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In:tsee d'Art Hoderne = February 23, 1955
Listing of fuspices

Cette exposition,
sous le patronage
de Son Excellence
Mionsieur 1'Ambassadeur des Etats-Unis d'fmerique a Paris
a ete organisee
par The Museun of Modern Art de New York
et realisee
au Musee National d'Art lioderne
sous 13:.; auspices
de la Direction Generale des Arts et des Lettres,
de la Direction des Felatiors Culturelles
au Hinistere des Affaires Et.rangeres_
et de la Direction des Musees de France
avec le concours
de 1lLssociation Francaise d'Action Artistique
et des Services Des Relations Culturelles
de 1'Ambassade des Etats-Unis d'Amerique.

Preliminary Estimates
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Date 3;;5;3;15_-55_ )

Villien S, Liebem
ro: Rose Komﬂtz f Re:h_n(‘r'ﬁ Ppo s

From: Helen rpanc M }_

At the Lmnhattan larehouse presentation of the Intemational Progran
yesterday Andre Racz mgde a great point of informing me thatl the

date he came to FI.S.A. Was8 not 1931 as we have i in the catalogs for
 JOERY AR TN Gi12eD surms. (1n sevorsl lngiiagest), but 193, oun

T e e a h
: j.n .om,),ayth that in future we 'dén_'tlﬂm pick up '!:ha erm-naous. date

and repeat it3 Ha Bays he wms g mé:é child in 1933 vwhereas he haq
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schools ete, abroad b&foi‘e coming here,
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As of 14 February:

Section
Paithigg and Sculpture
Listing

Painting and Sculpture
Iisting

Industrial Design Listing

Indus trial Design Listing
Photography Iisting
Photography Listing
Prints Listing

Typographic Design
Architecture

Status of production of 20th Century Catalog mterial being mimeo'd

langmge Done by
ENG LISH Gilda
FRENCH Outside
ENGLISH Outside
FRENCH Tbid
ENGLISH Tbid
FRENCH Tbid
ENGLISH Ibid
ENGLISH Tbid
ENGLISH Tbid

Painting and Sculpture

Due for return

tomorrow

by noon

tomorrow No.
tomorrow Yes
Ibid Ibid
Ibid Ibid
Ibid Ibid
Ibid Ibid
Ibid Ibid
Ibid Ibid

Sent Pagis Remarks
No.

Can bes run
downstairs
tomorrov.

Being cor=
rected to incldde
Feingingen page
2 typed .
coples to Faris
13 II

Toid bach
soa. (ach
Ibid

. N
(also French,
mimeo'd)

Ibid

Ibid

Introduction . If this is ready to be sent to Paris before the P&S listing in English
has been run off, we have a good typed copy of it which can be sent.

Kabels, We now have only labels for the English version of Painting and Sculpture, completely
checked, If yéu can take time
working in my office.

out to stqrt this we can find some one to do them - probably Muriel,
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Eng.
Fr,
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~ 6e Photography foreword by Edward Steichen, for tramslation imto Fremch: 2 PPe

7o The fmericen Film, 1896-1965, foreword to film
for translation imto French = 6 PPe; With amnex
the films were released in
the English title),

u;t:ah: ‘l:y Diek Griffith,
o itles under which
France (not always am actuel translatiom of

Flease advise Dgrthea thet in addition to sendi mimeo
ng her next week the 2 -

graphed. copies of this material we will send her English taxb: of what has

been translated into Fremch, for a control, if necessary; also the Fpench

text of what is going on the architecture
\,‘ film psnels, so that phraseology 0“"“‘: panels and what is going on the
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7o The Mmerican Film, 1896-1955, foreword to film sectio
for translation ixto Fremch = 8 ppe; with smuex o bro oer oF. of Lifith,

titles under which
the films were released in France (mot ]
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Please advise Darthea that in addition to sendi her next mimeo
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graphed. copies of this material we will send her English texts of what has
been translated into Fremch, for a control, if necessary; also the French
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the Lnglish title),

Please advise Darthea that in addition to
grephed. copies of this material we will s
been translated into Fremch, for a contro

‘\ text of what is going on the architecture
\ film penels,

Photography foreword by Edward Steichen, for translation into Fremch: 2 pp.
The American Film, 1896-1965, foreword to film seetion

for translation into French = 6 PPe; With annex of the
the films were released in Framce (mot

80 that phraseology can conforms.

by Dick Griffith,
titles under which
always am actuml translation of

sending her next week the 2 mimeo=
end her English texts of what has
1, if necessary; also the Fpench
panels and what is going om the
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THE MUSEUM OF MODERNY ART

( Date Feb.9, 19556

To: Porter WQ’ Re: Musee d'Art Moderme Cetalog

From; Helen

I am transmitting to you herewdhh the following material comnected with the
Musee d'Art Modermm catalog:

l. A revised estimated as the basis for a memo to Darthea, on the contents
of the catalog (text and plates). This supersedss our memo of Jamuary

__ i3
11 ta]:lcn bo her by Rene, t\g
5

Three folders containing: a) typescitpts that can be sent to Derthea

now, marked with an esterisk on the above-mentioned memio; they will

be followed by 2 mimeographed copies mext weeks, b) typescikpts of

material that cam be gemt Thnrsday morming to Hoovem for mimeogrephing;

) typesoripts for your own file, These sre idemtical sxcept that the 333
file for you lacks the 1list of painting amd sculpture of which there

are only 4 avmilable copies in Fremch - ome is bding used for labeling,

1 is going to Darthea, 1 to Hooven and ome I need for preparing the y
Cahill text, I believe however that you have the corresponding English

version of this 1ist in what Rose emd I call "the centimetre drat®, 9 g (4o

This is what the folders contain (with the above exceptiom im your fbolder):
PA n eq clea 1. Catalog List, Peinture et sculpture, items 1 = 130: "& typed pages, in Fremch.
2e Built in UeSem = Post-War Architecture: foreword to Architecturs section

» "~ »f catalog, By Henry-Russell Hitchcock and Arthur Drexler: #4 pp. To
be translated in Paris. Darthea should if possible get someone with

o a good literary styles (UJall fe “wsodod Jiess 5 %1 Cl!uﬂf
PAM lacle 3¢ Catalog 1ist, Architecture , items 215229, in Fremchs 3 pp, Wf")

=

4. Industrial Design foreword by Cretk Daniel, for tramslatiem into Fremohs:
2 pages.

5o Post-War Graphic Design im the United States, foreword by Mildred Constantine,
for trenslation into French i 2 ppe

6. Photography foreword by Edward Steichen, for tramslation imto Fremch: 2 PPs

7 The American Film, 1896-1965, foreword to film sectiom by Dick Griffith,
for translation into Fremch = 6 ppe; with amnex of the titles umder which
the films were released in France (mot always em actusl transletion of
the English title),

Please advise Darthea that in addition to sending her mext week the 2 mimeo=
grephed. copies of this material we will send her English texts of what has
been translated into Fremch, for a control, if necessary; also the French
text of what is going on the architecture panels and what is going om the
film panels, so that phraseology can conform,
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Feb, 6, 1955

Matters to be taken up with René d'Harnoncourt:

le Ask about listing of officers, trustees,

2
W dept. heads, etc. for Paris catalog foreword,

Eﬂue oAl — Covifiry” . Cledily —
(2. Dates when material will be ready for art.iclea.)

-a 617-'“’“10 )

Ask Mr. Steichen to select photographs for catalog illustrations. Also

to éupply dates for photographs.
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Feb. 6, 1955

AMERICAN ART OF THE XX CENTURY
(Musee d'Art Moderne]

STATUS OF CATALOG MATERIAL

PAINTING AND SCULPTURE

Cahill introduction, words,

Revised text due here for typing on Wednesday, Feb. 9

Listing of Ttems: Completed and in hands of translator. Due back for
PES checking and typing on Monday, Febs 7
Photographs
Il_lustrat-ionss . «/Ready for labeling; awaiting numbering and French titles.
LPm. , « Copy negatives needed (about LS).
Jir1 . « Selections to be made for catalog.
o .+ Poster to be selected by Dorothy Miller (color and black

and white)

Check headings of sub-=divisions of Dorothy Miller's list.
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The Museum of Modern Art Archives, NY

Feb. 6, 1955

AMERICAN ART OF THE XX CENTURY
(Musee d'Art Moderne)

STATUS OF CATALOG MATERTAL

PRINTS
Not yet received from Bill Lieberman

(500 =~ 1,000 (?) words)

Listing of Items: Completed and in hands of translator. Due back for -
=) <7  checking and typing on Monday Feb, 7 b i

T1lustrations: . Photographs ready for labeling; awaiting numbering and.

French titles. Eprmad i,

WSk . Copy negatives needed (about 15, including illustrations).

S b . B plates to be used in catalog.
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Feb. 6, 1955

!HERIC&I! ART OF THE XX CENTURY
(Musee d'Art Moderne)

STATUS OF CATALOG MATERIAL

ARCHITECT URE

Introduction types (1,000 () words) R

Listing of Items: Ready for typing Monday, Feb., 7; awaiting typed French
version to be used on panels; will then be edited for

form and numbers inserted.

I1lustrations: TR ma:phutugrww—w;n-—c::py negatives due back Monday,
Feb, 7. fasilines
##IF. . Additional set of copy negatives to be ordered Monday. 35k -
» Labels ready to be typed. Form of label to be same as
that for Architectural show. To be in French and English,

(See Charlotte Dyer for negative numbers).
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February 6, 1955

J\HERIGAQ ART OF THE XX CENTURY
(Musee d'Art Moderne)

STATUS OF CATALOG MATERIAL

INDUSTRIAL DESICN

Tntroduction revised and ready for typing, Has been i ;
O.ke'd by René d'Harnoncourt and Arthur Drexler.

( (?) words)

Listing of Items: Susan Brunner has 3/L of one set of edited copy; the
rest will be given her on Monday, Feb. 7. Translation

due back on Wednesday, Febe 9 ?

Illustrations: 5 special group photographs being made for catalog and photos of
individual chairs ready to be sent to Paris for use in special
arrangement, Greta Daniel will sfed photos of individual
items on Monday, Feb, 7.

. Copy negatives to be made.
.¢/. 5 photos in catalog.

. Labeling and numbering to be done; no lable meterial ready.

Good Design: Taxt and panels to come. Inqiire,when ready?
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Feb. 6, 1955

MEHIGAQ ART OF THE XX CENTURY
(Musee d'Art Moderne)

STATUS OF CATALOG MATERTAL

GRAPHIC DESIGN
Ask Reneé d'Harnoncourt if he wants to see introduction

before it is typed. (About 300 words)

~.  Listing of Items: Completed and typed amd in hands of translator; due back

Monday, Feb 7 (2). Numbers to be inserted.

I1lustrations: . To be photographed Monday, Feb, 7 and sent to us on
Wednesday, Febs 9.
« Copy negatives needed.
1/. 3 plates in catalog.

— » .+ No label material ready,
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Listing of Ttems:

Febs 6, 1955

AMERICAN ART OF THE XX CENTURY
(Musee d'Art Moderne)

STATUS OF CATALOG MATERIAL

PHOTOGRAPHY
Introduction has been o,ke.'d by René d'Harnoncourt; to
to cleared with Dept. of Photography on Monday, Feba T7;

then can be typed.

Typed; will be sent back to Dept. pf Photography on Monday,
Feb. 7 for completion of data (datea)y bhew=siwerr to trans=-
lator. Fes 7

Sfectitnts -

To be taken up with Mr, Steichen on Monday, Feb. 7.

Copy negatives needed (total of 15).

8 plates in catalog.

No label material ready.
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Feb. 6, 1955

LHER]BM} ART OF THE XX CENTURY
(Musee d'Art Moderne)

STATUS OF CATATO0G MATERIAL

FILMS
Griffith introduction in hand, ready to be typed on

Monday, Febs 7 ( words)

Iisting of Items: Included in introduction,

T lustrations: « Text for panels in hand; to be given fo translator on
Monday, Feb, 7; due back Wednesday, Feb. 9 (?).
« L sets of illustrations for panels to be selected for
catalog.
« Copy negatives needed.
. F‘J:'-h L adon A
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Febe 6' 1”’

AMERICAN ART OF THE XX CENTURY
(Musee d'Art Moderne)

STATUS OF CATALOG MATERIAL

—————————————————————————————

PAINTING AND SCULPTURE
Cahill introduction, words.

wﬂtmcuhmtummmm.hb.Q

Completed and in hands of translator. Due back for
checking and typing on Monday, Feb. 7

/oy Tor 3

for labeling; swaiting numbering and French titles.
. Copy negatives needed (about Ls).
. Selections to be made for catalog.
. Poster to be selected by Dorothy Miller (color and Wlack
and white)

Check headings of sub-divisions of Dorothy Miller's list.
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Feb, 6, 1955

AMERICAN ART OF THE XX CENTURY
(Musee d'Art Moderne)

STATUS OF CATALOG MATERIAL
PRINTS
Not yet received from Bill lisberman
(500 = 1,000 (7) words)

Completed and in hands of translator. Due back for
checking and typing on Monday Feb. 7

.wmﬁmm;mhmm-l
French titles.

. Copy megatives needed (about 15, including illustrations)
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Feb. 6, 1955

leIGL! ART OF THE XX CENTURY
(Musee d'Art Moderne)

STATUS OF CATALOG MATERIAL
ARCHITECT URE
Introduction types (L,000 (7) words)

Ready for typing Monday, Feb., 7; awaiting typed French
version to be used on panels; will then be edited for
form and numbers inserted.

« No=photogrephs—be-go. Copy negatives due back Monday,

" - ot = J
(, P T_;-:f : : - -9 ! | z I

Feb. 7. _ ¢
- Add;t;.gl }.:f :aps .-nnnt:lhl tlo be ordered Monday.
. Labels ready to be typed. Form of label to be same as
that for Architectural show. To be in French and English.

(See Charlotte Dyer for negative numbers).
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AMERICAY ART OF THE XX CENTURY
(Musee d'Art Moderne)

STATUS OF CATALOG MATERIAL
INDUSTRIAL DESION
Introduction revised and ready for typing., Has been
o.k.'d by René d'Harnoncourt and Arthur Drexler.
( (?) words)

Susan Brunner has 3/L of one set of edited copy; the
rest will be given her on Monday, Feb. 7. Translation
due back on Wednesday, Feb. 9 ?

. $ special growp photographs being made for catalog and photos of
individual chairs ready to be sent to Paris for use in special
arrangement. Oreta Daniel will sned photos of individual
items on Monday, Feb. 7.

« Copy negatives to be made.

« 5 photos in catalog.

.mmmmuu@;unhmummm.

Text and panels to come. Inquire,when ready?
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Feb. 6, 1955

llm ART OF THE XX CENTURY
(Musee d'Art Moderne)

STATUS OF CATALOG MATERIAL

GRAPHIC DESION
Ask Renéd d'Hernoncourt if he wants to see introduction
before it is typed. (About 300 words)

Completed and typed add in hands of translator; due back
!w. Feb 7 (,)o Numbers to be inserted.

. To be photographed Monday, Feb. 7 and sent to us on
Wednesday, Feb. 9.
« Copy negatives needed.
« 3 plates in catalog.
« No label material ready.
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AMERICAY ART OF THE XX CENTURY
(Musee d'Art Mederne)

STATUS OF CATALOG MATERIAL
PHOTOORAPHY
Introduction has been o.k.'d by René d'Harnomcourt; o
to cleared with Dept. of Photography on Monday, Feb. 7
then can be typed,

Typed; will be sent back to Dept. pf Photography on Monday,
Feb. 7 for completion of data (dates), thenwgiwem To trans-
hmf ety oA /

« To be taken up with Mr. Steichsn on Monday, Feb. 7.
. Copy negatives needed (total of 15).

« 8 plates in catalog.

« No label material ready.
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Feb. 6, 1955

AMERICAY ART OF THE XX CENTURY
(Musee d'Art Moderne)

STATUS OF CATATOG MATERIAL

FILMS
Oriffith introduction in hand, ready to be typed on
Monday, Feb. 7 ( words)

Included in introduction.

« Text for panels in hand; to be given to translator on
Monday, Feb, 7; due back Wednesday, Feb. 9 (7).

« L sets of illustrations for psnels to be selected for
catalog,

) 4
. Copy negatives needed, sl

- /‘L o, '
[ : /’- ! /
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TENTATIVE PLAN OF CONTENBS OF CATALOG FOR
MUSEE D' ART MODERNE EXHIBITION
CONTENTS OF SECTIONS ESTIMATED ESTIMATED ESTIMATED ESTIMATED
D.OlmeDS MO OF ITEMS MNO.,OF PAGES NO,OF ILLUS,
-~ (TExr) - (plates)
I. Title Page 1
Ile Committee or Sponsors Listing 1
III. Imbroduction by Cassou 2
IVe Introduction by i'lhrnonoom 1,800
Ve Palxting and Sculpture
8. Cahill Introduction 5,000=6,000

be Listing of entries
(cae70 artists)

cs Illustrations
Prints
s Lisberman introduction
be Listing of enmtries
s IlRustrations
Architecture
[ m introduction
be Lisbing of entries
oo Illustrations
Viile. Mﬂlﬁ'm Design
s.AIxtrodmtion
be Listing of items
¢ Illustrations
IX, Gr Design
I:%::A.g%ion
b‘:‘ Listing of items
oe Illustrations
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* CONTENTS OF SECTIONS ESTIMATED ESTIMATED ESTIMATED ESTENATED
W0. OF WORDS RO.OF ITEMS MO .0OF PAGES 0. OFILLUS
( ;m) (Plates)
n}‘ Introduction 260 1
be Listing of items 100 5= 19
ce Illustrations 8
XI. Films .
l.mwtiun 250-500 X
Ly comkents
be Listing & FEXTNENEKIO
of programs outside 12=1517 &
o« Illustrations 3«6 plates?
XIle Listing of MOMA's 1

organizational struc-
ture (Officers, 3
Trustees, Dept, heads
etc. =as in Bulletin)

—

S5y

[toso— 135750
) W

‘.\ B ecss : . i
|

£

Rﬂit

The above figures are of necessity very rough and are intended only for a very
tenbative estimate, XINHNE The following clapifides the bases used:
IM;J

1. M% text: estimated mumber of words based on information given %o
ene e meeting on Jenuary 6the ~

2, Number of items: estimate based on information given to Rens January 6ths
This 13 assuming & cutback of one-third in the industrial design items
from the 155 originally projecteds No cutback has been allowed for im
the original estimates for either photography or prints, however.

3. Text e8: Exclusive of illustrations. Until the format is decided, this
omn of course be only the rough#st of estimatedl , As a base, however, I have
used 500 words per page for the running text (i.e., all imtroductory matter,
including forewords to the various sections). The space assigned for the
listing of items has been arbitrarily cslculated on a base of 10 per page,
if listing is in = single column, and 20 per page if listing is in dowble
column, Other pages have baen estimated acoording to what they would
seem to require. No allowance has been made for: a) blank pages or half=
EIEEEX titles; b) copyright page ; c) table of contents.

— ons: based on estimated mumber of pages of plates, rather than of
par trations, that will probably h&——ﬁi.—‘ﬂqu : - -

If possible we would prefer to have the illustrations for eaech sectiong/follow
that section, rether than being lumped at the back. This would be particularly
desifable in the case of a) painting end sculpture, since Eddie Cahill has
indiceted he wishes to illustrate his introduction with 4 works mot included
in the showj b) films, sinco&f s similar to the illustrations used in

the Master Book would probably constitute the best illustrative material for
this section. This would be simpler if the procees used were gravure, rabher
than half-tome/ unless the Fremch are willing to print the whde catalog on
ocoated stock which case it doesn't matter. There is howsver a time factor ,
since it ustal ly takes mbout 2 weeks longer for gravure illustration than
for half-tone cuts,
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m:an_g ESTIMATE; CONTENTS OF CATALOG {OR MUSEE D'ART MOLERNE EXHIBITION

Copkents Est imated No. of Items Estimated No, No. of Plates A7,
No, of Words Text pages # b
(English)

T R Page
11. Listing of Auspiees
III.Cassou Intraduction
IV, D'Harmoncourt Foreword
V. M¥ & Boulgurcl
oduc ni
&
. . Listing of enmtries .

Illustrations

Vie Prints:
Liebernan: jntroduotion
Listing of entries

Illustrations
Architecture

I:troduet&onsﬂitch—
cock & Drexler

Listing of items
Illustrations

VIII. Industrisl Design:

"}E Introduction:Daniel
Listing of emtries .
7 Illustrations

IX, Grap Desi

+( IntroductionsConstantine 350 x
7L

Listing of Items
7 Illustrations

# Based on estimate of 500 words per page for rumning text; average 12 items per

page of item listings.
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Mus.d' Art Moderme Catalog -2= 2/9/65

- —— - - .
.

CONTENTS Estimated No, of No. of Items Estimated No. Nos of Plates
Words (English) Text Pages

X. Fhotography

Introduction:
Steichen

Listing of Items
Illustrations
XI. Filmx
EEIXTTERCX
~_ Imtroduction:

* N @riffith (in-
cludes listing
of 3 panels)
@}1lustrations -

XII. Index: Principal

artists,&rchitects
and designers %%

XIII . Listing of MOMA
Officers,Trustees,
etce

C.5 U8 e Po— 96
63

** Index by namesof artist, arcoliftect and principal desigmers alphabetically,

followed by item mumbers, suggested as desirable because t1) ptg. and sculpture
1ist is mot alphabetical Bub in € sections; XKNFXEX 2) many of primtmakers appear
also as painters; 3) graphic desighers overlep other categories ; 4) e.g. Eames

appears as architedt, industrisl designer and in film listing, etec.

The 1istimg has been calculaed uniformfly on 1@ $hems EXEN per page assuming
esor will runm full width of page; achtally in some categories it may be decided
%o rum in double columns which would of course reduce total nugber of pages .

#ﬂj‘{/ '(‘Ldﬁ.a M’lﬂ-uk AL, ofe . LMT @@(’@ﬂpﬁcz:{@: fag
/ / *{'U(L&-Q o PFE2
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CGAM
TRAMQaﬁ?m X .-;(_Qﬂ_wc&-

FREFACE

April 7,1985

From April to June 1953, the Muses Mational d'Art Moderns was host to an ex-
hibition of TWELVE AMERICAN PAINTHRS AND SCULFTOHS, and from October to Novembsr
1954 to an exhibition of CONTSMPORARY DRAWING IN TH: UNITED STATES. These two
events allowed the Frensch publie to familiarize itself with the tendencies prevail-

ing among some of the best contemporary artists of the United States. Ssveral of
them were already mown and appreciated in Paris, for example Calder, who had lived
and worked hers since his youth, Others wera Ja.*u.um, yat alrsady one eould
disesrn certain personalities and groups: the draftsman Steinberg, whose vast and

. fantastic humor simultaneously ersates and satirizes the imags of a modern universe}
the painters Hopper, Bon Shalm or Pollock, and ?é Far Wastern group to which belong

Marc Tobey and other vigowous, sportaneous artists active along the Paeific slopes,
within the Asiatiec orbit and remots mpﬁ;opun currents, who display a truly
I&uu.- native energy. In short, thess first exhibitions gave us the opportunity
of distinguishing several of the aims and speclific characteristics of contemporary
Americen art and let us realize that it had its own rationals. Undoubtedly, at this
initial contact with these works, we could do little more than recognize in them

: -analogies with our own European art, more particularly as regards those works
. within the abstract movement., But a more prolonged aequaintanee allowed us to go
bayond these superficialities and to discover in American art &= ang espeeially pre-
eisely in abstract Amorican art - the specific needs and-underlyinz motivations
appropriate to the conditioms in the United States -- to its youth, its primitive
quality, and the special vitality of a people not burdensd with our hsritage nor
bound by be ing pert of that contimuity which one calls tradition, even 1f one thinks
in terms of a succession and a tradition of revolutions, DBut there is necessarily
an essential difrference between a revolution which succesds other revolutions, and
a revolution which is the first one, henmce singularly fresh and innogent, entirely
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Thus to be just and honest, it is rather the differencesarising from an
essential and congenital difference between two worlds, subject to two different
rﬂ'm of time and space, which ome should sesk to perceive in American art, rather
than the similarities with the arts of Burope,arts of another continent and another
eposh, It is in this spirit that we ought to continue our initiation into American
art lpd its fundamental originality., After the first steps towards acquaintance
lJrqn'W made in this ouseum, the present exhibition offers a vaster panorama. This
time ‘Illn fact not only American painting and seulpture are being shown, but other
arts g.u well: architecture, photography, film, prints, typographie art and advertising,
qu? all, this exhibition seeks to reveal the spirit of thess arts and their re-
hﬁén to the whole of American life. This is a human realm, a special aspeet of
,qﬁlmtm, which manifests itself mot only in painting and sculpture but even
uplra strikingly in thos: modes of expression which are quite new, that is to say

4

‘in their first and consequently epic stage of development, such as the film; and

also in certain sxtraordinary forms and stylss, such as architecturs. As & matter
J’I of fact the latter art has found in the United States some previously unknown
solutions, among others t.h;: ﬂntion of the skyscraper., But the slightest discoveries
and most unassuming ges are equally indicative of the fertile American imagination:
4t is not aloms the formally recognized "fine" arts which give us insight into a
'Iciv:ll:lution, but also the applied arts and arafts, the techniques, and finally the
-“'.lb.h(‘tl of everyday, familiar use, One mist lmow how to impart to these the stamp

!/

- L]
, of a spirit, a styls, a beauty., A concern with this is one of the most lofty

purposes which can inspire the men of a given period, and own period has tée
d o

i
often been debased by the horrible ugliness of its n;n-pro ets. Yet what
is this standard except the gamuge of a period's taste?
The present exhibition summarizes half @ century of American lifs in its
aspiration toward a character and a style. It is the sum total of the smperiments
of a collsotive genius and of a rich variety of daring individuals., In order to

present this survey, our Museum hu remodsled its galleriss, It has offsred as
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much space as it possibly could to the presentation of an operation which has the
good fortune to be a far-reaching as it is forward-looking, My esteamed colleaguse
of ths Museum of Modern Art in New York, M, Reme d'Harnoncourt, and his staff

have planned the contents and installation of this exhibition with a genarosity

lndLS.'mly intellipence to which we offer cur most cordial and hearifalt admiration,
i

We wish to express our qratituds to Mr, William A. M. Durden, President of The
Museum of Modern Art, and to stats that we regrd this cccasion as snother proof
of the strong tles of friendship that unite the two miseums of modern art in New
York and Faris. We also thank our colleague Miss Darthea Speyer, Assistant Cultural
Attaghe at the American Embassy in Paris, as well as Dirsction des Relations Oulturelles
and ths Association Frangaise d'Action Artistique, who hawe loyally supported and
cooperated in this importent and significant project.

Jean Cassou

Chief Curator,
Mugde National d'Art Moderns .
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THE FOREIGN SERVICE
_ OF THE
UNITED STATES OF AMERICA

U. 5. INFORMATION SERVICE

Paris, le 8 Mars 1955

Miss Helen Franc
The Museum of Modern Art
11l West 53 Street
New York 19, N.Y.

Chére Miss Franc,

Ci=inclus l'introduction de Mr. Cahill. C'était
un texte difficile, et, étant donné les quadre jours
ui m'ont été accordés, je n'ai pas toujours pu serrer
e texte autant que je l'aurais voulu. D'autre part,
la phrase américaine et la phrase frangaise, comme vous
le savez, ne se superposent pas toujours.

A ce propos, je vous remercie pour les corrections
que vous m'avez envoyées pour les autres sections. Un:
certain nombre d'entre elles concernaient seulement des
fautes de frappe, que nous avions corrigées nous-mémes
Eexemple: concu). D'autres, n'étaient pas corrigibles

exemple: les quartiers mercantiles, ce terme n'existant
pas.) Pour la troisidme catégorie, concernant mes
contresens, je vous remercie et le nécessaire a été
fait. . .o

Je vous envoie mon meilleur souvenir.

bels o ESOL}FV*SOMTST

Héléne Baltrusaitis
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THE MUSEUM OF MODERN ART

Date_January - )

Re: Exh. Amer, Art - Musée
From: rorter McCray ___d'Art Moderne
ICE-F=ff2L=5L

According to your request, the following cable regarding the
American show at the Musee d'Art Moderne was sent Rene on
Thursday afternoon.
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WESTERN _
“UNION

W P. MARSHALL, PresioEnT
STANDARD TIME at point of origin. Time of receipt is STANDARD

Jane. 13. ”55

(ENT MUSEE CATAIOG ALL THAT CAN BE DONE IS TO MEN-
wmum b

Zd ihn matters and wnld, of course, pass ack to the
I mtbhmth.forthhdmthumw nGou-
goodwill and must run to cover when an

nothing
this. American publishers can pay twice this amount for republis
:.lilchpanmh. (The Bookeof-the Momth Club re
for republishing a paragraph from a review of
Tribune Books.)

All in all, I am opposed to the mmmuum
Whatever is dons, I would like to say that I do not wish to he
with the transaction,

/8/ Holger Cahill
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18th, 1996
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Date
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27—
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Porter MeCray

mbm
mm“m

w ﬂn.mum
G

-
-

From: kolger Cahill

To

m

_ tion rights, Also
qthtIdontMtohnwm‘.un

I

limitation, but there it is.
All in 211,

Whatever is done, I

with the transaction,
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From Holger Cahill

This is in reference to the letter of William E.Hutchinson,Jr.,
of September I2th,mmh concerning republication/ rights for the
article,"American Painting and Sculpture in the 20th Century." I m
view this proposed project with considerable scepticism. The
piece was written to accompany an exhibition which was made
available to the catalog readers in the various countries where hi
catalog was translated and published. It is in no sense a
history of American art in the 20th Century,but simply a guide
to a single exhibition selected from the collsctions of one
institution,the Museum of Modern Art. I do not think it is
correct,or even honest,to republish it now as a mommitm complete
general statement o1 7/ . S.ii J;' X,

I would be opposed to giving the U.S.Tnformation Service wrhgin
broadcast republication rights., These rights might well be given
to the people at Bonn,since the exhibition has been seen in
STTETY & a7 . & 1 I do not believe it
§25.00 since that would
give the first"Dondero™ who comes along tm a chance to question
the Museum about the inclusion of such "communists" as Kuniyoshi
and others, The U.S.I1.S. has an unhappy history in these matters
and would ,of course,pass the buck to the Museum. I would not
blame them for this since they are dependent on Congressional
goodwill and must run to cover when any crackpot cries "subversive "
and writes to a Congressman about it. If republication rights in
German are given I think the Museum should specify that theds 75 owon
translation be used. Ctherwise there is danger of the editing
out of some material. I notice that the U.S.I.S. already wants to
drop the sculpture section.

The $25.00 for worldwide republication rights is both
funny and sad. The richest nation on earth can make nothing but
token payments as pitiful as this. Hwemmms American publishers
can pay twice this amount for republishing a single paragraph.
(The Book—of- the Month Club recently paid me #fi@@ $50.00 for
republishing a paragraph from a review of mine which appeared N 2
in Herald-Tribune Books.) American writing would be in 2 sad VP 5 / (\
way if it were dependent on such government favors. F~lmew the = /7o¢cl” )/

U.S.I1.8.is not ranble for the limitation,but there it is,

Al11 in all,I am opposed to the broadcast republication
rights. Also,whatever is done,I would like to say that I do not
wish to have any comnection with the transaction.

6!-0"; & @ a;//\-(:(/
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MEMORANDUM [L I

tUM OF MODERN ART

Date Dec. 31

To: ?ielep Franc
From: l!!l D'HARNONCOURT

d'Harnoneourt - Cassou

Letter to Cassou = translation
letter for translation,

— e

I will call Grace Belt, in the St.

Dept., this morning to see if she 1id of having this lengthy latter translatsd hers at
+ sugeasted by the French Consulate or Press Servics
Rene not transmit to Darthea and request that it
ugh the Embassy? Cheaper; she wants to know what

letter re the Muséed'Art Modemme all the letter from France come in French - uhy
= yast across the Atlantic) in English?

@ _

ean arragge to have this long

show transiated for us,

& % - " iy < x . b

.
1 . -
- . AN "_l b I

= o — L . o =i
? ,.‘. 1 - *b' - ™ .:!' i i -
S et ¥ s °
= . LR y

REONFRSPR S T :

e

P o
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"THE MUSEUM OF MODERN ART

Date Desc. 31

To: P.AM, Re: Letter to Cassou - translation

From: HMNMF,

On second thought instead of having this lengthy letter translated here at
fabulous cost by someone suggasted by the French Consulate or Press Serviee
of French Bmbassy - can Rane not transmit to Darthea and request that it
be translsked at or through the Embassy? Chesper; she wants to know what
it contains anyhow; and all the letter from France come in Franch - why
shouldn't ours go (at least across the Atlantic) in Znelish?

= ek’ g, 3 W

R e o e Dt o s
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December 29, 1954

L

Hh&m‘& “...,."".,"“'m"“ he var-
:I:metm‘ onaiste "'.
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presentation d'un sujet, je suis sur cependant que cette disparite ne rera
que favoriser grandement sa vitalite. Veuillez donc trouver ci-dessous une
description des differentes sections de cette exposition, avec des indications
approximatives sur 1'espace necessaire.

2 s e chatx g

;"‘.q, ; 4 i M'I _ Peinture et sculpture

e T P

“*wauwotmmmumm
collections appartenant au au Huseun of Modern Art, auxquelles 8'ajo

Hartley, et les musotw
mnm-ﬂummwum

nmmmmmmmtmmumum,
'mxﬁqﬁ ricain. Onuan,mmmnwm

[

a remarquable progression ul!mm mvmm
uldxarﬂmsm,mmmmmmh
: _ ?allook, llll.om, Fotherwell, Kothko, Tomlin,
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| i ilt ont ete mis au point et perfectionnes aux Lta.s-Unis., .

~ Cette selection, qui comprend environs soixante=dix estampes upe

AL e

lt de d'ajpareils stereoscopi eglables.
oﬁm e licatif court et d'un plan,

etie exposition requiert environs 105 metres d'
RO T e g espace murel, avee




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
IC/IP T .A.S43

The Museum of Modern Art Archives, NY

I Pliz e & w=a
Bomg svans - 3 o) r & » ]‘ .
VEAre c2ogramins
t=fliawmwe par ] 3
voadiile Qi ;ra rie e ; 48 s -
b ‘ﬂ’.tb:ll"‘-‘- ‘a ..'“- IV - Dessin graphique
xposition de dessins mﬁmu w aussi bien 1'affiche
S8 ) Livres, A'.n.:q... de disques, la publicite dans les
italres exterieurs et las enseignes lumineuses. Le choix qui a preside
'@ groupement fut inspite par 1'excellence du materiel selsctionne a
gommuniquer un message a l'aide de signes graphiques. On a particulirement
%tk Mlzﬁnlmnmnmu typograchie, ainsi que sur la
. Coor ¢ . typographie avec d'autres fcrmes d'expression picturale,
Jo vem pria. e e woity cpleyy A6 ge plAn,  Jias vil g
bite dus | !b“ installation necessite 150 s 200 matres carres,
I'cll flerniar
Section ¥ - Dessin industriel

ik & Jeag 9 i b |

‘eventaire, don“ant une idee de 1'organisation z
ssin”, par laquelle notre musee presente chaque annee son choix d'objets
ement concus ot rp-;n& 1:1.3 sur le merche. On y trouvera
1 pannean montrant les re ts d'un concours ouvert
J‘Ejm usuels, . i
Craran, AP 8, 4 ; ’ 4 Lok i N Tamg
L'espace necessaire a cette section serait de 250 a 260 metres

Section VI - Photographie

La section de photographie offrira un a
spect general de la

contribution appor r les Etats-U
: . b tee pa nis 2 1a photographie moderne, Flle
versellement apprecies que ceux
recemment seulement. Elle ire de 1'image docurentaire 2 la pho

tographie
sbstraite. Il y aura une centaine de photo ie 'espace requ
sora d'enyirons 100 metres. gl o
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Le film ne pouvant etre presente dans une salle d'exposition,
nous avons pense aller su devant de vos intentions en preparant trols ou
quatre programmes, indiguant la maniere dont l'art du cinemas a pu etre
influence par la technique mmericaine., Je ne sias pas s'il vous sera
possible d eter ces prorrammes dans 1'enceinte du Musee, ou s'il
sera necessaire de recourir aux offices d'une salle de projection, en
W, En tout cas, vous souhaites sans doute nous voir "

T un panneau, montrant des reproductions photographigues tirees
de films americains et accompagnecs d'un texte explicatif. Ce pannesu,
qui ne depassera pas trois motres d'espace mural, pourra etre place dans
1'exposition, pres de 1a galerie reservee a la is.

Comme vous le m, nm t ravaillons tous avec acharnement

oy o Y g T ....”ﬁ:"u.t
W&w&wﬂmﬁ’ﬂ-ﬂn

I'W‘ﬁ inferest {n oo Mllap pg pabilelily sa e

mﬂfm{f e mm:.-za%
LAy g

e i e oo ’ﬁm

!:'ndutum nﬁ dulil Mutﬂd. I-'onpuﬂ.tn de phm
@ ete preparee par le Capitaine Edward Steichen, Directeur du
de Photographie, et 1s pannesu sur les rnupu'lr. Richard Oriffith,
ar de la Filmotheque. Mr, Porter NeCray, D recteur dos

a et du Programme International, et mol-mems, avons
assume les wmm de 1a coordination de cstte exposition, et,
bien enterdu, j'ai 1'intention de me rendre a Paris en temps voulu pour
travailler a son installation.

Je ne puis vous dire a quel point je me rejouis de cette
ocecasion qui m'est offerte de collabarer de nouvean avec vous et vos
collegues au Musee d'Art Moderne.

Croyez, je wous prie, a mes sentiments les me {lleurs

Rene d'Harnoncourt
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THE MUSEUM OF MODERN ART

Date  March 24,1955

Re:  English sataleg text —
mm exhibition -Musée d'Art

According to ancient promise I forward herewith one camplete set
considersble interest in our files prepared for publicity on the
Anerican show, Ask Rose to show you these, Frank O'Hara also has

_ _iWn:mntMMthﬁm_w
" show including Jim Seby's catalog intreduction and Ted Roussesu's
intreductien for the special edition of Art et Styls.
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TRANSLATED FROM THE FRENCH

ASSOCIATION FRANGAISE
DYACTION ARTISTIQUE

Paris, January 18, 1955

Re: mgm of Twentieth Century
Mademoiselle Darthea Speyer
Assistant Cultursl Officer
Embassy of the UsSa.A.

Il rue du Faubourg St. Honors
Paris VIII ved ¥

r«lﬁ had with My, d'Harnoncourt and
oW taxvuim points concerning the

;pllnlmthciummatm”nn-
: nmo(th-MMimld'mmu
te the elements indispensable ta
Wi

.ﬁﬁm&" ﬁ” &ms."n ey wt,-:?:uu wm““im""‘“m 'uﬁ'l.

2

oximate cubage of the
m” &mwhﬂm from Le M::?r

Y% vramalale d S L -
(L) In order to simplify the operations ozmnmamm, the collec-
tion should be addressed to the Societe Express-Transport, 27 rue de Flandre,

! > & %y [}
(5) n%&t% great mumber of .bi t’-‘to be shown, it would be desirable

for the &mnuarri;lizu ing the first days of Mareh, in
order that th ee Nati 'Art ¥ and M, d'Harnoncourt may have
ample time f r the installation. |

(6)!:-.&! : '_omist-cuudu- le text of the catslogue, the photogre
for 111ustrations, and the color photograph to be used for the post-
ﬂ’: wmmlst.n.

('r)nopmuthohul h!- lace on March 29%. fiom

to 1 p.m. and the official inaugura March 30 at 11 a.m, !hourilﬂ:*

Opening could take place on the aftern Ithamdqatjn'nluk.

Please acoept, m-mm., thbum&imatqnutluﬁnmdamtm
, \ The Director

v Phe Erlenger
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THE MUSEUM OF MODERN ART

Date Febl9, 1966 =~

To: Porter Re: Musee d'Art Moderme Catalog
From: Helen Paped 4 >

I am transmitting to you hereikhh the following material commected with the

1. A revised estimated ms the basis for a memo to Darthea, om the contents
A ﬁﬁim (text and plates)s This supersedes our memo of Jamuary
.1 taken Bo her by Reme.
16 Mwiatines
2. Three folders containing: a) typescitpts that can be sent to Darthea
mow, marked with an asterisk om the above-mentioned mesio; they will
‘be followed by 2 mimeographed copies next weeke b) typescitpts of
material that cam be sent Thmrsday morming to Hooven for mimeographingj
@) typescripts for your own file, These are identical except that the
~ £ile for you lacks the list of paimting amd soulpture of which there 9 -
‘are only 4 available copies in Fremch - ome is béing used for labeling,
1 is going to Darthea, 1 to Hooven and ome I need for preparing the @ n
Cehill text. I believe however that you have the corresponding ]
version of this list in what Rose and I oall "the cemtimetre draft®, g

This is what the folders comtain (with the above exceptionm im your felder)s 0.
1. Catalog List, Peimture et ssulpture, items 1 = 130s 24 typed pagesy in Fremeh.

L sz =Y > & ' I . 2y @0 |
. 2. Built in UsS.a = Post-War Arshiteeture: foreword to Architeeture sectiom
© of catalog, By Hemry-Russell Hitchoock amd Arthur Drexler: 24 pp. To
be translated im Paris. Darthea should if possible get someone with

a good literary style.
i DT '
5. Cabalog list, Architecture , items 215-229, in Fremechs 3 pp.

; 3 : by .
Industrial Design foreword by Crekh Damiel, for tramslatisg into Fremch:
R pages.

2 Post-War Graphic Desigm im the United States, foreword by nur.dq‘cmmm, }
for translatiom into Fremech : 2 pp. R i

. Photography foreword by Edwerd Steichem, for translation imto Fremeh: 2 pp.

The American Film, 1896-1965, foreword to film seetion by Dick Griffith,

_ for translation imto Fremeh = 6 pp.; with amex of the titles umder which
the films were relessed in Framce (mot always am actusl translation of
the “nglish title). =

_ Please advise Darthea that in mddition to sending her nmext week the 2 mimeo-
~_graphed copies of this material we will send her English texts of what has
b translated into Fremch, for a comtrol, if necessary; also the Fpemeh
text of what is going om the architecture panels and what is going om the
film psmels, so that phraseology ean conforme
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G0: TFrane, Kolmets, Plerson, Dudley %ZMC.,

THE MUSEUM OF MODERN ART
ol o Date. _ February 1,165

To:  Torter MeOray Re: Sumary of Material for

m to the present hh'-tinn lﬂ.m the exhibition will nqri.n
ﬂl m 1‘_.0 Ik

i - & e

i

%MO

17 Toxt pamls, 15" wile; veying Votheen 55° €ad 36" higho |\ '\

17 Phote enlargumintes:. 10 ix 4 fead high .
5 - 13 feet Aigh (each 1 § moettein)”  \
x.autmxumam“l

3 teametnteny SIS ;3“""””%?&&-
INDUSTRIAL DESTGET

143 ITEMSs

:-dntn

lamps
40 - items of tabls ware
18 - accessoriss

GRAFEI0 DESTIN
S L S
- 75 ITEMSs _
g’ﬁtm jackets 19 - brochures and announcements "
5 - magazine covers n-hwhah,clum-arhbh
6 - record album covers 10 - posters .
10 - advertisements 6 - signs and letters |

PHOTOGRAPHY - (1ist not yet received-original estimate around 75 items) |

gl -4:6fut
pansls
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THE MUSEUM OF MODERN ART

©c: Miss Speyer, hand
. “»!: e = Date January 11, 1955

To: MNr. d'Harnoncourt Re: Catalog - 20th Cent. Amer.
From: Porter McCray Art Exh. - Musée d'irt Moderne,

Dear René:

The attached
Mdhmmmnm
of your discussion with Darthea,.
because the lis :
hand, they may serve as a guide to the general
we have in mind.

In order to proceed further with prepering th
Paris, we would like to obtain specific information as
The most important questions relate to
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THE MUSEUM OF MODERN ART

Page 2

Date janvary 11, 1955

(cont'd)

gix weeks (i.e. delivery in Pards by February 15th
be sufficient g translation, making u‘!n-smm, ‘

printing and

sy 88 regards transla-

tion, the French for all titles of paintings ulpture
1 BC
* * and prints will be provided from here. ; 2
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THE MUSEUM OF MODERN ART

Page 3 Date Januvary 11, 1955

To: wr, d'Harnoncourt Re: Catalog: Musée d'Art MNed
From: Porter Mecray Exhibition

® Ykssseiation Treneates
Ssociation Frangaise d'action Artist

et du Service des Relations g mn.:'m
de 1'Ambassade des Etets~Unis d'

In other words, who is to be credited, and how?

h!hlmmumnuummh
should be mentioned in your introduction, Meish oo iYs
mmununmuxmnm-mm

M;qummmm-mm
are agreed this time, I believe
throughout. This was what vas done in
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January 11, 1955

TENTATIVE PLAN OF CONTENTS OF CATALOG FOR MUSEE D'ART MODERNE SXRIBITION

mw_ «  Betdmated No. . Estimsted No
- . TR e el of Dt

&8 ﬁu; rqi
II. Committee or Sponsors
Shans . :
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Teutative Flan- Gatalog
Husee 4'Art Moderne sxh,
Jan. 11,’1955

Estimated No. Estimated No. sgtimated No.
e T & w%) of TTus.(Tates)

35 plates (7)

1

only)

Note: The above figures are, of necessity, very rough and are intended only for & very
tentative estimate. The following indicates the basss used:

1. mmmm-ﬁ- of words besed en informaiion given %o René in
on January 6th,

:.wmm:mmmnwm_ ion given to René Jamuary 6th. This
@ outback of one-third in the design items from the 155

originally projected. No cutback has been allowed for in the originel estimates
for either photography or prints, hovever.

t (Exclusive of {1lwstrations) Until the format is decided, this can,
only the roughest kind of estimste.
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THE MUSEUM OF MODERN ART
Date it

To: fons 4'Bermoncourt Re: Musee d'irt Moderne Catalog
From: fslan Frane

Rens - Tore are some bits and pleces of Muses d'Art Moderne catalog.

B,

1, Painting end Sculpture - unedited

. First drafts of ¢ Eddie Cehill's introduction (about 2/5 of whols)
¥ g';: cut w-;x-m- Dorothy An consultation with Forter and me.

b. List of Painting and Sculpture

Prints - unedited. :

a. Preliminary cheok list - 6 Fainter-Printuakers, 1900-1925

b, Preliminary chsoklist: Contemporary Print Making in the United States
Forword not yet recsived,

Architecture !
a. Sugmested revised foreword.
b, Listings (not edited)
List of models etc. mot yet mde.
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Graphic Hesign .)\“
ForewWord - revised by Mildred Constantins - not yet edited
List iof items - unedited

Industrial Design
@, TForeword - not yet edited - to be revised

bb. List of items - unedited

- Photography h ¢
4. Draft of foreword - revised by HM.F.

famts. Seiny don - " 2 loedna b o

5 b, List of itams not yet received.
gv=tea con Lt ’ ! v P

n fwpeossiwg bar
7. Films:

PLatly o ;m Foreword - just Teceived from Dick Griffith —mot yet read
I lLakly -5 ’ scal " -

..‘fil"ﬂ Lres

e -

be. _List of items not yet received.

YAt ar
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April 11, 1955

Gertrud Mellon brought back, As with the
hui,itisttaonlyominth-hnm,ﬂ

is practically fs apart from usags, I view it with mixzed emotions, its
z;.‘:&_ g& doubtless even more glaring to me than to anyons else (though

page will give Eddis Cahill heart failure when hs sees 1it).
3- 2 lzr.ﬁhohhttﬂtmthmfhdhdutofmud is, I suppose,
« " mlﬂ-.

To begin with: Monros would liks 100 coples to sell at the fromt desk as
w?"nh = assuning that the Prench have not set som astromomical

What are your own intentions as to distribution of complimentery copies? I
the Trustees, lenders, some key members of International Council, soms
1; Rockefsller Brothers Fund, ete. will be dlstriduted from here. The
departmsnt are also inguiring, of course, and I hope copiss have alrsady been
sent to each of them direct from Paris, Also I assume you have other plans
as to copies for London, Brussels and Amsterdam which will bs hendled from
Faris, But what about the artists, for instance? I don't suppose everyons
repressnted in the show can gat a copy but we kesp getting inquiriss svery day
and it would be an encrmous help to have soms answer to give them. Can you
pleass let us know what the policy on distribution will be?

Also: If you possibly could arrange to decide how many you want in all and
bave them prepared in time to come back on the boat with the Sobys, it would be
much the quicksst and simplest. Otherwise Frances Pernas sugsests that the

nt not be conSiped to the Museum but to the customs brolsr they use,
M3 Sns deltar tion, 44 Whitehall., ©She asks me also to remind you

that each copy should be stampsd FRINTED IN FRANGE,

Rose wants to kn#¥ if anything can be done about preparing labels or writ
letters in advancs for the distribution. I myself think it would be 'ondgftﬂ
if this catalog could go out very quickly while excitement about the show is
8till high and also before everyone goes away for the summer, Doss a hand-
tooled latter have to g0 to everyoms or cam the Trustess just get a card? Is
there anything I ean do about this in regard to drafting different types of
latters? I remind you that I shall be away from April 23 . May 9,

Best from all,

Helen M, Frane
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THE MUSEUM OF MODERN ART

Date February 10, 1966

To: Edne Kane Re: Mimeographing to be dome

Porter McCray at Hooven lettershop

From:

In accordance with our conversation I sm sending a first batch of material
to be mimeographed at Hoovem letter shop. We would like 60 (fifty) copies
of each, collated. As mearly ms possible I would like them to follow the
spaging imdicated, amd rum the copy psge by page ms typed.
—
Copies marked A are to be on white paper; copies marked B are to be om
another color (pimk or blue) as tiese are im Fremch and should be distinguished
from the English copies which are white.

lo Cabalog list, Peimture et soulpture, items l=13-: 24 typed pages.
2. Built in UsS.Ass Post-War Architecture. P4 pp.

3. Catdlog list, architecture, itemm 213-229, in Frenchs 2 ppe

4, Industrial desigmn foreword: 2 pp.

6« Post-far Graphic Design foreword: 2 ppe

6. Photography foreword: 2 ppe

7. The Americam Film, 1896-1956; 6 pp. plus 1 page anmex of titles, English and
French,

I understand that these will be delivered to us some time in the middle of
Friday,.

éluu have typist head each page at upper left: Ill.l(. d'Art Moderne

Under that head respectively: Peinture et moculpture
Arciitecture
Industrial Design
Graphic ®esign
Photography
Film
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THE MUSEUM OF MODERN ART

D""’—J‘mﬂ.—”ﬁ——

' Herewlith are the following documents;

- le A two-page tabulation, setting forth the proposed sections
of the exhibition, with the spproximate number of words for
:q.m_unm.mum,u-

mmmmmumw
several questions pertinent to its pro-

: of the following
o the Miats 4sirs Mesmary

ke A 1ist of loans already granted to vhe exnibition of 19th
Centwry French Paintings st the Orangerie,




- o

mm._m
i
it
i b )

.m tmum— » mnwmmum

ity 3 w Hi
m “mmumm é M me”m mum
,u“a_mﬁlm

Series.Folder:

Departaont of Circulsting Exhibitions

Sineerely yours,
Editorial Associate

Collection:
Helen M. Frans

Should you have any further que

; &n error was made by the MSIS
m.
hogitate to call me,

» USIS Executive issigtant, Paris
to

s
file

50 Years of imerican Art file

» V.8, Despateh Agent
thet this informstion will be

/'0'. MO'I
Dudley
W.R.Kea & Qo,., Ine
”in-mut : .
Hew York, Now York

oes MoCray
.Eeuﬁm.

The Museum of Modern Art Archives, NY
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THE MUSEUM OF MODERN ART

Miss Dorothy Miller .

Mr. Lisberman Date = °ruary %5
¥*r. Drexler

Migs Greta Danisl

Miss Constantine S e o
Capt. Staichen 7 e
Mr. Griffith

10”5

CATALOG

Forter lieCray

Attachad herewlth is a mimeosraphsd copy of the Infroductior
s " - L}
your section of the lhisee

and coples of tha listing of ams for your ssction

n, in French

(pink) and in “nglish (#hit=), Variations in catalog numbsring
in l":,_-ench and Bnelish sras dus to variations in the alphabs tieal
ordsr of titlss of antries in the two languages. #e have re=ad
$his material and notsd soms corrections. Fowasver, in order to
gzt ths catalog off to Paris as quickly as possibls, since we

had alrsady passed our dsadline, we have not besn able to proof-
raad this copy as cer=fully as we would like,

#ill you therefors pleass read and chack this material carsafully
and raturn it to Helex Frane with your corr=ctions without rail
by noon on ladnesday, February 2%rd, Flaage maks your corrections
diractly on the copy, and also sttach a separate errata sheel, in-
dicatins for cach corresction, +ha number of the item and the nacessary
corraction.

T+ is absolutely sssential tha® you m: :t this deadlins in order that

the corractions can b2 gant to Faris in tims for thes printing of the

.S. (on Griffith's copy) Nota: Films has introduction in Enelish only,
plus 3 panels listsd in Franch at snd.
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sehedule for Wusde ¢'Art Moderne
—— sxMibition, "ayis
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« Assenbling snd packing in Wew York
fransportation, Sew York to Paris
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Opaning date
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THE MUSEUM OF MODERN ART
Date Jamusry 31, 1965

Parter MeGray

To: Helen Frane—" Re: Paris show list =
From: Dorotlhy Miller — titles for lenders —

Dear Porter and Helen:
Alfred has suggested that we should identify the lenders to the Paris
show., Would you therefore please make the following additions after their names?
(#18) Walter Bareiss: Member of Junior Council of the Museum of Modern Art
|
(#15) Edgar Kaufmann: Director of the Good Design Project of the Museum of Modern Art
(#81) Burdens: President of the Museum of Modern Art

and 834 the deseription "Trustes of the Museum of Modern A,t" after the following:
Stephen Clark - #59
Fhilip Goodwin - #25
General Goodyear - #54
Varxes - #140
Mrs, Rockefeller 3rd = #109
Nelson Rockefeller - # 84, 93, 96, 122, 123, 130, 138
Sobys - #80
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BTANDAILD TIME at point of origin, T

ﬂt@ INTL FR . CONFIRVMATION OF UABLE FILED K!“FH(!IEP

NS/ YORK NY  MARCH L4,1955

ETASSY PARTS (FRAN VIA WUCABLE) :
] m‘m mamis) m(lmm ART IN ENGLISH THROUGHOUT ALL PUBLICA
ED WITH ORDER AND WORDING CREDITS FIRST PAGE CATALOGUE STOP |
GESTURY BETWEEN MUSEUMS STOP UNITED STATES AND OURSELVES GUESTS I
HOSTS WOULD PREFER RETAIN ORGANISEE PAR MUSEUM CF MODERN ART MUSEUM
S GENERAL TOPICS AMERICAN AKT CAN ADVISE SOURCES LIMITED NUMBER 1
YOU WOULD REQUEST DIRECTLY PERMISSION USE PORTIONS ADVISE CUR SUCGES |
ASSUMING PROJECTION FACILITIES WILL ALLOWY SIXTHEN AND THIRTY FIVE
'PRINTSSAME PROGRAM PIAN TO SUPPLY FIVE PROGRAMS THREE OF 100 MI i
ONE OF 120 STOP THREE PROGRAMS OF NARRATIVE FILNS OHE DOCUMENTARYL
'STOP CAN PROVIDE MARGH TWENTYTHIRD STOP TITLES AND PROGRAM
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THE MUSEUM OF MODERN\ART 2.

Date_ "¢ 13,1955

;
g

Re: | Review of Paris Catalogs
" for ART IN AMERICA

{

:
|
o

phnnnwmudim-lulmmuwdmﬁ

r Mr. Barker's ART IN AMERICA review. Porter is most adamant
ps you could explain, with appro riate apologies,
Museum but by the French suthorities and so
of each not yet taken care of lenders,
Museum itselft We hope to receive
wnusuzl request for their return.
roductions snd lists in English
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UNION ~ [

VLT =Int"l Victory Ler.
W, P. MARSHALL, FrEsiDENT

—
of origin. Timo of receipt is BTANDARD TIMI at point of destination

I . 22, 1955
MISS DARTHEA SPEYER Yar, 22,
AMERICAN EMBASSY
PARIS, FRANCE

WILL TEIEPHONE THREE THIRTY PARIS TIME REGARDING PROOFS 20th CENTURY
PIEASE ALERT MILIER BALTRUSAITES

MCCRAY MODERNART
Phoned 6 p.m, March 22, 1955
Charges: $2.53 plua.zf’l tax,’

uﬂi’k&“ﬁinﬂ“‘ At's
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= of tha meddeningly slow mails
I am taking ad-
sond with her by hand various
are the tions nusbsred IV,
atative Tabls of Uontents 1
now represents the bulk of what will

pases must sppear exactly as
nages of soms institutions
 before

others (e.g.

1+ Ses the ssparste mesorandum attachad
1ist on this., This also explaing

a

ing of itams entailsd by our having bHeen unabls

n the loan of ome palnting, to which onm all pravious
anMmunathmw.

tmm-mptutmwu:m
hummnmmaulm.

+ As in the case of tie preceding, I Wi
of & m,mmnpunr-m
sditor. #hat i am sending La the daseriptive
the commonts for all of the 95 itsums (55 paintings, 40 drawines
) which mow gomprise the exhidiilon. The dropping of No,%9
after that mast be reemusbered (aiacs drawings
tely in a series D,leeD.40, they are not d@ffected); and
ourse dhataTer crode e e eislalned b the s arashed
to T have mmo @
ons for not attemptisg this remusbering in Haw York,

Soby foreword my reas
sportant thimg for _uwumtmthwm-&m

g quirs translation, The misaing seactions

) i : will be sailed

PRrOGUL L AUR

of ince they ocoms of tl .
ich the booka were printed or ths sxhibitions

-
spective lanmages in wh
, they #ill not requirs translation. §s shall use the French form of
datss, abbraviations, ste, and I am tryins as such as possible to conform to




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT 1oN.

Collection: Series.Folder:

IC/ 1P T  A.-SHZ

The Museum of Modern Art Archives, NY

Speyer March 13§ 1985 -2

ths usage in various Orangerie catalogs, in the hops that also a minimwm of
editing will be required, As you realize those sections have required most
careful editing, cross-checking, painstaking typdng and proofreading and for
this FKEEEX reason are coming to you later, I hope hogever that B the
time the translator ( I trust again the wondarful Hefqne!) has finished with
the enclossd sections, the remainder will be in your hands.

As for the Balance of the catalog: I, the title.page, and VI, M. Sallas
Intreduction, are to be provided im Paris (he promised to send Jim Soby a
: of his text but to date it has not appsared). Section II, ths Listing
of Auspless, had probably also best origate in Faris, btut we should like the
opportunity to consult before it becoose final mnd will send suggestions with
_the balancs of the text, Seetion Iil, the Committes for the Sxhibitiom, and
MYr, Burden's foreword, ere awaiting some discussion and decisions from
bim but I hope to mail it to you by Mareh 20th st the very latest, Since it
111 not B8K be long and will consist in large part of names and acknowladg -
it should entail littls diffioulty in translating and editing.

sending two of the missing photographs for the plates:
resses an . o OEZANNE's
ix (D.,4) came out badly and has had to be
an promised a better print on londay and of
The - fourth possibility which I mentionad
now eliminated; thus, when you have the Cezamne
enclesed, that will complete the photographic

; id I would provide captions for the plates;
r, 1% now seenms that this should be dome in Feris, whon the
, and in conformity to usage theres,

hope thers will mot be too many difficulties, I camnot begsin
what wo have gons through in ordsr to coms ms close

Very late yesterday afternmoon we received ®lens's remarkable trans-
lation for ths Cahill Introduetion. I have not lmd tims To do more than
read it hastily, but i1l Liewerman, who has already read it carefully
against the English originel, is ddeply impressed and agrees that it is
a wonderful job, Bur congratulations to har! Ilease tell her, too, that
I much appreciated her personal note, which I shall answer shortly. I shall
send the typeseript Back on Monday with whatever faw slight revisions we

shall suggest.

We have mever received the pooof of the listing of items for the
eatalog and feel conserned about it,

Bow I wish I could be the next couriler bringing mamuseripts to youl
It was so nice of your sister to act as messenger for us to Idlewild,

As you mast have surmised, the typing is my own and I now discower
that I have even turmsd ome sheet of carbon! Apologiles,

Best to you - fondly,

HELEN M. FRANC

Enclosures: Soby foreword and memo, with list; 2 photographs; listing of
items 1-85 and D,1-40, with covering memo (5 of [o,durs b Haeddl
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Mareh 1, 1956

Miss Darthea Speyer
United States Embassy
Paris, Frene:

Doar Darthes:

Thank you for the copies of the translation of the forewords on prints,
architecturs, industrial arts, typographio arts, photography and the film,
I couldn't agree with you more that this was fruly = tour-de-force on felene's
part, to get them translated 80 well and wo fast, As for the "up all night"
angle == all T can say is, this end, tool let's hope next time we collaborate
it oan be done at n less breathtaking speed, for every pessible reason,

These have now been read by the respective authors of the sectlions as
well as by me., We have had them fhotostated and so I have thought the easiest
way to make pur corrections clesr was to mumber in read the suggested core
rections, in the margins of the typesoript, and then write the relevant
correction or change on a ¢orrespondingly mumbered sheet. I enclose twe
eoples of the latter sheeta, Bope all this will be elear; in some cases we
didn't guite Imow what the Fremch Should be but felt that for some reason
%he proposed translation #id not quite render the English sense.

1 sm procseding eh the same speed on the Orangeris catalog, a very
different type of problem though, Meawwhile we await proofs of the listing
by items for the Jused d'Art M derns show.

All good wishess

HELEN M, FrANC
Bditoriel Associante
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be

(pe 1)

(pe 1)
(pe 2)

(pe 2)

(pe2)

(pe2) '
(pe 8)
(ped)

9. (ped)
10, (pe8)
11, (pe®)
120 (pe€)
13, (pe6)

¥areh 1, 1866

CORRIGRNDA «LL GRAVURE

onge " after
P ingert mmeth like "in its first section

“:oih ctalitiu,' ::‘ suy "oommence avec Une brdve rétro=
spective.

omit " ot compldte.”

Is "de delicstes srshibectures” all rigat for "delicate
architectural views"?

" les
ot " leg grattesglel de Mew Yrk"; perhaps "par
Qum-pi::- ommaerc imux (ggurnntnu)"?

"
?
"Pont Brooklyn” == leave in English ns "Brooklyn Bridge
In n:ono please check with the corresponding sniriss um
the listing of items uunder Marin, for both painting and printse
Ploase insert "ainsi” or "Sgalement.”

P
Ploase insert "graphiques® after "procedas.”

Pleass ingert an extra lins of space befere the paragraph
begimning "3# importanteces”

~
“artistes amorionins” must be "graveurs smericains,”

T4 should be Munch,not Miinehe
Please change "besucoup des artistes” to "quelques artistes.”
Mast be "ou 1o sinc” not "ou le metal.”

X different,” whish
ease add for the English phrase "sompletely A
lr:l hu:dnh'ud, gomething like "tout & falt diverses.
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= Arghitecture
CORRIGENDA = ARCTIITECTURE
EN)

(Pe 1)  Authorry t1tle must include "Architesturs and Dewign,"
Arehit .xrthumhhhmm.
also for Nise Daniel's and Eiss Constamtine'

g rests leaving in English,
(pe3) Floase change the dato "de 1820 enviren” to "vors 19256,"

(pe8) Is "la conception structure better
du plan et de la "
Af 1oft o 1t is, should it met be"des plans" Eplurt;.’?

(pet) Underl ine Ain "y Brioris"
8o (pe?) "d'aujourdihui” rather then "du deniesisole,"

6o (pa?) The Buglish word ®sober” woul
sages” or Pousibly "prudents

e (pa7) "oenr. .

Be (pe?) Iz "pour 1a Plupert” perhaps preferadle to "dans une large mesure™y
% (pel2) Pittsburgh (h emitted)

10s (pelS)  Ploase changs "d'un stade d'abhiShimme™ to "d'mn champ de courses,”
1. (pel?) Palew Verdes (& has been omitbed)

12. {pels) There should b no socent on "olassioue,"

135« (pels) Ploase change "in 1965™ to "Aujourdthui® or "Actuel lement "
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lusee d'Art Moderne uareh 1, 1966
Gatelog = Arts Appliques

CORRIGENDA = ARTS APPLICUED

In Mss Daniel's title s this is not a "Departement des irts
Appliqués” but a "Sectien" within the Department of Arshitesture
and Dosign. Gee ooement wnder "CORRIGENDA = ARCIITRCTURE, 1."

For the English "proportional relationships” would "eurs
relations proportiomelles” perhaps be preferable to “lewrs
proportions relatives"?

"Expendable™ in English does no® mean Ra4fPuses” or "repandus”,
It mesns thek Lhe objects are intended for replscement after

e brie? period of yse during whish they wear outs Porhape?
"d'une ocourte d et remplagables” I possible?

Ie"sjpartoment” in the singuler correst here, or should 1t
be plural?

Relher than “proprement. artistiques® would "des Besmeirts” not
be & betber sutithesis to "Arts DScoratifs"?

Tt shotld oither be "Ls Musews® (with a ospital X) or "Is musse"
(without a eepital)”

Yihat is the antecedent of "les"? There should be vome word te
oomro{ the ides of "standardel in the originsl Fnglishi something
1ike ®lo Museus se préoocups de faire sennditre ses niveaux?
etalons? erit€riums? d'exosllence auusi bien au (ot du) fabricant
qu' au SonBEEALEW " o
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Muses d' Art Moderne ¥arch 1, 1965 y
Catalog = Compositions Pgpographiques
COMPOSITIONS
CORRIGENDA #T YPOGRAPHIQU ES

1.

2o

(pel)

(pol)

(ptl)
(pe2)
(pe2)

Same cament as for Miss Dsniel: Miss Constanbtine is not
"CongervateureAdjointe” of the Despartment of Typographiec
Design = this 15 n "Seotion" withim the Department of

Architecture and Designe Also please add the "e" to Adjointes b

Please underline (italioise) New York Times . Also, is it now
olear that these are_adverti ] ow York Times
placed in subway (métro) stations and mot ads For bhe metro
published in the Tluws? The sentence now sounds a bit ambiguouse

Should the comma not be deleted?

"un produit péou“ rather than "ums chose pr:eiu."

Is "prececupations publicitaires™ all right for the English
“problans of design’= which refers not necessarily taly te

edvertising but includes also deseration of the comcern’s
offices, its letterheads, packaging, sto.
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Musen d'Art M derns Catalog Mereh 1, 1986
Photogravhie

CORRIGENDA == PHITOGRAPHIE

"
Should it mot be made clear that the"point de dfpart” is here
that of the painter, rather than the photogrspher, by replacing
"gon" with "dent™ or “duquel™?

Caph, wishes 4o insert something thet more sdequately
rﬁ-r:t:zh;:u of "oortrols” in his English text, instead of
just "sen Sechnique,” Perhaps the Freuch squivelent fors The

aphor begine with a complated image and $he techniosl
pousibilities at his ocmmand for comtrelling it are hardly
worth the mention, compared to those of the painters

"oamplet” hﬁm than "purfait”; "wné grends pert” rather than
"la pluparte

“dhum dé) arissenent” perhaps prefersble to"d'une mort™ for the
inglish "deterioration”?

Tould "de 1%esprit et 1'exactitude de la technigue™ net be
betber shan "d'un esprit ot....uns technique™?
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Meroh 1, 1968
Catalog = Cinema

QORRIGENDA = 18 CINEMA

23%le should be "Le Cinfem sux Btats=Umis ST Ameionain,1896=1965"

Flesse check: is it not Erieh not Eric von strohein? (plesse
sk M, Langloisj; owr roferonces disagree)e.

The ¥nghish was "severe yeot jmpassioned” wnich should be
“gevere mais pmum“‘

fe it clear thet "son axistence” refers %o the second yoor
fhould it be "de 1texisbenee

Jwgh_. yon Sternberg ghould be Josale

Capital B o2 Drelses

—

Italicize "Ia Riviere (the River Ty

Please ingert an €xb line of spacs before the parsgraph
pegiming "la quall wee”

Way pugbe” mot "ou musée.”
Please insert quotation resarks before » 505 collections” and

sfter n 3t pyantegarde” to SnoW what is quoted from Mye Jooobst
beoks

aot "impassible” which is just the opposites
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", inslosed 4is the index by nsmes for the ontalog; as you will see, it
) {: to each item by mumberj umdorlined items (which of cowrse will
mlic in print) refer to the illustrated items. Sinee I did not
_ know how your plates would be mumbered this ssemed to be thef simplest
way to handle 1t.

I 'alse enclose the mimecgrsyhed sheets on vhich eny of t e euratorial
divieions have indicated that there sre corrections to be madej they
" are a1l marked in red so as to be easy to spot mnd i seemed easier to
do it this way then to have a long list saying "Page so-and=so line
X 1"sowmething or other"should read"sumething else.” Considering the
oemplexity of the materiel, the faot that there are almost 600 items
- from ESOXEX gevon different curstorial divisions, and a limited
mmber of typists who heve even a modding sequalntence with Ffrench
- 'I do mot think we have done too badly; the time was extremely limited
and unfortunately the departments did not take desdlines as seriously
. &g Porter and I} As a result, for three weeks rumning I have worked
$ill between 12 and two at night, seven days = week (this is literally
" ‘trus)e S0 sse amyway I think that these are all corrections easily
handled in the proof == only they MUST be madel

Sincerely=

HELEN M. FRANC
Editorial Assoicate

Enclosuress Index (8 typed pagos; 2 oopies)

Errata on nimeographed shests (Merked in red om each sheet)
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' o*l m.*l_. - Fetruary 24, 1958

dos artistes, architectes, photographes, dsssinateurs principeux
" (Les mumros des objets {llustres sont souslignss)
M‘M @

&- h..{ ﬁ;

QAN e

NNSOFAYT, Gordon 25
Mmga._a
BRI, 5, 0. 486467
WERTIN, Wil 06395, &7, €8-a9
GALDER, Alexander 109, 110.113
'mm“
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UR ey an
ds GBAYA, Rey 475
OARLES, Avthir'm, 1
CARTER, Olarence T, 47
OASSTLL, I, Carrell 163
OEESNEY, Lee 164
GRAVFORD, Falston 168
DANNY (Danny Pleres) 168

_ DAVIS, Stusey 3, 54

" e, omster 57, 8,8
DESEAIES, Aritur 167
DOVE, Arttar G, 10
ki e S
RS, Gharley - 215, 851, 233, 37, se2
BILSHMMIUS, Touis Miehel 101
WO, Swen  4nL

O ww, o v
WA, Walkor 477480
PEININGER, Iyonel 11, 12, 15, 135.137
H, X, PERGUSON COMPANY 216
FORSRIRG, Tumes 168
FRASOONT, Autonio 169, 170.171
FRIZDMAN, Armold 14
PULLER, Sue 172
GARNETT, William 481.482
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Fabrusry 24, 1958
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ﬁm}am Yo derne

KANER, Sam 178

WAROLY, Proderick 425

KATAVALOS, Willlem 237

KBLLEY, Douglas
KESSEL, Dmitri
KLEVKAMP, Plerrs

287
488
598

KLINE, Pranz 79
KDHN, ¥isch 179

Do KOONING, Wllem ©60-81, 82

ERTXDRIAN, Coorge 452-453

KUNIYOSHI, Yasuo
LACHAISE, Caston
LANDECK, Armin

LANGE, Torothea

17,18

114-116, 117, 118
180
486-458, 489

LABANSKY, Mauricio 181

LASEAW, Tbrem 119

LEITER, Seul 490

LEVEE, John 182

LEVINE, Arthur
TREX

183

LEVINE, Jaok 61

LEVINSTEIN, Leon

491-492

LEVITZ, Holen 493, 494-495

LICHTREAU, Ernst

204

LIONNI, Lee 307, 410-411, 426, 454

LIPPINGOTT AND MARGULIES 386

LIFPOLD, Richerd
LIPION, Seymour
LITIRLL, Ross

120

121

257

Fobrugry 24, 1966
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26 PFebruary, 1966

Raymond LOWNY Associstes 382
LOPEZ, Jose lolores 106

1SS, Gerald 486

LUSTIG, Alvin 388301, 308399, 405-404, 412, 427, 428, 437, 457, 458
MACDORALD-WRIGHT, Stenton 19
MAC IVER, lerem 67, 68-70

MAN RAY 20, 21, 496~459

MARGO, Boris 184

MARIN, Joha 22, 23-25, 143-147
MARTIN, Roel 429431

WATSMOTO, Tosh 600

MATTER, Herbert 601

MeGLINTOCK, Byrom 186
MENMUELSONR, Eric 221

MIES VAN DER ROHE, Ludwig 222
MILI, Gjon 502, 503, 504

MILLER, Weyme BO05, 506, b07-508
WDEL, Lisette 509510

WO TIERWELL, Robert 83, B4

WY, Seong 186, 187-188
FALBLMAN, Elie 122-123, 124, 125-126
HELION, George 241

NEUTRA, Riohard J. 223

NENMAN, Armold Bll, 512
NITSCHE, Erik 415

WOGUCHL, Issmy 127, 128

PAGE, Momer 513-616

PAINIER, TBAGUE and PETERTIL 380

PEWI, Irving 516-517, 518




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

- Collection: Series.Folder:
Thf Mf.rseurn of Modern Art Archives, NY IC/IP =5 A.SYy 3

Muses d'irt MNodarme February 25, 1956
Catalog .

PEREIRA, Irene Nice 835
m, fabor 188
PIOKENS, Alton 52, 190
PICKETT, Joseph 107
PIERCE, lsona 191, 102
POLLOCK, Jackson 06, B7
POUSITTE.DART, Richard 03
mzim, Tudy 0, 193
m, Maurloe 26, 27, 28.29, 145-151
2 QATTLER, Gertrude 194
RACZ, Andve 195
RAND, Paul 802, 414-415, 438, 445, 444, 455
REDEL, BDernard 196€.197
RICEMAN, Mel 432
ROGALSKI, Walter 198
ROSZ, Herman 53
ROSZAK, Thsodors ._T. 125
» ROTHKO, Mark 09, 20
M RUSSHLL, Morgan 50-31
SAARINGI, Bero 224, 202
SAARTNGN, BAANINGN & ADSUCIATSS 224
SALROWE, Attilio 91
SOFANKEN, Iouis 199.200
SCHLUMBOIM, Peter 2909, 304, 305, 300-307
SCHRAC, Knrl 201
SEATN, Dem 5456, 57, 202, 393
STARIER, ‘.bnm/ 88

SEEELER, Charles 59

SISKIND, Asren 519520




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/IP T .A.S43R

The Museum of Modern Art Archives, NY

e N

“

luses 4%Wrt lioderne Fowruary 25, 1955
Oatalor

SKINMORE, 0§38 & WORTILL
SUTTH, Paul 449, 450-451
MOTH, W, Dyens 5IL.G25, 524
BOMMIL, Predérick UCRG.527
SPINCIR, Niles 3¢, I3
BTAMOS, Theodoros 92

orec, J. L. 203

STEICHIN, Rdward 528.531
STEINARISS, Alemunder 406
STELLA, Josaph 34

SPIROE, Tedda 71
STETTIEDAN, Tlorine 36
STINGLITZ, Alf¥ed 532.530
STILL, Clyfferd $3

STORZ, Al 4352

STAND, Peul 536539
SWAEKS, Carel 204.208
TALLZUR, Jokn zoa

TEAQUE, Walter Jovwia 230
TELRERG, Val 540,541
THOMPGON, Tradbury 433
TOREY, Merk 04-95, $8, 97
TOMLIN, Bradley Valker 98, 99
TOREANOWSKY, Vera 207
TRALN, Hishsel 208

TUPFER, Rarl 5. 204-265, 268, 209, 312.515, 516, 517, 315-510, 565-307
TATTCHELL A RUTOLFY 226

WALD, Sylvia 209




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

IC/IP

L .A.S43

Magoe A'Art Modarne
Catalog

TATNE, Nme 210

WEE, Todd B42-544

UEBEN, Yax 36, 37.4), 152-153
VEDMIRCIM, Bl 445

WEINEX, Don 545

WELDRM, Wy Avohibald 298, 341, 542-345
WESTEN, Edward  546-540

VHITNEY, Prani L. 21¢

AILLIANEGN, Clara MeDopald 108
TILSON, Seott 280

WKIONT, Pramc Lloyd 227, 223
WM{G‘I’, LL oyd  Z22g
WYRTH, Andrew 60

YOS, Adja 211, 218

Z0EACH, Williem 150
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ESTERN | [=7
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W.P. MARSHALL, PresioenT

shown in the date Line on telegrams and duy letters is BTANDAILD TIMI at point of origin, Timeof roceipt s STANDAILD TIMIE al paint of destination

I { 11 }‘\K n % : . i I j
A Y o
SPEYER p v A
AMEMBASSY, FPARIS (s 1\--\

or

CORRECTIONS BELNG AIRMAILED TODAY CAN ALL BE MALE IN PROOF BUT ABSOLUTELY
ESSENTIAL THEY BE INCORPORATED STOP D' HARNONCOURT ARRIVING MARCH SEVENTH
AGREE USING MIES FOSTER AGREE ARTS APPLIQUES SUGGEST USING TYPOGRAPHIE
WITHOUT PUBLICITE. PLEASE CONFIRM ARRIVAL ILLUSTRATIONS

HCCRAY
WD DERNART

THE COMPANY WILL APPFRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE

ALl best wishes,

Folen M. Frane
Gditorial Assoclate
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STERN UNIQN.:.
 NATIONAL COMMUNICATIONS -

[} W. P. MARSHALL, PRESIDENT

| Received VIA WESTERN UNION CABLES at 40 Broad St., New York, N. Y. Telephone HAnover 2:2920

*PSX563=2P PAhIS 86 1/50 23=

LT MCCRAY MODERNART: WCCRAY C/0

+ODERHART' _oay ART
=N EWY ORK:= le-)l?i ;'msgml OF MODELRN AR

11 WEST S3RD ST.

e
o |

e

5
PRINTER ALREADY SETTING SIX SECTIONS CATALOGUE STOP
TODAY YOUR LETTER STATING YOU AIRMAILED CORRECTION
| SIX SECTIONS STOP PLEASE UNDERSTAND IMPOSSIBLE
CATALOGUE BE READY IF MANY CORRECTIONS MADE AFTER

PRINTING STARTED STOP APPROVE DAVIS SALTSHAKER SMALL
POSTER STOP SUGGEST LARGE POSTER ARCHITECTURE MIES LAKE

| SHORE STOP FRENCH=
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STERN UNION
ERNATIONAL CO UNICATIONS

W. P. MARSHALL, pRESIDENT

lmmmmmmmw&..mmurmzw2 41 |

2/P8X563 LT MCCRAY 36=

RECOMMEND DHARN ONCOURT ARRIVE BY MARCH THIRTEENTH T0 §
_SUPER\HSE GALLERY CHANGES INSTALLATION STOP RECOMMEND‘
ARTS APPLIQUES TRANSLATION INDUSTRIAL DESIGN STOP

V-T-‘(POGRAPHIE AND PUBLICITE TRANSLATION GRAPHIC DESIGN

STOP COLOR TRANSPARENCIES AMERICAN AND ORANGERIES SHOWS
ARRIVED TODAY:

| :DARTHEA SPEYER=«
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FORBJORD
By Reme d'Harmoncourt, Director
The Museun of Modern Art, New York

The Museun of Modern Art considers itself fortunate to be enjoying once
again the hospitality of its sister institution in Paris, whose nane and
aims are so akin to its own, e tio museums have frequently been linked
in close cocperation, particularly by the generous loans of the works of
French artists which the Musde d%Art Modere has granted to many of our

exhibitions held in New York, To M, Jean Cassou, Conservateur-sn-Chef

du Musde National d'Art Moderne, and to M. Bemmard Dorival, Conservatoure
Adjolint, we express our heartfelt gratitude for frequent courtesies in the
past, and for the present opportunity to make better inown to the French

ﬁ&hlﬁawiqocﬂmdﬂumuunmnfmcmuﬂhmmy.

The exhibition CINQUANTE ANS DVART ATX ETATSeUNIS was organiszed in response
to a gracious invitation extended in a spirit of international friendship by
s Jacques Jaujard, Directeur-Cénéml des Arts et des Lettres, In presente
ing this broad survey of contemporary arts in the United States, we hope
#hat we may in some measure fulfill his desire to further an understanding
botween our two nations, WYe are indebted also to M. Jacques de Bourbone
Busset, Directeur<(énéral des Relations Culturelles au Ministdre des Affaires
Etrangéres, and to the Assoclation Frangaise d'Action Artistique under the
direction of M. FPhillppe Erlanger, for their generous support of this exhibie
tion, We wish to express our thanks to M, Georges Julles,Directeur

des Jusées de France, for cordially epening to us the doors of one of the
great museums under his administration. We are grateful alse to M.Francis
Gobin of the Direstion des Relations Culturelles au Ministdre des Affairves
Btrangires for facilitating in many ways the carzying out of this enterprise,
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While The Museun of Modern Art is international in character, it has
m considored the presentation at home and abroad of the art of its
oMn country as one of its major functions, This is the thimd major exhibie
td.n:’of. American art which our Museun has been privileged to show in Paris.

In 1938, only nine years after it was founded, the Museun had the honor to
)

be invited by the Govemment of the Prench Republic to arrange at the Musde
du Jeu aj; Pawme a retrospective exhibition, TROIS STECLES DVART AUX ETATS=
UNIS, : was the first large-scale presentation anywhere in Burope of the
wrk of lulu'i.un artists, DMore recently, in the Spring of 1953, the Musée
National diirt Moderne was host to the exhibition 12 PEINTRES ET SCULPTEURS
m‘::-'tmam CONTEMPORAINS, which inaugurated The Museum of Modern Art's Ine
ternational Programe

The exhibition that we now offer differs both in scope and purpose from the

two previous ones. Unlike the retrospective exhibition of 1938, it is cone

fined to works produced in this century, And, in contrast to the exhibition

held here two years ago, it does not concentrate upon a few outstanding pere
sonalities in the fields of painting and sculpture, but seeks rather to give
highlighta of the contemporary sceme in Ameriecan art, including in addition

to painting and sculpture, also prints, architecture, industrial design,

typographic design, photography md the film,

No exhibition of the art of any epoch can be truly representative or objective,
This is particularly true shen dealing with the epoch in which one lives, Any
attept to assemble such an alleinclusive, detached exhibition would merely
result in a dull and somawhat chaotic presentation,
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With the encouragement of our generous and understanding hosts, we
gtm?efore in this exhibition to show the contemporary arts of

the United States in a series of units, each dedicated to a specifiec
art fom, sclected and prosented from the point of view of our institu-
tion, The criteris for selection in the different secticns vary cone

" “siderably and are set forth in the respective introductions, The sections
devoted to puinting and sculpture, mrints, industrial design, typographic
design and photography are comprised of original material taken largely
fram the Msews's o ¢ollections, supplemented in some cases by loans
mwmnm;m,mdm Junior Council, and patrons,
‘The architectural exhibif, on the other hand, is based upon a major ex=
hibition, BUTLT IN U.S.A.v POSTSHAR ARCHITECTURE, held at The Museum of
Modern Art in 1953 and orpanized a8 a veport to the publie in our own
country on the most significant develonments in American architecture in
recent years,

OTNQUANTS ANS DYART AUX ETATS<UNIS has becn arranged as part of the

Musoum®s Intemational Program, made possible through a gemercus grant

from the Rockefeller Brothers Fund for the purpose of promoting international
understanding through cultural exchange. The following have kindly lent
works of painting or sculpture for inclusion in the exhibitions Mr, Walter
Bareiss, Oreenwich,Connecticuty Mre and lMrse Willimm A, Me Hurden, New York,
New Yorkj Mr, Stephen C, Clark, lew York,New lorkj Mr, Philip L. Goodwin,
Mew York, New Torks General A. Conger Goodyear, New York, New Yorks

Mr. and Mrs. Sasuel A, Marx, Chicago, Illinoisj lrs, John D, Rockefellar 3md,
New Tork, Wew Yorkj lr, Nelson A, Rockefeller, Washington,DeC.j and

Mr, and Mrs, Jammes Thrall Soby, lNew Canaan, Connecticut,
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Within our institution, this has been a truly collaborative venturs, en-
gaging the efforts of nmany membors of ourstaff, In consultation with
Mr, Alfred Es Barr, dvs, Director of the Museum Collections, the scotion

of painting md nnhuu tms organizod by the Curator of the Collections,
Miss Dorothy C. m. Mr, Willisn 9, Lisberman, Curator of Prints,
Gedbatwkin, Va3 m&ihibh for the seotion on prints, MrJirthur Drexier,

G.wirD(’S’lﬂ P
Curator of Amnihomhzﬂls Oreta Danisl, Asmistant Curator (Conservateur=

Adjoint) of Industrial Design, and Miss Mildred Constantine Asgociate Curator
(Conservateur-Adjoint) of Craphie Design, have organized the exhibits devoted
respectively to those arts, The photography section was preoared by Captain
Bdward Steichen, Director of the Department of Photogrsphy, The panel on film,
and the programs to be shown in conmection with this exhibition, were arranged
by Mr, Hohard Griffith, Cumtor of the Film Lidrary, Mr, Forter MeCmay,
Director of Circulating Bxhibitions an? the Intemational Program, was in charge
of coordinating the entire exhibition,

The articls on "American Fainting and Sculpture in the Twentieth Cemtury,"
was specially written for this catalog by ir, Holger Cahill, Acting recter
of The Museun of Modern Art from 193233 and rmgrwwmam

Worlm Progress Administration,
Federal Art Project of the/lnited States Covernment,
The introduction to the section mn architecture in this catalog has been adapted,
with the author§’ kind pemission, from their foreword to Muilt in UsSeAet Poste
War jrehitecture published by The Museum of Modern Art in 1952, The catalog,
edlted by Tdbooneoosbatet Miss Helen M, Frang, Editorial Associate in the
International Program, has been expertly translated into French by Mme, Héldue
fSaltrusaitis,
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It has been my good fortune as Director of The Museun of lodern Art
to collaborate with my colleaguos 4n both liew York and Faris in the
planedng and installation of this exhibition,

FORIE D'HARHONCOURT JDirector
The Museun of Modern Art, New York
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Cette exposition,
sous le patronage
de §on Excellence
Monsieur 1%imbasssceur des Etate-Unis d'Amérique 4 FParis
& eté organisde
par The Museum of Modesn Art de New York
et réalisée
au Musée Nationzl dWArt Moderne
sous les auspices
de la Direction GénSrale des Arts et des Lettres,
de la Direction des Relations Culturelles
au Ministére des Affaires Etrangdres
et de la Direction des Musées de France
avec le concours
de 1'Association Frangaise d'Action Artistique
et des Services des Relations Culturelles
de l'Ambassade des EtatseUnis d'imérique,
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THE FOREIGN SERVICE

OF THE C)J(

UNITED STATES OF AMERICA
Cultural Relations Section
41, rue du Faubourg Saint-Honors
Paris Be

U. S. INFORMATION SERVICE

February 21, 1955
Mr, Porter McCray
iaseum of Modern Art
11 West 53rd Street
New York City

Dear Porter:
Enelosed are the desoriptions in English of the folloving five sections :

1. prints
2. narchitecture

3. dndustrial design

4, graphic design

5. photography ,

I em sure you realize what a "tour de force™ it was to have translated, proof-
read and typed all this material in four days, Mademe Beltrusaitis worked all
night on the translationms.

Todate, I haven't received the rest of the material for the catalog and of
course it will be, utterly impossible mow to have it translated and give it to
the printers by Friday.

Imealize fully the burden you 'are working under but please try not to be late
on the material for the next exhibition.

If you find enything in the translation to which you object would you please
— reburncthe material in my name to the office at once.
5Nt
€ I entlose a copy of the '1st page which will be in the catelog which has been
g - "i’p(brovéd by the Embassy and the French.

Next week if there is anything you would like to call me sbout please go so,
2 I shall be in Palm Beach, Florida (162 Chilian Avenme; tel: 9922), I shall be back

. in Paris on March 8th.

“

My very best to you
Sincersly

FDQAT'La O

Darthea

P,8, Do not send any packages except for printed material to me at the Embassy

vasfsus
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as it takes much longer for the Bmbassy to get packages out of the custom
than "Express Transport", For example T received a notice today from the
customs that some color transparencies had arrived in my name. It will

take quite & few days to get these out of custom. If the package had been
sent to Express Transport which works olosely with the French Govermment,

it would be ou in a matter of hours. Obviously all printed matter such
a8 textsand photogrephs should come directly fo me.

2.5, (2) The Renoir "Baigneuse™ arrived and is already at the printers.
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Cette exposition est placée
sous le haut patronage

du fouvernement Frengais
et du Couvernement Américain,
Elle oot orpanisée sous la présidence de
Son Exsellonce Mensisur 1'imbassadeur des Mtets-nis & faris
dans lo ondre du
"Salat & la Pranoe"
ot sous les ausplces
de la Direotiom Gindrale des Arts ot des lettres
an Seerftarist 4'Etat & 1'Rducation Netionele,
de la Direotion des Rglations Culturelles
an Winistdre des Affuires Ttrangdres,
ot de la Dirsotion des imsfes de Fpanoce.
Elle a été réalisde
au Yusée National d'Art Moderne

gar le Magde d'Art Yoderne de Yew York

avee lo goneours de
1'Asscoiation Frangaise d'ietien Artistique
et des
Services des Malations Culturelles
de 1'imbassade des State-Tnis.
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W, P. MARSHALL, PreEsiceENT
b date b dwmmmhmANnmmrlMEu;pnmo(onun. ime of ptisSTANDARD TT

LT  FIBRUARY 21,1955

-ﬂmwmmmnnmmwm
m-mmmmmmmmmm
mnmmnsﬁmnmrmmmmmm

mmmmmm PLEASE FORWARD mm

! ¥ MC CRAY

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS mnmumu IT8 BERVICE

M= _ - e —————————

Sincerely,

Helen Franc
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February 21, 1955

Miss Darthea Speyer
Assistant Cultural Officer
United States .
1k, rue du Faubourg St. Honore
Paris VIII, France
Dear Darthea:

Enclosed are the photographs and captions for Plate
Lv photos, captions, and layout for Plate Please
-\.E:l::hmmuwmmnum uum
on a (i.e. not turned) page facing Plate IV, which
also runs up and down,

This complets all photographs and captions for the

With best regards,
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LEGENDE

. mnos. 231 et 233, dessinees
- - Charles Eames, flbl‘iq“."::.p.r

Miller Furniture Company;
no. 236, dessinee et fabriquée par
Allan Gould Designs, Inc.

gauche & droite:

a dessinée par Eero Saarinen,
og:t R, il Asmeiaten) iy S5,
par U‘J.ln.ll Katavalos, Rogs
LItEe11 ob Douglss Kelley, Babriqude par
Laverne, Inc.; no. 238, dessinée par
Harry Bertoia, f.brj_qugg par Knoll Asso=-
clates.
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LEGENDE
Dm; ,nn e tets latrund o lexiglas
x . E: m"'i:f 195k, Cat. no. h,ss.w

‘h bas: Pllﬂl. en ﬁm, Columbia hv“dcmm
System, 1953. Cate no. LS6. u/. FPEL
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eSS M SOTLTURS
JLATES I = XXXVI
KANE John Portrait de 1'artiste. 1929. Oat. No. 103
PICKETT Joseph Manchester Valley. 19141918, Cate Ho. 107
PRENDEROAST Maurice L'East River. 1901. Cat. noe 27

w Charles w. lmc gat. Nno,. 8

WARIN Jobn Manhattan inférisure. 1922. Cat. ne. 22
WEBER Max Le géranium. 1911. Cst. noe 36
PIATE VI3  FEININGER Lyomel Le batesu-d ‘vapeur "0din,” II. 1927. Cate no. 12

PLATE VII:  MAN RAY La danseuse de corde o' acoompagne de ses ombres. 1916, Cat. 00.20
PLATE VIIIs DAVIS Stuart "Lucky Strike.® 1921, Cate no. 2

PLATE IX: SPENCER Niles A Faimmont. 1951, Oate no. 33

PIATE X: HARTLEY Marsden La "Felice® naufragée. 1939-L0. Cat. no. 15
(3100

PLATE XIz KUNIYOSHI Yasuo ] ' ste en jousr de e, 1927.
A Cat. no. 17

PLATE XIIy BLME Peter Le ¢ité Stermelle. 193k-37. Cab. mo. L3

PLATE XIII: HOPPER Bdwerd Oinéma & New York. 1939. Cat. no. b9

PIATE XW:  SHAHN Ben Pacifique. 1945, Cat. no. 57

PIATE XVi WIETH Andrew Le monde de Ohristins. 1948, Cat. no. 60

PLATE XVIs  BLOOM Hymen La . €o 1940, Cat. no, 61

PIATE XVII: ORAVES Morris Oisean chantant au clair de lune. 1938-3. Cab. no. 63
WAC IVER Loven Marelle. 19L0. cat, no. 67

PIATE XIVIII: OLARNER Frits peinture relative. 1947-i8. Cat. no. 7h

pLATE IIXs  ROTHEKO Nerk Numére 10. 1950. cat. no. 90

PIATE XXt OORKY Arshile Agonie. 1947, Oat. mo. 15

PLATE XXI:  DE KOONING Willem Femme I. 195052, Cat. no. 82

PLATE XXIIs BAZIOTES Willism A, Nain. 1947. Cat. me. 72

PLATE XXIII3 TOBEY Merk gmummun. 1953. Cat, no, 96
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PLATE XXIV: KLINE Frans Chef. 1950, Cat. no. 79
PLATE XXV:  MOTHERWELL Robert Grenads. 19L9. Cat. no. 8l
PIATE XXVI: STILL Clyfford Peinture. 1951, Cat. no. 93
PLATE DXVII: TOMLIN Bredley Walker ¥uméro 20, 1949. Cat. no. 98
FLATE ZXVIII: POLLOCK Jackson Huméro 1. 19kB. Cat. no. 87
PLATE XXIX:  HARTIGAN Orace Baigneuses dens la rividre. 1953, Cat. no. 78
PLATE XXX:  ZORACH William Tebe du Christ. 19L0. Cat. me. 130
NADEMAN Slie Homme en plein air. e. 1915. Cat. no. 12
PLATE IXXI:  LACHAISE Gaston Feme dsbout. 1932, Cat. no. 117
PLATE XXXII: ROSZAK Theodore J. Spectre dukitty Hawk." 19L6-47. Cat. no. 129

FERBER Herbert Portrait de Jeckson Pollock. 1949, Cat. ne. 112
PIATE IXXIIIs CALDER Alexander Beleine, 1937. Cat. no. 109

s

PIATE XIXIV: LASSAW Ibrem Ewannom, 1952, Cate no. 119

PLATE XXIVs LIPPOLD Richard Variation numére 7; Pleine lune. 19L9-50. Cat. no. 120
PLATE XXYVI: NOGUCHI Isamu Méme le millepsttes. 1952, Cat. no. 127

i ¥ o s,
e [ ok
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' BASKIN Leona®d Momme de la paix., 1962, Oat. no. 160
STEG 7. L. Analyse d soi. 1948, Oat. no. 208
| JOMES John Paul Portralt de l'artiste. 1950, Cat. no. 175
 LEVINE Arthar M 1950. Oat, mo. 183

mmm na.on.m.mo' *
2. 1951. Oat, mo, 191

m u’ .m -'i 1“7.' Cat. ‘. 211

m ,“. _M 1063, Cat, no. m
PEPKRDI Gabor Germimation. 1950, Cat. mo. 189
KOHN Miseh Tigre, 1940, Cat. mo. 17%.

ROGALSKI Welter Scorpion et orabe. 1961, OCat, no, 198
MARGO Boris & Mer, 1949. OCat. mo. 184
MOY Seong chinois, 1948, Oat. no. 186

!

RAGZ Anaré Mm__l!_’ﬁ”—-n ool oty

FULLER Sue Pouls, 1945, Cat. no. 172
FRASCONI Antonio L'orage vient. 1950. Cat. mo. 189
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PL, XLV, WRIOHT Frank Lloyd mbhbhnnnxm 1945, Cat. no.227 h
PL. XINI . m.maﬂnﬁ Lever House. 1952, Oat. no. 225

It (XIvII, mvumnom Inﬁi.‘ Immauble 4'a ments, eeohhsmnrtn
Fie ie 37 y m hto”.;ﬂ

PL mmmmswamm im). 1958,  Cat. no. 218
FL XLIX. x.t.rmm Usine Plusbonnet. 1949, 0at. no. 216

FL L,  DAMES Charles Malson-atelier empériuentale. 1949. Cat. mo. 215
FL.LI.  JOHNSON Philip C. DMalsom ds Philip C. Johuson. 1949, Cat. no. 220

PL.LII. WRIGHTI Lloyd Ohapelle Swedenborgisnne. 1951, Cst, no. 229
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Cinquante Ans d'art sux stats Unis

LEGENDES
ART MENAGER BT DCORATIF == ACCESSOIRES
et
ART ORAPHIQUE BT PUBLICITAIRE
PLANCHES LITI = LX

Ustensiles de cuisine en plastique.
A volr: Rangée supérieure: gauche & droites Cat. nos. 269,
3, %8, 320, 316, 376.
Rangée inférdeure; gauche 3 droite: Cat. nos. 366,
o319, 312, 368, 313, 3Th. « e

Chaises. '(Pm‘ hies et lém sndes l suivre)

En haut: Ustensiles de cuisine: de gauche 3 droite: Cat. nos.
340, 273,300, 343,305,311,
Au centres Ustensiles de cuisine: de gauche & droite: Cat.
nos. 312,363,3L8,3L9,350, 345,
En beas: Verrerie: de gauche 3 droite: Cat. nos. 253,252,283,254,251.

Outils. A gauche, du haut en bas: Cat. nos. m,m,278,3§6.353.355.
Au m. en haut: Gﬂt- MU-B”I en bas: Cat. no. m.
A m’“' du haut en bas: Cat. nos. m.m.3ﬁ.333.m.ﬂ7.

303, 301,302,

Jousts. A gauche: en haut: Cat. nog 35fj en hﬂ: Cat. no. 360.
A droite; en haut: Cat. u.m; au centre: Cat. nos. 362,358;
en bas: Cat. no. maf |

(Photographies et égendes 3 suivre) |
|

r
|
|
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(en haut) WEINBERGER Bill: Bolte d'emballage pour gobelets,
1954, Cat. no.LlS. RAND Paul: Boite d'emballage,
clgares "El Producto.” 1952. Cat. no.bll.

(en bas) HAAK Kenneth et SMITH Paul: PGat A1l the News.....
And Get It Righti® (Comaftre toutes les nouvelles,
ot les nouvelles exactes). Affiche publide par The
Wew York Times, 1950. Cat. no.lhk9.

(A gauche) LUSTIC Alvin: Consolidated Vacuum Corporation,
Couverture du repport annuel. 195L. Cat. no.L27.

(a droite) BURTIN Will: Strathmore Expressive Printing Papers.
Brochure pour Strathmore Paper Compeny, 1953. Cat.
no.l17.
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LEOFNDE
PHOTOGRAPHIE

PLANCHES LXI-LXVIII

Pl LXI. m"‘ﬁh Jongleur. Cat. mo. 503

PL. LXTI. LANOR Dorothes Cueilleur de coton. Cat. no. L39

Ly LYITT. SMITH W, Bugeme = Mort, village espagnole. Cat. mos 52i

PL., LEIV, LEVITT Helen BEnfant traversent le trottoir vers sa mere, Cat. no. k93
PL. LXV. BULLOCK Wynn Femme nue dans une maison abandonnee. Cat, no. L63

PL. LYVI. HEWMAN Araocld Isamu Noguchi. Oat. no. 511

PL. LXVII, PENN Irving Jerome Robbins. OCat. noes 518

PL. LXVIII, ¥ILLER Wayne Main et maillet de Srancusi., Cat. no. 506

W B
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Jour de paig, 1922, de Charles Chaplin
- Belleluyah!, 1929 miss en scbne de King Vidor, avee Herry
Cray et’Famie Bolle de Naight

le vent, 1928, mise en sodne de Victor Seastrom, aves

18 Dame sux Ceméliss, 1936, mise on ssbne de George Cukor,

avec Greta Gerbo

Exontidres isvisible, 1949, réallsh per Louls de Rochement,
fiige on sobne de Alfred Werker, avee Beatrice Pearsom,
Richard Hyltom et Wel Ferrer

Ia Charrue ob los vlalnen, 1936, mise en sobne de Fare
Lovents

Len Oeuvreg de Caldep, 1950, mise en sbns do Herbert
Motter
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or else tha

ALl MAIL

February 18,1955

te that we have had a chance
corrections in these new copleas,

copies you received before, Flease see that
used by the editors and translators in place of those they
11 the new corrections are ve

Just g8 soon as they have
probably be set first, ai

chanca to check and correct our translat

class, read at once, and ret

o after receipt == probably befors the

forowords, or at least bel
be some time at the nrinte
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February 18,1955
page 2.

y proof page proofy so L am sure this procedure will
ecould wish,
delighted that Héldne Baltrusaitis is doing the
translationy of course a better choiee could not have been made, Fleass
her ny varmest greetings, alao to Me George 5, In regard to NrCahill's
; {hc concluding sentence he wishes "to choose
Kierkegaardeexistentialis t phrase "se cholsir,"
the translation of several titles: e,g. Ho.,22, French
Manhattan (Marin)j also Hourriture
[] sone others way strike your
e p

The principle of numb the itams in each section has beens alphabetical
by artist, then by date of the work; where there were more than one of the
same date by sn-artist, then alphabetically by title, Tnis has mcent that in
fow cages the numbers in the Snglish listing vary from the nusbers in
e French by 1 numeralj in such cases, a notation to that effect has been made
on the Mglish copys ( sounds confusing but when you get the material in
it will all become clear,.I hope.) In captions for the plates
nunbering of items has been used consistently.

uwmi of the mimeographed sections that are being sent yous
Seetdon V¢ Painting and Sculpture:

. l¢ Imtreduction by Cshill, in @nglish, for translations
2 coples, 29 ppe

2, Ldsting of items in FPrench, 24 ppe 2 copies (1 copy
accompanies photos)e

3. Listing of items in English to serve as control of
translation, 24 ppe, 2 copies (1 copy aceompanies
photos)e

Sestion VIs Primte

1., Introdaction by Lieberman, in inglish, for translation:
2 copies; 6 ppe

2. Listing of items in Frenghy 16 ppe 2 copies (1 copy
accompanies photos ).

3, listing of items in English, to serve as control of
translation, 12 pp. 2 coples (1 copy accompanies photos)e

Sestion VIIi Architecturs

1e 1 copy of foreword for transfer of corrections; note change
in title, I PPe

2., Ildsting of items in Fremch, 3 pp, 2 coples (1 copy
accompanies photos)e
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Miss Darthea Speyer Fabruary 18,1955

page 3o

Zectien VI Arehitecture (contds)

3¢ Isting of ftems in English, %o serve as control of
translation, 3 ppe,2 coples (1 copy accampanies photos)e

fectdon VIIIy Industrial Design
1. Listing of items in Frenoh, 16 ppe, 2 copies (1 copy
photos )

2, Listing of items, in English, for control of translatisnm,
17».&0»:-5-“-;:-&-)-

Section IXy Iypographie Design

1, Introduction by Constan in 2 i -
o : tine, Bnglish, 2 pages, 1 copy

3

2, Listing of items, in French, 9 pp., 2 copies (1 eopy
anhot:-). . 1

3¢ Listing of items, in Inglish, for control of translation,
9 PPey 2 coples dwm photos ),

Sectlon X+ Mwotography
Lmt&hhm.tm.zms’m (1 copy accompanies

2¢ Listing of items in English, for control of translation, 5 ppe,
2 copies (1 copy accompanies photos),

As noted sbove, the corrections on the new mimeographed materisl should be
very carefully collated with what was sent you before,

I an also enclosing 2 coples of the revised contents - text and illustrations,

We have fried to make everything as clear and as foolproof as possible and

& the translators, and 4, Gobin will find everything in good order,
1 assume that the various cables back and forth regarding the wording of the
poster will find some reflection also in the nomenclature of the respective
sections of the catalogue, but I leave that for Paris to disentangle §

All the best to you, Darthea =~
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m H!EE oF M FOiL HUSEX DYART MODEANS BXHIAITION

" SINQUANTS ANS DARE AUR STATS=ONIS®

No.of items No.of plates

Listing of items (230-307)

IX, Iypographic design

Constantine introduction

Listing of items(388-1458)
I, Photegrsphy
Steichen introduction
Listing of itens(h5P=5) S(LX3-Lav1IX)

Il Fils
griffith introduction

m.uh&hondlh
XIIl, Listing of MA officers

1 (LXTX-LXXXT)
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Pebolb 41955
REVISED CONTENTS OF CATALOG FOR MUSEX DOART MODSUNS TG IHITION

" E DYART AUX NIsw

Ho.of mimeographed No.of items No.of plates
douhle=s in h

I. Title Page

II. Listing of Auspices i

III,Cassou introduction ?

IV, d'Harnencourt foreword 5 (41,200 words)

Ve EPaluting & Soulpture
Cahill introduction
Listing of items(L=130)

VI, prints
Lisberman intruéuction 6 poe
Listing of items (131-212)

il words )
. (T T)

VIL. prehitecture

HitcheoockeDrexler introe
duction

Listing of items (213-229)
VIII, Industrial design

peniel introduction

Listing of items (230=387) S(LIII=LVII)
X, Iypographic design

Conmstantins introduetion

Listing of items(388-458)
I, hotography

Steichen introduction

Listing of items(L59=5L9) B(IXI-LXVIYI)

I, Flln
griffith introduction L (LXIX=LXXII) |

m.uamumu
OI1, Listing of MOWA officers
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TERNATIONAL COMMUNICATIO
| ‘, " W. P. MARSHALL. PRESIDENT /)t'}' (s b e-‘

/ B Lo .
= | Received VIA WESTERN UNION CABLES at 40 Broad St., New York, N. Y. Telephone {%gi e
| - ®PSX544=ZP PARISAMEMBASSY 68 169, .. . il
: . THE i F MODERN ART _
LT MACCRAY WODERNART NYKs T 'ﬁgng o Ei

sS1X SECTIONS CATALOGUE ARRIVED TODAY STOP TRAYSLATOR |
QUALIFIED ART HISTORIAN STOP AS CATALOGUE ALREADY LATE
AMPOSS IBLE AIRMAIL YOU PROOFS AND HAVE CATALOGUE PRINTED
IN TIME SHOWS OPENING STOP WILL AIRMAIL COPIES OF

| TRANSLATIONS OF INTRODUCTIONS AS TRANSLATOR FINISHES YOU
CAN AIRMAIL CORRECTIONS STOP CATALOGUE MUST BE PRINTERS
WAND TWENTYFIFTH STOP HOPE PROOFS READY WARCH EIGHT STOP

ILLUSTRAT IONS WILL APPEAR CENTER EACH SECTION DARTHEA
-SPEYER==a

S
—— e ——

~the_catalogue and will not have the proofs until March 8th
as I wired you. It is not feasible to airmail you the
proofs and then have them returned to us, Instead, I
suggest I send you the'eoﬁies of the translations and if
there is anything to which you particularly objeet, you
send the corrections which we shall make in the proofs.

We will send you a copy of the proofs on March 8th and
you can telephone us if there is important mistakes in
the proofs. I think you fully realize it would be impossible
to hold up the proofs for a long éhough time to airmail them
to you and then wait till they are refurned to us.

) date I have received Sections VI through XI of the

cataldgue; I have not received yet the illustrations but from irton

what you wired me we should have them by tomorrow. The
translatér is Helen Baltrusiatis who we consider extremely
well qualified; she has already done certain sections of the
architecture show "Post-war architecture" which I had sent
you, and T congider her tops, completely conversant with
the subject and most reliable.

No one likes the word "typographiques" as they claim
it does no¥ say what you mean in French. Cassou suggested
"art graphique et publicitaire", Baltrusiatis says she
prefers "arts graphiques et publicité". Cassou suggested
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TERNATIONAL COMMUNICATIONS
. o WAALL et o e o o

| Received VIA WESTERN UNION CABLES at 40 Broad St, New York, N. Y. Telephone HAnover 229
PSX493=ZP PARIS 35 15= . ——— s m—

u

LT MCCRAY MODERNART NYK=  |wyopgpyangs MCCRAY G/ ©
- e - THE W4 or uopriu ART

JOUR TRANSLATOR 1S FOCILLONS DAUGHTER SHE AND CASSOU
INSIST ART TYPOGRAPHIQUE MEANINGLESS SUGGEST INSTEAD

ARTS GRAPHIQUES ET PUBLICITAIRES STOP INSTEAD OF ART
'DECORATIF SUGGEST ARTS MENAGERS STOP AWAIT CATALOGUE:

=DARTHEA SPEYER=s

-

the catalogue and will not have the proofs until March 8th
as I wired you. It is not feasible to airmail you the
proofs and then have them returned to us. Instead, I
suggest I send you the copies of the translations and if
there is anything to which you particularly objeet, you
send the corrections which we shall make in the proofs.

We will send you a copy of the proofs on March 8th and
you can telephone us if there is important mistakes in
the proofs. I think you fully realize it would be impossible
to hold up the proofs for a long éhough time to airmail them
to you and then wait till they are returned to us.

g So date I have received Sections VI through XI of the

cataldgue; I have not received yet the illustrations but from ™
what you wired me we should have them by tomorrow. The P
translatér is Helen Baltrusiatis who we consider extremely

well qualified; she has already done certain sections of the
architecture show "Post-war architecture" which I had sent

you, and I consider her tops, completely conversant with

the subject and most reliable,

No one likes the word "typographiques" as they claim
it does not say what you mean in French. Cassou suggested
"art graphique et publicitaire", Baltrusiatis says she
prefers "arts graphiques et publicité". Cassou suggested
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| WESTERN _ (=)
"UNION ~

i W, P. MARSHALL, PresiDenT
m thi date Liae oo talograns and day letters i BTAN DAID TIME at point of orgin, Time of receipt is STANDARD TIME al-po'lntuhht.lnpm.
con R d'H. R

g THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE
tne catalogue and will not have the proofs until March 8th
as I wired you. It ies not feasible to airmail you the
proofs and then have them returned to us. Instead, I
suggest I send you the cogies of the translations and if
there is anything to which you particularly objeet, you
send the corrections which we shall make in the proofs.

We will send you a copy of the proofs on March 8th and
¥au_ean telephone us if there is any important mistakes in
he proofs, I think you fully realize it would be impossible
to hold up the proofs for a long éhough time to airmail them
to you and then wait till they are returned to us.

o date I have received Sections VI through XI of the
cataldgue; I have not received yet the illustrations but from wle
what you wired me we should have them by tomorrow. The %
translatér is Helen Baltrusiatis who we consider extremely
well qualified; she has already done certain sections of the
architecture show "Post-war architecture" which I had sent
you, and T consider her tops, completely conversant with
the subject and most reliable,

No one likes the word "typographiques" as they claim
it does not say what you mean in French. Cassou suggested
"art graphique et publicitaire", Baltrusiatis says she
prefers "arts graphiques et publicité"., Cassou suggested
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THE FOREIGN SERVICE
OF THE

UNITED STATES OF AMERICA

Wednesday, February 16, 1955

Miss Helen Franc
Museum of Modern Art
New York City

Dear Helen:

" Since I am sure yowrare handling many of the
details of the show, this letter will be addressed
to you, but please show it to Porter, I have had no
time to write you from the office so I am writing this

' First, my telegrams sound a bit curt but Hhave
been told ‘gut down wors:yon telegrams and to cut out
any unnécessary words, so please excuse.

" If we want the catalogue ready by March 29th (the
day of the Press Cocktail at the Musée d'Art loderne)i
n

it is absolutely impossible to send you the proofs.

France i%'%s Teally imperative to have a cafalogue rea

the day the press are convoked. We are already late with
the catalogue and will not have the proofs until March 8th
as I wired you. It is not feasible to airmail you the
proofs and then have them returned to us. Instead, I =
suggest I send you the cogiss of the translations and if
there is anything to which you particularly object, you
gsend the corrections which we shall make in the proofs.

We will send you a copy of the proofs on March 8th and
ou can telephone us if there is-sni important mistakes in
he proofs. I think you fully realize it would be impossible
to hold us the proofs for a long éhough time to airmail them
to you and then wait till they are returned to us.

 date I have received Sections VI through XI of the
cataldgue; I have not received yet the illustrations but from
what you wired me we should have them by tomorrow. The
translatér is Helen Baltrusiatis who we consider extremely
well qualified; she has already done certain sections of the
architecture show "Post-war architecture" which I had sent
you, and T consider her'togs, completely conversant with
the subject and most reliable.

No one Iikes the word "typographiques" as they claim
it does not say what you mean in French. Cassou suggested
"art graphique et publicitaire", Baltrusiatis says she
prefers "arts graphiques et publicité", Cassou suggested
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"arts ménagers"; but we now think perhaps "arts appliqués"
is preferable for the industrial design section rather
than "art décoratif"., I shall discuss it again with him.

Gobin was sick for one week so I was unable to contact
him about the illustrations; I had thought they were at
the end of the catalogue; however, he told me today he thought
it more interesting to have them in the center of each section,

and I agree.

The catalogue will never be finished in time unless
it is in the printer's hands by the 25th. In fact he should
baveuét before this date.
wo-

There is no¥ theatre in which to show films at the
Musée d'Art Moderne, so Cassau and Erlanger suggested the
new theatre in the Musée Guimet which is nearby (capacity
350); however, we need to know how films will come
with the show and their length and titles as soon as
possible to arrange the showings as it is very difficult to
get this theatre and it must be arranged long in advance.

Gobin said today, he would like the alphabetical index,
and it would be most helpful.

We expect a number of receptions both French and American
for both shows, but the dates are not yet absolutely definite.
You can be sure that such festivities are a very important
point on the agenda, and the Embassy will take a very impor-
tant part in arranging the events. When we have definite
dates I shall let you know. It would be helpful to know who
exactly will be present for each event from your museum and
also wgich trustees of your museum will come to Paris for
each show.

Mogt important: I find my father is not well and I
just must go to the States for a week; I have been trying
to figure out the best time and I believe it will be while
the catalogue is at the printers so I intend to leave here
the 26th and return March 8th. If there are any important
questions to be settled, phease try to think of them before
my departure as, of course, no one will be taking my place.
I would like to stop in New York, but I just feel I must
not be away from here that long so I shall go directly to

Florida where my parents are staying.

The exhibition sounds absolutely thrilling and all
people who read the press release were excited by the
con%ents, and I felt even more pleased today after receiving
part of the catalogue's contents.

Please excuse this letter but I knew it would never be
written 1f I dld not do sSo at home.
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I do appreciate how you must be literally "gnowedunder"
getting these shows ready for us.

My very best as always to you both.

Fondly,

in stress we consider Helen Baltrmsaitis
zggexgegggg person who can really take gréat responsi-
bility in translating the catalogue because of her back-
ground, and the fact she has done translating, writing, and

editing for years.
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February 13, 19566

- N3 N
Dear nnu?ig.. 2 a(vijj 2\t
Hore is the bulk of the eopy for the text of the "Cinquante Ans d'Art aux
Etats-Unis oatalog. Enclosed is a revised table of comtents with the items
w_-tm ked with an asterisk. Below is a more detailed breakdown of exactly
. ve are providing, with a few explanatioms for your use and that of
the translator. The seetion om painting and seulpture whish eonsists of
. _words introductory text,and the listing of 130 items =~ the latter
aphed pages double-spaced =- will be mailed Tuesday night or Wedne
and the photographic ecopy for the illustrations om Tuesdays The -
title-page, listing of auspices, and Rene's introduction should be
ready for mailing some time in the following week; Cassou's introduction amd
the table of contents I assume wul be handled ¥wem your emds We wdll also
provide anf index of the artists, architects and principal desigmers (just their
names and item mumbers)if this is agreeable to you; we think it desirable simce
many of the same artists appear in several sections, paimting and soulpture is
arranged by divisions and so is prints, rather than alphabetically; and in general
& name-index would help locate a partioular artist someone might be imterested
im o It of course could be printed in very small type inm two or maybe even three
columns; howsver, I will not embark on it without confirmetion that it will be
used, so please inquire from M, Gcbin and let me kmow,

Regarding the translation in gemeral, I would say that the most diffioult
will be the painting and sculpture imtroductiom, which has a quite literary style
that should be preserved in the French, if possible; it would mot be hard from
a techmioal point of view, I mean, there are few special terms in it that only
an le would kmew. The architecture section Porter thinks you may
already have in French, in large part; it is e condensation from BUILT IN U.S.A.
and he thimks you had projected a Fremoh translst ion of it. The seetion on films
also has not only a fairly "literary" flaver but some specisl terms; Dick Griffith
suggests that if the translator runs into amy trouble om this, you get in toush with
Henri Langlois gt the Cinematheque Frangsise. Vie have provided the Fremoh text
being used on the panels for the film seotion and the architectural section so
that terminology will econform, as much as possible, Also, for all the listings of enmtries,
which we have had translated inte Fremoh here, we enclose the equivalent listing
in Baglish in ocase what owr translator provided turns out to be quite wnimtelligible,
You can imagine that some of the Industrial Design items, in partioular, posed seme
problemsl All measurements throughout have been given in centimeters, and with
height preceding width.

Ve shall of course wish to see proof om everything so please airmail it te

as it comes through, by seetions, and we shall return it immediately. I sm sure

you will agree that even though time is pressing it is essential that the aubhors
ve & chanoe to see their texts and that we have a chance to check all names, eto.

1)
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 Here is the list of what is enclosed:

Section VIs FPrinte:
le Introduction Wy Williem S, Liebermen, in English, for trandlation . 2
typed coptes.
2. Listing of items (cat.noss 151<212) in Fremch, mimeographed = 2 copiese

8. listing of items in Emglish, for use NEXNIAXENEN in comtrolling the
" French translation = 1 typed oopye

4 m;b of the Frenoh equivalents used in the listing, and %o be used in
v the imtroduwotory text, for the English technicel terms. Please note
that Mr. Lieberman asks that M, Adhemar at the Bibliotheque Nationale
be consulted in regard to a few on which he is in doubts 2 typed copless

Henry=Russell Hitehoock and Drexler, for translatiom,

= 2 soples. ﬁmwmz titde BUILT IN USA ¢
AMERICAN ARCHITECTURE AT MIDwCENTURY for this, as we don't much cere for
"Pogtewar” and the range in date of the 17 buildings selected is 19491952,
which seems silly to put just that way.

Listing .o.t_ items (cate nose. Slml) in French, mimeographed = 2 copless

-'l. m.@mnmm.nrmu.muﬁwmm-
lations2 typed copies.

Proof the French text being used on the photographic pnd text panels
¥ hm.flhibitlu, %o aid the translator in cholce of terminologye

Segtion VIIIs Industrial Designs
p mruhutm by Greta Daniel, in English, for translation: 2 mimeographed
ocopies.

2, Listing of ENENIAN items (cate nos. 230-387)in French: 2 typed copiese

8. listing of items in English, for use in controlling the French translation =
2 typed copies.
hic Des (please mote that we wish to use ue®
: l','1-u|- the prints, since ’mmwm
be ambiguous and inolude both)s

1. Introduction by Mildred Constantine, in English, for translation: 2
mimeographed copies.

‘2, IListing of items (oate noss 388=468) in Fremoh: 2 mimeographed copies.

8. Listing of items in English, for use in controlling the Fremch transla=
tions 1 typed oopy.

Sestion X1 Photography:
1.Introduction by Edward Steichen, in English, for tramslation: 2 mimeographed
oopies.

*
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2. ‘m of items (cat. nos. 469-549) in ENEXX Fremch: 2 typed copies.

S+ listing of items in English, to serve as a control of the Fremch
translation: 2 typed oopies.

XXy Pinas

1. Introduction by Richard Griffith ("The American Film, 1896-1958"), in
English, for translation: 2 mimeographed copies. This includes st the
end the listing(in Premch)of the 5 photographic pamels (cat. nos.

- B60,661,562) which oomprise this seetion of the exhibition ; there is
also an atteckment giving the nmmes of the titles wmder which films
Were released in France == not by any means always a translation of
‘the “nglishl If there were no such releases we have provided s literal
translation,

Tage

2. Text of the French text being used on the three panels i this seetion
- of the exhibition, so that the termimology used in the itreduction
can agree with this, As nuutodn}nn. Ms Langlois may be of help

I hope this i all clears if not please let me know,

On second thought, I shall send the revised table of contents separstely by air
tm-_ym-zwhymommg,th typing, this is being done
by me mot by & “real typist, and the hnr!iim,ﬂn day Sundayeces

I had the pleasure of meeting your brother and sister this last week at
Edgar Kaufmann's,

Best to you, Darthea = it's good to think of you toiling sway for us
on the other end of the linel

Pondly,

HELEN M, FRANC
Editorial Associate

Sestions VI-XI of exhibition estalog,
ux Etats=Unis,"
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171 TW°L (Ir) SHEET T CONFIRMATION OF CABIF FIIED BY FHOMNE

MNEW YORK NY FEB 13 1965
IT DARTHEA SPIYIR
¥ U AMERICAN EMBASSY PARIS (FRANCF) (VIA WU CABIES)
ALL INTRODUCTIONS AND CATALOGUE LISPS FXORPP PATNITNG SCULPTURE AMERIDAN
CATALOGUF AIR MAILED TONIGHT SFOP INFRODTOTION IN ENGLISH LISPS IN FRFNCH
AND FNGLISH SPOP WILL SEND TUFSDAY ABOVE OMISSTON AND ALL TLLUSTHATTONS
STOP TRANSIATOR PAINI'ING SCULPIURE ARCHITEOFURE SHOUID BE FAMILIAR WITH

ART" HISTORIDAL TERMS IN TEXT STOP COLOR THRANSPARENOTES SOME COLOR PLATES
FOR ARTICLES AMYRICAN AND ORANGERIE SHOWS CONFIAMATTON AUTHOHS COLOR RES
PRODUCTION KENOIR BOATING PARPY BY AIR MATL MONDAY STOP PAINTINGS COLGR

INPL(IP) SHEFT 2 CONFIRMATION OF CABLF FILFD BY PHONE

IEAVES BY ATIR WEDNESDAY STOP DRAWINGS AND DESCRIPPION GALIFRY CHANGES MUSEE
D'ART MODEHNE ATR MATL WEDNFSDAY STOP WILL PROVIDE EATANDER DOCUMEN' OUR TN
SURANCE COMPANY THIS WEEK CERTIFYING COVERAGE STOP COMATTTEF PHREFFRS DR
DAVID A TOULOUSE TAUTHEC CHFF D'OFUVRES DES COLIECTTONS AMFRICATNES STOP

TN AMFRICAN POSTER ART GRAPHIQUE MUST AEAD AHP TYPOGRAPHIE STOP AGREE
FSCORTED TRUCK TRANSPORTATION IE HAVRE PARIS STOP POSSIBLY TWO SHTRMENTS
NOESSAKY WILL ADVISE DATES THIS WFEK STOP PLEASE ADVISE DATES AND NATUHE
FREICH AND AMPRICAN RECFPPTONS BOTH FXHIBITIONS EDGARS RESIONATTON ACGCEPIFD

THIS WIFK JIMMYS SHOW HANDSQUE BEST

POHI'FR MODERNART
1159P

MATL COPY MUSFUM OF MODERN ART ATTN PORTFR MCCRAY 11 WEST ar e
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LT MCCRAY MODERNART NYK

PIATES AMERICAN SHOW ALL GROUPED AT END STOP ART STYLE
WANTS SOONES ELECTROS MUSEUMS CEZANNE AND VAN GOGE AND
COLOR TRANSPARENCY SLEEPING WIPSY CAN YOU SEND BLECTROS
OR COLOR TRANSPARENCIES OF COLORED FHOTOS WHICK
DHARNONCOURT LEFT HERE SUCK AS CEZANNE BOY RED VEST
CEZANNE BATHERS RENOIRS PHILLIPS REQUIRE AT ONCE
TWENTYFOUR BEACK AND WHITE PHOTOS OTHER IMPRESSIONIST
PAINTINGS CABLE CONFIRMATION

CARTHEA SPEYER
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PARIS AMEMBASSY
LT MCCRAY MODERN ART NYK

RE AMERICAN SHOW CATALOGUES MUST GO TO PRINTERS
TWENTIETE MOST HELPFUL YOU AIRMAIL DMMEDIATELY SOME
TNTRODUCTIONS TO START TRANSLATING ERLANGER ASKS IF ToU

WISH CHANGES MADE IN GALLERTES MUSEE MODERNE ATRMATL

PIAN INDICATING SUCH CHANGES PLEASE CONFIRM TITLE

ORNNGERIE SHOW
DARTHEA SPEYER
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\

W, P. MARSHALL. PremibnT ). \
= ATLD TIME at point of ongin. Emo.l' nudpmﬁmﬁlmnu imlidmintﬂﬁ'

m-wﬁ-su

P
\ N
YER REPORTS PROBLEMS REGARDING PCSITION PLATES TWENTIETH b
[ CATALOG PLEASE CABLE EXACT NATURE DIFFICULTY ATRMAIL
MS AND FULL INFORMATION ENABLING US SUGGEST PSSIBLE
ATIVES . r \
TV, : 4
MC CRAY

l

i /c[’f/’%;”"{%‘g/r@f )bd—u\:h

« NING ITS

moom-mmu_mummmmum.
- suggesvs you TOANK T, SE11eS 1N TNe mENNer inglcated In your prerass
and that you also thank Mr. Jeujard in the sscond paragraph. The oxly
suggestion we both have is that you mention the name of Mr. ds Bourbon-
Busset. I have inserted this name at the proper spot.

1 hope you are feeling mueh better. It was sad to know you were
not in the very best form the last two days you were in Paris,.

We have never received the commmigue which was %o be released at
the White House and which Porter said he had mailed us last Friday. We
hope to have this in our possession today or tomorrow as we undsrstand
it was to be released today by the White House,

To recapitulate coneerning the catalogue of the Masee d'Art Moderne
there will be 72 illystratioms: Peinture et sculpture 32; gravure 8j
architecture 12; arts graphiques et arts appliques 8; photographis 8;
cinema 4, I am practically certain the French will publish a catalogue

similar to the Mexican which you prefer.

larry Morris deperts from France February 1st on the "Ameriea”,
He will be in New York City February 7. He said you had mentionsd to
him you would be abls to arrange for him to meet a few interesting

e et R

B4, A

ol

o
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: 7

Cultural Relations Section
41 rus du Faubouwrg Saint-Honord

Paris 8 ‘—)Qﬂ\ U/[ r__,kl

Jamary 19, 1955 c

| ad
A
Mr, Rene d'Harnoncourt
Director
The Museum of Modern Art
11 West 53 Street
New York 19, N.Y.

Dear Rens:

Attached are copies of two letters from Associatlon Francaise
d'Action Artistique concerning the two shows, You will note that it is
necessary for the text of the catalogue and the illustration in color
for the poster, for the XXth century exhibition, to be in Mr. Cobin's
hands by February 15, The entire fext therefore should be in my
possession at least by February 1l.

You will note that the text for the exhibition "De David a Gaugnin”
must be in Mr, Gobin's hands by Mareh 15. A1l this material must be
in my possession at least 5 days ﬁtfm that date.

I discussed the first part of your preface to ths XXth Century
exhibition today with Mme. que. She thinks it is excellent. She
suggests you thank Mr, Salles In the manner indicated in your preface
and that you also thank Mr, Jaujard in the second paragraph. The oyly
sugoestion we both have is that you mention the name of Mr. ds Bourbon-
Busset. 1 have inserted this name at the proper spot.

I hope you are feeling mich better. It was sad to know you were
minthcvmbutrmthuh-tmmyswuma in Paris.

We have nmever received the commmigne which was to be relsased at
the White House and which Porter said he had mailed us last Friday. We
hope to have this in our possession today or tomorrow as we undsrstand
it was to be released today by the White House,

To recapitulate concerning the catalogue of the Masee d'Art Moderne
there will be 72 illystrations: Peinture et sculpture 33; gravure 8j
architecture 12; arts graphiques et arts appliques 8; photographie 8;
cinems 4, I am practically certain the French will publish a catalogue
similar to the Mexican which you prefer.

larry Morris deperts from France February 1st on the "America™.
He will be in New York City February 7. He said you had mentionsd to
Hnmwuldhnahhwmtwhhtomtaﬁi interesting
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- 3. Hs will only be in town on the 7th and I would deeply
W “ ﬁytlu.ngm can do for him,

~ T am expecting constant commmnications from you. My very best
1“ ?bi as always,

et J»
lowag
o rfm * e
e Tk

ai g

_ Sincerely,

Darthea
Assistant Cultural Officer
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SUGGESTIONS FOR D'HARNONCOURT INTRODUCTION ATTACHED TO
LETTER FROM D. SPEYER January 19,1955

The Lm- of Modern Art of New York considers itself
forsunate to be enjoying once again the hospitality of its
sister institution in Paris, whose name and aims ars so akin
Vo its own. The two mussums have frequently been
linked in close cooperation, particularly by the generous
loans of the works of French artists which the Misee d'Art
JModerne has granted to many of our exhibitions held in
New York, To Mr. Jean Cassou, Conservateur en Chef du
Musee National d'Art Moderne, we express our heartfelt
eratitude for his frequent courtesies in the past, and
for the present opportunity to make better known to the
French public a eross-section of the Amerigan arts of
the 20th eentury. We are also indsbted to Mr. Georges
Balles, Directeur des Musees de Irance, for cordially
\opening to us the doors of ome of ths great museums
undsr his administration,

- This exhibition CINQUANTE ANS D'ART CONTEMPORAIN AUX ETAS-UNLIS

- was organized in response to the graeious invitation of Mr, Jacques

: U d, Directeur General des Arts et des Lettwres (at the Ministry
of Bducation), who conceived the projeet in a spirit of international
friendship. In presenting this broad survey of contemporary arts in
the United States, ws hope that we may in some measure fulfill his
‘desire to further an understanding between our two natiens. We are
‘indsbted also to M. Jeeques de Bourbon-Busset, Dirscteur Censrale das
Helations Culturelles au Ministere des Affaires Etrangsres, and to
the Assoolation Francaise d'Action Artistique under the direction

‘of Mr, Philippe Erlanger, for facilitating in many ways the ecarrying
out of this enterprise,
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THE MUSEUM OF MODERN ART

Date  Merch 35,1958

Re: MUSEE D'ART MODERNE EXHIBITION

~ Cable from Faris rsl_ot_tﬂ-@!

P

We have heard from Paris that they have condensed the mqr ‘of plates for
ths painting and seulpture section by making 9, rather than K, plates, carry
2 &lurmﬂom each, as in your original layout. This has enabled them
to save 4 plates.
This information was in a cable so we have no idea how the combination was
effected. . ..
Parter sugsmsts that as soon as you reach Faris you gat in touch with Darthea
Speyer who is leaving from Miami the same Wmuhn; from New York, and ask
if you can drop around to check the layout. If you can't reach Darthea at once,
try Mr. Moody at the Embassy who was acting in her absence and who signed the
cabls giving Porter this information.

r
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'”-ESTEEN“‘ Jurs,

NL=Night Letter

W, P, MARSHALL. PRESIDENT

.
'-'IIHTIHG SCULPTURE ﬂINE PAGES WITH TWO ILLUSTRATIONS INSTEAD

1027A. "T

| THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE :

‘y4c. Wind Clouds, Dusk. 1948. RO REATT Py
;'i/i‘-»w')

)
Watercolor. 33.6 x A'?.,-—-(f K /"’ ¥

e LENT ANONYMOUSLY.
13 wWashington Square, Evening. 1950.
Watercolor. 50.2 x 38.1eam (!9 ::/‘!' w1 A
\ LENT ANONYMOUSLY.
( 13él. Connecticut. 1950. \
Wetercolor. 28 x 46.3 ( TRV &AL e s
LENT ANONYMOUSLY.
. Two Yachts. 1951. " )
Watercolor. 30.7 x 48.9e~ (173 /' x 17 fo o
LENT ANONYMCUSLY.

Factory, Manhattan. 1958.

17 :
Watercolor. 30.5 X 47.3e (12718 [V
LENT ANONYMOUSLY.
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PARIS _

SPEYER REPORTS JROBLEMS REGARDING POSITIOR PLATES TWENTIETH
CERTURY CuTAIDG PLEASE CABLE WC’P NATUR XEERKENREXARX DI FFICULTY
AIRMAIL m AllD E]L.L INi OI.L'.ﬁ 10N ENAELERG US SUGGEST
POSSIBELE ALTERNATIVE Se

Mo cRAY
10 DERNART

mmmmmmﬂm'mun?nmmmmmm ‘&
13c. Wind Clouds, Dusk. L1948. - e

/ 33
Watercolor. 33.6 x 47 -(f ? /‘f ¥!

LENT ANONYMOUSLY.
Washington Square, Evening. 1950. S
Watercolor. 50.2 x 38.1eam (! Vq o [ )
LENT ANONYMOUSLY.
Connecticut. 1950. \
Fatercolor. 28 x 46.3. ( H X i -
LENT ANONYMOUSLY.

Two Yechts. 1951.

(rayfx’q‘f‘f"")

Watercolor. 30.7 x 48.9e
LENT ANONYMOUSLY.

Factory, Manhattan. 1958.

\
Watercolor. 30.5 x 47.3.— .(io?'f!& /V
LENT ANONYMOUSLY.
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' THE MUSEUM OF MODERN ART

Date__ Feb. 12. 1955

Helen Franc Re: Catalog —-American show

Dorothy Miller

Dear Helen: .

Here ig the catalog data for t.he} Feininger watercolors
replacing the Kaufmenn) loan:
13a. 0dd World Architecture. 1942. : )
Watercolor. 47 x 30.6.-...\_091’ ;.’J‘J['-! -7/
wI.Luf_au;.. 2 LENT ANONTMOUSTY -
Manhattan, over the Roofs. 1948.
Watercolor. 30.5 x 47 (2 ,{,77.,%)' S
LENT ANONYMOUSLY.

Wind Clouds, Dusk. 1948. p A
.;,‘ ?{}"‘""')

/
Watercolor. 23.6 x 47s-w -(l v /‘f

LENT ANONYMOUSLY.

Washington Square, Evening. 1950.

)

P -
Watercolor. 50.2 x 38.1le.m (“l /‘{ xid
LENT ANONYMOUSLY.

Connecticut. 1950. : 3
| ¥ T4 »---.)
Watercolor. 28 x 46.3 ( I x

LENT ANONYMCUSLY.

Two Yachts. 1951. ; . / " ) A
2 /3 % 19 ¢ »=
Watercolor. 30.7 X 48.9e. ( !/

LENT ANONYMOUSLY.

Factory, Manhattan. 1958. ?

)7
Watercolor. 30.5 X 47.3ew (I27#/ ¢ /Y
LENT ANONYMOUSLY. Ale ‘\ A : ¢ -
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13h. Unchsrted. 1954.

Watercolor. 29.5 x 46.7em - (14 % w12 i

LENT ANONYMOUSLY.

gl
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imer, Art of the XX Cent,

FEININGER Lyonel (cont'd)
13, Oroup of eight watercolors.
8. Q14 World Architecture. 1942.
© 47 x0.6em. (181/2 x121/4 tn.)
b, Maphatten over the Roofs. 1948.
30.5 x 47 em, (12 x 18 1/2 1n,)
‘e, Eipd Clouds, Dugk. 1948,
33.6 x 47 em, (13 1/4 x 18 1/2)1n,)
d. Gonnectiout, 1950,
28 x 46,3 em, (11 x 18 1/4 in,)
e. Haghington Squsre, Evening, 1950.
50,2 x 38,1 em, (19 3/4 x 15 in,)
£, Iwo Yschtg. 1951.
0.7 x 48,9 en. (12 1/8 x 19 1/4 in.)
g. Pactory, Maphattap. 1952,
30,5 x 47.3 em, (12 x 18 5/8 in,)
h. Jnsharted. 1954.
29,5 x 46.7 em, (11 5/8 x 18 3/¢ in,)
LENT ANONYMOUSLY
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THE MUSEUM OF MODERN ART

; Date_February 8, 1955
Porter I-‘hGra(
Helen Franc

Dorothy Dudle
To: P:.bligty : Re: Paris show, catalog of Amer. ptgse

From: Tish Howe Guston credit line

For all your assorted lists (four in C/E), the following change in
credit line:

The Philip Guston painting (# 89) should read:
(Gift of Philip C. Johnson, 1955)

instead of the temporary credit you now have: (Museum of Modern Art, 1955)

Stepfzen Cla;k - #59_£

Philip Goodwin — #25

General Goodyear - #54

Marxes - #140

Mrs. Rockefeller 3rd - #109

Nelson Rockefeller - ## 84, 93, 96, 122, 123, 130, 138
Sobys - #80
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THE MUSEUM OF MODERN ART

Date__ February 3, 1955

Porter I'bCraJ'/

T‘: Helen Franc Re: Paris show = Gn'r'ky addition

From: Tish Howe

The second Gorky for Dorothyfs show (new # 86) is:
86. The Flough and the Song. 1947. Oil on burlap, 52 1/8 x 64 1/4"
(132.5 x 163.2 cm.)
Lent anonymously. Photo: Beker 6246

_,,-"""""

it

Stephen Clark - #59

Philip Goodwin — #25

General Goodyear - #54

Marxes - #140

Mrs. Rockefeller 3rd - #109

Nelson Rockefeller - ## 84, 93, 96, 122, 123, 130, 138
Sobys - #80
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THE MUSEUM OF MODERN ART

Date_ February 2, 1955

Porter McCray”

Helen Franc . Paris show -
o: Re:

From: Tish Howe Change of title (lNoguchi)

We have just learned that the Marxes' Noguchi (# 140 on our list)
is not called "Atomic Head" butb:

Okame Met the Atom,

Stephen Clark - #59

Philip Goodwin — #25

General Goodyear - #54

Marxes - #140

Mrg. Rockefeller 3rd - #109

Nelson Rockefeller - ## 84, 93, 96, 122, 123, 130, 138

Sobys - #80
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THE MUSEUM OF MODERN ART

Date January 31, 1955

Porter Mccrsy/

To: Helen Frane Re: PFParis show list -

From: Dorothy Miller titles for lenders

Dear Porter and Helen:
Alfred has suggested that we should identify the lenders to the Paris
show. Would you therefore please make the following additions after their names?
(#18) Walter Bareiss: Member of Junior Council of the Museum of Modern Art
(#15) Bdgar Keufmann: Director of the Good Design Project of the Mugeunm of lModern Art

(#81) Burdens: President of the Museum of lodern Art

and add the description "Trustee of the Museum of Modern A t" after the following:
Stephen Clark - #59
Philip Goodwin - 25
General Goodyear - #54
Marxes — #140
Mrs. Rockefeller 3rd - #109
Nelson Rockefeller - ## 84, 93, 96, 122, 123, 130, 138

Sobys - #80




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/ P

=, ALSUE

THE MUSEUM OF MODERN ART

Date_January 31, 1955

Porter McCray—" Re:_ FParis show =
Yo: Helen Franc s

___ date of Lachaise
From: Tish Howe

Lincoln Kirstein has given us the date of:
1932
for Nelson Rockefeller's Torso by Lachaise (# 130 on our list).
In fact he says he gave it to Nelson!
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THE MUSEUM OF MODERN ART

Date_ January 31, 1955

To: Helen Franc Re: Paris show credit line =

From: Tish Hove Goodyesr

Dear Helen:

At Dorothy's request I phoned Conger Goodyear's secretary to ask whether
he always wanted to be credited as "Qeneral."

I explained that we had things in the Collection ascquired as gifts or
thru a purchase fund before Mr. Goodyear was a General, So that these are all credited to
plain Mr. G, On the other hand, we are borrowing for the Paris show a Burchfield from
Mr. Goodyear's own collection & this has been credited to the "General."

- Miss Manthey said several times that he doesn't care in the least whether
“..ie is called "General" or notl

Dorothy therefore suggests that we keep the "General" on his own Burchfield

(# 54) but use simply "A. Conger Goodyear" on the gifts and Purchases (#F 32, 83, 87).
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Date January 31, 1955

Porter MeCray—" s
To:Helen Franc Re:__Paris show

_ dimensions
From:Tish Howe

Two works for which I did not have dimensions at the time of typing
have now come in:

#111 Tomlin (Vassar) - 60 x 48" (152.5 x 122 em.)

#140 Noguehi (Marx) - 9 1/2" high (24 em. )

e

As you know, the Gorky Garden (# 86) has also been eliminated.
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THE MUSEUM OF MODERN ART

Date__Jan 28 '55

To: oo ngﬂmlt:-——-' Re: Tomlin & Rothko mixup with

From: Pish Howe —_ Baker (both paintings exmlMrs. R.,

= _— - mmd—lw—nm)—-—
The Rothko painting of which Baker sent us 3 prints (#7211) is an unknown
painting which we can't identify,

I £find that the negative was lost of the Rothko we are interested in for
the Paris show — Number 1, 1949.

On the Tomlin — Number 4, 1952 — Betty Parsons thought it had been
but since Baker has no # she must be mistaken, (This picture was never
borrowed by the Museum, so we have no record of a photo.)

Dorothy has asked Porter, who thinks both paintings should be photographed
' for the Parls show., We are therefore arranging with Sunaml to have them taken.

As you know, the Gorky Garden (# 86) has also been eliminated.
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THE MUSEUM OF MODERN ART

Date_January 28 '55

/
Porter McCray
§ H Q_E&ﬂﬂ_lia.t—"'
To: Helen Franc Re: Correction i

From: Tish Howe __ Tomlin date

The Tomlin Number l.l_ (lent anonymously), #111 on the 1list, has just come in
and is dated 1952, This needs to be corrected on the lists, which read 1953.

As you know, the Gorky Garden (# 86) has also been eliminated.
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Dm .anlunr'y ?'?, 19455

Forter licCray "

Helen Franc

Virginia Pearson
To: Dorothy Dudley Re:_Anmerican show for Paris -

From: Dorothy Miller : Eliminations

The following works of art are additional eliminations fpom the list typed Jan, 20:
#5 Demuth Flowers
#14(new) Feininger The 0ld Sea
#52 Burchfield East Wind
#56 Gropper Senate
#60 Lawrence Migration series

#67 Shahn Self when young
#88 Gottlieb Ebb Tide (NAR)

As you know, the Gorky Garden (# 86) has also been eliminated.
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Date jamary 2651955

by
Tot Halen Frana Re:.Gorresttons o Ferts tst

From: 4.1 Hove -

Dear Porter and Helen:

Since typing the Paris list of Ptg. & Sc., the following changes have been
nade, Would please -make the corrections on the 3 uncorrected coples you
al IPM S VS, b

Page 2  Feininger: delets The Disparagers (old # 12) and Dawn (old #14).
_ 3 The 0ld. Sea.. 1952. Watercolor, 11 3/4 x 18 1/2
nge : ;‘4‘- ggi!: 47 em,) ml-‘i!w Tdgar Kaufmann, g-. Hew
. !arkil:a:f Igrk. h(m patg) .
Correat i hureh on the C1iff
~ Gmureh on the C14¢f, I-VIIT, 1953, Series of eight..

Friodman: Afber "Bern® adds "New York, New York" '
| Correct, oredit tos "(GAfS of Dr, ete," and delote’fy exchang

51’“‘” #35, delete (by exchange)
#4548 elimnated henss
Burehfield #53, delete (by exchange)
Levine credit should read:

(Painted for the WPA Federal Art Project of the U, S, Government
E.,L. 38-2926. Photo: S5-2308

Graves #77, delatolég exchange)
ﬂm, add date .w after "To U-S.l-'

iotes c e tot
- J‘uz’s:‘io.h.;gﬁl. 01l on canvas, 50 x 60 1/8" (127 x 152,7 em.)
Lent by “elson A, Rockefeller, Photo: Kootz (Rainford)

Gorky #86, credit to bead:
Nl o B o, @k dadans: Dy awehungs)

Guston add after "Canada® ", of Russian parentage,"
" % AT U,S.A." date "1916".

" ecredits () seum of Modern Art, 1955)
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Date

Pollock #99, delete (by exchange)

Salemme. Add: Died 1955,

Barela, credit: (Made for he WPA Federal Art Project of the U. S.
Government)

Kane #115, After "0il on" add: canvas oVera..
Lassaw, after "Born Egypt" add ", of Russian parentage,”

Lipton, change to reads 1953. 11ver over steel, JV///
3" high, a5 wide WY AN 8

Nadelman #136, delete (by exchange)
119 to! Even the Centi .
Rogueht £199, ehaigs U111 101 BEn 0t the gise *163 3/ high
415 em, )"
Zorach, deleted (and by exchange)
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. - The painting and sculpture sections of the exhibition cover
approxinately 40 years, with the exeeption of the few vorks done before
the famous New York Armory Show of 1913, The exhibition begins with a
w.mwmumwtmmmmmdmprmnm,
naive or popular artists like Pickett and Kane who at their best hold their
own with professional artists. Then follow the older painters who had
~ worked in Europe and who founded the modern movement in the United States,
The earliest of these is Prendergast, then come Marin, Weber, Demuth,
Stella, Russell, lMacdonald-Wright, Hartley, and the younger men, Davis
and funiyoshi. Sculptors of this generation in America are Zorach,
Lachaise and Nadelman,

The next sections are devoted to the realist and romantic tradi-
tions, which have alvays been strong in American art. TFact and a romanticism
of the commonplace are to be fouid in painters of the American sene such as
WMMM,MMMMutmmSM,mmBM,
sentiment and hard fact in Wyeth, lnwmitrmﬁcm:ppominw
and Bloom, and in the mystic images of Graves,

The remarkable development of the last decade in the field of
abstract art is 1llustrated by the vork of Tobey, Gorky, dekooning, Pollock,
Bazlotes, Motherwell, Rothko, Tomlin, Kline and others. FParallelifg the werk
of these painters is sculpture by Roszak, Ferber, Lassaw, Hare, and Lipton,
preceded in the 1930s by the highly original work of Calder,
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The exhibition of American Painting and Seulpture
is drawn from the Museum of Modern Art's own collection supplemented
by @ number of loans from the collections of the Museum's Trustees.
The show ie not historic in vlan but is arrenged roughly to reveal
four or five prineipal directions of American art some of which seem
very new while otheks obviously spring from 19th century traditions.
mhmgnm-mnmm“mnmam last year
the present exhibition incluies ower /0 artists. m these
are represented by 2 or 3 works but a few are to be seen in 8 or
10 wxamples either becasue they seem of exceptional quality of
because their work is still Bittle known in France.

{\
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IMUTH (cont'a)

G
q ﬁ dcrobats. 1919, . Watercolor, ¥9-x7-7/8" (33 x 20, ems} § (Gift of

Mrs. John D. Rockefeller, Jr., 1935(_)9 51535, Photor 8=1041 —<

/q A6, Stairs, Provincetown. 1920. Watercolor and gouache on cardboard, 23-1/2 % €

19-3/2%959.7 x 495, em}® (GAft of Mes. John D, Rockefeller, Jr., 1935.) ¢
1 &0 A~
DOVE r Arthur G. -BornAGansmdaigua., New York E@? Died 1946}
e o
[O 2, Willows. 1940. Oil on canvas, *25-x-35%(63,5 x 89;em:')’g(ﬁift of
Duncan Phillips, 19411}0_ £7121—Photosr 8-3793-<

g . wae LETT o & |?c5|J~I‘/d)M“'
< @ FEIHIMER%@M? Born New York, New York-1871. An Europe 1887-1936
) P A

=

=
GIVOVI TN CTICTITS.IIO8 CIONOIN LT 15 T TN IOGN IV 7060 FOLH)

\/ [ ,aé‘ Viaduct. 1920.. Oil on canvas, 39-3/4%x-33-3/4%(101 x 85,7, ems)}-"
— v _‘_
(Acquired through the Lillie P. Bliss Bequest, 1944()-. 259344, Photo: 8-2315

0 Y 9
I}’/ﬁ. % Wr "0din," II, 1927. Oil on canvas, 26~1/2 x 39 1/2% (67.3 x 100.3...2551
(Acquired through the Lillie P. Bliss Bequest, 1943& 53443« Photos S-5456

pfcolor, 11 3/4" x 18 1/2" (29,8 x 37 em.)

FOENTIEC DS CIVIN VIS NI ECINT 1B 0L A0e VN0 THe

1953, WXEEXE S8eries of eight

sk
FRIEDMAN, Arnold Bornh
S
\/f Y. <27 Sawtooth Falls. 1945. Oil on canvas, 36-1/8-%29 7/80(91.7 x 75.9 eme)-=

( %rt of Dr, Nathaniel S, Wollf (byweemeheuge), 19460},
S- 13.0by ¢

19546, Photo: Godten 5163=7 < Kk e 5

et (st =

Lwiehig® =
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Painting and Sculpture
_ier, Art of the XX Cent, g

m Lyonel (cont'd)
13, Group of. eight watercolors.

e, 014 Werld irohitecture. 1942. r\,
47 x 30.6 em. (18 1/2 x121/4 15n_.}3' 130 4 % ,& ¢
b. Mephsttan over the Roofs. 1948. N 6

13 hD
305 x &7 on. (12 x28 1/240) 7 \

c. Wind Clouds, Dugk. 1948.
33,6 x 47 em. (13 1/4 x 18 1/2iin.) ~
4. Copnecticut. 1950. i
28 x 46,3 om. (11 x18 V4 Ins) *°
‘!- Haghington Squere, Evening. 1950. e
50.2 x 38.1 em, (19 3/4x151n) 57
!r. Two_Yachts. 1951.
" 90,7 x 48.9 cn. (12 1/8 x19 1/4 n.) - . S
g. Factory, Manhattap. 1952.
30,5 x 47.3 om. (12 x 18 5/8 m.)

Jh,mi 1954e

7 em. (11 5/8 x 18 3/ in,
. 29,5 x 46 S

|
|

ol B

|
13"|3

LENT ANONYMOUSLY
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e 1S

BARTIEY, '&rsdenpj Born Lewiston, Maine 3877:° Died 1943.- 2
""Sr ‘lﬂ' Tll‘;_.l@i""_?ﬂis « 1939-40. O0il on canvas, #0-x 39"—(101.6 x 762 o

o

M/ v

jf‘, E’. Evening Storm, Schoodic, Maine. 1942, 0il on composition board,
-BG-rMG 2% 10L, 6m}52(lcquired through the Lillie P, Bliss
Bequeat, 1943{J- 66w43. Photor 8-4895 =

- 1293 M*
- KUNIYOSHI/ asno.j orn Ja.pan 2893 To U.S.A. 1906, Died 1953r/o—‘
/j “, 207 Self Partrait as a Golf Player. 1927, Oil on canvas, 56-1/4—x 40 1/i" -2

& . . oAf27.6x 102,2, ems)" (Mrs, John D. Rockefeller, Jr, Purchase Fund, 1933L}_9_
-y

P. Bliss Bequest, 1
>_/(1§2.7 x 90 m}Q (Acquired through the Lillie s Bequest, 1944,) o

325444, Fhoto: Colten 1213 (Dewntm Gallery neg.) €.__
[, : bRl ¥70 4
mnommmm',?) Stanton/ Born Charlottesville, Virginia -waarﬁ-

' ? 227 Symhrm 1917. 011 on canvas, 91—:-&:"—-(978 7 x 61 eu.-)‘ (Given
snonymously, 1949& 649 Phn'bm—s-‘?ééé"a-

.
W s

' 150 4An
mm%a Bornmtherfqrd, New Jersey 18704 Died 1953/%
j 3& 25,
II _}443.8 x 52-0!&-)—" (Gift of Mrs, John D, Rockefeller, Jr. (eweesselmnzs), 1935
/ LbyIby—Photol 8-1265 ..

93 -e;. Lower Manhattan (Composing Derived from Top of Hooluorth). 1922,

-

Watercolor, 21-5/8-%26-7/6" {55 x 68.3_eme)-2 (Acquired through the
Lillie P, Bliss Bequest, 19458‘p 43 vk5e Photos 8=6074
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MARIN (cont'd)

}\i 233 White Mountain Country, Summer -- Franconia Range, The lMountain, Number 2.

1927, Hatercolor.-&&—lfz-x%‘?/#"&z x 53 ema)-S
u;‘_,.,.l'__? Lent by Philip L. Gooduiny Photos <11.7A9 <

— == ? Nowt e, Hmu'fﬁ“]i‘
Jﬂ-g -2&@ Buoy, l'hins. 1931. Watercolor, M——}ﬁgx 19 1/4 (37 5 % 49, ome)-<

(Gift of Philip L, Goodwin, 1934,) ~170.:34s Photo: S-847 "~

Ctb \__‘\.}v‘, ‘85 q WA C Am "
PRENDERGAST { )kur-ice? Born Newrounila!ﬂ lS‘jQ-Q- To U.S.A. 1861, Died 1924 o2

Ja-‘-, -3'31— The Lagoon, Vsnica. 1898, Hatarcolor' 31-1/8 x 15-3/8" {28 3 x 390m-}’a'
(Acquired through the Lillie P. Bliss Bequest, 1945(3 368445+ - Photos S-6460

ﬁi-’} 28, ' The East River., 190l, Watercolor, 13-3/4 = 19—3/‘41*@5 X 5042 emw)2

(Gift of Mrs. John D, Rockefeller, Jr., 193583 132,35, Photo: S=1046 <

O
/3%, —29. April Snow, Salem. 1906-07. Watercolor, -4 3/4 x 21-5/8" £37.5 x 55 ems )=
(Gift of Mes. John D, Rockefeller, Jr., 1935&_ 329,35, Photo¥ S-1034. ©

J 9-?. 30, f#Gadia, 1922. 0il on canvas, -3'1--3/-4#3'-7*%"’?5“?5 X 9543 em}-S
(Mrs. John D, Rockefeller, Jr. Purchase Fund, 1945& 367.45+ Photos 86487 .
pgf q R F—_—

(:" llN wﬂadelp!ﬁa, Pemsylmw 21
‘9_".‘ -99.\ The Rope Dancer Accompanies Hermm; . 1916, 0il on

— -

canvas, 52 x 73-3/8%4132 x 186.4 u..)o (Gift of G David Thompson, 195”(_;2
33¢54, Fhoto: 8-12.789

l ‘a' 32, Admiration of the Orchest:rells for tha Cinematograph, 1919. Air brush,

S, . - —— e -
Pbx-23- 17266 x 54 ,m}“ (64£% of A. Conger Goodyear, 1937,) 231374
' Photor-8=2026—C o2 AT '

e Uu. 1856 e
9)brgm1€ Born New York, New York -3:386 Died 1953+

J

30, 33+ Synchromy. 19137 (erroneously dated 1911,). Oil on canvas, 3# 1/R-x-10-5/80%
9/(36.8 x 27 ems 3@ (Mrs, Wendell T, Bush Fund, 1951dq 21451, Photos S—MQ\
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* RUSSELL (cont'd)
3| -4 Synchromy Number 3: Color Counterpoint. 1913, Oil on canvas mounted on
cardboard, %—M:JJ__Z!B‘-V?QG: x 30,2 'es-n:)S (Given anonymously, 1951c) a

975 Photos 8=10,744~
‘e T3
SPEICER,/ Niles/ Born Pavtucket, Rhode Island 16938 Died 1952 -

3. 35 City Walls. 1921. 0il on canvag,~39-3/8 x 28 3/#‘"?100 x '73;1101::—)*—-*D
(Given anonymously (by-emename), 1936, ) 25.36. Photo: 8=1969

/-3'3. S5, In Fairmn:b. 1951. 0il on canvas,-65-1/2 x 41 1;'2"-%66.5 x 105, 5“.))2-

“Photor 8=11,905 = ““““’““J““‘mﬁf 199 3)
P WA

mm}' Joseph? Born Ttaly 367 To U.S.A. 1900. Died 1946 59—
'3'{ ~3%: TFactories. 1918 0il on burlap, -56-% 46" &42 2 x 116.8 e )
(Acquired through the Lillie P. Bliss Bequest, 1943(3? F56443+  Photos 8-4980 €.

’
sm-rmnm?mmf?j Born New York, New York, Died 19444 S
¥2 5 + 38 Family Portrait Number 2. 1933. 911 on canvas, %r&z‘;*lﬁ“’f].‘lb 8 x 163.8 eme).@

71
(Gift of Miss Ettie Stetthaimer(_’l FPhoto: Juley-8
A 18T A

mamn?m?’ Born Russia 18817 To U.S.A. 18915
93(, 39, The Geranium. 1911. 0il on canvas,-39-7/8 x 32-1/4" t101.3 x 82 ome} -
(Acquired through the Lillie P. Bliss Bequest, 191,4,) 18.44. Photor 8-5124
Q

/F’ r'[_. .

The Two Misicians. 1917. Oil on canvas, 40 1/8 x 30-1/8" (102 x 76.5-eme) <

(Acquired through the Richard D. Brixey Bequest, 194.48@ 19:44. Photot 8=5125-4_

&
Interior with Figures. 1918. Gouache, 4 7/8 x 4 1/2%(12.4 x 11.5 eme)--
(Bequest of Richard D. Brixey, 1943{} 136443+ Photos 8-5116. ¢__
0

The Flower Pot. 1930. GCouache, 43/4 % 6 1/4"(10.8 x 15.9, ome)—=
(Gift of Mrs. John D. Rockefeller, Jr., 1940{) 22340, Photor 8=3971 (1 of 4) -
3 C
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WEBER (cont'd)

fo. %3 Sleep. 1930, Gouache, #4—1/%4x 6 1/2" 8.0.8 x 16.5 em—-} {Gift of
Mrs. John D. Rockefeller, Jr., 1940& 227,40, Photos 8-5085  «_

&l _. Q
/:t;_ =iy Wonderment. 1930, Gouache,~F-x—4-3/8* (17,8 x 10.5em) (Gift of

Mrs. John D. Rockefeller, Jr., 1940,) 2293207 ~Photo: 8«3971 (1 of 4) &

Ce
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: — " Ua (qob - ,
umgemw Bornﬂﬁuusia. 3906.° To U.8.A. 1911. -

4.7.- ~49y Parade. 1930. O0il on canvas, 49 /4% 56-3/8" {125.1 x 11.3.2.“!.)“’
(Gift of Mrs. John D, Rockefeller, Jr., 1935,) 29.35. Photo:r Juley=365

. -

<

/\PB. 56; The Eternal City. 1934-37. 04l on composition board (masonite), %% Q.

Wr%s.z x 121.6 om)" (Mes. Simon Guggenheim Fund, 191.2(‘)0 5Ted2+ «
Photor 8-4590 C
y LA
/amcmm%mlns* Born;::hﬁqb:la Harbor, OhioAd93.0_. v
q\f:ﬂT The First Hepaticas. 1918. Watercolor, 2% 1/2-x 27 1/2" k‘15"51\».IE> x 69.8 ome) =

@ ( (Gift of Mrs. John D. Rockefeller, Jr., 1935&} 43435:- Photos Juley-165

-

0 Vi T 52. The East Wind, 19 Watercolor, 18 x 22" (45.7 x 56 em.) (Gift of

/- Mrs. W. Murray C . he) 167.34. Photo: S-849

O
H‘; , 5% The Interurban Line. 1920, Watercolory 34-3/4 %20 (375 x 52.7 om)
(Gift of Mrs. John D. Rockefeller, Jr. (byexchme), 1936,:11 h%s‘w

=

v/lf& » =5t Promenade. 1928. Watercolor, 31 3/4 x 42 3/ ‘(90.6 x 108 ems

4 T -3 Lent by General .&‘._.?Conéer Goodyear,  Photo¥Juley=35.S:
QPG” i T L\ ]U.Q.u.)‘?d?" !'UM f';;.’;""-’c,_‘

_ GARTER?Clareme H. Born Portamouth, ?fio amr.‘“‘ O PO Ry
W =], %% Jane Reed and Dora Hunt. 1941. Oil on canvasy 36 x 45" f91.5 x 11443 eme)-2
Jane Teel .p) s o

1 3. 047
e kAl (Mrs. Simon Guggenheim Fund, 191.289‘ 334edPs Photo: S= &

tk, New York 1897,
0il on canvas, 25 1/8 x 33 1/8" (63.8 x 8442 cm,)
codyear, 1936.) 108,36. Fhoto: S-1744
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'HOPPER / ndm9'aom Nyack, lNew York%o
. Q
Y& 2N House by the Railroad, 1925, O0il on canvas, Ré229% (61 x 73.7 )<

! (Given anonymously, 1930d’ 3530 Photor Juley=548 <.

[ 4
I"{ N New York Yovie. 1939, 01l on canvasy-32-1/4 x 40-1/8" (& x 102 BiRe)—R
/ (Given anonymously, iez.ld ~396441, Photo: 8-3240 o

- [
: 30, 59. Rooms by t_}:lg Bﬂ. 1951, 01l on canvas,-R9 x 40" ’6?3.’? x 101.6, ome )
JNOENT — Lent by Stephen C. __C?_Lark, Fhotot Baker 8771

= N“,;d: . Moo

—y 1-6-‘67’% ’

‘:i.&mms, Jacob, Bao ‘I:'.lmfic City, New Jersey 1917.
| 60T The Migration of Negro. 1940-41.

@OO _r._ Ly ib{{.}, Cliagde

’ e IQIf}-./V*-
/ mIm?ackyﬂom Boston, Massachusetts 1905+€.
g

=63z The Feast of Pure Reason. 1937, 0il on canvaa,-ti‘—rﬁﬂ"?l% 7 x 122 eme) R
(Painted for the WPA Federal Art Project of the U. 5. Government, ) M:ms&_

Photor-5=2308 < _ :
/ W \QI—J A 661‘ 44%
Pmmm%&m} Bon; Seattle, Washington 39d7.&l.
S 3, 48 Carnival. 1949, 0Ll on canves, 45/ 40.3/8"{136.7 x 102.5 ....).Ja_

(Gift of Lincoln Kirstein, 1951,) $33s51s—Phobos S-124702 T

1901 o
,/ le?’ﬂerm.?’ Born W‘Q/WN(\

—Hav-—-‘ferk,- New York 4909 2 .
3 %3. Tower and 'l‘a.nk 194?. 0il on canvas, 4‘.5'1'!3"?38.1 x 33:*!1‘)2 (Museun
purchase, 191.9() Bt Photor 829069 2.

| B2
M SI .
BHU‘!N?/anyBorn Russia . To U.S.A. 1906

J £ ? £ Bgrtolmneo Vanzatti and Nicola Sacco. 1931-32, Tempera on paper over

B ———

composition boardg “10 7/8 x 14-5/8% (2'?.6 S 2-etr'}a' (Gift of Mrs.
John D. Rockefeller, Jr., 1935[) 4#4435¢ Photos S-836 <~

-
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SHAHN (cont'd)
f. 6% Handball. 1939. Tempera on paper over composition board,~22-3/4 x 31 1/4* <

/(5‘7-3 X 9.4 m‘)"—j(l'k‘a John D. Rockefeller, Jr. Purchase Fund, 1940?} ¢

A ( =667 Willis Avenue Bridge. 1940. Tempera on paper over composition board,
A3-%-31-3/8% {58.5 x 79.7 ems)™ (Gift of Lincoln Kiratein, 194?&}2 =T e B e B =
Phortot-8=8180 «

F ? 67, Portrait of Mysalf Uhmm 1943, Tempera on cardboard, 20 x 27 7/8"
B’U ‘r (50.8 x 70,8 em.) (Muse hase, 1948.) 273.48. FPhoto: Colten 4639-3
féq <68y Pacific Landscape. 1945. Teupera on paper over composition boardg

35-3fk-w-39R6/ x 99 -om), (Gift of Philip L. Goodwin, 19501)& 150,
i 192 0 A
smnm?mﬁ? Born, West Point, New York 3580s—
S, 9. Vorkers and Paintings. 1943 (incorrectly dated 1944), Oil on composition
board (monite),-:-.ﬂy‘&rr‘?k‘a.s X 94 eme)¥ (Gift of Lincoln Kirstein,

1944g) Liekive Photo¥ 8-5539 (.

A1t Y b
-}.1. J SHEELER/ cp’.ﬂaap Born Philadelphia, Pennsylvania 3883.2

‘l 38, American Landsoa.pe. 1930. 0il on canmret-x*ﬁi“"&l x T8.7 on...).,Q

(Gift of Mrs. John D. Rockefeller, Jr., 1934{3 166,34 Photo: S~843-Q
T ? 1) enn

©, “#. Ohristina's World. 1948. BEgg tempera on gesso panely 32-3/4 x 47 3/4%

( HIETH?;ndrew? Born Chadds Ford, Pennsylvania 39374C. .
A
L -
)/(82 x 121.3 er)o (Museum purchase, 1949,) 16449 Fhotos S-12.114
' o
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1iL. Romantic Paintine

3/ ,q'l'ﬁ A~

/ BLOOM Eﬁmﬂn? BornALatvia 1913, To U.8.A. 1920./0—' 3
(7

[, =727 The Synagogue. ©0.1940, Oil on canvas, 65-dfk-x 46 3/4% (165.7 x 118.8 ome ) &

. ~ (‘
(Acquired through the Lillie P, Bliss Bequest, 1943L;Q 633 vh3v—Photos 8=3730 -

rvo -
\/6 T, =997 The Bride. 1941. Oil on canvas, 2071/8x 49 7/8"1" 5l.1 x 126.'{ o )
(Museun purchuo, 19L2(J FahRe~ Fhotos 8=3790 . __

w | ﬁ 10 Ana
GRAVES / lorris Borr;‘ Pox Valley, Oregon 3610,
3 74, Bird Singing in the Noomlight., 1938-39. Gousche oo Japan paper, 26 3/4 x2

53 sn;fs'%s x 764 5:0me ) (Museun purchase, 19:.2,3 TheadB o EOL0L. Sw3TRL L

"f <35, Snake and Moon, 1936-39. Gouache and watercolor on Japen papery 25 1fa @
x-30-1/4%064s8 x 764 3«.—)5‘ (Museun purchase, 19:.2{_)R 255425 ~Fhotor S-3719°2

‘/‘v { 26, Little Known Bird of the Inner Eye. 1941. Gouache on drefting paper,

e

20-97/4 x 36 *5’/8"‘?52.7 x "::3-0:-49 (Museun purchase, 191.26% @142,  Photos S-3728¢

/‘ 5. &, Joyous Yo% 19&. Watercolor and gouacheg 63»5/8-1!-2’?“6.36.2 x 68.6 eme)¥

(Maseum purchue 1‘):‘..5".]e 13845 Photos S=6075 2,

1909 A
MAC M?ng Born Hew York, New York 1909.& .
A

=", -39, Hopscotch. 1940. Oil on canvasy 27 x 35 /8% (68.5 x 91 ...-)' (Mugeum
purchase, 1940& 1649.40. Photot 8-2961 ..

o

/ (p? 29« Red Votive Lights. 1943. O0il on wood, “20-x25 5/8% {%0.8 x 65..;_1,_42
" e ———————————
(James Thrall Seby Fund, 1945%) 4eh5+ Photos Sunami-MecIver #2

"
/(-,‘] 86, Skylight.. 1948. Oil on canvase—40-x48%(101.6 x 121.9 em)-2—

[M&MJ' —% Lent by Mr, and lrs. James Thrall Soby) Photos Baker -(thru Mat.éan Galdery) e
== > Mo Carasms @ vanteclice
Veneziana. 1954, 0il on canvas,-ze x 56" 166 x 142.2 o) < -

Lent by Mr. and lrs. William A, M, Burden5 Photos 8-/ 3. 006>
e - Aot e b | L Ger) "'-yr’&'

e —ee = O
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q]lwb‘“-
m?/&dﬂa?'Bm Ron:nia 19367 To U.s.a.  [9Y /

_}-ﬂ .—%% New York, Number umber 8, 1954. 0il on canvaa,-vz-ly'g—i‘zz'-(133 2 x 106, 7}@-—&
0
“ (Mr. and Mrs. Roy R, Neuberger Fund, 1951.L)Q 558454+ — Photos S— *“
. P\ e ™

4\“ C Ji118]0)

e 1922 Lo
BAZIOTES / William A, Born/ lPittaburgh, Pennsylvania 3932, € —

J\ T Dvarf. 1947, Oil on canvas, %2 X 36°1/8" (1 ?06 7 x 93.8 'on—}c (A, Conger
j 1z Goodyear Fund, l%?C)e 2295277, Fhotor 8-8204

< @L‘[,
J(]J,'ﬂﬂ:’- ' 0E(12Y % on.) 2 — -

!l\o.@lﬂ' -y %ﬁjzﬁaﬂﬂﬁcck‘grﬁ (Qm% ) 'D <, pho'lm—ﬁommamromh_

mm?w Born Switzerland taw"- To U.5.4. 1936,<—
MU 1ETT
1‘ 5. Relational Painting,1947-48. Oil on canvas AT /8 x 42 m'-ﬁw.s x 107.3,0me)-52

(Hg:hm’ﬁmhase, 1949,) 52w49.—Photoz S-9257 Q
o 1 ToY
em?lnrshﬂﬂ Born, Turkish Arménia‘ﬂﬁ_r-a' To U.S.A. 1920, Died 1948.%—

86. Garden in Sochi)
(Museum purchase e

b, 5 S I’Lﬁ% ;b

/16 87 lgony. 19/7. 0il on cahvas, -ﬁ&-x 50 1/2" fl()l 6 x 128,3 m} (A. Conger
Goodyear Fund, 195% 8850, Photot 89996

A

New York 1903,
i1 on canvas, 24 x 30" (61 x 76.2 cm.)
ckefeller, FPhoto: Uht
\%«

o ; " mﬂfﬁ‘.ﬂ \(tm i I:l“'\ﬂttg‘.ﬂ %
s GUBTON%MIip& Born, G} ﬁj&'— To U.S.A. ;7;{,
(= ”'g'l -89 P ing. 195L. 01l on canvas, 63 % 60" (160 % 150, L"BII.F Photos S=fo 02

.ﬂ;&_&r@ 9'{”" ‘eqf / f:f)
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14 ¢4
m& e i
kr ¥ Grace George9‘ Bornﬂﬂawark, New Jersey 1982+

e
/ -ﬁ ¥, -9% River Bathers. 1953. O0il on canvas, 69-3/8 % 88-3/4 (16,2 x 225 ol eme)C.
(Given anonymously, 1954,) 1354y - Fhotos-S=12,591 &

9. 9, Ao 1710 Lan
FranzJ/ Born H.L‘I.kes-Barra, Pennsylvania 3930.&<.

:f l —=5%, Gbief. 1950. 0il on canvaa.-ﬁe—-afe*r-‘fs-lfz“’?.m 2 x 186,7 -eme ).
(@12t of M. and Mre. Devid M. Solinger, 1952d=- 2e52+~Photos S-11.036 %

e 1Toy e
j 7, e mm%mmg Bnrn-E:a Netherlands 3901 To U.S.A. 19267
jqo ~92. Painting. 19&8. 0il and ripolin enamel on canvas, 42-5/8 x 56 1/8% &

9,(108.3 X 142.5 ome) (Museum purchase, 191.a3f-Q 298748+ ~Photos. S-8823 (O

-—

\Q ¢, 93. Gansevoort Street. 1950-51. 0il on canvas .—-30—:—#0"{%6.?_ x 101.6);..).&2

: R
w o Y

| NDENT —7 Lent by Nelson A. Rockefeller, -Photos Burkhardt b

— WM.OJJLL! w D, & s
/.6 = ~94. Woman, I. 1950-52. 0il with charcoal on canvas, ?‘5-‘?‘7‘8-!«58‘%.93 x 147 o)<
'

a . (Museum purchase, 1953,) %Jm S=12.224 . .G?_

'—~ Ada g G & kA
MOTHERWELL Robert. Born Aberdeen, Washingtonﬂirﬁv-l_

Czj 9% Pancho Villa, Deaﬂ and Alive, 1943. Gounache and oil with collage on
F o=
eardhoa:ﬂ."ZST‘Bﬁ‘ﬁy‘ﬁ"‘f'?l x 91 MQ (Museum purchase, 1944%) TZedbie——

Priotor-8=5541 -

j &Y, 96 Granada. 1949. 0il on paper pasted on maonibe.“ﬁ‘?--n%'-lf-?"?ll‘).s x 141 en-—)k :

—— e

Lent by Helson A, Roc]:afellar) Photos Kootz Ga]lmar L5361

TR e wMﬂuu‘/Ou b(‘

PIREIR!.?"Irane Rice Born Boston, Massachusetts 3907.-C_

J@{ 9% White Lines. 1942, Oil, with various fillers, on vellun, 25 7/8 x21.7/8"2.
‘ ————
/(65.7 & 55.6-02" (Gift of Bdgar Kaufmann, Jr., 191.2() 34h/2. - Photor 89725 .
LG 1L A
pou.ocx(}.hckson Born Gody, Wyoning 3912,
v/(é o8 Thn Sha-uolf. 1943. Oil on canvas, 43-7/8x 6*7‘-*(106.4 x 1‘?0.2 eme) -2

(Museum purchase, 1944()4\&-.&&. Photo: S5-8882 ©

=
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: purchase (by excrEnEe), 19508? WTWT‘PHWQ—

' 2 ? a 1P b s
Pom-am7 Richard/ Born St. Paul, Minnesota 1916, C_
A

Q.
ﬁ% 360, Number 11: A Presence. 1949, 0il on canvasy 25-3/8 % 21 -1/8%(63.8 x 53-7-0'-)'2.

(Katharine Cornell Fuad, 1950,)  100:50: Photos. 5=10,202 - &
fl-“' 19073 L
Rﬂrﬁ(}?l‘hﬂ:' Bar}a\ Russia 3903@ To U.S.A. 1913.}“ ;

\/¢?: 36%, Number 1. 1949. Oil on canvas,~67-17/4x~56*(170.8 x 142.2 ems) ..
"8“ el Y A
JUDENT.,  Lent anonymously. Photos -Betty Persons-Gallery (o,

ﬁ R ) O Number 1. 1948, O0il on canvas, —6&1101'21‘?2.'? X 264.2 cm-r)9 (Musteum

4@0 , =362, Number 10. 1950. Oil on canvas, 90-3/8x =57--1f&"?§29.5 x 145 eme)-,
(Gift of Philip C. Johnson, 195281 -3&53. - Photos Baker 7212 (Parsons ‘Ch!]‘."l.‘el'_v')Q

. e TN s
SAIEMME/ Attiliol Born Boston, Massachusetts 1911, Dead 195y ;
A

/q | + 363 Antechamber to Inner Sanctum. 1950. 0il on cmvas,mz‘.ﬂ‘g'?l x 101.6: em.) £

(64ft of lirs. Gertrud A. Mellon, 1952@_) 191.,52. Photo: S-11.571 @
: il PTT an
STM%Thsodwosf%orx}‘ New York, New York 1922.@ .
Q1 Yo Sounds in the Rock. 1946. O1l on composition boardy #8-1/8 %28 3/8" <.

’(12_2,2 x 72 emsy” (Gift of Edvard W. Root, 19»;_';;()‘l 2747, Phote: Baker 1699 <

<

. s (TDH AA
STIIL()’GWMQ Born/‘ Grandin, North Dgkota, 19042

P )
Iq 3 3047 Painting, 1951. Oil on canvas, 94 x 82 x1 /8% }(538.8 x 208.3.,?*,.3_,,;.) Q
(Mageum purchase, 1954,) R277:54s  Photos $-12,812

s | 0 an
T[ﬂ!}lﬁrkp Born Centerville, Wisconsin 3890,
n
106. Threasding Light. 1942. Tempera on cardboards—29 3/8-x-19 mn'?:u,s x 49.5' om. ).

Loy, ws. fostiog e

(Museum purchase, 191.4(3 86344, Photor S-5538

# 397, Remote Field. 1944. Tempera, pencil and crayon on cardboard; 28 1/8 x 30 1/80 -

Jﬁ), e

j—f?l.fv x 76.5 em':‘)‘c (Gift of Mr. and Mrs. Jan de Graaff, 1947(} -11;3,4:;1‘-‘;:"

Photos Studly W-93 <.
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TOBEY (cont'd)
5
087 Edge of August. 1953. Casein on masonite, #8 x 28" (122 x 71 eme)<

: /‘? 6 (Museum purchase, 195'?) 5:54, Photot 8=12,371
L

&
- f I09. Voyagers, III, 1954, Tempera on paperg 17 7@ 5P 12"'(45 x 30, 5' em )~

/ﬁ ‘-' S "’-ﬁ‘ ol i Q}-\ \h:, e | o) OBak -
. H ar
I A X e R PR

s
———— — L) am ke /U-Movﬂﬁ.
v Y99l ‘j : - _’/CI
TOMLIN{ Bradley Welkerd Bort Syracuse, New York~1899:2 Died 1953e 2
_ 3 : 2.

Q. 30 MNumber 20, 1949. Oil on canvas, “86x-80-1/2" (218.5 x 20, ome) <

(Gift of Philip G. Johnson, 1952(2‘ 58452, Photos S=11,226 <L

/?1' —331, Bumber 4. 1953. 0il on canvas, 1’51&.3‘)( IB:?. SF= /

Lent anonymously. Photos Baker .

S
oY

8 ¥, Modern "Primitives"
- Ca G 0F anc

t/ﬁlﬁu? Patrocino? Born Arizona e+1908+=

2 . :
(ob 12 The Twelve Apostles. 1936. Wood relief (dative pine), —]i—l-,‘i—x—ﬁ"%’?.z x 155}
(Made @or the WPA Federal Art Project of the U. S. Governmantg )

Beb 24,1992, Fhotor S=8278-C e"‘i«‘f:&% :

: A, PPN M
-~ sn.sm}uus%.om l‘-lichel? Born, Arlington, New Jersey 28649 Died 19414~ Hmf

{Oh 333, Afternoon Wind. 1899, O0il on cams,-w-ihif#'“ho.s X 9ol Oy)-i Q"T'

——

} el (Given anonymousdy, 194112 ~394.41. Photo: Juley (order by title) -

, e (812 Aua
umsmmm?’umﬁs} Born Russian Poland 3872¢ To U.S.A. 1890. Died 1946.9.
A /!

| L
/o2, X4, Tiger. 190. O1l on canvas, 2839 7/8* (7L x 101.3 em)  (Mrs. John D.
' o

Rockefeller, Jr. Purchese Fund, 194dt) -328+4}+—Photor S«3139- <"

AL l'fi‘:f ,l;_a -
mu,g‘ Joh.n9 Born Bcotlandfiséiﬂ@ To U.S.A. 1880. Died 1934.-

j n
(03 25 Self Portrait. 1929, 0il on canvas over composition board, 36 1/8 x 27 1/8%C
E .9/(91_7 x 68,8 emy) (Mrs. John D. Rockefeller, Jr, Purchase Fund, 1939:) 6439,
'

Photos 8=2472
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,/,Dq --3;6-: Scoteh Day at Kennywood. 1933. Oil on canvas, 39-7/8 x 27 T/d8% 'fso.s x 69, Sty )

(Gift of Mr, and Mrs. Albert Lewin, 1953&); 504,53, Photo: 8=12,32T
uﬂd‘h .
(b'— EETY Through Coleman Hollou up the Allegheny valley.A 0il on canvas, 30-x-38-5/8" <

q_/('!é 2 x 98 eme) (civen amnymomly, 1941(1 40041, Phobot S=3144

/ L1 o A
H)PEZ?José Dolores Born Neu Mexico ©+1880: Died ¢.1939. %

-ﬁ-]q‘tz'-tung"’fé?:.z em.—-hd-gb-()? 54%-1&!@). (Gift of Mrs. Meredith Hare, 1943{{&

3.2 ¥ 5Y,
106eAFva~ds Photor S=/6eR-C 5 —1 2. 0 by

Lyl 7 Y E AN~ R
a ?ICETT?J'mepbg‘ Born/Neu Hope, Pennsylvania-3848. Died lQlS.er—

1»‘? —339, Manchester Valley. Probably 1914-18. 0il on canvasg~5-% ee"?m 3x 152.1. et ) |
(Gift of Mrs. John D, Rockefeller, Jr., 1939(10 541439, Photos S=TL _
w (17 :
HIII.IADBOK? Clara l*lnrzil‘iona:l.c.’n?l Born Iredell, Texas ¥B¥5v 2
[0€, 326. The Dey _‘t‘_.}_m‘_Bosqu;I‘?ro_zle Over. 1953. Oil on composition board, 20 x 281t

sto.s x 71 -emsf<- (Gift of Albert Derne, 1954L)Q 92554, Photo: S=12,510 S
L

(G 2L . VI. Sc
\ m!?‘ﬂ'*-;-‘

GAIDER‘TllexaIder BornAPhiladalphia, Pennsylvania 1898, .\' L\ ‘!

q, 2T uha:te. 1937. Stabile, sheet steel, “6'-6% high'é‘?B ems){ (Gift of the
10 i
artist, 1950L}L 319750, Photo: S-12:382. , .
Q
on 66 om. h
"f.'D. ~3#22. Spiny. 19!.2- Stabile, Bhe‘et a:u:lﬁl:mwpaintfd.f fmh, 3 long ( high,
76.23:!{ 100g) Pl S \
Lent by Nelson A. RockefellerJ Photo: MMA 1585 .

e ————m— oy ¢ Qo
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i” |, 223+ Blue Crescent. 1949. Mobile, steel amd wire, ov84-4n diametuﬂ%&m-)
———

I-an‘t by Nelson A. Rockefeller PHotay Curt Valentin Gallery
Vot e T R by '“ﬁé/,é

s 180k T J
FERBER] Herberts Born Nequork, New York 3906,

’

x.q.“’c'

=~

o
Il %1 J24s Portrait of Jackson Pollock. 1949, Lead,~17-5/8" ighy-30%long (44 g em, high,

'}'6.21:9 hngp“ (Maseum purchase, 1%9(@ 51,79, Photot 89260

y PUTO & d B R
ms? David./ lwniﬁau.!ork, Wew York %017.020 ‘ .
113, 225+ Crab. 195l Welded bronses 23 1/4" high (59 om.) (Museun purchase, 1951,)
36353 Photos S=10.710. — —

——

; ST E 2 e }.
@ LﬁBH&ISE? Gasto: Born France 3882, To U.S.A. 1906. Diad 1935

V)Y, 6. Woman Walking. 1922, Bronze.—}:%—}f&“—hig:’g-w (Gift of Mrs. John D,
Rockefeller, Jr., 1939 ) %35-39. Photos .

(cank v 1838 ) )
Floating Figure. 1927/ Bronze, {eass-3935)0 51-3/4% high(131.5 «u—)—“

(Given anonymously in memory of the artist, 193'7‘:2: 3,37, Photo: 8-12.179 —
) A
¢
Johh Marin, 1928. Bronze,12-3/2" hig!r'(Bl.'? e )@ (Gift of Mrs. John D,
Rockefeller, Jr., 1934s) 15433%4. Photor 8-7757 €
0 g
Standing Woman. 1932. Bronze, L m.gh"‘f223.5 <cm.)? (Mrs. Simon Guggenheim

e

Fund, 1948,) 25L.48.— Photel MMA 3773-B. (Elisofon) . .&l_

3%

ey
Lent by Nelson A. gackareuer, Photo i mwu

S i - . M 4‘_._,%‘
9mm9 B;:; lr?g;rzw T;Lﬁa s 1921 €¢dnu 4544 wi 1’(

]l‘i 3T, Kuunon. 1952 Welded bronze with s:l.lvar."é‘ Mgb&SBﬁom)‘ (Katharine

Cornell Fund, 1952[ —3196,52. PhotorB8=31e574 « — =
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) : ,bu- ,?i o J'-l-l.
Richard Bc:’x'lc.‘;1 Milwaukee, Wisconsin T9%Gemic
A '20 N33, Variation Number 7: Full Moon. 1949-50. Hickel-chromium wire, stainless
steel wire and brass roda,——i:&'-ﬂg‘tf'g(%ﬁ [ (Mrs. Simon Guggenheim Fund,
l95%‘)‘“‘2ﬂ:5‘-:}r MPI-S-IZ.%-B <
L [TOT L4a
Beymow: Born New York, New York 3903+C
(@ 233 Sanctuary, ;q 53, Mchal-atluwgn seen oLzl . 39 -”-ﬁ.-f/u-/ 2 s."w&‘
(Museum purchase, 19544) 550.54. - Photo: Baker 16177 ”}’{?6. ‘I&E‘}x éB.fa&)

S AR
/ mmn?nlieq Born Palmﬁ-—}eaé’* To U.S.A. 1914. Died 19465~

Jv.-u '

2
<234, Standing Bull 1915. Bronze, Y1 1/4* Yong 128.6 ome)&- (Gift of Mrs. Elie

|
@ Nadelman, 1947&)_-&5-1%— ~Fhotot 8-8190

\1,.3| 8%, Wounded Bull., 1915. Bronze.-—]:i-—l«/ﬂn——long"&‘?& “._)ﬂ (Gift of Mrs. Elie
Nadelman, 1947%"225'.17.—*%4.-3-8191 Q.

-

e

//,'Ltf 346. Men in the Open Air. c.1915. Bronzes 54 1/2% high‘(iBSJ eme . (Gift of

William S. Paley (y—exchanzey, 1948[’3) 259,48. - Photot S-12.181 .

W 8
/“"L{' 1347 Man in Top Hat. c¢.1927. Painted bronze, 26" high (66 em )€ (Mrs. John D,

Rockefeller, Jr. Purchase Fund, 19"8&); 26048, Photo: 8-8573-4

/

)?'1,‘- 138 Two Women., c¢.1931. Bronze, 59"-highy 35 % 19" at- 150 ealy high,

—_—

89 x 48.3 -eﬂf.“ at baag&.

Lent by Nalson A P.c-ckefeller) ~Photo¥ Uht U=80 g’\'
(Upe VT ey e

mwﬂwBom u‘I:c‘u: ?r’:gelea, California 4-901...6_ 4

f entipede. 1952. Kasama (earthenware), [ 63" 3/?
A eme—

1'1' (useun purchase, 1954,) “Photor Juley (- \

M‘ﬁ" L0 &:51-»—

—Gast~iron,
Lentbyl-!r mws.mln. Ianj Photor-8=<1 3 .
SRk By N

e ——

m——
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: 9» A lqo"}a-'M
ROSZAK, Theodore J. Borz}‘Pdlazﬂ‘—HOQ To U.S.A. 1909.0
\/ =3y Spectre of Kitty Hawk, 1946-47. 'n‘elded and hammered steel brazed with
l '2-? ) bronze and brass, -a,e—l-fz;‘-mgﬁ-floz 2 m{é’l" (Maseum purchase, 1950(2 0
16:50.—%_3.9333_@_

- e 18T s
faoracH Hm.zam‘f Born Iithuania 36878 To U.8.A. 1891,

Rughe
L3 Head of christ. 1940, Porphyry,—4-3/4%nigh 37.5 ome)" (Mrs. John D.
1 38, Rockefeller, Jr. Purchase Fund (emi-by—eneiangs), 191.2%168742;__@‘
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AMERICAN PAINTINGS & SCULPTURE )20 fraslucss
24 Rewdf ;%,,‘, :

LoYodern "Fripitivest

7 paintings, one large
- 2 sculptures; one in utvhl

w.?%x 36"
"‘ hx-ﬂﬁ 1/3’; 2291‘4% x 27 1/¢8"
T“ leman Hollow up m'm.gw Valley. 041,
=

Manchester Valley. 0111453"0'
The Day the Bosqué
nphlnl lpuﬂu

Eve and the
vitrine about 3'

Froge Uyver, 0il, 20 x 28"
ve Wood reldef, 11 1/2 x 61" (wall)

and rg?;uur- Cottonwood; 24 7/8" high

X

2._Older Voderns

23 aammu-.
Sz-n

Carles, Arthur B, oils ca-puum, I, o), 51 3/8 x 38 3/4°
Davis, Stuart Lucky Strike. O0i1, 33 1/4 x
i : Salt Shaker. ou,'w R ohet4

. t: Dﬂ. ﬁ
= '-5':‘.= ! m x n.
2 s \ e, lﬂﬁ llﬂ.ﬂltil, ﬂh"lw

: %!
Edght 0'Clock, : 'zxa-,mw
Vaudeville !hm.‘m- 13x 8
Vaudeville. Hmmm,a:m
Daneing Sailors. Watercolor, 7 x 9 7/8"
Acrobats, Vatercolor, 13 x 7 7,
Stairs, etown, Watercolor, 23 1/2 x 19 1/2"
(hhmwﬁwm 33 34
x
" II, 011, 261/2 x

Composition: elnuh on the c:u.ff, I-VII Swtu of water-
m,n!uwt "m.:ro)
Bawtooth Falls, 011, 36 x 29 7/8"
mmtston.swgodu H&l’ﬁ‘”
Evening » i

Self Portrait as a Golf Player, m.somz /4"
Upside Down Table and Mask., 011, 60 1/8 x 35

Synchromy. 011, 31 x 24"
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& Qlder Yodorng (cont'd)

The Rope Dancer Accompanies Herself with her Shadows.
011, 52 x 73 3/8"
Mniration of the Orchestrelle for the Cinematograph.
Alr brush, 26 x 21 1/2°
Camden Mountain across the Bay. Watercolor, 17 1/4 x 20 1/2"
Lower Manhattan (Composing Derived from Top of Woolworth).
Watercolor, 21 5/8 x 26 7/8"
Buoy, Maine. Watercolor, 14 3/4 x 19 1/4"
(one to be chosen from Mr, Goodwin's collection)
The Lagoon, Venice. Watercolor, 11 1/8 x 15 3/8"
The Fast River. Watercolor, 13 3/4 x 19 3/4"
April Snow, Salem, Watercolor, 14 3/4 x 21 5/8"
Acadia. °h6u’l Yaz iz
”mw. =
chromy Number 3 Color Counterpoint. 011, 10 1/4 x 11 7/8"

39
» 653/172141
tctans, %”20"1% 1/;; 1/8°
- ’ x
hm%&unmu Gouache, 4 7/8 x 4 1/2"

The Flover Fob. he, 4 4 6 /40

S8leep. Gouache, 4 1/4 x 6
Wonderment. Gm’nehl,'?xat an
(4 more gouaches to be chosen

3. _Reallst Tradition; Fact, Satire, Sentiment

/¥ oils
4§  watercolors

Parede. 011, 49 1/4 x 56 3/8"

The Eternal City. Oil, 34 x 47 7/8"

The First Hepaticas. Watercolor, 21 1/2 x 27 1/2"
The Fast Wind., Wateseolor, 18 x 22"

The Interurban Line. Watercolor, 14 3/4 x 20 3/4"
Promenade. Watercolor, 31 3/4 x 42 1/2" (Goodyear)
Jane Reed and Dora Hunt,

Autumn WMI T

Bartolomeo Vanzetti & Nicola Sacco. Tempera,l10 7/8 x 14 5/8%
Bandball, Tempera, 22 3/4 x 31 1/4"

: Bridge. Tempera, 23 x 31 3/8°
Portrait of Myself When Young. Tempera, 20 x 27 7/8"
Pacific Landscape, Tempera, 25 1/4 x 39"
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3. Realist Tradition: Fact, Satire, Sentiment (cont'd)

w-mmmmmgn 5/8 x 37T
American Landscape.
Christina's World, rc-p:n. 32 1/&:4'? 3/4*

as 1/4 x 73_3/4'

t. Gmeh;?% 3/4 x 30 1/8"
the Tanew smlg:.”mm. 20 3/4 x 36 5/8"
Hat-golor, 53 5/!:

The Diary of a Seducer. » 50 x 62"
mm‘ 011, 49 3/1. x w'(m)
Agony. 0il, 40 x 50 1/2"
m:i.u:m;;m&
x
393/81383/5'
011.,58

P.inm' lmt

Gansevoort Street. 011, 30 x 40"

Woman, I, 011, 75 7/8 x 58"

Pancho Villa, Dead and Alive. Gouache, oil, collage,
28 x 35 7/8"

Granada. 011, 47 x 55 %2' (NAR)

White Lines, 011, 25 7, 22 7/&

The She=Wolf. 011, 41 7/8 x 6'?“

m 1, 1948. 011’ “ I

Number 11: A Presence. 0il, 25#8 x 21 1/8¢

Mumber 1, 1949, 0il, 67 1/& x (Mrs. JDR-3)

Bumber 10, 1950, 041, 90 3/8

Antechamber to Imner Sanctum, 011,28::60'

Sounds in the Roek. 011, 48 1/8 x 28 3/8"
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(cont'd)
« 011, 10' x 7' 10°
ﬂlﬂldtng Light, Tempera, 29 3/8 x 19 1/2"
Mt;r Field, rm 223 lfswao 1/8
e August, Case x
‘::uel, 111, T.qm-.: 17 3/4 x 12" (Mrs. JDR=3)
Mumber 20, 1949. Oil, 86 x 80 1/4"
Number 4, 1953, 041, (Mrs, JDR=3)

6o Sculpture
22 pleces, 7 large

1 lexal Sheet alumimanm, 26" high (MAR) {pedestal
hi‘“’ — s’wnm Crescent, Steel ium, 0.8' in diam. (m; (ceiling)

" Whale, Stabile, sheet steel, 6' 6" high (floor) :
Ferber, Herbert Portrait of Jackson Pollock., Lead, 17 5/8" h, 30" 1. (pedestal
Hare, David Crab, Welded bronze, 23 1/4" high (pedestal)

Lachaise, Gaston Woman Walking. Brongze, 18 1/2" h (podutnl)
Torso. Bronze, 7 3/4' high (MAR) (pedestal)
' Standing Woman, hnl-= 7' 4" high (pedestal)
John Marin, Bronze, 11 !:igh (pedastal)
Floating Figure. Bronze, 53" high (pedestal)
Kwannon. Welded bronze with silver, 6' high (pedestal)
Variation 7: Full Moon. 10' high (alcove 10' h, s'dup)
Sanctuary, Nickel silver, (pedestal)
Two Women. Bronze, 59" huh (m) (pedestal)
Standing Bull. Bronge, 11
Wounded Bull. “Bronze, 11
Man in the Open Air. Bronse, 54 '
Man in a Top Hat. Painted bronze, 26" high (ped
Atctrm ﬁ Cast iron, ¢, 9 1/2" high, ¢, 7 3/1."
Torso. Karatsu (earthenware), c. 20 1/2" high, c¢. 13 1/4" w.
(Mellon) (pedestal)
Spectre of Kitty Hawk, Welded steel, 40 1/4" high (pedestal)
Head of Christ. Black granite, 14 3/4" high (pedestal)
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Anms Arthar B, {BarnﬁPhiladelphia, Pamaylvani;\@ Died 1952,

,Af. Gompasition, III, 1931-32. Ll on canvasy 5% 3/8 x 38 3/4"{(130,5 x 98, 5 e
T S S

(Gift of Leopold Stokowski, 1941& 393441, Photo: 5-3216 "

- ‘-.‘ Dnm? Stusrt}/ Born@ -elphia, Pannsylvanisl 1894.,:./-«.. 7~
V2, Lucky Strike. 1921. Ll on canvas, 33 1/4 x318%-{84.5 x 45.7, eme)—

e e e

(Gift of The American Tobacco Company, Inc., 1951(-; 132.51.  Photo: S~10,T48 -

3. Salt Shaker, 193_]::_L011 on canvas, 49 7/8-x 324 <126.7 x 81.3‘0Ir} <
(Eft of Mrs. Edith Gregor Halpert, 1954&) 543454, Photot B8-6254

Jz,,. Visa., 1951. (\011 on canvas, %o x-528—(101.6 x 132;6&.—)11((Gift of Mrs,

Gertrud A. Mellon, i§53d 9453, Photot Baker 9891

- DMH%Mles?,(Bom _I-a.ncast.er, Pennsylvania &803?' Died 1935«/0_

Flowers. 1913W WatgfGolor, 8 1/2 x 11" (1.6 x 28 cm.) (Gift of

Mrs. John D. Hoc Jr., 1935.) .55.35. Photo: K-21

- "
Vaudeville Musicians, 1917. (Watercolor‘-}a-rﬁ“-’(BB x 20,3 ome)—-
(Mrs. John D. Rogkefeller, Jr. Purchase Fund, 1945,), H8wkS: Photor 86112 <

Vaudeville. 1917, Watercolor, 8-x-10-1/2% (20.3 x 26.7 -onr)"' (Katharine
bl S
Cornell Fund, 1950,3? 87,50, Photo: S-9819

Dencing Sailors. 1918. Watercolor, % FfB-x-9 T/8% (20 x 25.1, omv) C
(es. John D. Rockefeller, Jr. Purchase Fund, 1945!) 14745e Fhotor B-6111
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PAINTING AWD SCULPTURE

(A1l works are from the Collections of the Museum of
Modern Art unless otherwise indicated.)

I. Older Generation of Mocderns

CARLES Arthur B.
Born in 1882 in Philadelphia, Pennsylvania. Died in 1952
1. Composition, III. 1931-32.

0il on canvas. 51 3/8 x 38 3/L in. (130.5 x 98.5 cm.)

Gift of Leopold Stokowski, 1941)

DAVIS Stuart
Born in 189l in philadelphia, Pennsylvania.
2. Lucky Strike. 1921.
0il on canvas. 33 1/L x 18 in, (8L.5 x L5.7 cm.)
(Gift of The American Tobacco Company, Inc., 1951)
3, Salt Shaker. 1931.
0il on canvas., L9 7/8 x 32 in. (126.7 x 81.3 cm.)
(6ift of Mrs. Edith Gregor Halpert, 195L)
L. Visa. 1951.
0il on canvas. 4O x 52 in. (101.6 x 132 cm.)

(Gift of Mrs. Gertrud A. Mellon, 1953)

DEMUTH Charles
Born in 1883 in Lancaster, Pemnsylvania. Died 1935
5. Vaudeville. 1917. _ (No. 6 in French edition)

Watercolors 8 10 1/2 idi (20.3 x 26,7 cm.)

(Katharine Cornell Fund, 1950)
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Amer, Art of the XX Cent. February 15, 1955
luseum of Modern Art, New York Painting & Sculpture
ICE-F-#2L-5L

DEMUTH Charles (cont'd)

6. Vaudeville Musicians . 1917. (MNo. 5 in Trench adition)

Watercolor, 13 x B in. (33 x 20,3 cm.)
(Mrs. John D, Rockefeller, Jr. Purchase Fund, 1945)
7. Dancing Sailors. 1916.

Watercolor. 7 7/8 x 9 7/b in. (20 x 25.1 cm,)
(Mrs. ‘John D. Rockefeller,.Jr. Purchase Fund, 19LS)
8. Acrobats. 1919.
Watercolor. 13 x 7 7/6 in. (33 x 20 cm.)
(Gift of ¥rs. John D. Rockefeller, Jr., 1935)
9. Stairs, Provincetown. 1920.

Watercolor amd gouache on cardboard. 23 1/2 x 19 1/2 in.
(59.7 x L9.5 cm.)

(Gift of Mrs. John D, Rockefeller, Jr., 1935)

DOVE Arthur G.
Born in 1880 in Canandaigua, New York. Died 19L6.
10. Willows. 19L0.
0il on canvas, 25 x 35 in, (63.5 x 89 cm.)
Gift of Duncan Phillips, 1941)

FEININGER Lyonel
Born in 1871 in New York, New York. Resident in furecpe 1887-1936 ,D;}a
I 1956,
0il on canvas. 39 3/L x 33 3/L in. (101 x 85.7 cm.)
" .(Acquired through the 1illie P. Bliss Bequest, 194k)

12, The Steamer “Odiﬂ,“ IT. 1927.

0il on canvas. 26 1/2 x 39 1/2 in. (67.3 x 100.3 em, (
(Acquired through the Lillie P. Bliss Bequest, 19L3)
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Huseum of Modern Art, New York Painting & Sculpture
ICE~F~#2L-54
DEMUTH Charles (cont'd)

6. Vaudeville Musicians . 1917, (Mo, 5 in Trench adition)

Watercolor. 13 x 8 in. (33 x 20.3 cm.)

(Mrs. John D, Rockefeller, Jr. Purchase Fund, 19L5)
7. Dancing Sailors. 1918,

Watercolor. 7 7/8 x 9 7/6 in. (20 x 25.1 cm.)

(Mrs. -Jobn D. Reckefeller,.Jr. Purchase Fund, 19L5)
8. Acrobats. 1919.

Watercolor. 13 x 7 7/6 in. (33 x 20 cm.)

(Gift of Mrs. John D. Rockefeller, Jr., 1935)
9. Stairs, Provincetown. 1920.

Watercolor and gouache on cardboard, 23 1/2 x 19 1/2 in.
(59.? X 11905 Cm.)

(Gift of lirs. John D. Rockefeller, Jr., 1935)

DOVE Arthur G.
Born in 1880 in Canandaigua, New York. Died 19L6.
10, Willows. 19LO.
0il on canvas. 25 x 35 in. (63.5 x 89 em.)
Gift of Duncan Phillips, 1941)

FEININGER Lyonel

Born in 1871 in New York, New York., Resident in Gurope 1867-1936 , )| ed

11, Viaduct. 1920 I 1key
0il on canvas. 39 3/L x 33 3/k in. (101 x 85.7 cm.)

" .(Acquired through the Lillie P. Bliss Bequest, 194k)

12, The Steamer "Odin," II. 1927,

0il on canvas. 26 1/2 x 39 1/2 in., (67.3 x 100.3 cms(
(Acquired through the Lillie P. Bliss Bequest, 1943)
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hmer. Art of the XX Cent. February 15, 1955
lfuseum of Modern Art, New York Painting & Sculpture
ICE-F-; 24-54

FEININGER ILyonel (cont'd)

13. Grouwp of eight watercolors:

a. 01d World Architecture 1942,
18 1/2 x 12 1/L in. (L7 x 30.6 cm.)

b. Manhattan over the Roofs. 198,

12 x 18 1/¢ in. (30.5 x L7 cm.)
Jind Clouds, Dusk., 19LB,

13 1/l x 18 1/2 in. (33.6 x L7 em.)
Connecticut. 1950.

11 x 18 1/ in, (28 x L6.3 cm,)

Washington Square, Evening. 1950.
19 3/k x 15 in. (50.2 x 38.1 cm.)

Two Yachts., 1951.

12 1/8 x 19 1/ in. (30.7 x L48.9 cm.)

Factory, Manhattan. 1952.

12 x 18 5/8 in, (30.5 x L47.3 cm.)

Uncharted. 1954

11 5/8 x 18 3/8 in. (29.5 x L6.7 cm.)
LENT ANONYMOUSLY
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lseum of kodern Art, MNez York Painting and Sculpture
ICE-F-;/24-54

FRIEDIAN Arnold

Born in 1879 in New York, liew York. Di=d 1946.

14. Sawtooth Falls. 1945.

0il on canvas. 36 1/8 x 29 7/8 in. (91,7 x 75.9)

(3ift of Dp. Nathaniel S. Tollf, 1946)

EARTLEY JMarsden ]
Born in 1877 in lewiston, iaine. Di=a 1943

15. The Lost Felice. 1939-40.

0il on canvas. 40 x 50 in. (101.6 x 75.2 cm.) !

LA oY i3, JALTR 3BANISS, Greemrieh, Comnecticut

16. Dvenins Storm, Schoodic, Laine. 1942,

0il on composition board. 30 x 40 in. (76.2 x 101.6 cm.)

(Acquired tirourh the Lillie P. Bliss Bequest, 1943)

KUNTYOSEI Yasuo
Born in 1893 in Japan. To U.S.A. 1906, Di=d 1953,

17, Self-Portrait as a Colf Player., 1927.

0il on canvas, 50 1/4 x 40 1/4 in., (127.6 x 102.2 cm.)
(Mrs. John D. Rockefaller, Jr. Purchase Fund, 1938)

18, Upside Down Table and lask, 1940

0il on canvas. 60 1/3 x 35 1/2 in. (152,7 x 90 em.)

(Acquired t'rouch the Lilli~ P. Bliss Bequest, 1944)

10 DOHALD- T b, ) Stzint_ on

Born in 1290 in Charlottesville, Virginia

19, Synchromy, 1917. '
0il on canvas. 31 x 24 in, (78,7 x 61 cm.)

(Given anonymously, 1949)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/IP T . A.S43

The Museum of Modern Art Archives, NY

-5-
Amer, Art of the XX Cent. February 15, 1955
Museum of Modern Art, New York Painting and Sculpture
ICE-F-#2L-5L
MAN RAY
Born in 1890 in Philadelphia, Pennsylvania

20. The Rope Dancer Accompanies Herself with her Shadows. 1916,

0il on canvas. 52 x 73 3/8 in, (132 x 186.4 cm.)
(Gift of G. David Thompson, 195L)
21. Admiration of the Orchestrelle for the Cinematograph. 1919.

Air brush. 26 x 21 1/2 in, (66 x 54.6 cm.)
(Gift of A. Conger Goodyear, 1937)

MARIN John

Born in 1870 in futherford, New Jersey. Died 1953

22, Camden Mount.q:m across the Bay. 1922, (Mo, 22 in Trench sdition)
Watercolor. 17 1/L x 20 1/2 in, (L3.8 x 52 cm.)

(Gift of Mrs. John D. Rockefeller, Jr., 1936)
23, Lower Manhattan (Composing Derived from Top of Woolworth.) 1922.

Watercolor, 21 5/8 x 26 7/8 in. (55.x 68.3 cn.)ims. 28 tn Peeneh odition)
(Acquired through Lillie P. Bliss Bequest, 1945)

2li. White Mountain Country, Summer - Franconia Range, The Mountain,
“No. 2. 192(.

Watercolor. 16 1/2 x 20 7/8 in. (42 x 53 cm.)

LENT BY PHILIP L. GCODWIN, NEW YORK, NEJ YORK.
25. Buoy, Maine. 1931.
Watercolorl. 14 3/4 x 19 1/L in. (37.5 x L9 cm,)
(6ift of Philip L. Goodwin, 1934)

PRENDERGAST Maurice
Born in 1859 in Newfoundland, Canada. To U.,5.A. 1861. Died 1924
26. The Lagoon, Venice. 1698,

Watercolor. 11 1/8 x 15 3/8 in. (28.3 x 39 cm.)

(Acquired through the Lillie P. Bliss Bequest, 1945)
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IGE-Fa;24-54
FRENDIFCAST (cont'd)
27, The East River, 1901 _
Watercolor. 13 3/4 x 19 3/4 in, (35 x 50,2 em.)
(Gift of Mrs. John D. Rockefeller, Jr., 19Z5)

April Snow, Salem. 1906-07,

Watercolor. 14 5/4 x 21 5/8 in. (37.56 x 55 cm.)

(Gift of lrs. John D, Rockefeller, Jr,, 1935)

Acadia. 1022 Ewas: £
01l on canvas, 31 3/4 x 37 1/2 in. (80,5 x 95.3 om.)

(s, John D. Rockefeller, Jr, Purchase Fund, 1945)

I-'{USSEI._L loregan

4 ey

Born in 1086 in lew Yorl, New York, Died 1953
20, Synchromy. 19137 by _

0il on canvas 14 1/2 x 10 5/8 in. (36.8 x 27 cm.)
(Mrs, Tendell T. Bush Fund, 1951)

31, Synchromy Numbsr 3: Color Counterpoint. 1913,

01l on canvas. 10 1/4 x 11 7/8 in. (26 x 30,2 cm,)

(Given anonymously, 1951)

SPENCER Niles
Born in 1893 in Pawtucket, Ihode Island., Died 1952,

32, City Walls. 1921.

.

0il on canvas. 39 3/8 x 28 3/4 in. (100 x 73 cm.)

(Given anonymously, 1956)

~rqa. In Tairmont, 1951. A .

0il on canvas. 65 1/2 x 41 1/2 in. (166,5 x 105.5)

(Given anonymously, 1953)
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STELLA, Joseph
Bo::n in 1877 in Ttaly. To U.S.A. 1900. Died 1946
34, Factories. 1918 ) : )
0il on burlap. 66 x 46 in, (142,2 x 116.8 cm.)

(Aoquired through the Lilli- I'. Bliss Dequest, 1948)

STETTECILER, Florine
Born in Yew York, New York, Died 1944

35, Family Portrait, II. 1933.

0il on canvas. 46 x 64 1/2 in., (116.8 x 163.8 ecm,)

(Gift of Miss Ettie Stettheimsr)

WEBER, lax
Born in 1881 in Russia. To U.S.A. 1891

36, The Geranium., 1911

0il on canvas., 39 7/8 x 32 1/4 in. (101.,3 x 82 cm,)

(Acquired throush the Lillie P. Bliss Bequast, 1944)

The Two iusicians. 1917

0il on canvas, 40 1/3 x 30 1/8 in, (102 x 76.5 cu.)
(Acquirsd tiroush the Richard D. Drixey Daquest, 1044)

Interior with Figures. 1918

Gouachs. 4 7/8 x 4 1/2 in, (12.4 x 11.5 cn.)
(Bequest of Richard D. Brixey, 1943)

The Flower Fot. 1930

Gouache 4 1/4 x 6 1/4 in, (10,8 x 15,9 cm.)
(Gift of lrs. John D, Rockefeller, Jr,, 1940)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/IP T .A.S4Y3

The Museum of Modern Art Archives, NY

: 5 ,
Amer ,ixt of the ITT Cent, Jebruvary 15, }955
Tusaum of I'odern irt, il York JPzinting and Sculpture
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TEBER, (cont'd)
40. Sleep. 1930
Gouache. 4 1/4 x 6 1/2 in, (10,8 x 16,5 cm,)
(Gift of lxs, John D. Rockefeller, Jr., 1940)
41. Vonderment. 1930

Gouache. 7 x 4 1/8 in, (17,8 x 10,5 cm, )

(Gift of irs, John D. Rockefellsr, Jr,, 1940)
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II, Realist Tradition: Tact, Satire, Sentiment

BLUITZ, D-ter

Sorn in 1006 in Lussia. To U.3.A. 1911

42, Farade. 1930. .
0il on canvas 49 1/4 x 56 5/8 in. (125,1 x 143,2 cm.)
(Gift of irs. John D, Rockefsller, Jr., 1935)

43, The Eternal City. 1934-37.

0il on composition board 34 x 47 7/8 in. (86.3 x 121.6 cm.)

(Mrs. Simon Guarenhzim Fund, 1942)

BURCHFIEID Charles
Born in 1893 in " Ashtabula Harbor, Chio

44, The First Hopaticas. 1918

Watercolor. 21 1/2 x 27 1/2 in, (54,6 x 69.8 cm.)
(Gift of Irs. John D. Rockefeller, Jr., 1935)

The Interurban ILine., 1920,

T atercolor. 14 5/4 x 20 5/4 in. (57,5 x 52.7 em.)

(Gift of irs. John D. Nockefellsr, Jr., 1936)
Promenada. 1920.
Tatercolor, 3l 5/4 x 42 1/2 in, (80.6 x 10C)

LINT BY GENERAL A CONGIlt GOODYEAi, New York, New York,

CARTER Clarence H.
Born in 1904 in Pertsmouth, Ohio

47, Jane Reed and Dora Hunt. 1941.

0il on canvas. 36 x 45 in. (91,5 x 114,3 cm, )

(Mrs. Simon Gugrenheim Fund, 1942)
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luseum of Modern Art, New York Painting and Sculpture
ICE-F-#24-54
HOPPER Edward
Born in 1882 in Nyacl, New York

48. [House by the Railroad. 1925.

0il on canvas 24 x 29 in. (61 x 73.7 cm.)
(Given anonymously, 1930)
49, New York lMovie. 1939
0il on canvas 32 1/4 x 40 1/8 in, (82 x 102 cm.)

(Civen anonymously, 1941)

50. Tioons by the Sea. 1951

0il on canvas 29 x 40 in. (75,7 x 101.6 cm.)

LoNT BY STIIEIN C. OLA.K, lew Yorlk, Iz York

LEVINE Jack
Born in 1915 in Boston, lassachusetts

51, The Feast of Pure Reason. 1937

0il on canvas 42 x 48 in, (106.7 x 122)
(Painted for the WPA Fedsral Art Project of the U.S, Government.
On extended loan to ltaseum of Liodern Art.)

PICKENS Alton

Born in 1917 in Seattle, ashincton

52, Carnival 1949

.

0il on canvas. 54 5/8 x 40 3/8 in, (138,7 x 102,5)

(Gift of Lincoln Ilirstein, 1951)
ROST Ilerman .
Born in 1909 in m den Tork
53, Toser and Tank. 1947
0il on canvas 15 x 13 i, (38,1 x 33)

(Maseum purchase, 1949)
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ICTM-F-;24-54
SHAEN Ben
Born in 1898 in Russia. To U.S.A. 1906

54, Bertolomeo Vanzetti and Nicola Sacco. 1931-32

Tempera on paper over composition board. 10 7/8 x 14 5/8 in.
(27.6 x 37.2 cm.)
(Gift of lirs. John D. Rocksfaller, Jr., 1955)

Fandball. 1939

Tsmpera on paper over composition board. 22 3/4 x 31 1/4 in.
S (57.8 x 79,4 cm.)

(1rs. John D. Rockefallsr, Jr, Purchass TMund, 1940)

Tillis Avomue Zridre. 1940

T-mpera oa paner over cormosition board. 25 % 31 5/8 in.
(58.5 x 79,7 om.)
(Gift of Lincoln Kirstein, 1047)
Pacific Iandscape. 1945
Tempera on paper over composition board. 25 1/4 x 39 in.
(64 x 99 cm.)
(Gift of Philip L. Goodwin, 1950)
SEARRER Honord
Born in 1920 in Jest Foint, New York

53, Workers and Paintings. 1943

011 on composition board. 11 5/8 x 37 in. (29.5 x 94 cm.)

(Gift of Lincoln Kirstein,'1944)
SHETLER Charles
Born in 1883 in Philadelphia, DP=nnsylvania

59, Amsrican Landscape. 1930

.

0il on canvas. 24 x Gl in. 161 x 7847 e, )
Girt of I»s, Join D. Nockef:ller, Jr., 1954 )
TYTITC Andrew '
Born in 1917 in Chadds Ford, Fennsylvania

60, Christina's World. 1948

Egr tempera on (esso panel. 32 1/4 x 47 3/4 in.(82 x 121.3 om.)

(Museum purchasa, 1949 )
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III, Rorantic “sinting

BLOCI" Ilymen
Born 4n 1912 in Letvie, To U,8, , 1920
€1, UThe Synapogua, e¢. 1940
Cil on cenvze. 65 1/4 x'46.3/4 in, (165,7 x 118,8 enm,)
(ioquircd through the Lillic P. Fliss Bcquest, 1943)
62, The Pride, 1941,
0il on conves, 20 1/8 x 49 7/8 in, (51,1 x 126.7 c.)
Furchese Pens, 1942)

GR/1LS ~“orr-ils
Born in 1910 in Fox Vclley, Crecgon
€3, Eira Sincing in the “oonlicht. 193¢-39,
Covoche, 26 3/4 x 30 1/¢ in, ( 68 x 76,5 cr.)
Turche se—funéw, 1942)
€4, Sncke snd ~oon, 1938-39,
Coucche @nd notereolor., 25 1/2 x 30 1/4 in, (64.8 x 7¢.F er.)
XParchaac’ Fund, 1942)
€5, LittlowInoun Pird of thre Imner Eye. 1941,
Gouache, 20 3/4 x-sg 5/8 in, (52,7 x 93)
(Purchose Sundy 1942)
é¢, Joyous Young Pinc, 1944.
, etereolor and pourche, 53 5/€ x 27 in, (136,2 xz €8,6 cn,)

Sfur-chr se, Purdy 1945)

X/rBr 3 T;_TQ;;_ Nl r'!...r( il 0 16:\ Lt .i” . { ,‘-,ff '
F:‘MLJ'KF\ 'rl— \f_({ LW ST L ALl it -"Li‘ e :r ; #, {’
i . ' : ( :

X L o
C&“‘MIMJ Mﬂ;‘frrf._ﬂh Lt (s |
4 f-()ﬂfl,(i,g.wg r‘-f "ﬂ A _!an_‘ '}'\,-'{"
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iAC IVTR Loren

Born in 1909 in New York, Nou York

67,

€9,

Porseoteh: 1940,
0il on eenvea, 27 x 35 7/8 in, (68.5 x 91 ¢en.)

Vi es aeay
E‘urchc sc, Fund, 1940)

ded Votive Lights. 1943,
0il on wood, 20 x 25 5/8 in, (50.8 x 65 en,)
(Jemes Throll Sob Fund, 1945)
Skylicht. 1948,
0il on conves, 40 x 48 in, (101,6 x 121.9 cm.)
Ii''T BY MR, LID MRS, JEMES THTALL SO:EY, "B CANALIT, COINI CTICUT

70, Uenezinpa. 1954.

Cil on cenvas, 26 x 5¢ in, (€6 x 142,2 en.)
ILNT BY MR. AT R§.WILLIAM & M. BURDET, NAY YCRE, AW YORK

STTRIT  Hedde

Born in 1916 in Rermcnia, To U,S.A. 1941

M.

Neu Yorl, 'wmbcr 8, 1954,
011 on ecnves. 72 1/8 x 42 in, (183.2 x 106.7 en.)

(#r, end Ara, Roy 1. loubcrger Fund, 1954)
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IV. Contemporary Abstract Art

BAZIOTES 'William A,
Born in 1922 in Pittsburgh, Pennsylvania
72, Dwarf. 1947.
0il on canvas. 42 x 36 1/8 in, (106.7 x 91.8 ecm,)
(A. Conger Goodyear Fund, 1947)
Jungls, 1951 ‘
0il on canvas 50 x 60 1/8 in. (127 x 152.7 em,)
LINT BY NELSON A,. ROCKEFELLER, “Tashington, D.C.
GLARNFR Fritz
Born in 18_99 in St'rit'.:,ar_:!.s_.nd. To U.S.A. 193.6

74. Telational Fainting., 1947-48,

. . .

0il on canvas. 43 1/8 x 42 1/4 in. (109.5 x 107.5 cm.)

(luseum purchase, 1949 )
GORKY Arshile
Born in 1904 in Turkish Armenia., To U.S.A. 1920, Died 1948
75, Agony. 1947,
0il on canvas. 40 x 50 1/2 in. (101,6 x 128,3 cm.)
(A. Conger Goodyear Fund, 1950)

76. The Plourh and the Song. 1947,

0il1 on burlap 52 1,/2 x 64 1/4 in, (132,5 x 163.2 cm,)

LENT ANONY1 OUSLY
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in. (176.2 x 225.4 cm.)

(Given anonymously, 1954)

KLINE Franz

Born in 1910 in Wilkes-Barre, Fennsylvania

.ﬁ'ﬂﬂ‘, Chief, 1950. )

0il on canvas 58 &/8 x 73 1/2 in, (148.2 x 180.7 cm.)
(Gift of IT, and 1*s, David 1. Solinger, 1952)

DE KCONING Tillem

Born in 1904 in The Netherlands. To U.S.A, 1926

T8 ae. Peinting. 1948.

0il and ripolin enamel on canvas. 42 5/8 x 56 1/8 in,
e (208,53 x 142,5 cm.)

{(1i1seun purchase, 1940)

“{Q, S. Gansevoort Strest. 1950-51.

0il on canvas. 50 x 40 in. (76.2 x 101.6 cm.)
LENT BY NELSON A. ROCKIFILLIR, Tashington, D.C.

* -* . Women, I. 1950-52.
J ?a & s
0il on canvas. 75 7/8 x 58 in. (193 x 147 cm.)

(luseum purchase, 1953)
MOTITER/ELL Robert
Born in 1815 in Aberdeen, "Jashington

¥!. . DPancho Villa, Dead and Alive. 1943,

Gouache and oil with collage on cardboard, 28 x 35 7/8 in,
‘ (71 x 91 cm.)
(laseum purchase, 1944)
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MOTFERVELL (cont'd)
. Granada. 1949
e
01l on paper over masonite. 47 x 55 1/2 in. (119.5 x 141 cm.)
LENT BY NBLSON A ROCKWFILLER, Tashinrton, D.C,
PEREIRA Trens Rics
Born in 1907 in Joston, lassachusetts
3., W, hite Lines, 1042.
0il, 7ith various fillers, on velium. 25 7/8 x 21 7/8'in.
| P, (65.7 x 55,6 om.)
(Gift of Td-ar -2ufrann, Jr., 1942)
POLLOCX Jacltson
Born in 1912 in Cody, ’yoming
RY, 'S®, The She-Tolf. 1043, )
0il on canvas. 41 7/8 x 67 in. (106,4 x 170,2 cm. )
(Miseum purchase, 1944)
e DNumber 1, 1948,
?g'
0il on canvas. 68 x 104 in., (172.7 x 264,2 cm.)
(Maseun purchase, 1950)
POUSETITE-DART Richard
Born in 1916 in S5t. Paul, liinnesota

‘8. Mmber 11l: A Presencs, 1949,

0il on canvas. 25 1/3 x 21 1/8 in. (63.8 x 53.7 cm.)

(Xatherine Corn=11 Tund, 1950)
ROTTI0 lark
Bm:n in 1905 in Jussia. To U.C.A. 1913,
€. =, Jumber 1. 1949, _ X
0il on canvas. 67 1/4 x 56 in. (170,8 x 142.2 em,)

LERT ANONYIIOUSLY
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%, lumber 10, 1950
ge,

0il on canvas. 90 3/8 x 57 1/8 in, (229,5 x 145 em,)

(Gift of Philip C. Johnson, 1952)

SALTIT Attilio

Born in 1911 in Joston, iarsachusetts. Died 1955

Wr. Antechanber to Inner Sanctum. 1950.

0il on canvas. 28 x 40 in. (71 x 101,6 cm.)

(Gift of Irs. Gertrud A. l'ellon, 1952)

STAMOS Theodoros
Born in 1922 in New York, New York

W, Sounds in the Rock. 1946,

0il on composition board, 48 1/3 x 28 3/8 in, (122.2 x 72 em.)

(Gift of Edward V. Root, 1947)
STILL Clyfford _
Born in 1904 in Grandin, North Daokota

9, Painting. 1951. _ ;

0il on canvas. 94 x 82 in, (238.8 x 208.3'‘em,)

(1iseum purchase, 1954)

TOBEY lark
Born in 1890 in Centerville, /isconsin
q;.'u. Threading Lisht. 1942,
Tempera on cardboard. 29 3/8 x 19 1/2 in. (74.6 x 49,5 cma)

(Miseum purchase, 1944)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/IP T . A.S4yz3

The Museum of Modern Art Archives, NY

T wl8w °
Amer, Art of the :X Cent, fsbruary 15, 1955
Mussum of liodern Art, llev York Paintinz and Sculpture
ICE-Fa, 2454

TOBIY (cont'd)
Q3 . BRemote Field, 1944,
L]
Tempera, pencil and crayon on cardboard. 28 1/8 x 30 1/8 in.

(71,5 x 76,5 om.)
(Gift of lr. and Mrs. Jan de Greaff, 1947)

Edge of Aumust, 1953,

Casein on masonite. 48 x.28 in, (122 x 71 cm.)
(Miseum purchase, 1954)

Voyarers, Ill. 1954, ) _
Tempera on paper. 17 3/4 x 12 in, (45 x 30,5 em,)

NELSon A WAS HINGToA, D
LINT BY et IlOCKL‘T?LL‘SI} 5 - -

TOILIN! Bradley Talker

Born in 1399 in Syracuse, New Zork, Died 1953
W

. 4 * SR Mumber 20. 1949,

0il on canvas, 86 x 80 1/4 in, (218.5 x 204 cm.)

(Gift of FPhilip C. Johnson, 1952)
qf,. ‘g, DNumber 4. 1952,
0il on canvas. 60 x 48 in, (152.5 x 122 cm.)

LENT ANONYMOUSLY.
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V. Modern "Primitives"

BAREIA Patrocino
Bort_: c. 1908 in Arizona
Of. e, The Twelve Apostles. 1936,

.

Wood relisf, 11 1/2 x 61 in. (29.2 x 155 em.)

(lade for tha TPA Tederal Art Project of the U.3. Covernmnt,
On axtended loan to luseum of lodern irt.)

IILCIIAOUS Iouis Idclel : )
Born in 1864 in Arlington, llew Jersey. Died 1941.
9Q, ==. Afterncon Wind. 1899 . :
0il on canvas. 20 x 36 in. (50.8 x 91.4 cm.)
(Given anonymously, 1941)
HIRSHFIEID Morris
Born in 1872 in Russian Foland. To U.S.A. 1890, Died 1946,
/00, T, Tiger. 1940.

0il on canvas. 28 x 39 7/8 in. (71 x 101.3 em,)

(s, John D, Rockefeller, Jr, Purchase Fund, 1941)
KANE John

Born in 1860 in Scotland, To U.S.A. 1880. Died 1934,
* me, Self Portrait., 1929, _ ¥
E * lot, 01l on canvas. sg 1/8 x 27 1/8 in. (91,7 x -§8.8 em, )
(1rs, John D. Tockefeller, Jr. Turchase fund, 1939)

JoR, Wm., Scotch Day at Xennywood. 1933,

0il on canvas. 19 7/3 x 27 1/8 in. (50.5 x 69 em.)

(Gift of lir, and Mrs, Albert Lewin, 1953)
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KANZ (cont'd)

|03, =¥, Through Coleman follow up the Alleghsny Valley, No date.

0il on canvas. 50 x 38 5/8 in. (76.2 x 98 em.)

(Civen anonymously; 1941.)

LOFEZ Josd Dolores
Boi'tll ¢, 1880 in New Mexicé, Died ¢, 1939,

# Is W, Adam and Eve and the Tree of Life, c¢. 1920.
9, .

A R&.ﬂ/m—l-q i
Cottonwood. 24 7/8 ﬁ#—m (0342 %54 can.)

(Gift of lirs, lMeredith Hare, 1943)

PICKETT Joscph

Sorn in 1348 :l.q Tlewr .’Zope?, “ennsylvania. Di=d 1918.

* f '., lanchester Vallsy, Frobably 1914-18
X2 0

0il on canvas, 45 x 60 in,- (114.,3 x-152,4 cm,)
(Cift of ixs, John D. Rockefeller, Jr., 1939)

WILLIAMSON Clara lMcDonald

Born in 1875 in Iredell, Texas

lO‘a, 8. The Day the Bosqud Froze Oysr. 1953,

0il on composition board. 20 x 28 in., (50.8 x 71 cm,)

(Gift of Albert Dorne, 1954)
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Vi, Sculgtura
CALDER Alexandsr
Born in 1898 ih Fhiladelphia, Pennsylvania

8. Thale. 1037.
107,

Ctabile, sheet steel, 6 ft. 6 in, high (198 cm. hich

(Gift of th: artist, 1950)

Spiny. 1942,
Stabile, sheet aluminum painted. 26 in, hich, 30 in. long
(66 em, high, 76,2 cm. long)
LINT BY WiLSOll a4 ROCKEFELLER, “lashinzton, D.C.
S 109, ™R, Blue Crescent. 1949,

Q" i lobile, steel and wire. Diameter 8 £t 7 1/2 in, (201.6 em,)
2]

hf:o': e

0-&‘;) 7 /10 . LENT BY NILSON A. ROCKEFILLEk, Vashinston, D.C.
FERBER Kerbert

Born in 1906 in New York, Hev York

ﬁ WM. TFortrait of Jackson Pollock. 1949
L,
Isad, 17 5/8 in, high, 30 in. long
(44.8 cm. hich, 76.2 em. long)
(21s2um purchase, 1949)
HARE  David
Born in 1917 in iZw Tor':, Il-w York
11% Crab, 1951, _
T21lded bronze 23 1/4 in, hich (59 em. hich)
(Yuaseum purchase, 1251)
LACHAISE Gaston
Born in 1882 in France. To U.S.A. 19068, Di=d 1935
[13, W, Woman falking, 1022.
Bronze 18 1/2 in, high ( 47 em. high)

(Gift of irs, John D. Rockefaller, Jr,, 1939)

e, Jacaranda 1949
Mobile cheet fown -{.' ;:-{‘-.'_ a Y, IX336 3 x a7

LENT BY MR and MRS, WALLACE K. HARRK ON NEW YOR;

1 \’-11_,. .

Vew sk
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LACTAIST (cont'a)
W®, TIloating Figure: 1927 (cadt in 1935)
il Dronzz. 51 3/4 in. hich (151.5 cm. hich)
(Given anonymously in memoty of the ertist, 1937)
John lMarin, 1928
Brohze: 12 1/2 in, high (B1.? om. high)
(Gift of rs, Jehn D, Rockefsllar, Jr., 1934)
Standing oman, 1932.
Bronze. 7 ft. 4 in. high (223,5 em, hirh)
(Mrs. Simon Cugrenheim Fund, 1948)
We. Torso. 1932, :
1177,
Bromze. 7 3/4 in. high (19.7 em. hich)
gL LENT BY MLSOIT A. ROCTFIILIR, Teshin~ton, D.C.
LASCAT Tbran r
Born in 1010 in Sgypt of Tussian parentage. To U.G,A. 1921
118, Xwamnon, 1952,
‘lelded bronze with silver. 6 ft, high ( 185 em. high)

(Katharine Cornell Fund, 1952)

waukee, [isconsin

Namber 7: Full Moon, 1949-50.

wire, stainless steel wire and brass rods.
10 ft. high ( 505 em, high)
(13, Simon Cuzzenheim Fun%ﬂ 1 90)
LIPTON Seymour
Jorn in 1203 in New York, lMNew York

9

Nicksl-silvar over stesel, 54 x 25 in. (86.4 x 63,5 cm, )

(litseun purehase, 1954)
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NADIIVAN Elie
Born in 1382 in Foland. To U.S.A. 1914, Died 1946
MW, Standing Bull, 1915, (/V; [23 A ‘;‘W‘L edelecn
Bronze, 11 1/4 in. long (28.6 cm. long)
(Cift of lrs, Elie Nadelman, 1947)
Joundsd Bull. 1915, (. Mo, 122, A Proelo editicy)
Bronze. 11 1/2 in. long (29.2 cm. long)
(Cift of ls. Tlis Nadelman, 1947)

lan in the Open Air. ¢ 191E.

Bronze. 5t 1/2 in, high (138,5 em. high)
(Gift of 7illlsm S. Paley, 1948)
Yan in Top Iat. c. 1927. s, o |
Tninted Ironze. 26 1. high (60 em. hich)
_ (1rs, John D. Rockefeller, Jr. Turchass Tund, 1948)
Two ‘Tomen., c. 1931

Pronze. 59 in. high, 35 x 19 in, at base
(150 em, high, 89 x 48,3 om. at base)

LENT BY NZLSON A ROCKEFELLER, Washinston, D.C.

NOGUCHI Isamu

. 15 ft. 7 3/8 in. high (415 em, high)

on, 9 1/2 in. hirh (24 em, hich)

LENT BY MR. AND IHS,. SAMUCL A. MARX, Chicago, Illinois,
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ROS%AK Theodore J. y

Borr} in 1907 in Foland. To U.C..i. 1009

9. Spectre of Kitty lawk, 1946-47. 4
| &8
: Welded and hammared steel brazed with bronze and brass.
40 1/4 in. high (102,2 em. high)

(¥aseum purchase, 1950)

ZORACH William

Born in 1887 in Lithuania. To U.S.A. 1891

3, Head of Christ. 1940.

e 2 Porphyry. 14 3/4 in. high (37,5 cm. high)

(irs, John D, Rockefellsr, Jr. Purchase Tund, 1942)




