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TYPOGRAPHIC

I. Book Jackets, Covers, and Designs

LOSTIG Alvin: /4 ) .. 388 , Camino Real by Tennessee Williems.
New Directions, 1949. :

/ d
Oedipus and Theseus by Andre Gide.

New Directions, 1949,
Industriel Design in America, An-

nual of the Society of Industrial
Designers, 195k4.

Keats by John Middleton Murry. - -
The Noonday Press, 1955.

The Dada Painters and Poets edited

by Robert Motherwell, Wittenborn,
Schultz, 1951.
A Partridge in a Pear Tree, Cover

and pege. Curt Valentin, 1949,
II. Magazine Covers
BURTIN Will: ' Scope (pharmaceutical quarterly pub- -
lished by The Upjohn Company, Kala-

mazoo, Michigan), Jamuary, 1954,
395 . Terapia (Latin-American medical jour-

{

nal published in Quito, Ecuador).

January, 1955,
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' /09 39 . Interiors (monthly magazine of in-

terior design published by Whitney
Publications, New York). January,

1953.

397 . Fortune (monthly business magazine
for management executives published
by Time, Inc., New York)., January,

1955.

398 . Diogenes (international quarterly
review of philosophical and humanist-
ie studies published for the Interna-
tiopal Council for Philosophical and
Humanistic Studies by Intercultural
Publications, New York).

399 . Fortune (monthly business magazine
for management executives published
by Time, Inc., New York). September,
1952,

III. Record Album Covers

DE HARAK Rudolph: A . 400 . Ravel and Debussy. Columbia Master-

works, 1952,

401 . International Song Festival. Pontiac

Records, 1953.

402 . Ralph Sutton at the Piano. Circle 4

+
Records, 1953.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP _ . A. SLl?-

American Art of the XX Century Typographic Design
Mugeum of Modern Art, New York February 14, 1955
ICE-F-jf2k-54 -

LUSTIG Alvin: ~ 7 /1% 403 . Johann Sebastian Bach, The Haydn

Society, 1954.

Ao (11, 4ob , Vivaldi. The Haydn Society, 195%.

STEINWEISS Alexander:;}; o j 7 L05 , Prokofiev, Columbia Masterworks,
1949,

Newspaper and Magazine Advertisements

BAYER Herbert: ZAD n& 406 . Great Ideas of Western Man: One of =4

a series for the Container Corpora-

tion of America, January 17, 1951.

407 . Columbia Broadcasting System Television,”, — |

Advertisement in Variety, entertainment

industry trade journal, 1954,

/-

408. Columbia Broadcasting System Television.

Advertisement in Variety, entertainment
industry trade journal, 195k,

Log ., Columbia Broadeasting System Television,

Advertisement in Trendex, Television

trade magazine, 195k,

410 . The Olivetti Corporation of America.

Advertisement for use in magazines,
1954,

411 . The Olivetti Corporation of America.

Advertisement for use in magazines,
1954,
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Great Ideas of Western Man. One of

a serles for the Container Corporation

of America, 1953.

No Way Out. Film advertisement for

20th Century Fox, 1950.

#
Advertisement for William H. Wein-
traub and Company, Inc., advertising

agency, in The New York Times, 195k .

Smith, Kline, and French Laboratories. -= #

Advertisement for pharmaceuticals,

1954,

V. Brochures, Catalogs, and Announcements

BEALL Lester:

an 1.8 416 ., Printing for Commerce. Catalog of an -/
exhibition. The American Institute of

Graphic Design, 1953.

Strathmore Expressive Printing Pa.pers.p:;
Promotion brochure for Strathmore

Paper Company, 1953.

Blotter for Davis Delaney, Inc.,
printers, 1954. (12 Noted Designers
Campaign; see item 4 73)

10-in 1 Zymasyrup. Brochure anmuminsi —-—

a new vitamin preparation. The Upjohn

Company, 1954.
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DREXLER Arthur: > /3= Ten Automobiles. Exhibition
catalog, The Museum of Modern

Art, 1953.

Blotter for Devis Delaney, Inc.,
printing company, 1954, (12 Noted

Designers campaign; see item 433).

GOLDEN William: FATY |24 The Pattern That Killed a Myth. 9‘//_ —

Sales brochure for Columbia Broad-
casting System, 1954,

423, Get That Man, Sales brochure for #/ =
Columbia Broadcasting System, 1954%.

42k, Sales brochure for Columbia Broad- ¥ ; -

casting System Television, 195k.

KAROLY Frederick: % < 425 . Magic. Notice of an exhibition at o

Perspectives Gallery, New York, 1951.

426, How to read "Fortune” in Bed. Pro- /.

motion brochure and envelope for

Fortune magazine, 1952,

e

LUSTIG Alvin: I : 427, Consolidated Vacuum Corporation. § ~

Cover and sample pages of annual re-
port.‘! 19541
428, Christmas card and envelope for Light- //, _

olier, a lighting equipment company,

4 .
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/h The
429, ffhe Flat and #ee Round. Exhibi-

tion invitation. Cincinnati Arxt
Museum, 1952.

Calendar, sample page, and envelope 72
for the J. W. Ford Company, adver-
tising typographers, 195k,

Sample page, cover, and envelope ¥/
for brochure for the R, K, LeBlond
Company, machine tool manufacturers,

195k,

Five Colors - High Speed. Announce-

ment of a new letter press for Davis

Delaney, Inc., printing company, 1954.

THOMPSON Bradbury: Phr _ 433..~Twelve Noted Designers. Brochure for ¢

Davis Delaney Inc,, printing company,
1954, (Deseribes a campalgn sponsored
by the company to promote good design

in printing.)

VI. Letterheads, Envelopes, and Labels

DE HARAK Rudolph: y J 7 434, Letterhead for the designer's own
use, 1954,

GOLDEN William: pe? - Envelope and label for Columbia Broad-

casting System Television, 1954.
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Letterhead for "Designs for Business," -

an interior design company, 1952.

LUSTIG Alvin: ik ) Letterhead and envelope for United
Production of America, a film

company, 1949,

Label for Bab-o cleanser, B, T, Babb- =~
itt and Company, 1952.
VII. Packages

GOLDEN William: ZAD 152 December Bride. Film strips packag- | = —

ing for film sales subsidiary of Co-
lumbia Broadeasting System Television,
195k.

Match box for Columbia Broadcasting /
System, 195L.

Sample box for Sharp and Dohme phar- .- .1
maceutical company, 1954,

Sample folder for Sharp and Dohme

pharmaceutical company, 195k,

Package for "EL Producto" cigars, for e
G. H, P, Cligar Company, 1952.
Box for "El Producto" cigars, for G. =~/

H, P. Cigar Company, 1952.

Box for tumblers for Regia Glass

comPaW! 1951" .
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Get A1l the News...and Get It Right. Eight of a series of posters published

by The New York Times for subway and station display:

l’-}l" ] 55
,:_.ojr‘.-.

1 85

HAAK Kenneth: Lh6,
L,

Mo

[ f.l'

KRIKORTAN George: / '

FaPp
5%l

RAND Paul:

Signs and Letters

GOLDEN William:

1951,
1951,
1951

1950.
1950.
1950.

"Crossword Puzzles Every Day - The J ..°
New York Times," 1950.

"Factory Jobs - Skilled Unskilled - ' .
Read The New York Times." 1951.

"Lettera 22." Series of four post-

ers advertising a typewriter. Oli-

vetti Corporation of America, 1954.

"Interfaith Day." Poster for the ¢ 2 s

City of New York, 195k,

Metal outdoor sign for Columbia Broad- (‘ oY

Lo

casting System, 1953. (Symbol and

lettering used for all Columbia Broad-
casting System Television studios, for
the Television City Building, and for

all indoor and outdoor advertising by
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GOLDEN William: (continued) the company; and all Columbia Broad-
casting System promotion and advertis-
ing literature, e.g. items 423, h2h
and 439.

#

Sign for Northland Shopping Center,
Detroit, Michigan. Victor Gruen,
architect, 1954, (photograph)

Three plexiglass letters designed

for Signe in the Street, an exhi-

bion held at The Museum of Modern
Art, 1954, Manufactured by Rohm
and Haas, Philadelphia, Pennsylvan-
ia.

Sans-serif capital A, T -

Serif lower-case a.

Sans-serif capital S.

> . " ) | h R Cr =
Jﬁ r’ ( { .’ffi._r( « s "’
- - 50 . 20

,/’;77“ A | # :L/ /35 - E.\
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ROSE: T-have put a whole new .hatoh of master correeted

copies . on top-of the mimsographed piles; they incpude

the corrections given me by the verious curstorial

depts, Please ses that these plus all other corrections

are transferred to 81l copies as soon as possible.

I was horrified to pick up several copises from the Piles
—_—=

and find they had been snipped for labels, then the

mut ilated corpses put right back into the pilee with

the whole copiesl Please spesk to Gilda and Lea about

this,

HMF
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Date yeb, 22, 1958

To: ur. m Re:

_Corrections, cataleg for
use dTArt Moderme ex:ibition
From: Dpeprothy Miller .

Cahill text

.

blie
page 3, line 8, for is stil) prevalent in the mind of the pu
e mﬂ?.m prevalls in the public mind.

. o the other bein Cassatt) read
page 3, line 13 {w( - Eya%?l——'. ).

tum boward Asls.
Cﬂ—mﬂfﬁ_a&i‘

Yot L6

A =N
Fonds d'acquisitions Lillie P. Bliss Bequest

r«aumwmm
for erépuscle read grépuscule

for wmks acquisitions read d'acquisitions
for 1'East read Dast

for Legs Richard D. brimy read either
Ponds d'acquisitions

asufruite du Legs Richard D. Ssizay —or
hard D . Note: in #3§, Legs Richard D, Brixey is carrect.
8. (Sharrer) for Né :udzi t

7TL. (Steme) Add: T1, New York, vumfre 8, 195h.
126, Mhiglﬂ.}l!hﬂ
fh for Rslations en peinture resd sintare Relative
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Date_ Feb. 23, 1955

To: P, MeCray Re:  Corrections, catalog for
From: D, Miller __ Musee d'.rt Moderne

53, TFor New York, New York read Brooklyn, NewYork

106, For 63.2 x Sk read Hauteme 63.2.

Painting and Seulpture catalog list - Mnglish version <
13b, for 12 x 18 1/2 read 12 x 18 1/} in,

1. for 28 7/8 in. read 29 7/8% in,

for 1956 read 1946
for New Tork, New Yorx read Brooklyn, New York

for Furchase Pund read Mussum Purchase

X
70. for Mr. and Mr. read n?md Mrs,

for Woman, I. read Woman, I.
for Katherine read Katharine

{
for Mrs. John D. Rockefeller, 3rd, New York, NewXork 11

read Nelson A, Rockefeller, lhshinm_g. {

for OQrasff read Graaff
for 2l 7/8 x 21 1/ in, (63.2 x 54 em.) read
2L 7/8 in. high (hauteur 63.2 cm.)
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B8l amiis acles -slnk " &,

108, For Bosqué read Bosqie (no accent, pleaset)
119, For Katherine read Katharine

120, Tor Mrs. Simen Quggenheim Pund read jire. Simon Ouggenheim Fund, 1950
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'LG’J '2,7{/ 27z, "25{8'/7.?2,}‘
230. Moddle brevet pour chaise en contreplaqué d'une seule pidce, 1874 3o0® J

Dessinateur: I. I, COLE. 3111

5
231. Chaise: piktement en tige métallique, sibge et dos en contreplaqué moulé 2,

220
”

5 Z_q}

Dessinateur: Charles EAMES, Fabricant: Herman Miller Furniture Company, 39_0

réunis par disques de caoutchouc joints par soudure électronique. 1946,

Zeeland, Michigan. 3 -\"o}

Fauteuil: piétement métallique, coussinet en caoutchouc mousse posé sur 3(‘? 9]

coquille en plastique moulé formant siege et dos , recouverte de lainage S /o

/
beige; 2 coussins amovibles. 1948. Dessinateur:Eero SAARINEN. 3 Ry i

Fabricant: Knoll Associates, New York, New York. 37‘,
o

355
o

353

SN
: pidtement en tige métallique, sibge en contreplaqué moulu. 1949. 3§55

Fauteuil: piétement métallique, coguille en plastique moulé renforcd de
fibres de verre. 1949. Dessinateur: Charles EAMES. Fabricant: Herman

Miller Furniture Company, Zeeland, Michigan.

Dessinateur: Ray KOMAI. Febricent: J.G. Furniture Company, New York, New
e

York, ﬁﬁ-ﬁ-ﬁﬂaﬁq—'

/!
Fauteuil: armature en tube metalligue noir, gaine fibre tissée, 1951,
Dessinateurs: Harold COHEN et Davis PRATT. Febricant: Designers in
Production, Chicago, Illinois.
Chaise: armature métellique noire, cordage en plastique blanc, 1952,
Dessipateur: Allan GOULD. Fabricant: Allan Gould Designs, Inc., New
York, New York.
chal e / ’
Faubewsi: srmature en metal chrome, renforcbe d'attaches en fer noir
e"mille', siége en cuir. 1952. Dessinateurs: William KATAVOLOS, Ross

LITTELL, Douglas KELLEY. Fabricants: Laverne Inc., New York, New York.
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Fauteuil: pietement en tige métallique, sidge en fil métallique recouvert
de plastique, coussinet caoutchouc mousse, recouvert tissue "tweed". 1952.
Dessinateur: Harry BERTOIA. Fabricant: Knoll Associates,lNew York, New York.
Lampes et appareils d'dclairage
Lampadaire & deux bras: metal cadmié. 1940. Dessinateur: Peter PFISTERER.

Fabricant: mtua.bq_mmet Lamp Manufacturing Company, New York, New York.,
Lampe de table aw : métal emaillé noir et blame, 1951, Dessinsteur:
Harry GITLIN. Fabricant: Middletown Manufacturing Company, Middletown,
New York.

Plafonnier: armature metallique recouverte de vinyl blanc. 1951.
Dessinateur: George NELSON. Fabricent: Howard Miller Clock Company,
Zeeland, Michigan.

Plafonnier articule: reflecteur émail blanc, embase en laiton. c. 1952.
Dessinateurs: Gross et Esther WOOD., Fabricant: Gross Wood and Company,

San Francisco, Californie.

Lanpe d'é'ta.lage: coquille métallique 1aq,uéa noir sur tige de mbtal, 1952.

Dessinateur: Harry GITLIN. Fabricant: Middletown Manufacturing Company,

Middletown, New York.

Verrerie et services de table

Plateau tournant: dessus de verre, base en bois avec roulement & billes.

¢. 1946. Dessinateur: P.E. CAMERER. Febricant: P.E, Camerer, St. Paul,
Minnesota.

Service trois pi;:ces: fa‘itence- 1947, Dessinateur: Edith HEATH. Fabricant:
Heath Ceramics, Sausalito, Californie.

Théibre: fafence. 1947. Dessinateur: Edith HEATH. Fabricant: Heath

Ceramics, Sausalito, Californie.
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Saladier (33 cm de diametre): falence. 1949, Dessinateur: Edith HEATH.
Fabricant: Heath Ceramics, Sausalito, Californie,

Louche: porcelaine blanche, manche en bois-de-rose brésilien. 1951.
Dessinateurs: Howard SITTERLE et Keith HOVIS. Fabricants: Sitterle
Ceramics, Croton Falls, New York.

Moulin a poivre et saliere: porcelaine blanche. 1949-50. Dessinateur§’ !
Trudi et Harold SITTERLE. Fabricant: Sitterle Ceramics, Croton Fa.lls,—
New York.

Assiette (25.4 cm de diamdtre), assiette (20.3 cm de diambtre), bol (15.2
cm de diambtre): cristal tailld, 1952, Dessinateurs: Scott WILSON et Fritz
FOORD. Fabricant: Lancaster Lens Company, Lancaster, Ohio.

Seau & glace: verre moulé. Febricant: West Virginia Glass Specialty
Company, Weston, Virginie de 1'Cuest.

Trois gobelets (hauteur 13.3, 8.3 et 6.3 cm): verre de couleur vert
"Killarney". 1948, Dessinateur: Charles W. CARLSON. Fabricant: Tiffin
Division, United States Glass Company, Tiffin, Ohio.

Trois gobelets (hauteur 10.6, 8.6 et 7.3 cm): verre transparent, bases
arrondies. ¢ 1945. Fabricant: Imperial Glass Corporation, Bellaire, Ohio.
Verre & "highball," etroit et haut: verre transparent. ¢. 1945, Fabricant:
Seneca Glass Company, Morgantown, Virginie de 1'Ouest.

Deux verres & "highball" (hauteur 13.6 cm): verre transparent, fonds
rapportes. c. 1939. Dessinatuer et fabricant inconmus.

Deux verres & eau (hauteur 9.5 cm): verre transparent. Fabricant: Libbey
Glass Company Division, Owens-Illinois Glags Company, Toledo, Ohio.

Trois gobelets pour salon de the: verre transparent., Fabricant: Libbey
Glass Company Division, Owens-Illinois Glass Company, Toledo, Ohio
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Saladier (diametre 27.9 cm): plastique noir opaque, c. 1946. Dessinateur:
Ed. E. IANGBEIN, Fabricant: Langbein Giftwares Division, Brooklyn, New
York,

Bol & salade (diambtre 12,7 cm): plastique blanc opaque. c. 1946.
Dessinateur: Ed. E. LANGBEIN. Fabricant: Langbein Giftwares Division,
Brooklyn, New York.

Saladier (diemetre 28 cm): plastique noir opaque. 1950-53. Dessinateur:
Charles H. McCREA. Fabricant: Plastic Productions Company, Redwood City,
Californie,

Chope, fait partie d'un service de table complet créé spécialement pour la
marine américaine: plastique. c. 1942, Fabricant: Watertown Manufacturing
Company et Hemco Plastics Division, Bryant Electric Company, Bridgeport,
Connecticut.

Bol & céréales: plastique rouge. c. 1945. Dessinateur et fabricant inconnus.

Assiette pour enfant: plastique rouge. c. 1945. Fabricant: Hemco Plastics
Division, Bryant Electric Company, Bridgeport, Connecticut,
Porte-serviettes-en-papier: plastiqum@ 195,
Dessinateur: Earl S. TUPPER, Fabricant: Tupper Corporation, Farnumsville,
Massachusetts.

Samme Cuilléres a mélanger (longueur 30.5 cm): plastique fiexible
transparent, 1954. Dessinateur: Earl S. TUPPER. Fabricant: Tupper
Corporation, Farnumsville, Massachusetts.

Gobelet: plastique rouge. ¢. 1942, Dessinateur et fabricant inconnus.
Gobelet & eau: plastique noir. ¢, 1946. Dessinateur: Thomas HIGGINS.
Fabricant: Wolfe Products Company, Sheboygan, Wisconsin.

Quatre gobelets (hauteur 12,4, 10,5, 8.9 et 5.7 cm): plastique flexible
blanc. c. 1945. Dessinateur: Earl S. TUPPER, Fabricant: Tupper Corporation,

Farnumsville, Massachusetts.
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269. Deux gobelets: plastique flexible, jaune et vert. 1954. Dessinateur: Earl
S. TUPFER, Fabricant: Tupper Corporation, Farnumsville, Massachusetts.
Deux gobelets: acier inoxydable. c. 1948, Fabricant: Vollrath Company,
Sheboygan, Wisconsin. JFIQ R R
Gobelet pour "mint julep": alliage w . 1935. Dessinateur: Lurelle
V. A. GUILD. Febricant: Kensington, Inc., Kensington, Pennsylvenie.

aasiette?’pour hors d'oceuvres (diametre 20.3 cm): 1938. Dessinateur:

Lurelle V.A, GUILD. Fabricant: Kensington, Inc., Kengington, Pennsylvanie.
Carafe: acier inoxydasble. c. 1940, Fabricant: Carrollton Manufacturing

Company, Carrollton, Ohio.
Couteau & viande: lame en acier inoxydable, manche en fonte d'aluminium,

1947. Dessinateur: Dean POLLOCK. Fabricent: Gerber Legendary Blades,
Portland, Oregon.

Service & déccuper: acier inoxydable. 1946-47. Dessinateur: Deen POLLOCK.
Fabricant: Gerber Legendary Blades, Portland, Oregon.

Service de coutellerie quatre pibces: acier inoxydable, 1937. Fabricant:
International Silver Company, Meriden, Connecticut.

Coupe-fromege: fonte d'aluminium. c. 194k, Dessinateur: John R. CARROLL,
Fabricant: R. A. Frederick Company, Cincinnati, Ohio.

Fourchette & homard: fourches en acier inoxydable, manche en plastique
rouge. 1954, Dessinateur: Peter SCIASCIA. Fabricant: Holt Howard
Association, Stamford, Connecticut.
Accessoires

Vase: porcelaine blanche. 1908. Dessinateur: Frank C. HOIMES, Fabricant:
Lenox, Inc., Trenton, New Jersey.

Vase: verre. 1933. Dessinateur: Walter Dorwin TEAGUE. Fabricent: Corning

Glass Works, Steuben Division, Corning, New York.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP =" A e ‘-{1

Masée a'Art Moderne
Dessin Industriel.

m-r-#ah-sz

Februa.ryslh , 1955

281. vVase, fond rapporté: verre moulé. 194i. Fsbricant: Viking Glass Company,
New Martinsville, Virginie de 1'Ouest.

282. Vase, fond rapporté: verre transparent vert, ¢, 1945, Fabricant: Blenko
Glass Company, Milton, Virginie de 1'Ouest.

283. Carafe pour martinis avec bouchon en verre transparent (hauteur 28 cm):
verre gris souffle. 1953, Dessinateur: Wayne Dale HUSTED, Fabricant:
Blenko Glass Compeny, Inc., Milton, Virginie de 1'Ouest.

Bol (diametre 39.k cm.): verre transparent. 1946, Fabricent: A. L. Hirsch,
New York, New York.

Assiette (diemdtre 30.5 cm.): verre transparent. 1946, Fabricent: A. L.
Hirsch, New York, New York.

Bol (diambtre 43.2 cm.): plastique transparent. 1950-53. Dessinateur:
Charles McCREA. Fabricant: Plastic Productions Company, Redwood City,
Californie.

Bol (diemétre 3%.3 cm.): plestique translucide. 1950-53. Dessinateur:
Charles H. McCREA. Fabricant: Plastic Productions Compeny, Redwood City,
Californie.

Bietedn (diemetre 35.9 cm.): plastique noir. 1950-53. Dessinateur: Charles
H. McCREA, Fabricant: Plastic Productions Company, Redwood City, Californie.
Corbeille & papier: plastique flexible rouge. 1949. Fabricant: Plastex
Corporation, Los Angeles, Californie,

Corbeille & papier: plastique flexible blanc. 1949, Fabricant: Plastex
Corporation, Los Angeles, Californie.

Corbeille a papier: feuilles de métal noir adployées. 1952, Dessinateurs:
Gross et Esther WOOD. Fabricent: Gross Wood & Compeny, San Francisco,

Californie.
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Vase, fond rapporte: verre moule. 194k4. Fabricant: Viking Glass Company,
New Martinsville, Virginie de 1'Ouest.

Vase, fond rapporte: verre transparent vert. ¢, 1945, Fabricant: Blenko
Glass Company, Milton, Virginie de 1'Ouest.

Carafe pour martinis avec bouchon en verre transparent (hauteur 28 cm):
verre gris souffle. 1953. Dessinateur: Weyne Dale HUSTED. Fabricant:
Blenko Glass Company, Inc., Milton, Virginie de 1'Cuest.

Bol (diametre 39.4 cm.): verre transparent, 1946, Fabricant: A. L. Hirsch,
New York, New York.

Assiette (diemdtre 30.5 cm,): verre trensparent. 1946, Febricant: A. L.
Hirsch, New York, New York.

Bol (diambtre 43.2 cm.): plastique transparent. 1950-53. Dessinateur:
Charles McCREA. Fabricant: Plastic Productions Company, Redwood City,
Californie.

Bol (aiemétre 3%.3 cm.): plastique translucide. 1950-53. Dessinateur:
Charles H. McCREA. Fabricent: Plastic Productions Company, Redwood City,
Californie,

Rimtetn (aiemetre 35.9 cm.): plastique noir. 1950-53. Dessinateur: Charles
H. McCREA, Fabricant: Plastic Productions Company, Redwood City, Californie.
Corbeille & papier: plastique flexible rouge. 1949, Fabricant: Plastex
Corporation, Los Angeles, Californie,

Corbeille & papier: plastique flexible blane. 1940. Fabricant: Plastex
Corporation, Los Angeles, Califormie.

Corbeille & papier: feuilles de métal noir déployées. 1952. Dessinateurs:
Gross et Esther WOOD. Fabricant: Gross Wood & Company, San Francisco,

Californie.
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‘/ 292, Nese de fleurs (diamétre 17.3 em.): cuivre. 1930, Dessinateur: Walter
] VON NESSEN. Fabricant: Chase Brass and Codper Company, Waterbury,

.
—a

Connecticut.

Bol (diembtre 38.1 cm.): acier perforé noir @maillé, Dessinateurs: Gross
et Esther WOOD. Fabricant: Gross Wood & Company, San Francisco,

Californie.

Plat (diambtre 38.1 cm.): aluminium emaillé bleu. 1950. Dessimateur: Ernst
LICHTBLAU, Fabricant: Joseph Franken, New York, New York.

Cendrier individuel et couverture de boites d'allumettes; alliage
d'aluminium. 1938. Dessinateur: Lurelle V. A, GUILD. Fabricant: Kensington,
Inc., New Kensington, Pennsylvanie,

Cendrier recouvert d'un grillage: aluminium. 1936. Fabricant: Burchart,

Inc., New York, New York.

Deux bougeoirs: fil & ressort émaillé blanc. c. 1952. Fabricant: Ekco

Products Company, Chicago, Illinois.,
Sheker de cocktail (capacité 1.14 litres): métal chromd. 1939. Dessinateur:
W. Archibald WELDEN. Fabricant: Rome Manufacturing Company Division of
Revere Copper and Brass, Inc., Rome, New York.
299, Shaker de cocktail (capacité 1.70 litres): aluminium, bouchon en libge,
o‘&'“ﬁ nélangeur en bois. 1943, Dessinateur: Peter SCHINMBOM, Fabricant:

oo 2

300, Shaker pour bar: acier inoxydable. c. 1947. Fabricant: lLalance & Grosjean,

Chemex Corporation, New York, New York,

Woodhaven, New York,
301. Outil pour bar a usage miltiple. 1940. Fabricant: Barcalo Manufacturing

Company, New York, New York.
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302, Ouvre-bouteille muni d'un aimant pour retenir les capsules métalliques:
bronze au manganése. 1949, Dessinateur: John Hays HAMMOND, Jr. Febricant:
Hammond Research Corporation, Gloucester, Massachusetts.

303. Ouvre-bouteille: acier. c., 1946, Dessinateur et fabricant inconnus.

V. Ustensiles de cuisine

304, Cafetiere (capacité 1,70 litres): verre Pyrex, ammesu en bois. 1941l.
Dessinateur: Peter SCHILR{BOH?_ Febricant: Chemex Corporation, New York,
New York.
Bouilloire (capacite 2.27 litres): verre Pyrex, bouchon en liége. 1949.
Dessinateur: Peter SC!ILUMBOﬁ Fabricant: Chemex Corporation, New York,
New York,
Embase cylindrique (s'adaptant & la cafetiere et a la bouilloire, no. 304
et 305): bouchon. 1945. Dessinateur: Peter scmmaoﬁv Febricant: Chemex
Corporation, New York, New York.

. ) 307. Théibre (capacite 1.70 litres): verre Pyrex, manche en bois. 1954.

Dess na

: Peter SCHIDHBOJ— Fabricant: Chemex Corporation, New York, New
K York.

( 308, Bouilloire:verre Pyrex, 1940, Fabricant: Corning Glass Gampeny, C{:rning,

New York,

309. Casserole & bain-marie: verre Pyrex, 1940. Febricant: Corning Glass
Veads, Corning, New York.

310. Moule b glteau (22.2 cm.): verre Pyrex. 1950-51. Febricant: Corning Glass
Works, Corning, New York.

311, Sesu & glace (diambtre 25.) cm.): ébonite noire, c. 1946. Febricant:
Chelsea Products, New York, New York.

% 312. Deux revh (diemetre 17.8 cm.) plastique flexible blanc et jaune

trapslucide, 1945, Dessinateur: Earl S, TUPPER. Fabricant: Tupper

Corporation, Farmumsville, Massachusetts.
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313. Récipient cylindrique & couvercle (diambtre 17.1 cm.): plastique flexible
translucide. 1945, Dessinateur: Earl S. TUPPER. Fabricant: Tupper
Corporation, Farnumsville, Massachusetts.

Récipient cylindrique & couvercle avec gobelet dtalomné (diemetre 14 cm.):
plastique flexible translucide, 1954. Dessinateur: Earl S. TUPPER.
Fabricant: Tupper Corporation, Farnumsville, Massachusetts.

Boite & gBteux & bord renforcé (diambtre 30.5 em.): plastique flexible
translucide, Dessinateur. Earl S. TUPPER, Fabricant: Tupper Corporation,
Farnumsville, Massachusetts.

Ecuelle (@iambtre 10.8 cm.): plastigue flexible bleu, translucide. 1945.
Dessinateur: Earl S. TUPPER. Fabricant: Tupper Corporation, Fernumsville,
Massachusetts.

317.?&5- (longueur 10.2 cm.): plastique flexible translucide. 195L.
Dessinateur: Earl S. TUPPER. Fabricant: Tupper Corporation, Farnumsville,
Massachusetts.
hlélangm:r de jus de fruits (hauteur 29.2 cm,): plastique flexible
translucide. 1954. Dessinateur; Earl S, TUPPER. Fabricant: Tupper
Corporation, Farnumsville, Massachusetts.

Plateau-moule pour portions individuelles de glace (diametre 7.6 cm.):
plastigue flexible translucide. 1954. Dessinateur: Earl 5. TUPPER.
Fabricant: Tupper Corporation, Farnumsville, Massachusetts,

Bocal & couvercle: plastique transparent, couvercle jaune opaque.cfgsg.
Febricant: Tri-State Plastic Molding Company, Inc., Henderson, Kentucky.
Mouilleur de linge: plastique flexible translucide, bouchon rouge. 195k,
Fabricant: Beacon Plastic & Metal Products, Inc,, New York, New York.
Pots de créme & portions individuelles pour usage dans les restaurants
(hauteur 4.5 em.): plastique opaque bleu et ivoire, c., 1953. Fabricant:

Allied Manufacturing Company, Massachusetts.
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323.

32k,

Trois décmpeurs de petits glteaux: plastique rouge et jaune. c. 1947.

Dessinateur et fabricant inconnus.

fabricant§ inconnus,

Déeoupwgh/gﬁteaux & six tranchants: etain. c, 1940, Dessinateur et

Molette & découper la plte: aluminium, 1953. Febricant: Foley Manufacturing
Compeny, Minneepolis, Minnesota.

Coupe-glteau: £il métallique. c. 1941, Dessinateur et fabricant inconnus.
Louche: acier inoxydeble, manche en plastique, c, 1946, Dessinateurs:
Jemes HVALE & EKCO PRODUCTS COMPANY. Fabricant: Ekco Products Company,
Chicago, Illinois. i

Pelle & ghteaux: acier inoxydable, manche en plastique. c. 1946.
Dessinateurs: James HVALE & EKCO PRODUCTS COMPANY. Fabricant: Ekco
Products Company, Chicago, Illi:nois.

Spatule & glace: métal chromé, manche en plastique. c. 1948. Fabricant:
C. T. Williems Manufacturing Company, New York, New York.

Crochet & rti: métal chromé. c. 1942, Fabricant: Richter & Phillips
Company, Cincinnati, Ohio.

Nettoie-crevettes: plastique rouge. 1954, Dessinateur: GERSHEN-NEWARK.
Fabricant: Plastic Dfspensers, Inc., Newark, New Jersey.

Epluche-1égumes: métal. c. 194k, Pabricant: Ekco Products Company, Chicago,
I1llinois.

Ustensile de cuisine: métal chromé, manche en bois-de-rose. ¢. 1942,
Fabricant: Ontario Knife Company, Ontario, New York.

Couteau pour produits alimentaires congelés (lame spéciale pour couper les
produits conge].{es emballés): acier inoxydable, manche en e%onite. 1954,
Fabricant: W. R. Case & Sons Cutlery Company, Bradford, Pennsylvanie.
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Grande fourchette pour rotisserie en plein air: acier inoxydable, manche
en bois. c. 1948, Dessinateur et fabricant inconmus.
Coupe volaille: acier, 1940, Fabricant: W. R. Case & Sons Cutlery Company,
Bradford, Pennsylvanie.
Coutesu b desosser: leme chromée, manche en plastique noir. c. 1946.
Febricant: W. R. Case & Sons Cutlery Company, Bradford, Pennsylvanie.
338, Couteau pour ouvrir les huitres et palourdes: ecier inoxydable. c. 1938.
Fabricant: R. Murphy, Ayer, Massachusetts.
339. Broche: acier inoxydable. c. 1949. Dessinateur: James J. JACOBSON.

Fabricant: Manhattan Wire Goods, New York, New York.

GETER
340, Auto- : métal chromé', manches en plastique. c. 1945. Fabricant:
- —
o seul landers, Frary & Clark, New Britain, Connecticut.

341, Brazéro pour usage dans les hdtels (capacité 6.77 litres) & couvercle en
retralt: acler inoxydable, revétement de cuivre. 1954. Dessinateur: W.
Archibald WELDEN. Febricant: Rome Manufacturing Company, Division of
Revere Copper and Brass, Inc., Rome, New York.

342, Potle 2 sauce pour usage dans les MOtels (capacité 4.5 litres): acier
inoxydable, revétement de cuivre, 1954. Dessinateur: W. Archibald WELDEN,
Fabricant: Rome Manufacturing Company, Division of Revere Copper & Brass,
Inc., Rome, New York.

343, Bouilloire pour le thé (gﬁacitﬁ;&h im a&jf$:m;e,lmﬁmm
oML ‘4'“-‘-{]‘:'* o y L wedacen

de cuivre, 1950. Dessinateur: W. Archibald WELDEN. Fabricanta/\l%evere

Copper & Brass Inc., Rome, New York.
344, Bouilloire: aluminium. 1933. Dessinateur: lurelle V. A. GUILD. Fabricant:

Aluminum Cooking Utensils Compeny, New Kensington, Pennsylvanie.
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Bol mélangeur (capacité 6.8 litres): aluminium, c, 1953. Dessinateur:
Lurelle V. A, GUILD. Febricant: The Aluminum Cooking Utensils Company,

New Kensington, Pennsylvanie,

Moule & gateaux (diamdtre 2k.1 cm.): aluminium, ¢, 1945. Fabricant: West
Bend Aluminum Company, West Bend, Wisconsin.

Hachoir et répeuse: aluminium fondu. 1922, Dessinateur: John H. LICKERT.
Fabricant: Griscer Industries, Fort Wayne, Indiana,

Presse-jus: aluminium fopdu. e, 1937. Dessinateur et fabricant inconnus,
Penier & salade: fil métallique. c. 1946. Dessimateur: M. SCHIMMEL,
Fabricant: Ra}mar Industrifialm., New York, New York,

Etagbre pour o s: il métallique. c. 1946. Dessinateur et fabricant
inconnus, 4
Qutils

Deux ustensiles de jJardinage (acplanteur et fourche): aluminium fondu.1946,
Dessinateur: H. C. MARKLE. Fabricant: Markle Featherlite Products Corpora-
tion, Rochester, Michigan.

Deux ustensiles de jardinage (grappin et sarcloir): aluminium fondu. c,1948,
Fabricant: Westfield Manufacturing COrporatian, Merysville, Michigan,
Rateau de jardinage réglable; aluminium. 1945, Dessinateur: Vernon P,
STEELE. Fabricant: Kenco Products Corporation, New York, New York,

Outil de cordonnier (pince): métal. 1916. Fabricant: Sargent & Company,
New Haven, Connecticut.

Canif & lame coulissante: acier inoxydable., 1935. Dessinateur: R, J. CHRISTYx
Fabricent: The Christy Company, Fremont, Ohio.

/
Lampe-~torche {E@qm& de mecanicien munie d'un tournevis qu'elle é’cla:l.re:

métal et lucite. c. 1952, Dessinateur: A, AICORN. Fabricant: Alcorn &
Company, Boston, Massachusetts.
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VII.

357.

365.

Jouets

"House of Cards" (ChAteau de cartes), grand dimension: 54 cartes décorées
et munies d'une fente permettant leur assemblage. Carton recouvert de
plastique. 1954. Dessinateur: Charles EAMES., Fabricant: Tigrett
Enterprises, Chicago, Illinois.

"Snap Blocks" (blocs de construction, formes géométriques, s'enclenchent
par fermeture pression): plastique, c. 1950. Dessinateur: Sheridan H.
HORWITZ. Fabricant: International Modern Playthings, Inc., Cleveland, Ohio.
"Colorforms Kit" (objets de formes et couleurs variées), formes et tableau
noir: plastique. 1953. Fabricant: Colorforms, Englewood, New Jersey.
"Slinky" (spirale flexible a repli): acier. 1948. Dessinateur: Richard T.
JAMES. Fabricant: James Industries, Clifton Heights, Pennsylvanie.

"The Doodler™: fil d'acier plagué. 1951. Dessinateur: Nelson RONSHEIM.
Fabricant: Kenner Products Company, Cincinnati, Ohio.

"The Little Toy" (petit jouet de construction): bois de tek et fil de fer,
1952, Dessinateur: Charles EAMES. Fabricant: Tigrett Enterprises, Chicago,
Illinois.

Divers

Porte-savon en deux parties: plastique transparent. 1940. Febricant:
Drain-Dri Company, San Francisco, Californie.

Brosse a ongles: plastique transparent. c. 195k. Dessinateur et .fabricant

inconnmus.

¥
Etul L. savon, partie eupérieure utilisa"’.bla pour frictionner: plastique

flexible translucide. 1954, Dessinateur: Earl S, TUPPER., Fabricant: Tupper
Corporation, Farmmsville, Massachusetts.

Flacon e shampooing, partie supérierure ser\?é.nt pour frictions: plastique
flexible translucide. 1954. Dessinateur: Earl S. TUPPER. Fabricant: Tupper

Corporation, Farnumsville, Massachusetts.
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Etui pour brosze-i-denta: plastique flexible translucide. 1954. Dessinateur:
Earl S. TUPPER. Fabricant: Tupper Corporation, Farnumsville, Massachusetts.

A\ N
Boites a comprimés carrces (6.25 em.): plastique, combinaisons de couleurs

opaque;_e;. transparentes., ¢, 1952. Dessinateur et fabricant inconnus.

Boltesns cOmprimér' s)(diametre 3.8 cm.): plastique bleu opaque, blanc,
et vert transparent. €/|4$73.- Geasimad s ot {&-bn cant e on e ;’7]
Distributeurs rectang;la.ires pour aspirines (3.2 et 4.5 cm.): plaatique,ﬂ
1Mm,%m opaque. c. 1953, Dessinateur: Neil S. WATERMAN.

Fabricant: Atlantic Plastics, pour le compte de E. R. Squibb & Company,

New York, New York.

& cpunercloud
sbormes. Getidaaad

Boites pharmaceutiques pour comprimés (rc;cipienta tubulaire
(7.6 et 5 cm. de hauteur): plastique transparent. c. 1954. Fabricent:
Lerner, Garwood, New Jersey,

Deux petits recipients cylindriques (diametre 3.8 cm.): plastique trans-
parent. ¢. 1953. Dessinateur et fabricant inconnus.

Petites boites rectangulaires (longueur b.5 cm; utilisees dans les ateliers
pour ranger les clous et les erous): plastique transparent. c. 1954,
Dessinateur et fabricant inconnus.

Petites boites carrees (4.5 cm; utilisees pour ranger les clous et les
é'crous): plastique transparent. c. 1954. Dessinateur et fabricant inconnus.
Nefcesaa.ire rectangulaire pour contenir les ham‘gons: plastique transparent.
c. 1944, Fabricant: Shoeform Company, Inc., Auburn, New York.

Recipients ronds & couvercles en retrait pour rangements (aiametre 9.5 cm):

T;';-gif\*'(- Ptaﬁ.éut. l‘thJJ‘IR(f
plastique transparent. c. 1954. Decsimabewr-et Hbrican#:m._ Ga-f“ﬂ\\dt.»\;“'

Compteur manuel \a comparaison: boitier en plastique gris. 1950. Fabricant:

Denominator Company, Inc., New York, New York,
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378.

Bouchon mural de connexion électrique: boitier en plastique ivoire, c.1948.
Dessinateur: W. T. GOSSARD, Fabricant: Thyco Electric Products Inc., Los
Angeles, Californie, b
’ ¢ I'“I'I.-,

Ventilateur electrique: le boitier en &keli‘heh les ailes en tissu, 1940.

Dessinateur: W. 0. LANGILIE, Fabricant: Diehl Manufacturing Company pour

le campte de Singer Sewing Machine Company, New York, New York.
2 A

S S pi v
Radio a "transistor" (tubes de radio r&uplacés par "tmsistor/"“): boitier

en plastique gris. 195k. Dessinateurs, PAINTER, TEAGUE & PETERTIL.
Fabricant: Regency Division, Industrial Development Engineering Association,
Inc., Indianapolis, Indiana.

Haut parleur de radio (se place sous 1'oreiller; congu pour usage dans les
hopitaux militaires americains): boitler en plastique gris. c. 1945,
Fabricant: Telex Electric Acoustic Division, Minneapolis, Minnesota.

Radio de table: boitier métallique. 1946, Dessinateur: Raymond LOEWY
Associates. Fabricant: The Hallicrafters Company, Chicago, Illinois.,

Fer a repasser S{lectrique: mgtal ehromé{ manche en plastique. c. 1947,
Fabricant: Landers, Frary & Clark, New Britain, Connecticut.

Verrou: métal, c. 1947, Fabricant: Yale & Towne Manufacturing Company,
Stamford, Connecticut.

Deux classeurs a fiches (20.3 et 12,7 cm): acier emaille gris-beige. 195k,
Dessinatem;.‘rmmon‘ AND MARGULIES, Fabricant: Acme Visible Records, Inc,
Crozet, Virginie.

Collier: fait d'e’i:roua de vis hexagonaux, d'ecrous de boulons et de
se’parateurs en aluminium dore montés sur courroie industrielle en cuir.195k,
Dessinateurs: Patricia SMITH et Willa PERCIVAL. Fabricant: Goemet, Inc.,

New York, New York.
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387. Collier:

February 14, 1955

filtres de pipe en os et grains en aluminium dore montes sur £il

nylon de camne & peche. 1954, Dessinateurs: Patricia SMITH et Willa
PERCIVAL., Fabricent: Geomet, Inc., New York, New York,
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LUSTIG Alvin: 388. Camino Real de Tennessee Williams.

/
3
New Directions, 1949. 73 )

389. Oedipus and Theseus (Thesee)

de Andre Gide. New Directions, 1949.

Industrial Design in America

(Le Dessin industriel aux Etats-Unis)

92%/
Publication annuelle de la "Society of ¥ /
’

Industrial Desi " 195k,
r signers," 1954 - ¢ 3

Keats de John Middleton Mun-fy The *»

Noonday Press, 1955. > ‘f)é

. The Dada Painters and Poets (Peintres

et Poetes Dadaistes) €dite par Robert

Motherwell. Wittenborn, Schultz, 1951.

. A Partridge in a Pear Tree ("Une Perdrix

dans un Poirier"). Couverture et page, de—
Zawde. Curt Valentin, 1949,

39%. Scope (Essor): revue pharmaceutique
trimestrielle publi€e par The Upjohn
Company, Kalamazoo, Michigan, Janvier 1954.

395. Terapia (Therapie): journal medical
d'Amerique du Sud publie a Quito, Ecuadar.
éa.nvier 1955.

396. Interiors (Intérieurs): revue mensuelle
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d'Art Décoratif publi€ par Whitney Publi-

cations, New York. Janvier 1953.

Fortune: revue mensuelle destinde aux

hommes d'affaireset aux chefs d'entreprise,

<
publiée par Time,Inc.,New York. Janvier

1955.

398. Diogenes (Dioglne): revue trimestrielle
internationale d'€tudes philosophiques et
humanistes, publi€e pour le compte de
International Council for Philosophical
and Humanistic Studies par Intercultural
Publications, New York.

Fortune: revue mSnsuelle destinée aux
hommes d'affaires et aux chefs d'entreprise,
publice par Time, Inc., New York.

Septembre 1952,

&

III. Couvertures pour albums de disques

DE HARAK Rudolph: 400. Ravel et Debussy. Columbia Masterworks, 1952,

LOl. Internaticnal Song Festival (Festival Inter-

national de la Chanson), Pontiac Records .
1953,

Ralph Sutton au Piano. Cirele Records, 1953,

Jis.‘
Johenm—Sebastian Bach. The Haydn Society,

1954,

Lok, vivaldi. The Haydn Society, 1954,
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STEINWEISS Alexander: 405, Prokofiev. Columbia Masterworks, 1949.

IV. Publicit€ dans Journaux et revues

BAYER Herbert: 406. Great Ideas of Western Man (Grandes -

Doctrines du Monde Occidental): Tir€ d'une

série publicitaire congue pour Container

=
Corporation of America, 17 Yanvier 1951.

Columbia Broadcasting System Television.

Publicite parue dans Variety, Jjournal
professionnel du spectacle, 195h.

Columbia Broedcasting System Television.

Publicite parue dans Variety, journal

professionnel du spectacle, 1954.

Columbia Broadcasting System Television.

Publicite'pame dans Trendex, revue profes-
sionnel de la télévision, 195k,

The Olivetti Corporation of America.

Projet publicitaire pour usage dans les
périodiques, 1954,

The Olivetti Corporation of America.

Projet publicitaire pour usage dans les

/
periodiques, 195k,

Great Ideas of Western Man (Grandes

Doctrines du Monde Occidental): Tire d'une

sé€rie publicitaire congue pour Container
Corporation of America, 1953,
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NITSCEE Erik: 413. No Way Out (La Porte s'cuvre). Publicité

cinematographique de la 20th Century Fox,

1950.

' {' d?«ﬂu..fa.uw
m de William H. Weintraub & Co., Inc.

i
agence de publicite, dans le New York
Times, 195k.

Smith, Kline, and French Laboratories.

Annonce de produits pharmaceutiques, 195h4.

V. Brochures, catalogues et notices

BEALL Lester: Printing for Commerce (L'imprimerie

commerciale): Catalogue d'une exposition.
The American Institute of Graphic Design,
1953.

417. Strathmore Expressive Printing Papers

(Strathmore--Le papier d'imprimerie qui

fait 1'impression): Brochure publicitaire

pour Strathmore Paper Company, 1953.
Buvard pour Davis, Delaney, Inc.,.
imprimeurs, 1954. (Campagne des "Douze
Grands Créateurs Publicitaires”; voir no.
433).

10-in-1 Zymasyrup (10 médicaments en un

seul): Brochure pour le lancement @'une

nouvelle prtz’paration de vitamines. The
Upjohn Company, 1954,
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DREXLER Arthur: Ten Automobiles (Dix automobiles):

Catalogue d'exposition. The Museum of
Modern Art, New York, 1953.

Buvard pour Davis Delaney, Inc.,imprimeurs,
1954, (Campagne des "Douze Grands Créateurs

Publicitaires"; voir no. L33).

GOLDEN William: The Pattern that Killed a Myth (lLa

Technique qui mit fin & un mythe): Brochure

de promotion, Columbia Broesdcasting System
Television, 195k,

Get That Man (e ratez pas cet homme):

Brochure publicitaire, Columbia Broadcast-
ing System Television, 195k,
Brochure publicitaire, Columbia Broadcast-

ing System Television, 195k,

~ KAROLY Frederick: Megic (Magie). Notice d'exposition,

Perspectives Gallery, New York, 1951,

How to read "Fortune" in Bed (En lisant

"Fortune” au 1it). Brochure publicita.ire) et —

of 3
envelcppe, P%:?u::e magezine, 1952,
A

Consolidated Vacuum Corporation, Couverture

et pages du rapport annuel, 195k,
Carte de No€l et enveloppe, Lightolier,

fournisseurs d'appareils d'éclairage, 195k,
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MARTIN Noel: 429, T Flat and Round. (L'Art vu & deux et

% trois dimensions), Invitation pour une

exposition, Cincinnati Art Museum, 1952.
Calendrier, page spe'ciméne et envelcppe,

J. W. Ford Company, typographes
publicitaires, 195k,

Page spe'eﬂﬂ!g,- couverture et enveloppe
pour brochure, R. K. LeBlond Company

fabricants de machines-ocutil, 195k,

Five Colors - High Speed (Cing Couleurs -

Grande Vitesse). Annonce pour le lancement
d'une nouvelle méthode d'impression typo-
graphique, Davis Delaney, Inc., imprimeurs,
1954,

Twelve Noted Designers (Douze Grands

Créateurs Publicitaires). Brochure, Davis

Delaney, Inc., imprimeurs, 1954. (Descrip-
tion d'une campagne publicitaire lance{e par
cette compagnie pour mettre en valeur la

création artistique dans 1'imprimerie.

VI. En-téte de lettres, enveloppes et Etiquettes

DE HARAK Rudolph: 43k, En-tdte de lettre pour 1'usage personnel

du dessinateur, 1954.

GOLDEN William: 435. Enveloppe et €tiquette, Columbia Broadcast-

ing System Television, 195L.
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Ltss Gerald: 436. En-téte, "Designs for Business," artistes
LUSS aécorateurs, 1952.

LUSTIG Alvin: 437, En-téte de lettre et enveloppe, United
Productions of America, compagnie

cineématographique, 1949.

438. Etiquette pour poudre de nettoyage Bab-o,

B. T. Babbitt & Co., 1952.

439. December Bride (la Marice de decembre).

Présentation des bandes pour projection
fixe congue pour 1l'annexe de ventes
cindmatographiques de Columbia Broadcasting
System Television, 1954.

140, Boite d'alumettes, Columbia Broadcasting
System, 195L.

41, Carton €chantillon, Sharp and Dohme,
distributeurs de produits pharmaceutiques,
1954,

k42, Brochure €chantillon, Sharp and Dohme,

produits pharmaceutiques, 195k,

LL43. Emballage, cigares, "E1 Producto,” G.H.P.
Cigar Company, 1952.
Li4, Boite d'emballage, cigares "El Producto,"

G.H.P. Cigar Company, 1952,

bl5. Boite d 'emballage pour gobelets, Regia

Glass Company, 1954,
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VIII. Affiches

Get All the News...and Get It Right! (Connaitre toutes les nouvelles, et les

rd
nouvelles exactes). Huit affiches tirees d'une s€rie publicitaire publiee par

7
The New York Times et placées dans les voitures et stations de metro.

HAAK Kenneth: L6, 1951.

1951.
1951.

1950.
1950.
1950,

"Crossword Puzzles Every Day - The New York

Times" ("Mots-croisés tous les jours").

1950.

"Factory Jobs - Skilled Unskilled - Read

The New York Times" ("Travail d'usine -

Ouvriers spéeialisés et non spécialisds -
Lisez les petites annonces du New York

Times pour toutes sortes d'offres d'emploi").
1951.

"Lettera 22", Serie de quatre affiches
portant 1l'annonce publicitaire d'une
machine & écrire. Olivetti Corporation of

America, 195k,

"Interfaith Day"(le Journée Intercultuelle").

Affiche pour la Ville de New York, 1954.
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IX. Plaques et caractéres typographiques

GOLDEN William: 456. Plaque extérieure en metal, Columbia Broad-
casting System, 1953. (Embléme et
caracteres utilisée pour marquer les
studios de télévision de Columbia Broad-
casting System, pour 1'immeuble de
"Pelevision City" et toutes les annonces
publicitaires de la compagnie--affiches,

documentation, etc. (ex. 423, L2k et L439)

457, Plaque signalant le Northland Shopping
Center, Detroit, Michigan. Victor Gruen,
architecte, 1954. (Photo)

458. Trois lettres en plexiglas crées pour

Signs in the Street, (Signalisations de

Rue), une exposition organisde au Museum
of Modern Art de New York, 1954. Fabriquées
par Rohm and Haas, Philadelphia,
Pennsylvania.
Sans-serif, A majuscule,
Sans-serif, petit a.

Sans-serif, S majuscule.

PrReTé PAR HIGGeRr s,
CUI‘TPAHLI}

QN
—Br'oolc.’ul P!/ NQuJ (»{or k'
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459. Coques de bateaux, brouillard,

San Francisco, 1938.

460. Mount Williamson, Californie, vu
de Manzanar, c.1945.
Herbe et eau.

Exode - Pakistan, 1947,

Sans titre (Femme nue dans une
maison sbandonnée). 1953.

Sans titre (Femme nue dans la forét).
195L.

Sans titre (Torse de femme wvu &

travers l'ouverture entre les

planches).

/
Sans titre (Carres noirs et blanc).

Sans titre (Oiseaux d‘eau).

Sans titre (Abstractions dans la
rue; échellea de sauvetage et des
gens).

469, Sans titre (Herbes dans la neige).
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CALLAHAN BHarry (suite): 470. Sans titre (Nu dans les buissons).

471, Sans titre (Nu et radiateur).

CAPA Robert: k72. La mort d'un soldat - Guerre civile

espagnole. 1937

de CARAVA Roy: 473. Sans titre (Deux enfants jouent dans

la lumitre et 1'ombre).

. Corée: Portrait d'un tirailleur marin

se servant de son veston comme capuchon

et tenant une boite de conserves.

Vieux berger iranien. 195L.

Femme enceinte.

Cimetibre d'autos de Joe.

Lieu de s_q'p_ulture familiale, Kentucky.

Paysage de La Louisiane.
Rue dans Boston-Sud.

/
Sans titre (Vue aerienne de Death Valley),
Sans titre (Vue aérienne de dunes de

sable).

Sans titre (Portrait, jeume fille
sentant une fleur). 1938.

. Sans titre (Figure d'une jéunme fille).

Intérieur d'une maison chinoise. 1946,
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Femme en haillons avec trois enfants.

Camp de cueilleurs-de-pois migratoires,

San Luis Obispo County, Californi

1936.

Femmes de la congregation de Wheeley's

Church sur les marches avec balais et

seaux, 1939.

Cueilleurs de choux.

Cueilleur de coton.

i
. Sans titre (Homme et bebe).

. Sans titre (Deux femmes).

Sans titre (Homme chauve avec cigare).

Sans titre (Enfant traversant le
trottoir vers sa mere).

Sans titre (Enfants masques).
Sans titre (Garcons jouant Legion

Etrangere).

Reyographe. 1922.
Torse. 1923.

. Arnold Schoenberg, 1926.

Paysage. 1932.

Sans titre (Trois garcons sur 1‘'herbe).

Danseuse indienne: Pravina Vashi.
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Sans titre (Groupe des dansants).
Sans titre (Jongleur).

Sans titre (Tambour).

Sans titre (Aviateur bleas;). 1943.
Sans titre (Main et maillet de Bran-
cusi). 19L6.

. Sans titre (Naissance d'un enfant male).
19L6,

- Homme et femme. 1952.

Sans titre (Dos d'homme en chemise
i
rayee).

. Sans titre (Femme en chale, assise).

Henmedp. (saml Nosuc ks
Igor Strawinsky.

Sans titre (Femme vue de dos). 1948,
Sans titre (Homme dormant). c.1949,
Sane titre (Serveuse de buvette).
c.1949.

516. George Jean Nathan et H. L. Mencken.
191+70
517. Groupe du Ballet - Theatre.

518. Jerome Robbins.

519. Abstraction.

520. Abstraction.
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SMITH W. Eugene: . "Promenade vers un jardin du Paradis.”

19h47.
Sans titre (Femme, village espagnole).

Sans titre (Mineurs gallois).
Sans titre (Mort, village espagnole).

Max Ernst. 19L6.

Sans titre (Tete de poupée et bois).
1948,

Valise d'Adam. 1949.

J. Pierpont Morgan. 1903.
Continuum du temps et de 1'espace.

1921 .
. Greta Garbo. 1927.

. Empire State Building. 1935.

. Dorothy True., 1919,
Mains et crane. 1930.
New York. c¢.,1930-36.

. Peupliers mourants. c¢.1932.

. Peuilles. 1929.
Surfaces des rochers, 1929.

« Ranchos de Taos, Nouveau-Mexique.
e.1931.

" Fén_ﬂg'e;, ville abandonnée, Red River,

Nouveau-Mexique. 1932.
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Sans titre (Enfants jouants). 1951.

. Sans titre (Nu). 1951.

Au village de Santa Eulalia del Rio,

Ile d'Ibiza des Iles Baléares, Espagne.

1951.
Femme preparant des abricots pour les

/
secher, Ile d'Ibiza des Iles Baléares,

Espagne. 195L.
Potle d'atelier, Paris. 1951.

. Le juge Learned Hand. 1952.

Poivre. 1930.

Arrangement de coquillages et de
rochers. 1931.

Femme Nue. 1935.

North Dome, Point Lobos. 1946,
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213. Donald BARTHEIME & Associates
Ecole primaire de West Columbia, West Columbia, Texas. 1952.
Agrandissements photogrephiques: Donald Barthelme; Ulric Meisel

214. BREUER Marcel
Maison de Harry A. Caesar, Lakeville, Commecticut. 1952.
Agrandissements photographiques: Ben Schnall
Mequette prétée par Marcel Breuer

215. EAMES Charles
Meison-atelier experimentale, Santa Monica, Celifornie. 1949.
Agrandissements photographiques: Julius Shulmen; Charles Eames
Six vues stéréoscopiques en couleurs

216. H. K. FERGUSON COMPANY
WHITNEY Frank L., architecte du projet
l;;;ne Bluebonnet, Corn Products Refining Company, Corpus Christi, Texas. 1949.
< Agrandissements photographiques

217. HARRIS Harwell Hamilton
Maison de Ralph Johnson, Los Angeles, Californie, 1951.
Agrandissements photographiques: Maynard Parker

Une vue stére'oaeopiques en couleurs

218, HARRISON & ABRAMOVITZ
Mitchell & Ritchey et Altenhof & Brown, associés
Alcoa Building, Pittsburgh, Pemnsylvanie. 1952.
Agrandissements photographiques: Samuel A, Musgrave
Deux vues sta're'oseopiqms en couleurs
Panneau en feuille d'sluminium préfsbriqué, 1 m. 82 x 3 m. 65, prété par
Aluminum Company of Pittsburgh
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219. HARRISON Wallace K. & eo‘:seillara H’{Q‘Qp)%ﬂ”( (&

K Séerétariat des Nations Unies, New York.

A 1950.
Agrandissements photographiques: Ezra Stoller

Deux vues stéréoscopiques en couleurs

220. JOHNSON Philip C.

February 10, 1955

Maison de Philip C. Johnson, New Canaan, Connecticut. 1949.

Agrandissements photographiques: Ezra Stoller
Quatre vues stéréoscopiques en couleurs
Maquette prétee par Philip C. Johnson

221. MENDELSOHN Eric

Centre Médical Ma¥monide, San Francisco, Galifornie. 1950,

Agrandissements photographiques: Stone et Stececati

Deux vues stéréoscopiques en couleurs

222. MIES VAN DER ROHE Ludwig

Pace Associates et Holsman, Holsman, Klekamp & Taylor, associés

Immeuble d'appartements, no. 860 Lake Shore Drive, Chicage, Illinois, 1951.

Agrandissements photographiques: George H. Steuer;
Six vues ate'réoacopiques en couleurs

Maquette prétée par Ludwig Mies van der Rohe

223. NEUTRA Richard J.
Maison de Warren Tremaine, Montecito, Californie. 1949.
Agrandissements photographiques: Julius Shulman
Quatre vues stéréoscopiques en couleurs

Maquette pretée psr Richard J. Neutra

Arthur Drexler
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224 . SAARINEN, SAARINEN & ASSOCIATES
Smith, Hinchman & Grylls, Inc., associés
Centre Technique de 1a General Motors, Detroit, Michigan. 1951,
Agrandissements photographiques: Ezra Stoller

225. SKIDMORE, OWINGS & MERRILL

ﬁ BUNSCHAFT Gordon, directeur du projet
[
Lever House, New Yark.Al‘)S B,

Agrendissements photographiques: Ezra Stoller; J. Alex Langley
Deux vues stéréoscopiques en couleurs

Maquette appartient a Museum of Modern Art, New York

226. TWITCHELL & RUDOLPH e
Maison de W. R. Healy, Sarasota, norid/. 1950,
Agrandissements photographiques: Ezra Stoller

227. WRIGHT Frank ILloyd
Leboratoire de la Johnson Wax Company, Racine, Wiseonsin. 1949.

Agrandissements photographiques: Ezra Stoller

Dix vues stéréoseapiquea en couleurs

228. WRIGHT Frank Lloyd
Magasin de V. C. Morris, San Francisco, Californie. 1949.

Agrandissements photographiques: Maynard Parker

Cing vues atéréoscopiqwas en couleurs

229. WRIGHT Lloyd
Chapelle Swedemborgienne, Palos Verdes, Californie. 1951.

Agrandissements photographiques: Julius Shulman

Trois vues stéréoscopiques en couleurs
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(Ttalicized titles are those given by the photo- %

grapher; titles in parenthesis are descriptive and

have been supplied for identification.)

CAPA Robert:

de CARAVA Roy:

459. Bost Hulls, Fog, San Francisco, 1938.

h600

Mount Williamson from Manzanar,
California. c.1945.

461. Grass and Waters

l+62.

L63.

hsh.

465.

466,

%TQ

L68.

469.

Exodus - Pakistan. 1947.
No title (Nude figure of a woman in
an ebandoned house). 1953.

No title (Nude figure of & women in
forest). 1954,

No title (torso of & woman seen through
opening in boards).

No title (Black and white squares).

No title (Water birds).

No title (Street abstraction: fire
escapes and people).

No title (Grasses in snow).

No title (Nude in bushes).

No title (Nude and rediator). Lo,o\ Plate ,

Death of a soldier - Spanish Civil War,

1937.

No title (Two children playing in
light and shade).
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DUNCAN David D. Korea: Portrait of marine using jacket

a8 hood and holding can of food.
Ancient Iranian Shepherd. 195k.

ELLIOTT

ERWITT -Bdewerd : Pregnant Woman.

EVANS Walker: Joe's Auto Graveyard.
Family Plot, Kentucky.
Louisiana Landscape.

South Boston Street.

No title (Aerial photograph of
Death Valley).

No title (Aerial photograph of
sand dunes).

(2]

KANAGA Consuelf: No title (Portrait, girl smelling
flower). 1938-

No title (Close-up of face of a
girl.

485, Interior of a Chinese House. 1946,

486. Ragged woman with three children,

Camp of Migratory Pea-pickers, San Luis
Obispo Country, California, 1936.
487. Women of the Congregation of Wheeley®s Church

_on the Steps with Brooms and Buckets. 1939.

488. cabbage Pickers.

489. Cotton Picker.

490, No title (Man and baby).
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LEVINSTEIN Leon: Mo title (Two women)
No title (Beld-headed man with cigar).

To title (Child crossing pavement
to mother).

No title (Children in masks).

No title (Boys playing Foreign Legion).

Reyograph. 1922. Azad . {hsts .
Torso, 1923.
Arnold Schoenberg. 1926.

. Lendscape. 1932,

MATSUMOTO Tosh: . No title (Three boys on gress),
MATTER Herbert: Indian Dancer: Pravina Vashi,

MILI Gjon: No title (Group of dancers).
Fo title (Juggler).

No title (Drummer).

No title (Wounded airman). 1943. 5o Great Plale.

No title (Brancusi hand and mallet). 1946.
No title (Birth of a male child). 1946,
508. Man and Woman. 1952.

MODEL Lisette: 509. No title (Rear of man in striped shirt).
510, No title (Seated woman in shawl).

Do A 7}(‘?#49
» Home—rp.

511
512, Igor Stravinsky.
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PAGE Homer:

STTEGLITZ Alfred:

527,

528.
529,
530.
531,

532.
533,
534,
535,

Photography
February 14, 1955

= g

No title (Rear view of woman). 1948.

No title (Sleeping man). c. 1949.

No title (Luncheonette waitress). c. 1949.

George Jean Nathan & H. L. Mencken. 50 Gneat Phde
1947.

The Ballet Theater Group. Lgad‘?ﬂ.d-o -

Jerome Robbins.

Abstraction.

Abstraction.

"A Walk to a Paradise Garden". 19M47.

No title (Woman, Spanish Village).
No title (Welsh miners).

No title (Death, Spanish village).

Mex Ernst, 1946.
No title (Doll's head and wood). 1948.

Velise d'Adam. 1949.

J. Pierpont Morgen. 1903.
Space-Time Continuum. 1921.

Greta Garbo. 1927.

Empire State Building, 1935.

Dorothy True, 1919.
Hands and Skull, 1930.

New York. c¢. 1930-36.

Dying Poplars. c. 1932,
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STRAND Paul: Leaves. 1929.

Rock Textures. 1929,

Ranchos de Taos, New Mexico. c. 1931.

Window, Ghost Town, Red River,
New Mexico. 1932.

No title (Children Playing). 1951.
No title (Nude). 1951.
In the Village of Santa Fulalia de Rio.

Island of Ibiza, Balearic Islands, Spain.
1951.

Woman Preparing Apricots for Drying. Island
of Ibiza, Balearic Islands, Spain. 1951.

54k, Studio Stove, Paris. 1951.

WEINER Den: 545. Judge Learned Hand. 1952.
—e— e —
WESTON Ebwarxdl 546, Pepper. 1930.

547. Shell and Rock Arrangement. 1931.
548. Nude. 1935.
549, North Dome, Point Lobos. 1946,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/IP - A.5Y>

r'lb_e Museum of Modern Art Archives, NY

—_—

@<
American Art of the XX Century f Photography
Museum of Modern Art, New York M w February 14, 1955

ICE-F-#2k-54 .

(Italicized titles are those given by the photo-

PHOTOGRAPHY

3/23

grapher; titles in parenthesis are descriptive and

heve been supplied for identification,)

459, Boet Hulls, Fog, San Francisco, 1938.

460, Mount Williamson from Manzaner,
California, c.1945,

L6l, Grass and Weter,

462, Exodus - Pekistan. 1947.

463, No title (Nude figure of a woman in

an sbandoned house). 1953.

No title (Nude figure of a woman in
forest). 195k,

No title (torso of a woman seen through
opening in boards).

No title (Black and white sguares).

No title (Water birds).

To title (Street abstraction: fire
escapes and people).

. Fo title (Grasses in snow).
470. No title (Nude in bushes).

b71. No title (Mude and radiator).

CAPA Robert: k72, Death of a soldier - Spanish Civil War.
1937.

No title (Two children playing in
light and shade).




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP

=L . A.SH

American Art of the XX Century Photogra,

] phy
Museum of Modern
ICE-Fofoli-5h rn Art, New York 4+ February 14, 1955

DUNCAN David D. Korea: Portrait of marine using jacket

&8 hood and holding can of food.
Ancient Iranian Shepherd. 195h.

EQeatt

ERWITT -Bdward: Pregnant Woman,

Joe's Auto Graveyard.

Family Flot, Kentucky.

Louisiana Landscape.
South Boston Street.
. No title (Aerial photograph of

Death Valley).

No title (Aerial photograph of
sand dunes).

No title (Portrait, girl smelling
flower). 1938,

No title (Close-up of face of a
girl.

Interior of a Chinese House. 1946.

Ragged woman with three children,

C of t Pea-pickers, San

Obispo Country, California, 1936,
487. Women of the Congregation of Wheeley's Church

_on the Steps with Brooms and Buckets. 1939.

488. Cabbage Pickers.

4L89. Cotton Picker.

490, No title (Men and baby).
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LEVINSTEIN Leon: No title (Two women)
No title (Bald-headed man with cigar).

No title (Child crossing pavement
to mother).
. No title (Children in masks).

No title (Boys pleying Foreign Legion).

Rayograph. 1922.

Torso. 1923.

Arnold Schoenberg. 1926.
Landscape. 1932.

MATSUMOTO Tosh: No title (Three boys on grass).
MATTER Herbert: Indian Dancer: Pravina Vashi.

MILI Gjon: Fo title (Group of dancers).
No title (Juggler).

No title (Drummer).

No title (Wounded airman). 1943.
Fo title (Brancusi hand and mallet). 1946.
No title (Birth of a male child). 1946,

Man and Woman. 1952.

No title (Rear of man in striped shirt).

No title (Seated women in shawl).

511. Hans—dup, Jadt i 2o iates
512, Igor Stravinsky.
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PAGE Homer: No title (Rear view of woman). 1948.
No title (Sleeping man). c. 1949,
No title (Iuncheonette waitress). c. 1949.
George Jean Nathan & H. L. Mencken.
1947,
The Ballet Theater Group.

Abstraction.

Abstrection.

"A Walk to a Paradise Garden". 1947.

No title (Woman, Spanish Village).
No title (Welsh miners).

No title (Death, Spanish village).

Mex Ernst, 1946.

. No title (Doll's head and wood). 1948,

Valise d'Adam., 1949.

STEICHEN Edward: J. Plerpont Morgan. 1903.
Space-Time Continuum. 1921.

Greta Garbo. 1927.

Empire State Building. 1935.

Dorothy True. 1919.
Hands and Skull. 1930.

. New York. e. 1930-36.

Dying Poplars. c. 1932.
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STRAND Paul:

WEINER Dan:

westol. Edwards

536.
537
538.
539.

5%.

s5k2.

5&‘3.

5hh.,

545,
546,
54T
548.
549,

Photography
February 14, 1955
o e
IEaVeS. 1929-
Rock Textures. 1929,

Ranchos de Taos, New Mexico. c. 1931.

Window, Ghost Town, Red River,
New Mexico. 1932.

No title (Childven Playing). 1951.
No title (Mude). 1951.
In the Village of Senta Fulalia de Rio.

Island of Ibiza, Balearic Islands, Spain.
1951.

Woman Preparing Apricots for Drying. Island

_of Ibiza, Balearic Islands, Spain., 1951.
Studio Stove, Paris. 1951.

Judge Learned Hand. 1952.
Pepper. 1930.

Shell and Rock Arrangement. 1931.
Tude. 1935.

North Dome, Point Lobos. 1946.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/IP =T . A, SYx

D Vebs oddod Covadlz,
i o

American Art of the XX Century

The Museum of Modern Art Archives, NY

Typographic Design

Museum of Modern Art, New York o February 1k, 1955

%03 f L(fz,L) qg// Y3k

ICE-F-ff2k-5h -

TYPOGRAPHIC DESIGN

I. Book Jackets, Covers, and Designs

LUSTIG Alvin: Camino Real by Tennessee Williams,
New Directions, 1949,

Oedipus and Theseus by And.re} Gide.

New Directions, 1949.

Industrial Design in America. An-
nual of the Society of Industrial
Designers, 195k,

. Keats by John Middleton Murry.
The Noonday Press, 1955.

The Dada Painters and Poets edited

by Robert Motherwell. Wittenborn,
Schultz, 1951.

A Partridge in a Pear Tree. Cover

and page, Curt Valentin, 1949,
II, Magazine Covers
BURTIN Will: Scope (pharmaceutical quarterly pub-
* lished by The Upjohn Company, Kala-
mazoo, Michigan). January, 1954.
Terapia (Latin-American medical jour-
nal published in Quito, Ecuador).

January, 1955.
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KLEYKAMP Pierre: 396 , Interiors (monthly magazine of in-

LUSTIG Alvin:

III. Record Album Covers

DE HARAK Rudolph:

terior design published by Whitney
Publications, New York). January,

1953.

Fortune (monthly business megazine

for management executives published
by Time, Inec., New York)., January,

1955.

Diogenes (international quarterly
review of philosophical and humanist-
ic studies published for the Interna-
tional Council for Philosophical and
Humanistic Studies by Intercultural
Publications, New York).

Fortune (monthly business magazine
for management executives published
by Time, Inc., New York)., September,

1952.

Ravel and Debussy. Columbia Master-

works, 1952,

International Song Festival. Pontiac

Records, 1953.

Ralph Sutton at the Piano. Circle

Records, 1953.
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STEINWEISS Alexander:

Newspaper and Magazine Advertisements

BAYER Herbert: ko6

Typographic Design
February 1k, 1955

ST

‘ -
JohamrSeeretian Bach, The Haydn

Society, 1954,
Viveldi. The Haydn Society, 1954.

Prokofiev. Columbia Masterworks,
1949.

Great Ideas of Western Man: One of

a series for the Container Corpora-

tion of America, January 17, 1951.

Columbia Broadcasting System Television.

Advertisement in Variety, entertainment

industry trade journal, 1954,

Columbia Broadcasting System Televisionf
Advertisement in Variety, entertainment
industry trade journal, 1954,

Columbia Broadcasting_ System Television.

Advertisement in Trendex, Television

trade magazine, 1954,

The Olivetti Corporation of America.

Advertisement for use in magazines,
1954,

The Olivetti Corporation of America.

Advertisement for use in magazines,

1954,
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NITSCHE Erik:

V. Brochures, Catalogs, and Announcements

BEALL Lester: 416

Typographic Design
February 14, 1955

Great Ideas of Western Man. One of

a series for the Container Corporation

of America, 1953.

No Way Out. Film advertisement for

20th Century Fox, 1950,

Advertisement for William H. Wein-
traub and Company, Inc., advertising

agency, in The New York Times, 195L4.

Smith, Kline, and French Laboratories.

Advertisement for pharmaceuticals,

1954,

Printing for Commerce. Catalog of an

exhibition. The American Institute of

Graphic Design, 1953.

Strathmore Expressive Printing Papers.
Promotion brochure for Strathmore
Paper Company, 1953.

Blotter for Davis Delaney, Inc.,
printers, 1954, (12 Noted Designers
Campaign; see item &/ 73)

10-in 1 Zymasyrup. Brochure announcing

a new vitamin preparation. The Upjohn

Company, 195k,
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DREXLER Arthur: 420 , Ten Automobiles. Exhibition
catalog., The Museum of Modern

Art, 1953.

ERMOYEN Suren: 421 , Blotter for Davis Delaney, Inc.,

printing company, 1954. (12 Noted

Designers campaign; see item 433).

GOLDEN William: L42p , The Pattern That Killed a Myth.

Sales brochure for Columbia Broad-
casting System, 1954.
423, Get That Man. Sales brochure for
Columbia Broadcesting System, 1954.
L2k, Sales brochure for Columbia Broad-

casting System Television, 1954.

KAROLY Frederick: k25 . Magic. Notice of an exhibition at

Perspectives Gallery, New York, 1951.

426, How to read "Fortune" in Bed. Pro-

motion bmchurapﬁmelope for

Fortune magazine, 1952,

LUSTIG Alvin: L27, Consolidated Vacuum Corporation.

Cover and s:mple pages of annual re-
port, 1954.

428, Christmas card and envelope for Light-
olier, a lighting equipment company,
1954,
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In The
MARTIN Noel: 429, fhe Flat and Round. Exhibi-

tion invitation. Cincinpnati Art
Museum, 1952.

Calendar, sample page, and envelope
for the J. W. Ford Company, adver-
tising typographers, 1954. z
ﬁe&g’é , cover, and envelope
for bro;r:hure for the R, K. LeBlond

Company, machine tool manufacturers,

1954,

Five Colors - High Speed. Announce-

ment of a new letter press for Davis

Delaney, Inc., printing company, 1954.

THCMPSON Bradbury: Twelve Noted Designers, Brochure for

Davis Delaney Inec,, printing company,
1954, (Describes a campaign sponsored
by the company to promote good design

in printing.)

VI. Letterheads, Envelopes, and Labels

DE HARAK Rudolph: 43k, Letterhead for the designer's own
use, 1954,

Envelope and label for Columbia Broad-

casting System Television, 195k,
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LUSTIG Alvin:

Typographic Design
February 1k, 1955

Letterhead for "Designs for Business,"

an interior design company, 1952.

Letterhead and envelope for United

Production of America, a film

company, 1949.

Label for Bab-o cleanser, B, T. Babb-

itt and Company, 1952.

December Bride. Film strips packag-
ing for film sales subsidiary of Co-
lumbia Broadecasting System Television,
195k,

Match box for Columbia Broadcasting
System, 1954,

Sample box for Sharp and Dohme phar-
maceutical company, 1954,

Sample folder for Sharp and Dohme

pharmaceutical company, 1954,

Package for "E1 Producto" cigars, for
G, H. P, Cigar Company, 1952.
Box for "El Producto" cigars, for G,

H, P, Cigar Company, 1952.

Box for tumblers for Regia Glass

Company, 1954,
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VIII, Posters

Get All the News...and Get It Right. Eight of a series of posters published

by The New York Times for subway and station display:

HAAK Kenneth: L6, 1951,
L7, 1951,
L8, 1951

1950,
1950.
1950.

KRIKORIAN George: "Crossword Puzzles Every Day - The
New York Times." 1950,
"Factory Jobs - Skilled Unskilled -
Read The New York Times." 1951,
"Lettera 22." Series of four post-
ers advertising a typewriter. O0li-

vetti Corporation of America, 195k.

"Interfaith Day." Poster for the

City of New York, 1954,
IX., Signs and Letters
GOLDEN William: Metal outdoor sign for Columbia Broad-
casting System, 1953. (Symbol and
lettering used for all Columbia Broad-
casting System Television studios, for
the Television City Bullding, and for

all indoor and outdoor advertising by
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GOLDEN William: (continued) the company; and all Columbia Broad-
casting System promotion and advertis-
ing literature, e.g. items 423, h2k

and 439. o i
[ EJT E“/ H IGGER SISGA ((21
457, Sign for Northland Shopping Center, D [ Gy

Detroit, Michigan, Vietor Gruen, N §

architect, 1954. (photograph)

Three plexiglas’ letters designed

for Signs in the Street, an exhi-

bion held at The Museum of Modern
Art, 1954, Manufactured by Rohm
and Haas, Philadelphia, Pennsylvan-
ia.

Sans-serif capital A.

Serif lower-case a.

Sans-serif cepital 8.
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THE AMERICAN FIIM, 1896-1955

By Richard Griffith, Curator

Museum of Modern Art Film Library
The Narrative Film
The film medium, "child of the laboratory and the machine", declared its

artistic independence first in the United States. Here, the early films were made
by humble men, innocent of literary or theatrical tradition, for an even humbler
audience, It was in fact a cameraman-mechanic, Edwin 5. Porter, who began the in-
vention of cinematic narrative with Le Vol du repide (The Grest Train Robbery, 1903),
and a journeyman actor, D. W. Griffith, who brought it to full maturity in the re-
markable series of short films which he made for the American Biograph and Mutoscope
Company between 1908 and 1912. Subject at first to French and later to strong

Italian influence, these "Griffith Biographs" nevertheless remain the most profoundly

original contributions to the development of narrative yet known. In them, the art

of the motion picture can be seen in process of creation. Here stage conventions
are progressively abandoned, the action broken into shorter scenes, movement is much
freer, parallel action is developed through cross-cutting; there is inecreasing var-

iety of set-ups and camera angles, long and close shots. By the time of les

Mousquetsires de Pig Alley (The Musketeers of Pig Alley, 1912), Griffith set the
camera close to his material if he wished intimate detail and withdrew it for broad

effects; he then composed his film out of selected lengths of these close shots and
long shots. By the time Griffith left Biograph in 1913, the foundations of modern
technique had been laid.

Two years later his Naissance d'une nation (Birth of A Netion) astonished
the world. This most celebrated of all films revived the passions of the Civil War

and created more controversy than any film before or since. It established David
Wark Criffith as the pre-eminent master of the motion picture. It still remains the
yardstick by which other films are judged, for grandeur of scale, for sweeping emo-

tion, for success.
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The next year Griffith created his Intolérance (In_t_elmngg), the formal
masterpiece of the movies, which told four stories simultaneously, weaving them to-
gether until at the climax they merge and history itself seems to pour like a cata-
ract across the screen. Intolérance is "the only film fugue" and, as such, it en-
tirely failed of public popularity. No one has ever imitated the formal idea upon
which this film is based, and Intolérance remains a ruined Colosseum - & quarry from
which later builders have taken only what they best could use. Its compositional
structure served as the model upon which Soviet theories of film-making have been

based; its spectacle has been in the back of every film-maker's mind ever since; and

its parallel between epochs lhﬁsirresistibly drawn all serious directors.

After the burst of creetive activity which had its climex in 1916, Ameriecan
film-makers devoted themselves to refining the narrative technique of which they were
pre-eminently the inventors, and to the production of large numbers of films geared
the mass market. Experiment continued in the commerecial studios, but only in concert
with the policy just described. Charles Chaplin, the greatest creative figure ever
associated with the screen, is almost the sole exception; since 1918 he has produced
his films with his own finences and very much as he pleased. A partial exception was
Eric von Stroheim, who made his £ilms without regard for the preference of his em-
ployers or of the public. Unable to come to terms with boxofficialdom or to resolve
the structural problems of his films, he was seldom able to send a picture to the
sereen as he shot and edited it. His work is unequal, opulent, end instinct with a
searing realism which owes as much to the artist's knowledge of the human heart as

to his profound understanding of the pitiless penetration of the camera's eye. Even

the fragment of his Me Teague (released as Les Rapaces (Greed, 1924)), remains one of
the greatest examples of a cinematography extant.

Under the conditicns described above, the most fertile vein which the
American film has worked has been that of comedy, especiélly "low" comedy. Among
the several brilliant comedians who, like Chaplin, graduated from the school of
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Mack Semnett to stardom in the 'twenties, Buster Keaton developed slap-stick into
wry and sometimes metaphysical comment, while Harold Lloyd end Barry Langdon charmed
a world audience with their revival of the figure of the classic simpleton. Indeed,
the global success 'of the American film resulted from the development of such screen
personalities. They answered the day-dreams of countless millions. Among actor-
producers who rose to fame by reason of some trait of perscnality or physique,
William S. Hart's "severe yet impassioned figure" dominated a series of admirable
films, while Douglas Fairbanks became a world favorite because, like most great
entertainers, he did one thing superbly end all the time.

Of European directors imported to the United States, Ernst Lubitsch
the German and Victor Seastrom the Swede best adapted themselves to Hollywood
conditions, Lubitsch by virtue of his discreetly Americanized version of "econtinent-
al sophisitication." The sincere and hard-working Seastrom found an ally in the
Griffith graduate Lillian Gish, and between them they achieved the ultimate in
mute eloquence with La lettre rouge (The Scarlet Letter, 1926) and Le Vent (The
Wind, 1928).

It seemed, in fact, that they and others had taken the silent film as far
as it could go. But from 1896 onward, American film-makers had been striving to add
new dimensions to the medium by mechanical as well as esthetic means. The color
£i1m was in slow process of development when, in 1927, the successful synchronization
of sound and image brought on the talkie revolution. Paradoxically, its first effeet
was to bring all development to a halt, as the camera and microphone were chained to
the sound "stage" and to stage methods. King Vidor freed both at one stroke in the

second year of the talkies with his Helleluyah! (Hallelujah!), a film which faced all

the esthetic problems raised by sound as few films have since. The next year, Lewis

Milestone's A 1'Ouest, rien de nouveau ( Western Front) and Josef von
Sternberg's Marccco (Moroceo) continued to explore the new compound medium, reducing

dislogue to @ subsidisry narrative function. Thereafter, the rapidly developing
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sound film resumed such traditions as slapstick, satire, camera trickwork and the

super-production. More typical, perhaps, were films like La Dame aux Cameliss

(Camille), L'Introuvable (The Thin Msn), and La Vipére (The ILittle Foxes), which,
through more credible characterizations and more natural if sti1l theatrical dialogue

sought to refine the uncasy compromise between film and theatre on which most sound
films still rest. More recently, beginning with John Ford's Qu'elle était verte ma
vallée (How Green Was My Valley) and culminating in Brackett and Wilder's Poison
(The Lost Weekend), another form of narrative has appeared, tris time under the in-
fluence of the novel, in which the story is told by en invisible narrator who un-
folds it 1little by little in the form of flashbacks. This and all other developments
have been recently interrupted by a new mechanical innovation, the anamorphic lens,
which enables a gigantic enlargement of the screen and the creation of an illusion
of depth and perspective. As with sound, the first effect of the giant screen has
been to throw the film back upon its sncient depemdence on the stage, but there are
already signs, es in William Vellman's Ecrit dans le ciel (The High and The Mighty),
that the American film will shortly recapture the space, movement, and vitality on

which its world appeal depends.

Documentary

It was as an instrument of instruction and persuasion that the motion pie-
ture was first admired and feared, and fear and admiration persist in almost equal
measure for its later uses as world salesmen, propagandist for war and peace, and
goad to the unpleasant and unfamiliar task of thinking. All these attempts to manip-
ulate facts in order to manipulate opiniocns drew inspiration from the work of an
American whose chief interest was in the unmanipulated fact itself. If world
audiences have found in the films of Robert Flaherty a unique spirit of enquiry, of
integrity, and of humenity, these qualities derived from his approach to the camera,

fundamental instrument of film-making. His example first found disciples in Europe,
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but in the middle 'thirties under his influence there appeared in the United States
@ flourishing documentary film movement, led by Pare Lorentz, whose La Charrue et
les plaines (The Plow That Broke The Plains) and La Riviere (The River), remain
milestones of importance almost equal to Flaherty's films. A host of young men
followed Lorentz's footsteps in the making of documentaries for government agencies
or business corporations. These attained their maximum power end +:fility in the war
and have achieved slower but more deeply-rooted growth in ths post-war years, when
they have been used chiefly for educational purposes and for ihe projecticn of Ameri-
ca overseas. American documentary has also exerted ineress’ng influence cn the
American narrative film. Louis de Rochemont, who conceived -nd conducted La Marche
du Temps (The March of Time) series of films on current events for many years,

transplanted many of its techniques to Hollywood and achieved a convineing blend of

fiotion and fact in several films, of which the most notsble is Frontieres invisibles

(Lost Boundaries).

Experimental Films
In the United States, the experimental impulse has largely been absorbed

by the challenge of the commercial studios, where esgainst all probabilities dedicated
amateurs are drawn to fight the wavering battle of Hollywood. Since the late 'for-
ties, it has been possible to say that amateur and semi-professicnal experiment
flourishes in the United States: a host of men and women strive to explore the medium
at considerable sacrifice and little profit to themselves. The animated film, owing
as much to European example as to the still towering and unique figure of Walt Disney
has come into its own. Experiments in the nature of photography itself are beginning
%o be made, as in Helen Levitt's Dans la rue (In The Street). "Art" films after the
continental model proliferate, one of the most popular being Burgess Meredith's and
Herbert Matter's Les Qeuvres de Celder (Works of Calder). Surrealist films, "psycho-

logicel" films, and film poems absorb the emergies of painters, poets, novelists, and
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simple film-lovers, all made im the shadow and spirit of that cinematic "School of
Paris" which Man Ray, René Clair, Fernand Léger, and Jean Cocteau founded in the

'twenties, and which still domimates the imagination of the young.

E artistic quality and character of motion pictures cannot be adequately

represented in an exhibition, for a film exists in time, and & "still" photograph
from it can no more suggest the whole than a single bar from a piece of music can
render the structure of the entire composition. The panels included in this exhibi-
tion, therefore, merely indicate some contributions made by the United States to
the three types of film discussed abov_e -- marrative, documentary and experimental.
Yet, if stills do less then justice to individual films, they can indicate something
of the scope of a collection -- in this case, the greatest film collection in the
world, that of the Museum of Modern Art Film Library. The purpose of this Library is
to collect, preserve and show the artistically and historically significant films
produced throughout the world over the past sixty years. It shows these in the
Museum's own auditorium and also circulates them at nominal cost to non-profit groups
throughout the United States. The post-war activity in experimental film-making has
even been attributed by one authority to the Film Library's influence: its "collec-
tion of pictures and program notes dealing with the history, art, and traditions of
cinems went to hundreds of colleges, universities, museums, film appreciation groups,
study groups. These widespread exhibitions as well as the Museum of Modern Art's
own showings in their theatre in New York City exerted a major influence in preparing
a broader appreciation and production of experimentel films" (Lewis Jacobs, Experi-
ment in the Film, London, 1949).

It is hoped to supplement the token representation of the Museum of Modern
Art's activity in this field, here merely symobolized by the three panels listed be-
low, by showings of programs of the American film at an auditorium in Paris concur-
rently with this exhibition at the Musée d'Art Moderne.
550, Panneau des photographies tirées des film-re’r;its américains, 1903-1922.
551. Papneau des photogrephies tirées des film-récits américains, 1926-1952.

552 . Panneau des photographies tirées des documentaires et des films d'avant-garde
américains, 1926-1952.
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The following are the titles under which the films cited in Richard Griffith's
foreword were released in France, or the French translations if not distributed
there:

The Great Train Robbery

Ihe Musketeers of Pig Alley

The Birth of a Nation

Intolerance

Greed

The Scarlet Letter
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I. SIX PAINTER-FRINTMAKERS, 1900-1925
BELLOWS George P.
Born in 1882 in Columbus, Ohio. Died in 1925

131, Preliminaries to the Big Bout. 1916

Lithograph. 40.2 x 49.7cm. (15 3/4 x19 5/8 in.)

(Gift of Mrs. John D. Rockefeller, Jr., 1940)
Dempsey and Firpo. 192k

Lithograph. 46, x 56.9cm.(18 1/8 x 22 3/8 in.)

(Mrs: Jobn D. Rockefeller, Jr., Purchasiie Fund, 1951)

FEININGER ILyonel
Born in 1871 in New York, New York
133. The 0ld Locomotive. 1906
Lithograph. 15.8 x 32.lcm (? ]5(},3: 12 5/8 in.)
(Gift of Mrs. Lyonel Feininge:

The Disparagers. 1911
Etching. 21.8 x 26.2 T&‘; 5/8 x 10 1/4 in,)

-/ //r f\(_, et’-au ‘-‘-4-
(M&&fﬁmﬂ {

Buildings. 1919
o W7 x 36.5cm (18 1/2 x 14 3/8 in,)

(hwehz-::l,‘;nﬂ F1?95.'5) iy 4

Railroad Bridge. 1919

Woodeut. 32.9 x ha.smﬁa 15/16 x 16 3/4 in.)
(Purchase Fund, 1945)

The Gate. 1920

Woodeut. 40.7 x 44.9em (16 1/16 x 17 11/16 in)
(Jemes Thrall Soby Purchase Fund, 19h4)
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HOPPER Edward

Born in 1882 in Nyack, New York

138. The Evening Wind. 1921. - (#140 in French edition)

Etching. 17.6 x 2l.lem. (6 15/16 x 8 5/16 in.)
(Gift of Mre, John D. Rockefeller, Jr., 1940)
Night in the Park. 1921,

Etching. 17.6 x 21.2cm, (6 15/16 x 8 5/16 in.)
(Gift of Mrs, John D, Rockefeller, Jr., 1940)
Night Shadows. 1921. - (#138 in French edition)
Etching. 17.6 x 20.7cm. (6 15/16 x 8 3/16 in.)
(Gift of Mrs, John D. Rockefeller, Jr., 1940)

East Side Interior. 1922,

Btching., 20 x 25cm. (7 7/8 x 9 7/8 in.)
(Gift of Mre, John D. Rockefeller, Jr., 1940)
The Lonely House. 1922,

Btching. 20.1 x 25.2cm. (7 7/8 x 9 7/8 in.)

Gift of Mrs. John D. Rockefeller, Jr., 1940)

MARIN John
Born in 1870 in Rutherford, New Jersey. Died 1953

143. Brooklyn Bridge. 1913.
Etching. 28.6 x 22.5cm. (11 1/4% x 8 7/8 in.)
(Gift of Mrs. John D. Rockefeller, Jr., 1940)

Brooklyn Bridge, No. 6. 1913.
Btehing. 27.3 x 22.5cm. (13 3/% x 8 7/8 in.)

(Baward M. M. Warburg Purchase Fund, 1955)

Woolworth Building, New York, No. 3. 1913.

Btehing, 33.2 x 27em. (13 1/16 x 10 5/8 in.)
(Baward M. M. Warburg Purchase Fund, 1955)
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146, Woolworth Building, New York, No. 4. 1913.

Btching. 32.5 x 26.5em. (12 13/16 x 10 7/16 in.)

(Gift of Mre. John D. Rockefeller, Jr., 1940)
147, Br Bridge from Br « 1915,

Etching, 27.5 x 32.6em. (10 13/16 x 12 7/8 1n.)

(Edward M. M. Warburg Purchase Fund, 1955)

PRENDERGAST Maurice
Born in 1859 in Newfoundland, Canada. To U.S.A. 1861, Died 192k
148, In the Park. 1900.
Color monotype. 25.5 x 20,0cm. (10 1/16 x 7 7/8 in.)
LENT ANONYMOUSLY
On the Avenue, 1900. - (#151 in French edition)
Color monotype. 25.5 x 20cm. (10 1/16 x T 7/8)
LENT ANONYMOUSLY
Orange Market. 1900. - (#149 in French edition)
Color monotype. 31.6 x 23.lem. (12 7/16 x 9 1/8 in.)
(Gift of Mrs, John D. Rockefeller, Jr., 1945)
151, The Rehearsal. 1900.
Color monctype. 27.5 x 22,0cm. (10 3/4 x 8 5/8 in.)
(Gift of Mrs, John D. Rockefeller, Jr., 1945)

WEBER Max
Born in 1881 in Russia. To U.S.A. 1891
152. Group of eight color woodcuts, 1918,
(Gifts of Mrs. John D. Rockefeller, Jr., 1940)
a, Primitive
23 x Tem. (9 x 2 3/16 in.)
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WEBER Max (cont'd)
b. Standing Nude
8.1 x 4.0cm. (3 3/16 x 1 9/16 in.)
Mother and Child, seated at table, I
12.3 x S.hem. (4 7/8 x 2 1/8 4n.)

Mother and Child, seated at table, II
12.3 x S.bem, (4 7/8 x 2 1/8 in.)
Crouching Nude Woman

10.8 x 4.9cm. (4 1/4 x 1 15/16 in.)
Woman

10.7 x 4.8cm. (4 3/26 x 1 7/8 in,)
Mother and Child

10.7 x b.8cm. (4 1/4% x 1 7/8 in.)

Man at Table

10.7 x b.9em. (4 3/16 x 1 15/16 in.)
Group of six color woodcubss. 1918
(Gifts of Mrs. John D. Rockefeller, Jr., 1940)
a. Passover Scene

19.7 x 15.2em. (5 x 5 15/16 in.)
b, Head

10.7 x Sem. (4 3/16 x 1 15/16 in.)
c. Primitive Man

25.3 x T.9cm. (9 15/16 x 3 1/8 in.)
d, Men Reading

10.6 x b.8cm. (4 3/16 x 1 7/8 in.)
e, Figure

10.6 x 5.lcm. (4 3/26 x 2 in,)
f. Reclining Nude

4.8 x 10.kem. (1 7/8 x 4 1/16 in.)
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II. CONTEMPORARY PRINTMAKING IN THE UNITED STATES

ALBERS Josef
Born in 1888 in Germany. To U.S.A. 1933
154, Ascension. 1942.
Lithograph. U43.9 x 20.8cm. (17 1/% x 8 3/16 in.)
(Purchase Fund, 1951)

APPLEBAUM Leon
Born in 1924 in Belleville, Illincis
155. Fish FPeeding. 195l.
Btching. 24.5 x 67.9cm. (9 5/8 x 26 3/4 in.)

(Purchase Fund, 1955)

BALLINGER R. Maxil
Born in 1914 in Walnut Grove, Missouri
156. The Seven Sacraments. 1952.
Woodcut. 29.4 x Ohem. (11 9/16 x 37 in.)

(Purchase Fund, 1952)

BARNET Will
Born in 1911 in Beverly, Massachusetts
157. Enfamt. 1951
Color lithograph. 42.5 x 35.5cm. (16 3/4% x 1k in.)
’(9’ (Musewm Purchase Fund, 1952)

Prints II
February 1k, 1955
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BASKIN Leonard
Born in 1922 in New Brunswick, New Jersey

158. French Prawn. 1951.
Woodcut. 149.6 x 62.6em. (19 1/2 x 24 7/8 in.)
(Purchase Fund, 1952)
The Anatomist. 1952.
Color woodcut. N7.7 x 27.9em. (18 3/4 x 11 in.)
(Gift of the Junior Council, 1953)
Man of Peace. 1952.
Woodcut. 151.1 x 77.Tem. (59 1/2 x 30 5/8 in.)

(Mrs. John D. Rockefeller, Jr. Purchase Fund, 1953)

BENY Roloff
Born in 1924 in Medicine Hat, Alberta, Canada. To U.S.A. 1945

161. "A Time of War and a Time of Peace.” 1947,

Engraving, etching, and aque.tinté printed in black with color lithograph.

35.4 x 30.2em. (13 15/16 x 11 7/8 in.)

(Gift of the Weyhe Gallery, 1955)

BRORBY Harry
Born in 1927 in Chicago, Illinois
162. The Cornfield. 1951.
Etching and engraving. U45.3 x 60.7em. (17 7/8 x 23 7/8 in.)
(Purchase Fund, 1952)

CASSILL H. Carroll
Born in 1928 in Percival, Ohio

163. The Sophisticate. 1948.

Etohing and aquatint. 40.7 x 30.3cm. (16 x 11 15/16 in.)

(Mrs. John D. Rockefeller, Jr. Purchase Fund, 1952)
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CHESNEY Lee
Born in 1920 in Washington, D.C.
164, Pierced and Beset. 1951-52.

Color etching and engraving. 40.2 x 60cm. (15 13/16 x 23 5/8 in.)
(Purchase Fund, 1954)

CRAWFORD Ralston
Born in 1906 in St, Catherine's, Ontario, Canade. To U.S.A. 1910
165. Third Avenue Elevated, No. 1. 1952.

Color lithograph. 26.U4 x Ll.lem. (10 3/8 x 17 3/8 in.)

(Purchase Fund, 1952)

DANNY (Danny Pierce)
Born in 1920 in Woodlake, California
166, Alcone in the Rain. 1953.
Color woodcut. 52.1 x 23cm. (20 1/2 x 9 1/16 in.)

(Purchase Fund, 1954)

DESHAIES Arthur
Born in 1920 in Providence, Rhode Island

167. The Alchemists. 1953.
Wood engraving. 50.8 x 30.2cm. (20 x 11 7/8 in.)
(Purchase Fund, 1955)
FORSBERG James
Born in 1919 in Sauk Center, Minnescta
168, The Family. 1953.
Cardboard and woodcut. 50.8 x 80cm. (20 x 31 1/2 in.)

(6ift of Mrs. Bertha M, Slattery, 1955)
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FRASCONI Antonio

Born in 1919 in Uruguay. To U.S.A. 1945
169. The Storm is Coming. 1950.

Color woodeuts 55.9 % 39.5cm. (22 x 15 1/2 in.)
(Purchase Fund, 1952)

Self-Portrait. 1951.

Woodeut. 55.6 x 16.9cm. (21 7/8 x 6 5/8 1in,)
(Purchase Fund, 1952)

The Fulton Fish Market. 1952.

Four color woodcuts. 60.5 x 30cm. each. (23 3/4 x 11 3/4 in. each)
(Purchase Fund, 1954)

FULLER Sue
Born in 1914 in Pittsburgh, Pennsylvania
172, Hen. 1945.
Soft-ground etching and engraving. 37.2 x 30.2cm. (14 5/8 x 11 7/8 in.)
(Mrs. John D. Rockefeller, Jr. Purchase Fund, 1949)

GWATHMEY Robert
Born in 1903 in Richmond, Virginia
173. Hitchhiker. 1943.
Serigraph. 42.5 x 33.3cm. (16 3/4% x 13 1/8 in.)
(Purchase Fund, 1948)

HULTBERG Paul
Born in 1926 in Oakland, California
174. Stone Coast. 1952.
Btching, 26.1 x T6.kem. (10 1/% x 30 1/8 1n.)

(Purchase Fund, 1953)
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JONES John Paul
Born in 1924 in Indianola, Iowa
175. B8elf Portrait. 1950.
Etching, engraving, and aquatint. 40.8 x 25.7cm. (16 1/16 x 10 1/8 in.)

(Mrs. John D. Rockefeller, Jr. Purchase Fund, 1952)

JORDAN Raymond

Born in 1898 in Chicago, Illinois

176. Black Rhythm. 1949.
Etching and engraving, 34.8 x 4S.bem. (13 11/16 x 17 7/8 in.)

U/'M (Masewnpurehase, 1955)

KAHN Max
Born in 1903 in Russia. To U.S.A. 1907
177. Owls in a Tree, 1949,
Color woodeuts 61.3 x 43.5em. (24 1/8 x 17 1/8 in.)
(Mrs. Jobn D. Rockefeller, Jr. Purchase Fund, 1952)

KANER Sem
Born in 1924 in Brooklyn, New York
178. Gergentua. 1954.
Color etching and engraving. 51.1 x 33.7cm. (20 1/8 x 13 1/k in.)
(Purchase Fund, 1954)

KOHN Misch
Born in 1916 in Kokomo, Indiana
179. Tiger. 1949.
Wood engraving. U41.5 x 60.lem. (16 5/16 x 23 5/8 in.)

(Spaeth Foundation Purchase Fund, 1949)
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LANDECK Armin
Born in 1905 in Crandon, Wisconsin
180, Alleyway. 19i8.
Drypoint. 35.3 x 17.6em. (13 7/8 x 6 15/16 in.)
(Mrs. John D. Rockefeller, Jr. Purchase Fund, 1949)

LASANSKY Mauricio
Born in 1914 in Argentine. To U.S8.A. 1943
181. Self Portrait. 1947.

Color etching, aquatint, and engraving. 60.5 x 40.lcm.
(23 13/16 x 15 7/8 in.)

(Purchase Fund, 1949)

LEVEE John
Born in 1924 in Los Angeles, California

182. Compositions 195k.
Color lithograph. U45.2 x 59.6em. (17 3/4 x 23 1/2 in.)

(Gift of Andr{e Emmerich, 1955)

IEVINE Arthur
Born in 1928 in Chicago, Illinois
183. Cityscape. 1950
Etching., 55.8 x 76.9cm. (20 x 30 1/% in.)
LENT ANONYMOUSLY

MARGO Boris
Born in 1902 in Russia. To U.S.A. 1930.

184, The Sea. 1949,
Color cellocut. 42,1 x h2.lem. (16 9/16 x 16 7/16 in.)

(Purchase Fund Jlghg)
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McCLINTOCK Byron
Born in 1930 in Oregon
185. Untitled, No. 1, Series 1. 1951.

Color lithograph. U3.2 x 48.6em. (17 x 19 1/8 in.)
(Purchase Fund, 1952)

MOY Seong
Born in 1921 in China. To U.S.A. 1931

186, Chinese Actor. 1948.
Color woodcut. 57.8 x 33.6cm. (22 3/4 x 13 1/4 in.)

(Spaeth Foundation Purchase Fund, 1949)
Inscription of T'Chao ?a.é’. 1950,

Color woodeut. 61 x 19.lem. (24 x 7 9/16 in.)

(Gift of John Hay Whitney, 1951)

Yen Shang. 1952.
Color woodcuts 49,9 x 2fem. (19 5/16 x 10 5/8 in.)

(Purchase Fund, 1952)

PETERDI Gabor
Born in 1015 in Hungary. To U.S.A. 1939

1890 Germination. 1950.

Aquatint, etching, and engraving, printed in black with offset color.
50.2 x 60.6cm. (19 3/4 x 23 13/16 in.)

(Gift of Walter Bareiss, 1953)

PICKENS Alton
Born in 1917 in Seattle, Washington

190. Pastorale. 1947.
Btching. 30.2 x 5%em. (11 7/8 x 23 1/4 in.)

(Purchase Fund, 1948)
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PIERCE Leona
Born in 1922 in Santa Barbara, California
191. sStilts, No. 2. 1951.

Color woodeut . 64,2 x 53.2cm.
(25 1/4 x 20 7/8 in.)

(Museum purchase, 1953)

Strange Bird. 1952.

Color woodeut. 27.4 x 70.2cm. (10 3/4 x 27 5/8 in.)
(Purchase Fund, 1952)

POZZATTI Rudy O.
Born in 1925 in Telluride, Colorado
193. Duomo. 1952.
Engraving. 39.1 x 47.6em. (15 3/8 x 18 3/4 in.)
(Purchase Fund, 1955)

QUASTLER Gertrude
Born in 1909 in Austria. To U.S.A. 1939
194, Counterpoinmt. 1951.
Woodeut. 35.6 x Sheme (14 x 21 1/4 in.)
(Purchase Fund, 1952)

RACZ Andrd

Born in 1916 in Rumania. To U.S.A. 1931

195. Perseus Beheading Meduss, IV. 1945.

Engraving and soft ground etching. 54.9 x 37.6cm,
(21 9/16 x 1k 13/16 1in.)

(Spaeth Foundation Purchase Fund, 1949)
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REDER Bernard
Born in 1897 in Rumania. To U.S.A. 1943
196, The House of Cards. 195l.
Color woodcut. 67.2 x 43.2em. (26 1/2 x 17 in.)

LENT ANONYMOUSLY
197. "Let Thy Breasts Be as Clusters of the Vine." 1951.

Color woodeut. 56.3 x T6.lem. (22 1/8 x 30 in.)

LENT ANONYMOUSLY

ROGALSKI Walter
Born in 1923 in Glen Cove, Long Island, New York
198. Scorpion and Crab. 195L.
Engraving. 37.9 x 45.2cm. (14 7/8 x 14 13/16 in.)

(Purchase Fund, 1952)

SCHANKER Louis
Born in 1903 in New York, New York

199. Carnival. 1945.
Color woodcut. 36.3 x 53.5cm. (14 5/16 x 21 1/16 in.)
(sSpaeth Foundation Purchase Fund, 1949)

200, Arrangement of Forms. 1949.
Golor woodeut. 57.5 x 36.lcm. (22 5/8 x 14 3/16 in.)

(Spaeth Foundation Purchase Fund, 1949)

SCHRAG Karl
Born in 1912 in Germany. To U.S.A. 1939

201, Falling Night. 1949

Etching and engraving printed in green. 44,8 x 30.kem.

(17 7/8 x 12 in.) - el HRS%@_Q‘A??}ZO QE)%.M”A/

Cﬁr:hase Fund, 1952)
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SHAHN Ben
Born in 1898 in Russia. To U.S.A. 1906
202, PFPhoenix. 1952,
Serigraph and watercolor. 57.9 x Sh.Tem. (22 3/b x 12 1/2 in.)
(Purchase Fund, 1955)

STEG J. L.
Born in 1922 in Alexandria, Virginia
203, Self Analysis. 1948.
Engraving. 60.8 x 33.7em. (23 7/8 x 13 1/4 in.)
(Mrs. Jobn D. Rockefeller, Jr. Purchase Fund, 1953)

SUMMERS Carol
Born in 1925 in Kingston, New York
204, Cathedral. 1951.
Color woodcut. 76.8 x 35.2cm. (30 1/4 x 13 7/8 in.)
(Mrs. John D. Rockefeller, Jr. Purchase Fund, 1952)
205. Construction. 1951.
Color woodeut. 75.9 x 3l4.9em. (29 7/8 x 13 3/4 in.)

(Purchase Fund, 1952)

TALLEUR dJohn
Born in 1925 in Chicago, Illinois
206, The Dead. 1952.
Color etching. 4.6 x 60.7em. (17 1/2 x 23 7/8 in.)

(Purchase Fund, 1952)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Ic/ip T . A. 545

The Museum of Modern Art Archives, NY

American Art of the XX Century Prints II
Museum of Modern Art, New York - 11 -
ICE-F-#ok-5k- February 14, 1955
TORKANOWSKY Vera
Born in 1929 in Germany. To U.S.A. 1939
207. The Wake. 1953.
Woodcut. 61 x Uh4,5em. (24 x 17 1/2 in.)
(Purchase Fund, 1953)

TRAIN Michael
Born in 1931 in France. To U.S.A. 1941
208, Untitled. 1955.
Wood engraving. 26 x 53.6em. (10 1/4 x 21 1/16 in.)
(Purchase Fund, 1955)

WALD Sylvia
Born in 1914 in Philadelphia, Pennsylvania

209. Spirit's Constellation. 1952.

Serigraph. 38.5 x 52em. (15 1/8 x 20 1/2 in.)
(Purchase Fund, 1954)

WAYNE June
Born in 1918 in Chicago, Illinois
210. The Advocate. 1952.
Lithograph, T70.1 x 20.lem. (27 7/8 x 7 7/8 in.)

(Purchase Fund, 1952)

YUNKERS Adja
Born in 1900 in Latvie, To U.S.A. 1947
211, Dead Bird. 1947.
Color woodeut. 43.2 x 48.9em. (17 x 19 1/4 in.)
(Purchase Fund, 1949)
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YUNKERS Adja (cont'd)

212, The Gethering of the Clans. 1952.

Color woodeut. 48.2 x 34,7em. (19 x 13 5/8 in.)
(Purchase Fund, 1955)
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)-LQD By Henry-Russell Hitchcock, Consultant to the Department, and

Arthur Drexler, Curastor, Department of Architecture,
Museum of Moderm Art

By the middle of the twentieth century, Ameritan architecture has come to
occupy a position of special prominence in the world., Toward this prominence
two things have particularly contributed: on the one hand the very considersble
production of a controlled economic boom, and on the other the continuing activ-
ity of various architects, belonging to several successive generations, whose
abilities Ia:re fully worthy of their present opportunities. The fact that among
these architects are several whose original reputations were made in Europe proves
that American architecture is not an isolated phenomenon: in architecture, as in
many other things, Americans are the heirs of Western civilization. Our own
greatest mester, Frank Lloyd Wright, now in his eighties and more active than
ever, is todey not only honored throughout the world but also at home. The
United States has also provided important commissions for several distinguished
Furopeans who have settled in our midst -- such as Mies van der Rohe, Gropius,
Breuer, Neutra, Saarinen, and Mendelsohn -- or who have been invited, like
Le Corbusier, to design or to advise on the design of major structures,

Today there is no further need to underline the obvious fact that what used
to be called "traditionel" architecture is deed if not burled. It may be cate-
gorically stated that there is today no realm of bullding in which respectable
modern work is not being done.

Climates, both physical and psychological, have long differentiated American
regions. But regional stylisms in architecture are in fact relatively undif-
ferentiated; the ablest architects know how to be successful regionalists of
all the regions they are called upon to work in, Considering the enormous

distances between one region and another in the United States, as compared to
Buropean countries, and their disparate climates and available building materials,
-1-
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it 1s the homogeneity of Americen production that is surprising, Modern archi-
tectural design in Americe is today more nationally standerdized, in & good
sense, than is the bullding industry. The major influences are national, and
ideas pass rapidly from one area to another.

But modern architecture is not -- as some have hoped and others feared --
monolithic. Various directions, not necessarily opposed but certainly not
strictly parallel, are represented in production of distinction. Most of these
directions have been set by older men, but in all cases they are younger repre-
sentatives moving in the same way with skill and with a quite personal flair.
Twenty-two years ago, when the first exhibition of modern architecture was held
at the Museum of Modern Art, Wright's work seemed so differently conceived from
that of the Europeans who had come on the architectural scene in the 'twenties
that 1t could be considered pass€, Since then, however, Wright has had an
enormous resurgence of vital activity; his international reputation and critieal
influence have not been higher in forty years. To use the crude terms favored in
partisan argument, the "functional" has not superseded the organic, nor for that
matter is the reverse occurring, as certain European admirers of Wright would
like to claim.

At one time an "internetional" mode in architecture seemed alien to Ameri-
cans because its chief examples were to be seen only in Europe. To many
Buropeans today, the same mode seems to epitomize what they most admire -- or,
as the case may be, most dislike -- in America. The largest examples of current
building in continuation of the Buropean mode of the ‘'twenties are by American
firms such as Harrison and Abremovitz or Skidmore, Owings and Merrill; the
influence of Gropius and of Mies van der Rohe radiates from the United States as
strongly as it ever did from Germany.

In America as elsewhere, one cannot help noting the slower pace of archi-
tectural development compared to that of twenty-five or thirty years sgo. Ve
are now well into the post-war years, but neither in theory nor in practice have
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there been proposed such. revolutions as made the 1920's s0 exciting.

It ie not easy to define contemporary erchitectural development in terms of
particular modes of planning or of structure. What applies to New York or Chicago
skyscrapers may not apply at ali to Florida or Comecticut houses. One may
observe that there is an increased interest in the spatial envelope of buildings,
which is an interest related to & greater preoccupation with groups of contiguous
edifices; one may note that the United States is still laggard in concrete con-
struction compared to the Latin countries; and one mey effirm that prefabrication,
so long discussed, so much experimented with, has not yet had the success of,
say, the Hertfordshire school-building methods in England.

In selecting the buildings included in this exhibition, quelity and signifi-
cance of the moment have been the criteria, and quality is in any period extra-
ordinarily difficult to define since it depends more on the effectiveness of the

individual solution than on the rigid application of this or that formula, The

histmﬁ fact is that most periods have been more various in their building

production than we find it convenient to remember. Even with hindsight we cannot
always work out stylistic sequences in the glib way certain eritics, on a priori
grounds, would essume that the manner of Gropius necessarily succeeds that of
Wright, who is some fifteen years his elder but who has never been more active and
rverely so influential as he is today.

Modern architectural criticism has tended to eschew many terme favored in
the immediately preceding generatlons because of the unhappy connotations such
words haeve acquired. Beauty, character, grace and elegance have found little
favor as terms of praise with a generation seeking extra-asesthetic sanctions for
an architectural revolution. It was easier and less committing to speak only of
the functional effectiveness of certain plan solutions and the economy -- real
or hypothetical -- of certain architectural systems. A generation sybaritic in
many other ways was content to house 1ts activities, as it were, in architectural

J overalls
'~ blue jeans.
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To boast of the high cost of anything -- the first boast of the contemporary
film producer -- was for architects in the worst of taste. As building costs
rose, architects prated only of economy, and it was assumed that a hypothetical
businessman's attitude of strict accountancy and budget paring was the only proper
one for a serious professional practitioner. Yet actually it has been business,
interested inthe advertising value of striking architecture, which has sponsored
many of the more luxurious -- and not to balk at the word -- beautiful buildings
of the last few years. Lever Brothers in New York (no.225), General Motors
in Detroit (no.224k), the Johnson Wax Company in Racine (no.227) have been among
the more conspicuous Maecenases who have backed thelr architects in putting
quality before economy, The extravagances of the 'twenties have not returned;
no magnates aim to have their architects produce the tallest buildings in the
world; but even the brochures that seek funds for the erection of educational
edifices emphasize, overtly or tacitly, the presumptive distinetion of the
architects chosen and of their designs. Architecture is not merely an aspect of
the practical side of civilization; its functions are not merely material; and
this is now much more readily recognized than it was only a few years ago. Archi-
tecture, in the prestige sense, once represented an outlay for imitative exteriors;
but todsy, when money is spent to obtain prestige through visual effect, it is
more likely to go into essentials -- more space around the buildings and better
orgenized landscape settings; materials that are intrinsically attractive as well
as servicesble in the practical sense; and finally on interior space, that basie
architectural commodity which once cost little or nothing and which today is
dearer than marble wells or gold-plated plumbing,

If elderly erchitects, men in their sixties and their eighties, retein so
much prestige in a world otherwise dedicated to youth, it is partly because they
have carxried through from the earlier climate of the period before World War I

a strong faith in the cultural value of architecture. Dedicated, their lights
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still shine for the youngest generation, while the sociological lights of the
middle generation have now burned somewhat dim. Not so long ago certain thinkers
liked to see the problems of building as something each generation must solve

Ge novo for itself, tearing down all that was inherited and erecting everything
anew to last a few decades before it in turn wes replaced. But the world's
cities have remained full of structures fifty and a hundred years old. We are
forced now to consider, as so few modern architects did in the 'twenties, how
buildings will wear through a generation or more,and whether they are likely to
grow obsolete visually even more rapidly than they do physically.

Dedicated to change both as a people and as a generation, twentieth-century
Americans have condoned the chaos of their cities and the low caliber of the
buildings of which they are composed on the theory that they would soon get around
to replacing and re-erecting everything from seratch. Once it was supposed sky-
scrapers would serve their generation and be replaced by better ones, and that
houses would provide for one stage in a family's growth or decline and then be
jettisoned when the family moved into a new stage, Today this cheerful innocence
is rapidly pessing, and that fact has redounded to the advantage of our mid-century

architecture; we are, I think, grown somevhat more sober now.
H: R: Hs

P FH N

Architecture, even before it is sound planning or adequate plumbing, is
conspicuous space, The methods by which architects today habitually organize
space to make it conspicuous are largely derived from the work of three men:
Frank Lloyd Wright, Ludwig Mies van der Rohe, and Charles Le Corbusier. Their
work has contributed to a common fund of ideas, and their influence is acknowledged
even by those architects who most readily depart from it.

Wright invents new forms for each experience of space his bulldings are

designed to offer. His architecture is an exuberant elaboration -- a three-
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dimensional commentary of a building's function or on its particular structural
form. Thus each of Wright's buildings may have its own style.

Diametrically opposed to this expressiveness is the work of Mies van der
Fohe. Mies excludes from his architecture whatever is not directly related to
structure, meking structursl clarity a value independent of the specific buildings
that occasion it., He 1s thus able to assert the quality of his ideas even at
those moments when buildings, as Paul Valéry says, should speak rather than sing.
The most formidable urban objects in the United States are Mies' twin glass and
steel apartment towers on Chicago's Lake Shore Drive (no.222), At its most reward-
ing, Mies' architecture states a problem with the clarity of revelation, and these
imposing glass boxes glittering on Chicago's strand are three-dimensional diagrams
of the type multi-story vertical building. Regular in plan and twenty-six stories
high, both towers are placed at oblique angles to the drive and at right angles
to each other. Essentially linear in design, the towers are developed in shape
and detall from the structural logic of a steel armature. Floor slebs, or rather
ceilings, are always visible because the exterior walls are entirely of glass.

Stretching from floor to floor, the glass walls become e gigantic mirror
shimmering with reflections over most of its surface but with occasional trans-
parent patches at the corners through which one sees the sky. Vertical steel
I beams are used as mullions for the windows. Welded to the leading edge of each
floor, these I beams, when seen head-on, make the facades appear like mirrors
striped with railroad tracks. Seen at an angle, the same facades look like
enormous portieres of narrow steel beams. The two buildings in conjunction, seen
from almost any angle, present combinations of surface density ranging from a
seemingly opeque massing of vertical steel beams to an open cage filmed over with
glass.

In an architecture based on the logic of construction Mies has used struc-
tural elements primarily for a non-structural purpose. The importance of these

steel sppliqués is that they suggest a vocabulary of ornament inherent in the
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concept of the steel cage. Like those Gothic cathedrals -- structural webs of
stone filled with colored glass -- which transcend the decoration of stmcture
by becoming themselves pure decoration, Mies' decorative steel indicates a
rotential development of what is now the most refined style of our time.

No doubt architecture has had no client, for many years, as distractingly
<1a0bling ® the United Nations Orgenization. Directing a committee of archi-
tects recruited from all the member nations, Wallace Harrison has co-ordinated
a stupefyingly complex program in a project of obvious, if controversial, monu-
mentality. The first of the United Nations buildings to be completed was the
Secretariat tower (n0.219). It is a thin slab rising directly from the ground
for thirty-nine floors, terminated by a grille intended to conceal mechanical
equipment on the roof. The extremely narrow end walls are surfaced with grayish-
white marble; the two remaining facades, facing the East River and, towards the
west, the jagged, arbitrary congeries of New York's skyscrapers, ere entirely
sheathed in green-tinted glass. It is these two facades, together with the
building's extraordinarily slender proportions, that give the Secretariat its
tremendous architectural impact.

In the character of so much post-war building, the glass facades absorb their
surroundings and, in a way, merge with them. Reflections, once considered by
Poussin, we are told, unworthy of serious art, are here no trivial embellishment;

they are indeed the very point of the building. The Secretariat tower is an

e%mus vertical mirror in a white marble frame, set at the edge of a city stuffed

like an arsensl with buildings never more appealing than when i:air chaos is
converted by reflections to a casual and harmless decoration, In this sense the
Secretariat tower depends for its effect in no smell part on the contrast with
its surroundings, which might with generosity be described as unfortunate. As a
narrow vertical slab the building follows precedents well established by Le Cor-
busier, the great French srchitect who represented his country on the board of

design consultants end whose concepts dominate the entire project, The Secretariat
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tower is one of the most dramatic and beautiful vertical buildings in the
United States.

Lever House (no.225), the twenty-eight story office building on New York's
Park Avenue for Lever Brothers' own use, combines a Miesian discipline of detail
with a2 basic concept outlined thirty yeers ago by Le Corbusier. Having reduced
the multi-story urban building to a glass-walled slab framed by solid end walls,
he then lifted it clear of the ground so that parks and roads might run beneath.
Lever House does not conform to all the stylistic proscriptions of Le Corbusier's
early work, nor have its architects -- Skidmore, Owings and Merrill, with Gordon
Bunschaft as chief designer -- attempted a radical solution to urban planning
problems. What they have attempted and achieved is a bullding which, simply in
order to be seen, makes & great gift of air and light to the streets around it.
The tower appears to begin three stories above the sidewelk, and it is sheathed
entirely in glass; glare and heat-reslstant green glass for the windows and a
darker blue-green glass for the solid parapets. A web of thin stainless steel
members weaves a plaidlike pattern across the facades. A glass-walled lobby
and a small service area are the only enclosed spaces at street level, leaving
room for a small garden.

Eric Mendelschn's Maimonides Health Center (no.221) is a pleasantly urbane
building set in an undistinguished part of San Francisco. Fourteen stories high,
the main block 1s shielded fromthe street by a low entrance pavilion and by a
gallery opening on a landscaped court. On the garden facade the floors are canti-
levered beyond the columns (and framed by projecting end walls) so that each room
opens on a continuous balcony -- or more accurately on a wide promenade exparded
at four points into semicircular balconies, The thin iron railings with which
the balconies are equipped complete a lightly drawn, buoyant facade which seems
peculiarly congenial to the building's program.

The best of the recent skyscrepers use curtain walls, if not walls entirely

of glass, in ways that demonstrate the ambiguity of the multi-story structural
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frame. 860 Lake Shore Drive is clad in a vertical pin-stripe of steel, and

Iever House and the United Nations Secretariat are hung with great glass curtains
which tend to concesl the underlying structure rather than assign to it a specific
directional character. Another interpretation of the curtain wall -- perhaps the
most original that we have had yet -- is that designed by Harrison and Abramovitz
for the Alcoa building in Pittsburgh (no.218)., Here the wall is composed of light
screens of aluminum, 1 M. 82 x 3 M. 65, with an almost square window punched thru
the center, Alcoa's window is literally a hole in the wall, equipped with a
single pivoting panel of the ubiquitous green-tinted heat-resistant dass. The
aluminum sheets, only one-eighth of an inch thick, are stamped in a pattern of
triangular facets for greater rigidity. These facets catch and break the light

in triangular patches, lending to the facades a shifting diagonal movement and a

i frLaticaliows
.‘?i/ sculptural interest reminiscent of, say, the max%!mm of the Czernin Palace,

Apart from its excellent and originel facades, in one other aspect the building
has a generosity comparsble to Lever House. The lobby has been designed as a com-
pletely separate rectangular building four stories high, with its roof cantilevered
from the aluminum-clad tower. Entirely glass-enclosed, this vertical space pro-
vides an entrance hall of resounding grandeur, with an element of fantasy sppro-
priate to a glinting, faceted tower rising so abruptly out of the street,

Wright's architecture has always been grounded in the emotional experience
of space, light, and materials, and each of his buildings offers it with a
resourcefulness that transcends the merely imaginative. But even Wright himself
has seldom produced & building that mekes such uninhibited sport of technical
virtuosity as his research laboratory tower for the Johnson Wax Company in
Recine, Wisconsin (no,227). The first project executed by Wright for this wise
client, in 1939, was the company's administration building. Now Wright has
added a fourteen-story tower set like a campanile in a walled courtyard of
curiously Italian mood, The tower is connected to the main building by e covered

welk lined with reflecting pools; here the light makes patterns on a roof modeled
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with cuplike indentations to form a series of small, inset domes.

The laboratory tower itself is built around a central shaft housing an eleva-
tor, stair, and mechanical equipment, From this shaft the floors are cantilevered
like the numerous layers of an old-fashioned tier table. Each laboratory is two
stories high., Its lower floor is square in plan, but rounded slightly at the cor-
ners, and its much smaller mezzanine floor is circular. By alternating these
square and circular floor slabs Wright was able to sheathe the tower with horizon-
tal glass tubes in expanses interrupted only once for every two floors, thus
heightening the apparent scale of the building., The laboratories are flooded with
light from translucent glass walls, and, seen from the courtyard in full sunlight,
their sparkling texture is most beautiful. But the building is seen at its best
with sunlight behind it, so that the circular mezzanine floors appear through the
glass in dim and shimmering silhouette,

One other major building of Wright's executed since the war offers spatial
effects as astonishing as are the effects of light and texture in the Johnson

tower., This is the store for V., C, Morris on San Francisco's Maiden Lene (no.228),

) .'l*’"*. Passersby can avoid entering it only by a concentrated effort at indifference, so
J ”

accurately has Wright calculated his sequence of surprises. The facade is 2 blank
wall of buff-colored brick, cut into at one side by a small arch. This opens to
a tunnel with a very low veulted roof, half brick and half gless; it is this
glass section of the tunnel that serves as the store's "window," and its size

and placement exactly control the angle at which the interior is first revealed.
Looking diagonally up and across the space one sees the top of a ramp merging
with the parapet of a circular gallery. The ceiling, suspended beneath a sky-
light, is made of translucent plastic sheets and bubbles. A soft, sandy-surfaced
plaster has been used for the ramp and its attendant walls; the floor is paved
with stone.

On entering the store one realizes that the great circular ramp almost fills
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the available space, or rather it shapes the space like an eggbeater stirring
liquid in & bowl, The impact of the ramp's spiraling ascension into the light,
ebruptly terminated by the glowing, sculptural ceiling, can be said to humble the
most aggressive customer. Certainly the Morris store introduces architecture to

a kind of building usually without distinction in the United States, and the
response of the crowds who visit the store indicate that it is a welcome departure.

Financially one of the most lavish undertakings of recent years is Eero
Searinen's Technical Center for General Motors (no.22k). On a huge, perfectly
flet site outside Detroit, Saarinen has assembled three buildings -- many more
are projected -- around a rectangular pool the size of several athletic fields.

The low, long administration building is a frame of light steel members spaced
five feet apart and filled with green-tinted glass. Seen in sharp perspective,

as it must be unless it is seen from a great distance, the repetitiousness of these
vertical eleménts is exaggerated and suggests a facade turned out mechanically by
the yard -- an effect characteristic of meny interpretations of Mies van der
Rohe's architecture, and one which may perhaps be fundamentally suited to an
architecture of increasingly industrial origin.

Solid panels on all the buildings in the group are of highly glazed, textured
brick in tones of burnt orange and blue, very bright, and not unlike Persian
faience ware. Most effective as counterpoint to the regularity of the structural
systems employed, these bright rectangles of color, spotted like flags on the
horizon, overcome the diffusion of architectural impact which results from the
dispersal of buildings on a flat landscape. Dramatically placed blue-black
exhaust stacks outside one of the buildings provide a memorable element of
sculptural contrast.

Marcel Breuer, who with Walter Gropius has already created the basis of a
contemporary idiom current in the northeastern states, has in his own work

seldom produced a small house with quite the glan of his cottage for Harry A.Caesar

in Lakeville, Connecticut (no,.214). Perched on a stone pedestal containing utility
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rooms, the house is a wood box whose side walls project beyond it like blinders,
or like fences in mid-air. The living area, considersbly elevated, looks out on
& lake. Two fascias connect the wood blinders and frame the view, and between
the fascias and the glass wall of the living room there appears the top of a tree.
A massive concrete fireplace in the living room is placed to cut directly into
the view., A ramp leads up to the front door, and on this side of the house are
elegant horizontal windows whose sliding glass sections are without frames. The
effect of the whole building is subtle, deliberate and tense,

A successful departure from conventional form is The Wayfarer's Chapel in
Palos Verdes, California (no,229), Iloyd Wright, its architect, is the son of
Frank Lloyd Wright. The building is a glass-enclosed redwood frame. Its triangulax
roof trusses are filled, alternately, with glass or copper. A refectory and a
cloister are planned for the future, and giant redwood trees will ultimately
surround the Chapel, arching over its glass roof in a pattern of sunlight and
green shadow, Lloyd Wright's expressionism is linear and decorative, enclosing
a volume with sharp outlines and angular planes of light. It may also be said
that the emotional content of this building is suited to its purpose. The Way-
farers' Chapel 1s one of the very few modern American buildings for religious
celebrations that can be distinguished from a civie center or & gymnasium,

The Miesian discipline, fixing its practitioners on the business of piecing
together the elements of modern building, seems to have contributed to the success
of the Case Study House designed by Charles Eames for his own use (no.215), and

built in Celifornia by the magazine Arts and Architecture as part of a continuing

program already responsible for several distinguished buildings.

Put together with stendard, factory-produced elements, Eames' house is a
two-story metal cege. The walls are for the most part simply a collection of
readily available steel windows and sliding doors. But the transparent weblike

grid these units make is interrupted occasionally by solid panels of stucco,

n_
painted bright red, blue or white. A further enlivement is produced by the limited
A
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use of translucent glass, Defining his problem as the enclosure of the maximum
amount of space with the lesst expense, Eemes resorted to materials and tech-
niques which considerably accelerated construction., The alternately opaque,
transparent, and translucent walls produce richly varied effects of scale; the
steel frame itself ie varied to include many small panels as well as single
large sheets of plate glass, and thelpuse unexpectedly draws out of industrial
techniques a Japanese delicacy and decorativeness.

The glass house built by Philip Johnson in New Canaan, Connecticut (no.220)

Q.76 v x )7 CF rom
is a single room 384=x=56', with walls entirely of glass. There are no columns
inside the house: all structural elements are part of the exterior wall, and the
beautifully articulated transitions from glass panel to steel column, as well as
the subtle punctuation of space inside the house, constitute all its architecture.
There is a single door in the center of each facade, establishing symmetrical
axes for the whole house., Inside are low cebinets -- one for kitchen equipment
and another for storage -- and a brick cylinder containing a bathroom and, on
its outer wall, a fireplace. The exact placement of cabinets, brick cylinder,
and a large plece of sculpture creates "rooms," Painterly and flexible in its
spatial organization, the Johnson house, set on & flat shelf of lawn overlooking
a wooded velley, calls to mind an eighteenth-century pavilion of classical pro-
portions and romantic mood. With various elements asymmetrically grouped around
symmetrical axes, its interior is a sequence of spaces organized with classical
concern for beginning, middle, and end. In this respect it differs from much
contemporary architecture.

Our buildinge often lack the single dominating space which would justify
their having been built. One reason for this is a prevalent indifference to
just those refinements of sequence and proportion which have, after all, been
fundamental to the art of architecture for several centuries. No doubt this

indifference is due, in part, to an excessive preoccupation with what is merely

functional, But another reason is that space is expensive to enclose, and clients
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are often obliged to fill up and render opaque what little they can afford.
Apart from technical developments which contribute to making the cost of
enclosed space somewhat more reasoneble, there are signs of a reviving interest
among architects in the United States in esthetic values once relegated to
history. This concern is expressed by an architectural logic less dogmatic
than warfare with the academies required in the early years of this century.

In 1955 it eppears plausible that modern architecture in the United States,
availing itself of technology while it reaffirms some neglected values, will

be transformed into an art different from anything that has preceded it.

A- Dl
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Donald BARTHEIME & Associates s
West Columbia Elementary School, West Columbia, Texas. 1952.
Photographic enlargements: Donald Barthelme; Ulric Meisel

BREUER Marcel
House for Harry A. Caesar, Lakeville, Connecticut. 1952.
Photographic enlargements: Ben Schnall

Model lent by Masrcel Breuer.

EAMES Charles
Case Study House, Santa Monica, California. 1949.
Photographic enlargements: Julius Shulmesn; Charles Eames

Six stereo-realist color slides.

H. K. FERGUSON CQMPANY
WHITNEY Frank L., project architect
Bluebonnet Plant, Corn Products Refining Company, Corpus Christi, Texas. 1949.

Photographic enlargements.

HARRIS Harwell Hamilton
House for Ralph Johnson, Los Angeles, California. 1951.
Photographic enlargements: Msynard Parker

Stereo-realist color slide.

HARRISON & ABRAMOVITZ
Mitchell & Ritchey and Altenhof & Brown, assuciatJ, Aage LUJZTLQ

Alcoa Building, Pittsburgh, Pemnsylvania. 1952.
Photographic enlargements: Samuel A, Musgrave
Two stereo-realist color slides
Prefabricated aluminum panel, 6 x 12 f+., lent by the
Aluminum Company of Pittsburgh.
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HARRISON Wallace K. & Consul tents ﬂ%" Lj{ﬂ!(. ,

United Nations Secretariat, New York.. 1950.

2\

Photographic enlargements: Ezra Stoller

Two stereo-realist color slides.

JOHNSON Philip C.

House for Philip C. Johnson, New Canaan, Connecticut.

Photographic enlargements: Ezra Stoller
Four stereo-realist color slides.

Model lent by Philip C. Johnson

MENDELSOHN Eric
Maimonides Health Center, San Francisco, Californis.
Photographic enlargements: Stone and Steccati.

Two stereo-realist color slides.

MIES VAN DER ROHE Ludwig
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1949,

Pace Associstes and Holsman, Holsman, Klekamp & Taylor, assoeiated. m@
. iy, B

Apartment Houses at 860 Lake Shore Drive, Chicago, Illinois. 1951.

Photographic enlargements: George H. Steuer; Arthur Drexler

Six stereo-realist color slides.

Model lent by Ludwig Mies van der Rohe.

NEUTRA Richard J.

House for Warren Tremaine, Montecito, California. 1949.

Photographic enlargements: Julius Shulman
Four stereo-realist color slides,

Model lent by Richard J. Neutra.
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Smith, Hinchman & Grylls, Inc., associated
General Motors Technical Center, Detroit, Michigsn. 1951.

Photographic enlargements: Ezra Stoller

SKIDMORE, OWINGS & MERRILL
BUNSCHAFT Gordon, chief designer

Lever House, New York,, 1952

N
FPhotographic enlargements: Ezra Stoller; J. Alex langley
Two stereo-realist color slides,

Model: Collection of Museum of Modern Art, New York.

TWITCHELL & RUDOLPH
House for W. R. Healy, Ssrasota, Florida. 1950.
Photographic enlargements: Ezra Stoller

WRIGHT Frank Lloyd
Laboratory for Johnsan Wax Company, Racine, Wisconsin. 1949.
Photographic enlargements: Ezra Stoller

Ten stereo-realist color slides.

WRIGHT Frank Lloyd
Store for V. C. Morris, San Francisco, California. 1949.

Photographic enlargements: Maynard Parker

Five stereo-realist color slides.

WRIGHT Lloyd
Wsyfarers' Chapel, Palos Verdes, California. 1951.

Photographic enlargements: Julius Shulman

Three stereo-realist color slides.
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Industrial Design

by

Greta Daniel, Assistant Curator of Dgsign
The Museum of Modern Art, New York

With few exceptions, all the objects in this exhibit lon are mass-produced

(as distinguished from handerafted) and are intended for personal or household use.

Since excellence of design is independent of cost, the prices in the United States

of the items displeyed range from five cents (--franes) fpr a plastic pill box

(n0.368) to $380, (--- francs) for a molded plastic armchhir (no. 232).

The forms of all these objects are determined both by the methods of their
production and by the technologically conditioned esthetiq of our time., The precise
geometric shapes of many of them are related to seemingly hndesigned machine and

hand tools which, in the 1920's, became a matter of conscious esthetic preference,
influencing painters, sculptors, architects and even the craftsman. Esthetie

merit is no longer confined to the object of high price nor to the craftsman's
unique product. More important, perhaps, is the change in the conception of quality
which mass production has brought about, and which this exhibition reflects. The
new standard of quality accepts every available material, including synthetics. It
emphasizes clarity of form and proportional relationships, rather than applied
ornament. It recognizes that as a consequence of mass-production technigues, ob-
jects tend to become largely expendsble; thls results in the acceptance of less
dursble products and in a greater demand for impersonal, timeless forms. The fact
that in the United States housewives tend to do much of their own household work,
even at far higher economic levels than would be the case in Europe, leads them to
apply to objects intended for purely utilitarian or kitchen use esthetic standards
similar to those they apply in selecting furniture or decorations for their living
rooms or bedrooms.

In America, technology has played an important role in the design of the
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modern chair. The eight examples in this exhibition (nos. 231 to 238) are made
without the cumbersome springs and-stuffing employed in traditional designs. Such
alds to structure and comfort have been largely replaced by the new qualities
inherent in new materials: the elasticity of thin plywood sheets, the carrying
strength of light wire cages, the flexibility of electronically welded rubber
Joints, the plasticity of synthetic glues used in molding wood and fiberglass, and
the resiliency of thin pads of foam rubber. The chairs by Harry Bertola (no. 238)
and Allan Gould (no. 236) are metal constructions spamned by light materials which
provide seat and back surfaces. Those by Charles Eames (no. 233) and Eero
Searinen (no. 232)are sculptural forms of molded plastic resting on contrasting,
light metal stands,

Industrially produced artifacts are the "Decorative Arts" of the twentieth
century, and in forming its permenent collection of these objects, The Museum of
Modern Art uses standards as rigorous as for its collection of "Fine Arts.” The
Museum is also concerned with making both manufacturers and consumers aware of
these standards, and with informing the public, through its program of exhibitions,

of the availability of well-designed objects for home use.
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Side chair: metal rod base, molded plywood back and seat 'Lc’ ?

368
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373

¥ Chairs

230. Patent model for one-piece plywood chair. 1874%. Designer:

Joined by electronically glued rubber disks. 1946,
Designer: Charles EAMES. Manufacturer: Herman Miller
Furniture Co., Zeeland, Michigan.

Arm chair: metal rod base, foam rubber pad on molded plastic

shell, covered with beige woolen fabric; 2 loose pillows.
1948, Designer: Eero SAARINEN. Manufacturer: Knoll
Associates, New York, New York.

Arm chair: metal rod base, molded plastic shell reinforced
with glass fibers. 1949. Designer: Charles EAMES, Manufacturer:
Herman Miller Furniture Co., Zeeland, Michigan.

Side chair: metal rod base, molded plywood seat, 1949,
Designer: Ray KOMAI, Manufacturer: J. G. Furniture Co.,

New York, New York.

Lounge chair: black steel tube frame, woven fiber sling seat,
1951. Designers: Harold COHEN and Davis PRATT. Manufacturer:
Designers in Production, Chicago, Illinois.

Side chalr: black steel frame, white plastic cord. 1952.

Designer: Allan GOULD, Manufacturer: Allan Gould Designs,
Inc., New York, New York.

8ide chair: chrome-plated steel frame, black enamel steel
brace, leather seat. 1952. Designers: William KATAVOLOS,
Rogs LITTELL, Douglas KELLEY. Manufacturer: Iaverne, Inc.,

New York, New York.
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238. Arm chair: metal rod base, plastic-coated wire seat, foam rubber

pad, tweed fabric. 1952. Designer: Harry mqu. T BERTo/A

Manufacturer; Knoll Associates, New York, New York.

II. Lamps and Lighting Equipment

239. Two-armed floor lamp: cadmium-plated metal, 1940. Designer:
Peter PFISTERER, Manufacturer: Mutual™Sunset Lamp Manufacturing
Company, New York, New York. &

Adjustable table lamp: white and black enamel on metal. 1951.
Designer: Harry GITLIN. Manufacturer: Middletown Manufacturing

Company, Middletown, New York.

Celling light fixture: white vinyl sprayed over metal frame.

1951. Designer: George NELSON. Manufacturer: Howard Miller

Clock Company, Zeeland, Michigan.

Adjustable ceiling fixture: white enamel shade, brass fittings.

¢, 1952, Designers: Gross and Esther WOOD. Manufacturer:

Gross Wood & Company, San Francisco, California.

Display light: black lacquered steel shell on metal rod stand.

1952. Designer: Harry GITLIN, Manufacturer: Middletown Manufacturing
Company , Middletown, New York.

III. Glass and Tableware

2kli, Revolving platter: clear glass top, wooden base with ball bearings.

c¢. 1946, Designer and manufacturer: P, E, CAMERER, St. Paul, Minnesota.
245, Three-piece place setting: glazed stoneware. 1947, Designer:

Edith HEATH, Manufacturer: Heath Ceramics, Sausallito, California.

Tea pot: glazed stoneware. 1947. Designer: Edith HEATH, Manufacturer:

Heath Ceramics, Sausalito, California.
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247, Salad bowl (13" - 33 cm. diameter): glazed stoneware, 1949,
Designer: Edith HEATH, Manufacturer: Heath Ceramics, Sausalito,
California.

Soup ladle: white porcelain, Brazilian rosewood handle. 1951.

Designers: Howard SITTERLE and K;Eb HOVIS, Manufacturer:

Sitterle Ceramics, Croton Falls, New York.

Pepper mill and salt dish:; white porcelain, 1949-50, Designers:
Trudi and Harold SITTERLE. Manufacturer: Sitterle Ceramics,

Croton Falls, New York.

Plate (10" - 25.4 cm. diameter), plate (8" - 20.3 cm, diameter),
bowl (6" - 15.2 cm. diameter): prism crystal glass, 1952. De-
slgners: Scott WILSON and Fritz FOORD. Manufacturer: Lancaster
Lens Company, Lancaster, Chio.

Ice tub: molded glass. Manufacturer: West Virginia Glass
Specialty Company, Weston, West Virginia.

Three tumblers (5 1/4" - 13.3 cm., 3 1/4" - 8.3 em,, and 2 1/2°

- 6.3 cm. high): Killarney green glass. 1948, Designer: Charles

W. CARLSON, Manufacturer: United States Glass Company, Tiffin
Division, Tiffin, Ohio,

Three tumblers (4 3/8" - 10.6 cm., 3 3/8" - 8.6 cm., and 2 7/8" -
7.3 em. high): clear glass, rounded bottoms, c. 1945. Manufacturer:
Imperial Glass Corporation, Bellaire, Ohio.

Highball glass, tall, narrow: clear glass. c. 194%5. Manufacturer:
Seneca Glass Company, Morgantown, West Virginia.

Two highball glasses (5 3/8" - 13.6 cm. high): clear glass, sham

bottoms. c. 1939, Designer and manufacturer unknown.
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256.

Two water tumblers (3 3/4" - 9.5 em. high): clear glass. Manu-
facturer; Libbey Glass Company Division, Owens-Illinois Glass
Company, Toledo, Ohio,

Three soda-fountain tumblers: clear glass, Manufacturer: Libbey
Glass Company Division, Owens-Illinois Glass Company, Toledo, Ohio.
Salad bowl (11" - 27.9 cm. diameter): black opaque plastic.

¢. 1946, Designer: Ed. E. LANGBEIN. Manufacturer: Langbein
Giftwares Division, Brooklyn, New York.

Individual salad bowl (5" - 12.7 cm, diameter): white opaque plastic.
c. 1946. Designer Ed. E. LANGBEIN. Mamufacturer: Langbein
Giftwares Division, Brooklyn, New York.

Salad bowl (11" - 28 cm, diameter): black opaque plastic. 1950-53,
Designer: Charles H, MC CREA, Manufacturer: Plastic Productions
Company, Redwood City, California.

Mug, from complete line of dinnerware specially developed for use on
U.S. Navy ships: plastic. c. 1942. Manufacturer: Watertown
Manufacturing Company and Hemco Plastics Division of Bryant Electric
Company, Bridgeport, Connecticut.

Cereal bowl: red plastic. c¢. 1945, Designer and manufacturer
unknown.

Child's food dish: red plastic., c. 1945. Manufacturer: Hemco
Plastics Division of Bryant Electric Company, Bridgeport,

Connecticut.
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Peper-napkin holder: translucent flexible plastic. 1954. De-
signer: Earl S, TUPPER, Manufacturer: Tupper Corporation,

Farnumsville, Massachusetts,

m&mmg spoons (12" - 30.5 cm. long): flexible trans-

lucent plastic. 1954. Designer: Earl S. TUPPER. Manufacturer:
Tupper Corporation, Farnumsville, Massachusetts.

Tumbler: red plastic. c. 1942. Designer and manufacturer unknown.
Water tumbler: black plastic. c. 1946, Designer: Thomas

HIGGINS, Manufacturer: Wolfe Products Company, Sheboygan, Wisconsin.
Four tumblers (4 7/8" - 12.4 em., 4 1/8" - 10.5 cm., 3 1/2" - 8.9 em.,
and 2 1/b" - 5.7 cm. high): white flexible plastic. c. 1945.
Designer: Earl S. TUPPER, Manufacturer: Tupper Corporatiom,
Farnumsville, Massachusetts.

Two tumblers: yellow and green flexible plastic. 1954, De-

signer: Earl S. TUPPER, Manufacturer: Tupper Corporation,
Farnumsville, Massachusetts.

Two tumblers: stainless steel. c. 1948, Manufacturer: Vollrath
Company, Sheboygen, Wisconsin.

Mint- julep tumbler: aluminum alloy. 1935. Designer: Lurelle

V. A, GUILD, Manufacturer: Kensington, Ine,, Kensington,
Pennsylvania.,

Canape plates (8" - 20.3 em, diameter): aluminum elloy. 1938.
Designer: Lurelle V, A. GUILD. Manufacturer: Kensington, Ine.,

Kensington, Pennsylvania.
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273. Pitcher: stainless steel. c, 1940. Manufacturer: Carrollton
Manufacturing Company, Carrollton, Ohio,
27hk. Steak knife: stainless steel blade, cast aluminum handle. 1947.
Designer: Dean POLLOCK, Manufacturer: Gerber Legendary Blades,
Portland, Oregon.
Carving set: stainless steel, 1946-47. Designer: Dean POLLOCK,
Manufacturer: Gerber Legendary Blades, Portland, Oregon.
Four-piece set of flatware: stainless steel. 1937. Manufacturer:
International Silver Company, Meriden, Connecticut.
Cheese slicer: cast aluminum. c¢. 1944, Designer: John R,
CARROLL, Manufacturer: R. A. Frederick Company, Cincinnati, Ohio.

Lobeter pick: stainless steel prongs, red plastic handle. 1954,

Designer: Peter SCIASCIA. Manufacturer: Holt Howard Association,

Stamford, Connecticut.

IV. Accessories

C’ 279. Vase: white porcelain, 1908. Designer: Frank G, HOIMES. Manufacturer:

Lenox, Inc,, Trenton, New Jersey.

280. Vase: glass. 1933. Designer: Walter Dorwin TEAGUE. Manufacturer:
Corning Glass Works, Steuben Division, Corning, New York.
Vase, sham bottom: molded glass. 1944, Manufacturers: Viking
Glass Company, New Martinsville, West Virginia,
Vase, sham bottom: clear green glass. c. 1945, Manufacturer:
Blenko Glass Company, Milton, West Virginia.
Martini pitcher with clear glass stopper (11" - 28 cm high): hand-
blown grey glass. 1953. Designer: Wayne Dale HUSTED. Manufacturer:

Blenko Glass Compeny, Inc., Milton, West Virginia.
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Bowl (39.4 cm diameter): clear glass, 1946. Manufacturer: A, L.

Hirsch, New York, New York.
Plate (12" - 30.5 em diameter): clear glass, 1946, Manufacturer:
A. L, Hirsch, New York, New York.

Bowl (17" - 43.2 cm diameter): clear plastic, 1950-53. Designer:

Charles H. MeCREA, Manufa.cturer’: Plastic Productions Company,

Redwood City, California,

Bowl (13 1/2 - 3k.3 cm diameter): translucent plastic. 1950-53.
Designer: Charles H. McCREA, Manufacturer: Plastic Productions
Company, Redwood City, California.

Tray (14" - 35.9 cm diameter): black plastic. 1950-53. Designer:
Charles H. MeCREA, Manufscturer: Plastic Productions Company,
Redwood City, California,

Waste basket: red flexible plastic, 1949, Manufacturer: Plastex
Corporation, Los Angeles, California.

Waste basket: white flexible plastic, c, 1949. Mamufacturer:
Plastex Corporation, Los Angeles, California.

Waste bagket: black expanded metal. 1952. Designer: Gross and
Esther WOOD, Manufacturer: Gross Wood & Company, San Francisco,
California.

Flower bowl (10 3/4" - 27.3 em, diameter): copper. 1930. De-
signer: Walter VON NESSEN. Manufacturer: Chase Brass and Copper
Company, Waterbury, Connecticut.

Bowl (15" - 38,1 cm, diameter): black enameled perforated steel.
Designer: Gross and Esther WOOD, Manufacturer: Gross Wood &

Company, San Francisco, California,
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Platter (15" - 38.1 cm, diameter): blue enameled aluminum. 1950.
Designer: Ernst LICHTBLAU., Manufacturer: Joseph Franken, New York,
New York.

Individual ash tray and matchbox-cover: aluminum alloy. 1938.
Designer: Lurelle V. A, GUILD. Manufacturer: Kensington, Inc.,
New Kensington, Pennsylvania,

Screen-top ash tray: .a.luminum. 1936. Manufacturer: Burchart, Inec.,
New York, New York.

Two candle holders: white enameled spring wire. c¢. 1952. Ekeo
Products Company, Chicago, Illinois.

Cocktail shaker (1 Quart - 1.14 litre capaeity): chromed metal.
1939, Designer: W. Archibald WELDEN. Manufacturer: Rome
Manufacturing Company Division of Revere Copper and Brass, Ine.,
Rome, New York.

Cocktail shaker (1 1/2 quarts - 1.70 litre capacity): aluminum,
cork stopper, wood stirrer. 1943. Designer: Peter SCHIMOB;’
Manufacturer: Chemex Corporation, New York, New York.

Bar shaker: stainless steel. ¢, 1947. Manufacturer: Lalance &
Grosjean, Woodhaven, New York.

Multiple bar tool: bronze. 1940, Manufacturer: Barcalo Manufac-
turing Company, New York, New York.

Bottle opener with magnetic top to hold bottle caps: manganese

bronze. 1949. Designer: John Hays HAMMOI%P Jr, Manufacturer:

Hammond Research Corporation, Gloucester, Massachusetts,

Bottle opener: steel ¢, 1946, Designer and manufacturer unknown.
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. Kitchen Equipment

304. Coffee maker (1L 1/2 quart - 1.70 litre capacity): Pyrex glass,
wood collar. 1941, Designer: Peter SCHLUMBOH{, Manufacturer:
Chemex Corporation, New York, New York.

Water kettle (2 quart - 2.27 litre capacity): Pyrex glass, cork
steam stopper. 1949. Designer: Peter SCEIMJBOJ??. Manufacturer:
Chemex Corporation, New York, New York.

Ring base (fitting coffee maker and kettle, nos. 304 and 305):
cork., 1945, Designer: Peter SCHLUMBOHN, Manufacturer: Chemex

Corporation, New York, New York.

Tea maker (1 1/2 quart - 1.70 litre cap?.’city): Pyrex glass, wood

handle. 1954. Designer: Peter SCHLUMBORA. Manufacturer: Chemex
Corporation, New York, New York.

Water kettle: Pyrex glass. 1940, Manufacturer: Corning Glass lﬂ)mlw
Gempemy , Corning, New York.

Double-boiler: Pyrex glass. 19%0. Manufacturer: Corning Glass (Lmlco
Compesy, Corning, New York, 4
Cake pan (8 3/4" - 22.2 em. square): Pyrex glass. 1950-51. Manu-
facturer: Corning Glass Works, Corning, New York.

Ice bucket (10" - 25.4 cm, diameter): hard black rubber. c. 1946.
Manufacturer: Chelsea Products, New York, N. Y.

Two bowle (7" - 17.8 cm. diameter): white and yellow translucent
flexible plastic. 1945. Designer: Earl S, TUPPER. Manufacturer:
Tupper Corporation, Farnumsville, Massachusetts.

Covered cylindrical food storage container (6 3/4" - 17.1 cm.

diemeter): translucent flexible plastic. 1945. Designer: Earl S,

TUPPER, Manufacturer: Tupper Corporation, Farnumsville, Massachusetts.
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314, Covered cylindrical food storage container with measuring tumbler
(5 1/2" - 14 cm. diameter): translucent flexible plastic. 1954,
Designer: Earl S. TUPPER, Manufacturer: Tupper Corporation,
Farnumsville, Massachusetts,

Cake box with reinforced rim (12" - 30.5 cm. diameter): translucent
flexible plastic, 1954. Designer: Earl 8. TUPFER. Manufacturer:
Tupper Corporation, Farnumsville, Massachusetts.

Storage bowl (4 1/4" - 10.8 cm, diameter): blue translucent flexible
plastic. 1945, Designer: Earl S. TUPPER. Manufacturer; Tupper
Corporation, Farnumsville, Massachusetts.

Kitchen scoop (4" - 10.2 em. long): translucent flexible plastiec.
1954%. Designer: Earl S, TUPPER, Manufacturer: Tupper Corporation,
Farnumsville, Massachusetts.

Juice shaker (11 1/2" - 29.2 cm, high): translucent flexible plas-

tic. 1954. Designer: Earl S, TUPPER. Manufacturer: Tupper

Corporation, Farnumsville, Massachusetts.

Individual serving ice-cube tray (3" - 7.6 cm. diameter): trans-
lucent flexible plastic. 1954. Designer: Earl S. TUPPER,
Manufacturer: Tupper Corporation, Farnumsville, Massachusetts.
Covered canister: clear plastic, opaque yellow cover. c. 1953.
Manufacturer: Tri-State Plastic Molding Company, Inc., Henderson,
Kentucky.

Laundry sprinkler: translucent flexible plastic, red stopper. 195k.
Manufacturer: Beacon Plastic & Metal Products, Inc., New York,

New York.
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322. Individual cream servers for restaurant use (1 3/4" - 4.5 cm. high):
opaque blue and ivory plastic. c. 1953. Manufacturer: Allied Manu-
facturing Company, Massachusetts,

Three cookie ecutters: red and yellow plastic. c. 1947. Designer
and manufacturer unknown.

Six-part cookie cutter: tin. c. 1940. Designer and manufacturer
unknown.

Cookie-cutting wheel: aluminum. 1953. Manufacturer: Foley Manu-
facturing Company, Minneapolis, Minnesota.

Pie slicer: metal wire, c. 1941. Designer and manufacturer
unknown,

Iadle: stainless steel, plastic handle. c. 1946. Designer:

James HVALE & EKCO PRODUCTS COMPANY. Manufacturer; Ekco Products
Company, Chicago, Illinois

Cake turner: stainless steel, plastic handle. c, 1946, Designer:
James HVALE & EKCO PRODUCTS COMPANY. Manufacturer:Ekco Products
Company, Chicago, Illinois.

Ice-cream spade: chromed metal, plastic handle. e, 1948, Manu-
facturer: C, T. Williams Manufacturing Company, New York, New York.
Roast clamp; chromed metal. c. 1942. Manufacturer: Richter &
Phillips Company, Cincinnati, Ohio.

Shrimp cleaner: red plasticiz;lltzgigner: GERSHEN-NEWARK., Manu-
facturer: Plastic Dispensers, Inc., Newark, New Jersey.

Vegetable peeler: metal. c. 194k, Manufacturer: Ekco Products
Company, Chicago, Illinois,

Kitchen tcol: chromed metal, rosewood handle. ¢, 1942. Manufacturer:

Ontario Knife Company, Ontario, New York.
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334. Frozen food knife (blade shaped to cut packaged frozen foods):
stainless steel, hard rubber handle. 1954. Manufacturer: W. R.
Case & Sons Cutlery Company, Bradford, Pennsylvania.

Barbecue fork: stainless steel, wood handle, ¢, 1948. Designer
and manufacturer unknown.

Poultry slicer: steel, 1940. Manufacturer: W. R. Case & Sons
Cutlery Company, Bradford, Pennsylvania.

Boning knife: chromium blade, black plastic handle. c. 1946.
Manufacturer: W. R. Case & Sons Cutlery Company, Bradforxd,
Pennsylvania.

Set of clam and oyster knives: stainless steel. ¢, 1938. Manu-
facturer: R. Murphy, Ayer, Massachusetts.

Meat skewer: stainless steel: c. 1949, Designer: James J.
JACOBSON, Manufacturer: Manhattan Wire Goods, New York, New York.
Pressure cooker: chromed metal, plastic handles, ¢, 1945, Manu-
facturer: Landers, Frary & Clark, New Britain, Connecticut.

Brazier for hotel use (6 quart - 6.77 litre capacity) with recessed
cover: copper-clad stainless steel. 1954. Designer: W. Archibald
WELDEN. Manufacturer: Rome Manmufacturing Company Division of Revere
Copper & Brass, Inc., Rome, New York,

Sauce pan for hotel use (4 quart - 4,5 litre capacity): copper-clad
stainless steel. 1954, Designer: W. Archibald WELDEN. Manufacturer:
Rome Manufacturing Company Division of Revere Copper & Brass, Inc.,
Rome, New York.

Tea kettle (3 quart - 3.3% litre capacity): copper-clad s'szinl_esri _
steel., 1950. Designer:V. Archibald Wlwn.zmufactu er}\ Revere

Copper & Brass, Inc,, Rome, New York.
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344, Vater kettle: aluminum, 1933. Designer: Lurelle V. A.GUILD.
Manufacturer; Aluminum Cooking Utensils Company, New Kensington,
Penneylvania.

Mixing bowl (6 quart - 6.8 litre capacity): aluminum. c. 1953.
Designer: Lurelle V, A, GUILD, Manufacturer: Aluminum Cooking
Utensile Company, New Kensington, Pennsylvania,

Cake pan (9 1/2" - 24,1 cm, diameter): aluminum, c. 1945, Manu-
facturer: West Bend Aluminum Company, West Bend, Wisconsin.

Food grinder and shredder: castduminum, 1922, Designer: John

H. LICKERT. Manufacturer: Griscer Industries, Fort Wayne, Indiana,
Juice press: cast aluminum. c¢. 1937. Designer and manufacturer
unknown,

Salad washer: metal wire. c. 1946, Designer: M, SCHIMMEL,
Manufacturer: Raymar Industries, Incorporated, New York, New York.
Display stand for oranges: metal wire. c. 1946. Designer and

manufacturer unknown.

Two garden tools (trowel and cultivating fork): cast aluminum, 1946,
Designer: H, C. MARKLE, Manufacturer: Merkle Featherlite Products
Corporation, Rochester, Michigan.

Two garden tools (claw cultivator and weeder): cast aluminum. c. 1948,
Manufacturer; Westfield Manufacturing Corporation, Marysville, Mich-
igan.

Adjustable garden rake: aluminum. 1945. Designer: Vernon P, STEELE,
Manufacturer: Kenco Produects Corporation, New York, New York,
Shoemaker's tool (shoetack nippers): metal, 1916, Manufacturer:

Sargent & Company, New Haven, Connecticut.
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355.

356.

Pocket knife with sliding blade: stainless steel. 1935. Designer:
R, J, CHRISTY. Manufacturer: Christy Company, Fremont, Ohio.
Mechanic's angle flashlight with illuminated serewdriver attachment:
metal and lucite. ¢, 1952, Designer: A. ALCORN, Manufacturer:

Alcorn & Company, Boston, Massachusetts.

"House of Cards," giant size (54 cards decorated and slotted for
fitting together): plastic-coated cardboard. 1954%. Designer: Charles
EAMES, Manufacturer: Tigrett Enterprises, Chicago, Illinois.

Snap blocks (geometric shapes with snap fasteners): plastic. ¢. 1950,
Designer: Sheriden H, HORWITZ, Manufacturer: International Modern
Playthings, Inc,, Cleveland, Ohio.

"Oolorforms Kit"; shapes and blackboard: plastic. 13953.

Manufacturer: Colorforms, Englewood, New Jersey.

"Slinky" (flexible spiral coil): steel. 1948, Designer: Richard T.
JAMES. Manufacturer: James Industries, Clifton Heights, Pemmsylvania.
"The Doodler": plated steel wire and beads, 1951. Designer:

Nelson RONSHEIM. Mznufacturer: Kenner Products Company, Cincinnati,
Ohio.

"The Little Toy" (construction toy): tekwoo and wire.
1952, Designer: Charles EAMES., Manufacturer: Tigrett Enterprises,

Chicago, Illinois.

VIII., Miscellaueous

363.

364,

Two-piece soap dish: clear plastic. 1940. Manufacturer: Drain-Dri
Company, San Francisco, California.
Neil brush: clear plastic. c. 1954. Designer and manufacturer

unknown,
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365.

Soap box with massager top: translucent flexible plastic. 1954,
Designer: Earl 8. TUPPER., Manufacturer: Tupper Corporation,
Farnumsville, Massachusetts.

Shampoo conta:l.ne:.' with massager top: translucent flexible plastie,
1954, Designer: Eaxrl S. TUPPER. Manufacturer: Tupper Corporation,
Farnumsville, Massachusetts.

Toothbrush container: translucent flexible plastic. 1954. Designer:
Earl S. TUPPER., Manufacturer: Tupper Corporation, Farnumsville,
Massachusetts,

Square pill boxes (1" x 1" - 6.25 cm, square): plastic, clear and

opague color combinations e. 1952. Designer and manufacturer unknown.

Round pg11boxes (1 1/2" - 3.8 cm. diameter): opaque blue/, white,

and clear green plastic, c¢. 1953. Designer and manufacturer unknown.
Rectangular dispensers for aspirin (1 1/4" x 1 3/4" - 3.2 x 4.5 cm.)
opague ivoryA green r—eaﬂ—re?’ plastic, e. 1953. Designer: Neil S,
WATEFRMAN. Manufacturer: Atlantic Bastic‘s for E. R, Squibb & Company,
New York, New York.

Drugstore prescription pillboxes (covered tubular containers,

3" and 2" - 7.6 and 5 em. high): clear plastic. c¢. 1954. Manufac-
turer; Lerner, Garwood, New Jersey.

Two small cylindrical containers (1 1/2" - 3.8 cm. diameter): clear
plastic, c¢. 1953. Designer and menufacturer unknown.

Small rectangular boxes (L 3/4" = 4.5 cm. long; used in workshops

+o store small nails and screws): clear plastic. c. 1954, Designer

and manufacturer unknown.
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374%. Small square boxes (4.5 cm - 1 3/4" square; used to store nails

and screws): clear plastic, c, 195k. %mmf&cwre‘r / sttt

unknown. oy
Rectangular ox for fishing bait: clear plastic, c. 194k,
Manufacturer: Shoeform Company, Inc., Auburn, New York.
Round containers with recessed 1lids for stacking (3 3ﬂ+" - 9.5 cm,
diameter): clear plastic. c. 1954, Desm&
Hand counter for tallying: grey plastic housing. 1950.
facturer: Denominstor Company, Inc., New York, New York.
Electric wall plug: ivory plastic housing. ¢, 1948, Designer:
W. T, GOSSARD. Manufacturer: Thyco Electric Products, Inc.,
Los Angeles, Califormia.

towh
Electric fan: }e.keli‘te housing, fabric blades. 1940. Designer:
W. O, LANGILLE, Mamufacturer: Diehl Mamufacturing Company for
Singer Sewing Machlne Company, New York, New York.
Transistor radio: grey plastic housing. 1954. Designers: PAINTER,
TEAGUE & PETERTIL. Manufacturer: Regency Division, Industrial
Development Engineering Association, Inc., Indianapolis, Indiana.
Under-pillow radio speaker (developed for use in United States mi-
litary hospitals): grey plastic housing, c¢. 1945. Manufacturer:
Telex Electric Acoustic Division, Minneapolis, Minnesota.
Table radio: metal housing., 1946. Designer: Raymond IOEVY Associates.
Manufacturer: Hallicrafters Company, Chicago, Illinois.
Electric iron: chromed metal, plastic handle. c. 194%7. Manufac-

turer: Landers, Frary & Clark, New Britain, Connecticut.
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Padlock: metal. c. 1947. Manufacturer: Yale & Towne Manufacturing
Company, Stamford, Connecticut.

Two desk-top card files (8" x 5" - 20.3 x 12,7 em.): enameled

1
grey-tan steel, 1954. Designer LIPPINCOTT AND MARGULIES, Manufac-
A

turer; Acme Visible Records, Inc,, Crozet, Virginia.

Necklace: hexagonal machine screw-nuts, bolt-nuts and spacers of
gold anodized aluminum strung on industrial leather belting. 195k.
Designers: Patricia SMITH and Willa PERCIVAL., Manufacturer:
Geomet, Inc,, New York, New York.

Necklace: bone pipe filters and gold-colored aluminum beads strung
on nylon fly-line. 1954, Designers: Patricla SMITH and Willa

PERCIVAL., Mamufacturer: Geomet, Inc., New York, New York.
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Trola §1dnents ont cofitri¥ué A ce d8veloppement:

En erier.(.linu, une nouvelle génaration d'architectes a &t

'

& formes dans des
-~
"~ écoles ol 1'on n'enseigne plus le style traditionnel, Cette géneration ]ﬁ/ﬂ,‘)cat
maintenant mise & 1loceuvre,

Deuxismement), des architectes comme Frank Lloyd Nright et !les vani der Rohe, dont,

. N - ] < Th { :
les osuvres ont &té montrées par le ){aea il ¥ #doja_ vingt ans, regoivent enfin des .

commandes dignes ds lsur talent, :
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= surtrut 1“' grandes sntreprises mcommencent, enfiny A donner lsur appul & 1%archi-
tecture moderze,

En 1932 le _Jr-fuzeum of Modern Art; a tem sa premi®re expositisn d‘az—'chi—
+scture,noderas. Depuls lors, plus de quatre-vingt exposition et de nombrauses
publieations sur le sujet ont mené une campagne pour uéa découvarte et sa daclara-
+ion d'excallence ..“ hvec—de—mities—dn slecle, llarchitecture moderne a attainjﬁ
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maturitd,
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Les dix-cept h"atinents montrés dans cetls exposition sont dispersés
e
& iravers les Etuts-Us's, Il y a parm! sux une chapelle, uze école, un hfpital,
une usine, des byreauz st lea milsons, particulidres, Tous onl gté choisis &
oause de leur inmportance dans 1thilabeire de 1firchitecture et pour leur qualité
C “"\.
en tant quioeuvre dfart. Tirés de 1i daiclins exposition rCon:—; truit aux Etats-Unial’
. Wt ©f [od oxer @nk s
prasantée par le Nk, 1ls mnn’r“ant le rfr“,rl développanient As 1farchitectore aux

Blata-Unis dlapres guerre,

.~ - L&f':
ynt coalrfhve a ce dersloppaments

#

En l.remier-(l.i.au, une nouvelle génération d'architectes a &té formée dans des

" &coles .ol 1'on n'enseigne plus le style traditisnnal, Cette génération lh.,flﬁest
maintenant mise & 1'ceuvre,
Deuxiamenent], des architectes comne Frank Lioyd iright st 'ies van| der Rohe, dont,
les oéuvros ont éts montrées par le ﬂuscé.e ily afdéj‘a vingt ans, regoivent enfin Jes

comandes dignes ds lsur talent,

Troisi‘éf&aﬁén‘h} fnnp-ens-annisa-dlapres-cncape, le ruvernensat et 1'industrie -

wb surtout l=s grandes sntreprises mcommencent, anfing % donner leur appul & 1tarchi-
tacture moderne,

En 1932 le _I_I-Iuseum of Modern At't; a temn sa premfsre exposition d'archi-
tacturesmedersss Depuls lors, plus de gquatre-vingt r:}*position%;t de nembranses
publieations sur le sujet ont men# une campagne pour uAa découvarte et sa déclara-
tion d'axcﬂ’rnca“ hvec—3e—ailien-dy slecle, 1llarchitecture moderne a att&inﬁ
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matirité.
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Donald BARTHELME & Associates

Ecole primaire de West Columbia,
West Colambia, Texas, 1952

Certaina dl‘baill de la structure d'acier ont été laissés

apparents en raison de leur valeur décorative, avec effedeapésial dans
la cour de jeux. Dans toutes les salles de ulauo, les plafonds a

persiennes, éclairés par le haut, équlibrest la lumiére diffusée par
les murs de verre et évitent toute réverbération.

Photo Vonald Barthelme
Photo Ulric Meisel.

Maison de Harry A. Caesar,
Lakeville, Connecticut. 1952

Un loubu.uannt en pierre (contenant les services et chambres &

#r réserves) '4:%22'3

la cuisine et salle de bain: On accéde a lmﬂ:h ! etage superieur par
une rampe en bois. Aux cot‘s ‘tralt- de la maison dn poutres en port.-a-ruu
soutiennent dalxhqm: ecrans faits en lattes dia;onuhn de bois de cyprés

se prolongeant aimmi en haies suspendues destinées & encadrer la vue et &
assurer 1'isolement.

Photo Ben Schnall

6r\ Charles EAMES
Maison—atelier .

etagéres (au lieu de rayomnages)

ki ) H.K. PEMUSOMML‘(,

Frank L.Whitney, architecte du pnjet.

0K

DK..
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HARRISON & e
MAMO‘J’ITZ assncias )

Michell & Ritchey et Altenhof & Broin,\tmrtrhﬁf./

Alcoa Building,
~~—Pittaburgh, Pennsylvanie. 1952

Eenltrnit par l'.llu-inn- Company of America pour son propre
usage, ce bitiment de 30 n.ngu, en forme de tour, est revétu de panneaux
en feuilles d'aluminium prohhriquil. de 1m.82 x 3m.65., Les fenétres percées
dans les panneaux sont reversib r le . Ila sont en
verre anti-thermique specinlement trnl te contre le rayoomnement. Lo hall
d'entrée, haut de quatre n.agoc et demi, est une construction independante
aux murs de verre, dont la tofture se détache en porte-d-faux de la tour
principale

UN-OK

Philip C. Johnson - maison-dlinvités (au liew de maison dihétes)

Mendelsohn M t-;o-uz E?-J\‘ alls -~4Lm

Ludwieg MIES VAN DER ROHE

- —

texte 0K _T-'L'GPL L;"‘U“ &*q d"-th

NEUTRA _aile FeyOMiniansipicie 22 I“:tix Al acli

sunnrr}f. SAARINEN & ASSOCIATES

L]
Smith, Hinchman & Grylls, Inc. Asgagt¥s Mpc«.ga \f/&

Centre technique de la General Motors, ‘fi’ i
Detroit, Michigan. 1951 \f\f

Ces bitiments zwmmirmitzxpmux du Centre technique de la General

Motors sont construits en ossatures d'acier reiniol de briques ou de verre.
La brique naturelle y est utilisée en coloris variés d'ornng. brulé et bleu
vif. La batiment des bureauxattenant & une piéce d'eau réctanguldire n'a pas
de fenétres qui s'ouvrent: les ¥18é&s anti-thermiques teintées en vert,posdes
dans des chassis enillu, sont fixes., Les rangées de cheminées bleu-nuit,
de chaque cété du batiment des dym-u-at.ron sont d'un puissant effet. Elles
servent & 1'évacuation des gaz de moteur.
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TWITCHELL & RUDOLPH

l bf Maison de W.R. Healy,
Sarasota, Floride, 1950

Tl HnﬂnN-

Frank Lloyd WRIGHT

t"n

Laboratoire %&\%ohnlo Wax -Company
cin taconsin 1949

’
0K

\ {0\\ -do- Magasin Morris _W ) /\.: .

—

z_'“.\

Chapelle OK
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CONSTRUTT “<2 ETATS-UNIS_T9L7-I952

| e

E’ Eu'i'aﬂxnscrf b&timents montres dans cette exposition
sont disperses § travers les Htats-Unis. Il y a parmi eux une
. chapelle, une :ebla, un hopital, une usine, des bureaux et des
\ . maisons particuli®res. Tous ont ate choisis & cause de leur

importance dans 1'histoire de 1'architecture et pour leur qux.lit;

.l.
'l
)

\\ |
\
K 4@:‘&0.} en tant quloewvre d'art, Tirés de la deuxidme expositicn CONSTRUIT
Hu \

AUX ETATS=UNIS prgsenﬁ'e par le Museum of Modern Art, ils montrent
le grand développement de 1'architecture aux Etats-Unis d'aprés
guerres
. £ [Trois &1éments ont contribué & ce développement:
E {En premier 1ieu, une nouvelle génération dfarchitectes
b e fté !arn_‘o dans des écoles ol 1ton hlmseig:tle plus le style
%& traditionnel, Cette géonération 13 s'est maintenant mise &

1*ceuvre,

e Eneurihamnt, des architectes comme Frank Lloyd Wright
et Mies van der Rohe, dont les oeuvres ont até montrees par le
musee 11 v a déjd vingt ans, regoivent enfin des commandes dignes
de leur talent.

- ['_Troiaihmnt, le gouvernement et 1'industrie - surtout
les grandes entreprises - commencent enfin & donner leur apput &
1*tarchitecture moderne.

E - [En 1932 le Museum of Modern Art a tenu sa premidre
exposition d*architecture moderne. Depuis lors, plus de quatre=
vingt expositions et de nombreuses publications sur le sujet ont
mené une campagne pour "sa découverte et sa declaration d*excellence®,

A mi=gidcle, 1tarchitecture moderne a attaint sa maturités
---_"-'_-._

% > _'a:;FA 1'- O S \.. '-If : { _-
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1
| Beole primaire de West Columbiag

— )b‘ ~ {West columbia, M“&Iﬁa " o

-—

( ? = = ic-rta:ml détails de la structure d'acier
' ont &4 laissés apparents en raison de leur valeur
ld.‘goratiu,- avec un maximum dfeffet dans la cour de

' jeux, Dans toutes les salles de classe, les plafonds
3 persiennes, &clairds par le haut, équilibrent la

JumiSre diffusde par les murs de verre et Svitent toute

| e
ﬁmtifﬂl_ﬁ_ . jq _Fig:._L_'__. _— —JJ

8 |
. Photo Donald Barthelme

Eféj: ' Photo T P e~
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Maison de Harry Ae Caesaxrg)

—

: : ®
’\‘\.—r{"”i_ 3 L___E—___@tk“m.' connec-ticutA 1952

] F__,.Dm soubassement en pierre (contenant les

| services et chambres d réserves) supporte une caisse en

j; bois oll se trouvent les chambres, la cuisine et salle

" de bain, On accdde & 1'étage supérieur par une rampe
en bc_»ia. Aux cOtes etroits de la maison des poutres en
porte~3=faux soutiennent des écrans faits en lattes
diagonales de bois de cyprés se prolongeant ainsi en
haies suspendues destinées & encadrer la vue et a
;__-;_mqr 1risolementa /z-?#.ca & =

e

| T S

d,@-.gv\ :0{ e
e
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‘Maison-atelier expérimentaley
e ~——@mh Monica, Californie A 1949

{'E;_—- .._'..J—%B fen#tres et des portes d'acier

| fabriquées en série, de méme que 1'ossature dlacier et
h toiture, ont permis la construction aceélérde de
iabito-misun. L'armature métallique porte des panneaux
t‘. verre translucide et de stuc peint de couleurs vives
-"‘ﬁ_on en blanc. .Ia partie principale de la zone de séjour
- est haute de deux étages. Les chambres & coucher se
trouvent a 118tage intermédiaire, ouvrant sur le
living roomj au-dessous de cet entresol, une petite

ove avec des siSges et des encastrés dans le murs
- _._/‘zﬂu;:.u =

7 Photo Julius Shulmen Ty,

\_ Photo Charles Eames - \-\

o ——
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v!-!nnk: L« Whitnep, architecte du projet

L

Usine Bluebonnet, Corn Products Refining Ciess™

.II*?__‘_[corputmriau, m@_,_, _ ‘®

g_-—-m———-—h*{m usines Bluebonnet ol sont traités le
|
. mais et ses sous~produits, occupent une superficie de
| plus de 50 hectares, Chaque partie du plan répond
‘une phase de la fabrications Les architectes on pu
da N ‘g!ﬁbur que de nombreuses opérations effectudes dlordi=
e , naire dans des bitiments clos ne nécessitaient en

3
K MW \ /’—,rulit-g aucune cl6ture, en particulier dans le climat

|du golfe du Mexiques En cons‘qunnce, ils ont renonce ‘

,_..-—-

n

T‘no/aeulmnt. aux fen®tres mais également aux murs. Les

4'5 :bttincnts de la minoterie et du trempage sont réduits 3
en fin de compte, 3 de simples prolongements de 1toutillage:

plates=formes, un toit et quelques brise-soleils,

(7 f--{(a g
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| Maison de Ralph Johnsong '

— M "-..\‘-—u i
51'-.&.8'/ \E— -LI:OB Angeles, C&liforniek\i[?ﬁl 10,

"J o {_B#tis sur un terrain de banlieue en forte

| pente, les trois niveaux de cette maison forment des
marches 4 flanc de coteau. Le toit du garage sert de
terrasse & 1'appartement du premier etage; les pidces
principales de sg,'jour se trouvent & 1' 51'.&30 stlp;riow,
avec une salle 3 manger et un patio par derridre. ILe
plan de la construction tout entidre est etabli @ur un
modfle de I métre. L'ossature est apparente.

Y

c:.___._ —— = {7 P“:ca:
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A Ehlhce Ka 4.&9_130!;9 et congeillers ——
”

‘

S:Ergtariat des Nations Unie 5
w» “tﬂ' R -

|~ — E{w !ork,rrI%O

= Uprévu pour les 3,400 membres et

enploy&s du sacre'tariat, ctest un odifice de 39 ;tnges

avec une grille d'aluminium dissimulant 1'équipement sur
| le toit. Les murs des extremitées etroites sont en marbre

blanc; les dauz fagades sont recouvertes de verre couleur

turquoises Les Stages reserves 3 1'équipement mécanique

diviseﬁt ces fagades de verre en trois registres.

e {Architectess

| [+ Crecemshel ftjulll.ce K. Harrisons Directeur du projet
&~ Max Abramovitz: Directeur-adjoint du projet
. .Y Conseillers:
_—— -“-—EGJ.. Soilleux (Australie); Gaston Brunfaut
(Belgique); Oscar Niemeyer (Bréail); Ernest Cormier
(Canada); Ssu~Ch*eng Lisng (Chine); Charles Le Corbusier
(France); Sven Markelius (Sudde); NuDs Bassov (UsReSaSa);
Howard Robertson (Royaume=Uni); Julie Vilamajo (Uruguay)

F‘_- == 5 (D pr'eas

Photo Ezre Stoller .
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incthaII" Ritchey et ,ﬂunhof: Brown, associes

! Alcoa Bnild.'l.ngg" :

E  { Pittsburgh, Pemneylvaniey 1952

= tConstruit. par 1'pluminum Company of
| Americ@n/pour son propre usege, ce bftiment de 30
' gugos, en forme de tour, est rev#tu de panneaux en
feuilles d'aluminivm préefabriqués, de Ime82 x 3me65.
. 1 Les fenetres perc;oa dans les panneaux sont reversibles
M‘ﬂ& /~..---' pour faciliter le nettoyage. Ils sont en verre anti~
I. thermique spécialement traité contre le rayonnements
'Le hall drentrée, haut de quatre Stages et demi, est une
E construction mdgpendante aux murs de verre, dont la

| toiture se détache en porte~d=faux de la tour principale.

/? 7',1';:115
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 Philip C, .:I_(_xmsma_) _

-

Maison de Philip C. Johnsons; '

\ < [New Canasn, connect.icutkIS’h?

- T_-Cet.te maison en verre et en acier,

. compl8tement ouverte, est 1! é1ément essentiel d'une com-

“0.) | position architecturale qui comprend de la sculpture

de p '_l'in-air et une maison dtinvités separee, & murs

| de briquess Dans la maison de verre, les divisions

spaf.iales sont obtenues au moyen d'un volume cylindrique
contenant la salle de bain, et par des meubles bas de
noyer = dont i‘un contient 1'§quipement de la cuisine,

.I Le sol de briques rouges et le cylindre sont cirese
la tonalité de 1tensemble est d'un violet froid,
Itacier est peint en gris roncé; les escaliers et les
]balustradcs sont en granit blanc,

= T —— ——

Photo Ezra Stoller - 4
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Centre Médical Maimonidess
1 @ . ~[san Prancisco, Calirornie‘\ 1950

& —++ | La plupart des chambres destindes aux
87 malades de cet hOpital construit en béton et en verre

sont orientees au midi et.souvrent. sur des balcons en

W(Q )——" perte-!-:t‘awt, surplombant un jardin., Les grilles de

~ fer, paintes en blane, laissmt la vue dégagées Des
! eolmu- en forte saillie nparant les chambres aux murs
ﬁ'ﬂrﬂ les unes des autres,

IF  pdeas

Photo Stone et Steccati |
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Pnco Associates et Holsman, Holsman, Klekamp ﬁ | — 'i

e

( %ﬂ gy | Teylor, associes
: \ o f RS
AP

s4¥~ " ,
/ | Immeubles d'apptrtmntaé-r
&+ [ 860, Lake Shore Drive, Chkcagoy Illinoios 1951

—

[ | B e Cos doux imeubles, de dimension

Mﬁquas, se dressent au bord du Lac Michigans Les
| tierement en verre. Les deux 1me_ublea sggim By

- muy extérieurs sont/par des ossatures d'acier; de 26

 &tages. Les poutres dtacier dfune charpente sesondaire
en I,P.Ne appliquées aux fagades forment les montants
des fenftires et des raies décoratives verticales dont
 1tépaisseur apparatt différemment selon 1vangle de
vision, Pour ‘imerver aux fagades de verre leur wnite
de couleur, tous les appartsments ont ete 5qu1p58 des
mﬁen rideaux gris (au lieu de persiennes vénit.iennaa).
Les locataires p:'uvent. installer leurs propres rideaux
i 1'intérieur, derridre ceux qui font partie des apparte-
ments, Tl y a un garage souterrain et les deux immeubles
sont relies par un pagsage couvert, Tous les eléments
dfacier sont peints en noir; les chfsgis des fenttres ]
sont en aluminium, Les b@timents sont construits sur un
‘soubassement de travertin,
LI )4 picas .l

Photo George He Steuer
Phote Arthur Drexler
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4 E [ Montecito, Californie, I9L9

l

(I

- Aol
: E*’_ el Elln J,m::ﬁmm?ane 2 manger est place

au centre d'un plan en form de soleilj les chambres #
coucher, les services et le pavillon de la piscine sont
chacun dans une aile rayonnante se’par&o. Le toit est
1 unf ‘dalle mince reposant sur de lourds piliers et sur des

poutres de béton mﬁ, traitefan Jjet de sable ou peint

‘en blanc, Les murs de magonnerie sont en gras de couleur
- chamoiss

E»__d aad) - f?}m'cas it

* Photo Julius Sehulmen - o
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|
| vif, I.R'bltiment des bureaux attenant & une piéce d'eau

- |

1

| sharvEy, siurnim) A sbsocTarss) ———

and G
smith, Hinchman f\ Grylls, Incy, associés

Centre Technique de la General Motorsgr

(—-——-——D:et.roit, Hichigan&;9_51

| T [ Ces bstiments du centre Technique de la

General Motors sont construits en ossatures dvacier
remplies de briques ou de verre, La brique naturelle

y est utilis;a_ en coloris variés d' orange brulé et bleu

etangulaire n'a pas de fenftres qui s'ouvrent: les

vitres anti=-thermiques teintées en vert, puges dans des

chlssls emaillés, sons rangées de cheminees

bleu~nuit, de chaque cdte &bltiment des dynamomires

sont dfun puissant effet, FElles servent & 1tévacuation

des gaz de moteure

|
=
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Gordon Bunschaft, directeur du projet

W “{o?“‘

e
E—- | New York,\ 1952

' k_,— ¥ Les seules parties fermées; au rez-de=

! ehausﬁu .de 1rimmeuble de bureaux de Lever Broth.ers, sont
les salles de réception el dtexpobition, Tout le reste
est consacre i des passages pour les pietons et au Jardin,
tout & fait dans le genre suggéré par Le Corbusier il y
& trente ans. Au deuxime etage, un restaurant pour le
personnel, avec une toiture en terrasse, pavee et
angmgge, est visible des immeubles voisins, ILa tour
de 2l étages qui renonce 3 une partie considérable de
1'espace accorda par les ordonnances de la ville, est
revétue dfacier inoxydable et de verre resistant 3 la

'chaleur, de couleur tarquoise (ILO4 vitres), Le b&timent

entier est net.toye' auv moyen d'une platad’iromu mobile ’

'suspendue au toit,
- [ jricas -
—

" Photo Ezra Stoller .

5\

Photo J. Alex Langley
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| Maison de W.Re Healysy

i%———*{ﬁaﬂtsoh, F‘loriclaA _1?50 e O)

e~

EZ E:e pavillon situé au bord d'wne crique de
!"lcride combine la const.ruction 2 piliers et linteaux
de bois svec uni toiture en mt*ire plut:lqua mpamubls
uo'bih et pliantes Ie toit est fait en tiges d'acier
plates, suspemdues selon leur courbe de flexion, portmt
des panneaux de fibre et un isolant flexible pulverisé
sur ses deux faces avec du 'eocoon' (nntd.ﬁre plastique
ut:lliua par la Harinu des Etat-s-[tnis pour assurer la
protection de 1t equipement dans les dapbt.s). Les murs

nord et sud dont en verre; les faces est et ouest sont

constituees par des persiennes de bois pour re'gler

Yensoleillement,

19 fm'cd.s

/Photo Bare Stoller
i
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'Htguin de ViCs Morrisys
g Q. ] - san Francisco, Californiey I9LS

E——""‘@"“ Maiden Lane, & San Francisco, les

passents sont attirés par un mur aveugle, en brigues
couleur chamois, perce dlune seule ouverture en plein
cintre, Pénétrant sous eette arche, dans un tunnel
voltté mi-briques mi-verre, le regard se portes’ e long
drune rampe ascendante, qui décrit une large courbe, vers
am plafond lumineux fait de plaques et de boules de
matidre plastique. Porcelaine, verrerie, argenterie
sont exposées sur des stagéres de noyer et dans des
niches semi-circulairee. Un platesu; garni de plantes
est guspendu par des cordes metalliques dans 1'espace
défini par la rampe. lLes comleurs sonts créme, beige,

ir et ore 3 l.
; /7 fpicas N
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Inbmtoira de la Johnson Wax Companyy”

L%——— —Racine, WisconninLI?!ﬁ @)

S/ Y Gette tour de verre et de brique abritant
\ 1aboratoire de recherches, communique avec le b&timent
des buresux d'administration de la compagnie, construit
en 1938, Des etages alternativement circulaires et
carres sont etablis en porte-<faux sur un pilier central
contenant un ascenseur, 1tescalier et les canalisations.
Chaque laboratoire dispose d'un etage circulaire, Les
mirs extérieurs, hauts de deux étages, sont en tubes de
verre translucides, A ltexception de son noyau structural,
1a tour toute entilre se détache librement du sol et

t:b dtablie dans une cour entouree de murss

AGfAsas.

— Photo Ezre Stoli;““
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- Chapelle medon’borglemo@-?"‘"_-

|

‘, -] Palos Verdes, californie, I95I
L i g

P—--—ﬁ——'—{nutin& au culte des adeptes

d"Enmanue] Swedenborg, 1a chapelle et son tertre récemment
plantéd, sont le début de 1a réalisation d'un projet
comprenant un clocher, une maison commune et un clottre,

. La chapelle est faite d'une ossature de sapin rouge

(sequoia), divigant sa toiture en pamneaux alternds de
verre et de tuiles, Les elévations transparentes, en
rgsenu, sont congues pour n'#tre que partiellement appar-
entes. [ne plantation de sequoias entourera, un Jour,
a chapelle, d'une immense arche naturelle dt ombrage |
19 prcas . =
Photo Julius Shulmany
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Donald BARTHEIME & Associstes

Ecole primaire de West Colunbia,
West Columbia, Texas, 1952

Certains dftails de la structure d'acier
‘ont &6é 1sissés apparents en raison de leur valeur
décorative, avec un makimum d'effet dans la cour de
2 persiennes, Sclairds par le haut, dquilibrentla

-

a dash s 4 ¢
(5048 096 . i Ay

Photo Donald Barthelme




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY IC/IP T A, S‘{‘-‘k

Lakeville, Comnecticut, I952

hloubunnnt en pierre (umtomntlu
motmlr‘nﬂu} supporte une caisse en
maaommmm,hmnm
de bain, mmid_o_llidqp lw‘rhurpumrm
cahois. Aueihnkﬁmiud.h-usamm-n
pwm:utm{mtm-mmunm
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Charles RAMES

Maisonwatelier experimentale,
Santa Monica, Californie, I9L9

Des fenftres et des portes d'acier
fabriquées en série » de méme que 1'ossature d'acier et
la toiture, ont permis la construction accélérée de
cette maison, L'armature mftallique porte des panneaux
de verre translucide et de stuc peint de couleurs vives
ou en blanc, La partie principale de la zone de séjour
est haute de deux Stages. Les chambres § coucher se
trouvent & 1'8tage intermédiaire, ouvrant sur le
living room; au~dessous de cet entresol, une petite
alcove avec des sidges et des encastrés dans le mur,

Photo Julius Shulman
Photo Charles Rames
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Frank Le Whitney, architecte du projet

Usine Bluebonnet, Corn Products Refining Cies,
Corpus Christi, Texas, ISL9

Les usines Bluebomnet o} sont traités le
mais et ses sous-produits, occupent une superficie de
plus de 50 hectaress Chaque partie du plan répond 2
une phase de la fabrication, Les architectes on pu
&tablir que de nombreuses opérations effectues d!ordie
naire dans des btiments clos ne nécessitaient en
rdalité aucune cldture, en particulier dans le olimat
du Golfe du Mexique, !luu‘qum, ils ont renoncé
n:/uﬂ-nt aux fenftres mais Sgalement aux murs, Les
betiments de la minoterie et du trempage sont réduits,
en fin de compte, i de simples prolongements de 1'outillages
plates-formes, un toit et quelques brise-soleils.
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Harwell Hamilton HARRIS

‘Maison de Ralph Johnson,
Los Angeles, Californie, I95I

Petis sur un terrain de banlieue en forte
pente, les trois niveaux de cette maison forment des
marches 3 flanc de coteau. lLe toit du garage sert de
terrasse & 1'appartement du premier stage; les pidces
principales de séjour se trouvent & 1'étage supérieur,
avec wne salle 3 manger et un patio par derridre. Le
plan de 1a construction tout entidre est Stabll dur wn
moddle de I métre, L'ossature est apparente.

T'f ‘._L_.{;,.., o ;\’{ Bop &]ﬂ'(.;\' _Pd_ X ’( prc

J
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Wellace K. HARRISON et conseillers

séerétariat des Nations Unies,
New York, 1950

Prévu pour les 3,400 membres et
employes du aiqrstmla.t, ctest un 8difice de 39 etages
avec une grille d'aluminium dissimulsnt 1'é&quipement sur
le toit, Les murs des extrémités étroites sont en marbre
blanc; les deux fagades sont recouvertes de verre couleur
turquoises Les Steges réservés A 1'Squipement moanique
divisent ces fagades de verre en trois registres.

Architectes:

Wallace Ko Harrison: Directewr du projet

Max Abramovits: Directeur-adjoint du projet

Conseillers:

Gehs Soilleux (Australie); Gaston Brunfaut
(Belgique); Oscar Niemeyer (Brésil); Ernest Cormier
(Canada); Ssu~Ch'eng Liang (Chine); Charles Le Corbusier
(France); Sven Markelius (Sudde); NeDe Bassov (UuB.S.S.);
Howard Rebertson (Royaume~Uni); Julie Vilamajo (Uruguay)

Phote Ezra Stoller
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Philip c, JOHNSON

Maison de Philip C. Johnson,
New Canaan, Connecticut, ISL9

Cette maison en verre et en acier,

compl¥tement ewém, est 1'¢lément essentiel d'une com=

position architecturale qui comprend de la sculpture
de phi-p-air et une maison d'invités séparée, 3 murs
de briquu. Dans la mauon de verre, les divisions
mtnlcs sont .bunm au moyen d'un volma qlindriqm

]

aonmnnt 10. aal'.l.e de bain, et par des meubles bas de
s g ey Yo tvws Flnpemmt n s Seiibue
Le sol de briques rouges et le oylindre sont ciress
Ia tonalité de 1'ensemble ot dm viaieh fvid,
L'acier est peint en gris fonce; les escaliers et les

balustrades sont en granit blancs
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Centre Medical Maimonides,
San Francisco, Californie, 1950

La plupart des chambres destindes aus
87 malades de cet hopital construit en bston et en verre
sont eorientees au midi et ouvrent sur des balcons en
porte-i-faux, surplombant un jardin. Les grilles de
fer, paintes en blanc, laissent la vue dégagées Des

Phote Stone et Steccati
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Ludwig MIES VAN DER ROHE

PAce Associates et Holsman, Holsman, Klekamp &
Taylor, associds

Immeubles dfappartements,
- 860, Lake shore Drive, Chkcago, Illinois, I95I

| aate Ces deux immeubles, de dimension
identiques, se dressent au bord du Lac Michigan., Les

mur extérieurs sont par des ossatures d'acier; de 26
Stages, Les poutres dracier d'une charpente secondaire
en I,P.N, appliquées aux fagades forment les montants

des fen8tres et des raies décoratives verticales dont
1'épaisseur apparatt différemment selen 1'angle de
vision, Pour donserver aux fagades de verre lewr wnitd
de couleur, tous les appartaments ont &té Squipés des
méfles rideaux gris (au lieu de persienmes v‘n:ltd.onnu).
Les locataires pauvent installer leurs propres rideaux

4 1'intérieur, derridre ceux qui font partie des apparte-
ments, Il y & un garage souterrain et les deux immeubles
sont reliés par un passage couvert. Tous les e1éments
d*acier sont peints en noir; les chfssis des fendtres
sont en aluminium, Les b2timents sont construits sur un
soubassement de travertin,

Photo George He Steuer
Phote Arthur Drexler
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Ly Richard J. NEUTRA
el
Maison de Warren Tremaine,
Montecito, Californie, I9L9

Un living-room salle ¥ manger est place
au centre d'un plan en form de soleil; les chambres &
coucher, les services et le pavillon de la piscine sont
chacun dans wne aile rayonnante séparee. lLe toit est
uné dalle mince reposant sur de lourds piliers et sur des
poutres de béton armé, traité su jet de sable ou peint
en blano, Les murs de magonnerie sont en grés de couleur

ot liue s{bulnan
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SKIDMORE, OWINGS & MERRILL

Gordon Bunschaft, directeur du projet

Lever lou;o,
New !nk, 1952

I.u seules parties fermées, au rez-de=
chlll.u de 1'.‘-.-::&1. de bureaux de Lever Brothers sont
J.u salles de rutption ed d'exposition, Tout le reste
utammnidupmnmpmhspm et au jardin,
tontinudmhpmnwnparhcmuiuﬂy
a trente ans, numl- etage, un restaurant pour le
mml, avec une toitun en t-u-nuo, pmo et
n-;& est mm. des immeubles voisins, La tour
do?hohgnquim.impuﬁ.o considérable de
1'espace accordé par les ordennances de la ville, est
revétue d'acier inexydable et de verre résistent § 1a
chaleur, de couleur tarquoise (ILOL vitres), Le bitiment
entier est mw‘ au moyen d'une ph‘l.‘}trn. mobile
suspendue au toit,

Photo Ezra Stoller
Photo J. Alex Langley
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TWITCHELL & RUDOLPH

Maison de W.Re Healy,
Sarasota, Floride, I950

Ce pavillon situd au bord d'une crigque de
de bois avec b toiture en matédre plastique imperméable
mobile et pliantes Le toit est fait en tiges d'scier
plates, suspendues selen leur courbe de flexion, pertant
des panneaux de fibre et un iselant flexible pulvérisé
sur ses deux faces avec du "eocoon" (matidre plastique
utilisée par la Merine des Etats-Unis pour sssurer la
protection de 1'équipement dans les dépdts)e Les murs
nord et sud dont en verre; les faces est et ouest sont
constitudes par des persiennes de bois pour régler
1' ensoleillements,
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Frank Lloyd WRIGHT

Laberateire de la Johnson Wex Company,
Racine, Wisconsin, I949

Cette tour de verre et de brique abritant
un laboratoire de recherches, communique avec le b@timent

des buresux d'administration de 1a compagnie, construit
en 1938, Des ‘kgu alternativement eireulaires et

carrés sont établis en porte-i-faux sur un pilier central

contenant un sscenseur, 1'escalier et les canalisations,
Chaque laboratoire dispose d'un étage circulaire, Les
murs extérieurs, hauts de deux &tages, sont en tubes de
verre translucides. A 1texception de son noyau structural,
la tour toute entidre se détache librement du sol et

est etablie dans une cour entourée de murs.

Photo Ezre Stolber
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Frank Lloyd WRIGHT

Magasin de V.C. Norris,
San Francisco, Califernie, I9LY

Dang Maiden Lane, & San Framcisco, les
passants sont attirés par wm mur aveugle, en briques
couleur chamois, percé d'une seule ouverture en plein
cintre. Pénétrant sous cette arche, dans un tunnel
vottd mi-briques mi=verre, le regard se porte, le long
d'une rampe ascendante, qui décrit ume large courbe, vers

wn plafond luminewx fait de plagues et de boules de

matidre plastique, Porcelaine, verrérie, argenterie
sont exposdes sur des Stagires de noyer et dans des
niches semi-circulaires. Un plateau, garni de plantes
est suspendu par des cordes metalliques dans 1'espace
défini par la rampe, Les couleurs sont: oréme, beige,

noir et ore

T

F' g, e : ‘l l.lrfﬁ l\.‘_.f_:, L-\-'\] ‘i_,?"-‘- ! &‘?. \
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Palos Verdes, Californie, I95I

Destinde au culte des adeptes
d'Bmmanuel Swedenberg, la chapelle et son tertrs récemment
plante, sont le début de la réalisation drun projet
comprenant un clocher, une maison commune et un clottre,
La chapelle est faite d'une ossature de sapin rouge
(sequoia), q_av;jn't sa toiture en pamnesux altemds de
verre et de tulles. Les &lévations transperentes, en
r‘nu, sont om bour n'8tre que mﬁdm'l appar-
entes, Une plantation de sequoias entourera, un jour,
la chapelle, d'iﬁe immense arche naturelle d'ombrage,

Phote Julius Shulman
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UIT AUX ETATS=UN

Les dixesept bitiments montrés dans cette exposition
gont dispersés & travers les Etats-Unis, Il y a parmi eux une
chapelle, une école, un hSpital, une usine, des bureaux et des
maisons particulidres, Tous ont 6té choisis 3 csuse de leur
importance dans 1'histoire de 1'architecture et pour leur qualité
en tant qu'oeuvre d'art. ‘Mrés de 1a deuxidme exposition CONSTRUIT
AUX ETATS-UNIS prosentée par 1e Museum of Medern Art, ils montrent
le grand développement de 1varchitecture aux gtats-Unis d*aprds

> v AR,

guerre.

Trols Qldments ont contribué  ce développements -

En premier lisu, the nouvelle génération d'architectes
a &8 ton?,i dans des Scoles oY 1'on Henseigne plus 1o style
traditiomnel, Cette gondration 12 s'est maintenant mise &

Deouxidmenent, des architectes comme Frank Lleyd Wright
et Mies van der Rohe, dont les ceuvres oat été montrées par le
musée 11 y a déjd vingt ans, regoivent enfin des commandes dignes
de leur talent,

Troisidmement, le gouvernement et 1'industrie = surtout
les grandes entreprises - commencent enfin i donner leur apput &
1'architecture modernes

En 1932 le Museum of Modern Art & tenu sa premidre
exposition d'architecture moderne. Depuis lors, plus de quatre-
vingt expositions et de nombreuses publications sur le sujet ont
mené une campagne pour "sa découverte et sa déclaration d'excellence’,
A mi~sidcle, 1'architecturs moderne a attaint sa maturitée
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Palos Verdes, Califernie, 1951

Destinde au culte des adeptes
d'Bmanuel Swedenborg, 1a chapelle et son tertre récemment
plantd, sont le début de la réslisetion dvun projet
comprenant un clocher, une maison commune et un clottre,
La chapelle est faite d'une ossature de sapin rouge
(sequoia), divieant sa toiture en pamesux altemds de
verre et de tuiles. Les &lévations transpsrentss, en
résean, sont congues pour n'etre que partiellement appare
entes, e plantation de sequoiss emtourers, un jour,
1a chapelle, d'une immense arche naturells d'ombrage,
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" Frank Lloyd WRIOHT

wn‘- V.Ce ml.
San Francisco, Califernie, I9L9

Dang Msiden Lsne, ¥ San Francisco, les
‘passants sont attirds par wm mur aveugle, en briques
couleur chamois, percé d'me seule ouverture en plein
‘ointre. Pénétramt sous cette arche, dens un tunnel
'volitd mi-briques mi=verre, 1¢ vegard se porte, le long
& une rampe ascendante, qui dderit une large courbe, vers
wn plafond Tumitiewx fait de plaques et de boules de
" matidre plastique. Porcelaine, verrsrie, argenterie
sont exposdes sur des Stagires de moyer et dans des
‘niches semiecirewlaires, Un platesu, garni de plantes
est suspendu par des cordes métalliques dans 1'espace
aéfini par 1s rampe. Les couleurs sont) crime, beige,
noir et ore




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/IP = A .St~

The Museum of Modern Art Archives, NY

Laboratoire de la Johnson Wax Compeny,
Racine, Wisconsin, I9L9

Catte tour de verre et de brique abritant
ua laboratoire de recherches, communique avec le bitiment
des buresus dtadainistration de 14 comagaie, comstruit
en 1938, M"nm:uvut circulaires et
carrds sont §tablis en porte-i=faux sur us pilier central

contenant un sscenseur, 1'egcalier et les canalisetions,
Chaque lsboratoire dispose d'un @tage circulaire. Les
murs extérieurs, haute de deux étages, sont en tubes de
verre trenslucides. A 1'exception de son noyau structural,
hwwqt&pnhmwuagn
m‘uﬂummwmw&n-m.
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Maison de W.R. Healy,

Sarasota, Floride, I950

A

"Ce pavillon situs au bord d'une crigue de

Floride combine la construction 3 piliers et linteaux
de bois avec ung toiture en matédre plastique impermdable
mobile et pliante, Ie toit est fait en tiges d'scier

plates, suspendues selon leur courbe de flexion, portant
des panneaux de fibre et un isolant flexible pulvérisé
ouF voi dbwx Didls ivés € voessean " (iatadie PLISHRS
utilisée par 1a Marine des Etats-Unis pour sssurer la
protection de 1'équipement dans les dépbts). Tes murs
nord et sud dont en verre; les faces est et ouest sont
constitudes par des persiermes de bois pour régler

1' enseleillement,
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‘Gordon Bunschaft, directeur du projet

"Les seiles parties ferndes, au rez-de=
‘chausede de 1'immeuble de bureaux de Lever Brothers sont
‘les salles de réception of d'exposition, Tout 1- reste
‘o8t cousacrs i 'des passages pour les pistons et au Jardin,
mtnﬂmumwmucmmuy
@ trente ans. Au deuxidme stage, umhmnipcﬁrl-
p&t&m:,nummtmnm,mn _
‘anénagde, est visible des immeubles voisins, Ia tour
ﬁﬂ%ﬂmlmpﬁ.cmﬂ&uﬂou
1'espace accordé par 168 ordonnances de 1a ville, est
revétue d'acier inoxydable et de verre résistant i la
chaleur, de coulewr tarquoise (ILOL vitres). Le bStiment
entier est nettoyé au moyen d'une plateiforme mobile

:m J&




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/IP o .A.54>

The Museum of Modern Art Archives, NY

ovel
SAARINEN, SAARINEN & ASSOCIATES

avd
Smith, Hinchmen & Orylls, Incy, associss

Centre Technique de la General Moters,
Detroit, Michigan, I951

Ces b@timents du Centre Technique de la
Genersl Motors sont construits en ossatures d'acier
remplies de briques ou de verre. La brique naturelle

y est utilisde en coloris variés d'orange brulé et bleu
vif, La bitiment des bureaux attenant i e pilce d'eau
rétangulaire n'a pas de fenStres qui s'ouvrent: les
vitres anti-thermiques teintées en vert, posées dans des
chassis émaillds, sont fixds, Les rangées de chemindes
bleu-nuit, de chaque ¢Ot8 du bitiment des dynamomStres

sont d'un puisssnt effet, Elles servent & 1'évacuation
des gaz de moteurs
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Richard J. NEUTRA

Maison de Warren Tremaine,
Montecito, Californie, I9LY

_ Un livingroom salle & manger est placé
au centre d'un plan en form de soleilj les chambres i
coucher, les services et le pavillon de la piscine sont
chacun dans wie aile rayonnante séparée. le toit est
%_mm_w-uammu-um

pnh-hpd. béton armé, traité su jet de sable ou peint
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Ludwig MIES VAN DER ROHE

PAoe Associates et Holsman, Holsman, Klekamp & Of
Taylor, associds

Immeubles d'appartements,
m. Lake m Mﬂ. M. nm. 1951 i

o © ' Ces deux immeubles, de dimension

identiques, se dressent au bord du Lac Michigan. Les |
mur extérieurs m’%‘ﬁ“ﬁl‘&“&fﬁﬁﬁ? g eee "5t c%;ﬁ}
Stages, Les poutres d'acier d'une charpente secondaire

en I,P.N, appliquées aux fagades forment les montants

des fenStres et des raies décoratives verticales dont

1' épaisseur apparatt différemment selon 1'angle de

vision, Pour donserver aux fagades de verre leur wnité

de coulsur, tous les appertaments ont eté equipés des

méfles rideaux gris (au lieu de persiennes v‘niﬁ.m)a

Les locataires pﬁ:unt. installer leurs propres rideaux

3 1'intérieur, derridre ceux qui font partie des apparte=

ments. Il y & un garage souterrain et les deux immeubles

sont rtn‘lpu' un passage couvert. Tous les éléments

d*acier sont peints en noir; les chfssis des fenBtres

sont en aluminium, Les b@timents sont construits sur un

soubassement de travertin,

2z
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Bric MENDZLSOHN

Gentre Médical Maimonides,
San Franciseco, Californie, 1950

1a plupart des chambres destindes aux
87 malades de cet hfpital construit en bdton et en verre
sont orientées au midi et ouvrent sur des balcons en
m-‘-um, .ﬁlm un jardin, Les grilles de
fér, paintes en blanc, laissent 1a vue dégagde. Des

eolonnes en forte uinh Q:pamt. les chambres aux murs

de verre les unes des autres,

Pheto—Stone—et-Steceabi—
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Philip C, JOHNSCH

Msison de Philip C. Johnson,
New Genasn, Connecticut, I9L9

Cette maison en verre et en acier,
compl¥tement euvnxlvﬁ, est 1'élément essentiel d'une come
position architecturale qui comprend de la sculpture
de plain-sir et wie maison d'invités separse, & murs
de briques, Dans 12 maison de verre, les divisions
_spatiales sont obtenues au moyen d'un volume cylindrique
contenant la salle de bain, o‘kpuduuc.nblo_-'lhuh
noyer = dont 1'un contient 1'équipement de la cuisine.

ymum_ums.thqmmdr‘l.
La tonalité de 1'ensemble est d'un violet froid.

L'acier est peint en gris foned; les escaliers et les
balustrades sont en granit blanc.

Fhoto Ezra Staller .
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Michell & Ritchey et Altenhof & Brown, associls

Alcoa Building,
Pittsburgh, Peensylvanis, 1952

Construit par 1'Aluminum Company of
American pour son propre usage, ce btiment de 30
‘tuu, m!ﬁl& ﬁur, est revétu de panneaux sn
feuilles d'aluminium profabriqués, de Tm.82 x 3me6S.
Les tcnm-u pmm dans les panneaux sont reversibles
pour rumm 1. utmgl. Ils sont en verre antie
thermique lp‘c:l.umnt traité contre le rayonnement,

Le hall d'entrée, haut de quatre &tages et demi, est une

omwmm‘pndnhuumum,dmth

mmuﬁ‘tuhsmpem-l-hndchtowpmm-.
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Wallace Ke HARAISON et conseillers

lmurut dcs Nations -,
N Jo

New m.hnso

Pﬁm pour les 3,400 membres—et &
wloy"‘l du s‘elx‘mut. ctest un difice de 3 ‘hpl
avec une gr:ulo d' aluminium dissimulant 1 q!lpmt sur
le 'l'-oit. ua nuu du extremités etroites sont en marbre
b:l.sau ludow;ngadu mtmmd-nrnom
turqnniu. Les -um réservés 3 1'équipement mécanique
d:l.viunt ces tqadu de verre en trois registress

Architectess
Wellace K. Harrison: Directeur du projet

Mex Abramovitz: Directeure-adjoint du projet

Conseillerss

Gehs Soilleux (Australie); Gaston Brunfaut
(Belgique); Oscar Niemeyer (Brésil); Ernest Cormier
(Canada)j Ssu=Ch'eng Liang (Chine); Charles Le Corbusier
(France); Sven Markelius (Sudde); NeDe Bassov (UsRe8.8.)}
Howard Hobertson (Royaume=Uni); Julie Vilamajo (Uruguay)

PhetoEzre-S%eller
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Harwell Hemilton HARRIS

Maison de Ralph Johnson,
Los Angeles, Californie, I95I

BAtis sur un terrain de banlieue en forte
pente, les trois niveaux de cette maison forment des
marches 3 flanc de coteau. Ie toit du garsge sert de
terrasse & 1'appartement du premier &tage; les pidces
mu-‘aﬂ-umtnmm,
avec une salle I manger et un patio par derridre. Le
plan de 1a construction tout entidre est Stabli dur wn

w/ﬂhuz-ﬂw&. Liossature est apparente.
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He Ko FEROUSON Companyf
Frank L. Whitney, architecte du projet

Usine Bluebonnet, Corn Products Refining Cle.,
Corpus Christi, Texas, I9L9

Les usines Bluebonnet o sont traités le
mais et ses sous-produits, occupent une superficie de
plus de 50 hecteres, Chaque partie du plan répond 1
wne phase de 1a fabrication, Les architectes on pu
&tablir que de nombreuses opérations effectules d'ordi=
naire dans lhlbgﬂ-lllh clos ne nécessitaient en
réa11td aucune el8ture, en particulier dans le climat
du golfe du Mexique, ZEn conséquence, ils ont m‘
m}uﬂmt aux fenBtres mais également aux murs. Les
bRtiments de la minoterie et du trempage sont réduits,

en fin de compte, & de simples prolongements de 1'outillage:
plates—-formes, un toit et quelques brise-soleils.
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Charles EAMES

Maison-atelier expérimentale,
Santa Monica, Californie, TOL9

Des fenStres et des portes diacier
fabriquées en séris, de meme que 1'ossatire dtacier et
la toiture, ont permis la construction sccflérfs de
cette maison, Liarmature mStalligue porte des panmeaux
do Verre trinslustas @ 66 dtuc pett de GouNeEY Yives

ou en blanc. La partie principale de 1z one de séjour
est haute de deux Stages. Les chambres ¥ coucher se
1iving roomj au~dessous de cet entresol, une petite

ratenans st
m.mmn%g-othJ l dans le mur,

F o

i




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP T . A4.SY>-

Marcel BRSUER

Maison de Harry A. Caesar,
Lakeville, Connscticut, I952

Un soubassement en plerre (contenant les
services et chambres & réserves) supporte une caisse en
bois o} se trouvent les chambres, la cuisine ot salle
de bain, On sccdde 3 1'étage supérieur par une rampe
en bois, Aux cOtés Stroits de la maison des poutres en

portesd-faux soutiennent des écrans faits en lattes
diagonales de bois de cyprds se prolongeant ainsi en
haies suspendues destindes 3 encadrer la vue ot a
assurer 1'isolements
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mml Associates

Ecole primaire de West Columbia,
West Columbla, Texas, I952

Certains détails de la structure d'acier
ont 868 laissés apparents en raison de leur valeur
décorative, avec un maximum d*effet dans la cour de
joux, Dans toutes les salles de classe, les plafonds
3 persiennes, clairds par le haut, Squilibrent la

lumidre diffusée par les murs de verre et &vitent toute
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UX ETATS~UNIS 7=,

Les dix-sept betiments montrés dans cette exposition
sont dispersss & travers les Etate-Unis. Il y a parmi eux une
chapelle, une école, un hfpital, une usine, des bureaux et des
maisons particulidres, fTous ont été choisis 3 cause de leur
importance dans 1'histoire de 1'architecture et pour leur qualité
en tant quleeuvre d'art. Tirés de la deuxidme exposition CONSTRUIT
AUX ETATS-UNIS présentée par le Museun of Modern Art, ils momtrent
le grand développement de 1larchitecture aux Stats=Unis d'aprds

PUerYey  copgreient W Gldar, wee . -

Bn premier lieu, une nouvelle génération dfarehitectes
a $t& fornde dans des dooles, ol 11on ' enseigne plus le style
traditionnel, Cette génération 13 s'est maintensnt nise 3
TP 00UPTe. ety - T o Yagaiih i AR b

Deuxidmement, des architectes comme mnmwm
et Mies van der Rohe, dont les oeuvres ont &té montraes par le
musde 11 y a déjd vingt ans, regoivent enfin des commandes dignes
de leur talent,

froisidmement, le gouvernement et 1'industrie = surtout
les grandes entreprises - commencent enfin I donner leur appug 2
1'architecture moderne,

En I932 le Museum of Modera Art a tenu sa premidre
exposition d'architecture moderne. Depuis lors, plus de quatre-
vingt expositions et de nombreuses publications sur le sujet ont
mené une campagne pour "sa découverte et sa déelaration d'excellence’y
4 mi~gidole, 1'architecture moderne a attiint sa maturités
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Prenk Lloyd WRIGHT

Magagiri'de V.C. Morris,

Dang Maiden Lane, § San Francisco, les
passante sont attirés par wi mur sveugle, en briques
MWMW&%‘
mmwﬂww

WW“W‘%
ua plafond Yominew fait de pleques et de bodles de
sont expouden sur des Stagires do noyer ot dans des
mm- n platesu, garai de plarites
ﬂﬁﬂhwwﬂmm 1'espace
défini par 1a rampe, Les couleurs sont: ordme, beige,
noir et ore Mulds -Lare Lwiker
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m'“"“"' J vone do do Stags, sons o bes do

par 18 Earins des flake-Duls ,uurmmr
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SRR o s

Sarasota, Floride, 1950
larear “i.;

“Muﬁumommu
mmnmlpmmnm
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RITa8S 55 is mrine des ?“ﬁw”;”
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SKIDMORE, OWINOS & MERRDIL

f
m- de 1s Cenern) Notors,
/ NewYork, I952 .
/ |
est consacré & des passages pour les pistons et au jardin,
mwu.gmwh

mwnummlu
chaleur, de coulewr torquoise (ILOL vitres). Le bStiment
entier est nettays au moyen d'une plate®forme mobile
suspendue au toit.
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SAARINEN, SBAARINEN & ASSOCIATES

'Saith, Hinchmen & Orylls, Inc,, sssociés

Moabesito, taliformis, IVLY
Centre Technique de la General Motors,

Detreit, Michigan, I951 ploed
o5 cmtre &'up $3aN @8 foem 43 solsdl; les chamives 4
..~ Ces batiments du Centre Techniqus de 1z

- #

Genersl Motors sont construits en ossatures d'scier

wétangulaire n'a pas de fenStres qui s'ouvrent: les
vitres anti-thermiques teintdes en vert, posées dans des
bleu-nuit, de chaque cOté du bitiment des dynamombtres
sont d'un pulssant effet. Klles servent d 1'évacuation
des gas de motewrs
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__ Meatecito, Californis, I9L9

Un 1iving-room salle & manger est placé
su centre d'un plan en form de soleilj les chambres &
coucher, les services st le pavillon de la piscine sont
chacun dsns une aile rayonnante séparde. ls toit est
mmwmqmmnmm
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PAGS Kinoothtes 4% Holamisi, Holemen, Klekasp & o~/
Taylor, Mn.a iscyy Galiifaynda, 1FSD

Imeubles ‘,M-z dou 2hewbres A5lines oa
1" '860, Lake Shore Drive, Chkcago, Tilinois, I9ST
et arienless as atel of owvrtst str ded baJsens sa
(P e detux tmeubles, de dimension
étages. Les poutres d'acier d'une charpente secondaire
en I.P.N. appliquies aux fagades forment les montants

1' épaisseur apparaft différemment selon 1'angle de
vision., Pour donserver aux fagades de verre lewr wnité
de couleur, tous les appertaments ont été équipés des
mifes rideaux gris (su lieu de persiennes veénitiennes).
Les locataires piuvent installer leurs propres rideaux
3 1'intérieur, derridre ceux qui font partie des apperte-
ments, Il y & un garage souterrain et les deux immeubles
sont relids par un passage couvert. Tous les éléments
@' scier sont peints en noir; les chlissis des fenStres
sont en aluminium., Les bltiments sont con$truits sur un
soubassement de travertin.

Photo Qeorge H. Steuer
Photo Arthur Drexler
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Bric MENDALSOHN

San Franeisco, Galifornie, 1950

La plupart des chambres destinées aux
67 malades de cet hOpital eonstruit en béton et en verre
sont orisntées su midl et ouvrent sur des baleens en
porte-d-faux, swplombent un Jardin, Les grilles de
de verre l4s unes des autres. -
payey ~ dops 1% sombiand 1'egoipesens €3 Jb sulsice.
Tiie o Prete-Steme-eb-Steccati -
La Mnelitd 49 1 ausemilie 2% d'wn violew reid.
T oniew oed pedft = prio foood; les ssasliers ot lee

balusteacey sond e grasil Plass,
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jMalson de Philip C. Jobuson,
New Canasn, Conneeticut, IL9

Adese Building,

#4110+ Catte maisen ga verre et en acier,
complitement ouverte, est 1'élément essentiel d'une com-
position erchitecturale qui comprend de la sculpture

| de plain-air ot uas malson ' davitds séparde, & murs

 sontensat 1a salle de bain, et par des meubles bes de.
1a tonalité de 1'ensenble est d'wn violst froid.
_L'acier est peint en gris fonsd; les sscaliers et les
_balustrades sont en grandt blase.

Photo Esra Stollex
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Alcoa Building,
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meplogss 4o ..n'uh;min o'est un Sdifice fa ¥ Sege
Construl rlr‘.l'nm Company of
avae = piide dlalinistes Slewimdland 1" apaigaaes s

Fh-mmmw ¢e bitiment de 30
% wib. los sige dee u*ﬁiufu; sWrtibEd Bent @ astSre

forme de tour, est revétu de panneaux en
gténs fugnded aect mms:‘mea Tabox P ol

rmaﬁ Lae !mp. I1 *ba-warur ¥ ‘_1 < 2o
s fonBtres percées dans les m M m
Tieent sos Lagofss d8 veSTe W TRl megiaiews.

pour faciliter le nettoyage. Ils sont en verre anti-

thernique spécislement traité contre le rayonnement,

ALl Vet v
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construction nuh-n-u aux murs de verre, dont la
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Bazwell femilies WiNUID
Walluce K. HARHISON et conseillers

Maisun @8 Malpd Jeanshe,

Sécrétariat des Nations Unies,
Lo angs Uplnest ol i mis,

New York, 1950

Mtis ouy n tervein de banlligus on |

Prévu pour les 3,400 mesires et

pante, lea wols olvsanx de cetls maismm furmans des

t, o est jun.uux{ur

du écrétaria wn
sarches & flane 69 oetaan., La telt én . Bert
avec une d'aluminium m% sur
Erresae Y appareaent dy gsn:‘t:.- TN pisiey
toit. Les des extrémi -"?"" sont. en marbre
,lr.iwi.ptlu aﬁ}‘cﬂ M Wowrant § 1'6lage swu-w,
recouvertes de verre couleur

blanc ].uhﬂ sont

cruu'-nuno e at & patie e derviera. e
turquoise. m&u‘!--&uvz I'WM‘
plan de la otmattatiion oy enidl B 1S o= w

g s T L e .

Architectes:

Wallace K. Harrisons Directeur du projet

Max Abramovits: Directeur-sdjoint du projet

Conseillers:

Ouhe Soilleux (Australie); Gaston Brunfaut
(Belgique); Oscar Niemeyer (Brésil); Srest Cormier
(Canada); Ssu~Ch'eng liang (Chine); Charles Le Corbusier
(France); Sven Markelius (Sudde); N.D. Bassov (U«R.8.8.);
Howard Robertson (Royaume-Uni); Julio Vilamajo (Uruguay)

Photo-E3re-Steller
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Los Angeles, Californie, 1951

Veing Riuebogawl, Cown Frodoets Dol
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MIM%W C?MM"“’M ke =k '
tarrasse 3 1" appartement du premier dtage; los pidoes
prineipales da séjour se troment ) 1idtage swpiriou,

-m mm! m.t!m. patio par derridre, e

PR awtva Ti0Bare, ea partizulier dsns ls )ik

du Golfe &0 Haxigan. @ conmdquence, 119 anl rensudd
6:“1'.6-. went wng fen@tees wels $gslonent gux wers, Les
WRimends g0 Ex waoteris ¢ du Wwspoge oML Fidmiue,

o fle & ssmnie, I O pisgles prolengemedic duw )’ outiilage:

glaten-Sumurs, o Ao guelgues Gi'ise~eo)etls.
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Dea Teadlirag &t G pred

‘m. I” 4" arisT

Corpus
Mau o perie, do &
1a tedvere, cub parmis is genwt r.z.._-:. seel)irbe da

Les usines Blusbonnet od sont t traitds le
gabte maleen, Lisrsaturs wetailigua poIt [eEASaT

riv!::-.ﬁ:m’l.w et 44 MHHQ.M“-«Q&:
rm‘g)?;s% pringiphis de “'Hmm 17
&:ﬁ :: ;l:n Shigen. :u. '?'“' ccunu. ae
weuvant & ‘i =yt h 'rwm*ﬂm:‘.m
e St .,

t:m.u 93T .ﬁum % w.la-.s @B0RE W GD m‘f.‘i’a'ﬂ‘

dl Oclfe du Mexique. En conséquence, ils ont renoncé

muumnu‘ sont réduits,
Peoto chnrles @

en fin de compte, & de simples prolongements de 1'outillage;
plates-formes, un toit et quelques brise-soleils.
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Lakeville, Comnectiout, 1952

bois ob se trouvent les chambres, la culsine st salle
de bain, On accdde } 1'$tage supérieur par une rampe
e bois, Aux 00tds §troite de la matson des poutres en

porte-d-faux soutiennent des dcrans faits en lattes

diagonales de bois de cyprds se prolongesnt ainsi en

haies suspendues destinées d encadrer la vue et a
1.‘“'. Feoto Lenald w’

Mote Wrle medas)

Photo-Ben-Sehnall
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Donald BARTHELME & Associates
sous disnarats & ° o2 jed Fhatseln
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st paet oot tiy WesY Columbia, Texas, 1952
imsortance dass 1"Disto de ]'erenitoatuze ol Twur 10
o End quissurre ¢ ert, m.“)‘&l‘&ﬂ"m F !‘9‘
o oo ont $44 laissds apparents en reison de lewr valewr . .
.. .. Ghorative, aveo un makimm d'effet dans la cour de
joux, Dans toutes les salles de classe, les plafonds
3 persiennes, éclairds par le haut, équilibrent la
lunidre diffusde par les murs de verre et dvitent toute
s 2 hMMﬂu‘ ol Ve ol arisst e 22ak YV Ptele
waditiconel, Vette pretvasiag 1) ytest me ietenee W Ribe B
1 courye. Photo Donald Barthelme
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QONSTRUTT AUX ETATS=UNIS I9L7-I952

Leés dix-sept betiments montrés dans cette exposition
sont dispersés 3 travers les Stats-Unis. Il y & parmi eux une
chapelle, une @ccle, tn hopital, une usine, des bureaux et des
maisons particulidres. Tous ont &té choisis 3 cause de leur
importance dans 1'histoire de 1'arhitecture et pour leur qualitd
en tant qu'oeuvre d'art. Tirés de 1a dewridme exposition CONSTRUIT
AU ETATS-UNIS ‘présentde par Te Museum of Wodern Art, 115 montrent
le grand développement de 1'architecture aux ftats-Unis d*apris
guerre, cosprerans e oloahar, Wit ssisen comuLe 0% W aldlRe,

Trois §léments ont contribud 3 ce développemert:

a $48 fornde dens des Seoles ob 1von n'ensefgne plus 1o styls
1.m.utq. e U iALion 60 SeRuoiak ARIORSEFR, un jOIr,
ot Mies van der Rohe, dont les ceuvres ont &té montrdes par le
musée 11 y @ déjd vingt ens, regoivent enfin des commandes dignes
de leur talent.

Troisidmement, le gouvernement et 1'industrie - surtout
mmnw-mmlmuuwl
1' architecture moderne.

Bn 1932 le Museun of Modern Art & tenu sa premidre
exposition d'architecture moderne. Depuis lors, plus de quatre=
vingt expositions et de nombreuses publications sur le sujet ont
mené une campagne pour "sa découverte et sa déclaration d'excellence".
A mi-sidele, 1'architecturs moderne & attaint sa maturitd.
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" Chapelle SWedenborgienns,
" Palos Verdes, Californie, I9S5I

Destinée au culte des adeptes
WM‘M
" La chapelle est faite d'une ossature de sspin rouge
_verre ot de tuiles. Les élévations transpareates, en
ext bumpendu per dod pirdes mftal)igrea desw Y'adpooe
L e e e Pretedwldve-thedmen

aciy #1 o,
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Magasin de V.0. Morris, PE)
mmaw 1919

Dang Kaiden Lane, § san Francisco, les
passante sont sttirés par un mur aveugle, en briques
couleur chanois, percd d'wne seule ouverture en plein

ointre. Pénétrant sous cette arche, dans un tunnel
' Mmmawm& I,

d'une rampe ascendants, qui déerit ﬂ'ﬂ!"ﬂmw
un-plafond. Junineux, fait de plaques et de boules do
matidre plastique. Porcelsine, Wrm -
sont exponées sur dea dtegires de noyer et dans des
Biches seni-circulaires. - n_platesu, garni de plantes
est suspendu par des cordes métalliques dans 1'espace
défini par 1a rampe. Les couleurs sont: créme, beige,

noir et or. Paeio- gare Stalbay
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Frank Lloyd WRIGHT
TOATCEEL & A0BCIN,
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aug pranoeix de Lltwe n'u 1|r~.m fhs_m il vering
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1t emesdas Vet t,
Photo-Gare Stolder

oot -Slalles




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP T . A. 5‘-{1

Maison de W.R. Healy,
Sarasota, Floride, 1950
WA gt
" Ge pavillon situs au berd d'une erique de
Floride m 1a construction 3 piliers et linteaux
o btz sves g VS SRS URlG LI,
w4 e b s g e

plates, suspenduss selon leur W‘&M‘“ mﬁs‘
m*ﬂ'a’ﬁ%' exible pulv
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AW tae ¢ 1z Gamara’ )
[ e
& betllew piites Peribes; S resadde -
chéusede de 1'immeuble de bureaux de Lever Brothers sont
les salles de réception o d'expobttion, Tout le reste
est consaoré & des passages pour les pidtens ot au Jardin,
vout & falt dans e genre sugséré par Ta Corbuster 11y
'a trente sns. Au detkilme $tage, un restawrunt pour le
ST’ kel Wie' VOIS et Varrases, pavEE L (10 s
e, Y VAN e’ Sl 1o VLM, SN
.mﬁﬁ.WﬁﬁWW'
& 0o Shandable ot de verre r&u.m Ala
chaleur, de coulewr torquoise (ILOL vitres). Le bitiment
entier est nettoyé au moyen d'une plateforme mobile

o Fadon
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Centre Technique de la Gensral Motors,

Mwmﬁ manpnr a2t pless

s eentye A'umn plan 88 fuwm 46 galail; les chasbres &

= ""*n mmm
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bleu-nuit, de chaque cOté du bRtiment des dynamombtres
sont d'un puissant effet. Klles servent i 1'évacuation
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mmm:‘_, Seiemasn, Eloks
s, [Mentecito, Californie, ISL9

“it.. o Un livingsroom salle A manger est placé

su centre d'un plan en form de soleil; les chambres &

coucher, les services et le pavillon de la piscine sont

chacun dans wie aile rayounante séperée. le tolt est

mut-nm mﬁw Ly -
mﬂun" g 7%+

m. appifoudss amx fagades forment les meatents
dap feolirss o8 de® Taies Ji0csatives verticdles dmg
1Y #peisecur asparalt :umm. dn
vinion, Pow Gemssrver sux fagedes de verrs lew wdte
do couleur, tous les eppartmments cut 008 Squipde dse

ulles rideawx gris (au lieu de persismss ﬁ':llum,'.
Les lounisires p;‘_“'!:ﬂ. installer lswre proprea ridésux

K 1'intdrieur, desrilrs vesx qui feot partie dee Appazta.
sonta. I ¥y s @ guwge seuterreis of 198 doux imueuiles
sont pellds par vn passage couvert. Yous les dlimente
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Ludwig MIES VAN DER ROHE

mmummmam
Taylor, dssociée . .

Imueubles QMH ins shembres degtindes s
. . . L
860, Lake Shore Drive, Chkcego, Ilinois, I9ST
st orlentéas oy iidi =1 onvrasy sur dse balioew eo

€ 00 Ces dewx immeubles, de dimension

vision. Pour donserver aux fagades de verre leur wnité
de couleur, tous les appartaments ont té équipés des
méfles rideaux gris (su lieu de persiemnes vénitiennes).
mmmp&-tmmnhmmm
lllhﬁm.mhcmwltntmmm
ments. Il y & un garage souterrain et les deux immeubles
sont relids par un passege couvert. Tous les &léments
d'acier sont peints en noir; les chissis des fenStres
sont en aluminium. Les bltiments sont construits sur un
soubassement de travertin,

Photo George H. Stewer
Phote Arthur Drexler
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" Gentre Wodica) wainddides,
* san ‘Prancfsco, Californis, 1950

" 12 plupart des chanbres destinses aux
87 malades de cet HBpital constrult en béton et en verre
" gont orientdes au midi et ouvrent sur des bslcons en
* pertesl-teum, surplombant wi Jardin., Les grilles de
“ ‘for, paintes en dléns, laissent 1a vus dégagie. Des

eoa 1ot wndd dis anties, T * mrabLAs d SR
seyer ~ et 11 comtiant 1'Gquipeneat Sn )4 Gkisine.
Ls 20l de hriguee Fouges e m
Le tonglivé de 1 opsenhls eah 4'w wieden fpedd,

1* acier sat peiat B gpds fooed) las sereliers of Mes

balunwrsiess sont o granlt lanc,
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Philip Co JOHNSON

New Canaan, Comnecticut, ISL9

flowa Suildling,
r1 AL PR1A0R. M. YAXTS, ot 4 soler,
complitement ouverte, est 1'élément essentiel d'une com-
de platn-aix ot wie maiaon davitds aipacks, & nure
de brigues. Dans la maison de verre, les divisions

spatiales sont obtenues au mgyen d'un volue oylindrique
contenant 1a salle de bain, et par des meubles bas ds
meRr A0S P PR LFDarRh AN SN -

Le 86} de briques rouges et le eylindre sont, cirds,

1a tonalitd de lensemble est d'un violet frolds.
L'acier est peint en gris foncd; les escaliers et lea
wmm!hn a8 1a tew primsipsls,

Fhoto-Brra-Steller
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Bnrsall) Heseliton RAHED
Wallace K. HARRISON et conseillers
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IHMI”B

Btha s oo lervaln de denllaise oo farde
piste, las trois R“"‘d‘“""u u&m.?m
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I AR S Sl Ml
e it O R . R i e Saretheme e peiser
S S T TR R ey

padf m.:twmm a?bmm’:sm

Mﬁum;

Wallace K. Harrisom: Directeur du projet

Max Abremovits: Directeur-sdjoint du projet

Conseillers:

Gehe Soilleux (Australie); Gaston Brunfaut
(Belgique); Oscar Niemeyer (Brésil); Smest Cormier
(Canada); Ssu~Ch'eng Liang (Chine); Charles Le Corbusier
(France); Sven Markelius (Sudde); N.D. Bassov (U.B.5.5.)3
Howard Robertson (RoyaumesUni); Julio Vilamajo (Uruguay)

Photo-fure-Steller
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Los Angeles, Californie, 1951

e m

Geine Moesbunnsd, Carn Frodunts Malining Cle.,
.. BAtie sur un terrain de banlieue en forte
pente, les trois nivesux de cette maison forment des
marches 1 flanc de coteau. 1e toit du garage sert de
terrasse & 1'appartement du premier dtage; les pilces
prineipsles de séjour se trowvent & 1'étage swpdrieur,
avec une salle & manger et un patio par derriire. - Le
plen de la construction tout entidrve est établi éur un
r/ moddle de I mitres L'ossature est spparente.
rlalitd susune @20bare, &3 pareicslioy dass la sliset

du Oclfe 43 Mexigue. o= consiguencs, ile ant rencoos

n
pofaslemact sux fendires esls égleawnt sux murs. Lse

ptimamte de 12 asotarie of MU trempags sond réduits,
s Pin ds osapte, & de sisples prolongessnts de 1 ewidllage:

platepsFformas, o W01% ot palgues Wrike-seliells.
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plus de 50 hectares. pll&.l l‘d
ot su blaneg, 14 wua pad m‘*au ue h soca de u*}m:r

une phase de la w&mnn

neute de deux 8. eaambres 1 oo
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7802443 anaune. , en particulier dans le
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. En conséquence, ils ont renoncé

n
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munmuﬁmma&uu.
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plates-formes, un toit et quelques brise-scleils.
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m “W " Cassar,
Lakeville, Comnecticut, 1952

Un soubassement en pierre (contenant les
 services st chanbves 3 réserves) supporte e caisse an
vols ol s trouvent 1oy chanbres, 1a cuisine ot salle
de bain, On sccdde 3 1'étage supérieur par une rampe
en bois, Aux cOvds étroits de la maison des poutres en
porte-d-faux poutisnnent des éorans faits en lattes
dlagonales ds bois de cypris se prolengeant ainsi en
haies suspendues destindes 3 encadrer la vus et a
PORERTOE P e Mote Dsaeld Jartselos
Mwts xris Reisel
Photo-Ben-Sehnall
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olmpalin, :nwm“m -

RIS pArt e Ve West Columbia, Texas, 1952 2

- oo Gertaine adtatls de la

= u-imﬂ--a.&m Spparents en ralson de lewr valeur
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sont dispersds & travers les ftats<Unis, I1y & parmi eux wne
chapelle, une $cole, un hOpitsl, une usine, des buresux et des
maisons particulidres. Tous ont été choisis 3 cause de leur
importance dans 1'histoire de 1'architecture et pour leur qualitd
en tant quioeuvre d'art. Tirés de la deuxilme exposition CONSTRUIT
AUX ETATSSUNIS présentde par le Museum of Modern Art, ils montrent
je grand développement de 1'srchitecture aux EtatssUnis d'aprds
guerre,

Trois &léments mﬁm 3 ce développement:

n premier lisu, une nouvelle génération &'architectes
a $té formde dans des écoles ol 1'on n'enseigne plus le style
traditiomel, Cette généravion 13 s'est maintensnt mise &

1 oeuvre.

et Mies van der Rohe, dont les Oeuvres oat ¢té montrées par le
musde 11 y a dé5d vingt ans, regoivent enfin des commandes dignes
de leur talent.

Troisidmement, le gouvernement et 1'industrie - surtout
les grandes entreprises - commencent enfin i donner leur apput &
1'architecture moderne,

Sn 1932 le Museun of Modern Art @ temu sa premidre
exposition d'architecture moderns, Depuis lors, plus de quatre-
vingt expositions et de nombreuses publications sur le sujet ont
mené une cempagne pour "sa découverte et ss déclaration d'excellence®,
A mi-sidele, 1’ architecturs moderne & attaint sa maturités
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CONSTRUIT AUX ETATS-UNIS m-yg

‘Les dixesept bRtiments montrés dans cette exposition
sont dispersés 3 travers les EtatseUnis, Il y a parmi eux wne
chapelle, une école, un hopitsl, une usine, des bureaux et des
maisons particulidres, Tous ont 8té choisis  cause de leur
importance dans 1'histoire de 1'architecture et pour leur qualité
en tant qu'oeuvre d'art,  Pirés de la deuxidme exposition CONSTRUIT
AUX ETATS=UNIS présentde par le Museun of Modern Art, ils montrent
le grand développement de 1'srchitecture sux Gtats-Usis d'aprds
guerre,

Trois éléments ont contribué 3 ce développement:

n premier liew, une nouvelle génération d!architectes
a &té formde dans des écoles ol 1'on n)enseigne plus e style
traditionnels Cette génération 13 s'est maintenant mise &
1t ceuvre. ' ;
Deuxidmement, des architectes comme Frank Lloyd Wright
et Mies van der Rohe, dont les osuvres ont &té montrées par le
musée 11 y a déjd vingt ans, regoivent enfin des commandes dignes
de leur talent.

Troisidmement, le gouvernement et 1'industrie = surtout
les grandes entreprises - commencent enfin 3 donner leur apput 3
1 architecture moderne,

En I932 le Museum of Modern Art a temu sa premidre
exposition d'architecture moderne. Depuis lors, plus de quatre=
vingt expositions et de nombreuses publications sur le sujet ont
mené une campagne pour "sa découverte et sa déclaration d'excellence",
A miesidcle, 1'architecturs moderne a attaint sa maturité,
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Lloyd WRIGHT

Chapelle Swedenborgienns,
Palos Verdes, Californie, I9ST

Destinde au culte des adeptes
d'Emmanuel Swedenborg, la chepelle et son tertre récemment
planté, sont le début de la réslisetion d'en projet
comprenant wa clocher, une maison commuue et un cloftre,
La chapelle est faite d'une ossature de sapin rouge

(sequoia), divigant sa toiture en pamneaux altemds do
verre et de tuiles. lLes Slévations transparentss, en
entes. (e plantation de sequoias entourera, un jour,

la chapelle, d'une immense arche naturelle d'ombrage,

dea ¢ LY =g Tl
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Frank Lloyd WRIGHT

Magasin de V.C. Morris,
' San Frencisco, Californie, I9L9

Dang Maiden lane, ¥ San Francisco, les
passants sont attirés par un mur aveugle, en briques
couleur chamois, percé d'une seule ouverture en plein
cintre. Péenétrant sous cette arche, dans un tunnel
voltté mi-briques mi-verre, le regard se porte, le long
d'une rampe ascendante, qui déerit une large courbe, vers
un plafond lumineux fait de plaques et de boules de
matidre plastique. Porcelaine, verrsris, argenterie
sont exposdes sur des Stagires de noyer et dans des
niches semiecirculaires, (n platesu, garni de plantes
est suspendu par des cordes métalliques dans 1'espace
défini par ls rampe, Les couleurs sonty créme, beige,

noir et ore
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.!'-!4 .d.".ﬁ-. . 1 : .. v b2y
Sarasota, Floride, I950

Ce pavillon situd au bord d'une erique de
Floride combine la construction 3 piliers et linteaux
umuudﬁiﬂmun&op‘h’%m
IMOC%M; Ie tolt est fait en tiges d'acler

uui" nneaux de fibre et wn lselant fexitie pulvériss
&u faces avec du Woocoon" (matidre plastique
-ﬁn."t.‘  par 1a Marine des Etats-tis pour um%.r W
protection de 1'$quipement dans les ddobts). |
un*‘-i!ctm”m-nm; mm&-mam%mi
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SKIDMORE, OWINOS & MERRILL
Gordon Bunschaft, directeur du projet

ww’
New York, 1952

Les seules parties fermées, au rez-dee
chauseée de 1'immeuble de bureaux de Lever Brothers sont
. t
les salles de réception ed d'exposition, Tout le reste

mw-tmmmhlptﬁmunm,
tout 3 fait dans le genre suggéré par lLe Corbusier 11 y
& trente ans. Au deuxidme dtage, un restaurant pour le
personnel, avec une toiture en terrasse, pavée et
anénagde, est visible des immeubles voisins. La tour
de 2l étages qui renonce 3 une partie considérable de
1'm-m¢‘mmm-abhvﬂh,m
revétue d'acier inoxydable et de verre résistant 3 1a
chaleur, de couleur tarquoise (ILOL vitres). lLe b&timent
entier est nettoyé au moyen d'une platesforme mobile




. FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder: |
The Museum of Modern Art Archives, NY IC/ 1P £, A 5‘{'2-. ]

_ o
SAARINEN, SAARINEN & ASSOCIATES

o4

ﬂ.ﬁ. Hinchman £ Mﬁl. Incy, umi'ﬂ

Centre Technique de la Genmeral Motors,
Detroit, Michigan, I9SI

Ces bRtiments du Centre Technique de la
General Motors sont construits en ossatures d'acier
remplies de briques ou de verre. La brique naturelle
¥ est utilisde en coloris varids d'orangs bridé st Bleu
vif, 1a batiment des bureaux attenant i une pidce d'eau
rétengulaire n'a pas de fenStres qui s'ouvrent: les
vitres anti-thermiques teintées en vert, posées dans des
chassis émaillés, sont fixés, Les rangdes de chemindes
bleu-nuit, de chaque cOté du bitiment des dynamomStres
sont d'un puissant effet. Klles servent & 1'évacuation
des gas de moteur.
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Richard J. NEUTRA

Maison de Warren Tremaine,
“ﬂi&. mm.’ 1949

Un livingeroom salle i manger est placé
su centre d'un plan en form de soleil; les chambres d
coucher, les services et le pavillon de la piscine sont
chacun dans une aile rayonnante séparée. Le toit est
uné dalle mince reposant sur de lourds piliers et sur des
poutres de béton armé, traité au jet de sable ou peint
en blanc, lLes murs de magonnerie sont en grss de couleur
chamois,




. FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/ P =E A .S"-{’}-

Ludwig MIES VAN DER ROHE

PAce Associates et Holsman, Holsman, Klekamp Shw-of
Taylor, associde

Immeubles d'appartements,
860, Lake shore Drive, Chkeago, Illinois, I95I

[ Ces deux immeubles, de dimension
identiques, se dressent au bord du Lac Michigan, Les
mreavbrtods S e B b el o
étages. les poutres d'acier d'une charpente secondaire
en I.P.Ne appliquées aux fagades forment les montants
des fenftres et des raies décoratives verticales dont

1! épaisseur apparatt différemment selon 1'angle de
vision, Pour donserver aux fagades de verre leur wnitéd
de couleur, tous les appartaments ont &té équipds des
méfles rideaux gris (su lieu de persiennes vénitiemnes),
m:lmhms;wnt installer leurs propres rideaux
4 1'intérieur, derridre ceux qui font partie des apparte-
ments, nyanmmmctlc_!huinn‘blu
sont relids par un passage couvert. Tous les &léments
d'acier sont peints en noir; les ch@ssis des fenBtres
sont en aluminium. Les b&timents sont condtruits sur wn
soubassement de travertin,

Photo George H. Steuer
Photo Arthur Drexler
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Centre Médical Maimonides,
San Francisco, Californie, 1950

Ia plupart des chambres destindes aux
87 malades de cet hBpitel comstruit en béton et en verre
sont orientées au midi et ouvrent sur des balcons en
porte=d-fuux, au:rpia-bnnt un jerdin, Les grilles de
for, paintes en blanc, laissent la vue dégageee Des
colonnes en forte saillie séparent les chambres sux nurs
de verre leus t-il des autres.

X

Pheto—itone-at Stacoati
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Philip Co JOHNSOM

Maison de Philip C. Johnson,
New Canasn, Connceticuty ISL9

Cette maison en verre et en acler,
compldtement ouverte, est 1'élément essentiel d'une com-
position architecturale qui comprend de la sculpture
de plain-sir et une maison d' invités séparée, & murs
de briques. Dans 1a maison de verre, les divisions
spatiales sont oblenues au moyen d'un volume cylindrique
lmthlmnhblu,.ctmdnuublumu
noyer - dont 1'un contient 1'dquipement de la cuisines
Le 801 de briques rouges et le eylindre sont cirés
# tonalité de 1'ensemble est d'un violet froid.
1'acier est peint en gris foncd; les escaliers et les
balustrades sont en granit blance

Froto EIrT STOLYEr
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Michell & Ritchey et Altemhof & Brown, associls

Alcoa Building,
Pittsburgh, Pesnsylvanis, 1952

Cmtrutmllnmuconpwor
mmmmmo,uuﬁnﬂdssﬂ
otqu. nnncdow,mmmumum
feuilles d'aluninium préfabriqués, de Ime82 x Jm.65.
!.utm'mmdluMpm-ntmmﬁm
pour faciliter 1 nettoyage. Ils sont en verre antie
thermique spécislement traité contre le rayonnements
Le hall d'entrfe, haut de quatre étages et demi, est une
construction indépendante sux murs de verre, dont la
toiture se détache en porte-defaux de 1a tour principsle.
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Wallace K. HARRISOH et conseillers

Blerétariat des Nations Unies,
] ”.m J.u-l\
Now m,. 1950

Pr‘hl pour les 3,400 membres et
employés du Mhrht, ¢'est un édifice de 39 &tages
mmpnhc-umummmm v&‘mm
le toit. mmmuuht&mm-omnw
blm;luduxtqndumtmmmhmo-m
turquoise. m‘mnm-v&u-&msmu '
dm-useurquuummmmm

Architectes:

Wallace K. Harrison; Directeur du projet

Max Abramovits: Directeur-adjoint du projet

Conseillers:

Ouhe Soilleux (Australie); Gaston Brunfaut
(Belgique); Oscar Niemeyer (Brésil); Grmest Cormier
(Canada); Ssu~Ch'eng Lieng (Chine); Charles Le Corbusier
(France); Sven Markelius (Sudde); N.D. Bassov (UsReSeSe)}
Howard Robertson (Royaumeeni); Julio Vilamajo (Uruguay)

Photo-Esre-Stellar
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Maison de Ralph Johnson,
Los Angeles, Californie, I95I

‘Bitis sur un terrain de banlieue en forte
pente, les trois niveaux de ceitte maison forment des
marches 3 flanc de cotesu. Ie toit du garsge sert de
terrasse & 1'eppartement du premier &tage; les pidces
principales de séjour se trouvent ¥ 1'Stage supérieur,
avec wne ss)le § manger et un patio par derridre. Le
plan de 1a construction tout entilre est Stabli dur wn

| modfle de T mitre. L'ossature est apparente.
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He o PERBUSON Company
Frank L, Whitney, architecte du projet

Hl‘.lll Blusbonnet, Corn Products Refining Cle.,
Corpus Christi, Texas, I9L9

Les usines Bluebonnet od sont traitfs le
mais et ses sous-produits, occupent une superficie de
plus de 50 hectares., Chaqus partie du plan répond 2
une phase de la fabrication, Les srchitectes on pu
Stablir que de nombreuses opfrations effectufes d'ordie
naire dans des bRtiments clos ne nécessitalent en
réalitd sueune c10ture, en particulier dans 1e olimat
du Gelfe du Mexique., En conséquence, ils ont renoncé
n:/nul-lnt aux fenGtres mais également aux murs. Les
bRtiments de la minoterie et du trempage sont réduits,
en fin de compte, & de simples prolongements de 1'outillage:
plates~formes, un toit et quelques brise-soleils.
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Charles EAMES

Maisoneatelier expérimentale,

Santa Monica, Californie, I9L9

Des fenStres et des portes d'acier
fabriquées en série, de meme que 1'ossature d'acier et
la toiture, ont permis la construction accélére de
cette maison. L'armature métallique porte des panneaux
de verre translucide et de stuc peint de couleurs vives
ou en blanc, La partie principale de la sone de séjour
est haute de deux étages. Les chambres d coucher se
trouvent a 1'étage intermédiaire, ouvrant sur le
living roomj auedessous de cet entresol, une petite
alcove avec des sidges et des encastrés dans le mur,

o gt
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bois o} se trouvent les chembres, la cuisine st salle
de bain, On accdde i 1'étage supérieur par une rampe
en boise Aux c8tds étroits de la msison des poutres en
portesd-faux soutiennent des écrans faits en lattes
diagonales de bois de cyprds se prolongeant ainsi en
hales suspendues destindes 3 encadrer la vue et a

assurer l1'isolement,

el
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Donald BARTHEILME & Associates

Ecole primeire de West Columbia,
West Columbia, Texas, I952

Certains ddtails de la structure d'acier
ont &8 laissés apparents en ralson de leur valsur
ddoorative, avec wn maximum d’effet dans 1a cour de
Jeux, Dans toutes les salles de classe, les plafonds
3 persiennes, éclairfs par le haut, squilibrent la
lumidre diffus@e par les murs de verre et Svitent toute

reverberationg




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

e i ) Collection: Series.Folder:
useum of Modern Art Archives, NY IC / 1) G g ) ng_

ICE=F=#2L-5l4~ PARTS
I0E=F=f2i=SL~ BEARCET.ONA
TCE~F=f2l=5L

FRANKFURT

INTRODUCTORY LABEL

- ARGH TRECTURE, SECT TON

The B-eﬁentéen buildings shown in this exhibition are scattered throughout
the Tnited States, Included among them are of fice buildings, a school,
houses, & hospital, & factory, and a chapel., A1) of them have been se-
Tected i’or_ths.’}:;: signifieance in the developing story of architecturey

and for thair guality as individual works of art. Drawn from the- Museun's
second ELILT IN U.S.A. exhibition, they illustrate the great post=war

flowering of architecture in-the United States.

Three factors have contributed to this development. First, a generation
of architeets has been trained in schools where they no Tenger teach
traditional styles, and this generation has now begun to practices
Secoend, arehitects 1ike Frank Tloyd Wright and Mies van der Rohe, whose
work was first exhibited by the Museum twenty years ago, are now finding
commissiong worthy of their talents. Third, govermment and inﬁustry --
most no;:.ab'ly great corporations - have at Jast become patrons of modern

architecture.

In 1932 the Museum of Modern Art hﬁd its first international exhibition
of modern architecture. Since that time, over eighty architectural ex-
hibitions and numerous publications have econstituted a campaign for the
ndigcovery and proclamation of excellence." 'With the mid-century, modern

architecture has come of age.
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THE BATTLE FOR MODERN ARCHITECTURE HAS LONG BEEN WON.
Twenty years ago the Museum of Modern Art was in the thick of the fight: in 1932
the Museum’s first international exhibition presented the work of those men who
were creating a modern architecture. Since that time over eighty architectural
exhibitions and numerous publications have constituted a campaign for the
“discovery and proclamation of excellence.”

In 1945 the Museum held its first BUILT IN U.S.A. exhibition, summing up
American work prior to World War I1. The present collection of American building
treats with the great post-war flowering of architecture, so obvious around us.
Three factors have contributed to this post-war development. First, a generation of
architects trained in schools that do not teach traditional styles has now begun to
practice. Second, architects like Frank Lloyd Wright and Mies van der Rohe, whose
work was first exhibited by the Museum twenty years ago, are now finding com-
missions worthy of their talents. Third, government and industry—most notably our
giant corporations—have at last become patrons of modern architecture. With the
mid-century modern architecture has come of age.

The forty-three buildings (by thirty-two architects) shown in these galleries are
scattered throughout the United States. They include office buildings, schools and
houses, a hospital and a factory, a chapel and a boiler plant. All of them have been
selected for their significance in the developing story of architecture and for their
quality as individual works of art. ' '
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Donald Barthelme and Associates
West Columbia Elementary School

West Columbia, Texas. 1952,

Structural details of the steel frame used in this
school have been exposed for their decorative
value, with particular effectiveness in the pliay-
grand patio. Top-lighted louvered ceilings in
all the classrooms baiance the light from glass
walls and eliminate glare,
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Marcel Breuer
House for Hayrry A. Caesar

Lakeville, Connecticut. 1952

A stone pedestal (housing utility and storage

roomg) supports a wood box containing living

areas, kitchen, and bath, Access to the upper level
is by a wood ramp. Cantilevered beams at the
narrow ends of the house have diagonal cypress
siding bolted to them, thus extending in mid-air
fences designed to frame the view and insure

privacye.
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Charles Eames

Case Study House

Santa Monica, Califormia. 1949

Factory produced window and door units of steel,
as well as steelL framing and roof decking,
accelerated construction of this house. The
metat frames are filled with transparent or
translucent glass and panels of stucco painted
with primary colors or white. The main part of
the living area is two stories high. Bedrooms are
on a mezzanine floor which opens into the living
room, Beneath the mezzanine is a small alcove

with built-in seats and bookcases.
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H. K. Ferguson Company

Frank L. Whitney, project architect
Bluebonnet Plant, Corn Products Hefining Co.
Corpus Christi, Texas. L1949

The Bluebonnet plant for the processing of corn
products occupies 140 acres. At each phase of
its design the architects re-examined the manu-
facturing process itself., In this way it was
determined that many processes customarily
enclosed in weatherproof buildings need not be
enciosed at all, particulariy in the warm Gulf climate.
The architects accordingiy left out not only the
windows but the walls as well, The Mill House
(Left) and the Steep House (right) ulitimately
became extensions of the machinery itselif =-

platforms, a roof, and some sunshades,
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Harwell Hamilton Harris

House for Ralph Johnson

Los Angeles, California. 1951

Built on a steep suburban lot, the three levels of
this house form steps up the hiillside. The roof of
the garage serves as a terrace for the apartment
on the second floor. Major living areas are at the
top, with a dining room and patio at the rear.

The entire building is planned on a 3' module, with
all framing members exposed.
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-Phitip C. Johnson
House for Philip C. Johnson

New Canaan, Connecticut. 1949

The completely open glass and steel house is the
major element of an architectural composition
which includes outdoor sculpture and a separate
blank-wailed brick guest house. Spatial divisions
in the glass building are achieved by a brick
cylinder containing a bathroom, and by low walnut
cabinets - one of them containing kitchen
equipment, The red brick floor and cylinder are
waxed to bring out a cold purple overtone, The
steel is painted dark gray; steps and a railing

are of white granite.
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Richard J. Neutra

House for Warren Tremaine

Montecito, California. 1949

The living-dining area is piaced at the center of a
plan resembling a pinwheel; bedrooms, services

and pool pavilion are each in separate radiating
wings. The roof is a thin siab resting on heawvy
posts and beams or reinforced concrete, sand-
biasted or painted white., Masonry walls are of

buff-colored sandstone.
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Saarinen, Saarinen and Associates

Smith, Hinchman and Gryils, Inc, associated
Generai Motors Technical Center

Detroit, Michigan. 1951.

These buildings for the Generai Motors Technicai Center
are consuructed of steei frames fiilca wiilh viick

or glass, The glazed rough brick is used in

varying tones of burnt orange and bright blue. The
office buildirg, adjoining a rectangular pool, has

no movable windows: the heat absorbing green-tinted
glass, set in matte-gray enamel frames, is permanently
fixed, The dramatic rows of biue-black stacks on
either side of the dynamometer building are used

to exhaust engine gases,
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Twitchell and Rudolph
House for W. R. Healy
Sarasota, Florida. 1950

This pavilion at the edge of a Florida bayou
combines post and Lintel wood construction
with a roof of weathertight plastic that can
move and stretch. The roof is made of fiat
steel bars suspended in their catenary curve,
supporting fiber boards and fiexible insulation

sprayed top and bottom with "cocoon" (a vinyl

plastic used by the United States Navy to
protect equipment in storage). North and south
walls are of glass; east and west elevations

are fiiled with wood jalousies for sun control,
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Frank Lloyd Wright

Store for V. C. Morris

San Francisco, California. 1949

On San Francisco's Maiden Lene passers-by
discover a windowless buff-colored brick wall
with a single arched opening cut into it.
Walking through this into a tunnel with a
vaulted roof half brick, half glass, their
gaze is directed to a ramp ascending, in a
great curve, toward a luminous ceiling of
plastic plates and bubbles. China, glass,

and silver are displayed in walnut showcases

and circular niches. A tray filled with plants

is suspended by piano wires in the space en-
closed by the ramp. Colors are cream, beige,

black and gold.
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Harrison and Abramovitz

Mitchell & Ritchey and Altenhof & Brown, associated

Alcoa Building

Pittsburgh, Pennsylvania. 1952

Built by the Aluminum Company of America for its own
use, this 30 storey tower is sheathed with &' x 12!
prefabricated aluminum sheet panels. Windows, built
into the panels, are reversible for cleaning and have
heat- and glare-treated glass. The entrance hall, four
and a half stories high, is a separate, glass-walled
structure whose roof is cantilevered from the main

tower,
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Wallace K. Harrison

and consultants
United Nations Secretariat
New York, New York. 1950

Providing office aceommodation for 3,00
employees, the Secretariat is a 39 storey
building with an aluminum grille to conceal
equipment on the roof. The narrow end walls
are of white marble; the other two elevations
are surfaced with green-tinted glass. Floors
devoted to mechanical equipment divide these
glass facades into three parts.

Wallace K. Harrison was Director of Planning;
Max Abramovitz, Deputy Director of Planning.
The Board of Design Consultants were G. A.
Soilleux, Australia; Gaston Brunfaut,
Belgium; Oscar Niemeyer, Brazil; Ernest
Cormier, Canada; Ssu-Ch'eng Liang, China;
Cherles Le Corbusier, France; Sven Markelius,
Sweden; N.D. Bassov, Union of Soviet Socialist
Republics; Howard Hobertson, United Kingdom;

Julio Vilamajo, Uruguay.
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Eric Mendelsohn

Maimonides Health Center

San Francisco, California. 1950

Most of the rooms for the 87 patients in this
concrete and glass hospital face south and have
access to cantilevered balconies overleooking a
landscaped court. White iron railings leave the
view unobstructed, and projecting columns screen

the glass-walled rooms from each other.




FOR STUDY PURPOSES ONLY. NOT Fbﬂ REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP

= GO L o T

Skidmore, Owings and Merrill

Gordon Bunschaft, chief designer
Lever House
New York City, New York. 1952

The only enclosed areas on the ground floor of
this office building for Lever Brothers are recep-
tion and display rooms. The ramaining.sgasce,
designed for the citizens of New York, is given
over to pedestrian walks and garden, very much in
the manner suggested by Le Corbusier thirty years
ago. An employees' cafeteria on the third floor,
with its paved and landscaped roof terrace, is
visible from adjoining buildings. The 2l storey
tower, occupying considerably less of its site than
is allowed by law, is sheathed in stainless steel
and blue-green heat resistant glass (1LOL panes).
The entire building is cleaned from a traveling

gondola suspended from the roof.
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Iudwig Mies van der Rohe
Pace Associates and Holsman, Holsman,

Klekamp and Taylor, associated

Apartment Houses
?/ﬂ 860 Lake Shore Drive ,
CGhicago, Tllinois. 1951
These two buildings, identical in size, overlock
Lake Michigan. Exterior walls are entirely of
glass. Both buildings are steel frames 26 stories
high. Steel I-beams applied to the facades
serve as window mullions and make decorative
vertical stripes, changing in density according
to the angle at which the buildings are viewed.
To keep the glass facades uniform in color all
apartments are equipped with gray curtains (instead
of venetian blinds). Tenants may install their
own curtains behind those provided with the
apartments. There is an underground garage, and
the two buildings are connected by a covered
walk, A1l steel is painted biack; window frames
are aluminum, The buildings stand on a travertine

platform,
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Frank Lloyd Wright

Laboratory for Johnson Wax Company

Racine, Wisconsin. 1949

This tower of glass and brick, housing research
laboratories, is attached to the company's
administration building built in 1938.

Alternating square and circular floors are canti-
levered from a central shaft coptaining an
elevator, stairs, and plumbing. Each lLaboratory
has a circular mezzanine floor. The two storey
high exterior walls are made of horizontal trans-
lucent glass tubing. Except for its structural
core, the whole tower stands free of the ground
and is set in a wailed courtyard,
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Lloyd Wright
Wayfarers' Chapeli
Palos Verdes, California. 1951

Designed as a place of worship for the followers
of Emanuel Swedenborg, the chapel and its newly
planted grove are the first svage of a project
which will inciude a carillon tower,

a community house, and a cioister. The chapel
is built of redwood frames dividing its roof into
aiternating panels of glass and tile. The
transparent, web-like elevations are intended to
be only partially visible; a grove of redwood
trecs will ultimately enciose the building in a

giant natural arch of shadow.
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