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- THE MUSEUM OF MODERN ART

NEW YORK 19 ; ol 11 WEST 53¢d STREET
7 e TELEPHONE; CIRCLE 5-8900
/'/M CABLES: MODERNART, NEW-YORK
PORTER A. McCRAY

DIRECTOR OF CIRCULATING EXHIBITIONS
September 1, 195§
FROM; W .
Kunsthaus . < e ,P;A{
1 Heimplats i £
Zurieh, Svitserland F 5
0: W, :;; Keating & Co,, Ine,

/ ; ...' & Y,
8 Hontiar™ L7/

FR: The Museum of Hd;ra Are, Ney York £

MODERN ART IN THE UNITED STATES

Selections from the Collsetions ef The Hmu -of Modern Art
Ttanized Yist of the follewing seetien attachbds
Industria) Degign Seetien:

Cases MOMA ..IND DES } . 9 MNEW YORX ’
7 Ghairs and 247 Owjeets VALDR: $1,%27,55

Correspondence

- TOTAL NUMBER BOXES: 7
g TOTAL CUBAGE: 202,7 cuble feet; 4,719 eubie metres
TOTAL GROSS WEIGHT: 1,341 4bs; 609.5 kilos
TOTAL NET WEIGHT: 475 1bs; 2189 kiles
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MUSEUM OF MODERN ART
11 West 53rd Street
New York 19, New York

Exhibition: CINQUANTE ANS D'ART AUX ETATS UNIS
Industrial Dasien saction

Dimansions are glven in inches and centimeters, Weights are given in pounds and
kilos, Values are given in U, S, dollars,

WEIGHTS
DIMENS Not Gross

IND DES 1 46 x 27 1/4 x 33 1/2 in, 25 1bs, 132 1bs,
(16,8 x 69,2 x 85,1 cm) (11.45 ks, ) (60 ks.)

553.53 Side chair: molded plywood. Designer: Charles Eames, 330,
467.51 Side chair: molded plywood, Designer: Ray Komai,

IND DES 2 63 5/8 x 33 1/2 x 33 5/8 in, 36 1bs, 18/ 1bs,
(161.7 x 85.1 x 85.4 em, ) (16,36 ks,) (83,64 ks,)

SC 72,55 Patent model for plywood chair, Designer: I.I. Colas,

551.53 Arm chair: wire seat with upholstered foam rubber,
Designer: Harry Bertoia,

55,958 Arm chair: molded plastic shell, Designer: Charles Eames,

IND DES 44 x L& x 27 in, 55 1bs,
? (112.1 x 112,1 x 68,5 cm,) (25 xs.) (85,9 ks.)

59,55 Loungs chair: fiber sling seat, Designers: Cohen & Pratt, 30,
SC 1,55 Side chair: steel frame, vhite plastic cord, Designer: Gould, 25,
SC 2,55 Side chair: steel frame, leather seat, Designers: Katavolos, 150,

IND DES 4 42 x 33 x 19 in, 73 1bs, 163 1bs,
(118 x 83.7 x 48,2 cm, ) (33,18 ks.) (74,09 ks,)

SC 30,55
a-b-c Coffes maker: Pyrex, wood collar,
SC 32,55 a-b Water kettle: Pyrex, cork stopper,
sC 31,55 Ring base (fitting coffee maker & kettle), cork.

TOTAL VALUE: $468,

Correspondence
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IND DES 4 _ contimued
SC 33.55 a-b Tea maker: Pyrex, wood handle, %10,
S 373.42 a-b Water kettle: Pyrex, a.
S 249.44 a-b-c Double-bos ler: Pyrex. s
247,53 Cake pan: Pyrex, [
158,47 Ice bucket: hard black rubber, 2a
SC €0,55 Bowl: white translucent flexible plastic, 1,
667,54.1 Bowl: yellow tran:lucent flexible plastie, L.
SC 61,55 a-b Covered cylindrical food storage container: plastic, 3.
SC 63.55 a-b-c Covered cylindrical food storags container with
measuring tumbler: plastic. 24
SC 64,55 Cake box: plastic, 5.
SC 65,55 Storage howl: blue plastic, 2
SC 66,55 Kitchen scoop: plastic, 0.50
SC 25,55 a-b Juice shaker: plastic. 3.
SC 26.55 Individual serving ice-cube tray: plastic, 0.50
SC 27,55 a-b Covered canister: plastie, &
~ SC 28,55 a-b Laundry sprinkler: plastic, red stopper. B
€% sC 29,55 1-12 Individual cream servers: blue and ivory plastiec, 1.80
S 208,48 Cookie cutter: plastic, 0.10
S 207.48 Cookie cutter: plastic, 0,10
S 206,48 Cookie cutter: plastiec, 5 0.10
380.42 Six-part cookie cutter: tin, 1.
SC 36,55 Cookie-cutting wheel: aluminum, Yid
922,42 Pie slicer: metal wire, Rd
174.47 Ladle: stainless steel, plastic handle, e
173.47 Cake turner: stainless steel, plastic handle, 25
SC 10,50 Ice-cream spade: chromed metal, plastic handle, Fa
740,43 Roast clamp: chromed metal, 3.
SG 37,55 Shrimp cleaner: red plastic, 25
SC 38,55 Vegetable peeler: metal, 0.25
S 739,43 Kitchen tool: chromed metal, rosewood handle, 2,
SC 39,55 Frozen food knife: stainless steel, rubber handle, 3
SC 9,50 Barbecue fork: stainless steel, wood handle, 25
s 360,42 Poultry slicer: stesl, o0
66.48 Boning knife: chromium blade, plastic handle, 2,
S 358,42 b-c Sat of clam and oyster knives: stainless steel, 0,50
SC 11,50 Meat skewsr: stainless steal, 0.50
76,46 Pressure cooker: chromed metal, plastic handles, 12,
SC 22,55 a=b Brazier: copper-clad stainless stesel, 20,
SC 21,55 Sauce pan: copper-clad stainless stesl. 20, ,
8C 23,55 Tea kettle: copper-clad stainleas steel, ()
S 233,44 a-b Water kettle: aluminum, 5.
SC 24,55 Mixing bowl: aluminum, 2
197.47 Cake pan: aluminum, 1
S 741,43.3 Food grinder and shredder: cast aluminum, 5,
38,2735 Juice press: cast aluminum, 5.
150,48 Salad washer: metal wire. 2,50

210.48

Display stand for oranges: metal wire

TOTAL VALUE:

Correspondence
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IND DES 5 42 x 33 x 19 in, 60 1bs, 150 1bs.
(118 x 83,7 x 48.2 em.) (27,27 ks.) (68,17 xs.)
77,46 Vase: white porcelein, #3.
222.34.1 Vase: glass. 5.
176,48 Vase, sham bottom: molded glass, 2.
S 59.48 Vase, sham bottom: clesar green glass, e
SC 62,55 a-b Martini pitcher with clear glass stopper: grey glass.10.
105,48 Bowl: clear glass. .
176,47 Plate: clea» glass, 2
SC 16,55 Bowl: clear plastic, 15.
SC 17.55 Bowl: translucent plastic, 10.
SC 18,55 Tray: black plastic. 10.
SC 19,55 Waste baskat: red plastic, 3l
SC 20,55 Waste basket: white plastic, 2,
SC 5,54 Waste basket: black expanded metal, 55
249,34 Flower bowl: copoer., 8.,
SC 6.54.1 Bowl: black enameled perforated steel, 25
192.52 Platter: blue enameled aluminum, 5.
S 73,46 1a & 1b Individual ssh tray and matchbox-cover: aluminum, 2.
S 87,46 a-b Screen-top ash tray: aluminum, &
675.54 1-2 Two candle holders: white enameled spring wire. 0.50
81,46 Cocktail shsker: chromed metal, 10,
SC 34.55 a-b Cockta’tl shaker: aluminum, cork stopper, wood
stirrer, 8,
S 123,48 Bar shaker: stainless steel, 2. 8
S 369.42 Multiple bar tool: bronze. 8 1Y 8
56-35-55-1-3 2 S -
96,46 Bottle opener: steel, 113 §-
SC 4A,55 "House of Cards:" plastic-coated cardboard toys. 2. E
SC 47.55 Snap blocks: plastic toy, 2 kb
5C 48,55 "Colorforms Kit": plastic toy. i3 o
SC 43.55 "S1inkv": steel toy, : 3.
SC 44.55 "The Doodler": plated steel wire and beads - tov, 1%
SC 45,55 "The Little Toy": tekwood, hardboard, and wire toy, 2,
S 370.42 a-b Two-plece sosp dish: clear plastic, 2%
SC 52,55 Nail brush: clear nlastic. p 112
SC 69,55 a-b Soan box with massager tep: plastic, ¥,
SC 70.55 a-b Shampoo container with massager top: plastie, 0,50
SC 71.55 a=b Tocthbrush container: plastie, 0,50
246,53,1-5 Square pill boxes: plastic 0.50
671,54,1-3 m-b Round pill boxes: plastiec 0.15
SC 54,55 1-6 Rectangular dispensars for aspirin: nlastie, 0,60
SC 55,55,1-12 a=b Drucstore prescription pillboxes: plastic, 1.20
670.54.1-2 a-b Two small containers: plastic, 0,20
SC 56,55 1-12 a-b Small rectangular boxes: plastic, 1.20
SC 57.55 1-12 a-b Small square boxes: plastic. 1.20
S 60,46 Rectangnlar utilitr box for fishing bait: plastic, i
SC 53,55 1-6 a=b Round containers: plastie, 1,50
55.957 Hand counter: plastic housing. 5,
217.50 Electric wall plug: ivory plastie housing, 0,15
365.42 Electric fan: bakelite housing, fabric blades, 8.
SC 49.55 a-b Transistor radio: grey plastic housing. 9s
190,47 Under-pillow radio spesker: grey plastic housing, 10,
8 125,48 Electric iron: chromed metel, plastic handle. 10.
TOTAL VALUE:
)

RGO




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
IC/IP 1.4.805

~ Industria) Dasion, continued
Mﬁ: continued

Padlock: metal,
Necklace: serew-nuts, holt-nuts and aluminum,
Necklace: hone pipe filters and aluminum beads,

"514inky" machine

-k s M o e o e e = = = W =

42 x 33 x 19 1in, 80 lbs, 150 1bs,
(118 x 23,7 x 48.2 cm.) (36,36 ks,) (68.17 ks,)

Table radio: metal housing,
Revolving platter: glass top, wooden base with
ball tearings.
Three-viace place setting: stoneware,
Tea pot: stonewars.
Salad bowl: stonsusare,
Soup ladle: porcelain, rosewood handls,
SC 8.55 1-2, a=b Popper mill and salt dish: porcelain
222,54 1-3 Tho :plutss-tnd one bowl: prism erystal glass,
SC 9,55 Ice tub: molded glass,
665,54 1-3 Three tumblers: green glass,
72,46.2=/ Three tumblers: clear glass, rounded bottoms,
SC 18,50 Highball glass, tall: clear glass,
89,46.1-2 Two highball slasses: clear glass, sham hottoms.
SC 12,55 1-2 Two water tumblers: clear glass
SC 13,55 1-3 Three soda-fountain tumblers: clear glass,
126,48 Salad bowl: black nlastic
127,48 Individual salad bowl: vhite plastic.
SC 10,55 Salad bowl: black plastie.
S 245.44.17 Mug: plastic,
201,47 Cersal bowl: red plastic,
196,48 Child's food dish: red plastie,
SC 67.55 Paper-napkin holder: plastic.
SC 68,55 1-12 Twelve stirring spoons: plastic.
57443 Tumbler: red plastic,
S 104,48 Water tumbler: black plastie,
666,54 1=/ Four tumblers: white plastie,
SC 11,55 1-2 Two tumblers: yellow and green plastic,
232,50 1-2 Two tumblers: stainless steel,
5 923,42 Mint-julep tumbler: slumimm alloy,
i K Canave plater aluminum alloy,
S 735,43 Pitcher: stainless steel,
s AR i Stealk knife: stainless steel blade, aluminum handle.
145,48 Carving fork: stainless steel,
175,47 Carving knife: stainless steel,
5C 14,50 1-4 Four-piecs set of flatware: stainless steel,
97.46 Cheese slicer: cast aluminum,
3C 15,55 Lobster pick: stainless steel, plastic handle,

TOTAL VALUE: W
OSass"
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IND DES 6, continued

351375?&2_2 gvo garden tools: cast aluminum,
v 40,55 wo garden tools: cast aluminum,
SC55-1=2

- Recketkmifer—stointesssteet;
500,53 Shoemaker's tool: metal,

Mechanic's flashlight with screwdriver: metal and
lucite.

R RE ke ke BB S M WS WS R s M Em T oae TS wm W A e R e

IND DES 7 72 x 42 x 34 in, 146 1bs, 373 1bs,
(183 x 106.7 x 86, 3 cm) (66,35 ks) (169,55 ks)

55,956 12 a-f Two desk~top card files: enameled steel. 140,
S 116.48 Adjustable gerden rake: aluminum, e
143.48 Two-grmed floor lamp: cadmium-plated metal, 30.
2 220,53 Adjustable table lamp: enamel on metdl, 20
SC 3.55 Ceiling light fixture: vinyl over metal frame.
SC 58,55 Adjustable ceiling fixture: enamel shade, brass
fitings,
SC 4.55 a-b Display 1ight: lacquered steel shell on metal
rod stand,

TOTAL VALUE: $3:359,00
133755
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THE MUSEUM OF MODERN ART
NEW YORK 19 -

CABLES: MODERNART, NEW-YORK

PORTER A. McCRAY
DIRECTOR OF CIRCULATING EXHIBITIONS

Septenber 1, 1955

TO:
&R. Keating & Co., Ine,

New York, New York

FR,
The Museum of Modern Art, New Yerk

MODERN ART IN THE UNITED STATES
Selections from the Collsetions sf The Museum of Modern At

Itemized 1list of the fellewing seetion attached:

Ivpography Seation

Cases MOMA . CRAPHICS 1 . 3 NEW YORK

15:0::* Jaekets, magazine eovers, recerd album eovers,
,hhlr,‘;:c::::.‘" arnounesments, letterheads, envelopes,
19 Posters

3 Sigas (letters)

VALUE: $2,145,.80

T‘lgl'ru NUMBER BOXES: 1

'AL CUBAGE: 123.1 cubie fast '.

TOTAL GROSS WEIGHT: 800 1bs, : ' ;6;.?21 ;:}:: Nk
TOTAL NET WEIGHT: 294 1bs,; 133,6 Xilos
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MUSEUM OF MODERN ART
11 Wast 53rd Street
New York 19, New York

Exhibition: CINOUANTE ANS D'ART AUX ETATS UNIS
Typooraphic Desion saction

Dimensions are ziven in inches and centimeters. Weichts are given in pounds
ard kilos, Values are given in U, S, dollars,

: WEIGHTS
CASE NO, DIMENSIONS Net Gross

MOMA.
GRAPHICS 1 89 x 59 x 14 1/2 in, 116 1bs, 314 1bs.
PARIS (226.1 x 149.8 x 36.8 em.) (52,72 xs.) (142.7 ks.)

PAD 168 (55,950) Metal outdoor sign for Columbia Brosdcasting
System. $300.
PAD 171 (‘55 ,953) Plexiglas letter: serif lower-case a,

GRAPHICS 2 81 1/4 x 67 x 21 in, 378 1bs,
PARIS (206,38 x 170,2 x 53.34 om,) (52,72 ks,) {171,7 ks.)

PAD 170 (55.952) Plexiglas letter: sans-serif capital A, 500,
PAD 172 (55,954) Plexiglas letter: sans~-serif capital S,

GRAPHICS 3 66 x 20 x 15 in,
PARIS (167.6 x 50.2 x 38,1 cm,) (28,18 ks.) (49.09 ks.)

Lustig: book jacket for Kasts.
p— pﬁ% %?}52 T-usgig bool]:c }ackgg fog amino Real,
+FAD 101 Lustig: book jacket for Oadions and Thesens,
“PAD 104 Lustig: cover for Industrial Design in Amarics,
vPAD 105(» Revod.Amobter book jacket for The Dada Paintars and Poats,
viPAD 144 Shahn: co;ar and page from A Partridge in a Pear
ree.
VPAD 107 Burtin: magazine cover for Scope.
“PAD 3957 Burtin: magazine cover for Iarania.
v/PAD 109 Kleykamp: magazine cover for Interiors,
+PAD 110 Lionni: Mapazine cover for Fortuna,
“YPAD 103 Lustig: magazine cover for Dipcenas,
v PAD"111 Lustig: mapazine cover for Fortune,
+~PAD 112 De Harak: record cover for Raval and Dabussv,
vPAD 113 De Harak: record cover for Internationasl Song
Festival,
“PAD 114 De Harak: record for Ralph Sutton st the Piano,
“PAD 115 Lustig: record cover for Johann Sahastian Bach,
¥ PAD 116 Lustig: record cover for Vivaldi,
+«PAD 117 Steinweiss: record cover for Prokofisv,

. .
hown

oOCHOOOOKF OO N

TOTAL VALUE: %,
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m& » continued

“PD 118 Bayer: advertisement for Container Corporation 40,50
£-PAD 119 Golden: advertisement for Columbia Brosdcasting
Syst.em. 1¢
LPHD 120 Golden: ad;artiaamant for Columbia Broadcasting .
vstem, .
«PAD 121 Golden: adg:rtiaamant for Columbia Broadcasting
System,
“PI 122 Lionni: advertisement for The Olivetti Corporation
of America,
+PAD 123 Lionni: advertisemsnt for The Olivetti Corporation
of America,
“PAD 124 Iustig: advertisement for Container Corporation,
LPAD 125 Nitsche: film advertisement for 20th Century Fox,
“PAD 126 Rénd: advertisemont for Weintraub and Company, Ine,
“PAD 127 Rand: Advertisement for Smith, Kline, and French
Laboratories,
#PAD 128 Beall: Catalog of exhibition Printine for Commarea,
" PAD 129 Burtin: Promotion brochure for Strathmore Paper
Company.
¥PAD 130 Burtin: Blotter for Davis Delansy, Ine,
“PAD 131 Burtin: Brochure for The Upjohn Companyy:
vPAD 132 Drexler: Exhibition catalog for Ten Automobiles,
v PAD 133 Ermoyen: Blotter for Davis Delanewv, Inc,
“PAD 134 Golden: brochure, The Pattern That Killad A Mvih,
v PAD 135 Golden: brochure, Get That Man,
—PAD 136 Golden: brochure for Columbia Broadecasting System.
v PAD 137 Karoly: notice of exhibition at Perspectives
Gallery, New York,
PAD 138 Lionni: promotion brochure am envelope for
_ Fortune Magazine,
v~ PAD 139 Lustig: cover and sample pages of annual report for
Consolidated Vacuum Corporation,
¥ PAD 140 Lustig: Christmas card and envelope for Lightolier,
' (/PAD 141 Martin: Exhibition invitstion, In ths Flat and
Bonnd.
v PAD 142 Martin: Calendar, sample page, and envelope for
the J, ¥, Ford Company, 2.50
Y“PAD 143 Martin: Sample pase, cover and snvelope for
brochure for R, K, LeBlond Company, 18
\/PAD Storz and Richman: announcement, Five Colors -
Hish Spead, 0
FPAD 146 Thompson: brochure, Twalys Noted Dasisners, 0
YVPAD 147 De Haral:: letterhead for the designer's own use. 0
«PAD 1,8 Golden: envelope and label for Columbia Broadcasting
System, =l
v /PAD 1,9 Luss: letterhead for "Designs for Business," .5
.5
D

5
5
.5

JYPAD 150 Lustig: letterhead and envelope for United

Production of America,
v PAD 151 Rand: label for Bab-o cleanser, ‘
V' PAD 152 Golden: film strip packazing, December Bride, 155

TOTAL VALUE: $1862, 50
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GRAPHICS 3, continued

“PAD 153 Golden: match box for Columbia Broadcasting
System,
(/P 154 Golden: sample box for Sharp and Dohme,
P 155 Golden: sample folder for Sharp and Dohme,
+PAD 156 Rand: package for "E1l Producto" cigars,
«PAD 157 Rand: box for "E1 Producto" cigars,
«~PAD 1574 Weinberger: box for tumblers for Regia Glass Co,
~PAD 158 (609,51) Haak: poster from New York Times series,
«PAD 159 (610,51) Haak: poster from New York Times series,
~PAD 160 (611,51) Heak: poster from New York Times seriss,
“TFAD 161 (606,51) Haak and Smith: poster from New York Times series,
“PAD 162 (607.51) Haak and Smith: poster from New York Times series,
4P 163 (608,51) Haak and Smith: poster from New York Times series,
P 16/, (604.51) Krikorian: "Crossword Puzzles Every Day" - poster,
e LPAD 165 Krikorian: "Factory Jobs" - poster,
"V‘-‘-;%AD 166 (524.54 a-d) Lionni: "Lettera 22" - poster.
) D 167 (531.54) Rand: "Interfeith Day" - poster,

TOTAL VALUE: Seutteeo
#3458
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DECLARATION OF FOREIGN EXPORTER

&mmmwtﬂmmdmrmﬁywmu
United States for Exhibition Purposes

hmﬂumrwww

* FOREIGN SERVICE OF THE UNITED STATES OF AMERICA

M M Museun .mh iFts, ﬁﬂﬁdo solemnly and trubr declare that

ﬂ» merehmdxaa herein described was imported from the United States, and that

it sent to fi ot the
A iseun of Fine Arts, Zdrieh g it
Exhibition entitled , held
"Moderne Kunst aus U.8.A."
! Wiseun of Yiae Arts, Zirioh it J‘dr Iﬂh S d”
of < -—#mé
until Augest-Pind, 1955 . ,7(

Exporter or Authorized Mgent.

3 cases Moms - Grephis 1 - 3 with Booka, Labels, magazine mm. !
Oatelogues eoto. |'

Brut welight appmxi.mmy kg %00

et welght 150 Velue § 2%145.80

7 cases with 7 Chalrs,and 247 Objeots |

Brut welght approximately kg. 450 Value § 1%327.55 ._

Net wolght * Kge 170 ,
Paking § 20

Pos ug.' 102 1“1““

see separate list

ar o\.;}"‘?r'ﬁ.ﬁﬂn 1
T !“' s prt ss

.\.«l'?

Lﬁluﬁ Zori :

Dac!ared befors me aft . BFioR, Smtzer!and —ponithis

day Pf SEP 15 19%5 eeeeeeeeeeey and fee $1.00 United States currency, equal
i "~ {Month and year) 2
t%-r-r"l;'""'""":"t' 4'4'0 , paid by affixing stamps to the duplicate copy of this
¥ ra, {Looal currency)
d_a_o'nmezﬁ
o _ CHARLES M. HANSON

Official fee, $1.00. o 12634-1 cemeeHigpr Erey--— ©f the od SI’&M of America.

I ey e 3
. :‘l{—r '_d”.._-_ 1 _ :.I“_‘ 1““ -I.

: s . s o J .'_"_'_ i
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‘r QUADRUPLICATE
[
|

[ﬁ. G.%%%n “3“) 4 ('"
Invoics No. 1943 y . 4 o
<458

R o s : |

~ Boreign Service of the 2
United States of America & 2l

RETURN OF ARTICLES FOR | '
~ EXHIBITION PURPOSES ‘ kR

Dah.;

““Septembor l4th. 1955
© Museum of Fime Arts

" giirieh/Switserland
o WuR. Reating & Go. Inc.
90 Broadway, Wew York
Name of v Is
Be I -
New York : -f-':
New York : 3
s . _ . bg

C

Port of shi]

Port of arrival:

Port of entry: -

Value: .

3

. -—--'—'*“""'Mm'_ IS

. 5. GOVERNMENT PRINTING OFFtcE  16—12534-1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

: Collection: Series.Folder:
.!__'_. _l'l'l MM hrchlves, NY lc / IP I ; A ‘505

——— = = - = v "L?pr = =

- - s—— — = i e  ——— e N




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
im IMOJBI’I‘IM A@Ives, NY |c/ Ip I .A -505

2

e — .

xuﬁ | M/Jff'a

July 20, 1956

Mr, Martin Siegel
Manhattan Art Prees
222 Fast ,5th Street
New York City

Dear }r, Siegel:

Please print 75 labels on the gummed stock you have in reserve
for us, using new copy (attached) but same type and layout as on attached

sample. Return to my attention when completed.

Sincerely,

Charlotte T, Dyer

Designer

Department of Cireulating Exhilitions
1 l;o{f{" The Museum of Modern Art

1ol
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‘THE MUSEUM OF MODERN ART

eet Miss D, Miller Date July 1, 1956
Waldo Rasmussen _
To: Miss Dorethy Dudlay Re: ICE: MODERN ART IN THE
From: Porter A, MeCray INITED STATES £

At about the half-way level in the heap of sccumulated documents
and accounts, which I am still wading through, relating to the two Paris
~ shows I have ¢ome upon the attached signed receipt which I obtaimed from
Cass@e/ before my return to New York. Shall we repeat this request for a

receipt from Zurich and subsequent exhibitors? If so, we have the corrected
box lists for Zurich,

- = bt
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Date 6/20/55 W”J

To: MR. MCCRAY Re: The American Film - Paris show

From: RICHARD GRIFFITH

ce: Miss Akermark

Dear Porter:

Margareta has conveyed the happy news that the films, as well as the rest /

.
—_—

of the Paris show, are covered by insurance, which solves the major problem. So

" $411 speed on Zurichs

L
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THE MUSEUM OF MODERN ART

Date_ dune 1k, 1955

ol

To: g, mccray Re: —
From: picuarp orIFFITH

Dear Porter:

Helen tells me that it is definite that Zurich wants our film show,
and that after that Milan and possibly others will want it., We had better
have a full-scale discussion of this because there are problems: some of
the films were borrowed with the understanding that they would be shown
in Paris only; some of our own prints have bookings against them in the
fairly near future; and there is the question what kind of shape thsy will
come back in, since European projection is not to be trusteds May I hear

from you at your convenience.
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(Mail through August 12th should be addressed to: Hotel Lav:u;a Bianca

Tiprs (Bolzano), Ttaly
After that date: c/o Chase Bank, Ll rue Cambon, Paris)
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THE MUSEUM OF MODERN ART
gt oo 10,295
SN
To: Porter McCray Re: American show: ZP

From: Alfred Barr (Tires-Bolzano), Italy

72 es (7,- #

Dear Porter: V

Saw American show in Zurich, It was well-arranged, well-spaced,
looked well though much had to be omitted, notably prints and, I would guess,
£11m material; also several big recent abstract paintings, e.g. Kline,
Rothko, Still - too large, and I guess too incomprehensivle to Wehrli et al.
The publicity response was not good. (Franz Meyer, President with whom
I stayed, said it had been handled unskillfully, no white wine and cakes.

T didn't read any.,) Attendance seemed fair but I know no statisties, I got
them to hang the Rothko, (The Kunsthaus had three big Monets like ours),
Baskin is still wrongly listed in the catalog., Please write me if this petty
censorship is to continue. I understood you to say, with Rene's concurrence,
that the correct title would be used in all shows after Paris, But here it
is: 'Mann mit Vogel,' Sorry to pester you,

(Mail through August 12th should be addressed to: Hotel Lavina Bianca

Tipes (Bolzano), Italy
After that date: c/o Chase Bank, L1 rue Cambon, Paris)

AN
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~ THE MUSEUM OF MODERN ART
cot Miss D. Miller Date

O Reamsren. . DR
To: wise Dorethy Dudley Re:JCE+ MODERN ART IN THE

Fromporter A. MeCray MYJA =

A% sbout the half-vay level in the hesp of accumulated documents
dm.m:-mmwmummm
MIM‘I““WI&WWWMIWM
Cassee’ before my return to New York. Shall we repeat this request for a
receipt from Zurich and subsequent exhibitors? If so, we have the corrected

P.

box lists for Zurich.
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THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS BERVICE

e e e e el S B —
(¥rs.) COrace Davis
Administrative Assistant
Circulating Exhibitions
- and the Internastional
+ Progran

melosures 1 package of labels
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The Museum of Modern Art Archives, NY

-

{r. T LY SR July 26, 1956

Dr. René Wehrli
Kunsthaus Zirich
Heimplate 1
Zurieh; Switzerlsnd
Dear Dr. Wehrli:

I am sending you enclosed a package of presentation
labels to be attached to the books which we have sent you for
the Kunsthaus Library. .

We should be pleased to have word from you uhat the
books have arrived safely and in good condition.

Sincerely yours,

(Mrs.) Crace Davis
Administrative Assistant
Circulating Bxhibitions

and the International
Progranm

meclosure:s 1 package of labels

f rek




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
es Daley -
groen o3
% a
il
ATR MAXYy wml’
shroury X7, )
Jwe 6, 1956
Dy, Rond Wehrld
Helmplatz 1
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wﬂdmﬂﬁ&h-iﬁﬂm“ﬂﬂdﬁuuuﬁwemtﬂmdﬂ'
1ibyery, The form of the label is as follows:

Prosentad to the (Tdbrary of the Kwnsthaus)
by The Museun of Modern Art, New Yorlk
on the oceasion of the exhibition
Modorn Art in the United States
1955
1 hope you will find the publicetions an ssset to yowr librory,
T hope tc ses you during the ICOM mesting,
Sincerely,
Portor A, ¥eCray
Director
Circulating Edhibitions and

The International Program

Enclosures . cormarcial invoice
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) Via air mail
Q February 17, 1956
Dr. René Wehrli
Director
Kunsthaus
7 Heimplatz

Zurich, Switzerland
Dear Dre. ml

Subsequent to the showing of our exhibition: MODERN
ART TN THE UNITED STATES: Selections from the Collections of the
Museum of Modern Art, in Zurich, it was decided to present to
each of the institutions in which the exhibition was shown, a
selected group of publications on American art.

I enclose & 1ist of publications available for this
purpose. You will note that they include not only Museum of Mod=-

ern Art publication, but also a group of books by other publish=-
ers on American Art.

If you do not already have a subscription that covers
the books on this 1ist and would be interested in receiving any
of them, please let us know the titles of those you would wish to
have and we shall be happy to send them to you.

With kindest regards,

Sincerely,

Porter A. McCray
Director

Circulsting Exhibitions
and the International
Program

Enclosure: 1ist of books

PAM/ /rrk
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: ; .,.,  PAYMENT TUBIR CRARGES WAIGH WS WILL PAY DIRECY stop REFER OUR LETTER "
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co: Porter MoCray /
Virginia Pearson
Waldo Rasmussen
Dorothy Dudley

THE COMPANY WILL AP ATE TIONS FROM ITS PATRONS

e ~ e

Dr. Reme Wehrli
Director
Kunsthaus

Heimplatz, 1
Zurich, Switzerland

Via airmail
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I/ ‘_-3%:’;_ ©L 08 U0 Dear Dr. Wehrld:
; z!-:* LT PORTER MCOCRAY MODEANART miibaka
1 ... "' In behalf of the Museum of Modern Art
- 1 am writing to acknowledge the receipt of your
- S - NER .gm_um-uzotonz.umaumm
< 00 L L. items referred to in Mr. McCray's letter to you _
B s o of August lst for shipping,as well as a protective -
_ @33 ' frame made for your exhibition of MODERN ART IN -

Sincerely ','iun.

r
v
£
%
L

Charles T. Keppel
Assistant Treasurer
CIK:et

Dr. Rene Wehrli
Director

Kunsthaus
Heimplats, 1
Zurich, Switzerland

Via airmail
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SBZ1399/12546 ZURICH 20 26 1030
LT PORTER MCCRAY MODERNART NEWYORK

EXHIBITION WILL LEAVE ZURICH LATEST SEPTEMBER ELEVENTH STOP
WAITING EXACT INSTRUCTIONS STOP GREETINGS

A SERYICE OF RADIO CORPORATION OF AMERICA
30 ROCKEFELLER PLAIA NY. . TEL.CI 7-55125

KUNSTHAUS WEHRLI

J
z
w
Z
o
o=
<
v
2
=
=
=
o
(@
<
(@)
o

STSSLIDMAL"ATN‘VIVId 311343200 OC
VAWV 40/ NOILVHOdHOD OIGVM 40 IDIANIS

| "DNI 'SNOILVIINNWWO) V>

+TEL €l 7-5515

ATIONS, INC.

ATION OF AMERICA

Very sincerely,
fours,

U hae
lMuseum of Fine Arts
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KUNSTHAUS ZURICH | MUSEE DES BEAUX-ARTS

ZURCHER KUNSTGESELLSCHAFT

Zirich, Heimplatz 1
Telafon (051) 321722

M.

Porter A. McCray

Director

Circuleting Exhibitions and
International Program

The Museum of Lodern Art

11 West 53rd Street

York 19

Dear lkr. NcCra
2

Thank you for your letter of September lst.

According to your wish we are sending you herewith the
copies of the consular invoices and form Nr. 204

le have sent the originals to Mr. Barnett, 723 Seventh
Avenue and to llessrs. Keating & Co. Inc., 90 Broadway
New York.

Very sincerely,
lours,

V‘ |:a-{/|.«4-M./\..
Museum of Fine Arts
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Mhis Yaster a0 .. ; . Via air madl
MMALEE W Yhe fiw of | ¥ Dawau ) AP, S s 4 n =R ] § Mue
PP, Rend Wehrld 5 Seuntuns - (_3" i
Director
iy Seiteesiand
_:.‘-E”'.,r_h. : b I‘_ - _I \ ' ."‘1 1 '-"..'_’!; g _ﬁ." -__ 2g=h.
el w e ¢ . ' . LA
‘ions of vCDARN AIT IN THB UNIZED STATES: ' w

2. Prints sestion
3+ Architecture section,

I have besn advised by the Zuropean ofiice of that
have already repascked the tion and that it ie mmum—’“
ment. therefore instracted Mr, Welti-Furrer te up the shipment te
Spain at the earliest possible date,prior to September 11, if possible,

by Shipment of the following ssetions, comprising 10 cases, to the
Museum of Meodera Art, Hew York:

1. Industrial Design seotion
2, Typographic Design section,
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HeCray
ting Exhibitions and
Internationa) Program
[4
by 3 0k
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Ae

Cultural Affairs Officer.

Please 10t me know immediately when these shipments have been made

from Zurich.

Sinecerely,

1i;

Attentiony ¥r. Nomman Hordstrand

The Amerigan Embsssy

MIWMOM“WNMW
OsVe, Morway

With very best regsxds,
enclosures: 1, Tetter to Mr. Ouggenbuhl, Sept.1,1955
2. 5 copies bex list, with sumarizing sheet
AN /NR/ vk

e g e
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August 25,1955
Dr, R, Wehrli
Kuns )
Dear Dr, Wenrlis - SR, s
n.mmmmtmﬁmm"m‘““
mn'guummmuww
graphs vhich memm
very . He regretted asdid we that same of the

to meet this shipping date for the four
sections of the show will take some time to transport from Zurich
you know require a good deal of time for ine
Barcelona fumishes us the shipping detalls

In order that our Embassy may proceed immediately with advance pube
liecity on this exhibition I would request that you forward via airmail
the photographic negatives forwarded from Paris and listed herewith
marked with the letter "A" to Mr, John Reid, American Embassy, Madrid,
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- Sineerely,
hrw y m
Director

International Program
PAMs¢h

enclosure: 3 lists in duplicate

1, "A" -Painting & Seulpture, Prints,Architecture

Negatives to be sent to SPAIN
2. "B" ~Painting &

negatives to be returned to the Museum of Modern Art
3, "C" ~Painting & Sculpture,Prints,;irchitecture,

Industrial and Typographic Design,Fhotography,

Photos to be returnedto the Museum of Modern Art
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b . WM, 1956 4, 1

The following copy negetives supplied to the UsS. Eubassy in Paris for

y purposes end transmitted by Mjss Speyer to Dr, Wehrli for the
Zurich showing of MODERN ART IN THE UNITED STATES should now be returned
to The Musewn of Modern Art, New York:

i Painting end Sculpbures: — ¥
- Lippold: Variation Nos7, Full loon
Bialicor Noguchis Even the Cenmbipe
= 8
10 L
8
Total: 37
o e S, . et s et
F i - " ] i e \
¥ yntya 'y b . de _‘-"."fl 4
L r i
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The following photographs were sent to Zurich for illustrations for the
1%:@}_&”‘3 return to The Nuseum of lModern Art is mow requesteds

m and hulpguro

Blume
Burchfield
Hopper
levine
8hahn

Wyeth
Bloom

Graves
MacIver
Bazigctes
Glarner
Gorky
Kline

De Kooning
Motherwell
Pollock
Rothko
Still
Tobey
Tomlin
Kene
lopez
Pickett
Calder
Ferber
Hare
Lachaise
Las saw
Lipton
Nadelman
Roszalk
Zorach

Prints

Beaskin
Forsberg

T o TP TR =T

Schoodic,laine
; as a Golf Player
m;‘n Moer Aocompanies Herself with
dows

Lower Manhatben
var

T Teimiont
Tactories

) ranium
The Eternal Cit
The Firet Tomats ptions
ew or

The Feast of Pure Reason

FPecific Lendscepe
Christinats Wortd
ofue
in the loonlight

p8co
ar.
Reletional Painting
oI R
Chie
ﬂoma.n, I
Granada
ﬂ’ﬁ?‘oe‘r‘l
1950

i’aint' 1961

Edgza o% August

ﬂﬁar 20, 1949
=Portrait

Kdem and Eve and the Tres of Life
Manchester Valley

Thale

Portreit of Jackson Pollock
Crab

TXXCCOGXEE Standing Wonan
Kwennon

Senctuar;

m Qpen Air
Bpectre of Kitty Hawk
Head of Christ

Total:s 44
Man of Peace
The Fhmiix
| :.f ﬂ_"l )
-‘ - I-.:.-r.?_
- : ‘ I- L - el .
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Harrison & Abremowits
Philip Ce Johnson

Mies van der Rohe
Skidmore, Owings & Merrill
Frank Lloyd Wright

Lloyd Wright
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1
. Zurich -2~ : Augnst, 24,1965,
i Batalog Photos Supplied )

Frasconi The Storm Is Coming

Faller ok~

xomrm‘ : ﬂ_mw

or

Landeck IIE'_

Levime Citysos

Margo The See.

Moy Thinese Actor

Peterdi nation

Pierce 8

Reoz . . Porseus Bohaading Medusa, II

Rogelski Toorpion and Cre

Steg Belf-Analysis

Yimkers TFTFTH‘Y_a 3

s Total: 16
Architecture
Charles Eemes Cease Study House

Bluebornet Corn Refining Cos,Corpus Christi
Alcoa Building , Pittsburgh

House for Philip Ce Johnson

Apartments, 860 Lake Shore Driwve, Chicego
Lever House

Johnson Wax Coe Laboratory

Wayfarers Chaped

Total: 8

Industrial and Typographic Design

Plastic Kitchen Utensils

. Chairs
v Kitchen Utensils (2 photographs)
Glassware

Kitchen Utensils and Tools

Gemes and Toys

Three Plexiglas Letters

Outdoor Sign, letal

Packages for Cigars and Goblets

Poster for the lNew York Times

Consolidated Vecuum Corporation, Cover for Amnual Report
Strathmore Paper Compeny, Cover for Brochure

Totals 13

FPhotography

Mili Juggler

Lange Cotton Picker

Eini‘!fh Death in a Spamish Town

Levitt Child Crossing Street Towards Its Mother
Bullock lude Women in an Abandoned House

2 R R . 1 P L
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" Zurich 5= August 24, 1956
. Catelog Photogrephs Supplied

Photography (cont.)

Hewman Isamu Noguchi i = laoan
Perm Jeroms Robbins via air =
Miller Brancusi Hand and Mallet
Total: 8
Film & is
The Great Train Robbe
Charles EEEPIE , Pay Da
{ Total: 8
TOTAL FHADTOGRAPHS SUPPLIED.....97
v e e el 2 ' '
§ ' - . __- g i o . ! . wb
JER F:h . T
J (= .l - ]
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The Museum of Modern Art Archives, NY

Dr. René Wehrli
Director

Kunsthaus
Heimplasz, 1
Zurich, Switserland

Dear Dr. Wehrli:

I enclose a copy of Facture £/C 5.2262 from Express Transport,
Ltd., Paris, covering all costs in connection with the preparation and
mmmmmumormmmnmmmsrunmm
to Zurich, Our Treasurer's office has made payment of this lete
smount directly to the Express Transport Company. The item of 49,000
French francs on the facture is for packing cases for the Print Section
of the exhibition, and is an expenditure for which the Museum of Modern
Art is solely responsible. The remaining balance of 352,90k French
francs I believe represents the total which we agreed to share equally
between our two institutions., If you are in accord with this
should appreciste your forwarding to us your share, which comes to 176,
452 French francs, Payment should be made to the Museum of Modern Art
in American dollars.

I am writing you separately with reference to other details
concerning the exhibition.

With best regards,
Sincerely,

Porter A. MeCray
Director

Circulating Exhibitions and the
International Program

PAM/rrk
osure
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Zirich, Heimplaia 1

Telafon (051) 321722 Ziirich, July 15th. 1955
L;rt
Porter A. McCray
Director

Circulating Exhibition and
International Program

The Museum of lodern Art
11 West 53rd. Street

Dear Hlr. McCray,

lany thanks for your letter of July 11lth. and for sending
me further material for our forthcoming show.

We have in the mean time been in touch with Mr,.George Frei-
marck, Public Affairs Officer of the American Embassy in
Berne who will be representing the American BEmbassy at the
opening of our exhibition, on July 16th.

Unfortunately the Ambassador, Miss Willys, will not be able
to attend our opening ceremony, having another important
engagement to attend that same day in Geneva.( President
Disenhowers arrival ) The Consul General and his wife, lMr.and
Mrs. Donovan nave promised to come.

Thank you so much for sending me the plan from the kiusée
d'Art Moderne in Paris, and for the other indications for our
show. e are very grateful for all this very useful material
and appreciate greatly your kind help.

However, as we have told to you before, we had to adapt our-
selves to the rather limited space of our localities and for
this reason could not keep to the sequence of the Paris
exhibition, which you will surely understand.

e hope though, that our show will be an interesting one, and
that it will meet with success over here.

tel vou, that all the exhibits arrived in good
i that by now, the Ameriecan Embassy in Paris

] the Film material.

COopy negauvives, 85 wWell

zady, and a Copy wil be sent to you by ':j.r'—_




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

e [

mai. According to your wish, we shall foreward another 150 copies
to your address next week.

I very much hope, that the German textes we gave to the paintings,
Sculptures and prints will meet with your approval. Ve were

. extremely limited with our time and afraid, that if we sent them
to you for checking, we would not get them back so soon!

As soon as the exhibition will be running, we shall have photo-
graphs taken of the different sections, and send them to you,
together with an account of our opening and with press clippings
from the different Swiss papers, refering to our exhibition.

I am very pleased to hear that lir. Barr will come over here shortly
and hope, he will arrive in Ziirich before July 23d. I shall be
absent from Zurich for % weeks after this date and should regret
very much indeed not to see him.

®,

With again so many thanks for all your kind help and assistance, ‘
I am, ¢

very sincerely,
iours, l

liuseun of Fine Arts ‘
the Director

J(') /-'\..-'/;' {_(/7

( Dr. R. Wehrli ) ‘

P.S. Ve have just received your letter of July 12th. and have I
seen to the correction of the background material.

R R R R R R O R R R
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The Museum of Modern Art Archives, NY

July 12, 1955

Porter A, MeCrey
D

irector
Circulating Exhibitions and
the International Program

PAM/rrk

i Al
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I am sorry you did not allow us to
We could

paintings, seulpture, and prints,

The mumbers of objects in

Enclosed herewith is a considerable amount of background material which

may prove useful in preparing your press releases.
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mmmﬂmmam. upon the mumbers of your

uﬁamhmmmuﬂmumm&m
mmmmm:-tuum.mnmw

bave noted you will 10 days for dismantling the exhibition,
ﬂﬁntﬂm’?‘m% muﬁmm

uL,. =
mm “W’
um-wot’::-mun mﬂum»

uuumummuﬂummﬂmmm
" uﬁmmm '

sincerely,

Porter A. McCray

Director

Circulating Exhibition and the
International Program
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"Mhese items exist in Fremch at Cinemateque Francaise

ve Film 1 - minutes

1911 SHOOTIN'MAD, dirscted by Broncho Billy Anderson, with .lnbrm. [uln}
1914 THE FUGITIVE, directed by Thomas H. Ince, with William S, Hart
1914 THE ROUNIERS, directed by Mack &ugﬂ, with Charlie cnnmnnu
Fatty Arbuckle.
%1934 THE AVENGING CONSCIENOE, dirséted by D. W, Griffith, with H, B. Valthal,
Blanchs Sweet. (ZGmm)

'!h-?aru‘u st B tely 120 mimite

*1924 THE THIEF OF BAGDAD, directed by Racul wam. with Fairbanks,
Julanne Johnstom, Ama May Wong. (35mm)

The Nerrative Film: 3 - approximately 100 minutes
1935 The First issue of THE MARCH OF TIME, produced by Louis de Rochemont, (35mm)

1951 LOST BOUNDARIES, produced by Louils de Roghemont, with Mel Ferrer,
Beatrice Pearson, (35mm)

___n_mr = approximately 100 gimites
1953 IN THE STREET, directed by Helen levitt, Janice Losb, and James Agee., (16mm)

1948 IOUISIANA STORY, produced and directed by Robert Flaherty. (35mm)

Experimental Films - approximately 80 mimutes.

1928 THE FALL OF THE HOUSE OF USHIR, directed by Dr, James S. Watson. (35mum)
1928 WEE LIFZ-AND DEATH OF A HOLLYWOOD EXTRA, directsd by Robert Florey. (16mm)
1958 HLACKTOP, directed by Chafles and Ray Tamss.” (16mn) —

1954 TREADLE AND BOBBIN, directed by Wheaton Calentine. (1émm)

1954 ANALOGIES, directed by James Divis (16mm)
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900

BACECROUND MATERIAY. FUWNISHED BY THE MUSEUM OF MODERN ART FOR PRESS RELEASE ON
08 KODIAN AXT, NEM ToRK, GPENTR A7 THS NUNSTEAIS, 2URICH, a1y 16y 1985
»

The exhibitions MODSRNE KUNST IN U.S.A.t AUSWAHL AUS DER SAOMLUNO
DES MUSEUMS OF MCDSRN ART, NRW YORK consists of move than | _ peintings,
sculptures, prints, architectursl photogrephic enlargenents, stereo-realist
slides and models, exasples of typogrephic design, industria) design, photog=
rephy and filme from the celleotion of The Museus of Modern A7t in New York,
supplenented by & fow loms from Trustees and patrons of the Museum, Prepar
od under the supervision of René d'Harmencourt, Director of the Museum of
Modern Art, it has been organised end sent sbroad under the Musews's Interns-
tionmsl Progranm, directed by Porter NeCrey.

The ___ peintings and ____ sculptures by ____ artists in the exbie
bition have been selected by Derothy C. Miller, Curator of Museum Collecticns,
%0 revedl fouwr or five principel directions of Americmn art over & period of
ayproximetely LO years. The firet section is devoted to the clder gensratien
who worked in Surope and who founded the modern movement in the United States.
Pictures by Maurige Frendergast painted before the famous New York Armory show
of 1913 whish he helped to organise are included, as well as paintings by
Jobn Farin, Max Weber, Cherles Demuth, Stuart Davis and Jesuo Kuniyoshi, sad
soulpture by Williss Zorach, Jaston lechaise, snd §lie Nadelman. The next
sestions are devoted 40 the realist and romantic traditions, ss found in painte
ers of the Americen scens such an Bward Hopper end Charles Burchfisld, in
Andrev Wyeth's work, in peintings by loren Velver and Eymsn Bloom, and in the
mystic images of Norris Oraves. The development of the last decads in the
£1614 of sbstract art is illustrated by the work of Mark Tobey, Arshile Gorly,
¥illem de Fooning, Jeckson Pollock, Willism Pesiotes, lark Rothko, Frams Kline,
and others. Parellisg the work of these pelaters is sculpture by Mecdore
Lossek, Ibram laseaw, pavid Nave and Seymour Lipton, snd the highly original
work dane by Alexender Calder as early as the 1930's. A small section of the
painting snd eculpture show is reserved for the modern *prinitives® - naive or

self~taught artiste 1ike Joseph Pickett and John Ksne.
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from the Abby Aldrich Rockefeller Print foom of the Nuseum snd supplemented by &
fow loms. This section surveys the extreordinary remaissance of American printe
making today, as illustreted in work done since 19L0 by sbout __ artists from
a1l parts of the United States. These exsnples demonstrate three characteristics
of recent Americen printe: use of coler and texture, emphasis on lerge-scsle
prints, and technica) fmmovation. A1 treditions) grephic media are represented
es well as now media such as serigreph (silk soreen) snd the oellocut (plastic),
developed and perfected in the United States. An historical introduction to the
mmuﬂqnnmm-tummmmwun
printaskers between 1900 and 19251 Meurics Frendsrgast, joba varin, lyensl Peine
Anger, Yax veber, Ceorge Bollows and Rward Hopper.

Modern American architecture, selected by Arthur Drexler, Curetor of
the Depertaent of Architecture and Design, 1s being represented by __ buildings
designed since 1945, shown in large-scale photo emlergements, plans, models, and
thres-dimensions) colar slides in adjuwstadle strececopic viewers. Office bullde
ings, s factory, & research lsboratory, houses, @ hospital, & school end & chacel
were chosen for their excellence as works of art and their significance in the
development of imericen srchitecture. The United Nations Seeretsrlat Bullding in
Sew York by allace I, Harrison end Consultents; the General %a3ars Technical
Center in Detroit by Ssapinen, Searines snd Associstes; and Laver Houss, New York,
by Skidmore, Orings, end Verrill are amng the buildings inluded. Nodels of
Mies van der Rohe's Chicago spartwant howse, of Philip C, Johnscn's glase house
in Connectiout and of a house by Meresl Breuer and ome by Richard Neutrm are
being showm. i

Pogters, book jJeclets, record-slbum covers, newspaper and magasine adver-
tisemente, brocbures snd amnouncements, peckaging, street signs, and streect lei=
ters have been selected by Mildred Constantine, Associate Curstor of Graphic De=
sign., The more than ____ exmples, all executed since the war, place special e~
phasis oo new idess in typography. AIvin Tustig, iso Liownt, Hevbert Payer, Nosl
Martin end Pes] fand sre ssong the noted designers whose work was selected.

Wore than ___ pbjects menufactured by modern techniques of mass-produse
tion comprise the industris) design section of MODIRNE KUNST IN U.S.A., selected
by Oreta Daniel, Assistant Curator of Design. A special feature is & group of
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modpyn chaire sslected ss partiovlesrly i1lustrative of the applisation of medern
industris) Sechnology to Americsn dosign. Other furniture, ss well as lighting
equipment, (lasswere, china, cooking utensils and kivehen equipment, tocls, toys
and yedio sets is also shown, A wide renge of materials, including syntheties,
is represented. This exhibition alee demonstyetes that esthotisc merit is inde-
pendiont of price snd that a Secsnt pili-box mey deserve recogaition as & welle
degigned objeot. A1) itms inoluded in this seotdon are drem frem the indus~
tris) design csllection of The Museum of Medern Art.

The American contribution to modern photoprephy is regresenied in &le
“_*Mb“““ﬂﬂ“‘sm
ment of Photegraphy. Ranging from documsnieries o algirect lmeges, Whis sectiem
of NODERNE KUNET IN U.S.A, presents & crossesection of the work of mature end
wide)y=imown photocrsphers ss well sg the work of younger men who heve only re=
eeatly found recognltion.

The Americes fiim 18 smymbolised in the exhibition by two panels of
#ti1) photogrephe, one grovp svlected from marretive films md the other fram
documentary and cxperimental films, 7This section is under the directien of
Riehard Griffith, Curstor of the Film Lilrary. Sinee this mediim cannot be sde=
quately presented in an exhibition hall, & concurrent series of film progrems
is being held at ; - »
onch progrem stressing o particulsr aspect of the surikimg sontribution mede by
the ‘nited States to the art of the motion pioture, and treeing the histery of
the Anerican marrative, documsntary and avantesarde filn,

The iNMustrated catelog eontains an cesey oo the painting and soulp=
ture ssction of the exhibition speelally written by Helger Cehill, well-lmowm
art suthority snd scholer. The text fur the archilesture sectien is by the
eninent srchitectural histarisn, HenryeRuseel) Hitehcosk, fommer Dirscter of
the Smith College Yuseus of Art, Northampton, “essachusetis, and Arthur Trexies,
Curstor of the Depertment of srchilectars encd Nesipm of The Yuseun of Hodern
Art, The ferewends to the other seotions of the exhibition spe by the Museum
Curators responsidle for the selections -~ William 5. Lisbermsn for the priate,
Oreta Daniel for industrial design, Mildred Constantine for typegrephic design
and Righard (riffith, Curstor of the Film Liwery, whe discusses "The Americen
Fila - 1096-1955,"
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Americen-ert—ever-shown abreedy—¥t consists of more than@puntings, sculptures,
prints, .o.nh!.teatm'nl photographic enlargements, starao-rul.;.st slides and models,
examples of typographioc design, industrial design, photography and films from the
collection of The Museum of Modern Art in New York, supplemented by a few loens
from trustees and patrons of the Museum, Prepared under th:tsuperri.aion of

Rene d'Harnoncourt, Director of The Museum of Modern Art, XkXhas been organized

and sent ebroad under the Museum's International Program, directed by Porter MoCreye

L.rRETRE !lt‘TIl(t|FQ_'.FY‘|'}{-G'!_D‘_1’|'ffll‘i'i'li'i_!l._"i

artists in the exhibition have been

‘.'!.'ho paintings and ___ sculptures by __

selected by Dorothy C. Miller » Curator of Museum Collections, to reveal four or
five principal directions of American art over a period of approximately 40 years.
The first section is devsted to the older generation who worked in Eurcpe and who

founded the modern movement in the United States. Timmme ﬁctures by Maurice

Prendergast painted before the famous New York Armory Show of 1913 which he helped

to organize are included as well as paintings by John Marin, Max Weber » Charles

Demuth, Stuart Davis and Yasuo Kuniyoshi, and sculpture by William Zorach, Gaston

Lachaise, and. Elie Nadelman. The next secticns are devoted to the realist and ro-

mantic traditions, as found in painters of the Ameriecan scene such ag Edward Hopper

and Charles Burchfield, in Andrew Wyeth's work, in raintings by Loren MacIver and
e e —_—

Hyman Blcom, and in the mystic images of Morris Graves. The development of the last
decade in the field of abstract art is illustrated by the work of Mark Tobey, i'n .

Arshile Gorky, Willem de Kooning, Jackson Follock, William Baziotes, Mark Rothko

Franz Kline and others. Paralleling the work of these painters is sculpture by

Theodore Roszak, Ibram Lassaw, David Hare and Seymour Lipton, and the highly origi-

nal work done by Alexander Calder as early as the 1930's. A small section of the

painting and sculpture show is reserved for the modern "primitives" -- naive or /
self-taught artists like Joseph Pickett and John Kane.

W46 prints were selected by William S, Lieberman, Curator cf Prints,

from the Abby Aldrich Rockefeller Print Room of the Museum and supplemented by a few

§ 10208, This section surveys the extraordinary renaissance of American printmaking

ol T R o - i A\ ==2
s SN LN 1 e
2 g

1 | .
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today as illustrated in work done since 1940 by about ¥8 artists from all parts o
the United States. These examples demonstrate three characteristics of recent
American prints: use of color and textures, emphasis on large-scale prints, and
technical innovation. All traditional graphic media are represented as well as new
media such as serigraph (silk screen) and the cellocut (plastic), developed and
perfected in the United States. An historical introduction to the print section

is made up of the work of six painters who were also active as printmakers between
1900 and 1925: Maurice Prendergast, John Marin, Lyonel Feininger, Max Weber, George

Bellows and Edward Hopper.

Modern American architecture, selected by Arthur Drexler, Curator of the De -
partment of Architecture and Design, is being represented by 17 buildings designed
since 1946, shown in large-scale photo enlargements, plans, models, and three-dim-
ensional color slides in adjustable stereoscopic viewers. Office buildings, a
factory, a research laboratory, houses, a boepital, a school and a chapel were
~ chosen for their excellence as works of art and their significance in the develop-
ment of Aumerican architecture. The United Nations Secretariat Building in New York

by Wallace K. Harrison and Consultants; the General Motors Technical Center in

Detroit by Saarinen, Saarinen and Associates; and Lever House, New York, by Skid -

more, Owings and Merrill are among the buildings included. Models of Mies van der

Rohe's Chicago apartment house, of Philip C. Johnson 's glass house in Connecticut,

and of a house by Marcel Breuer and one by Richard Neutra, are being shown.
Posters, book jackets, record album covers, newspaper and magazine advertise-

ments, brochures and announcements, packaging, street signs, and street letters hawe

been selected by Mildred Constantine, Associate Curator of Graphic Design. The more

th@xamples, all executed since the war, place special emphasis on new ideas in

typography. Alvin Tustig, Leo Lionni, Herbert Bayer, Noel Martin and Paul Rand are

among the noted designers whose work was selected.
More than XXX objects manufactured by modern techniques of mass-production com-
MODERN ART OF THE UNITED STATES

prise the industrial design section of ATERIANCARIOR - selec-

(A0 (il & T e i

ted by Greta Daniel, Assistant Curator of Design. A special feature is a group of
modern chairs selected as particularly illustrative of the application of modern
industrial technology to American design. Other furniture, as well as lighting
€cl.pment, glessware, china, cooking utensils and kitchen equipment, tools, toys
and radio sets is also shown. A wide range of materials, including synthetics, is
represented. This exhibition alsc demonstrates that esthetic merit is independent

of price and that a 5-cent pill box may deserve recognition as a well-designed
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objeots All items included in this section are drewn from the umdeme
industrial design collection of The Musewm of Modern Art,

The “merican contribution to modern photography is represented in
almost emples selected by Edward Steichen, Director of the Museum's
Department of Photography. Renging from documentaries to abstract images,
this section of MODERV ART IN THE UNITED STATES presents a cross-section
of the work of mature and widely-known phéographers as well as the work of younger
men who have only recently foumd recognition,

The “merican film is symbolized in the exhibition by two panels of still photoe
graphs, one group selected from napbative films and the other from documentary
and experimental films. This section is under the direction of Bichard Griffith,
TXXE Curator of the film Library., Since this medium cannot be adequately
presented in an exhibition hall, a concurrent series of film progreams is being

“ held at » ®ach progrem stressing a particular aspect of the striking
contribution made by the United States to the art of the motion picture

and tracing the history of the American narrative, documentary and avantegarde film.

The illustrated catalogz contains an essay on the painting and sculpture I-

section of the exhibition specially written by Holger Cahill, well-known art ‘

authority and scholar, The text for the uohiteoturm y=Russell . 2

) Mo > ﬂw%
Hitcheock, formerX¥X Director of the Smith College Museum of‘ Art
N

arvirttevtoral—irtst®®an, and Arthur Drexler, Curator of the Department of Archi- i

tecture and Design of the Museum of Modern Art, OUENABCCNAIETANNXETENS EXNIN1tdon..
The forewords to the other sections of the exhibitionf are by the Museun £urators
responsible for the selections -- William S, Liebermean for the pribhs, Greta Dengel
for industrial design, Mildred Constantine for typographic dasigzg’fmd Richard
ﬁ'ifhth Curator of the Film Library, who disousses "The American Film = 189619556 ,"
~
The exhibition MODERN ART IN THE UNITED STATES was seen at the Musee d'Art
in April and May

Moderne in Paris/as part of the "Salut a la France," lbllowing its showin; in

4’«.

Zurich, sections of the exhibition will travel to LWMWM
1\
8id-po8sibly alsekkere in England and the Goftinendy

- = o GO PO WL et
TO us ., wWen renounce nowever on naving tne cuvivuar i ¥
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Air mail
To it ' sbalor 2l
Fromn: le o Ler—"1 r 1 Mol 14
: June 29, 1955
Owtkag s o s e : w "
L ~
& o amt m a .
s o N -
i e Beaz e Wonrlds’ %‘
: Under separate cover, I am sending you today .
158 SY°TiS ONITED SIATISy SLACRONS TR THE COLLEITION |

. OF THE MUSEUM OF MODERN ART. You will need these to check
thmiﬂmofthoitmmthnuhmﬁm they are
‘received in the Kunsthaus, : 4
Itmtmmm;mm;mmmmmnm-
out incident and that you have received the documentary ma-
terial we sent you on June 3. !
With warm personal regards, '

Sincerely,

Porter A. McCray
Director ;
Circulating Exhibitions
and the Int-omtioml
Program

PAM/rr

4

to us . Wen renounce however on having the colour transparencies,
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Catdog: Could you please clarify the point that we would like to be able to
ohé_i‘;gﬁprlﬁ"‘bitlu for paintings, soulptures and prints (titles only - mot
mﬁ%ﬂn). We doubt t;ut much is to be gained by waiting to see the
actual works of &rt, &s in most cases the embiguities are likely to arise because
the titles are allusive rather than literally descriptive, It is precisely for
thiaﬂ;mnimat wwalmwmmmnwmm be time if they wait
ti11 the worke get there, so if possible could they please trmqh'bo these titles
first and nnﬂ ‘ﬁhﬂ to us; we will return within 48 hours,
In'ﬁrodudﬁi.onl I wwait your FENKE l"’onﬂt‘inn to thll.t Wh draft I did: do you
wish it rewised or do you want to show it to Reno as is, or what?
Is there anything we need to do about "suspices"? I assume you are taking care
of his request about Miss Willys, What do you want sent om MOMA trustees and/or staff?
Publicity: In your letter of May 27th we definitely promised to send the copy
negatives obtained from Paris but I don't know where we now stend on this (and if
you accuse me of "heckling” for mentioning this again, I'll burst into tearsi),

1 attach suggested "background"” material for Dr. Wehrli's use in preparing

their own press reiease,

to us . Wem renounce however on having the colour transparencies.
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A% ZTRICH {CSEE DES BEAUX IS
June 13, 1955

Dr. Rene wWehrli
Director
Heimplats 1
Zurich, Switsexrland
Dear Dr. wWehyld s

Forter A.
Director of Cireulating Exhibitions
end Intemnationsl Program,

PAMm

Ene.

to us . Wem renounce however on having the colour transparencies.
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KUNSTHAUS ZURICH | MUSEE DES BEAUX-ARTS 77~ “unsnrs

ZURCHER KUNSTGESELLSCHAFT

Zarich, Heimplats 1 Zurich, 9 th June 1955,
Tealefon (051) 321722

st

Mr, Porter A,McCray
Director of Circulating Exhibitions
# The Museum of Modern Art

New York 19,
11 West 53 rd Street

Dear Mr. McCray,

<;?' Many thanks for your letters of May 27 th, giving us your de-
tailed information and all particulars on the various items of
our forthcoming show "Modern Art in the United States". The ope-
ning date will be om July 16 th. We think our exhibition will _
have to be held on a somewhat smaller scale than the one in Paris,
especially the section of painting and sculpture. As we had shown
many of the exhibits here not so long ago in our exhibition
"Modern American Art} we can reduce this section sonsiderably,
which we think will be an advantage.

We should however like very much to have a sculpture by Lippold.

« We are particularly interested in this Artist, who is almost un-
known over here and therefore would be much obliged to you, if
you could help us in getting his works. We are less interested in
Noguchi. '

C Transport

We agree to having the exhibition sent bg railway express by the
Societe Express Transport directly from Paris to our Museum in
Zurich, so that the customs can be seen to on our premises. -
The exact address is: Kunsthaus Ziirich, Heimplatz 1.

We should want the shipment to be made as soon as possible.

Insurance

As agreed, the Museum of Modern Art maintains continuous insuranceI
on the exhibition both in transit and while beeing shown. The cost
of shipping following the exhibition at the Kunsthaus isf the re-
sponsability of the Museum of Modern Art and the next exhibitor.

- We recommend the firm Ziist & Bachenmeier, Chiasso for the
transport Zurich-Milan to you. The packing and custom are done by
us.

. Finances

We agree in all points to your conditions.

Publicity

We accept gratefully all the available material you kindly offer
to us . Wen renounce however on having the colour transparencies.

i kg N Lo | - . s i il = -
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Film section

As we haveé no projection facilities in our Museum, we shall make it possible g
to show the cultural Films in a small cinema in Zurich., Of course no entrance
fees will be asked. The films will be shown with the original English titles
and textes.

Withdrawels
We shall of course follow all your instructions in this matter.

Title
We have decided on the German title:

' Moderne Kunst in USA
Auswahl aus der Sammlung des Museums of Modern Art, New York

for our exhibition here and hope you will approve.

Repacking of the exhibition

We shall need eight to ten days approx. for the repacking of the exhibition
after the show here,.

In answer to your secondletter of May 27 th concerning the catalogue and
publicity of our exhibition "Modern Art in USA" we have taken note of your
suggestions and give you herewith our reply:

Catalogue

We shall prepare the catalogue keeping as closely as possible to your manus-
cript and to your layout of the different sections, However, as we are forced
to write down all the different items in the exhibition, we cannot count on
a very high edition of the catalogue. For this reason it will not be as
voluminous as the Paris catalogue, As soon as the works will be in Zurich,

we shall correct the translations of the various items by checking up on the
works themselves,- I think this will be the best way to avoid all misunder—- | |
standings.

We will not translate into German the text and titles of the posters, books
and films, but will show them with the original English texts and titles.

Introduction

We are very pleased to get an introduction by Mr, d'Harnoncourt and accept
with thanks.— The trustees of the Kunsthaus are never mentioned in our ca-

talogues, but we shall of course be glad to mention the names of persons
connected with the Museum of Modern Art, if you wish so. Do you thinkyour
ambassador to Switzerland, Miss Willys, would accept to open our exhibition

under her auspices? In this case we would of course mention her name in the
catalogue,
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Text panels E
« If necessary we can supply the German text. However, we thirkit less trouble I'; 3
if we have the text panels made over here. The photographs you have kindly 2
sent us for our catalogue will be returned to you as soon as the printer "
will have finished with them. :
-
Publicity

We will follow all your instructions and have taken note of the different
items.

.‘Ir

With again so many thanks for your helpful cooperation

Sincerely yours

2 RS A =

( The Director)
Dr.R.Wehrli

e et M gk T SR
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ces Mr. d'Harmoncourt
. ¥r, Barr
m % s oy [erhisa yrhaadiag el © Mr. Griffith
R e TRRLER S ~ Miss Dudley

55 pERERiRg =f Ve awielagn e Mrs. Shaw
Smbal pEAASALY it Ml L oSA ki e

Lombnllistlam pslag i abe
rerimgr of tiw pofsesii'e 1
sodply and an In@es

I

Blieltas Wn ahsl
LTS 1k [ salx
Sidiw 4 o= -

i T

f

"..".l A’i 'L ‘I;” =i CE ““.“’h' -‘ " 5 :
were delighted to hear that the

!

-

tiont In our conversation, we agreed that the Kunsthaus
% Art will share jointly the expense of

m-m.ppd,onornhoutmls,dirocwuzmwam
Express-Transport. 1 shall count on your notifying me as early as
mdblaotthmetdaﬂnmuﬂohyumhmttob.“
and the exact address to which the shipment is to be consigned.

The Museum of Modern Art maintains eontimious insurance on the
exhibition both in transit and while being shown. The cost of ship-
ping following the exhibition at the Kunsthaus is the responsibility
of the Museum of Modern Art and the next exhibitor., Meanwhile, I
should very mich appreciste your recommending the shipper you regard
as most competent for shipment from Zurich to Milan.

R X L. o8
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Rila  In addition to the stills ~on panels a

MMth Mdmcm

- are available, depending on whether or not you have gt
ities available in the Kunsthaus or at another place suitable for

mon-comercisl shoving., Descriptive msterial on the series is avail-

:
E
{

Wg It is cur intention to withdraw

s typography, phohgnphg-;.:nd film .ctu:: &d
you with shipping instructions their return United 3tates,
probably throggh the port of Genoa.

Title: The Museun of NModern Art is in complste accord with you
mmmﬁmﬁmruuumm
and would to

Itmldhnryhlpmuhanymmmuormuum
mﬁthdmormmumtornpamuudmhnwh
Milan.

If further questions arise at this time, I shall be happy to
answer them.

With warmest regards,
S8incerely yours,

Porter A, MeCray
Pirector of Circulating Exhibitions

PAN/1p and International Program
Enelosures
ta = o . =y i P
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:M% o nmwuw s ot Imamente

hor il A0 .
m mnwu-nh-uhumh-p.
2911 SEOOTI' MAD, mis en scems par Bromoho Billy indereon, avec Anderson.
'\ 1914 T FUGITIVE (Le Tugitif), mis on saeme par Thowas W. Incs, aves ¥illiam S.Hart.
nm.amg,-wmm.mmmnhwm.
7 -A9147THE AVENOING CONSCTENOE, mnmwn.l.QMﬁ,mw

'8, Piim@'aventuret Merdl 26 avril a 21 heures tres preeises.

,,mmmm (hmhm:a&& : o

i. Ml ﬁua-unhm-mm
mmu-m-uumamtn“&
Hochemont,

vlouls &
1951 BOUNDARIEZS Invis

ﬁm {Peontiorss m»lrmu wigu- & M
4. Tooummtaires: .lﬂlhntnnbwuhnmhu {
mnmm‘r(muhhl ﬂl.nlﬂﬂpﬂ&hnhﬂi‘l,fm Losb et

Jamas Agee,

1948 LOUISIANA STORY, prodult et mis en scsms par Nobert Flaherty.
8, Films d'Egsal: DJardi 17 mai a 21 heures tres precises,
Yaison Usher), mis en scene

AVIS TRES IMPORTANT

y .
Ces e¢ing seances sont Teser'vees aux personnes presentant Morg 4° icurant
une 1nvitat10n .-spec...a._e delivrea par INTERACTION - boite - N
postale n°® 186-08 Paris (VIII) - Tel, PEN. 64-47 et pres-
lablement demandde par lattre adressee a INTERACTION ou
Tetirde 1s Jeudi 7 avril ds 20 h. a 22 h, au Musee de

1'Homma, place du Trocadero. ieene par Theaton Calentine
.
1984 ANALOCIZE WP I, mis en seceme por James Duvias.
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#mxﬂlhm tion des Services imericains 4' . b S
- 41, e & Faubourg Saint.fonore, Peris H?Im e e
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M Mnmnanhﬂnmnom.

2901 SEOOTIN' MAD, mis en seens par Bromcho Billy Anderson, avec Anderson.

* 2914 THE FUGITIVE (Le Tugitif), mis on sceme par Thomas M. Incs, aves William S.Hart,
|4 281U ROUNDRS, uis en soens par Naok Sonmett, aveo Charlot ot Tatty Arbuckla.

7 /~29147THE AVENOING CONSOTENOE, mis en scems par D, . ammg., avo T.3.daltial ot

&wmim 20 avril a 21 heures troe precises.

mmmm (Le m’h’m‘am Hmm

iMﬂ‘ﬂiidnﬂhﬁuhuwhﬁ:‘&“ ‘ 2
w&mrmummamthﬁ#&ﬁﬂ&yimﬁ =3

meE?m mm»miwf-m& li-s-u?’-

" 4. Iooumutaires: M”nlaﬂhmﬁlwm i "~
1985 IN THE STREST (Dens la Fue ), mis en scens par Folen Ioﬂtt Janiee Iaob%ot‘
James Agee.

1948 LOUISIANA STORY, produit et mis en sesns par Nobert Flaherty.
8, Films 4'Sssal: Merdl 17 mai a Z1 houres tras precises,

1928 THE FALL OF THR HOUCE OF USHER (la omt-bh&mvﬂwl.mnmu
par James S, Watson,

1028 THE LIF® AND DEATH OF A FOLLYWOOD EX'RA (la Vie et la Mort 4'un FPigurang
@'Mllywood), mis em scens par Hobert Florey.

1955 BLAGKTOP, mis en sceme par Charles et Ray Ceames,
1954 TREADLE AND BOBRIN (Pedale ot Dobine), mis 2n scens par Theatom Calentine .
1984 ANALOCITS WP I, mis en seeme por James Iavis.
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Sohatuled Pila Showings of the Musoum of Nodorn Act Pilms

Aprid - Moy 1968
bLJ l-n 200 Fllme mwts Cine mm
®ieamw v e W19 Shouiag for laferstions ot Dosmnte
21 Apr1d 1800 . Los Amls de 1%rt
22 April 1800 Film 4'Aventure les Amis do 1'Art
25 April 1800  Pilns soclaux =~ Les Amis de 1'Art

26 April 1900  Films doommntairss . les Amis de 1%Art
26 April 2100 File @'Aventure . Otne Club Interaction

27 April 2100 . .  USIS Showing for ot

28 April 1800 Films d'Egsal los Amis de 1'Art

29 April 2100 mmm—hmr%
Sy 2100 rm-mm: ; emmm e
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KUNSTHAUS ZURICH | MUSEE DES BEAUX-ARTS  |1C e Ef 5
v |

ZURCHER KUNSTGESELLSCHAFT

Zarich, Heimplats 1 Zurich, 23 th April 1955.

Telefon (051) 321722
st

Mr. Porter A, McCray

Director

Departement of Circulating Exhibitions
The Museum of Modern Art

New York 19
11 West 53 rd Street

Dear Mr. McCray,

I have been keenly interested in the most impressive exhibition
of Architecture, modern painting and industrial design,arranged
by your Museum at present in the Musée d'Art Moderme in Paris,
and should like to address myself to you, asking you a favour,

We would be very happy to secure this fine and most interesting
show for Zurich (perhaps on a somewhat smaller scale) and should
now like to ask you, if there would be a possibility of getting
this exhibition for our Museum at a later date.

I am convinced, that an exhibition of this kind would be much I
appreciated in Switzerland and meet with great success over here.

We should of course be respomible for all expenses incured, such
as transport, insurance etc. and great care would be taken of
the exhibits.

I very much hope you will give this request your sympathetic
consideration, and remain, Dear Mr. McCray,

Very sincerely yours

KUNSTHAUS ZUERICH
Museum of Fine Arts

The Director
" ’
p M

( Dr. R.Wehrli)
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91198 LUERICH TEL 15840 12 7/5 0935
SED 70 SEE YOU TUESDAY HORNING = KUNSTHAUS WERRLI *

+
PLEA
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33 - Loeren. LUs .g |
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|

‘—-___*-_________________#________—_____._—w————___-m

. Dé aration le les télégrammes 4 prix rédutts Jo déclore que le texte ci-dessus est entidrement rédigé en langage
Vo n YO veed clai signification
l (} z ({ L K" IZI Z!I c l ( i “( 1 |*) Stete hwilz{t - I:ﬁggor la Lu;::hlnl dlffriullth de celle qui mrt‘a-"?eﬂi"ﬂ?" %::::'

Name of Sender — = — HOTEL VENDOME
T L . 8 1, Place Vendéme

: Reg. Add.: VENDOMOTEL - PARIS
I
g G Inder B 204 Téléphone: OPE 48.24 -+

| AN e e e e

- ‘I_‘—‘-
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: 'Y YA Lia Commercial |
| * ‘ ' { TO ALL PARTS OF
A LU N

TH™COMMERCIAL CABLE COMPANY TSR WAIN OFFCE : 24, Boulevord des Copucines - Tal. OFE. 9314
PARIS . E 101, Champs-Elysées (7. W. A. office) - Tél. ELY. 52.04
TELEGRAPHIC ADDRESS : YAKCAM-PARIS Branch offiStS 1 ) 7 ot o Boulerard Haussmamn - Tél. RO, 9311

NATURE T NOMBRE HEURE MENTIONS DE SERVICE
DU TELEGRAMME | N DE MOTS DE DEPOT A TRANSMETTRE A LA FIN DU PREAMBULE

Pepe.  Wenres
Eovsr HAYUS
zu;e;'c,ﬁ. A

Aeciving Rveics foeste; Gt Siwo Kfnd —.
Dpyist me  Veppemerst, / Poris e Gl SEE j}/s:o
=

Ltreoims Ameesrch Exp birfen behes PRI

Soe. Pome 15 fooes Seme «/ﬁ—;{. N

b les talé, 4 deluit Je déclare que le texte d—deuul est antidre t rédi

(et S le BESTol o raducad rote cavies)  cloit () E b e pas vne Sl
{*) Stere hnovnqo — Indiauver la langue différante de calle qui uuort de son libelld  Signature -
———

Name of Sender i ST e HOTEL VENDOME
1, Place Vendéme
- j Reg. Add.; VENDOMOTEL - PARIS
Téléphone: OPE 48.24

o
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~br. René Wehrli

Director
Kunsthaus
1, Heimplats
Zurich,

n_nrm'. Wehrli:

I am sending you herewith three blusprints of the plan
of installation of the exhibition: MODERN ART IN THE U.S.: Selec~
tions from the Collections of th-_ Museum of Medern Art, drawn up

for the Paris showing :

1, Architecture and Design
2, Painting and Sculpture

3. Sculpture bases.

. ﬂnntuhdunlutofihodmmuth.
tals built in Paris for the architectural models included in the

section on Architecture.
With best wishes,

PAM/rrk
enclosures
(Signed in Mr. McCray's absence)

Sincerely,

Porter A. McCray
Director

Circulating Exhibitions
and the International
Program
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DIMENSIONS OF PEDESTATS BUILT IN PARIS FOR ARCHITECTURAL
MODELS SHOWM IN THE ARCHITECTURE SECTION OF
50 ANS D'ART AUX ETATS-UNIS
AT THE MUSEE NATIONAL D'ART MODERNE

BREUER, Nsrcel
House for Harry A. Ceessr, lakeville, Connecticut, 1952,
43 em x 42 om x 1200m high

JORNSON, Philip C.
House for Philip C. Johnson, New Cansan, Comnecticut, 19L9.
107 em x 130 om x 120 ¢m high

MISS VAN DER R0HE, Ludwig
sace Associates and Holsman, Holsman, Kelkamp & Taylor, assoeiates
Apartment Houses st 860 Lake Shore Driys, Chicago, Illimois. 1951
89 em x 133 om x 120 o= high

NEUTRA, Richard J.
House for Warren Tremaine, Womteecito, Califormia. 19L9.
WP on x 196 em x 139.5 en high

SKITMORE, OWINGE, AND MERRILL
Gordon Munschaft, Chief Designer
Lever House, New Yorik. 1952,
134 om x AQuemx 80 em high
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DIMENSIONS OF PEDESTALS BUILT IN PARIS FOR ARCHITECTURAL
YODELS SHOWN IN THE ARCHITECTURS SECTION OF
50 ANS D'ART AUX ETATS-UNIS
AT THE MUSER NATIONAL D'ART WODERNE

¥ ’

.

'

BREUER, Marcel
House for Harry A. Caesar, Lakeville, Connecticut. 1952,
L3 em x 42 em x 120em high

JOENSON, Philip C.
House for Philip C. Johnsom, New Cansan, Comnecticut. L.
107 em x 130 em x 120 em high

MIES VAN DER ROHE, Ludwig
Pace Associates and Holsman, Holsman, Kelkamp & Taylor, assoclates
Apartment Houses at 860 Lake Shore Drive, Chicago, I1linois. 1951
82 cm x 132 om x 120 cm high

NEUTRA, Richard J.
House for Warren Tremaine, Monteeito, California. 19U9.
147 em x 196 om x 139.5 om high

SKIDMGRE, OWINGS, AND MERRILL
gordon Bunschaft, Chisf Designer
Lever House, New York., 1952,
134 om x 130 emx 80 em high
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?;":‘“ . Gramaglia
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September 7, 1955

u;g
;
:
¥
¥
1
i
i
g

2
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1
:
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Internaticnal Forwarders, Inc,, marked Attantions Ur. Alvin

|

esrtain wo are cabled detalls of shipments what plame the
going on, vhat flight mmber, and vhen they should arrive;
we may notify our custons lroker to arrange for customs clear-

i
g

=

noe these films ore committed for bookings at various iAmericen insti-
tutions within a short pariod of time, it is necessary that wve receiw
the films as soon as possible,

Sincerely,

Porter A, MeCray

Director .
(4reulating 1bitions and

PR/ the International Program

st 5 copies of commercial
involoe
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L. IE&-&!L;“:.E%LF- al l- snerozing
AYAL BEOOTIN'MAD, Direoted 1T
1914 THE FIOUTIVE, Dire i
1’:“11— THE ROUNDIRS - L | M .'w m’
Artmickle (17 ' s
1914 The Avenglis COMMERCIAL INVOICE
an .
2. P RA? T
. tor, Avanue

-(:'-.‘;

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

: AVENGING CONSCIENGE - 6 reels, 5,430 ft.
. .- NIER OF BAGDAD « 13 resls, 12,010 ft.
o MRGH oF TV (Voi, 1 No, 2)

10T BOUNDARISS - 10 reels, 9,010 ft.

2 reels, 2,025 f%,

;;‘%‘.L " 1 = 3%mm, positive motion picture print on esch of the following subjects:

Valuet t.w
m' 90,00
'.h' .w
Valuet: $365,00

FALL (F THE HOUSE OF USHER - 5 reels, 106 £¢, Value: $170,00

LOUISIANA STGRY - 10 reels (5 doubles)

,215 £¢, Valuer $290,00

1‘-l£-.w1ﬂwnﬂ.uptetmw1ntucud:ofﬂ!ommm:

SHOOTIN' MAD . 2 reels, 759 ft.

THE FUGITIVE - 2 reels, 827 ft,

THE ROUNDERS - 1 reel, 07 ft.

nmm-lr.ol, &”f‘a
plust record for IN THE STREET

LIFE & DEATH OF A HOLLYWOOD EXTRA - 1 reel,

BLACKTOP - 1 reel, 405 Tt.
TREADLE & BOBBIN - 1 reel - 304 ft.
ANALOGIES #1 - 1 reel, 352 ft.

A11 of the above are of American mamuf acture,

Value: 32,00
Value: 5.00
Velue: m'w
Value: $21,00
Valus? ”aw

407" Valuet

Value: $125,00 (eolor

$18,00
Value: $125,00 {mi
Velue: $125.00 (eolor

AT
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¢ nhn Progma for showing Sirina t the Exhibition
or the Exhib!.t.ion ” Madarn ATt i.n t.he United Statea"

- -

L5

1. The Narratlve Hlm 1~ agprgximatelx loo mimtes
- 191 EIOOTIN'!AD, Direoted by Broncho Billy Anderson, wit.h Anderson (16mm)

1914» THE FIGUTIVE, Directed by Thomes H. Ince, with Willi s. Hart (1L6ma.)

1914 THE ROUNDZERS, Directed by Mack Sennett, with Charlie Chaplin and Fatty
* Arbuckle tlém.)

1914 The Avenging Conscience, directed ba D.W. Griffith, with H.B. Walthal
- and Blanche Sweet (35mn.)

2, THE RARRATIVE FILY %- epproximately 120 minutes

~ THZ THIEF OF BAGDAD, directed by Raoul Walsh with Dou.glas Feirbanks, Julanre
Johnston, Anna May Wong (35mm)

B« THE HAHQA‘I‘IYE FIIM: 3- approximately loo mimites
F .-fliij THE FIRST ISSUE OF THE MARCH OF TIME, producted by L. de Rouchmont{35mm)

1 LOST BONDARIES, producted by L.de Rouchmont, with Mel Ferrer, Beatrice
Pearson ( 35 mm) _

Le DOC‘.‘MEIWARY - aporoximately loo minutes P
1953 IN THE STREET, directed by Helen Levitt, Janice Loeb, Jaes Agee (lémm)
191.8 LOUSL,HA STORY, producted hpd directed by Robert Flaherty (35mm)

Se KIPERIH"‘I'TAL FILXS, - approximately 8o minutes

1928 THE FALL OF THE HOUSE OF USHER, diraotad by Dr. JamesS. Watson (35m)

1928 -THE LIFE AND DEATH OF A HOLLIWOOD EXTRA, directed by Rob. Florey (16am)

1953 Blacktop, directed by Charles and Ray Bames (1&mm)

195}, TREADL? ARD BOBBIR, directed by Wheaton Galentine ]16mm)

34 AHALOGIES direoted by James Davlis (16mm) '

lo cascs
brut weight kg. 176 8 -

et welght kg 109,9

Value :rsu..w 21 3Bli00—~

Title of - the Exhibition "Modern Art in the Unitad Stataa"_ :
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THE MUSEUM OF MODERN ART f1......... .

TWINTY Dillm An

Ew YORK 19 - 11 WEST $3:d STRERT
.,'_3 - " TELEPHONE. CIRCLE 5-8500
! > CANLES MODERNART, NEW-YTORE

September 7, 1955

Bow York 19, Few York
" fors Musem of Modera Art, New York, New York

1 - 35mm, positive motion pleture print on each of the following subjecta:

AVENGING CONSCIENCE - 6 reels, 5,430 ft. Valne: .00
THIEP OF BAGDAD - 13 reels, 12,010 ft, Valme: $90.00
MIRCH OF TIME (Vol, 1 Wo, 2) 2 reels, 2,025 ft, Valmet .00
10ST BOUNDARIES - 10 reels, 9,010 ft. Value: $365,00

FALL Of THE HOUSE OF USHER - 5 reels, 4,106 £t, Value: $170,00
LOUISTANA STGRY - 10 reels (5 doubles) 7,215 £t. Value: $290.00

1 - lém, positiwe motion pieture print on each of ‘the follewing subjeets:

SEOOTIN' MAD . 2 reels, 759 ft. Yalwm: $32.00
THE FUGITIVE - 2 reels, 827 ft, ' Valuet tgg:oo
THE ROUNDERS - 1 reel, 207 ft. Value: $15,00
IN THE STREET . 1 reel, 478 ft, ' Valuwe: $21,00
ﬁl.; record for IN THE STREET - Yaluet $5.00
LIFE & OF A HOLLYWOOD EITRA - 1 reel, 407' Valwe: $18,00
BLACKTOP - 1 reel, 405 ft, Valwe: $125,00 (eolor)
TREADLE & BOBBIN - 1 reel - 04 ft. Yalwe: $125,00 (ooler)
© ANALOGIES #1 - 1 reel, 352 ft. Value: $125.00 (eoler)

A1)l of the sbowve are of American mamfacture,
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Bopesi o, fpom 7 o G 0

~ DECLARATION OF FOREIGN EXPORTER

hﬁ,m&mw&Fm%dm&uTWﬂM&m&e
~ United States for Exhibition Purposes

_ (Ses note 34, sec. XV-3, Forelgn Servics Regulations)
FOREIGN SERVICE OF THE UNITED STATES OF AMERICA
b .

5% Zitptoh, Switzerland, 17th Ssptember 1955
. {Ploce and m)

)
'fni' Boog _ do solemnly and truly declare that

the merchandise herein described was imported from the United States, and that

it was sent to Mussum of Fine Arts, Ziirich for temporary use at the

at Museu m of Fine Arts, Ziirich 2 onthel5th of July day

of _until 28th og August 1955 Museun of Figpe Arts, Zirich
(Month and year) 7J\-.__

Exporter or Kuthorized Agent.

14 Films 'in lo cases Value # ?2'1726.c0
Gross weight kg. 176,8 Paking $ 5.00
Net weight ke. 109,9 Postage ¥ 250.00

Total $ 2'38l.c0

Country of origin: U.S.A.

se geparate list

oF SWITZERLAKD |
of 7|:",.GH , 88

SAL OTF 10
TATES OF M JERISA ) Zurich Swi
STATES Declared before me aft . = .mtzer!and i e s O S IR ) S
_______ SEF‘ID]Sﬁb .., and fee $1.00 United States currency, equal
(Month and year)
4 Fr. 4. "o, paid by affixing stamps to the duplicate copy of this
(Lu:l.lnurmmy)

['“'i\ﬁ‘ ES M. HANSON, JA.

(1] =y
cial fee, $1.00. S e | LU of the United States of America.
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ETURN OF ARTICLES FOR
'EXHIBITION PURPOSES

Date: __September 12th 1955
Consignor: . Museum of Fine Arts. .. by

Ziirich

Consignee: (Museum_of Modern Arts,. New York)
Barnet Internat. Forwarders
e A3 Seventh-Avenue;-New-York 19)

Name of vesser: . Alrplane (Swissair)

Port of shipment: _Zifrdichi € & » \

Port of arrival: .. New York

Port of entry: New York. .

Caniexits:...lfrl. bl o L e g
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MODERN ART

The Zurich catalog arrived on Wednesdav aftarnoon and has given me ouite a turn,
%o use the vernscular. The omissions are rather hore drastic than we might
have imagined and the most notable is the omission of the gptire industrial
design section, I do think Wehr1i might have mentioned this; seems a bit
unsporting to imply — as his letters have-~ that the whole show would be
axhibited excepting for some contractions necessitated by space and then to
leave one whole depertment out, Had we known there should at least have been

a paragraph or santsnce in the foreword to explain that VOMA also carries on
this activity.

T have merked on the attached lists the omissions in Painting and Sculpture,
Prints, and Photography (in the latter they added some!). Among the more
startling omissions in Pig, and Sec, is dropping out all of Hartley and Kline;
also it seems a shams to have shipped the huge Lachaise to Switzerland (Stapding
Woman) if they weren't going to show it,

Prints: they ignorad our title on the Baskin so we now have "Man with Bird®
perpetrated again, Billf and Alfred will foam at the mouth,

Cuts: They used the Paris plates which wers popr to start with and have come
out paler end milkier this time, Also of course the layout is now even
worse than he”ors and the discrépanciss in size more glaring,

I have suppressed the arrivel of this copy leaving the storm to brask when
you ars here! Oulside of tha furiocus blasts welra 1iksly to get from the
Collections, and Gresh's hurt feelings (she sti11 is in the introduction and
erronsoudly mada curator of "Gebrauchagrafik"), this is going to sggravate the
problem of who gets catalogs —- among the artists, I mean, more particularly
among the printmakers. You kmow how Our Bi1l is likely to carry on,,...

Being glorified as a Varbindumgsredakiorin dossn't comfort me at all, I am

aoine out to pat s stiff drink,
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FOREWORD

- TWo years age Tho Museum of Nodesn Art had the honor of presenting here &t the
~ Eunsthaus AMERTKANISCHE MALER UND BILDHAUER DER GECENWART, the inaugwral exhibition
hmummu.mmmummm

ENNA sar STt

. ,af.ﬁw'fm«mmmmm-nmmm
mﬂemmmdmmmhmm r—
ont) Mogrw W=

mmummm
. Oubor of
| The present. exhibition, MODERN ART IN THE UNITED STATES: SELECTIONS FROM THE COLLECTIONS
OF THE MUSEUM OF MODERN ART, differs from the previous one in that, instead of con-
centrating upon a few outstanding personalities in the field of painting and seulpture,
it seeks rather to give highlights of the contemporary scene in imerican art. In additioc:
to peinting and sculpture, it also includes prints, architecture, industrial design,
typographical design, photography and the film. The criteria for selection in the
different sections vary censiderably and are set forth in the respective introductions.
The originsl material in the various units is taken almost entirely from the collsctions
* ' of The Museum of Modern Art. The architectursl section, on the other hand, is based
upon & major exhibition BUILT IN THE U.S.A.t POST-WAR ARCHITECTURE, £irst organized snd
presented at The Museum of Modemn Art as a report to the public in our oum country on

mmwmumwmuwm.

mmmnmmmsmmmwumammum

'_! - "I. hibition: Mrs Walter Bareiss, Gpeenwich, Comnecticut; Mr. and Mrs. William A.M.Burden,
. New York, New York; Mr. Stephen C. Clark, New York, New Yorkj Mr. Philip L. Goodwin,




A

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY IC/IP T .A.505

e, -

Wﬂ-o - Imn.w

nﬁ.tumm&”mmmmmmmm
Rockefellar 3w, New York, New Yorks fir. Nelson A. Recksfeller, Weshington, D.C.)
and Mr, snd Mys, James Threll Soby, New Camaan, Comnectiecut.

Within our institution, this hias been s trlly collsborstive vemture. In consultation
with Mr. Alfred H. Bary, Jr., Divector of the Museum Collections, the section of paimt-
hu*mmﬂwmmeum.mmc.muﬁ
, Curstor of Prints, wes responsible for the section on primts.
mmmmtmwumummm
Im¢wmmumm.mm¢m
Dsign, have orgamized the exhibits devoted respectively to those arts. The photography
section was prepered by Captain Bdward Steiehes, Director of the Departmemt of Photography.
The panel on films ad the cinema progremsto be shown in connectiom with this extibition
were arrenged by M. Richard Griffith, Curstor of the Film Lilwsxy. Mr. Porter NeCray,
mammﬁhmmﬁhmdw
ordinating the entire exiibition and supervising the preperstiom of the catalog, edited
wn-mmm*mnm%nmmmm The article
on "American Peinting and Sculpture in the Twentisth Cemtury” was specially writiem for

'wmwn.nmmmmmwmmxmmm

1932-1933 and former Wabionsl Directer, Federsl Art mmummmm—
istration, United States Govermmant. I wish to express my thanks to all these colleagues
who have so sbly cooperated with me in the plamning of this exhibition.

RENE DYHARNONCOURT, Director
The Museum of Modern Art, Hew York

. S
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21 It is ay Durther undarstanding that
sxpenses of wee ghlng, installatl
and primting of the cstaloges, prapayatiam of &
dental pudlisity sttending the axhibitiem. We =
installatimm photegrachs snd p) ioh 1 hando
dravings of the pedastals used lor the soulpiur A
. | - 4 a4 4 m af the W TRGOD of sgradoas |

modeds and an indicat iom e ‘ﬁq‘&'f, 1998

,'rut.litll'z-_. e shall Norwish gopy megutives o
eriginal Peris catadogue {or poseible

af Modera Art bas loaned ¢ grouwp of eclor |

b b Sy

squast t

.. I have just returned this week to New York and my colleagues
-delighved to hear that the Kunsthaus will present the exhi-
mn' of American art in Zurich this summer, _ !

____Now %o confim the details of our conversation in Zurich and .
Paris regarding this showing: -

.

Content: It is my understanding that this exhibition of American art
Tepresenting peinting, sculpture, prints, architecture, industrial
design, and films is to open about July 15 end run to
the end of August, I am writing you separately regarding the original
manuscript of the catalogwe which will be forwarded to you the first
of next week., The content of the exhibition is identical with that of
Paris, except for the three pleces of sculpture by Lippold and Noguehi
and two or three objects from the industrial design section which were
damaged or mislaid in Faris.

I am sorry to say that the damages to the Lippold and the Noguchis
have compelled the Museun's Department of Collections to designate
these as no longer available for circulation. Your request for sub-
stitutes has been referred to Mr, Barr, who feels that the minor
pieces available as alternatives would represent these artists un-
justly. However, by the time you receive the complete catalogue copy
we shall have obtained a final decision on this matter.

Tr?ﬁmm In our conversation, we agreed that the Kunsthaus
useum of Modern Art will share jointly the expense of
transporting the exhibition by railway express from Paris to Zurich.
The Musee d'Art Moderne has agreed to store the works until th

are shipped, on or about June 15, directly to Zurich by Societe
Express-Transport. I shall count on your notifying me as early as
possible of the exact dates on which you wish shipment to0 be made
and the exact address to which the shipment is to be consigned.

The Museum of Modern Art maintains continuous insurance on the
exhibition both in transit and while being shown. The cost of ship-
ing following the exhibition at the Kunsthaus is the responsibllity
of the Museum of Modern Art and the next exhibitor. Meanwhile, I
should very much appreciate your recommending the shipper you regard
as most competent for shipment from Zurich to Milan.
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May 271, 15>

that the Kunsthaus will
» installation, repacking,. translation

installation photographs
drawings of the pedestals used for the sculpture and architectwe
models and an indication of the sequence of hanging used in Paris.

Publiei We shall furnish copy negatives of the works included in
the %ﬂ Paris catalogue for possible use in publicity., The Museum

the American Embassy in Paris and these will be
will request these directly from me. Un-
the photographer of these paintings requires
a fee for reproduction rights.
In the view of the probable interest in the showing of this exhi-
bition in Zurich, I am notifying Mr. Gearge Freimark, Public Affairs
Officer at the American Tegation in Bern, of your plans. '

Film Section: In addition to the stille mounted on panels a program
of American films which were shown in Paris as part of the exhibition
are availsble, depending on whether or not you have projection facil-
ities available in the Kunsthaus or at amother place spitable for
non-comnercisl showing. Descriptive material on the series is avail-
able and I am enclosing an original program of the motion pictures
which were shown in Paris. Your confirmation on this matter is
requested,

Withdrewaels: It is our intention to withdraw after Zurich the industrial
design, typography, photography, and film sections and we will furnish
you with shipping instructions for their return to the United States,
probably through the port of Genoa.

Title: The Museum of Modern Art is in complete accord with you

concerning the unacceptability of the Paris title, 50 Ans d'Art aux

Etate-Unis, and would 1ike to suggest that the exhi on

WODERN ART IN THE UNITED STATES: Selections from the Collectiens of
e Museum o ern or the neares rman equ A

It would be very helpfu) to have your estimate of the time needed
after the close of the exhibition, for repacking and sure delivery in
Mﬂln-

If further questions arise at this time, I shall be happy to
answer them,

With warmest regards,
Singerely yours,
rorter A, McCray

Director of Circulating Exhibitions
and Internationa) Program
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P .u Wehrldi !_' “'-h_’ _':_; i
,:‘_,;‘m ‘ 2
Shams 1, Heimplats
. Zurich, Switserland fhe e ol o
' Dear Dr. Wehrlis B
sy In accordance with my letter of May 27, I am transmitting
" to you herewith the complate mimeographed text in English (introduce
_ for the Zurich showing of the exhibitien ART IN THE UNITED
~__ STATES:; SETECTIONS FROM THE COLLECTIC MUSEUM OF MODERN ARP.
80 enclosed, together with diagrams of the propesed layouts for the
g t

E
:

of the illustrations.) We :
ons, since the material and layout we suggest for them is
in the Paris catalog.

o

n
§§§

catalog numbers on the hs and diagrams refer in
the item numbers in the accompaying English mimeographed
the plate numbers are given on the backs of the photographs
e comperison, however, they refer to the plete numbers in
edition. Since, in the film section, the item numbers refer
the text penels, we have pre a separate list of captiomns
ompany the photographs of that section for the catalog,

s¥

H
sii:
S5§

g
g
[ 1]

Please do not hesitate to ask us any questions, in case any of
is not entirely clear to you, In the meanwhile, I await the answer
the various questions raised in my letters of May 27,

ok

With warmest regards, I am

Sincerely,

Porter As MeCray
Director

Circulating Exhibitions and

the International Program

PAM/rrk
enclosures

g
z
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Adsm end Bve and the Tree of Life
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Portrait of Jackson Pollock
Crab = i

Zorach
44
Epinye
Baskin
Brsberg
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House
. Frank Lloyd Wiright Johnson Wax Co. Laboratory
Lloyd Viright TWayfarers Chaped
Totals 8
Industrial and Typographis Design

Plastic Kitchen Utensils

Chairs

5 Kitehen Utensils (2 photographs)
Glassware
Kitchen Utensils and Tools

Three Plexiglas lLetters
Outdoor Sign, Metal
for Cigars and Goblets
Poster for the New York Times
Consolidated Vaouum Corporstion, Cover for Ammual Report
Stratlmore Paper Company, Cover for Brochure

Totals: 13
Photography
Ml Juggler
Lange Cotton Picker
Suith Death in a Spanish Town
Levitt Child Crossing Street Towards Its Motler
Bulloek Nude Voman in an Abandoned House

o/

e
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THE MUSEUM OF MODERN ART

Date_ Avgust 2L, 1955
V

g
ﬂ‘,x/'ld.
U

To: Porter A, McCray Re:_ Shipment & commerdial invoices

From: Waldo Rasmussen
INOUST R4 &« PESIGN
F4 D TEOCERAPH

I have talked with Miss Dudley concerning the shipment of the Industrial
Design and Typography sections of the exhibitions to New York, and she
suggests that you outline the following in your letter to Dr, Wehrli
authorizing shipment:

g Shipment should be forwarded by ship via Le Havre, Antwerp, or
Rotterdam, with no value declaration on bill of lading as we wish
to avoid ad valorum freight charges,

Shipment should be consigned to:
W, R, Keating & Co., Inc,
90 Broadway
New York, New York
for customs clearance and delivery to the Museum,

Inyour letter to Dr, Whhrli, 5 copies of the commercial invoice

for each sectlon. In order to obtainf ree entry through the United
States Customs, each copy of the commercial invoice should be
attached to U. S. Foreign Service 204. When shipment is made, 1 copy
of each invoice should be sent to the Museum, and the original and
all other shipping papers to Keating.

The shipping agent should notify us of the name of ship and the place
and date of MEKKFXEEWXH¥E departure./« /ug/n 4 .,

Miss Dudley feels that it would be simpler to have all three boxes of
the Typography section sent to Manhattan for customs inspection, rabher
than only the two large boxes containing the letters,

V=3

./l

& A " e —————
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EXPRESS, TRANSPORT L B e

-

0 ;J\:«rL_.; \"

3 % August 1, 1955

Transport, Ltd.
m.mumm’.
Paris 19, France

Oentlemens

_ s Hiyd Your Facture £/G 5.2262 for French franes 413,67k,
— 1332 covering all remesining costs in comnection with your handling
e g of the exhibition: 50 ANS D'ART AUX ETATS-UNIS has been re-
e, révdn‘twwu“hm!muw‘notﬂutwmﬁw
e gl -

I take this opportunity to thank you for your
mtﬁmﬂ;udmw«uﬂ-mmmm
ment of this exhibition and the Orangerie exhibition: DE DAVID
A TOULOUSE=LAUTREC. Ilhnlsomtupmmhh‘mrml
for the latter within a short time.

With most cordial regards,

Sincerely,
=8 Porter A. MeCray
—2 2%/ Director

Circulating Exhibitions and
The Intemational Program

PAM/rrk

o/
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Maison tondée en 1917 LE HAVRE — 212, Quai George V
Tél. : 47-45

59 TRANSPORT L™ ROUEN  — 2 rue do Contoning

Scciété & responsakifité limitée au Capital de 5.000 000 fones : MARSEILLE — 111,rue de la République
N 3 Tal. : Colbart 39-10

Transports Internationaux W BORDEAUX — 33, Quai des Charlrons

Tal, : 46.36-81407

) : €D
DOUANE Adr. Télégr. : EXTRANT

REMBOURSEMENTS. MAGAEINAGE:.‘I_: ;
ASSURANCES
e July 26, 1955.
Sigége Social: PARIS :
27, rue de Flandre-XIX* - Tél.; NORd 37.32 & 52.31

Adr. Talégr.: EXTRANTED.PARIS

C. C. Posloux PARIS 186284 Mr, Porter A. Nc Cray
R. C seine 79393 Museum of Modern Art
: 11 West 53 Street
Rélérence & rappeler FII./ﬂFo NBI-IOI‘Kgl?.N.Y-
T - (UeSed)

Dear Mr Mc Cray,

ddterminde d'aprés

vole d’affiche, dons ses
{ons de quelque mafure qu

I have pleasure in enclosing

t

de ddf

you herewith our invoices for the reforwarding

fa

from Paris to Zurich of the Exhibition "50 ANS
D'ART AMERICAIN®, |

de la
‘ur colls, — Toutes comtes
te ou de p

pelien g

Yours very iur

lu Socidtd EXPRESS TRANSPORT Ltd ex

d de

méme en cas
i

:
:
:
:
:f
:
:
3
E
:

x de la Seine,

. La resp
Nationale des Transporteurs, porides 4 la

Hindemnitd due en cas de perle ouw d'avarie survenar

des Tribn

Commissionnaires agréés en douane par le Ministere des Finances {Matricule 2.031- Journal Officlel du 15 mai 1936}

NOTA, — Les prix de transport me

auz conditiona des polices

rales de la Fédération

notammaent

Agenl de Frét aérien ogréé I A. T, A,
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TRANSPORTS INTERNATIONAUX - AGENCE EN DOUANE - TRANSIT - ASSUR’AN(ES

EXPRESS TRANSPORT L

SOCIETE A RESPONSABILITE LIMITEE AU CAPITAL DE 5,000.000 DE FRANCS - MAISON FONDEE EN 1817

27, Rue de Flandre et 2, Rue du Maroc - PARIS-19° - Téléphone NORd 52-31 - 37-32

R. C. Seine 79-393

Agent de Frél oérien agréé E Ay A AL

Cable : Extranted Paris
PARIS, le_ 23 JUILLET 1955
DOIT m MUSEUM OF MODERN ART FACTURE
11 vest 53 Street -m 19 NX
l"tii.ﬁﬂ Ir.?“l.ll-ﬂ H'G.Som
§‘=’§§ EXPOSITION "S50 ANS DYART AMERICAIN® au NATI :. DYART MODERNE
BE [reen -gsmzoou prr Py S » TN
EM 3 «584,200 = u; m -
?!": E . h " t seesassasnsanansssslanene w
%E 2 imoﬂluﬁuaod-ﬂm ;rul-
s35y !ll.tommusmtm i - g
Eg’ : " des verres o
53 ¢| adhdsif, fourniture de celui=cl,cou vis~ ——
{"3 S 988, COPCLAES sssnescsvesscnsnnnssssnssjannnnna 45,000 0=
sisy i|= Etablissement des listes des oeuvres & pxpédier |
E-i; i mm&n, )dnhp des ocaisses, chargement
£s3f | w Camionnage du husée 3\-@' n gare
,E—;g 1a Chapelle, aprés passage au Bureau —
gaf';r; dcm::s = Décharge u:ntd mmm :
esi> 2| menuten chargenent sur wagons- dm 154 .500 .=
:‘:éé i|= Formalités de douane au Bureau Paris-Expos
%3't *| tdions, Etablissement ot visas des doou = a
siie | doueniers, pointage, Déplacement d%un : -
ﬁg% = Prin N DouaNne ssessvcovasencensssjfonssens a’.mﬁ
A Y g d'Agréés en Dousne (sulvent [Ba 2 568
. ° 10 = 40 % X 2D £) svecascessaccsssccsns slsseccsn . Ll
;.E%E E— & PARIS / ZURICH esossssssonssessn i ISZ-‘"‘.—
§§,E $ |« Commission de transit et d'interventi cocnce §9.250%=
i5f = Frais de Correspondance, télégramme, oomwuR
gg'—:: 3 nﬂﬂl t‘l‘pmqm' AaALBRABEA l..!--ts-..lollt_
S;‘;{“ g 13 o= |
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September 11, as there is no access to the cases because
of alterations in the Kunsthaus. We were told that you
have been informed of this fact before, and that it
is impossible now to change anything. The shipment can
only be picked up on September 12, We therefore cabled
you as follows:

" Kunsthaus Zurich cannot deliver shipment
for technical reasons before September
twelfth of which you are informed stop
forwarding to Barcelona will take appro-
ximately six days plus clearance Spanish
border letter follows "

Even if the consignment could have been collected today
delivery in Barcelona would not have been possible on
September 11. The transport by rail from Zurich to Bar-
celona will take about 5 or 6 days, to which you will
have to add one day for customs clearance in Zurich
and the necessary time for clearance at the Spanish/
French border. The delay at the Spanish border depends
entirely on the previous arrangements in Barcelona and

|/o



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC / P I A 505

f
}
e

ﬂ?’ e Loh Ll ,,wwm A (kD TIME

: m%sw 9 M 7 32

STSSL IDMIALTA'N'YIVId 3311343003 OC

VIIHAWY 30 NOILY 20dHO0D OIAVH 40 IJIAUIS U

¥ "DNI ‘SNOILLVYIINNWWOD

E
—a
g%f RX25
5 | SBZ1287/18142 ZURICH 18 9 1030
P &| MODERNART NEWYORK
ggg NO STEEL VANS AVAILABLE BUT UPHOLSTERED WOODEN =
¥ STANDARD LIFTVANS WITH SHEET METALROOF STOP b %
Sgg CABLE CONSENT
<l WELTIFURRER
2

bdu03 OIAYY 40 IINABIS ¥
DINNWWOD VYD

VIV1d 8317343M0008 OC

a o PLOA UP Vil wvalwaBililiviiy o = o -
%fgi?=j§ September 11, as there is no access to the cases because
Sty of alterations in the Kunsthaus. We were told that you
¢ have been informed of this fact before, and that it
is impossible now to change anything. The shipment can
only be picked up on September 12. We therefore cabled
you as follows:

" Kunsthaus Zurich cannot deliver shipment
for technical reasons before September
twelfth of which you are informed stop
forwarding to Barcelona will take appro-
ximately six days plus clearance Spanish
border letter follows "

Even if the consignment could have been collected today
delivery in Barcelona would not have been possible on
September 1l1. The transport by rall from Zuriech te Bar-
celona will take about 5 or 6 days, to which you will
have to add one day for customs clearance in Zurich
P and the necessary time for clearance at the Spanish/
s French border. The delay at the Spanish border depends
entirely on the previous arrangements in Barcelona and

o/o



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

e .4 505

the shipment to Barcelona at the earliest possible
date.

We now understand from the Kunsthaus Zurich that we cannot
pick up the consignment between September 4th and
September 11, as there is no access to the cases because
of alterations in the Kunsthaus. We were told that you
have been informed of this fact before, and that it

is impossible now to change anything. The shipment can
only be picked up on September 12. We therefore cabled
you as follows:

" Kunsthaus Zurich cannot deliver shipment
for technical reasons before September
twelfth of which you are informed stop
forwarding to Barcelona will take appro-
ximately six days plus clearance Spanish
border letter follows "

Even i1f the consignment could have been collected today
delivery in Barcelona would not have been possible on
September 11. The transport by rail from Zurieh to Bar-
celona will take about 5 or 6 days, to which you will
have to add one day for customs clearance in Zurich
and the necessary time for clearance at the Spanish/
French border. The delay at the Spanish border depends
entirely on the previous arrangements in Barcelona and

./.
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A.WELTI-FURRER LTD. ZURICH

PHONE 2376 15 * CABLE: WELTIFURRER ESTABLISHED 1838 | ‘{
INTERNATIONAL FURNITURE REMOVERS L q/{&l[{

PACKING AND SHIPPING OF ANTIQUES,

! WORKS OF ART AND BAGGAGE Alr Mails
CUSTOM HOUSE BROKERS - INSURANCE
FREE AND BONDED WAREHOUSES The Museum of modern Art
MODERN FLEETS OF VANS AND TRUCKS 11 WB ﬂt 53rd Stre et
SOLE CONTRACTORS IN ZURICH OF
THE SWISS FEDERAL RAILWAYS
WAREHOUSING OF MERCHANDISE New York 19 N.Y.
HEAVY HAULAGE UP TO 100 TONS ?
FOR PRIVATE CARS, MOTOR:-COACHES
TAXIS AND SELF-DRIVE CARS USA
PHONE 2385 86
ZURICH, September 5 ’ 1955 YOUR REF: OUR REF: /ms
P, 0. BOX 761
FRAUMONSTER
Gentlemens:

We thank you for your letter dated September 1 with

MENDSR R enclosures which reached us this morning and would
inform you that we have already contacted the Kunst-
haus Zurieh (Dr. R. Wehrli) regarding despatch of
the shipment to Barcelona at the earliest possible
date.

5&“““”%% We now understand from the Kunsthaus Zurich that we cannot
z pick up the consignment between September 4th and
15 September 11, as there is no access to the cases because
%%mmﬁy of alterations in the Kunsthaus, We were told that you
have been informed of this fact before, and that it
is impossible now to change anything. The shipment can
only be picked up on September 12. We therefore cabled
you as follows:

" Kunsthaus Zurich cannot deliver shipment
for technical reasons before September
twelfth of which you are informed stop
forwarding to Barcelona will take appro-
ximately six days plus clearance Spanish
border letter follows

Even if the consignment could have been collected today
delivery in Barcelona would not have been possible on
September 1l1. The transport by rail from Zurieh to Bar-
celona will take about 5 or 6 days, to which you will
have to add one day for customs clearance in Zurich

and the necessary time for clearance at the Spanish/
French border. The delay at the Spanish border depends
entirely on the previous arrangements in Barcelona and

./o
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The Museum of modern Art, New York 19, N.Y.

can therefore not been Judged in advance.

We now await your news whether the shipment can be
forwarded on September 12, or otherwise your further
instructions.

Very truly yours,

A,Welti-Furfer Ltd.
,‘f

ce - ordinary mail.

AW.F. 13
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A. WELTI-FURRER LTD. ZURICH

PHOME 23 7818 - CABLE: WELTIFURRER

ESTABLISHED 1838

INTERNATIONAL FURNITURE REMOVERS
PACKING AND SHIPPING OF ANTIGUES,
WORKS OF ART AND BAGGAGE
CUSTOM HOUSE BROKERS + INSURANCE
FREE AND BONDED WAREHOUSES -
MODERN FLEETS OF VANS AND TRUCKS

SOLE CONTRACTORS IN ZURICH OF
THE SWISS FEDERAL RAILWAYS
WAREHOUSING OF MERCHANDISE
HEAVY HAULAGE UP TO 100 TONS

FOR PRIVATE CARS, MOTOR-COACHES
TAXIS AND SELF-DRIVE CARS

Alr Majil:

The Museum of modern Art

11 West 53rd Street

New York 19, N.Y.

el T T pe——

PHONE 23 66 80 USA
ZURICH, Septembel‘ 5, 1955 vour rer OUR REF; REM/BB/ES
:n%::t:‘n:"r‘zn { MOLLERSTRASSE 18

Gentlemen:

re: t f Moder rt United t

MEMBER OF

We thank you for your letter dated September 1 with
enclosures which reached us this morning and would
inform you that we have already contacted the Kunst-
haus Zurich (Dr. R. Wehrli) regarding despatch of
the shipment to Barcelona at the earliest possible
date.

We now understand from the Kunsthaus Zurich that we cannot

pick up the consignment between September 4th and
September 11, as there is no access to the cases because
of alterations in the Kunsthaus. We were told that you
have been informed of this fact before, and that it

is impossible now to change anything. The shipment can
only be picked up on September 12. We therefore cabled
you as follows:

" Kunsthaus Zurich cannot deliver shipment
for technical reasons before September
twelfth of which you are informed stop
forwarding to Barcelona will take appro-
ximately six days plus clearance Spanish
border letter follows )

Even if the consignment could have been collected today
delivery in Barcelona would not have been possible on
September 1l. The transport by rail from Zurich to Bar-
celona will take about 5 or 6 days, to which you will
have to add one day for customs clearance in Zurich
and the necessary time for clearance at the Spanish/
French border 't lelay : Spanish border depends

entirely on the previous arrangements in Barcelona and

+ 4}
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can therefore not been judged in advance.

We now await your news whether the shipment can be.
forwarded on September 12, or otherwise your further
instructions.

Very truly yours, i
elti-Furr Ltd.
E T el edf:
)

cc - ordinary mail.
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A, VoltiFurrer

Musllerst, 16

w’ Swi tzerland

Dear My, WoltiFurrer:

The enclosed letter to Gustavo

in Barcelona by September 11th,

Gugpenbuhl, Madrid
instructions for transportation of the cu:!uﬁu

from the Kunsthaus,
Arte Moderno, Barcslona, I wnderstand that
transportation of this exhibition from Zurich to the Spanish border,

As you will note from my letter to Mr, Guggenbuh
now packed and ready for transport from Zurich,

vans, The cases should be addressed to:

Museo de Arte Moderno

III Bienal Hispano-Americsna de Arte

Parqus de la Cludadela
'u'ﬂlﬂ, wﬂ

sheet you will find the 67 cases

weight, 4,536,5 kilos

earliest possible date,

I am enclosing 5 copies of box 1ists for the exhibi

;;:.hr A, McCray
Ciroulating Exhibitions and
the Internation Program

3 2

Zurich, to the Museo de
you are to arrange for

this shipment is
t should be deliversd
Ihmuthﬂ'l.ﬂbr.l.-w,
Director, Kunsthaus, Zurich, to release this exhibition to your
carriers, Plesase note that on all cases the word BARCELONA {n bold
black letters should be pasted where the identification MOMA , . ,
ZRICH now appears, The exhibition is to travel in sealed steel

tion, On the top
itemized according to mmber and
marking, The total cubage of shipment is 21,4199 cubiec metres (2,885,.8
cuble feet); total mgt, 11,017, kilos (

237,6 pounds); total net
'm.‘ m.)’ to '

value: .nglﬁ'?. The
contents are indicated in detail on sheets attached to the itomized
1ist of cases, This 11st should be presented to the customs of ficials
at the border. Please note that we carry our own insurence on the
exhibition which provides for coverage at all times,

Please arrange to pick up this shipment from the Kunsthaus at the
Sincerely,

cc . WM\

September 1, 1955







THE MUSEUM OF MODERN ART mf'lﬂ?f."l'ﬂ ANNIVERSARY
NEw YORK ,9 11 WEST S8rd STREET

TELEPHONE, CIRCLE 5-8900
CABLES MODERNART, NEW-YORK

- sy g nA {
UDTE !« Sbelten’t MRy
FROM: et |

Kunsthaus /J_. s ATT! ./‘ ‘_( ﬁ/\) a};‘}

1 Heimplats o 7 ihia d ALY
Zurich, 9witserland opy P

0 A
’ »
Wy R, Keating & Co., Inc. a/;/ Y
90 Broadway

New fork, New York

FOR:
The Museum of Modern Art

11 West 53rd Street
New York, New York

MODERN ART IN THE UNITED STATES
Selections from the Collections of The Museum of Moderm Art

Itemized list of the following sections attached:

1. Industrisl Design_Section:

Cases MOMA - IND DES 1 - 7 NEW YORK
7 Chairs and 247 Objects $1,327.55

MEEEPI_’E Section:

Cases MOMA - GRAPHICS 1 - 3 NEW YORK

58 Book jackets, magazine covers, record albmin covers,
brochures, catalogs, announcements, letterheads, envelopes,
labels, packages

13 Posters

3 Signs (letters)

VALUE: $2,1L5,80

TDTAL NUMBER BOXES: 10
TOTAL CUBAGE: 325.8 cubic feet; 29,1921 cubic metres,
TOTAL GROBS WEIGHT: 2141 pounds;




THE MUSEUM OF MODERN ART mmmrr-nnn ANNIVERSARY
NEW YORK 19 P bl iy e

CABLES: MODERNART, NEW-YORK

__Date
NOTE 1 u_‘/‘] i is r;-~f:7
for fhr Accord.

MODERN ART IN THE UNITED STATES
Selections from the Collections of The Museum of Modern Art

Itemized list of the following section attached:

Architecture Section:

Cases MOMA - ARCH 1 - 13 $5,205,
6l photo panels and text

Cases MOMA - MODEL 1 - 8
5 architectural models $2l,1h2,

Case MOMA - STEREO 1 ‘
L7 stereo viewers & L7 slides 98940,

TO TAL VALUE: $30,287.

TOTAL NUMBER BOXES: 22

TOTAL CUBAGE: 1,057.2 cubic feet; 29.8278 cubic metres .
TOTAL GROSS WEIGHT: 9,059 pounds; 4,117,7 kilos.

TOTAL NET WEIGHT:  L,28l pounds; 1,947.3 kilos,
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THE MUSEUM OF MODERN ART mfl\'fN?\'-leTH!NNlVIRSIRY

NEW YORK 19

11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

Date

FROM: NOTE |

K : "
PR copy F
urich, Switzerland

TO:

Bartelonay-Spzin

MODERN ART IN THE UNITED STATES
Selections from the Collections of The Museum of Modern Art

Ttemized list of the following sections attached:
1. Painting and Sculpture Section:

Cases MOMA 1 - 18, 20 - 36 BARGELONA..
113 framed paintings and 21 sculptures

Fine Print Section:

Cases MOMA - PRINTS 1 - 9 BARGEIONA™
89 framed prints

Case MOMA - PRINTS 2 DITTO BARCELONA™
5 framed prints

fle pscnrdad-

83&3,62*

$5’ 585-

$660.

TOTAL VALUE:

$3L9,870.

TOTAL NUMBER BOXES: L5

TOTAL CUBAGE: 1,828,6 cubic feet; 51,5921 cubic metres.

TOTAL GROSS WEIGHT: 15,178.6 pounds; 6, 899.3 kilos.
TOTAL NET WEIGHT: 5,696,l pounds; 2,569.,2 kilos.
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MUSEUM CF MODERN ART

11 West 53rd Street
New York 19, New York

Bxhibition: CINQUANTE ANS D'/RT AUX ETATS UNIS
Industrial Desien saction

D:I.mnsiona are given in inches and centimeters, Weights are given in pounds and
kilos, Values are given in U, S, dollars.

WEIGHTS
CASE NO. DIMENSIONS Nat, Gross

IND DES 1 46 x 27 1/4 x 33 1/2 in, 25 1bs, 132 1bs,
(116.8 x 69,2 x 85,1 cm,) (11,45 ks. ) (60 ks.)

553,53 Side chair: molded plywood, Designer: Charles Esmes, %30,
467.51 Side chair: molded plywood, Designer: Ray Komaei,

63 5/8 x 33 1/2 x 33 5/8 in, 36 1bs, 184 lbs, .
(161.7 x 85,1 x 85.4 cm. ) (16,36 ks,) (83,64 ks,)

SC 72,55 Patent model for plywood chair, Designer: I.I. Cole,
551,53 Arm chair: wire seat with upholstered foam rubber,
Designer: Harry Bertoia.
Arm chair: molded plastic shell, Desicner: Cherles Eames,

A4 x 44 x 27 in, 55 1lbs, 189 1bs,
(122.1 x 112.1 x 68,5 cm,) (25 ks.) (85,9 ks.)

Lounge chair: fiber sling seat, Designers: Cohen & Pratt, 30,

Side chair: steel frame, white plastic cord, Designer: Gould. 25,

S4de cheir: steel frame, leather seat. Designers: Katavolos, 150,
Liftall, % Kelley.

42 x 33 x 19 in, 163 1bs,
(118 x 83,7 x 48,2 cm, ) (33,18 ks.) (74,09 Xs,)

SC 30,55
a=b-c Coffee maker: Pyrex, wood collar,
SC 32,55 a-b Water kettle: Pyrex, cork stopper,
SC 31,55 Ring base (fitting coffee maker & kettle), cork.

TOTAL VALUE: %468,
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Industrial Dasign, continued

IND DES_/__ continued
SC 33,55 a-b Tea maker: Pyrex, wood handle, %10,
S 373,42 a-b Water kettle: Pyrex, 2.
S 249,44 a<b-c Double-boj ler: Pyrex. be
247,53 Cake pan: Pyrex. e
158,47 Tce bucket: hard black rubber, 2,
SC 60,55 Bowl: white translucent flexible plastic. 1.
667,54.1 Bowl: yellow translucent flexible plastic, 1.
3C 61,55 a-b Covered cylindrical food storage container: plastic. 3.
SC 63.55 a-b-c Covered cylindrical food storage container with

measuring tumbler: plastie. 2
SC 64,55 Cake box: plastie, 5.
SC 65,55 Storage bowl: blue plastic, 2.
SC 66,55 Kitchen scoop: plastic, 0,50
SC 25,55 a-b Juice shaker: plastic, 3
SC 26.55 Individual serving ice-cube tray: plastic, 0,50
SC 27,55 a-b Covered canister: plastic, 1,
SC 28,55 a-b Laundry sprinkler: plastic, red stopper, L
SC 29,55 1-12 Individual cream servers: blue and ivory plastic, 1,80
S 208,48 Cookie cutter: plastic, 0.10
S 207.48 Cookie cutter: plastic, 0,10
S 206,48 Cookie cutter: plastic, 0.10
380.42 Six-part cockie cutter: tin, 1.
SC 36,55 Cookie-cutting wheel: aluminum, 1,
922,42 Pie slicer: metal wirs. 2,
174.47 Ladle: stainless steel, plastic handle, 2,
173,47 Cake turner: stainless steel, plastic handle, 2
SC 10,50 Tce—cream spade: chromed metal, plastic handle, 25
740,43 Roast clamp: chromed metal, s
SG 37.55 Shrimp cleaner: red plastic. 2.
SC 38.55 Vegetable peeler: metal, 0.25
S 739,43 Kitchen tool: chromed metal, rosewood handle, 2
SC 39.55 Frozen food knife: stainless steel, rubber handle, 3.
SC 9,50 Barbecue fork: stainless steel, wood handls, 2.
360,42 Poultry slicer: steel, g
66,48 Boning knife: chromium blade, plastic handle, 2
S 358,42 b-c Set of clam and oyster knives: stainless steel, 0.50
8C 11,50 Meat skewer: stainless stesl. 0.50
76.46 Pressure cooker: chromed metal, plastic handles, 12,
SC 22,55 a=b Brazier: copper-clad stainless steel, 20,
SC 21.55 Saucs pan: copper-clad stainless steel. 20,
SC 23.55 Tea kettle: copper-clad stainless steel. B
S 233.44 a-b Water kettle: aluminum, 5,
SC 24,55 Mixing bowl: aluminum, gL
197.47 Cake pan: aluminum, h 1
S 741.43.3 Food grinder and shredder: cast aluminum, B
38,2735 Juice press: cast aluminum, 5.,
150,48 Salad washer: metal wire, 2,50
210,48 Display stand for oranges: metal wire 2h

TOTAL VALUE: $617,85
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Industria) Dasign, contimued

IND DES 5 42 x 33 x 19 in, 60 1bs, 150 1bs,
—_— (118 x 837 x48.2 om.) (27,27 ks.) (68,17 ks.)
77.46 Vase: white porcelein, #3.
222,34.1 Vase: glass, 54
176,48 Vase, sham bottom: molded glass, 2,
S 59.48 Vase, sham bottom: clear green gless, 56
SC 62,55 a<b " Martini pitcher with clear glass stopper: grey glass,l10.
105,48 Bowl: clear glass, 5,
176,47 Plate: clea glass. 2,
SC 16,55 Bowl: clear plastic, 15,
SC 17.55 Bowl: translucent plastic, 10,
SC 18,55 Tray: black plastioe. 10,
SC 19.55 Waste basket: red plastiec, 3
SC 20,55 Waste basket: white plastic, 2.
SC 5,54 Waste basket: black expanded metal, 5,
249,34 Flower bowl: copver, 8,
SC 6.54.1 Bowl: black enameled perforated steel, &
@' 192,52 Platter: blue ensmeled aluminum, 5e
S 73,46 1a & 1b Individual ash tray and matchbox-cover: aluminum, 2
S 87.46 a-b Screen~-top ash tray: aluminum. 24
675,54 1=2 Two candle holders: white enameled spring wire, 0.50
81.46 Cocktail shaker: chromed metal, 10,
SC 34.55 a-b Cockta’l shaker: aluminum, cork stopper, wood
stirrer, 8,
S 123,48 Bar shaker: stainless steel. o%
5 369,42 Multiple bar tool: bronze. 3
SL-35+56—3w3— -—Bettle opener: mansanesa bronze, . S
96,46 Bottle opener: steel, E Lt
5C 4A,55 "House of Cards:" plastic-coated cardboard toys. 2%
SC 47.55 Snap blocks: plastic toy, 2
SC 48.55 "Colorforms Kit": plastic toy. 3e
SC 43.55 "Slinky": steel toy, 1
SC 44.55 "The Doodler": plated steel wire and beads - tov, Je
o S0 45.55 "The Little Toy": tekwood, hardboard, and wire toy. 2.
S 370.42 a=b Two-piece soap dish: clear plastic, 1%
5C 52,55 Nail brush: clear plastie, U
SC 69,55 a=b Soan box with massager top: plastic, 3
SC 70,55 a=b Shampoo container with massager top: plastic, 0.50
SC 71.55 a=b Toothbrush container: plastic, 0,50
246.53,1-5 Square pill boxes: plastic 0.50
671.54.1=3 8=b Round pill boxes: vlastic 0.15
SC 54,55 1-6 Rectangular dispensers for aspirin: plastie, 0,60
SC 55,55.1-12 a=b Drugstore prescription pillhoxes: plastie, 1.20
670,54.1=2 a=b Two small containers: plastic, 0.20
SC 56,55 1-12 a-b Small rectangular boxes: plastie, 1.20
SC 57.55 1-12 a-b Small square boxes: plastie, 1.20
S 60,46 Rectangular utilitv box for fishing bait: plastic. 0
SC 53,55 1-6 a-b Round containers: plastie, 1,50
55.957 Hand counter: plastic housing, 5L
217,50 Electric wall plug: ivory plastic housing, 0,15
365,42 Elsctric fan: hakslite housing, fabriec blades, 8.
SC 49,55 a=b Transistor radio: grey plastic housing, 5.
190,47 Under-pillow radio spesksr: grey plastic housing, 10,
S 125.48 Electric iron: chromed metal, plastic handle, 10,
B TOTAL VALUE: _
7 § (2557

T GRS vt T e e
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Industrial Dasien, continued

IND DES 5, continued

Padlock: metal,

Necklace: secrew-nuts, bolt-nuts and aluminum,

Necklace: hone pipe filters and aluminum beads.

"S1inky" machine 20,

--ﬁ-------.---_-..-—--—-—----—-w--—----—-

42 x 33 x 19 in,
(128 x 23,7 x 48,2 em.)

80 lbs, 150 1lbs,
(26,36 ks.) (68,17 ks.)

r

222,54 1-3
SC 9,55
665,54 1-3
72546-2-4
3C 12,50
89,46,1-2
SC 12.55 1-2
SC 13.55 1-3
126,48
127,48

5C 10.55

S 2/5.44.,17
201.47
196,48

SC 67.55

SC 68,55 1-12
5743

S 104.48
666,54 1-4
SC 11.55 1-2
232,50 1-2

S 923.42
o bb 2

S 735.43
144.48.1
145.48
175.47

SC 14.50 1-4
97.46

SC 15,55

Tahle radio: metal housing,

Revolving platter: glass top, wooden base with
ball kearings,

Three-niece place setting: stoneware,

Tea pot: stoneware,

Salad bowl: stonsware,

Soup ladle: porcelain, rosewood handle,

Pepper mill and salt dish: porcelain

Two plated-tnd one bowl: prism crystal glass.

Ice tub: molded glass,

Three tumblers: preen glass.

Three tumblers: clear glass, rounded bottoms,

Highball glass, tall: clear glass,

Two highball glasses: clear glass, sham bottoms.

Two water tumblers: clear glass

Three soda-fountain tumblers: clear glass,

Salad bowl: black plastic

Individual salad bowl: white plastiec.

Salad bowl: black plastic,

Hug: plastic,

Cereal bowl: red plastic,

Child's food dish: red plastic,

Paper-napkin holder: plastie.

Twelve stirring spoons: plastie.

Tumbler: red plastic,

Water tumbler: black plastic,

Four tumblers: white plastic.

Two tumblers: yellow and green plastic.

Two tumblers: stainless steel,

Mint-julep tumbler: alumimum alloy,

Canane plate: aluminum alloy,

Pitcher: stainless steel,

Stealk knife: stainless steel blade, aluminum handle,

Carving fork: stainless steel,

Caerving knife: stainless steel,

Four-piece set of flatwsre: stainless steel,

Cheese clicer: cast aluminum,

Lobster pick: stainless steel, plastic handle,

- - - -
n

HONQPI—'WNN
-

\n

o

TOTAL VALUE: &osss—

7osa 0%
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185,47 2-3 Two garden tools: cast aluminum,
SC 40,55 1-2 Tyo garden tools: east aluminum,
8255 1= Poeket-knifet stainless—steel+—

500,53 Shoemaker's tool: metal,
SC 42,55 a-f Machanic's flashlight with screwdriver: metal and
lucite,

- e e Em e e o s = = e =

IND DES 7 72 % 42 x 34 in, 146 1bs, 373 1bs,
(183 x 106,7 x 86, 3 cm) (66,35 ks) (169,55 ks)

55,956 1-2 a-f Two desk-top card files: enameled steel. 140,
S 116.48 Adjustable garden rake: aluminum, 5
143,48 Two-grmed floor lamp: cadmium-plated metal, 30.
220.53 Adjustable table lamp: enamel on metdl, 20
3G 3,55 Ceiling light fixture: vinyl over metal frame, 255
SC 58,55 Adjustable ceiling fixture: enamel shade, brass
fitbings.
SC 4.55 a-b Display 1ight: lacquered steel shell on metal
rod stand.

TOTAL VALUE: S350~
Bi327-25
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Date September 1, 1955

FROM:

Kunsthaus

1 Heimplatz

Zurich, Switzerland

TO: The American Embassy

Oslo, Norway
Attention: Mr, Norman Nordstrand

Cultural Affairs Officer
MODERN ART IN THE UNITED STATES
Selections from the Collections of The Museum of Modern Art

Itemized list of the following section attached:

Photography Section:

Cases MOMA - PHOTO 1 -3 VALUE: $6,730.
142 Photographs e

TOTAL NUMBER BOXES: 3
TOTAL CUBACE: 21l.l cubic feet; 00,5038 cubic metres,
TOTAL GROSS WEIGHT: 532 pounds; 2118 kiles.
TOTAL NET WEIGHT: 25l .pounds; 115.5 kilos,
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THE M USEUM OF M ODERN AR T mrw!mv.nnu ANNIVERSARY
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK
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FROM:

Kungthaus

1 Heimplatz

Zurich, Switzerland

TO:

W. R. Keating & Co,, Inc.
90 Broadway

New York, New Yark

FOR: Ty A
The Museum of Modern Art , hewd :,lc.m

MODERN ART IN THE UNITED STATES
Selections from the Collections of The Museum of Modern Art

Itemized list of the following section attached:

Typography Section

Cases MOMA - GRAPHICS 1 - 3 NEW YORK
58 Book jackets, magazinesgovers, record album covers,
brochures, cétalogs, announcements, letterheads, envelopes,
labels, packages
13 Posters
3 8igns (letters)

VALUE: 32,11.15 .80

TOTAL NUMBER BOXES: 3
TOTAL CUBAGE: 123.1 cubic feet; 3.4731 cubic metres,
TOTAL GROBSWEIGHT: 800 1bs.; 3¢:3.b kilos
TOTAL NET WEIGHT: 29 1bs; /38. ¢ kilos
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THE M USEUM OF M ODERN AR T mrwlnrr-nnn ANNIVERSARY
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK
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Dateww

FROM:

Kuristhaus

1 Heimplatz

Zurich, Switzerland

TOz W, R, Keating & Co., Inc.
90 Broadway

New York, New York

FOR: The Museum of Modern Art , Mett L‘*ﬂk

MODERN ART IN THE UNITED STATES
Selections from the Collections of The Museum of Modern Art

Itemized list of the following sectionrattached:

Industrial Design Section:

Cases MOMA - IND DES 1 - 7 NEW YORK
7 Chairs and 247 Objects VALUE: $1,327.55

TOTAL NUMBER BOXES: _Ju

TOTAL CUBAGE: 202,.7 cubic feet ; 5.719 cubic metres
TOTAL GROSS WEIGHT: 1,341 1bs; é07.5 kilos

TOTAL NET WEIGHT:  L75 lbs; 115.9 kilos
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CABLES: MODERNART, NEW-YORK
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Sepplipabion 1 173N
Date

FROM:
Kunsthaus

1 Heimplatz
Zurich, Switzerland

TO:

Museo de Arte Moderno

IIT Bienal Hispano-Americana de Arte
Parque de la Ciudadela,

Barcelona, Spain

MODERN ART IN THE UNITED STATES 4
Selections from the Collections of The Museum of Modern Art

Itemized list of the following sections attached:

1. Painting and Sculpture Section:

Cases MOMA 1 - 18, 20 5 36 BARCELONA
113 framed paintings and 21 sculptures #23L3,625,

Fine Print Section:

Cases MOMA - FRINTS 1 - 9 BARCELONA
89 framed prints $5,565,

Case MOMA - PRINTS 2 DITTO BARCELONA
5 framed prints $660Q,

Architecture Section:

Cases MOMA - ARCH 1 - 13 BARCELONA
6l; photo panels and text VALUE: $b,2058,

Cages MOMA - MODEL 1 - 8 BARCELONA
5 architectural models VALUE:  §24,1%2,

MCMA - STEREO 1
L7 stereo viewers and 47 slides VALUE: $9L0,

TOTAL VALUE: §$380,157.




TOTAL NUMBER BOXES: 67

TOTAL CUBAGE: E 2§,885.2 cubic feet;
TOTAL OROSS WEIGHT: 237.6 pounds;
TOTAL NET WEIGHT:  9,980.L pounds;

81.4199 cubic metres.
11'01?‘ mOB.
4,536,5 kilos.
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THE MUSEUM OF MODERN ART IMrweurvissern snnivessars
NEW YORK ]9 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8%00
CABLES: MODERNART, NEW-YORK

FROM: v June 9, 1955
Societs Express Transport

27 Rue de Flandre

Paris 19, France

FR:

Kunsthaus

1 Heimplatz
Zurich, Switzerland

MODERN ART IN THE UNITED STATES:
Selections from the Collections of ™he Museum of Modern Art

= @  Ttemized 1ist of each of following sections attached:
1, Painting and Sculpturs Section:

Cases MQMA 1 - 18, 20°'L36 ZURICH

313 framed paintings and 21 sculptures : $343,05,

Architecture Section:

Cases MOMA - ARCGH 1 - 13 ZURICGH
64, photo panels and text $5,205,

Cases MOMA - MODEL 1 - 8 ZURICH
5 Architectural models $24,142,

Case MOMA - STEREO 1 ZURICH
47 Stereo viewers & 47 slides $940,

Industrial Design Section:

Cases MOMA - IND DES 1 - 7 ZURICH
7 Cheirs and 247 Objects $1,327.55

Typography Section:

Cases MOMA - GRAPHICS 1 - 3 ZURIGH

58 Book jackets, magezine covers, record album covers,
brochures, catalogs, announcements, letterheads, envelopes,
labels, packages

13 Posters

3 Signs (lett.e:sn)ﬂ resioal, b 3.7 VALUE: $2,145.80
[ e

TeoeTol &
F'co-.{-:-—v J; "{? .
:a,a.:tc-qrM-..

-rot—&[ Q,u.blt. 3
T o.
To‘fﬁ-' wayshT, 26,91 (continued on next pags)

otal newber bexesi- ¥O
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5, Fine Print Section:

Cases MOMA - PRINTS 1 - 9 ZURICH
89 framed prints VALUE:  $5,585.

Case MOMA - FRINTS 2 DITTO - ZURICH
5 framed prints VALUE: $660,

Photography Section:

Cases MOMA - PHOTO 1 - 3 ZURICH
142 Photographs VALUE:  %6,730.

4390,360.35
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A12 paintings and prints are framed.

The entire exhibition is of American origin,

This exhibition is being lent to the Kunsthaus, Zurich, Switzerland for
exhibition purposes and will later be returned to The Museum of Modern Art,
New York, N. Y.

Measurements of boxes are in inches and centimeters and weights are in pounds
and kilos,
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MUSEUM CF MODERN IRT
11 West 53rd Street
New York 19, New York

Exhibition: CINQUANTE ANS D'ART AUX ETATS UNIS

S

MOMA 1 / PARIS 55 3/4 x 47 1/2 x 28 in, Net wt: 87 # Gross wt: 347 #

(14,4 x 120,7 x 7L.1 cm,) (39.54 ks)

(157.7 ks)

394.41 Eilshemus: Afternoon Wind, O0i1
400,41 Kane: Through Golsgan Hollow Up Through the Allegheny
Valley, 11
66,43 Hartley:  SVENING STORM, SCHOODIC, MAINE, 041
328,41 Hirshfield: TIGER, 011
1.50 Shahn: PACIFIC LANDSCAPE, Tempera
SEIF PORTRAIT, 011

MOMA 2 / PARIS 44 1/2 x 25 1/4 x 36 in, Net wt: 59 # Gross wt: 206 #

(91.5 x 64.2 x 113 cm.) ; (26.8 ks)

(93.6 xs)

25.42 Grayes: Snake and Moon, Gouache
21.42 Graves: Tittle Known Bird of the Inner Eye, Gouache
1649,40 MacIver: Hopscotch, 01l
32,54 Williamson: The Day the Bosque Froze Over, 0il
166,34 Sheeler: American Landscape, 0il
504,53 Kane: Scotch Day at Kennywood, 0il
Bird Singing in the Moonlight, Gouache

MCMA 3 / PARIS 65 x 20 1/2 x 56 3/4 in, Net wt: 141 #
(165.1 x 52 x 144,2 cm,) (64,09 ks)

1700,
2000,
1500,

500,
3000,

(169,09 ks)

138,45 Graves: Joyous Young Pine, Watercolor and gouache
511.41 Pickens: _ Carnival, 04l
293,38 Kuniyoshi: Self Portrait as a Golf Player, Oil

The Eternal City. Oil

1800,
1200,
3500,

MOMA 4 / PARIS 46 1/2 x 28 x 41 1/2 in, Net wt: 196 # Gross wt: 296 #

(118,1 x 71.1 x 105,4 em,) (29,09 ks)

170.34 Marin: Buoy, Maine, Watercolor
143.45 Marin: Iower Manhattan, Watercolor
119,46 Friedman: Sawtooth Falls, 0il

28,40 Shahn: Handball, Tempera

227,47 Shahn: Willis Avenue Bridge, Tempera
V7L Sharrer: Workers and Paintings. 0il
143,47 Tobey: Remote Field, Tempera

Lod5 MacIver: Red Votive Lights, 04l

(134.5 ks)

3500,
6000,
18(13.
2200,
2000,

500,

800,
1200,

TOTAL VALUE: 655200,

» Jijace =

%‘;‘E:m 2 To TN IR 7. St r-_iu :
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mS/mIS 80 1/2 x 22 x 62 1in, Net wt: 160 # Gross wt: 505 #

_(204,5 x 55.8 x 157,5 cm) (72,7 ks) (229.5 ks)
29,35 Blume: Parade, 011 $9000.
125,44  Kuniyoshi: Upside Down Table and Mask, 0il 5000,
611.23 Bloom: The Synagosue; 041 2000,

33.5 Man Ray:  The Rope Dancet Accompanies Herself With Her

Shadows, 011 3500,
55.943  Motherwell: Granada, 011l 1800,

MCMA 6 / PARIS 67 x 24 3/4 x 59 in, Net wt: 141 # Gross wt: 409 #

(170.2 x_62.8 x 149.8 cm) (62.09 ks) £185.9 ks)
55,932  Hopper: Rooms by the Sea, 0il 5000,
T.42 Bloom: The Bride, 0il 1500,
55,945 Baziotes: Jungle, 01l 1500,
E,L,28,292 levine: The Feast of Pure Reason, 0il 5000,
55.929 Hartley: The Lost Felice, 01l 5000,

ﬂ ----------------------------- - e Em s R es W s e e L

MCMA 7 / PARIS 39 x 25 3/4 x 33 in, Net wh: 674 Gross wt: 200 #
(99,1 x 65.4 x 83,8 cm) (30.4 ks) (90.9 ks)
148,45 Demuth: Vaudeville Musicians, Watercolor 1500,
59.35 Demuth: Stairs, Provincetown, Watercolor 2000,
86,44 Tobey: Threading Light, Tempera 1500,
129.35 Prendergast: April Snow, Salem. Watercolor 1500,
16,36 Marin: Camden Mountain Across the Bay, Watercolor 3500,
55.933 Marin: White Mountain Country. Watercolor 4000,
132.35 Prendergast: The East River, Watercolor 1500,
231,37 Man Ray: Admiration of the Orchestrelle for the
Cinematograph., Air brush ﬁ)O

< 147.45 Demuth: Dancing Sailors, Watercolor 1500,

s .’ ——————————————————————————— - e e e e e s e e e o e e
MOMA 8 / PARIS 96 1/2 x 56 1/2 x 40 in, Net wt: 508,8 # Gross wt: 954 #
3. (245.2 x 143.5 x 101.6 cm) (231,27 ks) (433,63 ks)
251,48 Lachaise: Standing Woman, Bronze 15000,
MOMA 9 / PARIS 61 1/2 x 18 1/2 x 16 1/2 in, Net wt: 31 # Gross wt: 95 #

(130.8 x 47 x 41,9 cm) (14,09 ks) (43,18 ks)
1 pedestal for 550,54 Lipton: Sanctuary 254

- e e e W o mw s ER o o M R o T e s MR S e ms A e R W e s mm e e R M e em Em s e S e W W
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MOMA 10 / PRIS 41 1/4 x 31 3/8 x 37 in, Net wtt 42 # Gross wt: 188 #
(104.8 x 79,7 x 94 cm) (19,09 ks) (85.4 ¥s)
550,54 Lipton: Sanctuary, Nickel silver #1800,

- e Em e o e e e o o o - o e o o = e = = - e mm am mm o o o e e o == =

MOMA 11 / PARIS 79 1/2 x 21 5/8 x 69 1/4 in, Net wt: 160 # Gross wt: 497 #

(201,2 x 54,9 x 175,9 cm) (72,7 ks) (225.9 ks)

MC-1 Stettheimer: Family Portrait #2, 0il 4000,
558.54 Sterne: New York #8, 0il 900,
MC.-2 Guston: Painting, 0il 1500,
55.949 Rothko: Number 1, 0il 1500,
55.948 Tomlin: Number 4, 041 1500,
MOMA 12 / PARIS 30 1/4 x 35 x 36 1/4 in, Net wt: 7 #  Gross wt: 240 #

© (76.9 x 88.9 x 92,1 cm) (3,18 xs) (109 ks)
106,43 Lopez: Adam and Eve and the Tree of Life, Cottonwood 200,

a=-d

MOMA 13 / PARIS 111 1/2 x 75 3/4 x 11 1/2 in, Net wt: 57 # Gross wt: 391 #
(286,2 x 192,4 x 29,2 cm (25.09 ks) (177.06 ks)

77.50 Pollock: Number 1, 0il 4000,

%, MOMA 14 / PARIS 95 1/2 x 78 3/4 x 15 1/2 in, Vet wt: 124 # Gross wt: 480 #

(242,5 x 200 x 39,3 em) (56,36 ks) (218,18 ks)
478,53 de Kooning: Woman I, 0il 4500,
11,54  Hartigan: River Bathers, 0il 1000,
2,52 Kline: Chief, 011 1500,

MOMA 15 / PARIS 93 1/2 x 87 1/4 x 10 1/4 in, Net wt:-58 #  Gross wt: 373 #
(237.5 x 221,6 x 26 cnm,) (26,36 ks) (169.5 ks)

58,52 Tomlin: Number 20, 0il 3000,

- e e e e e o e e e e e e e e e e e e e e e e me e e o e e e e e

TOTAL VALUE: W
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- VALUS G/RRIED FCRWARD:
MOMA 16 / PARIS 81 1// x 55 x 40 in," Net wt: 50 # Groes wt: 397 #
(209.3 x 139.7 x 1016 cm) (22,7 ks) (139, 4 ks)
196,52 Lassaw: Kwannon, Welded bronze with silver $2100,
MOMA 17 / PARIS 97 x 29 3/8 x 10 1/2 in, Net wt: 23 # Gross w=: 134 #
- (246.3 x 74,6 x 26,8 cm) (10,45 ks) (60.3 ks)
23 939 Calder: Blue Crescent. Steel & wire mobile 2000.
£.5.44,1992 Barela: The Tyelve Apostles, Wood relief 3Ho,
MCMA 18 / PARIS 57 x 25 3/4 x 52 1/4 in, Net wt: 110 # Groas wt: 370 #
(144.8 x 65.5 x 132,7 cm) (50 ks) (15¢ ks)
19,44  Weber: The Two Musicians, 0il 3800,
38,50 Gorky: Agony, 011 4500,
279.47 Baziotes: Dwarf, 0i1 950,
15,44 Weber: The Geranium, 0il 3500,
157.45 Prendergast: Acadia, 041 6000,
55,934 Burchfield: Promenade, Wafercolor 3500,

ey £ e ol S e 1 O
. Okame\Met t%ﬁtcm Cast in¢n X X< ﬁg.
Even/the Ceptiped L S'I:on;x;g .

- - et e e T e - - - -

HMOMA 20 / PARIS 63 x 25 1/4 x 47 in, Net wt: 154 # Gross wt: z,m #
(160 x 64,1 x 119,3 cm) (70 ks) (284, 36 ke)

43,35 Burchfield: The First Hepaticas, Watercolor 1000,

5,54 Tobe: Edge of August. Casein 2000,

15,49 Wyeth: ©Ch  Christine o Wordd, Tempera 7000,

27,47  Stamos: Sounds iu tas ttock, 04l 750,

o5 931 Maclver: Veneziana, 0.1 12073
+3.54 Davia: Salt Shaiger, 01l 7300,

LS1.E2 Salemme: Antechamo~ “~ _he Inner Sanctum., 011 (a8

TOTAL VALUE: B e
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VALUE CARRIED FOR.ARD: $2HS3E5.
IOMA 217 PLRIS 55% x 55% ine Net wt: 116 # Gross wt: 3ll#
(m.s x 6647 x 11043 cn) 52.7 Ks 155,35 ksa
259.hl  Feininger: Viaduct, 0il 5000,
55-947  MacIver: Skylight. 0il 1500,
52.49 Clamer Relational Painting. 0il 1500,
75L-43  Beininger: The Steamer "0din"II. 0il 5000,
25136 Spencer City walls. 0il 1200,
k72,41 Dove: Willows. il 1200,
HOMA 22/PIRIS 99% x 66% x 112 in, Net wt: LSH Gross wh: 204#
(252.7 x 168,9 x 28.6 cm) 20.k ks 2.33-6 ks
38.52 Rothko: Peinting #10. 0il 1800.
MOMA 23/PPRIS 102 x 90 x 112 ins et wt: 76 # Gross wt: 398 #
(259 x 228,6 x 28.5 tn) 3h.5 ks. 1.80.9 ks
277.54  Still: Painting. 0il 1500,
e ——————————aG 855865 - - -
MOMA 2L/PARIS L7 x 23% x 30 3/L ins Net wh: 80j! Gross wt: 304 #
(119.4 x 59 x 78.7 cm) 36,3 ks. 138.18 ks
55.938 Lachaise: Torso. Bronze 900,
15h.5L Lachaise: John larin. Bronze 1200.
635.39 Lachaise: Walking woman. Bronze 1500,
225,47 Nadelman: Standing Bull. Bronze 1200,
226,47 Nadelman: liounded Bull. Bronze 1200, .
MoMA 25/PARIS 73 3/L x 24} x 60 in, Net wts 167 # Gross wt: L50 #
(187.h x 61.6 x 152.4 cm) 7549 ks. 20L05 ks
794:43  Stella Factories, 0il 3000,
32.hL Pollock The She-+i0lf. 0il 2000,
£:L.74,1666 Spencer In Faimont. 0il 3000,
£.L.55.1090 Gorky The Plow and the Song. 0il 5000,
35351 Carles Composition III. 0il 2000,
25t 5k deKooning Painting. Uil 390,

st e - e e L [ Ry —— -

TOTAL VILUE: fssannr-oN
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VALUE CARRIED FORWARD: $2EGG8S,

MOMA 26/PARIS 103 x 35 x 63 in. NET wbe 930 #  Gross wb: 1598 #
(261.5 x 88.9 x 160 em) L22.Tks. 726,36 ks.

3.37 Lachaise: Floating Woman. Bronze 12000.

MOMA 27/PARIS 90 x 66 x Ll ins, Net wts 160 # = Gross wt: 668 #
(22846 x 167.6 x 10442 cm) 7247 ks 303.6 ks

319.50 Calder: Whale, Sheet steels 5000
Log for installation

-

1OMA 28/PARIS 7L x 2L x A1% ins. NET wt, 1514 Gross wt. L23#
(189.2 x 62,2 x 155.6 xm) 6848 ks 192.2 ks

396,11  Hopper New York Movie. Oil - Leoo,
33L4.42  Carter Jane Reed & Dora Hunt, 0il 1200,
5L1,39 Pickett Manchester Valley. 0il 10000,
9453 Davis Visa 6000,
55.94ly  deKooning Gansevoort Street. 0il 2500,

MOMA 29/ PARIS )5 x 26} x 39 3/h in.  Net wt: 76f Gross wtt 226 #
11h.3 x 67,3 x 101 cm) 31,5 kse 102.7 ks

k.36 Burchfield Interurban Line. Vatercolor 800,
346,49  MacDonald-¥right  Symchromy. 0il 1000,
774l Motherwell Pancho Villa: LCead & Alive,Gouache 800,
and oil with collage
3.30 Hopper House by the Railroad, 0il 3000,
3h1.h2 Pereira ¥hite Lines. 0il on vellum 1000,
132.51 Davis Lucky Strike, 0il 2500,
100,50 Pousette~Dart #11: A Presence 400,

MOMA 30/ PARIS US5% x 29 x 1h% in. Net wt. 234 # Gross wt. 48O #
(115.6 X ?3-6 X 36.8 Qm) 126__:3 ks - ?18.18 ks.

16.50 Roszak: Spectre of Kitty Hawk. Jelded and 5000.
hammered steel brazed with bronze and brass

TOTAL VALUE:
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VALUE CARRIED FORWARD: $33s23¥%00

mmsalxzsllaxaésﬂsms. Net wt: 39# Gross wt: 13L#
(788 x 6347 x 68 cm) 17.7 kse 6049 ks

21.51 Russell Synchromy. 0il 600,
149,51 Russell Synchrony #3, Color Counterpoint. 0il .
51.35 Demuth lcrobats,. Watercolor
Shahn Bartolomeo Vanzetti & Nicola Sacce. Tempera
Prendergast  The Lagoon,Venice. Watercolor
Rose Tower & Tank. 0il
Tobey Voyagers, ILI.Tempera
L Demuth Vaudeville. wWatercolor
Folder of Condition Record Sheets

MOMAL 32/PLRIS 61% x 31% x 22 in. Net wto 128 # Gross wt. 270 #
(155.6 X X 55.9 em.) 58018 ks 12217 kse

259.L8 Nadelman Man in the Open Lir. Bronze 3500,

——

MOMA 33/PARIS 63% x 50% x 3L} ins. Net wto L38# Gross wt. T15 #
60.6 X 1?7.? X B? 7 m.) 199.09 kse. 325 ks.

55,941 Nadelman Two VWomen. Bronze L000.

MOMA Bh/ PARIS h6§’ X 25 x h-l ins. Net wt. 19” Gross wt. 1153 #
(11705 X 63-5 X 1014-2 m) 870? ks. 205[9 kse

260,48 Nadelman: Man in Top Hat. Painted bronze 3000,
188.L2 Zorach: Head of Christ. Porphyry 3000,

",.' — ——————— - - -

MOMA 35/PARIS 29 x 33 x 19 ine, flet wte 37 7 Gross wte 127
(7307 X 35.1 bid 43.2 GEIJ 16.6 ka. 57.'? ks,

=t

116.43 Weber Interior with Figures. Gouache) 700, ~
223,40 Weber The Flower Pot. Gouache )in one e a0 =
227.4L0 Weber Sleep. Gouache )frame o ADIOC
229,40 Weber Wonderment . Gouache ) 00. /00, ~
5541127 Feininger Connecticut. Watercolor 500.
55,1128 Feininger Manhattan Over the Roofs. watercolor 500,
55.1129 Feininger Wind Clouds, Dusk. watercolor 500.
55,1130 Feininger Uncharted. Watercolor £00.
65,1131 Feininger Washington Square, Evening. Watercolor 500«
£55.1132 Feininger 0ld world Architecture. ..atercolor 5004
£5a1133 Feininger Two Yachts. Watercolor. Watercolor 500,
5541134 Feininger Factory, Manhattan. Watercolor 500,

'I‘O'I‘AL VALUE Ihpsgsseo
P 439,725, -




x: s
160.] x 99- 7% Qf s . . o 337,7>
6 x 3¢ %37 —————m

MOMA 36/ PARTS Slwesdb-se-33-ins, Net wt. 57# Gross wb. 30 572 &e.
' 25.9 ks, Aome, 5 52 [ T

S5 Calder Spiny.Stabile,sheet metal painted 2500,
s1 Ferber Portrait of Jackson Pollock. Lead 600,
136,51 flere Creb. Welded bronze 800.

$355656500
2 343 ¢35 7
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MUSEUM OF MODERN ART
11 West 53rd Street
New York 19, New York

Exhibition: CINQUANTE ANS D'AKT AUX ETATS UNIS
Architecture Section

Dimensions are given in inches and centimeterse leights are given in pounds and
kilos. Values are given in U.S. dollars.

HOMA WEIGHTS
C/LSE NO» DIMENSIONS Net Gross
TROH. T 20 x 60 x 18 in, 106 1bs. 163 1bs.,
(50,8 x 152k x 4507 cm,) (48.10ks. (7409 ks,
17 Text panels = 1 panel for each architect
~ @® Colunbia :
~ #213  Barthelme & Associates West/Elementary School, West Columbia,Texas $15-
#21l,  Marcel Breuer - House for Harry A. Caesar,Lskeville, Conn. 15,
#9215  Charles Eamess = Case Study House , Santa lionica, California 15-
#216  H.K.Ferguson Company - Bluebonnet Plant, Corn Products Refining Co,
Corpus Christi, Texas 15
#217 H.H. Harris - House for Ralph Johnson, Los Angeles, Califomia 15,
#218  Harrison & Abramovitz = Alcoa Building,Pittsburgh, Pa. 15,
#219 Wallace K. Harrison & Consultants-United Nations Secretariat, New York 15,
#220 Philip C. Johnson - House for Philip C. Johnson, New Canaan, Conn. 15.
feel Eric Mendelsohn - Maimonides Health Center, San Francisco, Cal. 15.
#ee2 Mies Van Der Rohe - Lpartment Houses, 860 Lake Shore Dr.Chicago, Ill. 15
#223 Richard L. Neutra = House for iarren Tremaine, lontecito, Cal. 15.
#e2h Saarinen, Saarinen Associates = General fotors Technical Center,
Detmit, Miche 15.
#225 Skidmore, Owings & lerrill - Lever House, New York 15,
— % #2226 Tyitchell & Rudolph - House for W.R.Healy, Sarasota, Florida 15.
S #0927 F.L.iright - Laboratory for Johnson Wax Cos Racine,; Wisce 15.
#228 F.Lsiright = Store for V.C.Morris, San Francisco, Cal. 15,
#229 L. Wright - Wayfarers'Chapel, Palos Verdes, Cal. 15.
LRCH.2 69 x So = 13% ine. 216 1bs, 312 1lbs.
(17542 x 127 x 33.7 cm.) (9818 ks,) 141,82 ks ,) re
10 Photographic panels = 1 panel for each architeet ﬁ
#213 Barthelme & Associates = West Columbia Elementary School,W.Columbia,. g
Texas > =
421,  Marcel Breuer - House for Harry A, Caesar,lakeville, Conn, $S§%1 e
#215 Charles Eames - Case Study House,Santa ‘onica,Cal. , 50
#216 H.K.Ferguson Cop = Bluebonnet Plant, Corn Froducts Refining Co.
t Corpus Christi,Texas 500
#217 H.H.Harris - House for Ralph Johnson,Los Angeles, Cal, ol
#220 Philip C. Johnson - House for Philip C. Johnson,New Canaan,Conn. 50,
#223 ReJe Neutraw House for liarren Tremaine,iontecito,Cal. Sce
#e2h Saarinen,Saarinen /.ssociates - General liotors Technical Center,Detroit,

Mich ™ 50 2

TOTAL VALUE $655.
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Architecture Section, continued VALUE CARRIED FORWARD $655.
ARCH. 2 continued
) e11 & Rudolph - House for W.R.Healy,Saresota, Flae $50.
#228 FaL iright-Store for V.C.iorris, San Francisco, Cal. 504
ARCH. 3 16 x L0 x 1473 in, 200 1bse 1425 1bss
(40.7 x 101,6 x 475 cms) (9049 kse) (193,18 kss)
3 Section Panels $60. each
#218  Harrison & Abramovitz - Alcoa Building, Pittsburgh, Pae $180.
ARCH » h 16 x 40 x ]J-l?% in. 200 1bse L25 1bs.
(40,7 x 101.6 x 1475 em.) (9049 ks,) (193.18 ks.)
3 Section Panels $60. each
#219  Harrimn & Consultants - United Nations Secretariat, New York $180,
©» ARCH. § 16 x ho x 147} in. 200 1bs. 425 1bs.
(407 x 10146 x L75 cms) (9049 kse) (193418 ks.)
3 Section Panels $60. each
#221  Eric Mendelsohn = Maimonides Health Center, San Francisco,Cals $180.
ARCH. 6 16 x LO x 1L7% in. 200 1bs. 1425 1bse
(4047 x 10146 x L75 cme) (90.9 kse) 193.18 kss)
3 Section Panels $60. each
#225  Skidmore, Owings & lMerrill - Lever House, New York $180.
g, ARCH. 7 16 x L0 x 1L73 in. 200 1bs. 425 1bs.
= (40,7 x 101.6 x L75 em,) (90,9 ks.) (193.18 kss)
3 Section Panels $604 EACH
#222 Mies Van Der Rohe - Apartment Houses at 860 Lake Shore Drive,Chicago,
I1l. $180.
ARGI. 8 16 x 4O x 1473 in, 200 1bs. 425 1bs,
(40.7 x 10L.6 x 475 cm.) (90,9 kss) (193,18 kss)
3 Section Panels $60. each
Introduction Panel - 2 plain wkite, 1 with copy $1804
LRCH. 9 20% x 50 x 97 in. 18l 1bs. L6l 1bs.
(52,1 x 127 x 2h6.l ema) (83.6 ks.) (210.9 ksa)
Ly Large Panels $200. each
#227 - 1A, 2A, 3A, L4A(top section) F.L.Wright - Laboratory for Johnson Wax Co,
Racine, Wiscs $800.
TOTAL VALUE: $2635.
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Architecture Section, continued VALUE CARRIED FORWARD $2635

ARGH. 10 203 x 50 x 9 184 1bs. 39 1bse
(5241 x 127 x 2h6.l| cma) (8346 ks.) (179409 ksa)

L Panels $¢* J4 each :

#1227 = Sh, ﬂ, Th(top section) F.L. Wright- Laboratory for Johnson Wax Co.
Racine, lisce $800,

KRCH. 11 20% x 50 x 97 in, 268 1bs, 680.,1bs.
(52 x 127 x 2h6.h cm. ) (1218 ks.) 309409 kss)

L Large Panels $200, each

#1027 - 1B, 2B, 3B, LB(Bottom sect.) F.L.liright-Laboratory for Johnson Wax Cos
Racin.e’ ‘?H.BO-

ARCH, 12 20% x 50 x 97 in. 228 lbs. 640 1bs.
(52 x 127 x 2h6.4 em.) (10346 kss) (29059 kse)

l Large Panels $200, each

#227 - 5B, 6B, TB (Bottem sect.)F.L.Wiright = Laboratory for Johnson Was Co,
Racine, Wisce
#229 L. Wright=layfarers' Chapel, Palos Verdes, Cals

ARCH. L6 x 66 x 10 in. 55 1bse 136 Ibs.
]3 (112.9 le6'{.6 x 25-!! cm.) (25 kB.) (61.82 ks.)

3 Film Panels $35+ each

¢4 #552
PID 169 Northland Sign

TOTAL VALUE $5205 4
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MUSEUM OF MODERN ART
11 West 53rd Street
New York 19, MNew York

Exhibition: CINGQUANTE ANS D'/RT AUX ETATS UNIS
Architectura saction

Dimensions are given in inches and centimeters, Weights are given in pounds
and kilos, Values are given in U, S, dollars,

WEIGHTS
CASE NO DIMENSIONS Nat Gross
MODEL 1 153 x 76 x 15 in, 315 1bs, 725 1bs,
(388,6 x 193, x 38.1 em) (143.17 ks) (329,54 ks)
™  55,00.45 Prefabricated sluminum panel, 6 x 12 ft, 8500,
MODEL 2 58 x 57 x 23 in, 274 1lbs, 436 1bs,
(147.3 x 144.7 x 58.4 cm,) (124.54 ks) (198,16 ks)
Pedestal and braces for MC 26, Lever House Model 30.
Lighting top for MC 26, Lever House Model 250,
MC 26 Lever House Model: base of model 1000,
Plastic supports for MC 26, Lever House Model 12,
,_l*:,a MODEL 3 62 x 54 x 9 192 lbs, 332 1bs,
- (157.4 x 137.2 x 22,8 em,) (87.27 xs) (150,9 ks)
Four pieces of glass for MC 26, Lever House Model 100,
MODEL 4 36 x 29 x 17 60 1bs, 146 1bs,
(91,7 x 73.7 x 43.2 cm.) (27,27 ks,) (66,36 ks.)
MC 26 Four wooden buildings: section of Lever House Model. 300,

55,1043 Model for Harry A, Cassar House: Marcel Breuer, architect. 250,

TOTAL VALUE: 8442,
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Architacture sactlon, continued VALUE CARRIED FORWARD: 32442,

MODEL 5 50 x 38 x 38 1in, 150 1bs, 310 1lbs,
. (127 x 96,5 x 96,5 cm.) (68,18 ks.) (140.9 ks.)

Lever House Model: Lever House building

MODEL 6 80 x 50 x 37 in, 410 1bs,
(203.2 x 127 x 94 cm, (186,36 ks,)

55,1047 Model for Apartment Houses at 860 Lake Shore
Drive: Mias van der Rohe,

-

MODEL 7 153 x 76 x 15 in, 315 1bs, 725 1bs.
(388.6 x 193 x 3811 cm,) (143.17 ks.) (329,54 ks.)

55,1044 Model for Warren Tremaine House: Richard Neutra,

MODEL 8 56 x 47 x 19 in, 172 1bs,
(142.2 x 119.4/x 48.3 em,) (25,9 ks,) (78,18 ks.)

55,10.46  Model for Philip C. Johnson House.

TOTAL
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MUSEUM OF MODERN ART
11 West 53rd Street
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Exhibition: CINQUANTE ANS D'ART AUX ETATS UNIS

s il
5

Bm::s:tonn are gﬁan in inches and centimeters. Weights are given in pounds

and kilos, Values are given in U, S, dollars,

’ i ¥ WEIGHTS
CASE NO. DIMENSIONS \ Net Gross,
STEREO 1 32 x 23 x 20 in, 70 1bs, 130 1bs,
(81.2 x 58.4 x 50.8 em.) (31,8 ks,) (59,09 ks,)
o 47 stereo-realist viewers %705,
47 stereo-realist color slides 235,
TOTAL VALUE: %940,
.i;
e a s
| Iﬁ -y
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MUSEUM COF MODERN ART
11 West 53rd Street
New York 19, New York

Exhibition: CINQUANTE ANS D!'ART AUX ETATS UNIS
Industria) Desien saction

Dimensions are given in inches and centimeters, Weights are given in pounds and
kilos, Values are given in U, S, dollars,

5 WEIGHTS
CASE NO, ___ DIMENSIONS Net, Groas
IND DES 1 46 x 27 1/4 x 33 1/2 in, 25 1bs, 132 1bs,
(16,8 x 69,2 x 85,1 em,) (11.45 ks, ) (60 ks,)
553.53 Side chair: molded plywood, Designer: Charles Eames. %30,
467.51 Side chair: molded plywood, Designer: Ray Komai, 30.
ﬂ‘_} -------------------- -_ e es E s = e - - . -
IND DES 2 63 5/8x331/2x335/81in, 36 1bs, 184 1bs,
(161.7 x 85,1 x 85,4 cm, ) (16,36 ks,) (83,64 ks.)
SC 72,55 Patent model for plywood chair, Designer: I.I. Cols, 100,
551,53 Arm chair: wire seat with upholstered foam rubber.
Designer: Harry Bertoia. 50,
55,958 Arm chair: molded plastic shell, Designer: Charles Eames, 35,
IND DES 3 44 x 44 x 27 in, 55 lbs, 189 1lbs,
pe (12,1 x 112,1 x 68,5 cm.) (25 ks.) (85,9 ks.)
o 59,55 Lounge chair: fiber sling seat, Designers: Cohen & Pratt, 30.
SC 1.55 Side chair: steel frame, white plastic cord, Designer: Gould, 25,
SC 2,55 Side chair: steel frame, leather seat, Designers: Katavoles, 150,
Tl e e iy o e e o W Littal), & Kalle¥.. - = = - =
IND DES 4 42 x 33 x 19 in, 73 1bs, 163 1bs,
(118 x 83,7 x 48,2 em, ) (33,18 ks,) (74,09 ks.)
SC 30,55
a=b~-c Coffee maker: Pyrex, wood collar, 8.
SC 32,55 a=b Water kettle: Pvrex, cork stopper. 4

SC 31,55 Ring base (fitting coffee maker & kettle), cork. -

TOTAL VALUE: %468,

- Y &
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sC 33.55 a=b

S 373.42 a-b
5 2159.“ a=b-c
247.53

158,47

SC 60.55

667. 5&‘.1

SC 61,55 a-b

S 358,42 b-c
sSC 11,50
76.46

SC 22.55 a-b
SC 21,55

SC 23.55

S 233.44 a-b
SC 24,55
197.47

S 741.43.3
38,2735
150,48
210,48
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Tea maker: Pyrex, wood handle, $10.
Water kettle: Pyrex, 2.
Double-boi ler: Pyrex. be
Cake pan: Pyrex. L.
Ice bucket: hard black rubber. 2,
Bowl: white translucent flexible plastic, i,
Bowl: yellow translucent flexible plastic, 1.
Covered cylindrical food storage conteirer: plastic. 3.
Covered cylindrical food storage container with
measuring tumbler: plastiec, 2,
Cake box: plastic, 5e
Storage bowl: blue plastic, 2,
Kitchen scoop: plastic. 0.50
Juice shaker: plastiec. 3,
Individual serving ice-cube tray: plastic, 0,50
Covered canister: plastic. i 18
Laundry sprinkler: plastic, red stopper. Ls
Individual cream servers: blue and ivory plastic. 1,80
Cookie cutter: plastic. 0,10
Cookie cutter: plastiec. 0.10
Cookie cutter: plastic. 0,10
Six-part cookie cutter: tin, 3
Cookie-cutting wheel: aluminum, 10
Pie slicer: metal wire, 2,
Ladle: stainless steel, plastic hendle, 25
Cake turner: stainless stesl, plastic handle. 29
Ica-cream spade: chromed metal, plastic handle, 3
Roast clamp: chromed metal, 3.
Shrimp cleaner: red plastic. 2.
Vegetable peeler: metal, 0.25
Kitchen tool: chromed metal, rosewood handle, o
Frozen food knife: stainless steel, rubber handle, 3,
Barbecue fork: stainless steel, wood handle. ot
Poultry slicer: steel. iy
Boning knife: chromium blade, plastic handle, e
Set of clam and oyster knives: stainless steel, 0.50
Meat skewer: stainless steel, 0,50
Pressure cooker: chromed metal, plastic handles. 12:
Brazier: copper-clad stainless steel. 20.
Sauce pan: copper-clad stainless steel. 20,
Tea kettle: copper-clad stainless steel, Be
Water kettle: aluminum. 5.
Mixing bowl: aluminum, 25
Cake pan: aluminum, 1 =
Food grinder and shredder: cast aluminum, ba
Juice press: cast aluminum, S
Salad washer: metal wire. 2,50
Display stand for oranges: metal wire 2,
TOTAL VALUE: %617.85
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I DES 5 42 x 33 x 19 in, 60 1bs, 150 1bs,
‘13 (118 x 83.7 x 48.2 cm.) (27,27 xs.) (68,17 ks.)
77.46 Vase: whita porcelain, %3.
222.34.1 Vase: glass, 5.
176,48 Vase, sham bottom: molded glass. o
S 59,.8 Vase, sham bottom: clear green glass, 5.
SC A2,55 a-b Martini pitcher with clear glass stopper: grey glass.10.
105,48 Bowl: clear glass, e
176,47 Plate: cleav glass. 2,
SC 16,55 Bowl: clear plastic, 15,
SC 17,55 Bowl: translucent plastic, 10.
SC 18.55 Tray: black plastic. 10.
SC 19.55 Waste basket: red plastic. 3
SC 20,55 Waste basket: white plastiec, 2,
SC 5,54 Waste basket: black expanded metal, 5,
249,34 Flower bowl: copoer, 8.
N, SC 6,54.1 Bowl: black enameled perforated steel, s
= 192,52 Platter: blue enameled sluminum, Se
S 73.46 1la & 1b Individual ash tray and matchbox-cover: aluminum, 24
S 87,46 a-b Screen~top ash tray: aluminum, 24
675.54 1-2 Two candle holders: white enameled spring wire, 0.50
81,46 Cocktail shaker: chromed metal, 10.
SC 34.55 a-b Cocktail sheker: aluminum, cork stopper, wood
stirrer, 8.
S 123,48 Bar shaker: stainless steel. 2
S 369,42 Multiple bar tool: bronze, 1s
: Bottle—openeni—mensanose—bronse., 4
96,46 Bottle opener: steel. 1.
SC 4k.55 "Houge of Cards:" plastic-coated cardboard toys. 2.
SC 47.55 Snap blocks: plastic toy. 2%
SC 4R.55 "Golorforms Kit": plastic toy. 3
SC 43.55 "Slinky": steel toy. h
o 8C 4L.55 "The Doodler": plated steel wire and beads - tov, p
L/ S€ 45.55 "The Little Toy": tekwood, hardbosrd, and wire toy. 2,
S 370.42 a=b Two-piece soep dish: clear plastic. T
8C 52.55 Nail brush: clear plastic, 1,
SC 69,55 a-b Soap box with massager top: plastic, %
SC 70.55 a-b Shampoo container with massager top: plastic, 0,50
SC 71,55 a-b Toothbrush conteiner: plastic. 0.50
246.53.1-5 Square pill boxes: plastic 0,50
671,54,1-3 B=b Round pill boxes: plastic 0.15 2
SC 54,55 1-6 Rectangular dispensers for aspirin: plastiec, 0,60 =3
SC 55.55.1-12 a-b Drugstore prescription pillhoxes: plastic, 1.20 H
670,54,1-2 a-b Two small containers: plastic, 0,20 §
SC 56,55 1-12 a-b Small rectangular hoxes: plastie, 1,20 é
8C 57.55 1-12 a-b Small square boxes: plastic, 1.20
S 60,46 Rectangular utilitv box for fishing bait: plastiec. Ys
SC 53,55 1-6 a-b Round containers: plastie, 1,50
55.957 Hand counter: plastic housing, 5
217,50 Electric wall plug: ivory plastie housing. 0.15
365.42 Electric fan: bakelite housing, fabric blades, 8.
SC 49.55 a-b Transistor radio: grey plastic housing. B
190.47 Under-pillow radio spesker: grey plastic housing, 10,
S 125.48 Electric iron: chromed metal, plastic handle, 10,
TOTAL VALUE: —A802;05
# 797 - 05
.'_'L.\,.'J. ] "l et : F " -
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187,48 Padlock: metal, %0.50
SC 50.55 Necklace: screw-nuts, holt-nuts and aluminum, 10,
SC 51.55 Necklace: hone pipe filters and aluminum beads, 10.
no numbsr "S1inky" machine 20,
INDDES 6 42 x 33 x 19 in, 80 1bs, 150 1bs,

(118 x 83.7 x 48.2 cm.) (36,36 ks.) (68,17 Xs.)
132,48 Table radio: metal housing, 50,
S 65.48 Revolving platter: glass top, wooden base with

ball bearings, 20,

SC 5.55 1-3 Three-nisce place setting: stoneware, 5.
SC 6,55 a=b Tea pot: stoneware. 10,
SC 7.55 Salad bowl: stonsware, 5,
.52 Soup ladle: porcelain, rosewood handle, 219)8
SC 8,55 1-2, a-b Pepper mill and salt dish: porcelain 15,
222,54 1-3 Two plated-dnd one bowl: prism crystal glass, 15.
SC 9,55 Ice tub: molded glass, 3,
665,54 1-3 Three tumblers: green glass, 6.
72.46.2-4 Three tumblers: clear ¢lass, rounded bottoms. 3.
SC 17,50 Highball glass, tall: clear glass, 0.50
89,46,1-2 Two highball glasses: clear glass, sham bottoms, 0.20
SC 12,55 1-2 Two water tumblers: clear glass 0,20
SC 13.55 1-3 Three soda-fountain tumblers: clear glass, 0,30
126,48 Salad bowl: black plastic 19vs
127,48 Individual salad bowl: white plastic. 2.
3C 10,55 Salad bowl: black plastie, 15.
S 245.44.17 Mug: plastie, 3.
201,47 Cersal bowl: red plastic. 0.20
196,48 Child's food dish: red plastic, 0,20
SC 67.55 Paper-napkin holder: plastic. 0.50
3C 68,55 1-12 Twelve stirring spoons: plastiec, 1,80
57.43 Tumbler: red plastie, 0,10
8 104.48 Water tumbler: black plastic. 0.25
666,54 1-4 Four tumblers: white plastic. 0.80
SC 11.55 1-2 Two tumblers: ysllow and green plastie. 15
232,50 1-2 Two tumblers: stainless steel, 2%
S 923,42 Mint-julep tumbler: alumimm alloy. 2
7446 .2 Canane platet aluminum alloy, 2,50
S 735,43 Pitcher: stainless steel, 8.
144.48.1 Stealt knife: stainless steel blade, aluminum handle, 1.
145.48 Carving fork: stainless steel. 8.
175.47 Carving knife: stainless steel, 8,
SC 14.50 1-4 Four-piece set of flatware: stainless steel. 2,
97 .46 Cheese slicer: cast aluminum, 0,50
SC 15.55 Lobster pick: stainless steel, plastic handle, %

TOTAL VALUE: —$30w3.55-
B/050.55~
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Industrial Desien, continued
IND DES 6, continued

185,47 2-3 Two garden tools: cast aluminum, 3.
SC 40,55 1-2 Two garden tools: cast aluminum, be
S5 FwR Pocket-ienifoistaintessutent, £
500,53 Shoemaker's tool: metal, 3.
SC 42,55 a-f Mechanig; s flashlight with screwdriver: metal and 5
lucite, .

e e o e e o e o s em e o G em ke E e s e e R s M o W o Mo o e o m = ==

IND DES 7 72 x 42 x 34 in, 146 1bs, 373 1bs,
(183 x 106,7 x 86, 3 cm) (66,35 ks) (169,55 ks)
55,956 1-2 a-f Tvo desk-top card files: enameled steel, 140,
~ S 16.48 Adjustable gaerden rake: aluminum, B
143,48 Two-armed floor lamp: cadmium-plated metal, 30.
220,53 Adjustable table lamp: enamel on metdl, 20
SC 3,55 Ceiling light fixture: vinyl over metal frame, 25,
SC 58,55 Adjustable ceiling fixture: enamel shade, brass
fitbings, 30,
SC 4.55 a-b Display 1ight: lacquered steel shell on metal
rod stand, 10,

TOTAL VALUE: §353809:80.
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MUSEUM CF MODERN ART
11 West 53rd Street
New York 19, New York

Exhibition: CINQUANTE ANS D'ART AUX ETATS UNIS

‘gelefes i iel

Dimensions are given in inches and centimeters. Weights are given in pounds
and kilos, Velues are given in U, S, dollars,

WEIGHTS
CASE NO, DIMENSIONS Net Gross
MOMA
GRAPHICS 1 89 x 59 x 14 1/2 in, 116 1bs, 314 1bs,
PARIS (226.1 x 149.8 x 36,8 om.) (52,72 ks.) (142.7 ks.)
— P 168 (55,950) Metal outdoor sign for Columbia Broadcasting
" System. 4300,
PAD 171 (55,953) Plexiglas letter: serif lower-case a, 500,
MoMA
GRAPHICS 2 81 1/4 x 67 x 21 in, 116 1bs, 378 1bs,
PARIS (206,38 x 170.,2 x 53,34 em,) (52,72 ks,) {171,7 ks,)
PAD 170 (55.952) Plexiclas letter: sans-serif capital A, 500.
PAD 172 (55,954) Plexiglas letter: sans~serif capital S, 500,
MOMA
GRAPHICS 3 66 x 20 x 15 in, 62 1bs, 108 1bs,
=T PARIS (167.6 x 50,2 x 38,1 cm,) (28,18 ks,) (49.09 ks.)
Lustig: book jacket for Keats. 3
gi% :]L.g% Lusyoisgz book '?‘jackat. for Camino Raeal, e
PAD 101 Lustig: book jacket for Oadipus and Thesans, -
PAD 104 Lustig: cover for Industrial Desien in Amoricsa, 0.50
PAD 105 Ra.d:. Jusstgt book jacket for The Dada Paintars and Poats. 0,50
PAD 144 Shahn: co;er and page from A Partridge in a Pear
ree, e
PAD 107 Burtin: magazine cover for Scopa. 0,50
PAD 39%/0% Burtin: magazine cover for Terania. 0,50
PAD 109 Kleylkamn: magazine cover for Interdors, 0,50
PAD 110 Lionni: Mapazine cover for Fortuna, 0.50
PAD 103 Lustiz: magazine cover for Diocenas, 15
PAD'111 Lustig: mapazine cover for Fortune, 0,50
PAD 112 De Harak: record cover for Raval and Dabussv, 0,50
PAD 113 De Harak: record cover for International Song
Festival, 0,50
PAD 114 De Harak: record for Ralph Sutton at_tha Piann. 0,50
PAD 115 Lustig: record cover for Johann Sahastian Bach, 0,50
PAD 116 Lustig: record cover for Viyaldi, 0,50
117 Steinweiss: record cover for Prokafisy, 0.50

TOTAL VALUE: $1,814 .50
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VALUE C/RRIED FORWARD:

GRAPHICS 3, continued

PAD 118 Bayer: advertisement for Container Corporation 40,50
PAD 119 Golden: ad;ertisement for Columbia Brosdcasting
3 ystem, 1,
PAD 120 Golden: ad;::tiaement for Columbia Broadcasting y
5 tom. -
PAD 121 Golden: advertisement for Columbia Broadcasting
System, 0.50
PAD 122 Lionni: advertisement for The Olivettl Corporation
of America, 0,50
PAD 123 Lionni: advertisement for The Olivetti Corporation
of America, 0,50
PAD 124 Lustig: advertisement for Container Corporation, 0,50
PAD 125 Nitsche: film advertisement for 20th Century Fox, 0,50
PAD 126 Rénd: advertisemont for Weintraub and Company, Ine, 2.
_ PAD 127 Rand: Advertisement for Smith, Kline, and French
&5 Laboratories, 0.50
PAD 128 Beall: Catalog of exhibition Printine for Commareca, 0,50
PAD 129 Burtin: Promotion brochure for Strathmore Paper
Company, 2,50
PAD 130 Burtin: Blotter for Davis Delaney, Inc. 0,50
PAD 131 Burtin: Brochure for The Upjohn Company: 1,
PAD 132 Drexler: Exhibition catalog for Ten Automobiles. 1,
PAD 133 Ermoyen: Blotter for Davis Delaney, Inec, 0.50
PAD 13/ Golden: brochure, 1 t K Mvth, 1
PAD 135 Golden: brochure, Gat That Man, 1
PAD 136 Golden: brochure for Columbia Broadcasting System, 1,
PAD 137 Karoly: notice of exhibition at Perspectives
Gallery, New York, 0.50
PAD 138 Lionni: promotion brochure amd envelope for
Fortune Magazine, 2.50
PAD 139 Lustig: cover and sample pages of annuel report for
’ Consolidated Vacuum Corporation, 5
=  PAD 140 Lustig: Christmas card and envelope for Lightolier, 1,
PAD 141 Martin: Exhibition invitation, In tha Flat and
Round. 0,50
PAD 142 Martin: Calendar, sample pags, and envelope for
the J, ¥, Ford Company, 2.50
PAD 143 Martin: Sample page, cover and snvelope for
brochure for R, K, LeBlond Company, L
PAD 145 Storz and Richman: announcement, Five Colors -
High Speed, 0,50
PAD 146 Thompson: brochure, Twalva Notad Dasisners, 0.50
PAD 147 De Harak: letterhead for the desigcner's own use. 0,50
PAD 1/8 Golden: envelope and label for Columbia Broadcasting
System, 0.50
PAD 149 Luss: letterhead for "Designs for Business," 0,50
PAD 150 Lustig: letterhead and envelope for United
Production of America, 0.50
PAD 151 Rand: label for Bab-o cleanser, 0,50

PAD 152 Golden: film strip packaging, December Brids, 15,

TOTAL VALUE: $1862,50
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PAD 153 Golden: match box for Columbia Broadcasting
_ System, #0,10
PAD 154 Golden: sample box for Sharp and Dohme, 0.10
PAD 155 Golden: sample folder for Sharp and Dohme, 0,10
PAD 156 Ratd: package for "ELl Producto" cigars, 54
PAD 157 Rand: box for "E1 Producto" cigars. 0,50
PAD 1574 Weinberger: box for tumblers for Regia Glass Co, 0.50
PAD 158 (609,51) Haak: poster from New York Times series, 25,
PAD 159 (610,51 Hask: poster from New York Times series, 25,
PAD 160 (611,51 Haak: poster from New York Times seriss. 25,
PAD 1641 (606,51) Haak and Smith: poster from New York Times series. 25.
PAD 162 E607.51) Hask and Smith: poster from New York Times series, 25,
PAD 163 (608.51 Haak and Smith: poster from New York Times series, 25.
PAD 164 (604,51 Krikorian: "Crossword Puzzles Every Day" - poster, 25,
PAD 165 Krikorian: "Factory Jobs" - poster, 25,
W PAD 166 (524,54 a-d) Lionni: "Lettera 22" - poster, 25,
PAD 167 (531.54) Rand: "Interfaith Day" - poster, 25,

POTAL. NAL :
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MUSEUM CF MODERN ART
11 West 53rd Strest
New York 19, New York

Exhibition: CINQUANTE ANS D'ART AUX ETATS UNIS
Typooraphic Desion saction

Dimensions are given in inches and centimeters, Weichts are given in pounds
and kilos, Values are given in U, S, dollars,

WEIGHTS
CASE NO, DIMENSIONS Net Gross
MOMA
CRAPHICS 1 89 x 59 x 14 1/2 in, 116 1bs, 314 1bs,
PARIS (226.1 x 149.8 x 36,8 cm.) (52,72 ks.) (142.7 ks.)
PAD 168 (55.950) Metal outdoor sign for Columbia Broadcasting
— System, $300.
& P17 (55,953) Plexiglas letter: serif lower-case e, 500,
HMOMA
GRAPHICS 2 81 1/4 x 67 x 21 in, 116 1bs, 378 1bs,
PARIS (206,38 x 170.2 x 53.34 em,) (52,72 ks.) {171.7 ks.)
PAD 170 (55.952) Plexiglas letter: sans-serif capital A, 500,
PAD 172 (55,954) Plexiglas letter: sans-serif capital S, 500,
MOMA
GRAPHICS 3 66 x 20 x 15 in, 62 1bs, 108 1bs,
PARIS (167,6 x 50,8 x 38.1 cm,) (28,18 ks.) (49.09 ks.)
7 PAD 105 Lustig: book jacket for {gﬂj& s
PAD 102 Lustig: book jacket for Camino Real, 2,
PAD 101 Lustig: book jacket for Oadipus and Thesans, 2,
PAD 104 Lustig: cover for Indusirial Desien in Amarica. 0,50
PAD 106 Roud! Austigr book jacket for The Dada Paintars and Poats. 0.50
PAD 144 Shahn: cover and page from A Partridge in a Pear
Tree, o
PAD 107 Burtin: magazine cover for Scops. 0,50 B
PAD -3-95—!07 Burtin: magazine cover for Ierania. 0.50 E
PAD 109 Kleykamp: magazine cover for Intariors, 0.50
PAD 110 Lionni: Magazine cover for Fortuna, 0,50 g
PAD 103 Lustig: magazine cover for Diosanas, 1. &
PAD 111 Lustig: mapazine cover for Eortune, 0,50 "
PAD 112 De Harak: record cover for Ravel and Dabussy, 0,50
PAD 113 De Harak: record cover for International Song
Festival, 0.50
PAD 114 De Harak: record for Ralph Sutton at the Piann, 0,50
PAD 115 Lustig: record cover for Johann Sabastian Bach, 0,50
PAD 116 Lustig: record cover for Vivaldi, 0,50
PAD 117 Steinweiss: record cover for Prokofiaw, 0,50
TOTAL VALUE: $1,814,50
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VALUE C/RRIED FORWARD:

GRAFHICS 3, continued

PAD 118 Bayer: advertisement for Container Corporation $0.50
PAD 119 Golden: ad;ertissment for Columbia Broadcasting
ystem, i
PAD 120 Golden: ad;o;:tisemant for Columbia Broadcasting
ystem. Te
PAD 121 Golden: advertisement for Columbia Broadcasting
System, 0,50
PAD 122 Lionni: advertisement for The Olivetti Corporation
of America, 0,50
PAD 123 Lionni: advertisemant for The Olivetti Corporation
of America, 0,50
PAD 124 Iustig: advertisement for Container Corporation, 0,50
PAD 125 Nitsche: film advertisement for 20th Century Fox, 0,50
PAD 126 Rdnd: advertisemont for Weintraub and Company, Ine, 2.
r PAD 127 Rand: Advertisement for Smith, Kline, and French
_ '- Laboratories, 0.50
g PAD 128 Beall: Catalog of exhibition Printine for Commarea, 0.50
PAD 129 Burtin: Promotion brochure for Strathmore Paper
Company, 2,50
PAD 130 Burtin: Blotter for Davis Delaney, Inec. 0.50
PAD 171 Burtin: Brochure for The Upjohn Companyy 1.
PAD 132 Drexler: Exhibition catalog for Ten Automobiles, 15
PAD 133 Ermoyen: Blotter for Davis Delaney, Ine, 0.50
PAD 134 Golden: brochure, The Pattern That Killed A Mvth, 1,
PAD 135 Golden: brochure, Gat That Man, 1
PAD 136 Golden: brochure for Columbia Broadcasting System, 1.
PAD 137 Karoly: notice of exhibition at Perspectives
Gallery, New York. 0.50
PAD 138 Lionni: promotion brochure am envelope for
Fortune Magazine, 2,50
PAD 139 Lustig: cover and sample pages of annual report for
- Consolidated Vacuum Corporation, 5.
£ P 140 Lustig: Christmas card and envelope for Lightolier, 1,
PAD 141 Martin: Exhibition invitation, In the Flat and
Roynd. 0.50
PAD 142 Martin: Calendar, sample page, and envelope for
the J, W, Ford Company, 2,50
PAD 143 Martin: Sample pase, cover and snvelope for
brochure for R, K, LeBlond Company, 5 1%
PAD 145 Storz and Richman: amouncement, Five Colors - 2
Hich Speed. 0,50 §
PAD 146 Thompson: brochure, Twalva Notad Dasisners, 0.50 §1
PAD 147 De Haralc: letterhead for the designer's own use. 0.50 o
PAD 1.8 Golden: envelope and label for Columbia Broadecasting £
Svstem, 0.50
PAD 149 Luss: letterhead for "Designs for Business," 0,50
PAD 150 Lustig: letterhead and envelope for United
Production of America, 0.50
PAD 151 Rand: label for Bab-o cleanser, 0,50

PAD Golden: film strip packaging, Decemter Bride, 15,

TOTAL VALUE: #$1862,50
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PAD 153 Golden: match box for Columbia Broadcasting

System, £0.10
PAD 154 Golden: sample box for Sharp and Dohme, 0.10
PAD 155 Golden: sample folder for Sharp and Dohme, 0.10
PAD 156 Rafd: package for "El Producto" cigars, 5y
PAD 157 Rand: box for "E1 Producto" cigars, 0,50
PAD 1574 Weinberger: box for tumblers for Regia Glass Co, 0,50
PAD 158 609.51; Haak: poster from New York Times series, 25,
PAD 159 (610,51 Haak: poster from New York Times series, 25,
PAD 160 (611,51) Haak: poster from New York Times series, 25

PAD 162 (607.51)
PAD 163 608.51;
PAD 164 (604,51

PAD 161 géoé.sn

Haak and Smith: poster from New York Times serfes. 25.
Haak and Smith: poster from New York Times series. 25.
Hask and Smith: poster from New York Times series, 25,
Krikorian: "Crossword Puzzles Every Day" - poster. 25,

: PAD 165 Krikorian: "Factory Jobs" - poster, 25,
& PAD 166 (524.54 a-d) Lionni: "Lettera 22" - poster. 25,
PAD 167 (531.54) Rand: "Interfaith Day" - poster. 25,
TOTAL VALUE: $2338:80
*Q, 1¥5' 5o
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MUSEUM OF MODERN ART

11 West 53rd Street

New York 19, New York

Exhibition: CINQUANTE ANS D'ART AUX ETATS UNIS

Original print section

Noter A1l prints are framed,

%

WEIGHTS
CASE NO. DIMENSIONS Net Gross
KOMA PRINT 1 35 3/8 x 29% x 133 in, 4Bk 1bs, 77 1bs,
(90 x 75 x 35 cme) (22 ks, ) (35 ks.)
53.812 Applebaum: Fish Feeding, Etchinge $30,
312,52 Talleur: The Dead, Hard and soft ground color etching, i0s
265,52 Kahn: Owls in a Tree, Color woodcut, -
L69.53 Peterdi: Gernination, Aquatint,etching & engraving, 75
108,52 Frasconi: The Storm ie Coming. Color woodcut, 100,
LL9.53 Pierce: Stilts #2, Woodeut in black and red. 35
_ M 88,52 Baskin: French Prawn. Woodcut 35,
220,52 Brorby: Cornfield, Etching & engraving 50,
UbLke53 Torkanowsky: The Wake, Woocdcut L5,
"MOMA PRINT 2 . '+ 35 3/8 x 29% x 133 in, LBk 1bs, 77 1bs,
(90 x 75 x 35 em,) (22 ks.) (35 ks4)
1459,40  Weber: ; Man at Table, Cclor woodcut, L0,
1465 ,40 Weber: Mother & Child, full figure, Color woodcut, Lo,
1457 .40 Weber: Woman, Color woodcut L0,
1L67.40  Weber: Crouching Nude Woman. Color woodcut Lo,
1452,40  Weber: Primitive, Color woodecut Lo,
1480,40  Weber: Standing Nude, Color woodecut 0.
146640 Weber: Mother & Child Seated at Table,I, Color woodeut, Lo,
, 1455.40  Weber: Mother & Child Seated at Table,II, Color woodcut L0,
= ’; ~MC 10 Train: Untitled, Wood engraving 15,
87,52 Barnet: Enfant, Color lithograph 35,
556451 Bellows: Dempsey & Firpo, Lithograph 500,
MC 9 Shahn: Phoenix, Serigraph €0,
55,1059 Reder: The House of Cards, Color wcodeut 250,
MOMA PRINT. 3 35 3/8 x 295 x 13% in, LB 1bs. 77 1bse
(90 % 15 x 35 cmd (22 kss) 35 ks, )
458 L9 Lasansky: Self Portrait, Etching,aquatint & engraving 80,
431,53 Baskin: The Anatomist, Woodcut 50,
L3L .53 Danny: Alone in the Rain, Woodecut 20,
502,49 Margo: The Sea. Color cellocut 35,
436,49 Yoy: Chinese Actor. Color woodcut 25,
281.52,2 Moy: Yen Shang, Color woodcut 10,
MC 11 Yunkers: The Gathering of the Clans, Color woodcut 35,
L39.L9 Racz: Perseus Beheading ledusa,IV.Engraving & soft
ground etching -
TOTAL VALUE: 219
R L
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FRINT i 35 3/8 x 29% x 133 in. L8,k bs, 77 1bs,
(90 x 75 x 35 m. (22 xs.) (35 kse)
215,51 Albers: Ascension, Lithograph $15.
102,52 Schrag: Falling Night. Color etching & engraving 35.
151,45 Feininger:Railroad Bridge. Woodcut 75
M 1k Feininger:Buildings. Woodcut 0.
MC L Deshaises:The Alchemists. Wood engraving 35
602,5 Kaner: Gargantua, Etching & engraving Lo,
257,Lli Feininger:The Gate. Woodcut 1004
27,48  Gwathmey: Hitchhiker, Serigraph 20,
Bt i e e e e e AR R AN R W ek e R S eSS SR M MR M e e &S W
MOMA . PRINT § 39 3/8 x 31} x 13} in, 6348 1bs, 88 1bs,
(100 x 80 x 35 cms) (29 kse) (LO kse)
MC 7 Levee:  Composition, Color lithograph 25,
- 100,52 Quastler: Counterpoint. Woodcut 5o
& 25,52  Rogalski: Scorpion & Crab, Engraving 30,
L51,5% Steg!: Self Analysis, Engraving 50s
36,L8 Pickens: Pastorale, Etching Lo,
256,52 Frasconi: Self Portrait, Woodcut 30,
MC 8 Pozzattl: Duomo: Engraving 30.
278,52 McClintock: Untitled #1 (Series 1), Lithograph 30,
MOMA " PRINT 6 39 3/8 x 313 x 13% in, 63.8 1bs. 88 1bs,
(100 x 80 x 35 cm,) (29 kss) (L0 ks4)
123140 Marin: Brooklyn Bridge, Etching 100,
88,49 Lendeck: Alleyway, Drypoint 20,
169,45 Prendergast:Orange Market, Color monotype 200,
170,45 Prendergast:The Rehearsal. Color monotype 200,
# 962,,0 Hopper: The Evening Wind, Etching S0,
ottt Beny: A Time of War, and A Time of Peace, Etching, engraving
& aquatint Lo,
Three black solander boxes 30,
MOMA PRINT 7 U433 x 293 x 133 in, 66 1bs.. 5042 1bs,
(110 x 75 x 35 cma) (30 ks,) (12 ks.)
1L6l,L0 We‘ber:; Passover Scene, Color woodcut L0,
461,40 Weber: Head, Color woodcut LO.
1472.40 Weber:) Primitive Man, Color woodcut L0,
1451,40 Weber:) lMan Reading. Color woodcut Lo,
178,40 Weber:) Figure, Color woodcut Lo,
1471,40 Weber:) Reclining Nude, Color woodcut L0,
MC6 Jordan: Black Rhythm, Etching & engraving L0,
582,54  Chesney: Pierced and Beset, Soft & hard ground etching, aquatint
& engraving LS.
6L2 5L Walds Spirits' Constellation. Serigraph 30e
TOTAL VALUE$ 33610,
o B a !':-—.- E - L= = " “‘ —— —
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es to the Big Bout, Lithograph $L400,.
hhh Sehmkm Carnival. Color woodeut 100,
433,49  Kohn: Tiger: Wood engraving 50,
LhS.L9  Schanker: Arrengement of Forms. Woodcut 50,
522.1;9 Yunkers: Dead Bird, Color woodcut 75
MOMA . PRINT 8 L7% x 29% x 133 in, 70,k 1bs, 99 1bs,

(120 x 75 x 35 cm,) (32 ks.) (L5 ks,)

212,51 Moy Inscription of T'Chao Pae, Woodeut 20,
439,53 Hultberg: Stone Coast. Etching 25,
292,52 Pierce: Strange Bird, Color woodcut 35,
104,52 Wayne: The Advocate, Lithograph 35.
34452  Summers:Cathedral, Color woodcut 30,
33,52 Summers: Construction, Color woodcut 30,
86,52 Ballinger: The Seven Sacraments. Woodcut 60,

& o PRINT 9 39 3/8 x 313 x 133 in, 63.8 1bs, 92,4 1bs,

== '(100 x 75 x 30 m.) (29 kﬂt) (hz kﬁ-.)
55,1056 Prendergast: In the Park, Color monotype 100,
MC 16 Marin: Woolworth Building, Etching 100,
9540  Hopper: The Lonely House. Etching 50,
1237,40 Marin: Woolworth #4. Etching 100,
2L7452 Crawford: Third Averme Elevated #l, Color lithograph 25,
91,52 Cassell: The Sophisticate. Etching 35,
86,.L9 Fuller: Hen, Engraving & soft ground etching 30,
97452 J.FP.Jones: Self Portrzt, Soft & hard ground etching 35
961,40  Hopper: East Side Interior, Etching 50,
959,40 Hopper: Night Shadows, Etching 50,
956,40 Hopper: Night in the Park, Etching 50,
MC 12 - - Feininger: - The 0ld Locomotive, Lithograph - - - - 70,
P MC 15 Marin: Brooklyn Bridge, Ftching 100,
MG 17 Marin: Brooklyn Bridge from Brooklyn, Etching 100,
MC 13 Feininger: The Disparagers, Etching T0s
55,1460 Prendergast: On the Avenue, Color monotype 100,
TOTAL VALUE: $5585,
<= TR R g e Rl Pl
o %
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MUSEUM OF MODERN ART
11 West 53rd Street
New York 19, New York
Exhibition: CINQUANTE ANS D'ART AUX ETATS UNIS
Original print section
Note: A1l 5 prints are framed.
! WEIGHTS
CASE NO, DIMENSIONS Net Gross
i DITTO :
MOMA « PRINT 2 = PARIS 72 x 14 1/2 x 43 in, 73 1bs, 233 1bs,
(183 x 36.8 x 109,2 em,) (33,18 ka,)  (105.9 ks.)
430453 Baskin  Man of Peace, Woodout $100.
MC 5 Forsberg The Family, Cut wood & cardboard 35,
= 8.5l a=d Frasconi The Fulton Fish Market, Four-color woedcuts 175.
- 5541053 Levine Cityscape Etching 100,
5541058 Reder "Let Thy Breasts be as Clusters of the Vine",
Color woodcut 250
TOTAL VALUE $660,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

An exhibition prepared by The I;usem of Modern Art, New York
1953

FMQS.@M are given in inches and centimeters, Weights are given in pounds and
¥ilos. Values are given in U, S, dollars,

To WEIGHTS
&ﬂ.l__m%om Nat, Gross
MOMA 28 x 21 3/4 x 19 in, 115 1bs. 202 1bs,

72,4 % 55.7 x 48.2 em, ‘ 52 ks, 91,82 ks,
Number  Ehotographar Iitla _ Value
26,39 Ansel Adams Boat Hulls, fog, San Francisco $25.
48,40 New York, 1939 35.
460,41.2 Surf Sequence, 1940 25.
460.41.5 Surf Sequence, 1940 25,
211,47 Grass and Water 25,
> C/E 2 S, C. Burden (Television Anternas) 25,
C/E 3 (Black and white squares) 254
C/E 4 (Water Birds) 25,
C/£E6 R, E, Christle Printon: 1 (Door in Balcony) 25,
C/E 7 " : 2 (Door and wooden window) as,
C/E 8 " : 3 (Coney Island) 25,
53,495  Walker Evans Joe's Auto Graveyard i
53,496 The Bedroom 25,
53.497 South Boston Street 25,
53,498 Greek Revival Doorway, New York 25,
53.499 Louisiana Lendscape 25,
53,500 Family Plot, Kentucky 25,
C/E 12  Consuela Kanaga (Negro man sleeping in grass) 25,
C/E 13 (Close-up of face of Negro girl) 25,
C/E 14 (Portreit, 1938, gzirl smelling flower) 25,
C/E 24  Tosh Matsumoto (Wire trash basket on beach) 25,
C/E 25 (Boardwalk and man's legs) 25,
C/E 26 (Three negro bovs on grass) 25,
C/E 27 (Boardwalk and bench - box camera) 25,
C/E 28 (Beach umbrella, clothes hanging from ribs) 25,
53,514  Wayne Miller (Wounded airman) 25,
C/E 29 Irving Pemn Nathan & Mencken, 1947 'Co: 50,
C/E 30 The Ballet Theater Group 50.
C/E 31 Jerome Robbins 50,
465,42  Eliot Porter Hooded Oriole, Male, Arizona, 1941 35.
44T .42 Redwinged blackbird ' 35,
451,42 Northern Parula Warbler, female: Maine, 1940 5.
(Continued on next nage)
Trotal) Gis.
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Jalic em;na%.w..l 95

/8 34  Frederick Sommer  Max Ernst, 1946 $25.
0/ 35 Do11's head and wood) 1948 25,
/2 36 ' The Wall) 1951 25,
C/E 37 Art1f1cia1 leg) a2
C/E 38 (Valise 4! Ma‘lg 1949 25.
53,542  John Szarkowski Marango Vallay Schoolhouse, Lincoln, Wisconsin  35.
223,35  Edward Weston Rock Erosion, Point Lobos, California, 1935 25,
228,35 Pepper, 1930 25.
49.39 Cabbage, 1936 25,
50,39 Nude, 1935 25,
123,52,9 North Dome, Point Lobos, 1946 25,
231,35 Shell and ﬁook Arrangement 25,
&'&A ; 31 3/4 x 21 x 18 1/2 in, 68 1vs, 159 1bs,
1o & 80,7 x 53.3 x 47 om, 30.9 ks. 72,27 ks.
53,489  Berenice Abbott Noguchi Studio) $50.
__ 53.508 Kay) 50,
@ 3+5%9 (Battery) 50,
C/E 1 Ansel Adams (Yosemita) Dye transfer 50,
53,490  Harry Callshan Nude in bushes) 25,
53,491 Nude and radiator) 25,
53.492 Apartment, buildings) 25,
53,493 Street abstraction: fire escapes and peopls) s
53,494 Grasses in snow) 25,
C/E 5 (Calligravhic 1ights) Printon 25,

C/E 9 David D, Duncan Korea: Portrait of marine using jacket as hood 255
and holding a can of food

C/E 10 Korea: 01d Korean woman grimacing with pain 25,
and gratitude
C/E 11 Korea: Wounded Korean mother nursing her baby 25,
while being bandaged

53,501 Dorothea Lange Springtime in Berkeley (woman pruning shrub) 25,

C/E 15 Cabbage Pickers 255

C/E 16 Cotton Picker 25,

C/E 17 Women of the Congregation of Wheeley's Church 25,
on the steps with brooms and buckets

C/E /2 Ragged woman with three children, Camp of Migra- 25,
tory Pea-pickers, San Luis Obispo County,
California, 1936,

53,502  Saul Leiter (Woman looking through window) 20,

53,503 (Woman and egg cup) 20,

53,504 (Man and baby 20,

53,505 Leon Lavinstein (Bald-headed man with cigar) 20,

53,506 (Two women) 20,

53,507 (Man 4n hat with cigar) 20,

G/E 18  Helen Levitt (Children in masks) 23,

C/E 19 (Child crossing pavement to mother) 25,

(Contimed on next page)
lc'-"ag 199 5.
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» continued Valhe conusd Fﬂm@.& (95
0/E220  Helen Levitt Boys under box) #25.
/B 21 nra playing Foreign Legion) 25,
C/E 22 25,
C/E 23 Herbert Matter Indian Dancer: Pravina Vashi 25,
53,508  Gjon Mili (Negro woman; hends with pencil) 35,
53,509 ' gnrmer 35.
53,510 Juggler 35
535500 \Nagro group daneing) 35.
53,512  Wayne Miller (Birth of a male child) 25.
53,513 (Brancusi hend and mallet) 25,
53,515 Lisette Model fRear of man in striped shirt) 35,
53,516 (Seated woman in shawl) 35.
53,517 (Man and woman standing) 35
53,518 Arnold Newman Igor Stravinsky 35,
53,519 Isamu Noguchi a5,

‘e 53,520 Hans Arp 35,
53,521  Homer Page (Lumber jack) 25,
53.522 (Sandblasting) 25,
53,523 (Riveters on cable) 25,
C/E 32 Aaron Siskind Epstraction 38
C/E 33 Abstraction 30,
63.524 Ahstraction: fish 30.
53,525 W, Eugene Smith (Welsh miners) 35,
53,526 (Death, Spanish Village) 35,
53,527 (Woman, Spanish Village) 35,
53,528 (A Walk to a Paradise Garden) 35,
53.529 (Nurse midwife, baby in erib) 35,
53,540 John Szarkowski Screen Porch, Hudson, Wiseconsin, 1950 35.
53,541 Log Cabin (side) 35,

C/E 39  Val Telberg (Nude) 25,
C/E 40 (Children playing) 25,
C/E L1 (do11) 25,
53,530 Todd Webb Statue in the Garden of a House off the Cour de 25, =

Commerce, Paris raf
53,531 Town of Lesigny, on outskirts of Paris 25, [
53.532 Woman Preparing Apricots for Drving, Island of 25, §

Ibiza, Baleric Islands, Spain 2
53:533 Studio Stove, Paris 25, A
53.534 In the Village of Santa Eulalia del Rio, Island 25,

of Ibiza, Baleric Islands, Spain
53.535  Dan Weiner James Nance, President, Packard Motor Co, 50.
53,536 Louis S, Gates of Phelps-Dodge Copper 50,
536537 Judge Learned Hand 5C.

Totad valua 3209
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MUSEUM OF MODERN ART
11 West 53rd Street
New York 19, New York

Exhibition: CINAUANTT ANS D'RT AUX ETATS UNIS

Photography section
Supplementary list of photographs

ASE_NO NSIONS NET WEIGHT GROSS WEIGHT
PHOTO 3 23/ X ROYAN S P 17/ B
S9 « 52 KG 3.8 Cm. Tl A TAS 72.7 A5
Catalog
Numbar_ Photoopapher  Titla Value

460

Ansel Adams:  Mount Williamson from Manzanar, California, c.1945 $100.
462 Bourke-White: Exodus - Pakistan., 1947 25,
463 Bulibek: No title (ude fisure of a woman in an abandoned
house) . 1953 25
464, Bullock: No title (Nude fizure of a woman in forest). 1954 25,
465 Bullock: No title (torso of a woman seen through opening
in boards). 25.
472 Capa: Death of a soldier - Spanish Civil War, 1937 250,
473 de Carava: No title (Two children plaving in light and shade) 25,
&5 Duncan: Ancient Iranian Shepherd. 1954. 25.
476 Eryitt: Pregnant Woman, 25
481 Garnett: No title (Aerial photogravh of Death Valley) 25,
482 Garnett: No title (Aerisl photosravh of sand dunes) 25.
185 Kessel: Interior of a Chinese House. 1946. 25,
496 Man Ray: Ravograph. 1922, 100,
497 Man Ray: Torso. 1923, 100,
498 Man Ray: Arnold Schoenbers, 1926. 100,
499 Man Ray: Landscape. 1932, 100,
508 Millers Man and Woman, 1952, 50,
513 Page: No title (Rear view of woman). 1948, 25,
514 Pags: No title (Sleeving man). c. 1949. 255
515 Page: No title (Luncheonette waitress), c. 1949. 25,
528 Steichen: J, Pierpont Morgan, 1903. 100,
529 Steichen: Space-Time Contimuum, 1921. 100,
530 Steichen: Greta Garbo, 1927, 100.
531 Steichen: Enpire State Building. 1935, 100,
532 Stieglitz: Dorothy True. 1919, 250,
533 Stieglitaz: Hands and Skull, 1930, 250,
534 Stieglitz: New York. c, 1930-36 250,
535 Stieglitz: Dyine Poplars. c. 1932, 250,
536 Strand: Leaves., 1929, 250,
537 Strand: Rock Textures, 1929. 250,
538 Strand: Ranchos de Taos, New Mexico. c. 1931. 250,
539 Strand: Window, Ghost Town, Red River, New Mexico. 1932. 250,
TOTAL VALUE: #3525,
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PHOTOGRAPHY
(Italicized titles are those given by the photo-
grapher; titles in parenthesis are descriptive and

heve been supplied for identification,)

ADAMS Ansel: 459. Boat Hulls, Fog, Sen Francisco, 1938.

460. Mount Williamson from Manzanar,
California. c.1945.

461. Grass end Water,

O

462, Exodus - Pakistan. 1947.

an abandoned house). 1953.

46k, Fo title (Mude figure of a woman in

O

BULLOCK Wynn: O 463. No title (Nude figure of a women in
O forest). 1954.

O

465. No title (torso of a woman seen through
opening in boards).

BURDEN S, C.: 466. No title (Black and white squares).
467. No title (Water birds).

- o { ng;f._. (.L/U(\CNML&.Q.

CALLAHAN Harry: 468, No title (Street abstraction: fire
escapes and people).

469. No title (Grasses in snow).
o 470. No title (Nude in bushes).

471, No title (Mude and radiator).

CAPA Robert: 472. Death of a soldier - Spanish Civil war.
1937.
de CARAVA Roy: 473. No title (Two children playing in

1ight and shade).

.
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Photo
February 14, 1955
- B w

Korea: Portrait of marine using jacket

_as and hol can of food.
Ancient Iranien Shepherd. 195k.

Pregnant Woman.

Joe's Auto Graveyard.

Family Plot, Kentucky.

Louisiana Landscape.
th tre

No title (Aerial photograph of
Death Valley).

No title (Aerisl photograph of
sand dunes).

No title (Portreit, girl smelling
flower). 1938.

No title (Close-up of face of a
girl.

Interior of & Chinese House. 1946,

. Regged woman with three children,

Camp of Migratory Pea-pickers

Obispo Country, California, 1936.
487. Women of the Congregation of Wheeley's Church

_on the Steps with Brooms and Buckets. 1939.

4LB88. Cabbage Pickers.

LB9. Cotton Picker.

LEITER Saul: ' 490, No title (Man and baby).




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Museun of Modern Art, New York rebwmpgimuy, 1955
ICE-F-fk-5k 294

LEVINSTEIN Leon: (D 491. Mo title (Two women)
(O 9. To title (Bald-headed men with cigar).

493. No title (Child crossing pavement
to mother).
49k, No title (Children in masks).

Mo title (Boys playing Foreign Legion).

Rayograph. 1922.
Torso. 1923.

. Arnold Schoenberg. 1926,
Landscape. 1932,

No title (Three boys on grass).
Indian Dancer: Pravina Vashi.

Fo title (Group of dancers).
No title (Juggler),

No title (Drummer).

No title (Wounded airman)., 1943.
No title (Brancusi hand and mallet). 1946,
No title (Birth of a male child). 1946,

Man and Woman. 1952.

MODEL Lisette: No title (Rear of man in striped shirt).

No title (Seated woman in shawl).

511. Rens—Aup., sadwdd ZAFdalie
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" American Art of the XX Century mwﬁ
Museum of Modern Art, New York February 14, 1955
ICE-F-#2k-5h -k -

PAGE Homer: O 513. No title (Rear view of woman). 1948.
514, No title (Sleeping men). c. 1949.
515. No title (Iuncheonette waitress). c. 1949,

516. George Jean Nathan & H. L. Mencken.
191#7.

O
O The Ballet Theater Group.
dJ

Jerome Robbins.

Abstraction.

ibstraction.

A Walk to a Peradise Carden”. 1947.

No title (Women, Spanish Village).
No title (Welsh miners).

No title (Death, Spanish village).

SOMMER Frederick: Mex Ernst, 1946.
No title (Doll's head and wood). 1948.

Velise d'Adam. 1949.

STEICHEN Edward: J. Pierpont Morgen. 1903.

. Space-Time Continuum. 1921.

Greta Garbo. 1927.

Empire State Building. 1935.

. Dorothy True. 1919.

. Hends and Skull. 1930.

. New York. c. 1930-36.

Dying Foplars. c. 1932.
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Photomph{
February 14, 1955

-5-

536. leaves. 1929.
537. Rock Textures. 1929.
538. Ranchos de Taos, New Mexico. c. 1931.

539. Window, Ghost Town, Red River,
1932,
540. No title (Children Playing). 1951.
541. No title (Nude). 1951.
542, In the Village of Sente Eulalia de Rio.
Island of Ibiza, Balearic Islands, Spain.
1951,

543. Woman Preparing Apricots for Drying. Island
_of Ibize, Balearic Islands, Spain. 1951.

shl, Studio Stove, Paris. 1951.

545. Judge Learned Hand. 1952.

545, Pepper. 1930.

547. Shell and Rock Arrangement. 1931.

548. Nude. 1935.
549, North Dome, Point Lobos. 1946.
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SEE ALSO:

Letter to Dr. Wehrli - Aug. 25,
1955 from PAM, requesting return
of phmkmxx photo-negs to U.S. and
forwarding of others to Madrid.

Lists of photos attached
to this letter
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of completion

NEGATIVE NUMBER

4150 7

........ Date Billed
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