Oregon

185, gans titre, Numéro 1, Série 1 . 1951.
Lithogrephie en couleur. L3.2 x LB.6.
(quuipition du Museum, 1952)

Né en 1921 en Chine. Arrivé aux Etats-Unis em 1931
186. Acteur chinois. 1948,

Gravure sur bois en couleur. 57.8 x 33.6.
_(Ponds d'acquisitions Spaeth Foundation, 19L9)
187, Inseription de T'Chao Pad. 1950.

Cravure sur bois en couleur. 61 x 91.1.

(bon de John Hay Whitney, 1951)

188. Yen Bhll‘. 1952-
Oravure sur bois en couleur. L9.9 x 27.

(Acquisition du Museum, 1952)
PETERDI unbor_ :
Né en 1915 en Hongrie. Arrivé aux Etats-Unis en 1939

1.39- Germination. 1.9500 Syt
Aquatinte, eau-forte, et burin imprind en noir, emw offset. 50.2 x 60.6.

[ew¥

(Don de Walter Bareiss, 1953)

PICKENS Alton
Né en 1917 & Seattle, Washington
190, Pastorale. 1947.
Eau-forte. 30.2 x 59.
(Acquisition du Museum, 19LE)
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Née en 1922 A Senta Barbara, Californis

191, fohasses, Numdro 2 . 1951,
Gravure sur bois en couleur. 6L.2 x 53.2.
(Acquisition du Museum, 1953)

’

192, Mu etrange. 1952.
Gravure sur bois en couleur. 27.k4 x 70.2
(loqnhi‘l’-im du Museum, 1952)

POZZATI Rudy O.
Né en 1925 & Telluride, Colorado
193. Dm. 1952,
Bur.ln 39.1 x L7.6.
(Aequhi‘l’.im du m. 1955)

qmsn.m Gertrude
Née en 1919 en Autriche. Arrivée aux Etats-Unis en 1939
19k. Contrepoint. 1951.

Oravure sur bois. 35.6 x 5.

(Aoqnisitibl; du Museum, 1952) -

RACZ André
Né en 1916 en Roumanie, Arrivé sux Etats-Unis en 1931
195. Persée decapitant la Méduse, IV. 19L5.
 Burin et eausforte sur vernis-mou. Sk.9 x 3746,
| (Fonds d'scquisitionsSpacth Foundation, 19L9)
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Prints ;I

Gravure sur bois en couleur. 67,2 x L3.2.
197. “Que tes seins soient comme les grapes de la vigne." 1951.
- Oravure sur bois en couleur. 56,3 x 76.1.
PRET ANONYME

Né en 1.923 i Glen con, I.ang Island, mnr York

m. Scﬂim .t on.bo 1951.

- Burin. 37.9 x 1;5.2.
~ (Acquisition du Museum, 1952)

{\.I

Né en ms l lum-x. mm-k
Gmm sur bou en couleur, 36.3 x 53.5.
(rw d' scquist tions Spath Foundation, 1949)
200. Mﬁ de formes. 1949,
Oravure sur bois en couleur. 57.5 x 36.1.
(Fonds d’acquisition Speeth Foundation, 19L9)

SCHRAG Karl
Né en 1912 en Allemagne. Arrivé aux Etats-Unis en 1939.
201. Nuit tombante. 19L9.
Bau-forte et burin imprimé en vert. LL.8 x 30.L.
(Fonds d'acquisitionsMrs. John D. Rockefeller, Jr., 1952)
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Prints ig

¥é en 1698 en Russie. Arrivé aux Etats-Unis en 1906

e

et aquarelle. 57.9 x 5L.7.
(Acquisition du Museum, 1955)

STEG J. L.
Né en 1922 & Alexandria, Virginie

203. Analyse de soi. 19L6.
Durin. 60.8:33.7.

(Fonds d'acquisitionsMrs. John D. Rockefeller, Jr., 1953)

STMMERS Carol
Né en 1925 i" Kingston, New York

Gravure sur bois en couleur. 76.8 x 35.2.

(Fonds d'acquisitionsMrs. John D. Rockefeller, Jr., 1952)
205. Comstruetion. 1951,

Gravure sur bois en couleur. 75.9 x 3L.9.

(Acquisition du Museum, 1952)

TALLEUR John

Né en 1925 & Chicago, Illinois

206, Les Morts. 1952.
gau=-forte en couleur, L4.6 x 60,7,
(Acquisition du Museum, 1952)
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Nee en 1929 en Allemagne. Arrivée aux Etats-Unis en 1939
207, La veillée. 1953.
Gmm sur bois, 61 x LL.5.

(Acquisition du Museum, 1953)

TRAIN Michael
en
Né en 1931 en France. Arrivé aux Etats-Unis/19l1
208, Sans titre. 1955.
deboinls
Gravure sur bois, 26 x 53.6.

(Acquisition du Museum, 1955)

WAID Sylvia
Née en 191l & Philadelphie, Pernsylvanie
209, Constellation de 1l'esprit. 1952.

Eonius Bl 3.5 x 52,

(kequisition du Museum, 195L)

WAYNE June

Née en 1918 3 Chicago, I1linois

210. L'avoeat. 1952,
Lithographis. 70.1 x 20,1
(Acquisition du Museum, 1952)

YUNKERS Adja
Né en 1900 en Lettonie. Arrivé aux Etats-Unis en 1947
211, Oiseau mort. 1947.

Gravure sur bois en couleur. L3.2 x LB8.9.

(Acquisition du Museum, 19L9)
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TUNKERS AdJa (suite)
212, Rassemblement des clans. 1952.
Oravure sur bois en couleur. U4B.2 x 3L.T7.

(Acquisition du Museum, 1955)

February 9, 1955
Printe IJ:12
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2) If by "Feeding" the mealtime of the fish is meant it should read repas instead
of nourriture

12) Le Métro smxmiwxdix surélevé might be better than aérien

27) Yould also be ruelle.instead or passngeior 1mganse > either of which would be
better, I think. \\“H==_

38) P Pilotis are mxmx beams driven into soil or water to support bridge or any
building.
Eéchasuea ar the 'stilts' children walk on to make themselves taller ...
I don't know which the picture suggests????

54) If EXOXKEXEEOGINXISEXEXXAXIKXEEXKE watching a dead person, before burial,
is meant Veillée should be used instead of éveil which only means awekening.

I hope these notes convey what I mean, but it is hard to make a decision -
never having seen any of these prints

I am afraid I have no idea how to Lraualata‘Time-Spnce Continuum '

I am not even sure what it means — wheelbarrow was so much easier!!

Would "Matiéres rocheuses" be sutjsfactury for Rock Textures?

Sorry 1 coull& not let Frapcis take this along };Dn;ght -
but it is just not possible to "cook", Hostess and ‘amateur
translator{at the same time., It is now 2.15 AM on Wednesday!
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Date December 22, 1954.
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|Ecole primair-e ds- ﬂent Columbiasg)
fac- West Columbia, Texas. quz

Certains &léments structuraux de l'ossature d'acier
de cette feole ont &%é laissés apparents en raison de leur ;/ )
valeur décorstive, svee un maximum d'effet dans la cour de | |® " . r
jeux, Dans toutee les salles de classe, des plafonds B i .\..h..
persiennes &clairés par le hsut, équilibrent 1s lumikre i
diffusée par les murs de verre et évitent toute réverbération.|

+¢-——————- ._._.7?.__ _'Ca s — _F__ _f ._. - ;__.:__‘__.. ===
P Thote:Donald Eartheﬂlhﬁg'f‘!\_
.. Photo;Tlric Meisel .~
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.___-;,\.L:__ BREUER -
‘aison de Herry A. Caess
. Lakeville, Comrectieut. 1952

Un soubsssement de pierra (services et réserves)
porte un coffre de bois contenant les nitces de séjour,
la cuisine et les bains. On accdde a 1'étage supérievr |
par une rampe de bols, Sur les extrénités étroites de la
meison des poutres en porte-a-faux portent de chaque cBté
des &erans faits de lattes disgonales de bois de cyprds,
'ae prolongeant ainsi en "hales guspendues,” destinées b
encadrer le peysage et B isoler. |
|19 pleas ?
(¢ Photo:  Ben Sohnall T

. o Fopitl

RESIDENCIA DO SENHOR HARRY A. CAESAR
Lakeville, Connecticut. 1952

Um pedestal de pedra (onde se encontram as
instalagoes de utilidade doméstica e um quarto
para guardados) sustenta um cubo de madeira
que contém as pecas de habitacio, a cozinha ¢ 0
banheiro. Dd acesso ao primeiro andar uma
rampa de madeira. Travas & maneira de modi-
lhes, nas extremidades laterais da casa, sustentam
paineis de liminas de cipreste em diagonal, for-
‘mando cércas suspensas que emolduram a vista
exterior ¢ protegem o interior da curiosidade dos
- l-" I




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
_ The Museum of Modern Art Archives, NY IC/IP
: / I.A.544

———

Secrétariat des Na‘bians. Unia_ag’/
IMew York > New York. 1950 -~ ~_

Prévu pour les 3,400 membres. et emrloyés du Sécréteriat, |
clest un &aifice de 39 éteges svec une grille d'aluminium \
dissimulant 1'6quirement sur le toit, Tes murs des extrémités |
biroites sont en marbre blanc; les deux fagades sont recouv=
ertes de verre couleur turquoise. les étages réservés b
1'&quipement mécanique divisent ces fagades de verre en
trois registres.

Arehitectes:

Wiallece K. Harrison: Directeur du projet

Mex Abramovitz: DNirecteur-edjoint du projet

Conseillers: |
G.A.Soilleux (Australie); Gaston Brunfaut (Belgicue); Oscar |
Niemeyer (Brésil); Ernest Cormier (Cenada); Ssu-Ch'eng Liang !
(Chine); Charles Le Corbusier (France) ; Sven Markelius (Subde); |,
N.D.Bassov (U.R.S.S.); ‘oward Robertson (Roysume-Uni); Julio
Vilamajo (Urnguay). 2

f—i"_ Ja pea—

Photo: Egzra Ftolle‘f.‘-\.
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Maison de Philip C. Johnso !
f— New Capaesn, Connecticut. 1949

Cette maison en verre st en acier, compldtement ouyerte,
est 1'41ément essentiel d'une comrosition srchidtecturale
m:nd de la sculpture de plein-air et une maison

sbperée, b murs de briques. Dans la maison de
verre, les divisions gpatisles sont obtermes su moyen d'un
volume cyiindrigue contenant la salle de bains, et par
des menhbles bas de noyersdont 1'un contient 1'équipement de
1a cuisine, Le 80l de briques rouges et le cylindre sont
cirfés, 12 tonalité de 1'ensemble eet d'un viclet froid.
L'acier est peint en gris foncé; les esceliers et les balus- __
trades sont en granit blene,

(_Photo: Fzrs Stoller )

— e
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_Eric MENDELSOMN -
entre médicel Maimonides)
> P San Francisco, California, 1950

La plupart des chembres destinées aux 87 malades de
et hbpital construit en béton et en verre sont orientées
u midi et ouvrent sur des balcons en porte-i-faux, sur-
lombant un jerdin., Les grilles de fer, peintes en blane,
aizsent la vue dbgagée. Des colonnes en forte saillie
Béparent les unes des autres les chembres sux muors de verre.
i
—_—

= -i‘_‘l'_.i:;{ = . "SRR

1"‘ Photo: Stone et Stec_ca"_l_;i 1“*--.._‘“__._

’CQI'I <-[ G’\‘T
_y/ ,}m‘t{l




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
:.TheMuseumofModernArtArchlves, NY |C/|P T.A.544

Narren Trema ineﬁf“' '
Montecito, Californie. 1949

=" ®n living-room salle k manger est placé su centre d'un

plan en forme de soleil; les chambres » coucher, les services

et le pavillor de la pisecine sont chacun dans une sile

rayonnante séparée, I& toit est une dalle mince reposant

sur de lourds piliers et sur des routres de béton armé, traité
[ au jet de sable on peint en blanc. Les murs de magonnerie

sont en grds chamois, pleas

Fhoto: Juliug Shulman N\

E )r.gﬂp] ToyT
J ;E‘“

RESIDENCIA DO :!;*?‘T

| SENHOR WARREN TREMAINE

' Montecito, California.  1949.

O espaco reservado as salas de estar ¢ de jantar
foi colocado no centro de um plano circular, Os
aposentos de dormir, a drea de servico e um pa-
vilhdo com piscina encontram-se em alas separa-

convergindo para o centro. O telhado ¢ uma
delgada,s la por colunas e vigas de

BLO ATINa revestido de argamassa )
38a ou pintadode branco. Paredes de ;n’rni@ﬁ

melho-amarelado.
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‘Magasin de V.C. WMorrisa”
Sen Francisec6, Californie. 12/9

S

Dans Maiden Lene, % Sen Francisco, les passants seont
attirés par un mur aveusle, en briques.couleur chamois, percé
d'vne seule ouverture en pleir cintre, Pénétrant sous cette
arche, dens un tunnel vofité miZbriques mi-verre, le regerd se
vorte, le long d'une rampe ascendante, qui décrit une large
courbe, ®ers un plafond lumineux fait de plaques et de boules
de matikre plastique, Porcelaine, verrérie, argenterie sont
exposées sur des &tagbres de noyer et dans des niches semi-
circulaires, Un rlatesu, garni de plsntes st suspendu par
des cordes métalliques dens l'espace défini psr la rampe.
Les couleurs sont: crime, beige, noir et or.

Hg‘ff S (1_@)]:\ PARA V. C. MORRIS
.\ San Francisco, California. 1949

i

{‘ J/J' . F Em Maiden Lane, rua de Sio Francisco, os tran-
¥ p‘/‘m 3 seuntes divisam uma parede amarelo-averme-
w Ihada de tijolos e sem janclas, com una tnica
abertura em arco. Por ésse arco pode o visitante
entrar num tinel cujo teto abobadado ¢ metade
de tijolo, metade de vidro. J4 dentro, seus olhares
510 atra'laos por uma rampa que ascendle, em
ampla curva, para um teto luminoso de chapas
plasticas e globos elétricos. Artigos de porcelana
vidro e prata se vém expostos em vitrinas de
nogueira e nichos circulares. No espago circuns-
crito pela rampa, hi uma handeja com p!antaes.
suspensa do teto por cordas de piano. A pintura
¢ creme, beige, préta e dourada.
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American Aruh.ttooh;rc at Mid-Century

Hemry-Russell Hitchcoek and Arthur Drexler
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HoCray amuary 11, 1986
*": m . J RGN Ve, % nllydy
Nt Arthue Drexier B, Rarke REMUISER

, p SREVEAL

fhe arohitesture exhibition will consist of the following materialt W”("“"‘-\

pane Mﬂ m.‘ n_l.!.-l'!_

- ~ h. m‘ﬂd nﬂ‘hd in HoYe = 11
-l,L and mounted in N.Y. -1

corso viewers sssembled in N.Y, - 47

sdels shipped rding to your instructions - B
e .:.-aad:e;nl:“pmlpm Algon - 1 '

Prefabricated om Al
Pedestals for models to be constructed in Paris
The exhibition includes the following buildings:

Sehool - Bapthelme and Associates

1
Twitohsll
Frank Lloyd Wright

Blowup 4'%:8"1‘0
Do 12% high x 9! wide
1 is 12! nigh x 20(?) wide

Catalog list to follow form of BUILT IN U.S.A.
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T0: Porter McCray Jamuary 11, 1956
FROMS Arthwe Drexler ¢ Rt Paris Exhibition

The architecture exhibitiom will consist of the following material:

Photo emlargement panels made and mounted in N.Y, - 17
Text pamels with photographs, made and mounted inm N.Y, = 17
Introductory wall labels, made and mounted in N.Y, =1
Steree viewers asssmbled in N.Y. - 47

Models to be shipped mccording to your instructioms - 6
Prefabricated alumingfum wall pansl from Alcos = 1
Pedestals for models to be comstructed in Paris

The exhibition includes the followimg buildings:

West Colupbis Elementary School - Bapthelme snd Associates

Harry A, Caesar house by Mzpesl Breuwsr .

Bluebomnet Plant by HeKe Ferguson Companmy

Ralph Johnson house by Harwell Hamiltom Harris

Aleos Building by Harrisom snd Abremovite

United '_l‘b_?_ll Secretariat by Wallace K, Harrisom and Associstes
ohnson House by Philip C. Jolmeenm

Maimonides Health Center by Eric Mendelsohn

Leke Shore Drive Apartments by Ludwig Mies van der Rohe

Warren Tremsin house by Rdehard J. Neutra

Gemeral Motors Techmical Center by Saarinen, Saarimen amd Associates

Lever House by Skidmore, Owings and Merrill '

WeR, Healy house by Paul Rudolph amd Ralph S. Twitchell

Johnson Waz Compsny Laboratory aad Office by Framk Lloyd Wright

VoCo,Morris store by Rrank Lloyd Wright

Wayfarers' Chapel by Lloyd Wiright

+ lodel
#+ Stereo slides
(NOTEs Blowups average 4' high x 6' wide
X 6 are 12' high x 9 wide
1 ie 12' high x 20(7) wide .

Catalog list to follow form of BUILT IN U.S.A.
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T Cp

Arthur Drexler, Curator, Department o
Museum of Modern Art

I
.I .--'. -‘

occupy & position of special prominence in the world. Toward this prominence
two things have particularly contribrted: on the one hand the very considerable
production of a controlled sconomic beom, and on the other the continuing activ-
1ty of various architects, belonging to several successive generations, whose

* abilities sre fully worthy of their present epportunitiss, The fact that ameng
these srchitects are several whose original reputations were made in Europs proves
that American architecture i1s not an isolated phenomenon: in architecture, as in
many other things, Mmericans are the heirs of Western civilizetion, Our own
greatest master, Frank Lloyd Wright, now in his eighties and more active than
ever, is todasy not only honored woutthomldhtdnuhe-. The
United States has also provided important commissions for several distinguished
Europeans who have gettled in our midst — such as Miss van der Rohe, Gropius,
Breuer, Nettra, Saarinen, and Mendelsohn — or who have been invited, 1ike
Ls Corbusier, to design or to advise on the design of major structures,

Today there 18 no further need to underline the obvious fact that vhat used
t0 be called fgraditional® erchitecture is dead if not buried, It may be cate-
gorically stated that there is today mo realm of building in vhich respectable
modern work is not being dome,

Climates, both physical and psychological, have long differentiated American
regions, But regional stylisms i{n srchitecture are in fact relatigely undif-
ferentiated; the ablest architects know hov te be successful regionalists of
a1l the regions they are called upon to work in, Considering the enormous
distances between one region and another in the United States, as compared te
Europesn countries, and their disperate climates and availsble bullding materials,

-1-
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1t 18 the homogeneity of American production that is surprising. Modern archi-
tectural design in American 1s today more nationally standerdized, in a good

sense, than i1s the tmilding industry, Mujoriﬁ'hnmmmﬁmlglll

‘MmrmMﬁ-nmmaum.

But modern architecturs 18 not — as some have hoped and others feared —
monolithie, Various amutm,m--mu;wmmm
strictly parallel, are rersesented in production of distinction, Most of these
directions have heen set by older men, but im all cases there are youngsr repre-
Mm'mn&omwﬂﬁﬂuu‘\dﬁawﬁwlﬂﬂﬂh
Twenty-two years ago, when the first exhibition of modern architecturs was held
at%“u‘dmm,ﬂﬂﬁ‘lwﬂn-dnwmmiﬂm
that of the Europesns who had come on the architectural scene in the !twenties
that 41t could be considered passe, Since then, howsver, Wright has hed en
enormous resurgencs of vital activity; his internationsl reputation and eritieal
4nfluénce have not been higher in forty years. To use the crude terms favored in
wﬁmw,ﬁo'ﬁnﬁhﬂl'humwalmmmfr-m
-muﬂnmnoumlu,u.mmm-tﬂzi.ﬂmn

- 1ike to cleim,

u-auw-uumm*mnumumm.mum.
mlhumiudﬂslunplumtuhmoﬂyhlm. To many
wm,mommmummmummm-—e,
umgmwho,nltdhnh—inhuiea. The lergest examples of current
m:uumnumtmdmlu.pnmdcdtho 'twenties are by American
!mmulmimaﬂlbrmdtsw&im.,wwlnnn;ﬁu
mhuuofﬂmp:lmndofﬂummnoh-rﬂimirrutbﬂnimstat-lu
strongly as 1t ever did from Germany,

Inhuiumolnﬁm,momﬂhlpmtmmwpaudwcu-

tectural development comparsd to that of twenty-five or thirty years ago. We

are now well into the post-war yeers, but meither in theory nor in practice h,wi
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there been propossd such revolutions as made the 1920"s se execiting.

It 48 not easy to defins contemporary architectural development in terms of
pearticular modes of planming or of structure, What spplies to New York or Chicage
skyserapers may not apvly at all to Florida or Connecticut housss. One may :
observe that there 48 an incrsased intersst in the spatial enveleps of tuildings,
vhich 48 an interest related to a greater prascuupation with groups of contdgious
edifices; one may nota that the United w'is st111 laggard in concrate con-
struction compared te the Latin countriss; and one may affirm that prefabrieatienm,
so long discussed, so much experimented with, has not yet had the sucesss of,
say, the Hertfordshire school-building methods in England,

In selecting the buildings included in this exhibition, quality and significance
of the moment have bssn the eriteria, and quality is in smy period extraordinerily

diffienlt to define since it depsnds mors on the effsctivansss of the individual

solution than on the rigtd application of this or that fermuls, The historial
fact is that most psriods have been more varieus in their building croduction than
we find 1t convenient to remsmber, Even with hindsight we ecamot always work out
stylistic sequences in the glib way certain critics, on 2 priori grounds, would
asmume that the mamner of Gropius necesssrily succeeds that of Wright, vho is
some fifteen years his elder but who has never been more active and rarely so
influential as he is today,

Modern architsctural eriticism has tended to eschew many terms favored in
the immediately preceding gemerations because of the unhappy connotations sueh
words have scquired, Besuty, character;,grade and elsgance have found 1little
favor as terms of praise with a generation seeking extre-aesthetic sanctlons for
an architectural revolution, It was easier and less committing to speak only of
the funetional effsctiveness of cartain plan solutions and the sconomy -- real
or hypothetical — of certain architectural systems. A pensration sybaritiec in
many other ways was content to house its activities, as it were, in architectural

3t
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~ To boast of the high cost of anything — the first boast of the contemporary
£4m producer — was for architects im the worst of taste, As building costs
rose, architects prated only of sconomy, and it vas assumed that a hypothetical
'hgaimlmn'a attitude of strict accountancy and budget paring was the only proper
one for a serious professional practitioner, Yot actually it has been business,
interested in the advertising value of striking architecture, which has sponsored
many of the more luxurious — and not to balk st the vord — beautiful bulldings
of the last few years, Lever Brothers in New York (m‘?iz-ﬁ, General Motors

in Detroit (no%gi) , the Johnson Wax Company in Racine (no% have been among

the more conspicuous Maecenases who have backed their urot;itacts in putting
quality before economy, The sxtravagances of the 'twenties have not returned;

no magnates eim to have their architects produce the tallest buildings in the
world; but even the brochures that seek funds for the erection of educational
edifices emphasize, Iowrtly or tacitly, the presumptive distinction of the
srchito.ets chosen and of their designs. Architecturs 18 not merely an aspect of
the practical side of ci¥ilization; its functions are not merely material; and
this is now much more readily recognized than it was only a few years ago. Archi-
tscture; in the prestige sense, onee represented an outlay for imitative exteriors;
but today, when money is spent to obtain prestige through visual effect, it is
more likely to go into essentials —— more space around the buildings and better
organized landscape sestings; materials that are intrinsically attractive as well
as serviceable in the practical sense; and finally on interlor space, that basic
architectural commodity which once cost 1ittle or nothing and which today 1s
dearer than marble walls or gold-plated plumbing,

If elderly architects, men in their sixties and their eighties, retain se
mach prestige in a world otherwise dedicated to youth, it &8 partly because they
have carried through from the earlier climate of the period before World Wer I
a strong faith in the cultwral value of architecture, Dedicated, their lights

et} —ghdme-for e
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still shine for the youngest genoratien, whils the sociological lights of the

middle generation have now hurned somevhat dim, Not so long ago ecertein thinkers
liked o gee the problems of building as something each generation must solve

de nove for 1t.n].t , tearing down sll that vas {rherited and erscting everything
anev to last a fev decades bafors it in turn was replaced, But the world's

cities have remained full of structures fifty and a hundred years old, We are
forced nov to consider, as s fow modern architects did in the "twenties, how
bu&].d:lnp will wear through a generation er more, and vhether they are likely to
s:'e;i obsolete visually even more rapidly than they do physicelly,

Mutod to chnngl both as a people and as a generation, twentieth-century
hsr!.cm have condoned the chaos of their cities and the low calibar of the
buﬂdingl of which they are composed on the theory that they would soon get around
to replacing and re-erecting evarything from serateh, Once 4t was supposed sky-
ur:pora would serve their gvmrat&on and be replaced by bstter ones, nﬂ that
honsu would provide for ons stage in a family's growth or declhe and then be
jettisoned when the family moved into a new stage, Today this cheerful immocence
is rapidly passing, and that fact has redounded to the advantage of our nid-century

architecture; we are, I think, grown somevhat more sober now,
- n.“. l.

:
Architecture, even before it is sound plaming or adeguate plumbing, is
conspicuous space, The methods by which architects teday habitually organize
space to make it conspicuous are largely derived from the work of three men:
Frank lloyd Wright, Ludwig Mies van der Rohe, and Charles Le Corbusier, Their
work has eontributed to a common furd of ideas, and their influsnce is ascknowledged
even by those architects who mest readily depart from it,
Wright invents new forms for ench experisnce of space his buildings are
designed te offer, His architecture s an exuberant elaboration — a three~
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simemsfonal commentary of abullding's functien or on 1ts particulsr structurel
form, Thus each of Wright's buildings may have its own style.

- Dismetrically opposed to this expressiveness is the work of Mies van der
Rohe. Mies excludes from his architecture whatevsr is not directly related te
structure, meking structural clarity a value indepsndent of the specific buildings
that cccasion 1t, Ha is thus able to assert the quality of his ideas even at
those moments when buildings, as Paul Valéry savs, should spesk rather than sing,
The most formidable wrban objects in tha United States are Mies' twin glass and
Mlmmiw-::n&i«plhko&:wcbrtu (noo- 17 At 1ts most reward-
ing; Mies' architecturs states a problem with the clarity of nnhﬁon, nd these
imposing glass boxes glittering on Chicago's strand are three-dimensional diagrams
of the type multi-stery vertical biilding, Reguler in plan and twenty-six stories
high, both towers are placed at obligue angles to the drive and -trightngln
to sach other, Bssentially linear in design, the towers are developed in dnp.
and detail from the structural logic of a stesl armature, Floor slabs, or rather

ceilings, are always visible becanse the exterior walls are entirely of ;h_n.

Stratching from floor te floer, the gless walls become a gigantie mirror
shimmering with reflections over most of its surfasce but with occasional trans-
parent patches at the corners through which one sees the sky, Vertical steel
I beams are used as mullions for the windows. Welded to the leading edgs of each
floor, these I beams, when seen head-oen, mske the facades sppesr like mirrors
striped with railroad tracks, Seen at an angle, the same facades look like
enormous portisres of narrow steel beams, The two buildings in conjunction, seen
from almost any angle, present combinations of surface density ranging from a
seemingly opaque massing of vertical steel beams te an open cage filmed over with
glass,

In an architecture besed on the logic off construction Mies has used strue-
tursl slements primarily for a non-structurel purposs. The importance of these
steel appliguss is that they suggest a vocsbulary of ornament inherent in the
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_ comcept of the steel cage, Like those Cothic cathedrals - structural webs of
stone filled with colored glass -- which transesnd the decoration of structure
by becoming themselves pure decoration, Mies' decorative stesl indicates a

_ potential development of what is now the most refined style of our time,
| _ No doubt architecture has had no client, for many years, as distractingly
emnobling as the United Nations Orgenization, Directing a committes of archi-
#qtl recruited from all the membar nations, Wallace Harrison has co-ordinated
a stupefyingly complex program in a project of obvious, if controversial, monu-
mentality, The first of the United Nations buildings to be completed was the
l.m.rm;m A1)y Tt 480 thin sleb vistag disectly frem i grou

for thirty-nine fleors, terminsted by a grille ntended o concsal mechanieal

equipment, on the reof, The extremely narrow end walls are surfaced with grayish-
white lnr'bh; 'I'-hl two remaining facades, facing the East River and, towards the
vut, the _jlgg_nd,_,_ arbitrary congeries of New York's skyscrapers, sre entirely
sheathed in green-tinted glass, It ia these two facades, together with the

b?ilm_'n extraordinarily slender proportions, that give the Secretariet its

tremondous architectural impact, '

In the charactsr of so mmeh post-war building, the glass facades absorb their
surroundings and, in a way, mergs with them, Reflsctions, once considered by
Poussin, we are told, unworthy of serious art, are here no trivial embellishment;
they sre indeed the very point of the bullding. The Secretariat tower is an

enormous vertical mirror in a white marble frame, set at the edge of a city stuffed

like an arsenal with buildings nevar more appealing than when their chees is

convarted by reflsctions to a casunal and harmless decoration, In this sense the
Secretariat tower depends for its effect in no small part on the contrast with

its surroundings, which might with gensrosity be described as unfortunate, As a
narrow vertical slab the bullding follows precedents well established by Le Cor-
busier, the great French architact whe represented his country on the board of
design consultants and whose concepts doeminate the entire project. The Secrestariat
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whmoffhomtdrmﬂcmdhaﬂtﬂulmﬁulbuﬂdimhﬂu

mu !tutu.
" 2 . L
) I.‘l'!'l‘ lmo (no.- » the twenty-eight story effice building on New York's
M Lnnm for Lever Brot.herl' own u.oa, enhin-s a Miesian discipline of detafl

frnat

uﬂh a basic moopt. outlined thirty years ago by Le Corbusier, Having reduced
the mul.otwy urbln building to & glass-valled slab fremed by solid emd walls,
he th»n 11fted 1t clear of the ground g0 that parks and roads might run beneath,
Im lom dess not conform to all the stylistic proscriptions of Le Corbusier's
on'ly wk, nor have its architeets — Skidmore, O\d.ngl and Merrill, with Gorden
!md:art as chief duignu- — attempted a radical solution te urban planning
m‘bhﬂ tht ﬂu:r have attempted and achieved is a building vhich, n.‘.nply in
n&m" t.o be um, makes a great gift of air and 1light to the streets around 115.
‘!hc tcn-r appurl to begin three stories above the sidewalk, and 1t is sheathed
nt!.rollq' u glass; glare and heat-resistant green glass for the windows and a
darker blu—grnn glass for the solid parapets, A web of thin stainless steel
.nanr- weaves & platdlike pattern across the facades, A glass-wallsd lobby
and a small nrvi.no area are the enly enclosed spaces ab strest 1avel, lsaving
room for a small garden,

Eric Mandelsohn's Maimonides Hoalth Center (no._) 18 a pleasantly wbane
building set in an undistinguished part of San Francisco, Fourteen stories high,
the main block is ghielded from the street by a low entrance pavilion and by a
gallery opening on a 1andscaped court, On the garden facade the floors ars canti-
Jevered beyond the columns (and framed by projecting end walls) so that sach room
opens on & gontinuous balecony —— O maore accurately on a wide promenade expanded
at four peints into semicireular baleonies, The thin iron railings with which
the baleonies are equipped cémplete a lightly drawn, buoyvant facade which Seems
psculiarly congenial to the building's progran,

The best of the recent skyscrapers use curtein valls, if mot walls entirely
of glass, in ways that demonstrate the ambiguity of the multi-story structural
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¢rame, 860 Lake Shore Drive 14 clad 4n a vartical pin-stripe of steel, and
' Laver Houss and the Unitsd Wations Secretariat are hung with great glass curtains
 whieh tand to conesal the undsrlving structure rather than assign to 4% a specific
' @drectional character, Miother interpretation of the curtain wall -- perhaps the
- mmurm that we Have had yat —— 18 that designed by Harrison and Avramovits
' for the Alcoa building “TLW,!{?}E’,‘;?" the wall 1s Wda’
11t sereens of aluminum, 682", with an almost square windov punched through
© the esnter, Klcoa's window 1s 11terslly a hole In the wall, equipned with a
singls piveting pansl of the ubiquitous green-tinted heat-resistant flass, The
aluminum sheets, only one-sighth of en inch thick, ere stamped in a pattern of
trianguler facets for greater rigidity. 'Thess facets cabch and hreak the 1ight
4n triangular patches, lending to tha facades a shifting d1pzonal movement and a
sculpturel interest remimiscent of, say, the rustifications of the Czernin Palacs,
" ‘Sipart from its excellent end briginal facades, in ons other aspsct the building
‘Has s gensrosity cowparable to Lever House, The lobby hes beer dssigned as a com-
plately separate rectangular building four stories high, with 1ts roof cantilsvered
from the aluminum-clad tower, Entirely glass-snclosed, this vartical space pro-
vides an sntrance hall of resounding grandeur, with an slement of fantasy appro-
priate to a glinting, faceted tover rising so sbruptly out of the strest,
Wright's architscture has alvays been grounded in the emotional experience
of spacs, 1ight, and materisls, end each of his buildings offers 1t with a
resourcefulness that transcends the mepely Imaginative, But even Wright himself
has seldom produced a building that makes such unirhibited sport of technical

virtuosity as his research laboratory tower for the Johnson Wax Company in

Racine, Wisconsin (no.’ﬂ’. The first project exscuted by Wright for this wise

eldent, in 1939, was the company's administration buildihg, Now Wright has
added a fourteen-story tower set 1ike a campanils in & walled courtyard of
curiously Italian mood, The tower 1s connectad to the main bhuilding by a covered
walk lined with reflscting pools; here the light makes patterns on & roof modeled
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with cuplike indentations to form a series of small, inset domes,

The laboratory tower 1tself is built around a central shaft housing an elevator,
stair, and mechanicsl equipmwent, From this shaft the floors ere cantilevered 1ike
the mmerous layers of an old-fashioned tier table, Each laboratory is two steries
high. Tts lower floor s square in plan, but reunded slightly at the corners,
and 1ts much smaller meszanine floor is cireular. By alternating these square and
d.rnhrﬁmn-hiri.:tm-nbhhmuhmmﬂﬁm1mhlglm
tubn"{n'mw:ﬂymrwmtnﬂuﬂ,wwm
the apparent scale of the building, The lsboratories are floeded with light from
hmmm,m,mmmwwinfmmt,w
gparkling texture is most beautiful, But the building is seen at its best with
sunlight behind it, se that the eireular mezzanine fleors appesr through the glass
in dim end shimmering silhoustte,

One other major building of Wright's executed gince the war offers spatial
memuMmumﬁomtmorughtndw-nmam
tower. This is the store for V, C, Merris on San Franeisco's Maiden Lane (nof.if.
Passersby can avoid entering 1t only by a concentrated effort at indifference, so
accurately has Wright calculated his sequence of surprises. The facade is a blank

well of buff-colored brick, cut into at ome side by a small arch, This opens to
aﬂlﬂﬁ:mlwnnlwuot,hd!m&uﬂhﬂ! glass; 1t is this
glass section of the tunnel that serves as the store's "window," and its size

and placement exactly control the angle at which the interior is first revealed,
Leoking diagonally up and across the space one sees the top of a ramp merging
vith the parapet of a circular gallery. The eeiling, suspended beneath a sky-
1ight, 1s made of translucent plastic sheets and bubbles, A soft, sandy-surfaced
plaster has been used for the ramp and its ettendant walls; the floor is paved

with stone,
On entering the stors one realizes that the great circular ramp almost fills
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. the M‘mu,icr rather 1t shapes the apace like an aubu*-:nr -m;rm
1iquid 4n a bowl, The impact of the ramp's spiraling ascension into the light,

. atruptly terminated by the Blowing, seulptural ceiling, can be said o h;n*bh the
most aggressive customer, Certainly the Morris store 5.ntrodulees n&ihcﬁﬂ't to

. a kind of building wsually without distinction in the United States, and tho

. .response of the crowds who visit the store indicate that it 18 a \nleoml dgi:-rtm.

- Finencially one of ths most lavish undertakings of recent years is Eero

Saarinen's Tachnical Center for Genseral Motors (no.g"s On a huge, pcrfeetly
flat site outside Detroit, Ssarinen has assembled three buildings - many more
are projected — sround a rectangular pool the size of seversl athletic fields.
.The low, long pdnnd stration builéing 18 a frame of light steel nembers apaood
five feet apart and filled with gresn-tinted glass. 8esn in sherp perspective,

. gs it must ba unless 1t is seen from a great distance, the repstitiousness of these
vertical eléments is exaggerated and suggests a facade turnsd out meéhanically by
the yard ~- an sffect characteristic of many intsrpratations of Mies ‘van der
Rohe's architecture, and one which may perhaps be rurﬂmnt:ally suﬂ.ed te an

. architecture of increasingly industrial origin, |

Sol4d penels on &ll the buildings in the group are of: highly glazed, textured
trick in tenes of burnt orange and blue, very bright, end not unlike Persian

falence ware., Most effective as connterpoint to the regularity of the structural

systems employed, these bright rictangles of color, spotted 1ike f1ags on the
horizon, ovarcome the diffusion of architectural impact which results from 'th‘o_
dispersel of builldings on a flat landscape. Dramatically placed blue-black
exhaust stecks outside one of the buildings provide a memorable element of
seulptursl contrast.

Mapcel Brever, who with Walter Gropius has already created the basis of a
contemporary idiom surrent in the northeastern states, has in his own work
seldom produced a small house with quite the elan of his cottags for Harry A, Caesar
in Lakeville, Connectieut (no.-ll‘) Perched on a stone pedestal containing utility
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roems, the house 1- a wood box whose side walls project bayend 1t like blinders,

oy af

or 1ike !ﬁaau 15 nid'-:'.:” “fhe 1iving ares, considersbly slevated, looks out on
a laké, '!*no fascias conmect the
mftt:i.-:‘mﬂ the glass wall of “the 1iving room there appeers the top of a tree.
A m'!.vo concrets fireplace in the 1fving room is placed to eut directly into
the vin. Irq leads up to the gront Aeor, and sn this side of the house &re
-hm \m'inntd windows vhose sliding gless ssctions are without fremes, The
effect of the whole pudlding 1s subtls, dsliberate and tense,

A succeseful deperturs from sonventional form is The Wayferer's Chapel in
Palos Vardes, Oalifornis (no]y, Lioyd Vrdght, 1ts arehitect, is.the son of
Frank Lloyd Wright. The building is a glass-enclosed redwood frame, Its tlanguler
roof trusses are £1110d, slternately, vith glass o copper. A refectory and &
mekmdfw the futurs, -nagi"muam!wunumw
mmﬁupl, arching over its glﬁllrufhupchrld—nﬁﬂ
green shadov, Lloyd Wright's expressionism is linear and decorative, enclosing
a volume with sharp outlines and anguler planes of 1ight, It may also be said
that the emotional content of this building 18 suited to its purpose, The Way-
garers' Chapel is one of the very feow modern hrim‘bﬂ'mnpfw religious
eslebrations that can be distinguished from & elvie center or a gymnasium,

The Miesian discipline, fixing its practitioners on the business of plecing
Wmomdmnmmmg,whhauuﬂﬂhhdu success
of the Case Study House designed by Oharles Bames for his own use (m.—).
mumcnuwmmmw.ﬂkdaiw“md.mm
program already responsible for geveral distinguished buildings,

Put together with stendard, factory produced elements, Esmes' house is a
two-story metal cage. The walls are for the most part simply & collection of
readily available steel windows and sliding doors, But the transparent weblike
grid these units meke is jnterrupted occasionally by s01id panels of stucee,

painted bright red, blue or wvhite, A further om“ﬂuwdmdbythondtd
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use of translucent glass, Defining his problem as the enclosure of the maximm
‘amount of space with the lesst expense, Eames resorted to materials and tech-
‘nigques which censiderably accelsrated construction, The alternately opaque,
‘transparent, and translucent walls produce richly varied effects of scale; the
steel frame itself is veried to include many small panels as well as single
large sheets of plate glass, and the house unexpectsdly draws out of industrial
techniques a Japanese delicacy and decorativeness,

‘The glass house built by Phillp Johnson in New Camman, Gonnecticut (ne’—2)
is a mafzfz“’: ﬁ"qﬁghm entirely of glass, There are ne columns

’

inside the house: all structural elements are part of the exterior wall, and the
beautifully articulated transitions from glass panel to steel column, as well as
the subtle punctuation of space inside the house, constitute all its architecture,
There i8 a single door in the center of sach facade, establishing symmetrical
axes for the whole houss, Inside are low cebinets -- one for kitchen equipment
and another fer sterage — and a brick cylinder contsining a bathreom and, on
its outer wall, a fireplace, The exact placement of cabinets, brick cylinder,
and a large plece of sculpture crestes "rooms," Painterly and flexible in its
spatial erganization, the Johnson house, set on a flat shelf of lawn overlooking
a wooded valley, calls to mind an eighteenth-century pavilion of classical pro-
portions and romantic meod, With various elements asymmetrically grouped around
symmetrical axes, its interior is a sequence of spaces organized with classical
concern for beginning, middle, and end, In this respect it differs from much

contemperary arghitecturs.
Our buildings often lack the single dominating space which would justify

their having been built, One reason for this is a prevalent indifference te

just those refinements of sequence and proportion which have, after all, been
fundamental to the art of architecture for several centuries, No doubt this
indifference is due, in part, to an excessive preoceupation with what is merely
functional, But another reason is that space is expensive to enclose, and elients
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are often obliged to fill up and render opaque what little they can afford,
Apart from technical developments which contribute to making the cest of
enclosed space somewhat more reasonsble, there are signs of a reviving interest
among srchitscts in the United States in esthetic values once relegated to
history. This concern is expressed by an architsctural logle less dogmatie
than warfare with the acsdemies required in the early years of this century,
In 1955 1t appears plausible that modern architecturs in the United States,
availing 1tself of technology while it reaffirms some neglscted values, will
be transformed inte an art different from anything that has preceded it,

A. D,
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Vuseum of Modarn Art, Naw York, Fabrusry 13, 1965,
irehitoctura

A G{TTSCTIRS
213. %mu BARTHSIME & umcﬁ-uu
Wast Columbin Slemsntary School, West Colusbia, Taxas, 192,

Photogravhic anlarparantst Donald Darthelre; Tirie Yoinel

BROUT Mareal

fiouss for Harrv A, Ceesnr, Lakevilla, Comectiout, 1962,
Photograptic anlarsarentsr  Man Tenall
Vodel lant by Mareal Traver,

BAMES Charlas

Case tudv Mousa, Tanta Monles, California, 1949.
Phatorrephic anlermrantat Julius “hulmang Charlas Gemes
Sty Bterac-ranlist color slides,

r, X, PEROTON COMPARY

pIITHSY FPrenk L,, profact arehitact

Bluatonnat Plant, Corn Producta Tafining Company, Cormus Christi, Taxas, 1949,
Motopranhic anlargamants,

HAIATT Yarue1l Hamilton

Housa for Halph Johnson, Los Angelss, Oalfformia, 1951,
Mhotograshic anlarperanta: Meynard Parker
Staras-ranlist color slida,

H/ARRTION & AR™ AHOVITZ

Vitenall & Mtohev and Mtarhof & Browyn, associstes,

flaor Tmildine, Tittshph, Parmsviwania, 1952,

Matomrankic anlorearantst  “namual A, Vunagrove

Tun starac=ranlist eolor alides

Prafabricatad alusimm panel, £ X 12 ft, wisle, lant by the

Murdmm Comnany of Fitbaburgh,
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Vusaur of Vodern Art, New York, Falruary 13, 1065,
Architactura, i

219, UARRI™®N Wallses ¥, & Consultants ./rr“k-/
5 . 7w

Unitad Matdona “scratariat, Maw Yorl 41950,

Photperachic anlarparentat  Garn i0llar

Twn istaren—reallst eclor slides.

JORNION Pyaiip G,
House for Philip C, Johnaon, Yaw Canann, Connmctient, 194°,
"hatotrant1e anlargeranta:  Sare Ttoller
Four staraneraniist color alides,
¥odel lant Yw Philip C, Johnhon
MEIDELA0MNY Spde '
Maimonides Haalth Cantar, “en Frenciseo, Calffornia, 1960,
Motogravhic anlargarants: Ttons mnd Ttacentd,
-Tuo stamo-eoalla;. eolor sliden,
MTET VAN DS RS Lodvig
Pace Associstas and Holsman, %olaman, Klakerp & Tarlor, associstas,
Apartmant Houses at 260 Lake Tora Drive, Chieago, T1linois, 1951,
Thotorrantie anlnrgarents: Coorps 7, Ttover; Arthur Draxler
- M x staraoc-renlist ecolor slides,
¥odal lant hv Ladwip Mes van der foha,
NUUTRA Riohard T,
Housa "or Warran Traraime, Yontactito, Celifornie,
Photographic anlarsemants: Julius “hulman
Four steran-raslist color slides,

Vodal 1ant by "ichard J, Nautra,
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Yusaum of Yodern Art, low York, Fahtruary-13; 1955,
Apchitacture,
SAARINEN
224, SMEINEN,S ATSOCIATSS
+“mith, Y4nchran & Grylls, Inec., dissoct ated
_Gnmal Yotors Tachnical Canter, Datrait, Fichipen, 1061,
"hptographic anlargements; “zra Jteller
SKTDNORS , ONTNOT & WRRILL
TCROPT Gordon, diaf Aasd mar
Laver fousa, Waw York, 1962,
Photographic anlergerents; Oara “tollary J, flax Leneley
Two staroo-realist color alides,
Yodel: @ollaction of Musaum of Modern Art, New York,
TWITCIELL & RUDOLPR
Houss for W, R, Healy, Zsrssots, Florida, 1950,
_Photogrephic anlsrgerants; Ezra “toller
S cisormeeencdodhaoronoatidehon

WETHT Frant Llovd

3 -7
Tahoratory for Johnson Jdax Codrnanv, Eaeina, #Mseonatn, 1949,

Motosranhie anlarparants: Tarn “tellar
TEW, atarao-ranlist color slidea,

BIGT Frank Lloyd,

Stord for V. C. Yerris, Zan Franciaco, Celifornia. 1949.
Motographic anlargerentat Maymard Uarker
Five aterec-reslist color slides,

WRIGET Llowd

{avfarers' Thapal, Pelos Verdes, California, 1951,
Photogranhic enlargerants; Juliua “hulmen

Thrae starso-realist color slides,
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Museum of Modern Art, New York February 14, 1955
ICE-F-24-54

ARCHITECTURE

209, “8B. Donald BARTHEIME & Associates
West Columbia Elementary School, West Columbia, Texas. 1952.
Photographic—entargemento: Domald Berthelme; tiric Meisel 5,

o./0D, M8k BREUER Marcel
House for Harry A. Caesar, Lakeville, Connecticut. 1952.
Model lent by Marcel Breuer.

Case Study House, Sante Monica, California. 1949.

imen; Cherles-Eames &

Six stereo-realist color slides.

288, H. K. FERGUSON CQUPANY
Bl wes
WHITNEY Frank L., project architect

Bluebonnet Plant, Corn Products Refining Company, Corpus Christi, Texas. 1949.

FPhotographic-enlargements. Ch

213, #8¥. HARRIS Harwell Hamilton
House for Ralph Johnson, Los Angeles, California. 1951.

Photogrephic-entargements:— Maynard Parker'
Stereo=reatist-eotor-stider < <

* SSZ. HARRISON & ABRAMOVITZ
e,

Mitchell & Ritchey and Altenhof & Brown, associated. .
Alcos Building, Pittsburgh, Pennsylvania. 1952.
Fhetograpirie-ertargeients T Samuel -4, Musgrave. i -

Prefabricated aluminum panel, Hﬂw by the

Aluminum Company of Pittsburgh. i I'm | g

e,
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American Art of the XX Century Architecture
Museum of Modern Art, New York February 14, 1955
ICE-F-24-54
), T HARRISON Wallece K. & Consul tants Pa) E
United Nations Secretariat, New ank, A 1950.
Teo-sterenireslist color slides.

JOHNSON Philip C.
House for Philip C. Jochnson, New Canaan, Connecticut.

Fhotogrophio-onlargenents: . Eara. Stoller’

“Pour—sterco-reslist-color-slides. -
Model lent by Philip C. Johnson

MENDELSOHN Eric
Maimonides Health Center, Sen Francisco, California. 1950.
ne mﬂ..ﬁ&gccat.i..’_’

slides. (

MIES VAN DER ROHE Ludwig
Pace Associates and Holsman, Holsman, Klekamp & Taylor, associatei.
Apartment Houses at 860 Lake Shore Drive, Chicago, Illinois. 1951.
Fhetographte-enlergementst George H. Steuer; Arthur Drexler
Stw-stoveo-vealist. colon. slides i
—
Model lent by Ludwig Mies van der Rohe.

NEUTRA Richard J.
House for Warren Tremaine, Montecito, Californmia. 1949.

Phetographtc-enlaTgenents’  JHITE Shulmen-{
Eoun-steneo~nealist.color. slides. &
Model lent by Richard J. Neutra.
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American .rt of the XX Century Arechi tecture
Museum of Modern Art, New York February 14, 1955
ICE-F-24-54

SAARINEN, SMRINMAASSOCIATES

Smith, Hinchman & Grylls, Inc., assoclated

General Motors Technical Center, Detroit, Michigan.

Photegraphic.enlargements: Ezra Stoller (-

SKIDMORE, OWINGS & MERRILL
BUNSCHAFT Gordon, chiefl designer

l<.
Lever House, New York, 1952 ‘3:1

Fhoteogrephic-enlavrgements: ~Ezra Stoller; J. mungleyje\‘
Pre-gtereosresTist color siides: *-!\‘
Model: Collection of Museum of Modern Art, New York.

TWITCHELL & RUDOLPH
House for W. R. Healy, Sarasota, Florida. 1950.

Phetegrephic entargenents Ezra.Stoller. . Q...

WRIGHT Frank Lloyd
Laboratory for Johnson Wax Company, Racine, Wisconsin. 1949.

WRIGHT Frank Lloyd
Store for V. C. Morris, Sen Francisco, California. 1949.

238 WRIGHT Lloyd
Wayfarers' Chapel, Palos Verdes, California. 1951.
Photogrephic enlergements: Julius Shulmad/
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THE MUSEUM OF MODERN ART

Date_Jjen. 17, 1954

To: PoboMs Re:  @Endustrial Design section=
From: Halen _Mus.d! ATt Moderne catalog

Subsequent to my memo on the listings for Graphic Uesign section - if you
think form for that is okay, I would like to have I_dustrial design listings
es nearly similer es nature of material will permit., T.e: (exemples selected
from Jan, 1952 Good Design show = no relation to what we may be showing):

FURNITURE

Derrell LANDRUM: Table,wwought=-iron base, plywood top with Amstrong
(llm.nl.l:!.'a‘c‘l:u.lr'endlr "
standard gauge white linoleum, f.istributed " by Averd, Ind. 1952,

manufactured
Fimn JUHL: Armchair, walnut with netomel finish, distribbted by Beker

Furniture Cos 1952,

Charles EAMES: Lounge chair, formed wire, cradlé:a.se, fabric padf,
renufectured
distributed by Hermen Miller Furniture Co. 1952

¢Actually of course above would probably be alphabetized.
Their groups, i.e. 10 chairs, would be handled by
special subhead after main head FURNITURE and
errenged in order presumably by flate unless they think
designer more important; other groups similarly)

Would like your reaction on this pleases
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INDUSTRIAL DESICN

154

Greta Daniel, Assistant Curator of Design
The Museum of Modern Art, New York

With few exceptions, all the objects in this exhibition are mass-produced

(as aistinguished from handerafted) and are intendsd for personsl or housshold use,

Since excellence of design is independent of cost, the prices in the United States
of the items displayed range from five cents (— franes) for a plastic pill box (no, 368)
to $380. (— franes) for a molded plastic armchair (no, 232).

The forms of all t‘hesc.n objects are determined both by the methods of their
production and by the technologically conditioned esthetic of ouwr time, The precise
geometric shapes of many of them are related to seemingly undesigned machine and
hand tools which, in the 1920's, became a matter of conscious esthetic preference,
influeneing painters, sculptors, srchitects and even the mii&m Esthetie
porit is mo longer confimad to the object of high price nor to the craftsman's
unl.qa product, More important, perhaps, is the change in the conception of quality
which mass production has brought about, and which thds exhibition reflects, The
new standard of.-qulity accepts every available material, including syntheties. It
emrhasizes clarity of form and proportional relationships, rather than applied
ornament, It racognizes that as a consequence of mass-production techniques, objects

tend to become largely expendabls; this results in the acceptance of less durable

products and in a greater demand for impersonal, timeless forms, The fact that in
the United States housewives tend to do much of their own household work, even at

far higher economic lewels than would be the case in Europe, leads them to apply to

objests intended for purely utilitarian or kitchen use esthetic standards similar to

those they apply in selecting furniture or decorations for their living rooms or

badrooms,
In Americay,technology has played an {mportant rols in the design of the modern
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chair. The eight sxamples in this exhibition (nos. 231 to 238) are made without
the cumbersome springs and stuffing employed in traditional designs, Such aids to
structure and comfort have been largely replaced by the new qualifes inherent in
new materials: the elastieity of thin plywood sheets, the carrving strength of 1ight
wire cages, the flexibility of elsctronically welded rubber joints, the plasticity
of synthetic glues used in molding wood and fiberglass, and the resiliency of thin
pads of foam rubber, The chairs by Harry Bertoia (no, 238) and Allan Gould (no, 236)
are metal constructions spanned by 1ight materials which provide seat and back sur-
faces, Tngae by Charles Esmes (no. 233) and Eero Saarinen (no, 232) are sculptural
forms of molded plastiec resting on contrasting, light metal stands,
{-(Luz.mifﬁn:'{u

Industrially produced artifacts are the "ecorative Arts" of the 20th century,
and in forming 1ts permanent collection of these objects, The Museum of Modern Art
uses standards as rigorous as for its collection of "Fine Arts," The Museum is aleo
concerned with making both manufacturers and consumers aware of these standards, and
with informing the public, through 1ts program of exhibitions, of the availability of

well-designed objects for home use,
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£ the XX Gentury
Art, New York

|
. : ) '
Patent model m,_f’m plywood chair, 1674, Designer:
~ X. I. Cole,
uaw:mwuu..&uwmmms
M&mmmm. 1946,
Furniture Co., Zeeland, Michigan,
Arm chairy metal rod base, foam rubber pad on molded plastie

shell, covered with beige woolen fabriey 2 loose pillows,

1948, Designer: Eero SAARINEN, Manufactusers Knoll
Associates, New York, New York.

Arm chair; metal rod base, molded plastic shell reinforced
with glass fibers, 1949, Desiiner; Charles EAMES, Mamfacturers
Herman Miller Furniture, Co., Zeeland, Michigan.

Side chair; metal rod base, molded plywood seat. 1549,
Designer: ¥ay KOMAI, Mamufsctwrer J, Go Furniture Co.,

New York, New York,

Lounge chairs black steel tube frame, woven fiber sling seat,
1951, Designers: Harold COHEN And Davis PRATT, Mamufacturer:
Designers in Produetion, Chicagoy Illinois,

Side chairs black steel frame, white plastic cord. 1952,
Designer: Allan OOULD, Mamfacturer: Allan Could Designs,
Inc., New York, New York,

Side chair: chrome-plated steel frame, black anamel steel
brace, leather seat, 1952, Designers: William lATAVOLOS,
Ross LITTELL, Douglas KELLEY, Mamufacturer: Laverne, Inc.,
New York, New York,
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IT. Jamps and Lighting Gquiprent
239, Two-armed floor lamp: cadmium-plated metal, 19L0. Designers
Peter PFISTERIR. Mamufacturers Mutual Sunset Lemp Mammfacturing
" Company, New York, New York. .
Adjustable table lamps white and black ensmel on metal. 1951,

Designer: Harry CITLIN, Hamfactuer: Middletown mm

Company, Middlstown, New York.

Ceiling light fixtures white vinyl sprayed over metal frame,
1951, Designer: George NELSON, Mamufacturers Howard Miller
Clock Company, Zeeland, Michigan.

Adjustable ceiling fixtures white enamel shade, uu- fittings,

¢, 1952, Designersy Gross and Esther WOOD. mrum

Oross Wood & Company, San Francisco, Californiae

pisplay light: black mm_mzmnu-mmm
192, Designer; Harry GITLIN, Manufacturer: Middletown Mamfacturing
Company, Middletown, New York.

2l);, Revolving platter: clesr glass top, wooden base with ball bearings.
c. 1946, Designer and mamfactufsils Pe Ee CAMERER, St. Paul, Minnesota.
245. Three-plece place settings glazed stoneware. 1947, Designers
Eddth HEATH. Mamm facturer; Heath Ceramics, Sausalito, California,.
246, Tea pot: glased stoneware. 1947, Designers Edith HEATH. Mamfacturers
Heath Ceramics, Sausalito, Califormia,
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‘u':. 'slcm bowl (13" = 33 om, dismeter): glazed stonswars, 1949.
" Designer: BEdith HEATH, Manufacturer: Heath Coramies, Sausalite,
California,
Soup ladle: white poreelain, Brazilian rosswood handle, 1951,
Dasigners: Howard SITTERLE and Keith HOVIS. Manufacturer:
3itterle Ceramics, Croton Falla, MNew York,

Popper mill and salt dishk: white poreelain, 1945-50, Deaigners

Trud! and Harold SITTERLE. Mamufmcturer: 3itterle Coramies,
Croton Falls, New York.

Plate (10" - zs,}. om, diameter), plate (8" - 20,3 en, diambder),

bovl (6" = 15,2 om, diameter): prism erystal glass, 1952, De-
signears: Secott wn,qbn and Fritz FOORD, Wepufactirer: ° » Lan-
caster lens Comnany, fnmatm, Ohio, B
iu tubt molded glemss, Mamufpcturart West Virginia Olaas

Speci alty Cornanr, "hlt.pn, Waat, Virginta,

Three ﬂ-mm (51/4" =133 em,, 31/4"~B83 em,,end 21/2 "

= 6;3 am, mg;.): Killarney gresn glass, 1942, Dasigner: Charlss
W, CARLEOF, Mamufscturer: United Stetes Glass Company, Tiffin
Diviaton, Tiffin, Ohio,

Thres tumblerals 3/8" - 10,6 em,, 3 3/3" - 8,6 om,, and 2 7/3" -
7.3 em, high): cleer glass, rounded bottoms, e, 1945, Mamufacturer:
Imper4al Class bcwporntion, Bellaire, Ohin,

Highbell glass, tall, narrow: clear glass, c. 1945, Manufacturer:
Sanses Glass Company, Morgantown, West Virginia,

Two highball glasses ( 5 3/2" - 13,6 em, high)t clear glass, sham

bottoms. e, 1939, Designer and manufacturer unknown,
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256, Two vater tumblars(l 3/4" - 9.5 em, Migh)t clasr glass, Mamufactwrer
14bbay Oless Company Division, Ouon-Tmua'l 0Olsss Company, To-

ledo, Ohie,
oIS

a=foumntain tumblers: clear glass, Mamufscturer: Libbey
Olass Company Division, Owens-Y1linois Zlase Company, Toledo, Ohio.
Jaled bowl (11" = 27,9 om, diareter): black opaque plastic,
¢, 1946, Designer: %4, B, LANGBEIX, Vanufscturer: Langbein
04ftweres Division, Brooklyn, New York,

Tndtvidusl Salad bowd (5" = 12,7 em, dlameter)s white opaque plastic,
¢. 1946, Designer 34, B, LANGBEIR, Manufacturer: Ianghein
G4ftwares Division, Brooklyn, New York.

Salad bowl (11" = 28 em, diameter): black opamue plastic, 1950-53,
Designert Oharles i, MC Gi3A, Memufmeturer: Plastie Productions

Company, Redwood Clty, Californie,

Yug, from complete line of dinnerwars spscially developed for use on
0,5, Navy shipst plastic. c. 1942, Mamfactirer: Watartown
Mamifacturing Company and Hemeo Plasties Division of Bryant Zlsetrie

Company, Bridgeport, Comecticut.
Ceresl bowl: red plastie. c. 1945, Designer and mamufacturer

unknown,
Child's food dish: red plastiec, o. 1945. Mamfacturer: Hameo

Plastics Divieion of Bryant Elsctric Gompany, Pridgeport,
Connecticut,
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Paper. napkin holder: transincent flexible plastic, 1954, De-
signer: Earl 5, TUPPER, Manufscturert Tupper Corporationm,
Farnmsville, Messachusettis,

Tvelve stirring spoons (12" - 70,5 em, long): flaxible trans-
lucent plastic, 1954, Designer: Rarl 5, TUPPER, Manufacturer:
Tupper Corporation, Farmmsville, Massachusetts,

Turbler: red plastie, e, 1942, Designer and mamufacturer unknown,
Water tumblert l;laok plastie, c. 1946, Designer: Thomas
HIGOINS, Mgrufacturer: = Wolfs Products Corpany, “hebovgan,
Wiseonsin, -

Four tumblers 4 7/8" = 12.4 em., 4 1/8" = 10,5 en., 31/2 " -89 em.,
and 2 1/4" = 5.7 em, high)t white flexible plastie. e. 1945.
Designer: SZarl 9, TUPPER, Varufecturer: Tupper Corporation,

Puwih, Massachusatts,

Tuwb tumblars: yellow and green flaxihla plastie., 1954, Do
signer: 3Sarl 3, TUPPER, Mamufacturer: Tupper Corporation,
Fearnumsville, Massachusetts,

Two tumblars: stsinless steel, c. 1942, Manufacturer: Vollrath
Compeny, Sheboygan, ¥isconsin,

¥int-julap tumblar: alusinmm alloy, 1935, Designer: Lurelle
v, A, GUILD, VMenufacturer: Kensington, Ine,, Kensington,
Pennsvlvania,

Canspe vlates (8" - 20,3 em, Alamater): salumimm sllov, 1938,
Designer: Lurelle V. A, GUIID, Manufacturer: Kensington, Ine.,

Eensington, Pennsvlvania,
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Pitcher: stainless stesl, o. 1940, Mamfactwrer: Carrollton
Vanufaeturing Company, Carrollton, Ohio] !

Stenk knifet stainless steal blade, east alumimm handle, 1947,
Designert Dasn POLIOCK, Manufacturer: Gerbar lLegendary Blades,
Portland, Oregen.

Carving set: stainless gml, 1946-47, Dasigner: Dean POLLOCK,
Yanufacturer: Oarber legendary Blades, Fortland, Oregon,
Four-place set of flatware: steinless steel. 1937. Mamufacturer:
International S1lver Company, Meriden, Connacticut.

Cheese slicer: cast alumimm, 8, 1944, Designer: Jown R,
CAFROLY, Yamfacturer: R, A, Frederick Company, Cincinnati, Ohto,
Lohater pick: stainless steel prongs, red plastic handla, 1954,
Dasigner: Peter SCIASCIA, Nanufacturer: Holt Howerd Association,
Starford, Comnascticudy.
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IVe Accessories

279,  Vesess white porcelain, 1908, Designer: Frank G. HOLMES Mpmufacturer:
Lenox, Iu.,)?rn‘lu, Hew Jersey,

280, Vase: glass, 1933, Designer: Walter Dorwin TEAGUE. Manufacturers
Cornihg Glass Works, Steuben Division, Corning, New York.
Vase, sham bottem: molded glass. 1944. Mamufecturers: Viking
Glass Company, New Martinsville, West Virginia,
Vase, sham bottom: clear green glass. o. 1945. Mamufacturers
Blenko Glass Companmy, Milton, West Virginia, 4
wnmuumm--m(u--a-w)swmn
grey glass, 1953, Designer: Wayne Dale HUSTED. Mamifacturers Blenko

Glass Company, Inc., Milton, West Virginia,

YT

B owl (59.4 'ca dlemeter)s clesr glass, 1946, Nemufacturers A.L.
Hirsch, New York, New York,

Plate (12" = 30,5 om diemeter)sclear glass, 1946, Mamufacturer: A.L,
Hirseh, New York, New York,

Bowl (17" = 43.2 om dismeter): clesr plastie, 1950-53, Designer:
Charles H. McCREA, Manufscturers: Plastic Productions Company,

Redwood City, California,

Bowl (13 1/2 = 34.3 ém dismeter): trenglucent plastic, 1950-53,
Designers Charles H. MC Crea. Menufacturer: Plastic Productions
Company, Redwood City, Californis,

fray (14" - 35.9 om diameter): black plastic. 1950-53. Designer:
Charles H, MoCREA, Manufacturers Plastic Productions Compeny, Redwood
City, California,

Haste basket: red flexihle plastic. 1949. Mamufecturer: Plastex
Corporation, Los Angeles, California,
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Wasts baskat: white lexible plastie. o, 1940, Yamufacturer:
Plastex Corporation, Los /Angeles, Califernia,

Waste besket: black expanded metal, 1952, Dasigner: Oross and
Ssther WOOD, Mamufacturert: Oross Wood & Companv, San Pranciseo,
California.

Flower dowl(10 3/4" =717,3 com, dlamater): copper. 1970, De-
signer: Walter WU NESSZN, Menufacturer: Chase Brass and Cope
per Corpeny, Watertwry, Commecticut.

Bowl (15" = 39,1 om, dlemeter): hlack gnamelad perforated steel.
Designer: Oross end fsther #BED, YamuTacturer: Oross Wood &
Company, Sendrenciaco, California,

Platter (15" - 38,1 om, dimmeter): blne enamsled alweimum, 1950,
Designert krnst LIGATSLAU, VMenufeeturer: Jossph Frarken,

New York, New York,

Individunl ash tray and patchbox-cover: eluminum slloy, 1938,

Designer: lurelle V, A, GUILD, WManufscturer: Y..nsimitan, Ing.,

New Kansington, Pennsylvania,

Sereen=top ash tray: alumimm, 1936, Manufacturer: Burchart, Ine,,
Naw York, Vaw York,

Two eandle holders: white enameloed spring wire, e, 1952, Fkeo
Products Company, Chicago, I1linois, _

Cocktail shaker ( 1 Quert - 1,14 Mtre capacity): chromed metal,
1939, Dasigner: W, Arehibald WEILDEY, Mamufacturer: Rome
Manufscturing Company Division of Ravars Copper and Braga, Ine,,
Rome, Few York.
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299, Cocktail sheker (1 1/2 quarts - 1,70 litre capreity): alumimm,
cork stopper, wood stirrer, 1943, Dasignar: Peter SCHLUMBOHN,
Manufscturer: Ohemex Corporation, New York, New York,
300, Bar sheker: stainless steel. c. 1947, Vamfacturer: Lalance &
Grosjesn, Woodhaven, New York,
301, Multipla bar tool: hronse, 1940, Manufacturer: Barealo Manufactu-
ring Company, New York, Haw York.
2, Bottls opener with megnatic top to hold bottle caps: manganase

e T

T e ntg—— - — e —— .
e meker (1 1/2 quart - 1,70 litre capacity): Pvrex glass,

né |1ar. 1941, Designer: Peter SCHLUMBGHN, Menufscturer:
__Chemex Corpora M:@pmﬁa‘—-—' T

Water ¥ettls (2 quart .;"'5‘.%' {Tire capacttyli Torex

steam stopper, 1949, Designer: Pater SCHLUMBUEN, Wanufacturer:
Chemex Corporation, New York, Wew York.

Ring base (ritting coffee maker and kettle, nos. 304 and 305. )
cork, 1945, Designer: Peter SCILUMBIHN, Menufmcturer: Chemex
Corporation, lew York, New York,

Tan meker (1 1/2 quart - 1,70 litre capacity): Pwvrex rlass, wood
wendle. 1954, Designer: Peter JCGHLUMBOAN, Manufacturert Ghamex
Corporation, New York, New York,

Water kettle: Pyrex glass, 1940, Menufacturer: Corning Glass

Company, Borning, New York :,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

RN ik Collection: Series.Folder:
e Museum ern Art Archives, NY
> IC/IP I.A.544

Industrial Design
l‘.hﬂ 12, 1955,

Double-boiler: Pyrex glass, 1940, Memufacturer: Corning Cleos

Company, Corming, New York.
Cake pan (8 3/4" = 22,2 om, square)t Pyrex glass, 1950-51, Mamu-
facturer: Corning Olass Vorks, Corning, New York,
Tos bucket (10" - 25.4 om, dlameter): herd Black rubher. o. 196,
Manufacturer: OChelses Products, Yew York, N, ¥,
Two bowls (7" = 17.8 cm, dlamater)t white and ysllow translucent

“© prexthle plastio. 1945, Destgner: Eer® S, TUPPER, Marmfacturer:
Tuppnr Corporation, Farnumaville, Massachusetts, - .
com-d evliniriesl food storage contatner (6 3/47 - 17.1 em, diereter) !
tnnalmut flexible plastic, 1945, Desimer: Earl 5, TUPPER,
Mamufacturer: Tuppsr Corporation, Farmmaville, Maasachusetts,
Covered ovlindrical food storage container with measuring tumbler
(5 1/2" - 14 om. damoter)t translucent flexible plestic, 1954,
Designer: Sarl 35, TUPPER, Manufacturer: Tupper Corporstion,
Fermmsville, Massachusettis,
Cake box with reinforced rim (12" - 30,5 cm, dfsmeter): translucent
flexihle plastie, 1954, Designer: Farl 8, TUPPIR, Mamuifacturer:
Tupper Corporation, Farnummsvills, Massachusetta,
Storage bovl (4 1/4" = 10.8 en, diameter): blue trenslucent flexible
plastic, 1945, Designer: Zarl S, TUPPER, Manufacturer: Tupper
Corporation, Farmmsville, Yasaachusettx,
Kitchen scoop (4" - 10,2 em, long): translucent flsxible plastic,
1954, Designer: Barl 5, THPPSR, Famufacturer: Tupper Corperation,
Farmmsville, Massachusetts,
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Juice sheker(11 1/2" - 29,2 em, high): translucent flexible plas-
tic. 1954, Designer: Zarl 3, TUPIER, Mamufacturer: Tupper
Gorporation, Farmmsvilla, Yassnchusstts,

' Individual serving $os-cubs trey (3" - 7.6 cw, dlameter): trans-
luesnt Tlexible plastte, 1954, Designer: Sarl @, TUPPER,
Mamifaeturert Tunpar Cornoration, Farmmsvills, Yassachusetts,
Covarad caniatar: eleasr plastic, opnqus vellow cover, e, 1953,
Mermfactirar: Tri-Stats Mastic Molding Company, Ine,, Fenderson,
Kentueky,

Laundry sprinkler: translucent flexible plastic, red stopper, 1954,
Mamfecturar: Bancon Plastic & Yetal Mroducts, Ine,, New York,

New Yerk,

Indtvidual cream sarvers for restawant use (1 3/4" = 4.5 em, high):
opacus hlue end ivory plestie o, 1953, Manufacturer: Allied Mamue
facturing Company, Massachusetis,

Thros cookie cutterst wed and vdlow plastic, o, 1947, Designer
and mamifacturer unknown,

S{x-part cookie eutter: tin, e, 1940, Losigner and manufacturer
unknown,

Cookle-cutting wheel: aluminum, 1953, Memufacturer: Foley Memu-
facturing Company, Minneapolis, Minnesota,

Pie sldcer: metal wire, c, 1941, Designer and manufactiurer
unknown,

Ladle: stainless steal, plestic handle, e, 1946, Danigner:

James NVALE & ZKCO PRODUCTT COMPANY, Mamufacturer: UEkeo Products

Company, Chieago, Illinois,
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Caks turmeri steinless stesl, plastic handle. o, 1946, Designer:
Jemas HUALE & BKCO PRODUCTS COMPANY, Mamufacturer Bkeo Products
Company, OChieago, I114nofs,

Tesicraam spadet chromed wetel, plastic handls, o, 1948, Manu-
facturert €, T. Williers Yemufacturing Company, Wew York, New York,
Roast clampt chdymed metel, o. 1942, Mamufacturer: Rightar &
PM1114ps Company, Cineimmati, Ohio,

Sarimp cleansr: red plastic. Dasigner: GERSHEN.NEJARE, Manue
recturert Plastic Dispsnsars, Tne,, Newarf, Now Jersev, '
Vogatabla pesler: motal. o, 1944, Manufsctursr: Skeo Products
Company, Chiesgo, T1linois,

Kitchen toolt choomed metal, rosewood handle, ¢, 1942, VFamufacturer:
Ontario Knife Company, Ontario, Mew York,

Prozen food ¥nifa (blsde shaped to cut packagsd frozen foods):
stainless steel, hard rubber handls, 1954, VFamufacturer: W, R,
Cass & %ons Outlery Corpany, Bradford, Pennsylvanie,

Barbecus fork: stainless steel, wood handle, ¢, 1948, Designer
and ramfaeturer unknown,

Poultry slfeer: stesl, 1940, Mamfacturer: W, R, Cass & Sons
Cutlery Company, Bradford, Permsylvania,

Boning knifetr chépmiur blade, black plastic handla, e. 1946,
VYanufacturer: W, K, Case & Sons Cutlery Company, Bradford,
Pennsvlvania,

fet of clsm and oyster knives: stainless steel. c¢, 1978, Vamue

faeturert R, Vurphy, Aver, Fassachusetts,
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337, H‘ﬂ gkewert stainless steal: c. 1949, Duigmr: Jorau J,

.TAGJB‘“OI Mamfacturer: Vanhattan Wire Coods, Naw York, Naw York,
Progsure ccoksri chromed motal, plastic handles, e, 1945, Vanu-
factursrt landara, Frary & Clark, New Britain, Comectisut.

Brazier f&r hotel use ( 6 quart - 6,77 1itre capscity) with recessed
covert coppar-clad stainless steel, 1954, Dasigner: ¥, Archibald
VELDEN, Manufmcturer: FRome ¥enufacturing Company Division of Revere
Copper & Brass, Inc,, Roms, New York,

Jaucs pan for hotel use 4 quart - 4.5 litre dapacity): copper-clad
stainloss stesl, 1954, Designer: W, Archibald WELDEN, Manufacturer:
Rome Manufactwring Company Division of Ravare Copper & Brass,, Ine.,
Rome, New York,

Tea ¥ettle (3 quart = 3,34 1itre capseity): copper—clad stainless
steel, 1950, Dasigmer: W, Archibald WILDEN, Mamufacturer: Re-
yera Copper & Prass, Ine,, Roma, Naw York,

Water kettle: slumimm, 1933, Desigmer: Lurelle V. A, OGUILD,
Manufseturer: Alweinm Cooking Utensils Compeny, New Kanaington,
Pennsylvania,

Mixing bowl (€ quert - 6,8 litre capaeity): alurimm, ¢ 1953, De-
signer: lurelle V. A, GUILD, Mamfactwrasr: - Aluminum Cooking
Utanails Company, New Kensington, Pennsylvania,

Cake ven (9 1/2" = 24,1 om, diemater): slurimum, c, 1945, Yann-
facturer: West Berd Alumimum Company, Weat Bend, Wiaconsin,

Food grinder and shredder: cast alumimm, 1922, Designer: John
H, LICKERT, Manufscturer: Grisger Industries, Fort Wayne, Indiana,
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348. Jvice prass: esst aluminum, o, 1937. Designer and mamfacturer
unknown,
Salad washer: matal wire. o. 1946, Dasigmer: ¥, SGRIIMVEL,
Vanufscturar: Raymar Induatries, Ineorporated, Mew York,
Naw York,

Display stand for oranges: metal vire, o, 1946, Designer and

manmuf acturer unknown,

o
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351. Two garden tools (trowel and cultivating fork): cast aluminum. 1946.
| Designer: H. C. MARKLE. Manufacturer: Markle Featherlite Products

Corporation, Rochester, Michigan.

Two gerden tools (claw cultivator and weeder): cast aluminum, c. 1948,
Manufacturer: Westfisld Manufscturing Corporation, Marysville, Miche
igan,
Adjustable garden rake: sluminum. 19L5. Designer: Vernon F. STEELE.
Manufacturer: Kenco Products Corperstion, New York, New York.

. Shoemaker's tool (shoetack nippers): metal. 1916. Manufacturer:
Sargent & Company, New Haven, Connecticut.
Pocket knife with sliding blade: stainless steel. 1935. Designer:
Re J. CHRISTY. Manufacturer: ' Christy Company, Fremont, Ohio.
Mechanic's engle flashlight with illuminsted screwdriver attachment:
metsl and lucite. ¢,1952, Designer: A. AICORN. Manufacturer:
Alcorn & Compsny, Boston, Massachusetts.

Toys
viouse of Cards," glant sise (54 cards decorated and slotted for

fitting together)splastic-costed cardboard, 195L. Designer: Charles
EAMES. Manufacturer: Tigrett Lnterprises, Chicago, Illinois.

snap blocks (geometric shapes with snap fasteners): plastic. €.1950,
Designer: Sheridan He HORWITS. Manufacturer; International Modern
Playthings, Inc., Cleveland, Ohio.

ngolorforms Kit"; shapes and blackboard: plastic. 1953, Manufacturer:
Colorforms, Englewood, New Jersey.

wglinky" (flexidble spiral coil): steel. 1948. Designer: Richard T.
JAMES. Menufscturer; James Industries, Clifton Heighte, Pennsylvania.
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361, "The ‘:looﬂm'n plated stesl wire and baads, 1951, Designer:
Nalson RONTITY, Vamufscturert Konner Products Company, Cineinnati,
Ohio,

762, "he Little Toy" (construction toy): tekwood, hardhoard, and wire,

1052, Dasigmer: COharles BAMES, Vamfacturer: Tigrett Enter-
prises, Chicego, T1linois,

VIII, ¥iacellaneous.
Two-nisca sosp d1shi claar plastic, 1940, Yamifoeturer: Drain-Dri

Company, San Pranciseo, California,

Hatl ‘wusht clasr plastie, ¢, 1954, Dasigner and manufecturer
unknown,

Soap hox with massager top: 4translucent flexibls plastie, 1954.
Designar: Tarl 8, TUPPER. Mamfacturer: Tupper Corporation,
Fermmavills, Massachusetts,

Shampoo container with massager top: translucent £1lsxible plastie,
1954, Dasigner: BSarl S, TUPPSR, Manufacturer: Tupper Carporation,
Farmmsville, Massachusetts,

Teothhrush container: translucent flexible plastie, 1954, De-
signert Farl 3, TUPPR, Mamufacturer: Tupper Corporation,
Fermmavills, Vassachusetts,

quare pi1l boxes (1" X 17 - £,25 en, square): plastic, clear and
opaque color combinations c. 1952, Designer and manufactwrer unknown,
found pi11 hoxes (1 1/2" < 3,8 e, diamster): opaque blues, vhite,

and claar green plastic. ec. 1933, Dagigner and manufacturar unknown,
Rectangular 4ispensers for sspirin (114" X1 3/4" = 1,2 X 4,5 em,)

aue ivorv, grean, and red plastie, o, 1953, Dasi 1 8
:r;wm. Vn;’actn;s*z AtTantic Plasties for B, R-%"b“ch“"’”"’!
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1CE #2454 _ _ =17=- _
New York, New York. ‘
371, -Drugstora rraseription pillboxas (covared tubular containers,
3" and 2" ~ 7,6 and 5 em, Wigh): clear nlastic. e, 1954. Manufae-

‘tursr: larner, Osrwood, New Jarsay. ;

Tvo amall evlindricsl containars (1 1/2" = 2,2 om, diamster): claar
plastic; ¢, 1953, Dasigner and manufacturer usknown,

Omsll rectangular boxes ( 1 3/4" = 4.5 om, long:) used in workshops
to store small neils and serews)t clasr plastic. c. 1954, De=
#igner and manufacturer unknown,

Srall square boxas (4.5 or = 1 3/4" squers; used to store nails .
and serevs): oclear plastie, c. 1954. Designer and mamifacturer
unknown,

Rectanglar ut!lity box for fishing hait: eclsar plastie. c. 1944,
Manufacturer: ‘hoeform Company, Ine,, Auturn, New York,

Round eontainers with recessed 1ids for stacking (3 3/4 " = 9.5 em,
diameter)s clear plastie, e, 1954, Desigmer and wanufacturer
unknown,

Hand counter for tallying: grey plastiec housing, 1950, VMemu
facturer: ' Danompnator Company, Ine., New York, Naw York,
Elactric wall plugt 4ivory plastic housing, o, 1948, Designer:
W,T. GOTSARD, Manufscturer: Thyco Z2lectrie Produets, Ine,,
los Angelsa, California,

Blectric fant bakelits housing, fabrie blades, 1940, Designer:
W, 0, LAMTIIE, Vemufecturer: Dishl Manufacturing Company for
S4nger Sewing Machine Company, New York, New York,
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Transistor radios grey plastic housing, 1954, Designers: PAINTR,
TSAGUE & PRTERTIL., Manufacturer: Rageney Division, Industrisl
Developwent. Engimeering Association, Ine,, Indianspolis, Indiena,
Under-pillow radic speaker (developed for use in United States mi-

1 tary hospitals): grey plastic housing, c. 1945, Menufacturer:
Talex Slectric Acoustie Division, Mimeapolis, Mimnesota,

Table redior wetsl housing, 1946, Designer: Raymond LOSMY Assoctates,
Mamnufacturer: - lallicrafters Company, Ghicago, Illineiy,
Zlectric iron: chromed matal, plastic handls, e, 1947, Menufee-
turer:t Landers, Frary & Clark, Yew Dritein, Commscticut,

Padlock: metal, ¢, 1947. Mamfacturer: Yale & Towne Manufacturing
Compary, Stamford, Conmecticut,

Two desk-top card files (8" x 5" = 20,3 X 12,7 em, )t snareled
groy=tan stael, 1954, Dasigner LIPPINCOTT AND MAROULIZS, VMamfao-
turer: Acme Visidhlec Records, Ine,, Crozet, Virginia,

Neoklaoe: haxagonsl machine serew-nuts, bolt-muts and spacers of
7o1d anodized aluminum strung on industrial lsather belting, 1954,
Designers: Patricie “WITH gnd Wille PERCIVAL, Manufacturer:
Geomet, Inc,, New York, Maw York,

Nacklaee: bone pips filters and gold-colored alumbmmm beads strung
on nylon fly=1ime, 1954, Designers: Patricia TMITH and Willa
PERCIVAL, Manufacturer: Osomet, Ine,, New York, New York,
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de lainage beige; 2 m-mm. 194&. hm.
SAMRINEN, Fabrieant: Knoll Associates, New York, New York.
Pauteuils pidtement métallique, » coquille en plastique moulé
renforob de fibres de yerrs, 1949, Dessineteur: Charies EuES,
Fabricant: mwmﬂm Company, Zeeland, Michigan,
Fauteuils pidtement en tige métallique, sidge e contreplaqué
moulu, 1949-Dessinsteur: Ray Ray KOMAI. !’lm J.6. Mﬁﬂ
Company, New York, New York, _
pauteuils armature en tubs métalligue noir, gaine filre tissée.
1951, Dessinateurs: Harold COHEN et Davis PRATT. mmut..
Designers in Production, Chicago, Illinois,
Cheise: armature métallique noire, cordage en plastique blane,

r 1952, Dessinateurs Allan GOVID, Fabricant: Allan Gould Pesigns,
Ine,, New York, New York.
Futeuils armeture en métal chromé, renforcfe d'attaches en fer
noix émaillé, sidge en ouir. 1952, Dessinateursi William EATAVOLOS,
Ross LITTELL, Douglas KELIEY, Fabricents: Laverne Inc., New York,

New York,
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Fauteuil: Mut&pdﬁmp,ﬂpumm
recouvert de plastique, coussinet ceoutchouc mousse, recouvert
tissue "tweed", 1952, Dessinateur: Harry EFRTOIA, Fabricants
Knoll Asgociates, New York, New York.

I1. Lempes et sppereils d'éclalirage

239, Lampadaire b deux bras: métal cadmif. 1940. Dessinateur: Peter
PFISTFRER, Fabricant: ¥utusl Stnset Lemp Manufecturing Company,
New York, New York,
Lampe de table articulée: métal émaillé noir et blame. 1951.
Dessinsteurs Herry GITLIN, Fsbricant: Niddletown Mamufacturing
Company, Widdletown, New York,
Plafonnier: srmature métallique recouverte de vinyl blanc, 1951 -
Dessinsteur: George MELSON, Fabricant: FHoward Miller Clock
Company, Zeeland, Michigan,
Plafonnier articulés réflecteur émail blanc, embase en laiton,
¢, 1952, Dessinateurs: Oross et Esther WOOD, Fabricant:
Gross Wood & Company, San Franciseo, Californie,
Lampe d'étalage: coquille métallique laquée noir sur tige de métal,
1952, Dessinsteur: Harry GITLIN, Fabricants Middletown
Merufscturing Compary, Middletown, New York,

Yerrerie et services de toble

Platesu tournant: dessus de verre, base en bois avec roulement
) billes, ¢. 1946, Dessinateur: P.E, CAMFRER, Fabricant:
P.E, Camerer, St, Paul, Mimmesota,
Service trols pidcess falence, 1947, Dessinsteur: Bdith HEATH,
Fabricent: Heath Ceramics, Ssusslito, Californie,
Théidre: fafemce, 1947, Dessinateur: Edith HEATH, Fabricant:
Heath Ceramics, Ssusslito, Californie,
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1951, Dessinateurs: Howard SITTERIE et Keith HOVIS, Fabricants:
Sitterle Ceramies, Croton Falls, New York,

Moulin & poivre et salidre: porcelaine blanche. 1949-50.
Dessinateur: Trudi et Harold SITTERIE, Fabricant: Sitterle
Cersmies, Croton Falls, New York,

Assiette ( 25,4 om de diemdtre ),assiette ( 20,3 om de dlamdtre),
bol ( 15.2 cm de diambtre ): cristal taills, 1952, Dessinateurs:
Seott WILSON et Fritz FOORD, Fsbricant: ' - Lancaster lems Company,
Lencaster, Ohio

Seau h glace: verre moulé, Fabricant: West Virginia Glass
Speclalty Compeny, Weston, Virginie de 1'Ouest,

Trois gobelets ( hauteur 13,3, 8.3 et 6.3 om ):verre de couleur
vut'm:l.m' 1!4' nud.-tur: Charles W, CARLSON,

Pabricant: Tiffin Division, States W s Tiffin,

M' ‘“"

Trois gobelets ( hauteur 10,6, 8,6 et 7.3 em ): verre tramsparent,
bases arrondies. ¢ 1945. Febricant: Imperial Glass Corporation,
Bellaire, Ohio,

Verre A "highball! étroit et haut: wverre transparent. o. 1945,
Fabricant: Semeca Glass Company, Morgantown, Virginie de 1'Ouest,
Deux verres k "highbell" (hauteur 13,6 em): verre transparent,
fonds rapportés, c. 1939, Dessinateur et fabricant inconmus,

Deux verres & esu (hauteur 9.5 om): verre transperent, Fabricant:
Libbey Glass Company Division, Owens-Illinois Glass Cempany, Toledo,
Ohio,
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Ttol"c -H,.'

\ﬂéﬂltl pour salon de ”O’ verre transparent, Fabricant:
Libbey Clase Compeny Division, Owens-Illinois Glass Company,
Toledo, Ohio,
Seladier (diemdtre 27,9 em )i plastique roir opsque.c. 1946.
Dessinateur: Ed.E. LANGREIN, Febricant: Langbein Giftweres Divigion,
Preoklyn, New York,
Pol & selade (diamdtre 12,7 em): plastique blane opaque. C. 1946,
Dessinateur: Ed,E. LANGEEIN, Fabricent: Lengbeln Giftwares Division,
Brocklyn, New York,
Saladier (@iamdtre 28 cm): plastique noir opaque, 1950-53. Dessinateurt
Charles H, MeCREA, Fsbricent: FPlastic Productions Company, Redwood.
City, Californie,
Chope, fait partie d'un gervice de table complet créé splcialement
pour la merine américaine: plastique, e, 1942, Febricant:
Iatertc;m Merufseturing Company et femco Plastles Division,
Bryant Electric Company, Eridgeport, Connecticut.

Pol & céréales: plastique rouge, e. 1945. Dessinateur et ﬁhriaapt

inconmus,

Assiette pour enfant: plastique rouge. e. 1945, Fabricant:

Hemeo Plastics Divigion, Bryant Electrie Company, Eridpeport,
Connecticut,

Porte-gerviettes-en-papier: plsstique transperent et flexible,
1954, Dessinateur: Earl S, TUFFER, Fabtricant: Tupper Corporatinnj
Farmmaville, Massachusettis,

Douge cuilldres % mélanger (longueur 30,5 em): plastique flexible
transparent, 1954. Dessinateurs Eerl 8, TUPPER, Fabricant:

Tuprer Corporation, rarmmeville, Massachusetts,
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Gobelet: plastique rouge, 6,1942, Dessinsteur ot fobricant inconmus.
Gobelet'h eaut plestique roir, e, 1946, Dessinateur: Thomas

NIGGTNS, Febricant: B Wolfe Products Company, Sheboygen, Wiseonsin.
Quatre gobelets (heutewr 12,4,10,5,8.9 et 5,7 om)s plastique flexitle
blane, ¢, 1945, Dessinateur: Earl S, Tupper. Fabricant: Tupper
car@pcﬂtim, Farmmeville, h-qnhuaa,tzcj

Deux goteletss plastique flexitle, foune et vert, 1954, Dessinateur:

Earl 8, TUFPER, Febrigent: Tupper Corporstion, Fermmeville, Massachusetts.
Deux gobeletsr acler inoxydstle, o. 1948, Pebricents Vollrath Company,
Sh'bam, Wisconsin, .

Gobelet pmn- "mint julep"s alliage métablique, 1935, Dessinateur:

Lurelle V.A. GUILD, Fabricent: Kensington, Inc,, Kensingtom,
Pennsylvanie,

Agsiettes pour hors d'oeuvres (2iembtre 20,3 em)t 1938, Dessinateurs
Lurelle V.A, GUILD, Pabricants FKensington, Inc., Kensington, Permsylvanie,
Carnfes scler inoxydsble, ¢. 1940, Febricent: Garrcllton Merufacturing
Compeny, Cerrollton, Chio,

Couteau } viande: lsme en acler inoxydeble, umlfen fonte d'aluminium,
1947, Deasinateur: Dean FOLLOCK, Frhricant: Gerber Legendary Blades,
Portland, Oregon,

Service b découper: mcier inoxydeble, 1946=47, Dessinateurs Dean PULLOCK,
Fabricant: Gerber lLegendery Plodes, Fortland, Cregom.

Service de coutellerie quatre pidees: ecler inoxydable, 1937, Fabricants
International Silver Compeny, Meriden, Connecticut.

Goupe=fromages fonte d'alfumintum, ¢, 1944, Dessinateurs John R, CARAOLL,
Fabricant: R,A, F‘rcderic}; Compeny, Clnelmmati, Chio,

Fourchette ® homard: fourches en scler inoxydsble, manche en plsstique

rouge. 1954, Desginstour: Peter SCIASCIA, Pebricant: Molt Howard Asscciation,
Stamford, Comnectlout,
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279, Vase: porcelaine blanche. 1908, mwmc.mm.
mmm-.mmm.
-~ 280, m'mlﬂl-mw:mmmm
m;mmm.smﬂtmm
»n:ﬁ:._’]
- 281, Mhdmwﬂ:mmﬁ.m Fabricants Viking
Mam.mmmmnum
282, Vase, fond rapportés mwm c. 19U5.
mwap—m.mmwmanm
-llm,«wﬂ:mmw-mw
wau-hmwmfm-MJ-mm
mmw.mmm.m..m
Virginie de 1'Ouest,
' m(mx,hd.)-mmw 1!-6 mMu
Ao Lo Hirsch, New York, New York.

Assiette (diamdtre 30,5 em.): verre transparent. 1946,

. Pabricant: A. ;,__m,lurut.h:-k.

Bol (@lamdtre 43,2 em.): plastique transparent. 1950=53.

Dessinateur: Charles MC CREA, Fabricant: Plastic Productions
Company, Redwood Cit7, Caldfornie.

Bol (diamdtre 3,3 om.)s plastique transluveide, 1950-53.
Dessinateur; Charles H, MO CREA. Fabricant; Plastie Productions
Comparny, Redwood City, Californies
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288, ’1“"' (@pﬁm 35,9 ema)s plastique noir. 195053,
mmmm;-nmmm&dum-
Company, Redwood City, Californie,

Fabricants mwmm,m.
Pmu,mmmw =, 1952,
Dessinateurs:Gross et Esther wWocD, mmwmnm,
“"#ﬂmmnd-)u’mﬁmn.mm
e MMM“DM“WM
\ltpw Connecticpt. TR
Bol (diamdtre 38,1 em.)1 aeier perforé noir mailif. Déssinateurs:
Gross et Esther WOOD, Fabricant: Cross Wood & Company, San Franeiseo,
ealitermin, .,  Dotcions 4 B '
mcmmm)sunnnu-nnm»ye.
n-u-tmmmm m«umnm New York,
New York, _
Cendrier st couverture do boites d'allumettes/individuel;
alliage d'aluminium, 1938, Dessinateur; Lurells V., A @1,
Fabricant: Kensington, Ine., New Kemsington, Pennsylvanie,
Cendrier regouvert d'un grillage ; aluminium. 1936, Fabricants
Burchart, Ine., “ew York, New York,
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297. Deux bougeoirs: £11 A ressort Smaillé blanc. C. 1952, Fabricants
" keo Products Company, Chieago, I1linois.

298, Shaker de cocktall (capacité 1,14 11tres)s métal chrombm, 1939,
pessinateurs W. Archibald WELDEN. Fabricant: Rome Mamfacturing
Mmmawmmm.m.,lm.wru.
nal ! ‘bouchon en
mammtmﬂ:.wnw)amL

mmmg:m

New York.

“mh,ﬂi_g .

30k, Cafetidre (capacité unuw).mmmum.m

Wsmm. mﬁamwﬁ.w.
New York, New Yorke

305 Bouilloire (capacitém 2427 ntﬂi)swnoum.m-nnlp.
1949, W.mﬁmm
New York, New York.
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306, Embase cylindrique (s'adaptant 4 1a cafetidfe et d la bouilloire, nos
3l oﬁ-‘-"'""h bouchon. 1945, Dessinateur: Peter SCHIVMBOHM, Fabricant:
Chemex Corporation, New York, New York,
307. !’H.tn (capacité 1,10 litres): (jerre Pyrex, manche en bois. 1954e
Crésteurs Poter SCHLUMBOHM, Fabricants Cliemex Corporation, New York,
New York,
Bouilloire: (ferre Pyrex. 1940, Fabricant: Corning Glass Company
Corning, New York,
9, Casserole A bainmaries Verre Pyrex. 1540, Pabricant: Corning Glass
" Works, Corning, New York,
Noule & giteau (22,2 omf)s Verre Pyrex, 1950-51. Fabricant: Corning
(lass Works, Corning, New York,

Seau A glace (diamdtre 25,4 om.): Sbonite noire. c. 1946, Fabricants
Chelsea Products, New York, New York.

Deux bocaux (17,8 em. aa-ﬁﬁ).pmm flexible blanc et

jaune translueide. mg&ﬁm garl. S, TPPHR, Fabricants

Tupper Corporationy Farmmsville, H-ammr;]

Rbeipient cylindrique & couvercle {AETRIEHMAEs (dlandtre 17,1 em.)s
plastique flexible translucide, 1945, Dessinateur: Earl S, TUPPER.
Fabricants Tupper Corporation, Farmmsville, “assachusetts.

Réeipient cylindrique 3 couvercle finte figiauioe avec gobelet
Stalonabl (1 oy dlandtre)s plastique flexible translneide, 195k
Dessinsteur; Earl S, TPPER, Tabricants Tupper Corporation,
Farnumsville, Massachusetts,

Boite & giteaux & bord renforcé (diamdtre 30,5 em.): plastique flexible
transiudide, Dessinateur; Earl S, WPPER. Fabricants Tupper Corporation,
Farmumsville, “assachusetts.

mourils (Slesdice 30,8 o)y plesticue fisalole Wow,
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316, Feuelle (m 10,8 em,)s plastique flexible bleu, translueide,
19L5., nmumm Earl, 5. TUPPER. FAbricants Tupper Corporation,
. Mnn, !lumu.
'snm:- (longueur 10,2 em,)1 phlti.q'ul flexible translueide. 1954,
Dessinatewr: Earl. 5, TPPIR, Pabricant s Tupper Corperation, Farmmsvills,
' Massachusetts, o |

Mlangeur de jus de fruits (hauteur 29,2 om.)s plastiyme Sadhle
mm. 199;. Dessinateurs Earl S, TUPPER, Febricants

Tupper on-p-nu-a. Parmmsville, Hassachusetts,

Plateau-moule pour parl.tm individuelles de glace (diamétre

7.6 em.): plastique flexible translucide. 1954 . Dessinateurs

Farl 8. TUPPER, hhr.lmts !‘nppu Corporation, Farnumsville,
Massachusetts,

Bocal & couvercle: plastique transparent, m].o jaune opague,
1953, Fabricant: Tri-State Plastic Molding Company, Inc., Hendersonm,
Kentuoky, '

Mouilleur de lihges plastique flexible translueide, bouchon rouge,
195, Fabricant; Beacon Plastic & Metal Products, Ine., New York,
New York, _ | .
nuamapuummmnumuﬁumm
restaurants (hauteur L,5 om.): Plastique opaque bleu et :lwd.n..

¢, 1953, Fabricant: Allied Mamfacturing Company, Massachusetts,
treds dbsoupeurs de petits ghtiux; plastique rouge et jaune. o,
1947, Dessinateur et mm-{\ inconnus,

Découpeur d ghteaux & six tranchantss; étain. ¢. 1540, Dessinateur
et fabricants inconmus,
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325, Molette i dScouper la plte; aluminium. 1953. Fabricant:
, : “ r | oy | 'E. .. I " ]!’ l g
. 5 i P . iy P et
326, Coupe-gliteau: il métallique. c. mﬁ-—«w
327, Louche: scier inoxydsble, manche en plastigue. c. 1946,
‘Dossinateums: James HVALE & EKCO PRODUCTS COMPANY, Fabricants

‘Ekeo Products Company, Chicago, Illinois,

328, Pelle & ghiesux; acier inamydsble, manche en plastigue. e, 1546,
Dessinateurns Janes HVALE & EXCO PRODUCTS COMPANY, Febricants
ikeo Products Company, Chicago, I1linois.

329, Spatuls A glaces métal chrom$, manche en plastique, c. 1948,

" Fabricants C. T. Williams Mamfacturing Company, New York, New York,

330, Crochet & r8ti: métal chromf. c/ 1942, Fabricant: Richter &
Phillips Company, Cineinnati, Ohie,

331, Nettoleecrevettes; plastique rouge. 1954. Dessinateur; CERSHENe
WEWARK, Fabricant; Plastic Dgspensers, Inc, Newark, New Jersey,

332, Epluche-l6guness métal, o, 15LL, Fabricant: Ekep Products Company,
Chicago, Illinois, ‘
Ustensile de cuisinsi:s mftal chromf., manche en bois-de-rose,
6. 1942, Fabricant: Ontario Knife Company, Ontario, New York,
Couteau pour produits alimentaires congelfs (lame Mh{;o:;o;
les produits couuic emballfs): acler inomydable, manche en
&bonite, 1954, Fabricant: W. R. Case & Sons Cutlery Company,

Bradford, Pennsylvanie,
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33, Crande fourchette pour rotisserie en plein airy acier ingfydable,
manche en bois, ¢. 1948, Dessinateur et ¥abricant inconms,

336, enp-wmumm.m m-ntnu.n.cmamnx
mnwm.wm. Pennsylvanie,

3. Muld'mum lane chrombe, manche en plastique noire

. w.mmw.n.mammumcm Bradford,
mem.

Jx.mmmhsmm-nm-smm

e 193, mmm- n.m.w.m-m. |

339. Broches m«- ma-bh. ¢, 1549, Dessinateur: J—lJ.

" Jacosson. Fabricants ‘Marhattan Wire Goods, New York, New York,

30, M—cl:llﬂru‘hl ohrﬂﬁ:, manches en plastique, . 1945,
Fabricant: Landers, Frary & Clark, New Britain, Comnecticut.

nmmwmmm{mus.ﬂmua)
lcmuhmntmta aclier inoxydable, rwlt-ntd-tﬂ.m._
m.mw.wm W:mmx
emmumanmcwmm, m..h— New York,

M.nlhlmopnrmpdmthlm(mﬂh.snw);
acier inoxydable revétement de cuivre, 1954, Dessinateur:
W. Avehibald WELDEN, Fabricants Rome Hemufacturing Company
Division of Revere Copper & Brass, Inc., Rome, New York.

33, Bovdlloire pour le th. (capacité 3,4 litre)s asier inoxydable
revetement de cuivre, 1950, Dessinateurs W. Archibald WELDEN.
M: Revere Copper & Brass, Ine,, Rome, New York,
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m;m-.nn.m nmnA' A, Guild,
_m.mmnm%w. New Kensington,
3ol mébangour (sapacith 6,8 Litres)) aludinium, c. 1953
Dessinateurs [urelle V. A, QILD, Fabricants mm
mmm.hmwm
mim-m(m&.:.-.).m 0.1!35.
Fabricants West Bend Aluimm Company, West Bend, Wisconsin
Hachoir et repeuse; aluminium fondu. 1922, Dessinateur:
John H, LICKFRT, Pabricant: Oriscer Industries, Fort Wayne,
Indisna,
Presse-jus: alumimium fondu. ¢, 1937, Dessinateuwr et Fabricant
inconmus,
panier Misalades £11 métallique, c. 1946, Dessinsteurs M, SGHDOMEL.
Psbricants Raymar Industries, Inc., New York, New York.
Etagdre pour oranges; fil métallique. c. 1946. Dessinateur;
et fabricant inconms,

Qutils

31. Deux ustensiles de jardinage (déplanteur et fourche); aluminium
fondu, 1946, Dessinateur: H. C. MARKLE, Fabricant; Markle
Peatherlite Products Corporation, Rochester, Michigan,
Deux ustensiles de jardinage (grappin et sareloir): aluminiwm
fondu, ¢. 1948, Fabricants; Westfield Manufacturing Corporationm,
Marysville, Michigan.
Retesu de jardinage rdglable: aluminium, 1945. Dessinateurs
Vernon P, STEELE, Pabricants Kenco Products Corporation, New York,

New York,
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k. Outil de cordonnier (pince)s métal. 1916, Fabricant; Sargent &
m. hm.m‘.

355, Canif d lame coulissante: acier inoxydable, 1935. Dessinateurs
R. J. CHRISTY, Pabricants The Christy Company, Fremont, Ohio.
356, Lampe- torche Glectrique de mécanicien munis d'un tournevis

qu'elle lthhuﬂlt lucite. o. 1952. Dessinateur: A. ALCORN,

Fabricants Aloorn & Company, Boston, Massachusetts,
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VI Jousts.

357. “House of Gards" (Gh@teau de cartes), grand dimension; 5L cartes
décorées et munies d'une fente permettant leur assemblage. Cer-
ton recouvert de plastique. 195L. Dessinateur: Charles EANES.

561 Fabricant: Tigrett Enterprises, Chicago, I1)inois.

358, "Snap Elocks" (blocs de construction, formes géométriques, 5'en=
clenchent par fermeture pression): plastique. ¢.1950. Dessina-
teur: Sheridan H. HORWITZ. Febricent: International. Modern Play=
things, Inc., Cleveland, Ohio.

"Colorforms Kit" (objo?t.a de formes et couleurs nri‘u) y lormes

et tableau noir: p'.lur.;gue. 1953, Fabricant: ‘olor:[om, gngle=
wood, New Jersey.

nslinky" (spirale flexible 3 repli)s scier, 194, Dessinateur:

N
icherd T. JAMES. Ffabricent: James Industries, Clifton Heights,

Pennsy lvanie.

"The Doodlers fil d'acier plaqué. 1951.. Dessinateur: Nelson
RUNSHEIM. Fabricani: Kenner Products Company, Cincinnatl, Ohio.
"The Little Toy" (petit jouet de comstruction): bois de tek st
£il de fer, 1952, Dessinateur; Charles SAViS, Fabricant: Tig-

rett Enterprises, Chicago, Illinois.

VIII. Divers

363. Porte-savon en deux parties: plastique transparent, 1940, Fabri-
cant; Drein=Dri Comparny, San Francisco, Californie,

36k, Prosse & ongles; nlastique transparent. c¢.195L. Dessinateur et
fabricant inconnus.
ftul & savon, partie superieure utilisable pour frictionner: plas=
tigue flexible trenslucide. 195L. Dessinateur; Kerl 5. TU'TER.

Vabricant: Tupper Corporaticn, Farnumsville, NassachuselLtis.
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366, Mahoﬂ. Mhlw&hmunnt.wmm:
pmsm- h-nm transiucide. 195L. Dessinateur; Earl Se
‘!:ill. Fabricant: Tupper Corporation, Farnumsville, Massachus=
mtt pour brosse-i-dents: plastique flexible translucide. 195k.
Dessinateur: Earl S, TUPPER. rm-mu Tupper eu-pomm, Far-

" ‘mumeville, Massachusette. :
Boites & comprimds carrées (6.25 em.): plastique, cambinaisons de
' couleurs opaques et transparentes; c.1952. Dessinateur et fabric-
Boites & .-u-uﬂ‘z—m (diamétre 3.8 cm,): Plastique blew,
' opague, Blanc, et vert transparent.
Distributeurs rectangulaires pm aspirines (3.2 ot L.5 em.)s
plastique, 1nu-,vut.-tuu¢-mqu.' ¢.1953. Dessinateury
Neil S, WATERMAN. Fabricant: Atlantic Plastics, pour le u-pu
de E. . Squibh & Company, New York, New York,
Boites muuqm pour comprimés (récipients tubulaires tmu
(7.6 et S em. de hauteur): ﬁilﬁﬂt- transparent. c.195k. Fab-
ricant: Lerner, Carwood, New Jersey. :
Deux petits récipiénts cylindriques (diamdtre 3.8 om.): pmuqa
transparent, c¢.1953. Dessinateur et fabricant inconnus.
Petites boites rectangulaires (laun:r LS emj utilisdes dans les
atelisrs pour ranger les clous et les écrous): plastique transpar-
ent, ¢€.1954. Dessinateur et tmiunt inconnus,
petites boites carrées (L.S em..; utilisées pour ranger les clous
et les Scrous): plastique transparent, c.195L. Dessinateur et
fabricant inconnus,
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Mécessaire rectangulaire pour eontenir les hamegons: plastique
transparent, ¢. 1944, Pabricant: Shoeform Compeny, Inc., Auburn,
New York, '

Ildl,lnu ronds b Couvercles en retrait pour rangementa{disndtre
9.5 em)s plastique transperent, o. 1954. Dessinateur:et fabricant
inconms.

Compteur marmel b comparsison: boitier en plastique gris. 1950,

Fabricant: e Denomimator Company, Inc., New York, New York. ;

" Bouchon mural de eommexion $lectriques boitisr en plastique iveire,

¢. 1948, Dessinateur: W.T, GOSSARD, Fabricent: Thyco Electric Produsts
Inc., Los Angeles, Californis,

WW: le boitier en bakélite, les siles en tissu,
1940. Déssinateurs W,0, LANGILIE, Fabricants Diehl Memufacturing
Compeny pour le compte de Singer Sewing Machine Company, New York
New York,

Radio ® "ransistor": (tubes de redio remplacés par “transistor"):
boitier en plastique gris. 1954, Dessinateur: PAINTER, TEAGUE

& PETFRTIL. Fabricant: Regency Division, Industrial Development
Engineering Association, Inc., Indisnspolis, Indisna,

Heut perlewr de radio ( se place sous 1l'oreiller; congu pour

usage dans les h8pitaux militaires américeins)t boitier en

plastique gris, o, 1945, Fabricant: Telex Electric Acoustic Division,
Minneapolis, Minnesota,

Radio de table: boitier métallique, 1946, Dessinateur: Raymond

LOEWY Associatesi Febricant: The Hallierafters Company, Chicago,
I1linois,

Fer b repasser Slectrique: métal chromé, manche en plastique. s. 1947,
Fabricant: Landers, Frary & Clark, New Britain, Connecticut,
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Verrous métal, ¢, 1947, Pabricent: Yale & Towne Memufacturing
Company, Stamford, Domnectlcut.

Deux classeurs ) fiches (20,3 et 12.7 om)sacier émaillé gris-beige.
1954, Dessinateurs LIPPINCOTT AND lM“Fm Pabricants Aame
Visible Records, Inc,, Croset, Virginie.

Collier: fait d'Scrous de vis hexagonsux, d'Sercus de bouloms et
de séparateurs en aluminium doré momtés sur cowrrois industrielle
en ouir, 1954, Dessinateurss Pstriela SHITH et Willa PERCIVAL.

Fobricant: Geomet, Inc, New York, New York,
filtres de pipe en os

et grains en aluminium
doré montés sur £1l nylon de camnne h pBche, 1954, Dessinateurs:
Patriecia SMITH et Willa PERCIVAL, Fabricant: Geomet, Inc, New York,
New York,
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Mildred Constantine O wf N

Associate Curator of Graphic Design | & (\ .4
The Museum of Modern Art, New York ’

& St1J1, developed in
e
"-‘{Hur-\. o %'.\,..;. - ;i\‘ -
/ \

' The posters, book jackets, advertisements and packages included inthis exhi-

bition, all dating since 1945, reveal their designers! primary interest in typo-
graphy. Letter forms are often made to convey the spirit of their message by color

and weight alone. In the series of subway posters for The New York Times (nos. 446 -

453) and Erik Nitsche's magazine advertisement for the movie La Porte S'Ouvre
(No Way Out, no. 413), letter forms composed with emphatic color and contrasts of
scale dominate the other abstract elements of the design.

The interest in letter forms is also reflected in public signs, which today
constitute a major problem in the appearance of our streets end buildings. In Alvin
Lustig's design for Northland Shopping Center, Detroit (no. 457), letter forms ave
combined with an architectural frame which relates them to the landscape. The
Columbia Broadcasting System sign by William Golden (no. 456), placed high on a
building, combines letters with a symbol for easy identification, Letter forms can
be given sculptural quality by the use of molded plastic, and translucent plastic
letters lighted from behind (mo. 458) ensble the designer to incorporate light as
an element of his composition.

Similarly, in a departure from the customary two-dimensional printing techniques,

the flat paper surface is enriched by heavy embossing or puncturing, es in the
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brochures by Will Burtin for the Strathmore Paper Compeny (no, 417) and the Upjohn
Company (no. 419).

Often the content of these graphic communications is not directly related to a

product, Its intention is rather to evoke the over-all character of the firm or

institution (business, educational or social) through an expression of good will.

P
The Container Corporation series, t_he New York Times posters and the Upjohn Com-

pany's publications illustrate this point of view. In many cases the designer is
called upon not merely to solve a specific problem relating to a product, but to

help & company formulate a consistent attitude toward all its problems of design.
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Industrial Des \
1%3 ( INDUSTRIAL DESIGN )

by Ry
Greta Danlel, Assistant Curator of Design
The Museum of Modern Art, New York
With few exceptions, all the objects in this exhibition are mass-produced

(as distinguished from handcrafted) and are intended for personal or household use.

The forms of all these objects are determined both by the methods of thelr
production and by the technologically conditioned esthetic of our time. The precise
geometric shapes of many of them are related to seemingly undesigned machine and
hend tools which, in the 1920's, became a matter of conscious esthetic preference,
influencing painters, sculptors, architects and even the hand crafteman. Esthetic
merit is no longer confined to the object of high price nor to the craftsman's
unique product. More important, perhaps, is the change in the conception of quality
which mass production has brought about, and which this exhibition reflects., The
new standard of quality accepts every availsble material, including syntheties. It
emphasizes clarity of form and proportional relationships, rather than applied

ornament. It recognizes that as a consequence of mass-production techniques, ob-

jects tend to become largely expendable; this results in the acceptance of less r
lm |

durable products and in a greater demand for impersonal, timeless fo The-Saade f,h 4 \

Juch of the“___w
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modern chair. The eight examples in this exhibition (nos. 231 to 238) are made
without the cumbersome springs and stuffing employed in traditional designs. Such
aids to structure and comfort have been largely replaced by the new qualities
inherent in new materials: the elasticity of thin plywood sheets, the carrying
strength of light wire cages, the flexibility of electronically welded rubber
joints, the plasticity of synthetic glues used in molding wood and fiberglass, and

% the resiliency of thin pads of foam rubber. The cheirs by Harry Bertoia {no.238)._

>
"% "¢ and Allan Gould (me+—=236) are metal constructions spanned by light materials which

—

L

provide seat and back surfaces. Those by Charles Eames (ro—£33) and Eero
Saarinen (nme+=232)are sculptural forms of molded plastic resting on contrasting,

light metal stands. /
Industrially produced artifacts are the "Decorative Arts" of the twentieth

century, and in forming its permanent collection of these objects, The Museum of

Modern Art uses standards as rigorous as for its collection of "Fine Arts." The

these standards, and with informing the public, through its progrem of exhibitions,

; !’i Museum is also concerned with meking both manufacturers and consumers aware of

of the availability of well-designed objects for home use.
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. THE MUSEUM OF MODERN ART
Date January 17, 1985

: .

thet at the moment I'd prefer the
in caps, Like this:

Williem GOLDEN: Metel outdoor sign for Columbia Broadeasting Compeny. 1953,
(Symbol useds...rest of comment) .\
Alvin LUSTIG: Plexiglass letters for The Museum of Modern Art's mauu,
"Signs in the Street,” executed by Rolm and Hams . 1954,
nv.ld LUSTIG: Sign for Northland Shopping Center, Detroit; Vietor Gru-\}
architect. (date?)
POSTERS '
(Pleess list N.Y. Times posters separately by artists, e.g.:
George KRIKDRIANS Poster for the New York Times. 1950+

Paul RAND:; Interfaith Day, poster for the City of New York. 1954,
Paul RAND: Two packages for “El Producto™ uignrl,l-rﬁr G,H.Ps Cigar caw. 1952,
Paul RANDs Package for Bab=0 Soap, for B.T. Babbitt & Co., mz \

This will give me the deta I require and let me slarrange 1tl.t‘h&nth
paterial would seem to indicate. \

Could you please request that all proper names of designers, campsniss, ete.
be carefully checked as to their correot spelling = this should of
course the responsibility of the curatorial departments and not of the
unfortunate editorl}
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SQus tLeTTeRs

Broad-
Cilliman q"“b‘:”’ Helal oubdaer :., g;h';h-i:r«n and

e MCAAE&(
C&ﬂ_‘;"‘& Iq33 (\r‘awxe m“t.dwm&m‘

n the Street". 1954
wustig, designer

s VG _
Muu. Ou.L.J .tloan. IT‘.)"!]_

ARy e Lusrrr;,, Sl {,m_ Vengdilaad n, Paul Smith and
CQJAEEJ\ L&m,}" Uq‘CDE't L:‘onm:
9’ { d‘ c:Q.n_T.q i esigned by Leo Leoni,1954

Pasré RS r Paul Rand, 19_5b‘
et 1, Lg e los defaralcts,

| cuiu.f- -
\-’ qm{z@' k‘R\;\)eIka P .‘. F o Mia I e _:L)”l‘_

o' 4Co
46 ple, —Y5LS Y mpany, 1952

) -
W= Par ea G €S ¢ orks. &&k-&;

PaulBaAND « 2 Fachese: fan " EL Prod ; jctured by EJi. Wld 5’.@
Cadars 'L.-_._h.; { '-I H.i Qsen _n 1952 Shnrp’ ])Qh
~ & tted by & Pa.
PaulfAUD ¢ pac q{r Len Bale-0 Se -{ . %MN‘ :
the BT, Falloh 4&;, Ichz.

I
4
P S the G.H.P. Cigar Company 1952 l
f
1
4
l
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Museum of Modern Art - Exhibition in Faris - 1955

William Golden for the Columbia Broad-
casting Company. Symbol used on buildings, on studios, on TV sereen and
in all outdoor and indoer advertising, 1953

-gla ﬂ-/

I ' Rohm & 8
letters A, lower case & and capital S, executed by

gt:.ﬁnld :; A;vixel Lul:.ig for the ox':libiuon "3igns in the Street", 1954

Bigtl for Horthland Shopping Center, Detroit, Alvin Lustig, designer
Victor Gruen, architect,

7 New York Times posters designed by George Krikorian, Paul Smith and

Kenneth M’ 19,49' 19503 19510 L“‘“"A:

Interfaith Day, designed for the ity of New York by Paul Rand, 1.95k

PACKAGES

L Posters for the Olivettl chporu.tiun of imerica, designed by Leo Leoni,1954 \
!
|
F |
|
{

eflal s 1
2 El Producto packages, designed by Paul Rand f:::.'.thaG'H Prrcuu- Company 1952
BabeO, designed by Paul Rand for the B.T. Bnbbitkccnpw, 19):! > i,
Multi-form package designed for the Corning Glass Works. JalQ. :
Taper discs, package and label, designed and manufactured by E.i{. Arnold .:7"_3_“

[
2 Pharmaceutical packages manufactured and distributed by Sharp‘ & DuhA, Pae I
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Graphie Design ection (cont,)

JACKETS, (o H 5, RSSO WLBUH COVERS

Fortune g , designad by Alvin Lustig, 1
3 1952
: Lfn LY. ’5
Fortune Ny 3 \ sond, 1954,

Dada, da

Qedipus,

Uiogenes,
Perafia,

e 1

H WWORGDL .08

]

AJdGea. Bulletin

lunbis decords
Hecoras
[ur Pontiac
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NEWSPAPER AND MAGAZINE ADVERTISING
Newspaper Ad - New York Times, designed by Paul Rand
Magasine Ad- Life ~ for film "o Wy Cut" mfmk

] _pklol-\'

a3 40~ B o g, gt

ortune "

'S;nmr Mﬂtem Man series, designed

Magazine Ad for the Smith, Kline and French Laboratories, designed by Faul Rand

Conbainer Corporation of america = Ureat Ideus of Western Man serdies, designed
by Herbert Bayer

DIRECT MAIL BROCHURES AND NOTICES

Five colors - High Speed - published by Davis Delaney Company
Twelve noted designers - published by Davis Delaney Company
a, Blotter by Will Burtin
b. Blotter by Suren Ermoyen -
JW.Ford envalope and brochure cover, designed by Noel Martin
Le Ble1id Company, envelope and brochure cover, by Noel Martin
Christ as card and envelope for the Lightolier Company, designed by wlvin Lustig
How to Read Fortune in Bed, brochure and envelope, designed by Leo Lf.i::i'
Strathmore Paper Company, folder and sample page, designed by Will Burtin

Exhibition announcement - The Flat and The Round - Cincinnati irt Museum
designed by Noel Martin

fxhibition announcement - Magie
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A Partridge in A Pear Tree - designed by Ben Shahn

Consolidated Vacuum Corporation, annual report, designed by alvin Lustig
Scope Magazine - published for doctors, by the Upjohn Cocpany, designed by
Will Burtin

L e «

"ETERHEADS

& o

_ United Productions of fmerica - by Alvin lustig
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Assoclate Cur of Graphi D-lisn
B8O ator c
. The Museum of Modern Art, New York

Graphic design in the United States, u in other countries, reflscts the in-
fluence ﬂm%% arts, perticularly painting and architecture, The
prineiples and vocabulary of cubism, suprematism, and de 5tijl, developed in the
first quarter of this century, are still dominant today.

' The posters, book jackets, advertiserents and packages included in this exhi-
bition, all dating since 1945, reveal their designers' primary interest in typo-
graphy, lLetter forms afe often made to convey the -pmtofihoirnmbymm
and weight alone, Inﬂwnriuofnb\wpoltoru : “5-
453) and Erik Nitsche's magasine advertisement fer the movie ﬁﬁm lb m),
letter forms composed with emphatic color and contrasts of scale dominate the other
abstract elements of the design.

The interest in letter forms is also reflected in public signs, which today
constitute a major problem in the appearance of our streets and buildings, In Alvin
Lustig's design for Northland Shopping Center, Detroit (no, 457), letter forms are
combined with an architectural frame which relates them to the landscape, The
Columbia Brosdcasting System sign by William Golden (no, 456), placed high on a
building, combines letters with a symbol for easy identification, Letter forms can
be given sculptural quality by the use of molded plastic, and translucent plastiec

letters lighted from behind (no, 458) enable the designer to incorporate light as

an element of his composition,
Similerly, in a departure from the customary two-dimensional printing techniques,

the flat paper surface is enriched by heavy embossing or puncturing, as in the brochures
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Ly Wi11 Burtin for the Strathmore Paper Compsny (no, 417) and the Upjohn Company
(mo, 419),

Often the content of these graphic commnications is not directly related %o a
product, Iummons-umrumhtham-nauamxmm-r
institution (business, educationel or social) through an expression of good will.
hgmwmoamhsw mmmﬂw
Wlﬂ the Upjohn Company's publications %muﬁ'ah this point of view,
In many cases the designer 18 eallsd upon not meraly to solve a specific pnhln

relating to a product, but to help a company formmlats a consistent attitude

towerd all its problems of design,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ICIIP T.A.544

hi B

ul) Aigsr 0w

; Tn,po";ﬁum DRSION
v

I. Book Jackets, Covers, and Designs

LUSPIO Alvin: 194 - canine neal by AEMERSSSERRIE
pivsasssuxyaghy, Now Directions, 1949
359 and by Tewassax André
ﬁ New Directions, 1919
570 + Iajustrial Design in merics. An-
musl of the Sosiety of Industrisl
vestgners, 195L.

39/ . Keats by John Middleton Nurry.
"ﬁmmmg.

e

392 gldl. Plintm and ?wﬂ di.'hd
h Robert llot-hmn. wnm,
aohalu. 1951.

oyl
\’;'.

393 M;.M- Cover
and page., Curt Valentin, 19L9.

il ne
394 .m(wrmumhqw‘;yw
lished by The Upjohn Compamy, Kala=
magoo, Michigan). January, 195k.
7+ Zerspis (Latin-American medical jour-
nal published in (uito, Eouador).
January, 1955,

gt - 0
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39¢ » _y_,,_(mwoth-
Wmmnuw
Publications, New York). Jenuary,

3G9 + Fortuns (monthly business magasine
for management executives published
by Time, Inc., New York)., Jemuary,

397 m (m‘tm
review of philosophicel and humanist~
ic mm for the Interna=
tdonal Cowedl for Philoscpnical and
me Intercul tural
Publications, New York)s

39?'m mwm
by Time, Ine., New York). GSeptember,
m.

4 41> « Ravel snd Debussy. Golumbia Master-
m’”ﬁc

Yoy * International Song Festival. Pontiac
Records, 1953.

Yoz« Balph Sutton ab the Piana. m
Records, 1953
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Yo9 . yivaldi. The Haydn Society, 195L.

S B BB
19k,

IV. Newspeper and Wagesine Advertisements

BAYER Herbert: ng.nmtunlermm ciuct
.mmﬁ.enmcow

donwary 17,

tion of mm,nw ",

« Columbia Brosdcasting System Televisiom.
Advertisement in Variety, entertainment

industry
/trade journsl, 195ke
--MMM

Advert isement n__:_n_gg entertainnent
industry trade jﬂl‘lll, 195k.
Advertisement in Trendex, Television
trade magazine, 195L.

« The Olivetti Corporation of America.
Advertisement for use in magasines, "
195k,

Yy « The Olivetti Corporation of imerica.
Advertisement for use in magasines,

195k
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2+ Grest Ideas of Vestern Man. One of
s series for the Container Corporation
ofm.vﬁ.

(% + Mo Way Out. Film sdvertisement for
20th Century Fex, 1950. Ry

414 + hdvertisement for William H. Wein=
traub snd Company, Inc., advertising
agency, in The New York Times, 195k.

4,,’.3.1& Klins, $nd French Laborstories.
Advertisement for pharmaceuticals,
195k. - "

-—

V. Brochures, Catalogs, and Announcements e

BEALL lLester: mrn a “;1.-‘-'““
416 °
AR ' &mnuu. mmmmn

oraphic Design, 1953.

Si’racl'hmcrg &Fm,“ ?ﬁn u-u ?‘ Pirj
q;7 Am brochure for Strathmore Paper

Company, m
4| 7. Plotter for Davis) Delaney, Inc., printe

ers, 195k,
C (12 Noted Designers Campaign; see item )

419 . 10-in 1 Zymasyrup, EBrochure announcing

& new vitamin preparation. The Upjehn
Company, 195ks
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K20 . Ten Automobiles, Exhibition
’ b 3 —ﬁ Pod g ) d |h.I.-.
art, 1953, i

Ql} L m t”)m m‘; m’f’] *
company, 195k. (12 .

printing 5k (X %-af

od Designers campaigny ses item , ).

aw lﬂﬂ avvalove
423 get That Man. Seles brochure for
columbia Broadcasting System, 195k.

uz:. Magic. Notice of an exhibition st

() 2.(» How to resd "Fortune" in Bed. Pro-
Fortune magasine, 1952,

qz.?. Consolidated Vacuum Corporation,
‘Cover and sample pages of annusl re=

ng.mmwmmm
olier, a lighting equipment company,

195k,
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V1. Letterheads, En and Labels
DE HARAK Rudolph:

{29 | the Flat and the Round. Exhibi-
tion invitation. Cineinnati Art
Hﬂlm,l‘”?- e Lok Drdt

430 , calendar, sample page, and envelope
for the J. W. Ford Company, adver=
tm.ni typographers, 195L.

43| «Sample page, cover, and eavelope
for brochure for the R. K. LeBlond
Compeny, machine tool manufacturers,
195L.

/32 . ¥ive Golors - High Speed. Announce-
ment of & new letter press for Davis
Delaney, Inc., printing company, 195L.

1437 + Duelve Noted Designers. Brochure for
Davis Delaney Inc., printing company,
1954, (Describes a campaign sponsored
by the company o promote good design
in printing.)

L 3¢/« Letterhead for the designer's own
use, 195L.

F. | £

1;3{:uu1mﬂhbcl for Columbia Broad-
casting System Television, 195k,
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-

pmer, Art of the XX Cent,
Musée d'Art Moderne - ICE-F-#24-54

LUSS Gerald: Letterhead for "Designs for Business,

an interior ded.gn" cm, 1952,

LUSTIG Alvin: ., Letterhead and envelope for United
Productions of America, a film

company, 1949.

Label for Bab-o cleanser, B, T. Babb-

itt end Company, 1952.

11, Packages -

GOLDEN William Do::snbar Bride., Film strips packag-
ing for film sales subsidiary of Co-
lumbia Brosdcasting System Television,
1954.

Watch box for Columbia Brosdcasting
System, 1954.

Sample box for Sharp and Dohme phar-
maceutical company, 1954.

Sample folder for Sharp and Dohme

pharmaceutical company, 1954.

Package for "El Producto" cigars, for
G. H. P, Cigar Company, 1952,
Box for "E1 Producto" cigars, for G,

H. P. Cigar Company, 1952,

WEINBERGFR Bill: Box for tumblers for Regia Glass

Company, 1954.
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v posters  (Mjado, o v b
m“ﬁ“ﬂ‘”&.?ﬂum It Right. mtdnmnmmuhd
by The New York Times for subway and station displsy:
HAAK Kenneth: 446 . w5
-ty | yu7 « 195
44T . 2951,

Yuq . 1950, e Y
: Y (rossward L
mo.w. Eui'tj Dﬁs-u f{u.)
lﬂdi . m- 'dm.g_ \T'm“

yiz, Facliy fobs -SKllel
MEN TN Uﬂ"‘"““" ?“"l Th“
New Qark VWimes."”
y{Y. metters 22," series of four post-
ers advertising a typewriter, Oli-

vetti Corporation of America, 195L.

"Interfaith Day." Poster for the
city of New York, 195L.

Metal outdoor sign for Columbia Broad-
casting System, 1953. (Symbol smnd
Levvering used for all Columbia Broad-
casting System Television studios, for
the Television City Building, and for
all indoor and outdoor advertising by
the companyj and all Columbia Broad=
casting System promotion and advertis-
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:Lanormn Cent. /?S "“"g

dt Art Moderne = ICE~F=f2l«5L
- ’ -

..ml.‘l.tm‘. 9.g. items 1-123’
Y24 and 439,

'M'},smmmmw
' Detroit, Michigan, Victer Gruen,
arghitect, 195k, (photogresh)

55 MWWW
umwnmmofﬁ-n

Art, 195k, Manufactured by Rohm

A, b
Tt gans-serif capital Ae

Sens-serif capital §.
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January 11,1955

“Gteyhio Doskgn Jesbicn @ W

Museum of Modern Art - Exhibition in Paris - 1955

SIGNS AND LETTERS

1
L=

- Metal outdoor sign ~ mwwmrorth.comuw-
casting Company. Symbol used on buildings, on studios, on TV screen and

4n all outdoor and indoer advertising. 1953

Pluxi-—ghu lat.t.ert A, lower case a, and capital S, executed by Hohm & Hass

designed Alvin Lustig for the bit "Signs in the St.mt" 1954
Lalse ww:.u +u E;'e. bu.\\ Ain Fag lu{-ut b lbe waovuted Lomr

b - P AU P S

Sign for Northland Shopping Center, 1 t, Alvin Lustig, designer
ui?wyunm.mhj.mt.,} vﬁr’&\ :‘ 2 o bbe ML‘X_J‘_-

v oUW eL

7 Hw !ork ‘l'ius posters designed by Guorgo Krihorhn, Paul Smith and

 Kenneth Haak, 1949, 19505 1951. L
& Posters for the Oilinm Corporation of imerica, designed by Leo Leoni,1954

Interfaith Da.y, deatgned. for the Dity of New !oﬁ: By Paul Rand, 1954

ek [

2 El Producto packages, designed by Faul Rand for the G.l.F. Cigar Company 1952
BabeO, designed by Paul Rand for the B.T. Babbit Company, 1952

Multi-form package designed for the Corning Glass Works.

Taper discs, package and label, designed and manufactured by E.W. Armold

2 Pharmaceutical packages manufactured and distributed by Sharpe & Dolm, Pa.
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G}DJ Graphic Design Section (cont.)
T J’
BOOK JACKETS, MAGAZINES COVERS, RECORD ALBUM COVERS
Fortune Magazine, designed by Alvin Lustig,19s52
Fortune Magazine, designed by Leo Leoni, 1954,
Dada, designed by Paul Rand, 1949
Qedipus, designed by Alvin Lustig,
Cnino-aul, dalisnod by Alvin Lustig
Il—ll, s Sbghasts Db inl. Designare, Senighed by favin taatigr T o
Diogenes, designed by Alvin Lustig
Perapia, published by the Upjohn Company, designed by Will Burtin
10 Automobiles, designed by Arthur Drexler, Museum of Modern Art
A.I.G.A. Bulletin
Bach - Hayden Society - designed by ilvin Lustig
Vivaldi - Hayden Socliety, designed by ilvin Lustig
Havel & Debussey, designed by Rudolph de Harak, for
Prokofiev, designed by Rudolph de Harak for Columbia
International Song Festival, designed by Rudolph de Harak, fm- Pontiac
Ralph Sut.t.qn at t-h.u Piano - designed by Rudolph de Harak

Interiors Magazine - designed by Pierre Kleykamp
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NEWSFAFIZ AN HAGK. THE ADVERTISING

- £

sewspiper Ad -~ Now York Uimes, désigned Dy 1ol ksnd

Hagazine id- Life - for -film "No ¥ay Cut™ by Eric NitscHe

weldyetil ad - Tive Magasine - LdolLeoni, desipner

e " Fortune " " " "
Contringr Gp urtl et 1y T el MALEHCEE (lastemn linn series, designed

Yy Alvin untlig

Hapazine ad for the & iith, Kline and French Laboratories, designed by Faul Rand

Container Corporation of America - Great Ideas of Western Man series, designed
by Herbert Bayer

DIRECT HAIL BIOCHURES Al

Five colors - iidgh Speed - published by Cavie Delaney Coapany
Twelve noted designers - published by lavis Pl aney Compary
A, Hotber by ) 111 Burtin
b, bGlotier by Suren Krmoyen
J.W.Ford envelope und brochure cover, designed by Noel Martin
Lo Blond Uopuny, onvelope and brochure cover, by Noel Martin
Christmas card and envelope for the Lightolier C rany, designed by alvin Lustig

How Lo heac Fertune in Ded, brochure snd envelope, desigred by ieo eoni

trathaore Baper Company, folder and suuple pu v, Geslgned by Will bBurtin

hibition announcement - The Flal and The Kound - Cinednuati Art juseul

degigned by Noel artin

<hdbition announcenent

==
l)’ byi G S Lk
h_/:/ T R S

¥




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP

ﬂﬂﬁm Vacuum Corporatien, llnnu.]. ‘report, duim.d by Alvin Lustig
Scope Magazine -
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GRAPHTC DESTON
#PAD = Paris Architecture and Design

" ‘ v Rt Iﬂt g Aph@isrparat i on of AmwieR o
tay. BN : ;wmm i
‘! WLten, S Outliin oty Siunasond 1100 S

" T ik e

published by the

the Ford Fowndation,
toude 3oprmal far ent byt mmamt Andaaiey, 195h

Sociaty of Industrial Designers. 195k
» ] Fz Salovision - advecbticamnt IN Tendex -

', ,mmw
the Noonday Press, 1”5
Lao LTI vus Clkwsti! Corporat™doam af *'-riJ-

Paul RANDs n-d--mmmsnd %W
Loo 1IGENT: i ttenborn and Compamy, 1949

¢ Kkvim LTI st fdass of Sotern ¥en sorics
e AOVURS rar the Sontainer Darperstion of swsetiss, 1953

W1l SMTTN:  Scope - 8 quartely pudlished for the pharmaceutical
¢ orofession Ila i'pjon Gm Kalamazoo, Michigan,
- 106 Peul RANDY Januvery, Tines sdvertl sams I the eintra st

18w " ‘- pul;lhhﬂl in Ouite, Secuador
227 Pevl RAYD: hﬁm Mﬂmﬂu
109 Pierre KIEYKAMP: mma Magazine, Wew York, Janvary, 1953
%2107 : Leo LIONNIs  Portine Magazins, New York, Jamuary, 1955
11 Alvin LUSTIG: Fortvne M2gazine, W;W;&?’sl

pmmrioes Toptitute of eniis Arls

RECORD ALB'M COVERE stgwthrsee Pager Company. 1953

112 Rudolph DE FARAK: Ravel and Debussy,: m by Tolumbia Masterworks,
m the tmaiwe noted lelilgnirs ofwpuiss
gug L4er ¢ ‘ 1]

113 International Song !'“t'lﬂl, published by

111 XL BTN mm 19555' n crepiretion #f

1L Bll.ph‘ Sutton at the Pinno. puhl:l.uhod

115 J. s. Baeh, publhlnd hy tho Kwdu Sacw, 195k

11

" unldl, m«mwmmm 195}

117 Alexander m# Mkﬂfiﬂ, p‘ﬁlilhlﬁ by Columbia
¥astervoris, 1949
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Great Tdeas of Western Man series
William GOTDEN: cm_g.e aow; -»M MWM

flanx MR, | - uffm s
mmnﬁ-: sw i Y

Antenio ANAYLINN: aalors ‘_‘;:1 doet =i D e T W
Villiam GOLOMs C.B.8. Televigion - ament in Trendex - , .,

4 ik EAROLY gefe - 2 saliery notice _of sn op (g 195}
Leo LIONNT: The Glivetti Corporation of America. 1954 =
LA Ty ihow Yty pesd Fartuse in adr = # et on
Leo LTONNT:  The Olivetti Gorporation of Amerieas, 195k
Feartimn Neoabbn. 1o0E
Alvin LUSTIG:  Oreat Ideas of Western Man series
Alvin TIGT T for the Container, Corporation of America, 1953
rOWRT End sawcls psgecs 4y
Erik NITSCHE:  "No Way Out" - a 20th Cemtury-Fox movie. 1950

Moy el=cy cw

b d

Peul RAD: A mm°§f i G VS R Seiewed
-cilfiaton "'!!c: #la! - o
2 m"‘m’-nﬁmw (pharmacent seads)

1. Woe b ™

s . 43 i o

atvalana, Vel
AND ANNOUNCEMENTS
1 P Ehn ., & iw > O - D 3 Ty
128 lester BEALL:  a Prinbing for Gommerce sxhibition of the
j American Tnstitute of Graphic Arts. 1953

130 W11 SRTIN¢  a blotter for Davis, Delaney, printers.
- (part of the twelva noted designers campaign
see item # ) 195k

p—— 10 4n 1 - zymasyrup, vitamin preparation of
SRS I RTINS, S Upjohn Company. 1951

132  Arthur DRESIER: Ten Automobiles, a catalogue of & Musewn of
Modern Art exhibition. 1953

LA .- -

133 Suren ERMOYEN: a blotter for Dayis, Delaney, printers.
(part of the twelve noted designers campaign
gee item #. ), 195L
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m AND ANNOTNCEMENTS CONT.

i’% 13L William GOLDEN: "The Pattern that killed a myth”, a Colusbia
FUSn Wt Broadensting System sales brochwre. 195k

_-. u‘h Poae &t
i lﬁ: dias GOLDEN: “Oet tw,-ﬂoiﬁi'“&"’”‘“‘m
itan 45 (f mkm M'N_a‘ rytah bem, 1951

136 ¥1liam GOIDEN, meﬂtm Atoad
'~ Antonie ORANADOS: me:lu-u-mghapnd,m-m :
“d of v 1 ',m m ." mj‘ 'm !m&1 lﬁh

rodple faligr,
1{2‘ Frodrick mor.n plln-y notice of an exhibition, 1951

Maul Eaw AT - oy # Bk ol oo
Leo LIONNT: low to read Fortune =& promotion
I Pawd pawn. - '17& i Tan
"@ for 0.0.%; 8igar Co Ve

10 Alvin LNSTM:  Consolidated Vaeuws Corp. anmual report.
o cover and samole pages. 1954

“ 1l1 Alein LVOTIO: Christmas card and for the
Tightolier Company.
PAD; 188 - Danacth HAsY et ugl :-v ROV ,. :5 T Sl o
B9 912 Noel WARTTN:  The Wker Plet-and, theiou ,1.__' \ 8
oy -mm ‘Gincinnat r i
4!!...).

; -
" 1%) Noel MARTTN: The J. W. ?erd calcndar, mple page and

- - e th BiaX At
W 610,57 " vhe .,?w'“'lﬁ" and get 4 rightys

1Lk Woel MAPTIN: R hw%m%m

"‘m

™D X3 P |
B ff e ST I Iy Mg e s

by e Nevw Yo
146 Sradbury THMPSONY - !Twelve md dui.nu-n, a wmiim“
for Dni-, Delansy, printers. 1951.

PAD 181 Nemwtk MALE an " BNET  MGet a)l o

o ) wt all o 1 T e 1%

s 2 VY. The Yer Yory Maes 'i;n
LETTERUZADS, ENVIIOPES, TABELS of & geries pobltishod he She )h'

ey 49 sSation

_— hdolfgm HARAK s Duignlr'n own letterhead, 195l

e "'W {#114am GOTDEN Columbia mu qym; @ﬁ.ﬁf 1
: and hb.l., J,P_Shm mo .

149 (erald L.USS: Designs. !u' Buimnu 1952
150 Alvin LUSTIO: United Productions of America, 1949

151 Paul RAND: 191:“;21 for Bab-o, a cleanser, B. T. Babbitt and Company.

e Ny
et iow
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PAD 152 Willtam GOIDEN; Columbia

FiD 268 Termeth RAAT md

a*ge ERIF-mT:
E' G.

Tun e "
mﬁ‘m R ""{""" oigars, for
The Hew T"-t iss peiiltismd

:;wm mdw cﬁaﬂ. nvt.t.if. tigar Company.

Your mogtisrn, o
maritar "Letite

arnemet e g

"Get all the news ... and 1 ﬁmp

:;'&";:P; Yiwe, G e?: o:riu pmmd
ork Times f ubway

display, 1951 o s and gtation

"Get all the news ... and
e ..,:z
w 1981
PAD 160 Kenneth HAAK: mm the
M¥A 611,51 mlhrrm
by the
W

"l 159 =Y

D 161 Kemne th HAAK and Pa'nl au;m "Ge T

t all the news ..,

@sa T i, T ek B

- il Of a series published by the New
. - York Hnrhrlﬂmrnilmtm

$ '»-' S

an 1

PAD # Kenmeth EAAK and Pasl almn

H."
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LTS cont,

PAD 163 Kenneth HAAK and Paul SMTTH: “Get all the nows ... and get 1%
MMA 608,51 righti", The New York Times. One
of a series published by the New
I York Times for subway and station

PAD 16l Qgeorge KRTKORIAN: "Get all the news ... and get 1% rightiv
MMA 60k, 52 The New York Times, “ne of a series published
by the New York Times for subway and station

PAD 165 Oeorge KRINORTAN: "Get a1l the news ... and get 1% rightl®
The New York Times. One of a series published
by the New York Times for sulway and station

PAD 166 TYeo LIONWT: Four nosters, designed as a series “or the

MMA 52).5) typawriter "Lettera 22" for the Mivettd
abed Corporation of America, 105

PAD 147 Paul RAND: Interfaith Day poster for the City of New Yerk,
MMA 531.5h 195

STONS AYD LETTTRS

PAD 168 'i1liam QOT.NEN; Metal outdoor sign lor the Colurbia Broa

MMA 55,950 System. 1953, This symbol and lettering is
used for all C.B.S., Television studios, for the
Television City Building znd for all indeor and
outdoor advertising,

PAD 169 Alvin T.TSTIO: Photograph of sign for Worthland Shopping Center,
MMA 55,951 Detroit, Michigan. Victor Gruen, architect., 19Zk.

PAD 170 Hilwvin TISTIO: Plexiglas letter A designed for Musenm of Modern
MMA 55,052 Art exhibition "Signs in the Jtreet" manufectured
by Rohm and Haas, Philalelphia. 198),

PAD 171 Alvin LISTIG: Plexiglas letter a designed for Museun of Modern
MMA 55,953 Art exhibition "Signs in the Street" manufactwrsd
by Rohm and Haas, Philadelphia. 195k

PAD 172 Alvin LUSTIO: ?lexiglas letter 3 deslgned for Museum of Modern

s
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t , \]i | Ef ‘jih 7 j— Lﬂtﬁ { AL

Photography has mua 'tool in mearly all fields At
of human sctivity. As a witness of places, times and events, it renders
seriics with a precision beyond the seops of any other visual meens.
kmuwwﬁmummuaw;m
r%'whmllwmﬂlsfdﬂmfmhihu
and incisive expression to emotions,

‘ mmw.ﬂm‘uwwawmmhkm

that of the painter, vho begins with a blank surface and then by more or

loss complicated procsdures, alvays under complets contrel, s able gradually
4o achisve a growth and reslization of his concept. Tha photographer begins
vith a ou-phud mp, mmmmmmhmm

By the sams token, there are no

pi.iﬁn or archaic phases in photography. The process itself was born
as a completed uhimﬂ)ﬂ w the sarliest photo;rqhy n4frm
14ttle by comparison with that of today,

mnwdmktmmfunmnnhmmutdw
rqhyummdihwn, and 1t is still unique among art
museuns in the extent of its recognitiém of photography, Whils the Museum
possesses outstanding examples of some of the earliest photography, its
collection is predominantly of twentieth-century prints,

This exhibition presents a cross-ssction of the Amsrican contributien
to modern photography in work by young, richly exploratory talents, together
with work by mature and widely recognized photographers, Along with the
evidencs of a continuing effort to penstrate the surface appiarance of
reality, there is work that sesks to translate into pattern and design the
magic detall of a fragment of growth or of deterioration, We have mental

pracision and technical pracision used separstely and, on occasion, together,
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The sense of timelessness is rendered with the utmost in optical precision
of detail and tone, as well as by the aiftest freesing of an exact instant,
We have the gamut of feelings written on the human face in its contrasts
of hope, serenity,or despair; the beauty of the earth and the skies that
man has irherited, and the wealth and confusion man has created within
this inmheritance,

The ultimate importance of amy art medium depsnds meinly on the complete
freedom of expression accorded the artist, Restrictions upon expression,
however, can be imposed from within as well as from without, A specific
cult evolved by the individual photographer or by a group csn be as
pernicious as that of a program dictated by a political philosophy, The
photographer's search for truth must be unending. His seeking new doors
towerd wider horizons makes the art of photography a major medium in
explaining man to man,
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"THE MUSEUM OF MODERN ART
ce: Mr. d'Harnoncourt Date _ February 11, 1955
¥r. MeCray =
To: Captain Steichen /”*
From:  lHelen Prame 'Qm‘-mmmu-
In accordance with pur telephone conversation,
uuuwmmmnm-wnmumu
of lenders and no notation of "courtesy of ..... magasine"

in any of the listings of photographs for the catalog of
‘the Musée d'Art Moderne exhibition,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC /l P T.A.544

American Art of the XX Century Photomph{
Miseum of Modern Art, New York February 14, 1955
ICE-F-f2lh-5k

PHOTOGRAPHY
(Italicized titles are those given by the photo-
grapher; titles in parenthesis are descriptive and

have been supplied for identification.)

459. Boet Hulls, Fog, San Francisco, 1938.

460. Mount Williamson from Manzanar,
California, ¢.1945.

461, Grass end Water,

462. Exodus - Pskistan, 1947.
463, No title (Mude figure of a woman in

an sbandoned house). 1953.

To title (Mude figure of & woman in
forest). 1954,

title (torso of a woman seen through
opening in boards).

title (Black and white squares).

title (Water birds).

title (Street abstraction: fire
escapes and people).

title (Grasses in snow).

. No title (Nude in bushes).

No title (Nude and radiator).

Death of a soldier - Spanish Civil War.

1937.

de CARAVA Roy: 473, No title (Two children playing in
light and shade).
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American Art of the XX Century Fhotogra
Museum of Modern Art, New York
TCE-F-f2l-50 ) e February 14, 1955_

DUNCAN Devid D. Korea: Portrait of marine using Jjacket

a8 hood and holding can of food.
Ancient Iranian Shepherd. 195k.

lhett
ERWITT Pdward: Pregnant Woman.

EVANS Walker: . Joe's Auto Graveyard.

Family Plot, Kentucky.

Louisiana Landscape.
South Boston Street.

No title (Aerial photograph of
Death Valley).

No title (Aerisl photograph of
sand dunes).

KANAGA Consueld: No title (Portrait, girl smelling
flower). 1938.

No title (Close-up of face of a
girl.

485. Interior of a Chinese House. 1946,

486. Ragged woman with three children,

Camp of Migratory Pea-pickers s

Obispo Country, California, 1936.
4B7. Women of the Congregation of Wheeley's Church

_on the Steps with Brooms and Buckets. 1939.

4LBB. Cabbage Pickers.

L89. Cotton Picker.

490, No title (Men and baby).
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American Art of the XX Century
Museum of Modern Art, New York
ICE-F-ffek-s5k e

LEVINSTEIN Leon: No title

No title

. lo title

No title

llo title

Fhoto
February mpﬂ , 1955

(Two women)
(Bald-headed man with ciger).

(Child crossing pavement
to mother).
(Children in masks).

(Boys playing Foreign Legion).

Rayograph. 1922,

Torso. 1923.

Arnold Schoenberg. 1926.

Landscape. 1932.

To title

(Three boys on grass).

Indian Dancer: FPravina Vashi.

. o title
. No title

No title

No title
No title

No title

(Group of dancers).

(Juggler).
(Drummer).

(Wounded airman). 1943.
(Brancusi hand and mallet). 1946.

(Birth of a male child). 19L6.

508. Man and Woman. 1952.

MODEL Lisette: 509. No title

510. No title

511. Hans-Arp.

(Rear of man in striped shirt).

(Seated woman in shawl).

:;,;(‘u'ﬂ riedd 7?!‘(-".(:.1!}«

512. Igor Stravinsky.
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" American Art of the XX Century Phot
Museum of Modern Art, New York Feb mﬁ
ICE-F-fel-5k g e VRS S
PAGE Homer: No title (Rear view of woman). 1948.

No title (Sleeping men). c. 1949.
No title (Luncheonette waitress). c.
George Jean Nathan & H. L. Mencken.
19547,

. The Ballet Theater Group.

Jerome Robbins,

Abstraction.

Abstraction.

“A Walk to a Paredise Garden". 1947.

No title (Woman, Spanish Village).
No title (Welsh miners).

No title (Death, Spanish village).

Max Ernst, 1946.
No title (Doll's head and wood). 1948,

527. Valise d'Adam. 1949,

528. J. Pierpont Morgan. 1903.
529. Space-Time Continuum. 1921.

530. Greta Garbo. 1927.

531. Empire State Building. 1935.

532. Dorothy True. 1919.

533. Hands and Skull. 1930.

534, New York. c. 1930-36.

535. Dying Poplars. c. 1932
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American Art of the XX Century
Museum of Modern Art, New York
ICE-F-f#o4-54

STRAND Paul:

WEINER Dan:

536.
537
538.
539.

5’40.
5k1.

sk2.

543.

SM-

545.

WELTON  Fuarte

546,
547
548.
549.

Photography
February 14, 1955

wlh =

leaves. 1929.
Rock Textures. 1929.
Ranchos de Taos, New Mexico. c. 1931.

Window, Ghost Town, Red River,
New Mexico. 1932.

No title (Children Playing). 1951.
No title (Mude). 1951.
In the Vi e of Santa

Island of Ibiza, Balearic Islands, Spain.
1951.

Woman Preparing Apricots for Drying. Island

_of Ibiza, Balearic Islands, Spain. 1951.
Studio Stove, Paris. 1951.

Judge Learned Hand. 1952.
Pepper. 1930.
_Shell and Rock Arrangement. 1931.

ude. 1935.

North Dome, Point Lobos. 1946,
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= o t L4 L oot / ,IH‘: bles cligal ol L Je
’ ' ”r“ o , At f"-'.'.c,- ;"f.-t'n.
ICE-F-13-53: CORTMPORAIY AMERICAY PHOTOGRAPHY
An exhibition prepared by The Museum of Modern Art, New York, New York b Ay Voativg \Cuclpacersa ?)
CHECK LIST:
110 photographs Cat.
NOTE: Titles in perentheses are for identification only and do not indicate an actual title. aris :2;
Huseum No. PM&!‘ Title Inches Centimeters Box No. E_Sf _I_._i_g;.
Q5. Berenice Abbott Noguchi Studio 13 11/16 » 10 9 34s7 % 2648 B .
?'3-‘!;’3?i EKay) ; 13 1/4 x 10 1) 33.7 x 27.15 2 - “
534539 (Battery) 13 3/16 x 10 3/4 335 x 27.3 i -
c/el Ansel Adams Yosenite transfer 11 1/18 x 13 1/8 28.3 x 33.4 2 - -
%/?39 A — faoat :-;uul.n,r:g, San Francisco 12 1/2 x 16 1/4 31.8 x 41.3 1 5y 226
48.40 New York, 1939 16 1/4 x 12 1/2 41.3 x 31.8 : T -
46044142 Surf Sequencey 1940 16 1/4 x 12 1/2 41.3 x 31.8 1 - -
460,415 Surf Sequences 1940 12 1/2 x 16 1/4 31.8 x 41,3 I - -
211,47 : — Grass and Water 15 12 x 13 3/4 0o x 3495 1 L&l 228
C/E2 S. C, Burden (Television Antennae) 15 1/2 x 13 3/4 39.4 x 34495 3 .= =
C/E 3 —_ (Black and white squares) 1512 x 13 3/4 39.4 x 3495 1 Léé 23
CE & — (Weter Birds) 15 1/2 x 13 3/ 39.4 x 34495 1 L6723l
53.490 Harry Callahan (Nude in bushes) 10 1/4 x 13 3/16 26.05 x 33.5 2 ki giz
L 2 53,491 : (Nude and radietar) 7 l/é x9 5/8 19.05 x 24.5 2 hn 238
53,492 buildings) 75/6x9 5/8 19.4 x 2445 2 = -
53.493 . (Street sbstraction; fire escapes and people) 13 5/16 x 9 11/16 33.8 x 2.6 2 L68 238
53494 __ (Grasses in snow) 12 716 x 16 11/16 31.3 x 42.4 2 L6y 236
c/E 5 (Calligrephic lights) Printon 7 5/8 x 10 19.4 x 25.4 2 - -
C/E 6 Re Be Christie Printon: 1 {Door in Belcony) 15 1/2 x 13 3/4 39.4 x 34495 1 - ”
C/E 7 w ;2 (Door end wooden window) 151/2 x 13 3/4 9.4 x 3495 1 = B
c/E g " : 3 (Coney Island) 15 1/2 x 13 3/4 39.4 x 34.95 1 - -
C/E9 Devid D. Duncan .. Korea: Portrait of marine using jacket as hood and 13 1/2 x 9 5/16 34.3 x 237 2 Wb 2l
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C/E 10 David D. Duncan Korea: 014 Koreen woman grimacing with pein and gretitude 13 7/16 x 9 3/16 34.1 x 233 -
C/E 1 Korea: Wounded Korean motrer nursing her baby while 13 9/16 x 10 1/4 3445 x 26 =
being bandaged
53.495 Yielker Evans _ Joe's Auto Graveyard 15 1/2 x 13 3/4 39+4 x 34495 1 U477 2k
53.496 The Bedroom 15 1/2 x 13 3/4 3944 x 34.95 3 = =
534497 . South Boston Street 15 1/2 x 13 3/4 3944 x 3495 1 L8o 247
53498 Gresk Revival Doorways New York 15 1/2 x 13 3/4 39.4 x 34.95 3 & =
534499 . Iouisiana Landscape 15 1/2 x 13 3/4 3944 x 34495 1 um Zﬂ“ﬁ'
@ 53.500 __ Family Plots Kentucky 16 1/4 x 12 1/2 41.3 x 31.75 1 k78 2LS
C/E 12 Consuela Kenaga (Negro man sleeping in grass) 16 1/4 x 12 1/2 41.3 x 31.75 i = =
c/s 13 _ (Close-up of face of Negro girl) 16 1/4 x 12 1/2 413 x 31.75 1 8L 253
C/E Y __ (Portrait, 1938, girl smelling flower) 16 1/4 x 12 1/2 41.3 x 31.75 1 L83 2%0
53.501 Dorothea Lange Springtime in Berkeley (woman pruning shrub) 9 1/4L x 7 5/16 23.5 x 18.6 2 = =
C/E 15 ___ Cabbage Pickers (Library of Congress) 10 3/8 x 10 1/16 26435 x 25.65 2 L8s ggg
c/E 16 —_ Cotton Picker (Library of Congress) 10 7/8 x 12 7/8 276 x 32,7 2 LB9 2¢
c/E 17 — Viomen of the Congregation of iiheeley's Church on the 9 7/8 x 13 3/4 25,1 x 349 2 LB7T 25K
steps with brooms and buckets =
C/E 42 — Regged woman with three children, Camp of Migratory 113/8x 83/ 28.9 x 22.2 2 L86 253
Pea-pickers, San Luis Obispo Countys California, TH
‘ 1936, (Library of Congress)
534502 Saul Leiter (Woman looking through window) 8 3/4 x 12 13/16 22.2 x 32.5 g S v
o 53,503 (Woman and egg cup) 91/8 x 13 1/8 23.2 x 33.35 2 - -
53504 —— (kan and baby) 10 11/16 x 10 3/16 27.45 x 25.9 2 lvo 257
534505 Leon Levinstein Bald-headed men with cigar) 135/8x107 3446 x 2645 2 Loz 2
53.506 ~_r(Tvo viomen) 131/2x10 ]ﬁé 3443 x 27445 2 5%
534507 (Man in hat vith cigar) 13 3/4 x 10 3/4 39.4 x 27.3 8§ =. =3
o/E 18 Helen Levitt __ (Children in masks) gx 51/ 20.3 x Y4 2 Lok
g/E 19 — (Child crossing pavement to mother) 8 13/16 x 13 1/4, 22.4 x 337 2 L93 %
rjﬁ 4 (Boys under box) 13 5/16 x 9 7/8 33.8 x 25.1 2 - -
o/ 22 . (Boys playing Foreign Legion) 8 5/16 x 13 %2 21.1 x 337 2 s 262
(Boy bent over) 917/8x 13 5 25.1 x 33.8 2 = =
(Continueds page 3)
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c/E 23 Herbert lMatter _ TIndian Dancer: Pravina Vashi 10 3/4 x 10 13/16 27.3 x 27445 2 501 268
C/E 24 Tosh Matsumoto (Wlire trash basket on beach) 15 1/2 x 13 3/4 39+4 x 34495 1 -
c/E 25 (Boardwalk and man's legs) 15 12 x 13 3/4 394 X% 34495 I = =
¢/t 26 __ (Three negro boys on grass) 15 1/2 x 13 3/4 39.4 x 34495 1 500 267
C/E 27 (Boardwalk and bench - box camera) 15 1/2 x 13 3/4 39.4 x 3495 x = =
c/E 28 (Beach umbrella, clothes hanging from ribs) 15 1/2 x 13 3/4 39 4 x 34495 X = -
53,508 Gjon Mili (Vegro woman; hends with pencil) 13 5/16 x 10 5/:16 33.8 x 2602 2 -
®53.50 =1 éDr\mmer) 13 5/16 x 10 5/16 33.8 x 262 2 sSoh 27
53.510 — (Juggler) 13 1/8 x 10 ].A. 33.35 x 26,05 2 503
534511 __(Wegro group dencing) 10 3/1¢ x 13 1/4 25.9 x 33.7 2 502
53.512 layne Miller — (Birth of a male child) 11 1/2x 10 12 29.2 x 2667 2 507 274
53,513 — (Brancusi hend and mallet) 131/ x 10 1/2 25.9 x 26.7 2 506 273
53.514 —(Tounded airman) 16 1/4 x 12 1/2 41.3 x 31.75 1 505 272
53,515 Lisette Model __(Reer of men in striped shirt) 13 7/i6 x 10 11/16 34015 x 27:45 2 ¢09 276
53,516 — (Seated woman in shawl) 13 9/16 x 10 11/16 34eb5 x 27015 2 <%0 T
53.517 (Man and woman standing) 13 13/16 x 10 1/2 35,1 x 2647 e I -
53,518 Arnold Newman — Tgor Stravinsky 7 1/8 x 13 5/8 18.2 x 34.6 2 812 279
53.519 .. Isamu Noguchi 13 5/8 x 10 78 346 x 27.6 2 'ein. 8
534520 Hens Arp 1312 x9 7/8 34.3 x 25.1 2 e e
.'53.521 Homer Page (Lumber jack) 10 7/16 x 11 7/8 26.5 x 30.2 2 - -
534522 (Sandblasting) 10 3/4 x 10 _%-3(;6 27.3 x 25.9 3 = 5
53.523 (Riveters on cable) 10 3/4x89 32.L x 21.75 2 - =
c/E 2 Irving Penn __ Nathan & Henckens 1947 (Copyright: Conde Nast Publ.) 16 1/4 x 12 1/2 41.3 x 31.75 1 <16 28
C/E 30 __ The Ballet Theater Group ( " ™" n B 3 16 1/ x 12 12 413 x 3175 I %9 #
C/E 31 __ Jerome Robbins Ga'm @ " We - ) 16 1/4 x 12 1/2 41.3 x 31.75 1 518 285
465,42 Eliot Porter Hooded Orioles Male, Arizonas 1941 - Dye transfer 16 /4 x 12 1/2 41.3 x 31.75 1 - -
LLT.42 Redwinged blackbird - Dye transfer 16 1/4 x 12 1/2 41.3 x 31.75 3 - -
451442 Northern Parula larblers female: Maine, 1940 - Dye transfer 16 1/4 x 12 1/2 41.3 x 31,75 1 - -
' (Continued, Page 4)
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GOHM!PORAK! AKERICAN PHOWUCHArHY: Cheek list, continued

oo
: RS
BEE gugwye BIRRED Puw

L]

o8 °.mt38!t{3k3

R

bvidvitv]
LA
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8 B5%

s Abstraction
— Abstraction
Abstraction: fish

Aaron Siskind

W. Eugene Smith — . (Vlelsh miners)

—(Death, Spanish Village)

__(oren, Spanish Village)

___(A Walk to a Paradise Garden)
(Nurse midwifes baby in erib)

Frederick Sommer __ liax Ernsts 1946

__(Doll's head and wood) 1948
(The Tall) 1951
(Artificial leg)

_ (Velise dtAdam) 1949

Sereen Porchs Hudson, Wisconsin, 1950
Log Cabin (side)
liarengo Valley Schoolhouses Lincolns Visconsin, 1949

John Szarkowski

Val Telberg — (Nude)
__ (Children playing)
(doll)
Todd Tebb Statue in the Gerden of a House off the Cour de Commerces
Paris
Torm of Lesignys on outskirts of Paris
___Voman Preparing Apricois for Drying. Islard of Ibiza,
Baleric Islands, Spain
___ Studio Stove, Paris
" In the Village of Santa Zulalia del Rio. Island of Ibiza,
Baleric Islands, Spain
Dan Weiner James Nences President Packard Motor Co. (Fortune Magazine)

Louis S. Gates of Phelps-Dodge Copper (Fortune)
__ Judge Learned Hand (Fortune)

SEE

¥ 8 5/l
x 9 3/4
6 x9 7/16

E
0

=10

5
b

=
[

%
® % On
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-
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o

5/8
3/8
1/2
3 /4
3/4

3/4
/4

GEEER RBEE
X

&8
W W
R

Lo N
=t
HMHHHR
BEEEES

el e
in
e
N

10 3/8 x 13 1/2
15 1/2 x 13 3/4

1 5/8x9 5/8
9 5/8 x 11 13/16
11 1/4 x9 3/8
13 5/8 x 10 1/2

10 1/2 x 13 1/4
9 1/2 x 13

9 1/4x 7 1/2
133/8x%x9 3/4

Y
2
"
5

13 3/16 x 10 1/4
8 15/16 x 13 1/8
13 1/2 x 10 1/8

33,5 x 21.1
33.8 x 24.8
32.25 x 24,

32.1 x 38.1

27.95 x 39.4
.85 x 292
37-\:5 x 32005
39.4 x 3145

34.85 x 39.4
39-4 x 34.85
39.4 x 34085
3944 x 3485
394 x 34.85

32.1 x 25.4
26.35 x 343
Vb4 x 3495

29.5 xX 24-.1!-5
28.6 x 23.8

34-06 x 26 o7

26,7 x 33&7
241 x 33,

23.5 X 19.05
343 X 2&98

3305 x 26,
22,7 x 33.4
3443 x 25.7

(Continued, Page 5)
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— i

223.35 Edward Weston
228,35

49039

50439

123.5249

231.35

Rock Erosions Point Lobos, Californias 1935

——Peppers 1930
Cabbages 1926
— Tude. 1935
— North Domes Point Lobos. 1946
— Shell and Rock Arrengement

16 1/4 x 12

13 3/4 x 15 1/
13 3/ x 15 1/2
1512 x 13 3/k
13 3/ x 15 1/2

16 1/4 x 12 1/2
2
2

3 x 375
3 x 3175
34:55 x 394
34.95 x 394
394 x 34495
31(-.—95 X 3964

41,
41,
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V&ﬂ CARRIED FORWARD: $3205, -«

MUSEUM OF MODERN ART
11 West 53rd Street
New York 19, New York

Exhi . GEEAMNTS R DR REARS=IN T S wodww@
xhibition = ',{‘_. U-SAI--

aphy_section
Supplementary list of photographs
e — . 8 i

T ———— vyt
CASE NO,  DIMENSTONS NET WEIGHT GROSS WEIGHT
PHOTO 3 23%4 %20 %% 2Sms Ir T 170 %

CAT.NO. PARIS SITHW. S 2X &3. & anvy P 779 %3

ATTACHED
LIST Gatalog

Nimber_ Bhotospapher — Titla ¥alva

227 460 Ansel Adams: Mount Williamson from Manzanar, California, ¢.1945 $100.

229 462 Bourke-White: Exodus - Pakistan, 1947 25.
230 463 Bulibek: No title (Nude ficure of a woman in an abandoned

house) . 1953 25,

231 464 Bullock: No title (Nude figure of a woman in forest). 1954 25,
232 465 Bullock: No title (torso of a woman seen through opening

in boards). 25,

239 472 Capa: Death of a soldier - Spanish Civil Wer, 1937 250,

473 de Carava: No title (Two children plaving in light and shade) 25,

475 Duncan: Ancient Iranian Shepherd. 1954. 25,

476 Erwitt: Pregnant Woman, 25,

481 Garnett: No title (lerial photograch of Death Valley) 29

482 Garnett: No title (Aerial photogravh of sand dunes) 25,

Kessel: Interior of a Chinese House, 1946, 25,

Man Ray: Ravograph, 1922, 100,

Man Ray: Torso. 1923, 100,

Man Ray: Arnold Schoenbers, 1926, 100,

Man Ray: Landscape. 1932, 100,

Miller: Man and Woman, 1952. 50,

Page: No titls (Rear view of woman). 1948. 25,

Page: No title (Sleening man). c. 1949. 25,

Page: No title (Luncheonette waitress), c. 1949, 25,

Steichen: J, Pierpont Morgan. 1903. 100,

Steichen: Space-Time Continuum, 1921, 100,

Steichen: Greta Garbo, 1927, 100,

Steichen: Empire State Building. 1935. 100,

Stieglitz: Dorothy True, 1919, 250,

Stieglitz: Hands and Skull. 1930, 250,

Stieglitz: New York. c., 1930-36 250,

Stieglitaz: Dying Poplars, c. 1932, 250,

Strand: Leaves. 1929, 250,

Strand: Rock Textures, 1929, 250,

Strand: Ranchos de Taos, lNew Mexico, c. 1931. 250,

Strend: Window, Ghost Town, Red River, New Mexico., 1932, 250,

TOTAL VALUE: $3525,

\\
6934
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ICE-F-f2l-54

ITEM KSTIMG

(Ttalicized titles are those given by the photo-

-~

— ..L.J-"::-,ﬂ film L1 4, ,.(: - Ca 'lz!. _-':_9 |
4= Plelpreple Sufpliad £ ‘,_ggf,d-vfﬂ#%

Photopephi
February 14, 1955 |

PHOTOGRAPHY

grapher; titles in parenthesis are de;:criptive and
heve been supplied for identification.)
ADAMS Ansel: A 2ol , “e% Bost Hulls, Fog, San Francisco, 1938.
9y VA, . Mount Willismson from Manzanar,

-3

BOURKE-WHITE Margaret: -~ &7 We.
BULLOCK Wynn: .’Q’ 230, %8,
(231, e,
A3, W,

L A33, WS,

- ;23‘,, ﬁo
R3S, w8,

236, Bp.
237, Be.
2738 .

CAPA Robert: 239, e,

de CARAVA Roy: QAo *B.

Celifornia, c.l945.

R o5, 8. Gress end Water,

Exodus - Pekistan. 1947.
To title (Nude figure of a woman in
an abandoned house). 1953.

No title (Nude figure of & woman in
forest). 195h.

No title (torso of a woman seen through
opening in boards).

No title (Black end white squares).

Yo title (Water birds).

No title (Street abstraction: fire

escapes and people ).
No title (Grasses in snow).
No title (Nude in bushes).

No title (Mude and radiator).

Death of & soldier - Spanish Civil War.

1937.

No title (Two children playing in
1ight and shade).
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American Art of the XX Century Photogra;
Museum of Modern Art, New York February 1k, 1955
ICE-F-#ek-5k4 g .

{0
DUNCAN David D. ./ 7 224/, "WB. Korea: Portrait of marine using jacket

&8s hood and holding can of food.
/ } & Y2, ™. Ancient Iranian Shepherd. 195k,

olY 3, WP, Pregnant Woman.

RYY . Wy, Joe's Auto Graveyard.

2YS, 8. Family Plot, Kentucky. —"%«
A& Yb, ¥9. Louisiana Landscape.

RY 7. T8®. South Boston Street.

2Yg WE. Yo title (Aerial photograph of
Death Valley).

249, TR0, No title (Aerial photograph of
sand dunes).

20, W3, No title (Portrait, girl smelling
flower). 1938.
3 ( 25s. Wh, No title (Close-up of face of a
' girl.

»55, €85, Interior of & Chinese House. 1946.

. Ragged woman with three children,

o of Migratory Pea-picker
Obispo. ornia, 1936.

15’? Women of the Congregation of Wheeley's Church

L

_on the Steps with Brooms and Buckets. 1939.

2 5§ 488. Cabbage Pickers.

¥ 2356, 9. Cotton Picker.

95'7’ ¢, No title (Man and baby).
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American Art of the XX Century Photography
Museum of Modern Art, New York February 14, 1955
ICE-F-f#el-5k %

LEVINSTEIN Leon: -~  @{g, “®®. No title (Two women)
259, e, No title (Bald-headed man with cigar).

Réo, WB. To title (child crossing pavement
i to mother).

26/, 49, No title (Children in masks).

2632, WM. Mo title (Boys playing Foreign Legion).

A 63, 8. Rayograph. 1922. ¢
264y, %9%. Torso. 1923.

24, ™8, Arnold Schoenberg. 1926.
266, #B. Landscape. 1932.

267, 980. To title (Three boys on grass).

AbE, &1, Indian Dancer: Pravina Vash 9

269, $a. Yo title (Group of dancers ).
270, W8. Mo title (Juggler).

27/, . No title (Drummer).

273, M. No title (Wounded airman). 1943.
- 7)3, %%, No title (Brancusi hand and mallet). 1946,
27y, M. No title (Birth of a male child). 1946.

o274, 3. Man and Women. 1952.

276, W9 Yo title (Rear of man in striped shirt).

277, %®. No title (Seated woman in shawl).

NEWAN Arnold: ' e 278, 9. densdwp. |Samau A_@S'uckc'

L3

\ S ¢ 279, 5. Igor Strevinsky.
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American Art of the XX Century FPhotography
Museum of Modern Art, New York bruary 14, 1
TCE-P-f2l-54 ; s B . § =5

PAGE Homer:

No title (Rear view of woman). 1948.

No title (Sleeping man). c. 1949.

'R

No title (Imncheonette waitress). c. 1949.

|

George Jean Nathan & H. L. Mencken.
1947.

The Ballet Theater Group.

iX

Jerome Robbins.

Abstraction.

LR

Abstraction.

"A Welk to a Paradise Garden". 1947.

No title (Woman, Spanish Village).

No title (Welsh miners).

=.
32=.
388,
58,

No title (Death, Spanish village).

292, “885. Mex Ermst, 1946.

293 586, No title (Doll's head and wood). 19L48.

’,

;z_qy‘ 587, Velise d'Adam, 1949,

STEICHEN Edward: . o) R{§, 58@. J. Pierpont Morgem. 1903.
296, 9. space-Time Contimuum. 1921. -
297), 9®. Greta Garbo. 1927.
29§, 9. Empire State Building. 1935.

2‘%: ﬁ'
<00, 8. Hands and Skull. 1930.
Fo ), 3. New York. c. 1930-36.

30&, #8p. Dying Poplars, c. 1932,
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Americen Art of the XX Century Photography
Museum of Modern Art, New York February 14, 1955
ICE-F-#24-5k ~5=

STRAND Paul: + 4 353‘ 485, leaves. 1929.

3oy, $97. Rock Textures. 1929.

~ 59@, Ranchos de Taos, New Mexico. c. 1931.
303,

3 . Window, Ghost Town, Red River
e 306, Tew Mexico. 1932 =
367, #0. No title (Children Playing). 1951.
20¢, P, No title (Mude). 1951.

oG §8. In the Village of Senta Eulalia de Rio.
9. Island of Ibiza, Balearic Islands, Spail.

. Woman Preparing Apricots for Drying. Island
30, #8 of Tbiza, Baleeric Islends, Spain. 1951.

3//, 4. Studio Stove, Paris. 1951.

WEINER Dan: €% 3)a, M. Judge Learned Eand. 1952, 7

# lesTod  Edwerd %% 213, §%, Pepper. 1930.
ge¢ 3y 57, Shell and Rock Arrangement. 1931.

%
o ';','! 33, #8. Mude. 1935.
S( Ble. 549. North Dome, Point Lobos. 1946.

i
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12 Narch 1955
1 CJ(
PIIMS PROGRAMS POR THE SXWIRITION CINCUANTE ANS R'ART

, (e
*"These items exist in Prench et Cinemateque Prangaise ué,.,f’,”\
e
directed by Bronsho Billy Andersom, """‘"""f,’:l
. Williem 8, Wert,
N AL
W D.¥, Orirrith, with KB, Nelthal,

91924 THE THIEF OF BAGDAD, directed by Recul with Dovglas Pairbanks,
rd “MMHW(”

" 08 mmu—- of THE MARCH OF TDME, prodused 'y Louis de Rochemomt.

T atle

.ﬂ’;;amum“um.

195 th‘

4. Doousentery - sprreximeiely L0 »imiles
- 195 In n .memu.mmduun.._
1948 LOUISIANA STORY, produced snd directed by Rebert Flsherty. (3%mm)
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THE AMERIOAN FIIM  1406.1955
g g iy

 The filn medium, "ehild of the laboratory and the machine”, doclaved

1ts artistic indepsndence first in the United States. Tare, the sarly films were
made by lumble men, imnocent of Literery or thestrical tradition, for an svea
Tanblor audisnoe. Tt was in fact & cameraman-mschanic, Sdwin 5. Forter, who began
the invention of olmmatiec narrative with The Oreat Train Rebbery, (1905), and a
Journsyman aeter, D, ¥, Griffith, who Wwought 1t to Mll sburity in the ressriabls
m-.ruﬁm-qumh-urumh-uuamﬂnmm
between 1002 and 1912, Subjest at first to Prench and later %0 stromg Ttalian
m.mwm&wmmmuq&m
original contr{yutions to the development of nmrrative yot ‘mown, In i, the wrd
of the motiom picture cam be seen in jwrocess of creation, Mare stags conventions
m_lmwm,ﬂ-mmmuum-ua.mnu—h
freer, parellsl action is dewsloped through aross-cutting; there is inereasing vare
iaty of set-ups and camera anglss, long and close shots. By the tise of The
Musketears of Pig Alley (1912), Griffith set the casmera closs %o his mterial if he
dﬁlhﬁhﬁbhﬂuﬂﬂ“tthmdoﬁbﬁuhﬁmmrm
out of selected lengths of thess close shots and Jong shots. tth.thﬁ-u‘tm
loft ph in 1913, the foundations of modern techmigue had been laid.

fwo years later his Birth of A Nabion astonished the world. This most
eslsbrated of all filus revived the passions of the Oivil Yar and created mare
controversy tian any film before or since. It sstablished David Wark Griffith as
the pro.s mster of the motion pictaw. It still remaivs the yardatisk by

filme are judged, for grandewr of scals, for sweeping ewotiom, for

(1_ | 1 The next yesr Qriffith ereated his Intolerance, the formal masterplsce

‘of the| movias, which told four storiss simltansously, weaving then togther until

f
Tae
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at the olimax they mergs and history 1teelf seems to pour like a catarash agross
the sereen, Intelsrance is "the only fils fupse” and, as such, it smtirely failed
of publie popularity, Mo ome has sver imitated the formal idsa upon which this
filn is based, and Intolsrange remains a ruined Colosseum - a quarry from which
later bullders have taken only vhat they best could use. Its sompos!tional
structure served as the model upon which Boviet theories of f{lmsmking have been
based; its spectacle has been in the bask of every f{lm-ssker's mind ever sinee;
and its parallel betwsen spochs have irresmistidly drewn all serious directors.

© Aftar the burst of creative aotivity which had its olimx in 1016,
Amer{oan filu-mkers Sevotad therselves to refining the narrative teshnigue of

which they were jre-sminemtly the imventors, and to the production of Lurge mubers
of films geared to the tmss mariket, Txperluent contimwd in the commwreisl studios,

but only in concert with the policy just deseribed. Oharles Olaplin, the greatest
areative figue sver associnted with the sereen, is alwost the sols exception; since
mhmmntmmummmrm..’?mm-auhm‘
A partial sxception was Bricl) von Stroheim, who sade his filus without regerd for
the preference of hls employers or of the public. Unable to coms to terms with
boxofficialdom or to resolve the structwral problems of his films, he was seldom
able to send a pioture to the screem as he shot and edited it, Fis work is wnequal,
opulsnt, and instinet with a searing realism which owes as much to the artist's
knowledge of the humn heart as to his profound understanding of the pitilesy
ponetration of the camsra's sys. Sven the fragasnt of his Je Teagm (relsassd
as Oresed, 1924) remins ons of the greatest exarples of cinemmtograply sxtant,
Under ths conditions dsseribsd sbove, the most fortile ﬂh'h.'llhth
American film has worked has been that of comedy, sspecially "low" comedy. Among
the several btrilliant comedians who, like Chaplin, graduated from the sghool of
Mack Semnett to stardom in the 'twentiss, Duster Keaton developed slap-stieck into
wry and somotimes mstaphysical commnt, while Farold Lloyd and Marry lamgdon charmed
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a world audisnce with their revival of the figure of the classic simpleton. Indsed,
the Mlmotmmmtlhnmlmmth development of such sereen
personalities, They answered the day-dreams of gountless millions, Among actor-
m who rose to fame by remson of soms trait of persomality or physique,
mlhu S Tart’s "severe"yet impassionsd figure™ dominated a series of admirable
f1lms, while Douglas Pairbasks becams 8 world favorite becauss, like most great
ethrh!.m ke did one thing superbly amnd all the time,

Of Buropsan directors imported to the United States, nmjn Lubitsch
the CGorman and Victor &mth Sweds best adapted themselves to Hollywood

conditions, Iubitsch by virtus of his discrestly Anericanized version of "eontinemt-
uuphmm-mni The stnesre and bard-working Soastron found an ally tn the
Griffith graduate Lillian Gish, and batwean them they achisved the ultimate in

mite sloquance with The Scarlet Lattery (1926) and The Wind, (1928),

It seemmd, in fact, that they and others had taken the silent £ilm as
far as it could go. But from 1896 omward, Amsrican filu-mksrs bad been striving
to add new dimsnsions to the mediwm by mechanical as well as esthetic means. The
color film was in slow process of development when, in 1927, the sucesssful syn-

~ ehronizmation of sound and image brought on the talkie revolution, Psradoxieally,
F its first affect was to hring all development to a halt, as ths camera and
microphons were chained to the sound "stags" and to stage methods, King Vidor
fresed both at one stroke in the sscond year of the talkies with his Hallslujah!,
a film which faced all the esthetie problems raised by sound as fow films hawe
sinee. The mext year, lawis Milestone's Q_Mwm
Josef yon Stermberg's Morocco contimued to explors the naw compound medium, re-
ducing dislogue to a subsidiary narrative function, Thareafter, the rapidly
deve loping sound film remumed such traditions as slapatick, mm; camra riok-
. work and the super-production, lore typical, perhaps, were films liks Camille,
(i~ }(_’,:,-" The Thin Men, and The Little Tomss, which, through more eredible characterizations
and more matural if still theatrical dialogue, sought to refime the umeasy commomise
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between £ilm and theatwe on whish most sound films still rest. More recontly,
| begiuning with Johm Pord's How Gresn Nas My Valley and culninating in Rrackstt.
5 and Wilder's The lost Weskend, another form of Barrative has appeared, this tim
s under the influsnce of the movel, in which the story is told by am invisibls _
neprater who uwnfolds it 1ittle by littls in the form of flashbacks. This and all
othér davelopmints have been recently interrupted by a new mechanical innovation,
ths anamorphic lans, which enables a gigantie enlargement of the soreen and the
ereation of an illusion of depth and perspective. As with scund, the first sffect

By v 4
of the giant sarsen has been to throw the film back upon its ancient dspendsnce on

the stags, but there ave alrveady signs, as n William Wellman's The High and The |
['./’Z:J Migonty, that the Auerisan fila will shortly recayture the space, movement, and
" yitality on which its world appeal dapsnds.

Doswentary )
It was/an inswrument of instructlion and persuasion that ths motion picture
m-smm:mma,mmmmtmpn-nt mu.am-mm
mtuhﬁmnnwum.wmmtummm,anpupm
wmmmam. All these attempts to mamipulate facts
ucuum-pmwmmmmmnrummm
— ghief interest was in the ummanipulated fact itself, If world audiences have found
hm-mumw.w spirit of enquiry, of mumiy,,_uor
Tumenity, these qualities derived from his approach to the camera, fundarental
{nstrument of {ilm-caking. mwrmttmmwuw,mmm
mwwmummtmwmammvnmamus-mm
!j’:f;ubmm £ilm movement, lad by Fare lorents, whose The Flow That Broks The
/. Pains and The River remia milestanes of importance almost equal to Mlaheriy's
films. Amnmmmmummmmnmn-
aries for govermmnt ageneies or business cerporations, These attaimed thair maximm

m-luﬁu'hthwnlmm‘dnmwtm deaply-rooted growth
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(Ui ¢ tvano.
pﬂnm,mn they hae beom usd ohisfly for sducational purposes

o nw,tht mbcﬁ.onofmﬁuaﬁmu. Amarican Socumentwry s also exsrisd

‘ :.I:L;?&Muihlmimmﬁn f1n, Touts ds Toshemant, who cone

(1% I-himmhchlw____hgggg_m- of f1lms on current sywnty for many

yours, transplanted mny of its techniques to Fllywood and achisved a comvinetng
) Mofrhﬁhuﬂﬁninmlﬁin of which the most notabls is lost
m
" In the United States, the sxperimental impilss has lareely beed absorbed
) by the challengs of ths commretal shidids, vhere saiinst a1l probabilitiss dedicated

amatours are drawn to fight the wavering battls of Tollywood. Sinss the late ‘forties,
;i't Ll been possibls to say that amadeur and semi-professiomal experimsnt flourishes
‘In the United States: a host of men and women strive to explore he madium at consider-
able sacrifics and little profit to themselves. The snimated film, owing as much o
Buropsan exmuple as to the still towering and unique figare of Walt Dtmnhng-
into ivs own, Zxperiments in the nature of photography itself are bagiming o be
made, as in Telan Levitt's In The Jtmaod, “Art" filus after the contimental model
 proliferate, ons of the most popular being Burgsss Meredith's and Horbert Matter's

c Works of Oalder, Surrealist films, "psychological" films, aad film posms absord the
energles of painters, poets, nowelists, and asimpls filn.lovers, all odeddim mude in
the shadow and spirit of that cimematis "Sohool of Paris” which Man nq, Rend Olair,
Yernand 1égsr, and Jean Coctesu founded in the 'twenties, and whioh still dominates
the imagination of the young,

The artistie quality and character of wotion pictures cannot be adequately
regresentsd in an exhibition, for a film exists in time, and a "st111" photograph frem
it oan no more suggest the whole tham a single bar from a piasce of wmusie can rendsy
the stnu@:n of the sntire composition. The $we pamels inmcludsd in this exhibitiom,

the thrae
thee fore, merely indleate soms comtrivutions made by the United States to/types of
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mm:m-mn, dooumsntary and experimental., Yet, if stills do
hum#muummm- thnymhnuhu-tuuotthumoru
collection -- uthuu.thmmnnummnthmu.mnnh
Mo_:ﬂaamhtm-uuq.mmormmuum.m
m-mmmmmmhmw-muMMulimﬂ-
world over the past sixty years., It shows these in thw Mussum's own auditerium and
mmntm:tm;uunmmmmmmwum.
mmmantﬂwummnummm-mwu
authority to the Pllm Library's influsnce: its "collsetion of pletures and program
mhq::uuthth_mm.n.mmuca-cr-mmnm-r
collages, universities, museums, film appreeiation groups, study groups. Thess wide-
womumnnuummummummmmmum
uhrmuwmanmmumsmmmu-ﬁ
production of experimntal films" (lewis Jacebs, Experiment in the Film, London, MJ.

It 1s hoped o supplement the tolesn representation of the Maseum of Modern
w- activity fn this £1s12, there mvely symbdelized by m\’&pmmm,
by showings ofmofthnhrimﬁhﬂmmdiﬁimhbhmw
with this exhibition at the Mises dfkré Noderns.

Y50 * £ Still Photographs mwmmuum-fnuum:qzz
i'mS

Ys F Ruwl ot- Itetl Ple f-rlr‘\plu fkﬂ.&;_ﬂih\—lirllh Vakrelice
« Panal ot 5t1l1l FPhotographs from Amsrican Documsntary and Exper ime

{52
Pilms, 1926 to 1952,

"?"3 195,
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THE AMERICAN FILM

The film is the dearest and cheapest of the arts - so expensive to make as
to be beyond the purpe of the most liberal of private patrons, so cheap to see

Lo

as to be within the reach of all. Its natural patrons in the United States were
thereforsl the millions, whose appetite for knowledge ii‘(s_:zn{ qﬁf}sx.ct‘eqiﬁ:d.:hosa
aspirations toward the good things of 1ife it has continuously -supplied. Under
this dictatorship of the public American film-makers have wori:ed, some
refreshed and fertilized by constant contact with popular taste, some twisted
out of shape by the necessity to conformm to it, some merely amdious to conform.
Born of such circumstances, the American narrative film has borne all over the
globe ﬁ dreams of a "really better t.'orld‘" f RO #re modestly, American

documentaries have shown us the seamier side& of this world, while experimental

film-makers have used the indigenous and unique powers of the medium to creste

A b
ﬁ world of their own.
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It was as an instrument of instruction and persuasion
that the film medium was first admired, and feared, One line of its
development was determined by Robert Flaherty, whose successful attempt
to bring the basic facts of human existence to the screen remains a
\uniquo achievement of the American cinema, The fact that Flsherty's first
Fafo 1 Ql."”“:_;_jf/l'ilm mgi; THE NORTH, found a commercial sponsor in the firm of
ondet |.' Revillon Freres had important consequences: a host of documentary films
have found backers in industry, government, and other o ot ) which
wished to use film to serve purposes other than the primary one of
entertainment. Especially documentary flourished here under the aegis
of New Deal reform and wartime necessity, am¢ led by Pare Lorentz, whose
films remain milestones of importance almost equal to Flaherty'se
Since the war, American documentary has exerted increasing influence on

the narrative film. Louis de Rochemont, who conceived and conducted the

March of Time for many years, transplanted many of its techniques to
———————————
Hollywood and achieved a convincing blend of fact and fiction which has

been widely copied.

= EXPERIMENTAL FILMS 2.5 da i s

—

4tn avmamimantal immulse has
Until recently, in the United States film=mskers of talent ,joox -
. L]

lured by a world-wide audience, jave been drawn into the commercial

mrooc studios where they fought the wavering battle of Hollymooed

A — — -

and women have striven to explore the medium privately at considerable
sacrifice and little profit to themselves. Animated films, art films,

surrealist and "psychiatric" films absorb the energies of painters,

/b1 otthen
poets, novelists, and simple film-lovers,/dll ef—them made in the

shadow and spirit of that cinematic #3chool of Paris" which Man Ray,
7

ncn’; Cikir, Fernand Leger, and Jean Cocteau founded in t.hoj twentlies,

and which still dominates the imagination of the younge
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THE NARRATIVE FILM MG n

) Two humble men, the cmréeh&nic Edwin S. Porter and

the (meM notor D. W. Griffith, began the development of screen
narrative, taking their cue from the pioneer work of Georges xolion
Griffith belongs the lasting credit of inventing screen syntax. His
achievements were refined and extended by Thomas Ince, Mack Sennett, and
Henry nn;, ‘t".‘;’éﬁm silent days for individual expression by Charles
Chaplin, !.rich von Stroheim, and King Vidor, and remain the basis of
no,dorn technique. The esthetic principles of film form which these men
.umd out in the course of producing popular entertainment were

applied to the new compound medium of sound by Vidor, King, Josef von
Sternberg and Lewis Milestone in the early days of the talkies, while
later John Ford, Frank Capra, Charles Brackett, and Bmy Uildnr,

name a few, helped save the film medium from rclapn t.o'naxd thn nt.lgc
and literature, Their principal ally was the public, which in ite
1iking for low comedy, topical satire, social eriticism, and qm-ug-m:/
has exerted powerful influence in making the American film primarily

a dlunl and a visceral products
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7
ANNEX TO s THE AMERICAN WIIM : for Musee d'Art Moderne

The following are the titles under which the films cited in Richard Griffith's
foreword were released in Framce, or the French translations if mot distributed there:

¢ The Great Train Robbery “3ale Vol du rapide

20 The Musketbers of Pig Alley 2+ Les lMousguetaires de Pig Alley

5» The Birth of a Nation 3o La Naissance XX d'ume nation

4., Intolerance 4, Intolérance
Be Creed Bs Les aces

6o EO Scerlet Letter 6. La Lettre ?01_1‘0

Te The Wind 7« Le Vent
-

-« Hallelujah} 8. Halleluyahl

9o 4ll Quiet on the Western Fromt 8. A 1'Ouest, rien de mouveau

lorocco 10.Marocco

Camille 1l, La Deme aux Gam;lial

The Thin Man 12, L'Introuvable
The Little Foxes 13, Ia Vipere

How Green Was My Valley Qu'elle était verte ma vallee

The Lost Weekend Poison

The High and the Mighty Eerit dans le eciel

The Plow That Broke the Plains La Cherrue et les plaines

The &iver La Riviere

The March of Time Le Marche du temps

Lost Boundaries Frontidres invisibles/

In the Street Dans le rue

Works of Calder Les Oeuvres de Calder
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FILM D'AVANT GARDE

Jusqu'il y a peu de temps les cinéastes de talent aux Etats-Unis,

t

I%rouvfzﬁblic mondial, ont et‘ attirés vers les studios commerciaux
ont dd toujours incertaine

ou jlsiesaient menarla bataille wwedkimmts de Hollywood.

Depuis la guerre, cependant, un grand nombre d'hommes et de femmes mmt se

sont efforcés d'explorer le champs par eux mémes en faisant de sacrifices
)

considérables et peu de profits. Le deas‘in animé, le film d'art, le film
(&

ph e
surréaliste et "psychiatre" ablorbh(l'energio cle paintres, poétes, romanciers

% dons >
et simplesamateurs de films. :Tp‘.lxlmnt faits d-m LBombre et{1l'esprit de

cette école cinématographe® 'L'école de Paris' fondée par Man Ray, René

Clair, Fernand Léger et Jean Cocteau aux environs de 1920, et qui domine
=5
encore 1'imagination des jeunes.
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LE FILM AMERICAIN.
coliteux meilleur marché
Le film est le plus WP et en méme temps le pakmsssives des arts.-

coiteux ,
5i oW & produire qu'il est au dessus des moyens du plus généreux des
protecteurs privés, si bon marché & voir qu'il est & la portée de tous.
Ainsi les protecteurs naturelles du film mmt aux Etats-Unis ont eté les
grandes foules, dont le desir de savoir s'y reflste et dont les aWrsti.onu
vers les bonnes choses de la vie ont été tant bien que mal satisfaitese
. u'ont travaill
C'est Sous cette dictature du puhl;&F:ou fabricants de films en “merique wmE—
treRITIR, les uns rafraichis et fécondés par le contact constant avec le
golit public, d'autres contorsionnés par la nécessité de s'y conformer,
ne cherchant qu'a s'y plier.’
d'autres encore\ g
Né dans de pareilles circonstances le film américain a propagé i
" L
travers le globe des reves d'une vie vraiment meilleure.

Plus modestement, le documentaires amérieains nous ont montré ls XETX aspects

rudes
plus wemewse de ce monde,

NAAEEKEEXTNEAEINNMXXXERAY alors que les cinfastes d'avant garde ont
~ du film P
usé de la puissance unique pour créer un mende

intérieur 4 eux.
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LE FILM-RECIT
ylﬁdsgﬁiﬂﬂ”“ -1+
Deux hommpes obsurs,‘L&.ﬁ&pqqénuiuiifEdwin S. Porter et le
commédiensambulant D.W. Griffi‘g, puisant leur inspiration dans 1'oeuvre
de Gieorges Méliés, furent les premiers & faire du récit a 1'écran,
L'honneur d'avoir invénté la syntaxe de 1'écran revient & Uriffith.
Ses idées ont été raffinées et élaborées par Thomas Ince, Mack Sennett
et Henry King, reprises, au temps du film muet, par Charles Chaplin,
Erich von Stroheim et King Vidor sur le plan de l'individu, elles restent
encore de nos jours la base de la téchnique moderne. L'esthétique du film
& laquelle 1'expérience a mené ces hommes qui travaillaient pour le divertisse-
ment populaire a ét; adaptée au film sonore par_Vidof King, Josef von Stern-

berg et Lewis Milestone aux premiers jours du film parlant, alors que plus

tard John Yord, Frank Capra, Charles Brackett et Billy Wilder, pour n'en

nommer que quelques uns, ont aidé & sauver le film d'un retour a la téchnique

et & 1'esthétique de la litérature et du théatre. Leur allié principal était
le publicy qui danssa préférence pour le burlesque, la satire, la critique
sociale et l'épupée audacieuse a beaucoup aidé & faire du film américain

une production qui non seulement satisfait les yeuximais aussi répond a tous

les besoins affectifs de 1'homme.
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DOCUMENTAIRES

C'etait comme instmument d'instruction et de persuasiom que
le Jegmmedep film a été'd'abord admiré et craint. Ume—directiom—de-son

. . rien nota
Son developpement a été obert Flaherty, Jﬂﬁlnxmm

"sppurter sur l'ecrnu les fait fondamentaux de 1'éxistence humaine, avec un

réalisat
art qui reste un & unique d"wn—nhﬂ;)cain. Le fait IX que le

premier film de 'Flnherty, Nanook of the North a trouvé un garant commer-

cial dans la firme RevillonFFréres a eu des conséquences importantes:
une foule de films documentaires ont trouvé du soutien dans 1'industrie,
le gouvernement et d'autres groupes désireux de se servir du film pour
d'autres mwym buts Que celui de divertir seulement. Le documentaire
florissait surtout ici sous 1' égide du "New Deal™ et les besoins du

temps de guerre, gégoginanﬁsonh les g;z; gel Par!.koregti _ﬁui i

marquent une étape en importance presqu'égale a ceux de Flaherty.

Depuis la guerre le documentari’e amer:.cam a ?e:erce une influence

toujours grandissante sur le cinem. Louis de Rochemont, qui a congu
et dirigé peddant de\nnmhreusea années le "March of Time" a transplanté
beaucoup de ses techniques a Hollywood et a réussi & produire un mélange

du reel
gmxixxsx et du fictif qui a ete copié sur une grande échelle,
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THE FOREIGN SERVICE -
OF THE
UNITED STATES OF AMERICA l("
Cul tural Relations Seotion ?,
| 41, ris du Feubourg Sain t=Honoré /

paris B8e

February 23, 1955

e, Welray :
¥anseum of Modern Art
11 West 53rd Street
Wew York City.

Dear Mr, MoCray:™==
I am enolosing herewith translation of the film

‘gsection which Miss. Speyer asked me to forward to you.

Sincerely yours

P

Jacqueline Boulanger
Secretary
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est le plus cofiteux et en méme temps le meilleur marché

~ [/
M..:.{-—-—-—-h_#_l ;@;1.)

des arts, - si cofiteux & produire qu'il est au-dessus des moyens du
plus généreux des protecteurs privés, si bon marché i voir qu'il est -4
la portée de tous. Ainsi les protecteurs naturelles du film aux Etats-
Unis ont &t& les grandes foules, dont le désir de savoir s'y refldte et
dont les aspirations vers les bonnes choses de la vie ont été tant bien

| que mal satisfaites. C'est sous cette dictature du public qu'ont travaillé
les fabricants de films en Amerique, les uns rafraichis et fécondés par
le eontect constant avec le gofit public, d'autres contorsionnés par la
nécessité de s'y conformer, d'autres encore ne cherchant qu'd s'y plier,
N6 dans de pareilles circonstances le film américain a propagé & travers
le globe des "réves d'une vie vraiment meilleure." Plus modestement, les :
documentaires américains nous ont montré les aspects plus rudes de ce monde,
alors que les cinéastes d'avant-garde ont usé de la puissance unique du
film pour créer un monde intérieur anc.
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r-’r g—f.'lusqu'il y & peu de temps les cinbastes de talent aux Etats-Unis,

tentés de trouver un public mondial, ont été attirés vers les studios
commerciaux O't} ils ont du mener la bataille toujours incertaine de
Hollywood. Depuis la guerre, cependant, un grand nombre d'hommes et de
femmes se sont efforcés d'explorer le champs per eux mémes en faisant de
sacrifices considérables et peu de profits. Le dessin animé, le £ilm
d'art, le film surréaliste et "psychlatre” absorbent 1'énergie de B:Tintrea -
de poftes, de romanciers et de simples amateurs de :E‘i_'lm?q . Ils sont faits
% 1lombre et dans 1'esprit de cette école cinématographi L'6cole de Paris’
fondée par Men Ray, René Clair, Fernand Léger et Jean Cocteau aux environs

de 1920, et qui domine encore 1'imagination des jeunes.

|
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"€ 4. C'était comme instrument d'instruction et de persuasion que le

A 2pe?

£ilm a 6té d'abord admiré et craint. Son développement a été orienté
notamment par Robert Flaherty, qui a su apporter sur 1l'écran les faits
fondementaux de 1'éxistence humaine, avec un art qui reste un exemple

unique de ééa.‘l_‘lsation du cinéma américain, Le fait que le premier film
, Nanovk

de ﬂaherty,dwg_mjja trouvé un garant commercial dans la
firme Revillon Frires a eu des conséquences importantes: une foule de

£ilms documentaires ont trouvé du soutien dans 1'industrie, le gouvernement
et d'autres groupes désireux de se servir du film pour d'autres buts que
celul de @ivertir seulement. Le documentsire florissait surtout iel

sous 1'égide du "New Deal" et les besoins du temps de guerre. Prédominants
sont les films de Pare Lorentz qui marquent une étape en importance
presqu'égale h ceux de Flaherty. Depuis la guerre le @ocumentaire
américain a exercé une influence toujours grandissante sur le cinema
commercial., Louis de Rochemont, qui a co et dirigé pendant de nombreuses

La Mardpe din Temps (The March o] “Vimg -ﬁﬁ 3
années %.Wa transplanté beaucoup de ses ehniquea\p‘ >

L
Hollywood et a réuasiv produire un mélange du réel et du fictif qui a

ét6 copié sur une grande &chelle,

fm-r,,:ms
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E“‘—'—‘f{ Deux hommes obs‘pra, 1' opérateur=technicien Edwin S, Porter

ot 1e co‘madien-ambulnnt D. We Griffith, puisant leur inspiration dans

i 1t Qplm:'e de Georges Meli&s, furent les premiers a faire du récit & 1'écrans
L'honneur d'avoir inventé la syntaxe de 1'dcran revient 3 Griffith, Ses idées

| ont été raffindes et élaborées par Thomas Ince, Mack Sennett et Henry King,

| reprises, au temps du film muet, par Charles Chaplin, Eric von Stroheim et
King Vidor sur le plan de 1'individu, elles restent encore de nos jours la

. base de Z;‘féchniqua moderne. L'esthétigue du film 3 laguelle 1'expérience a mené

. ces hommes qui travai]_lai.en; pour le divertissement populaire a eté a.dapte'e au

. film sonore par Vide T King, Josef von Sternberg et Lewis Milestone aux premiers jours
du film parlant, alors que plus tard Jobn Ford, Frank Capra, Charles Brnckefl’s et
Billy Wilder, pour n'en nommer que quelques uns, ont aidé & sauver le f£ilm d'un
retour a iﬁechniqua et & 1'esthétique de la Tl_*;zhératm et du thedtre. Teur
allié principal était le public, qui dans sa préi‘érenca pour le burlesque, la
satire, la critigue sociale et lfépopée audacieuse a beaucoup aidé a faire du
£ilm américain une production qui non seulement satisfait les yeux mais aussi

répond & tous les besoins affectifs de 1'homme.

29 fp(CAus




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP I.A.544

*MIMEOGRAPHED
CATALO
SEPARATE FoLDER G LISTS IN

\

FUOTITATYXTE,s

2 09501TVY IV a

THIANWY

A
=
=
-
u
o
b
S
0
o
™
R
o
v
=
»
=
1
a

XX dHI 40 ITuY




