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ice=f=18=53
. mr. palmer
“pmiss pearson
g/e

Octeber 20, 1960

Wre P. 54 Jioyals
We Re Keating and Cospany
90 Sroad Strest
New York, New York
Dear Mr, loyals:

I am enelcaing & copy of Mr. MeCray's letter te Miss Anne
Logan of the American Embagssy in Santiago, Chile, requesting that
the Embassy arrange return shipment of the exhibition THE AMERICAN
WLODPCUT TUDAY to New York. The two cases containing the exhibition
are to be coneigned tc you under article 10,66 of customs regu~
lations for custorg clearance and delivery to the Museum care of
Santini Brothers Warehouse, LL7 West L9th Street.

A box list of the exhibition is enclosed, Our purchase

order ICE 37L9 will cover your services,

Very best wishes,

Sincerely,

Wnlde Rasmussen
Ixecutive Assistant
Cireulating Bxhibitions
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ec: Mr, Royals
Miss Dudley
“\.Miss Pearson
ICE~F=18-53 Chile
Extra
green

October 20, 1960

Miss Anne M, Logan

Assistant Cultural Affairs Officer
United States Information Service
Amsrican Embassy

Ssntiago, Chile

Dear Miss Logan:

Thank you for your letter of October 5th,
udouetu-tohnomdndmrubhofacpmhﬂ. We
-ppnmunirmumﬂmmmuunmm-
mmmruw«rm,unmmuum1um

The twe cases containing the prints should be shipped via
ocean freight, consigned as follows:

T0: V. R, Keating and Cempany
90 Broad Street
New York, New York

FOR CUSTOMS CLEARANCE AND DELIVEEY TO:
The Museum of Modern Art
¢/o Santini Brothers Warehouse
7 vest L9th Street
New York 19, New York

Inmﬂuingtweopiuormbumtrwmmpn-
paring shipping papers, This list should be attached to a com-
pleted, signed copy of the enclosed r's declaration form
which is essential to clear the exhi rou o Be
on eniry. Plesse airmail the originals of all shipping papers
to W. R. Keating, and duplicates to me at the Museum., I am also
enclosing a 5% record sheet which we should appreciate
having fill e ed information requested and re-
turned together with the duplicate shipping papers to the Museum,

We hope that in view of its long retention in Chile the
Embassy may be able to pay the costs of shipment. Please note
that the exhibition is fully covered by our insurance poliecy, so
that only minimum value need be declared to the steamship company
for shipment,
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Miss logan 2w October 20, 1960

Ve are sincerely pleased that you were able to utilize the
exhibition to such advantage in Chile, and hope that in the future
we may be able to collaborate with you on other exhibitiens organ-
ized by our department,

Sincerely,

Porter A. McCray

Dirsctor

International Cireulating
Exhibitions
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cc: Miss Dudley
- Ragmussen
Hecht
3CE F 18 53 Chile
green

Miss Anne M. Logan
Agsistant Cultural Attache
American Embassy
Santiago, Chile

Dear Miss Logan:

I have received your letter of June lst with its request
for an extension of THE AMFRICAN WOODCUT TODAY to allow for the
Vina del Mar showing and for additional showings in La Serena
and Valparaiso, We are glad to permit this extension, but

would appreciate hearing from you to learn the tentative
dates planned. We hope thal the exhibition can be returned
to New York by September,

Our best wishes are with you for the reconstruction

period you must all be going through now, after the earth-
quake disaster.

Sincerely,

Porter A. McCray
Director

Department of Circulating Exhibitions
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UNITED STATES OF AMERICA

-

Mr, Porter McCray
2:““": um. '
Inteywationa
The Musewn of- Modera
81 West 5310 Street
h“”‘&'.

Dear Mr, MeCray: :
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ICE F 7& 5'3.

UNITED STATES INFORMATION AGENCY
WASHINGTON

February 26, 1960

Dear Porter:

It is a pleasure to send you the enclosed
enthusiastic report on the showing of "The American
Woodcut Today" at the Santiago Binational Center.
Also enclosed are three sets of photographs, catalog
leaflets and press clippings. The report was
prepared by the Director of Activities of the Center
and forwarded by USIS with a covering memorandum.

The memorandum added the information that the
exhibit is now in Concepcion for a showing beginning
the first of March, and that from Concepcion it will
go to Valparaiso.

Sincerely yours,

Eleanor Powell
Development Branch
Exhibits Division

Enclosures:
Photographs (12)
Leaflets (3)
Clippings (8)

Mr. Porter McCray

Director, International Program
Museum of Modern Art

11 West 53rd Street

New York, New York
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CC: AM WC TODAY - copy 2 = IOE~F=18-53 - Chile
confirmation copy for Mr. Edwards
Dr. Arturo Prat
Mr, George N, Butler - PAO - USIS
Miss Elinor Halle = CAO - USIS
HC].BH M, Franec
Cynthia Feinberg

VIA AR MAIL
April 30, 1958 3

In a letter dated April 10th, the Instituto de Arte Contemporanso,
MMautuswtmrmmacuwamm
to Santiago, and snclosed thelr bill covering these transpertation
m. Since this i3 the first notification we have had of
those arranyenents, I cabled you April 22nd, as follows, in order
uouﬁuthllc
PLEASE CABLE CONFLIMATION AMERIOAR WOOLCUT EXNIDITION
PORVARDED 0 YOU FROM TIMA

A8 soon as we regsive your confirmat 1 shall notify you of
the exact cost for transportation mhtcmﬂm
very much appreciate it 4f you would reimburse us. If yeu will
resall from our previous correspondence the woodsut was made availe
able to you for the costs of transportation from Lima only,

your in publisis: installing the exhibition, and for
:h::. nlio:‘mt.utmnu-md. 1 an enclosing
following material:

1 mm«mommmmmm
items chesied off for which publicity




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/IP Tk 174

The Museum of Modern Art Archives, NY

»
s and so forth,

Two copies, background information on The Huseum of ¥odern
Art, Sew York,

informatisn on The Intermational Couneil at The

Mmdmmmmmnsmwm
cireu=

whose suspioes the exhibition has been prepared
lated.

Baclosure 8t Two eopiss of the unpacking and packiag instrections for
the exhibition,.

Bnolosare 9: Two coples of the box list for the exhibition,

I am also enclosing 6 copies of a publicity report furm (Enclosure 10),
We should appreciate it if, at the concl.slon of the first showing in
Santiago, you vould cooperate in supplying the detailed information
requested and wuld return the completed form to us, together with as
much of the supplementary material (eatalogs, »

graphs, press elippings) as may be avaiiable, Ye should like to have
such & report for eagh mhowing in Chils, and would therefere appreciate
your forvarding the publisity form to the anpropriate persen in eash
genter to be sompleted and returmed te uns.

tiroughout the world having siamilar nazes, we prefer that the title
of The Museum of Modern Art, New York, and the Intermational Program
and The International Council at The Nuseum of Moderm irt, be retained
in Gnglish wherever they appear.
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Hre Arture ¥, Sdwards 3= April 30, 1958

Vg mnuukmmunmm arrival
notise (“nclosure 11) and condition report n'uzhnm 12)
which are for your convesience ia giving us the details of arrival
and in noling any damages or signs of wear in the exhibition,

We should appreeiate it 4f you would notify us of the exact
itinerary for THR AMERICAN WOOUGUYT TODAY inelu

soon as possible, As stated in oy letter to

the exhibition is available for a 3 to L

tion in Chile.

We thank you for making possible the Chilsan tour of THE
HOODGET TOAY and wish you every success with this undsrtakiug.

Sincerely,
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Pr. Arturo Prat e
le BUILT IR UuS.At POSTeNAR ARCHITECTURS

nelay Febraary 1st ollowing ite closing in Lima
mmmuummrunmm'-m
would of course be be adjusted somewhat to the transpartation

f BOILT IN U.S.A.t m:mmmm
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mmﬂus me
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b.- Arture Prat 3=

The exhibition requires approximately 600 running feet of exhibitlon
space and gontaing the followingt

« 21 text and photo pansls, each 7' x 1'

= 17 photo murals, eash composed of from twe to four separate
M.MI;MM‘”"‘“““ -
size from L' to 19" - .

- ranging in sise from 13 x 37 inches to

« 1 title and introduetion pansl, 7'6" x 5'6*

« 49 tiree-dimensional ecolor-slides mounted in viewers on
10 shelves : ' :

Wa fool that this major exhibition,
tion of the notable work being dome by modern
dlﬁl?ﬂu.mﬁmet;::;t
Santiage, 1 arwarding separately a
-. rehit _r;_-.l__-_L mwmdm

2
It has occurred to us
you to request one of the Latim American Steamship C
ocean freight transportation for LATIR AMERICAN ARCHITRCTURE
Santisges The following cata will be helpful in estimating thess transportation
conatet

LATIN AMERICAN AAGUITECTUHE SINCE 1945 - ocean freight from Caraces
Total number casesi

16
Total gross veight: aog pounds} 5“53.6 kiles)
Total net «09 kileos
el %P o
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ore Arturo Prat i Novesber 6, 1957

All prints in the exhibition are framed and glased with plexiglas. They
range in sigze from 17 x 23 inches %o 31 x L3 inches, and require approxe
imately 125 ronning feet of exhibition space,

%{ As stated above, the exhibition is available at
no of one-way transportation {rom the preeceding eity.
Ve suggest that the exhibition be shipped by ecesan freight from Memtevideo.
“When we have been notified of the axact closing dates for Hontevideo these
arrangenents can be made more definite., For your convenismee in estimating
the transportation costs, I list the following datas
THE AMSRICAN ¥0O0LOUT TOUAY « ocean freight from Hontevideo

Total number gases: 2

Total gross weights 854 pounds E)&ldkﬂn)

Total met wedght: 295 pounds (133.6 kiles)

Total cubage: LisO cuble feet (1.2h1h cubic metres)

t For your use in publicising the exhibitions,

material for press releases and a number
in the exnibitions, These would serve sither

of these axhidbitions in
With very best wishes,
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June 17, 1960

Miss Ioig A. Bingham

Chiaf, Fine Arts Jection

Exhibits Pvision

United States Information lervice
Washington 25, D. €.

Dear Niss Binghami

¥r, MeCray has msked me to wrlte you during his
abgence in Burepe to thank you for forwarding the
Publieity Forr and the olippings from the Concepeion
ghowing of THE MMERICAN W ONCUT TODAY, fle alse asked
if you gould send him the Leonarde Dorgese roview of
the Milan showing of the 0%, Louis show. This most
probably would have sppeared in the Corriere della
Sera, which is publighed in Milan.

With best wishes,

Sincerely,

Waldo Resmussen
Executive Assistant
Department of Cireulating Exhibitions
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cc: ‘show American Woodeut
green |
extra

Miss Eleanor Powell

Development Branch

Exhibits Division

United States Infomation Agency

H”him' D. c.
Dear Eleanori

Many thanks for sending us the USIS Report,
press c¢lippings, catalog and events photographs of the
showing of THE AMERICAN WOODCUT TODAY at the Santisgo Bi=-

national Center. They will be most useful for coempleting our
records of the exhibition,

With best wishes,

Sincerely,

Porter 4, McCray
Director
The International Program
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0Ct ICE-F-18=53 = AM WC TODAY - Santiago:
I0E-F~27-55 « BUILT IN USA - Santiago
Cynthia Feinberg

VIA AIR MAIL
April 17, 1958

Miss Elinor Halle

Cultural Affairs Officer

United States Information Service
American Embassy

Santiago, Chile

Dear Miss Halle:

Thank you for your letter of March 19th and for your generous
offer to assist Mr, Arturo Edwards with his presentations of
our exhibitions., We shall notify you as soon as we receive
authorization to forward THE AMERICAN WOODCUT TODAY and BUILT
IN U. S. A.: POSTW/R ARCHITECTURE to Chile for showing under
the Instituto's auspices, and shall furnish you with material
for your use in publicizing the exhibitiems,

We were delighted to have been able to assist Mr, Emilio
Hermansen while he was here and are glad that he enjoyed his
visit with us.

Sincerely,

Porter A, MeCray
Director
The International Program
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Title: THE EMERICAN WOODCUT TOBAY

SHOWING AT: Santiago, Chile

Flace  santiago Binational Center Date November 19, 1959-Jamuary 12, 1960

Catalog: leaflet issued, on file
Auspices: Santiago Binational Center and USHS, Santiago

Opening ceremonics: Reception attended by artists, art educators, and others
assosclated with the arts

Lectures cnd Othcr Specizl Events:

Total attendance figures: Approximately 2,500

Prizes awvarded:

§Eecial_ notes:

"The Center's Art Committee is very anxious to receive madre loan
collections of this High caliber from the United States, "

Supplenentary meterial sent:

Photographic materizl availablc:
1. of ceremonies and events:
2. of instellation:

EOBYer: 44stributed but unavailable

Press clippings:

Publicity report:

Yes, USIS, Santiagoe, Chile
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P.se 2 of

UNCLASSIFIED Encdl. No.
(Classification) ?”P‘ N[E?I—Lm_-s Santi Chil

February 9, 1960 l

MUSEUM OF MODERN ART WOODCUT EXHIBIT

This exhibit was sponsored by the Santiago Binational Center to
inaugurate the Center's new exhibit room.. It opened.on November.19.

. eEas

EXPOSICION INAUGURAL DE LA

SALA DE EXHIBICIONES DEL

INSTITUTO CHILENO-NORTE-
AMERICANO DE CULTURA

Pyt

COLECCION CEDIDA POR
CORTESIA DE
) THE MUSEUM OF MODERN
2o\ ART = NEW YORK

One painter and critic stated that this collection represented "Ethe
highest quality of this type of work that I have seen in Chile - superior
to similar work sent by any other country". Other comments referred to
Uyariety" and "lightness and optimism as opposed to the content of most
prints today". One newspaper critic remarked in his review that this
collection indicated a change from an earlier period of social commentary;
that Americen printmakers today have become more introspective than before
and hence are now more expressive.

In addition t0..../

o
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. 4 Josef Albers 1  MULTIPLEX A. 1947. Grabado en maders.
En los Estodos Unides, un nimero cado vez mayor de artistas dedican sus mejores energios a Irving Amen 2 PASEQ. 1949, Grab. en madera et color
la creocidn de grabados originales en todos los medios graficos. Ultisamente ha tomade conside- Walter Barker 3 RETRATO DE MAX BECKMANN, 1951, i
roble incremento ol interés por el grabado en sodera, especialmente por ¢l grobado en padera en . 1951, Grab R
solores, de gron tasmafie, estisulade por sus inicicdores Louis Schanker y Adjc Yunkers. en madera.
Leonard Baskin 4  Nueve liminas de UN PEQUENO LIBRO DE

Esta exposicisn de lao obra de treinto artistos, ofrece un penorama del grabado nortecmeri-
cano en madera de hoy. Al mismo tiespo, muestro tres caracteristicas del arte del grabedo ameri-
cano contespordneo en general: el use del color y texturas, enfasis en les grobados de gran for-

HISTORIA NATURAL. 1951, Lindleo y grabado
en madera

sato y los experimentos realizades en innovacicnes técnicas,
La desviocion de una lorgae trodicion en blanco y negro, asi como el desarrollo de grabados Leonard Baskin 5 EL ANATOMISTA. 1952. Grab, en mad,, en color

de mayor tamafio, hace que suchos grabodos parezcan pinturas. Este aspecto de pintura, se logra a 5 - Y

uoae::: por #l medio de varicciones en lo tecnica basica del grobuode en madera. Schonker y grn.- Flake -Boyd 6 GRANEROS DE BAFTISTOWN: 1952. Gab. e

coni, por ejesplo, introducen salle de alambre dentro de la mismo madera, para gumentar el efec- madera

[ohpi:llrifjlru f;i fiu imagen cuum{io ha :j‘dn iugjreso‘ Adja Jurkers y Seeong pJ!oy ’.T.;n hasta siete y Jim Forsberg 7 OBJETO, 1952, Madera tallada y .

ocho ogues srentes para formar los colores que gparecen en un solo grabado. Forsber usa % T . .

Bl Nt S5 tiyoc s sodics, iateabis que artiutas Gowd Dasny 'y Nav, sHeventrey us Hildegarde Haas 8 VENTANA ESCARCHADA. 1951, Grab. en mad, -

el lindleo permite una mayor libertad del tallado. El jéven Horold Paris utiliza un saterial to- en color

talsente nuevo, un plasticeo completaomente transparente, gue al ser graobade, ofrece &l mismo Mitton Hirschi 9 CICLISTA. 1951. Grab, en: mad.. en color

sfecto que los graobodos en madera de Barker y Ballinger. . “RE. 1049. Grabad d

Le tradicién del grabodo en modero moderno fué estoblecida en Europs por Paul Gouguin y Misch Kohn 10 TIGRE. 1949. Grabado en madera

idvard Munch o fines del siglo XIX. Su método directo y osado de tallar las superficies del bloc Misch Kohn 11 SOPLADOR DE VIDRIO. 1950. Grab. en mad.

"f"“‘i“ ua vivido Wﬂ";“’ N? el grano de la madera, que se dejaba intacto. Esta tradicidn fue Vincent John Longo 12 ESTRUCTURA. 1953. Grab. en mad.

ramdt icasente continvoda por los expresionistas alemanes y, (ltimomente, por varios artistas de - B 3 Y

los que toman porte en esta exposicign, entre ellos: ,-'.".-;’: Piech y Auaatisr. FL bTocenchc ais Robere E. Marx 13 ATRAPADO. 1953, Grabado en lindleo, en colon

duro. que se usa paora grabar la madera, ofrece moyor resistencic o la herramienta cortante. Lo Seong Moy 14 INSCRIPCION DE T'CHAO PAE. 1950. Grab. en

superficie de la modera queda preservada. El artista graba dentro de ella, contra el grano, para il e

lograr uno linea fina, chondada, que se isprise como blanco. Charles Quest y Misch Kohn dan nue- N " Moot o

va vido a una técnica @ menudo limitodo y severa. Seong Moy 15 YEN SHANG. 1952, Grab, en mad., en color
Harold Paris 16 “ ADONDE VAMOS?>" (Series Buchenwald)

Los grabadores de esta exposicién trobajon en muchos partes de los Estados Unidos desde
Masscchusetts hosto Colifornia. Estdn todos representados en lazs colecciones del Museo de Arte
Yoderno de Nueva York.

1948, Grabado en “lucite”
Paul Peter Piech 17  CAMPO DE CONCENTRACION, 1949, Grab. en

VILLIAN 5. LIEBERMAN mad.
S e Leona Pierce 18  PAJARO EXTRANO. 1952. Grab. en mad, en
Nuseo de Arte ¥:dermo, N.Y. i
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MUSEUM OF MODERN ART WOODCUT EXHIBIT

This exhibit was sponsored by the Santiago Binational Center to
inaugurate the Center's new exhibit room. It opened on November 19,

_ 10EO swd alacad an Toamaose 19 10A0 with a +atal AP 29 Anan Aawe

CONTRAPUNTO. 1951. Grab. en mad.

NATURALEZA MUERTA CON TORNO. 1948
Grab. en mad.

NATURALEZA MUERTA CON ARARA. 1953.
Grab, en mad., color.

ARREGLO DE FORMAS. 1949. Grab. en mad.

IMAGEN CIRCULAR. 1952. Grab. en mad.

POMPEY A. 1949. Grab. en mad.

EL ROSTRO DE LA GRAN MENTIRA. 1951
Grab. en mad.

Gertrude Quastler
Charles Quest

Bernard Reder

Louis Schanker
Louis Schanker
Frank Wallace
Karl Zerbe

R. Maxil Ballinger
Danny Pierce
Walter Feldman
Jim Forsberg
Antonio Frasconi

Antonio Frasconi

Max Kahn
Louise Kruger
Leona Pierce
Bernard Reder
Carol Summers
Vera Torkanowsky
Adja Yunkers

Adja Yunkers

highest quality of this type of work that I have seen in Chile - superior

gugsegs

8

LOS SIETE SACRAMENTOS. 1952. Grab. en mad.

LAS MOSCAS. 1953. Grab. en lindleo, en color

ORACION. 1952, Grab. en mad., en color

LA FAMILIA. 1953. Madera tallada y cartén

VIENE LA TORMENTA. 1950. Grab. en mad.
en color.

PESCADOR DE MONTEREY. 1951. (Diptico)
Grab. en mad.

BUHOS EN UN ARBOL. 1949. Grab. en mad.

REUNION DOMINGUERA. 1949. Grab. en mad.

ZANCOS. 1951. Grab. en mad.

"STTICINE". 1951. Grab. en mad.

ICARO. 1952. Grab. en mad.

SINAGOGA. 1952. Grab. en mad.

LA REUNION DE LOS CLANES. 1952. Grab. en
mad,

EPIFANIA PERSONAL. 1953. Grab. en mad.

ey

to similar work sent by any other country'. Other comments referred to
"variety" and "lightness and optimism as opposed to the content of most
prints today". One newspaper critic remarked in his review that this

collection indicated a change from an earlier period of social commentary ;
that Americen printmakers today have become more introspective than before
and hence are now more expressive.

In addition to..../

!
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February 9, 1960 l

MUSEUM OF MODERN ART WOODCUT EXHIBIT

This exhibit was sponsored by the Santiago Binational Center to
inaugurate the Center's new exhibit room. It opened on November 19,
1959 and closed on January 12, 1960, with a total of 32 open days.
Approximately 2,500 people visited the gallery, at a season when
attendance is normally low.

The exhibit was opened with a reception which was attended by the
Ambassador and Eugenio Pereira Salas (historian and Vice-President of
the Center), who both spoke briefly in presenting this new room to
serve the cultural activities of Santiago. Others present were people
connected with other art mstitutions and educators in the field of art,
among them Marcos Bontd, Director of the Museum of Modern Art of the
University of Chile and Mario Carrefio, internationally-known painter
and professor of Fine Arts at the Catholic University. There were also
other painters, art students, teachers of the Center's faculty, as well
as leaders in music and the theater.

A great mumber of the subsequent visitors were students of the
Center and members of the public passing by to the Center's library.
These people represent many different groups; office and business clerks,
government and military personnel, business men and university students.
The exhibit was thus situated to reach various people who do not ordinarily
visit art exhibits.

The showing was especially extended into Jamary for the benefit of
the people attending the summer schools of the two universities and the
personnel from the other Binational Centers in Chile attending a seminar
at the Santiago Center.

One painter and critic stated that this collection represented "the
highest quality of this type of work that I have seen in Chile - superior
to similar work sent by any other country". Other comments referred to
"variety" and "lightness and optimism as opposed to the content of most
prints today". One newspaper critic remarked in his review that this
collection indicated a change from an earlier period of social commentary;
that American printmakers today have become more introspective than before
and hence are now more expressive.

In addition £0nse ./
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In addition to the usual posters in all classrooms and public
areas of the Center, publicity was issued through a special pre-
inaugural showing for the press, radio announcements, a newsreel of
the opening, and an additional special list of 300 names was added to
the Center's standard list of 400 for catalogue mailing. The catalogue
issued was superior in quality to that of similar materials used by
local exhibit rooms.

The Center's Art Committee is very anxious to receive more loan
collections of this caliber from the United States. The chairman, Mr,
Emilioc Hermansen, supervised the hanging of the exhibit and also was
the designer of the exhibit room. Mr. Hermmansen studied museum tech-
niques in the United States under a Fulbright scholarship in 1957/58.

RHartzell:mia

Enclosure: 6 copies of catalogue.
5 clippings.
L, photographs.
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Febraary 9, 1960
MUSEUM OF MUGISRH ART WOUDQUT ERELELT

This exhibit was sponcored by the ‘antiago Binationsl Center to
ineugrate the Center's new exhibit room. It opened on November 19,
1959 and closed on Jamary 12, 1960, with a total of 32 open days.
Approximately 2,500 people visited the gallery, at a sesson when
attendance is normally low.

The exhibit was opened with a reception which was attended by the
fmbassador and lugenio Pereira talas (historian and Vice-President of
the Center), who both spoke briefly in presenting this new room to
serve the cultural activities of fantiago. Others present were people
connected with other art bstitutions and educators in the field of art,
among them Marcos Bontd, Director of the Museum of Fodern Art of the
University of Chile and Mario Carrefio, internationally-known painter
and professor of Fine Arts at the Catholic University. There were also
other painters, art students, teachers of the Center's faculty, as well
as leaders in music and the theater.

A great number of the subsequent visitors were students of the
Center and members of the public passing by to the Center's library.
These people represent many different groups; office and business clerks,
govermment and military personnel, business wen and university students.
The exhibit was thus situated to reach various people who do not ordinarily
visit art exhibits,

The showing was especlially extended into Jamary for the benefit of
the people attending the suwmer schools of the two universities and the
persommel from the other Binational Centers in Chile attending & seminar
at the Santisgo Center,

One painter and critic stated that this eollection represented "the
highest quality of this type of work that I have seen in Chile - superior
to similar work sent by any other country". Other comments referred to
“variety" and "lightness and optimism as opposed to the content of most
prints today", One newspaper critic remsrked in his review that this
unmmmaammnummnnpmwormm;
that American printmakere today have become more introspective than before
and hence are now more expressive.

In addition t0.ess/
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In addition to the usual posters in all classrooms snd publie
areas of the Center, publicity was issued throush a special pre-
inamgural showing for the press, radio announcements, a newsreel of
the opening, and an additional special list of 300 names was added to
the Center's standard list of 400 for catalopue wailing. The catalogue
issued was superior in quality to that of similar materials used by
local exhibit rooms.

The Center's iArt Coomittee ie very arxdous to receive more loan
eollections of this caliber from the United States. The chairman, Mr,
Emilio Hermansen, supervised the hanging of the exhibit and also was
the designer of the exhibit room. MNr. Hermansen studied suseum tech—
niquee in the United “tates under a Fulbright scholarship in 1957/58.

RHartzell:mia

Enelosure: 6 copies of catalogue.
5 dipi:&ngu.
4 photographs.
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THE AMERICAN WOODGUT TODAY, SANTIAGO
Novenber 1959 January 1960 ’

E1 Diario Illustrado

E——

ICE F 18 53

CHILE

November 20 1959

EL DIARIO ILUSTRADO—Vicrries 20 de Noviembre de 1959

'GRABADOS EN MADERA EXHIBE EL

INST. CHILENO

NORTEAMERICANO

Con asistencia del Embajador
de los Estados Unidos en Chile,
sefior Walter Howe, se inaugu-

vé Ayer en la nueva Sala de |N

| Exposiciones del Instituto Chi-
||Ieno-Narteamericam de Cultura
luna  exhibicién  titulada “Bl
lm‘nado en madera en los Es-
tados Unidos'. Esta eoleceidn
de cuarenta grabados pertenece
al Museo de Arte Moderno de
Nueva York, vy su exhiblcién en
Chile forma parte del progra-
ma de intercambio internacio-
nal de esa institucién. bajo los
ios de la P on Ro-

directoras de Actividades v de
Extension Cultural, respectiva-
mente, del Instituto Chileno =
orteamericano.

Conjuntamente con la aper-

ré la nueva Sa
es del Instituto. BEsta
moderna galeria de arte fue di-
sefiada por el pintor chileno se-
fior Emilio Hermansen, al re-
gresar a Chile después de ha-
ber sido in;lbndu por el Depar-

a
ckefeller. ;
En la ceremonia inaugural
hizo uso de la palabra &l sefior
Bugenio Pereira Salas, vecepre-
<idente del Instituto. quien d 5
taco &l papel del arte en Ia_ci-
vilizaciéon como lazo de contac-
to espiritual que sobrepasa Ias
barreras del lenguaje. Se refi-
rié ademds al Museo de Arte
Moderno de Nueva York, elo-
zi?ndolo como “Institucién re-
presentativa  de la conciencia

estética contempordnea”.
¥l Embajaror Howe respondid
4 las palabras del -sefior Perei-
ra, describiendo las manifesia-
clones artisticas como ‘Expre-
sinnes de vigor intelectual”, ¥
=sfiglando el interés de los Es-
tados Unidos por incrementar el
intercambio  artistico Interna-

clonal.
Asistierony también a la inau-
sefior Hewson Ryan,
Informativo de
en -

“Bontd,
Arte

Estado a visitar
museos ¥y salas de exposiciones
en los Estados Unidos,

La coleccidn Que se exhibe an
¢l Instituto fue preparada por
William 8. Lieberman, Curador
%el Museo de Arte Modemo de

ueva York, quien selecciond

almente para su exhibi-
cien internacional, los grabados
en madera mas representativos
de la wvariedad de estilos qua
caractériza a este arte enﬁcu
Estados Unidos. La ¥
fnciiye  cuarenta ilustra -
de treinta celebres grabadores,
entre guienes figura Josel Al-
pers. artista norteamericano ¢
hace algunos afios Se desen
76 como profesor de artes
ticas en ln Universidad
ca de Santiago. i
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THE AMERICAN WOODCUT TODAY, SANTIAGO, CHILE
November 1959=January 1960
La Nacion November 21 1959
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THE AMERICAN WOODCUT TODAY, SANTIAGO,CHILE

Novegber 1959-January 1960

El Diario Tlustrado Novemebr 23 1959

EL DIARIO ILUSTRADO—Lunes 23 de Noviembre de 1959

En el Instituto Chileng Nor-

| teamericano de Cultwra permn-
nece ablerta la Exposiclon de
Grabade en madera en los Es.
tados Unidos.

Esta colecclén de {lustracio-
nes, pertenecienta al Musto ce
Arte Moderno de Nueva York,
incluye cuarenta grabados de 2o
artistas y fue preparada por
Willlam 8. Lieberman, Curacor
del  Museo, para demosirar la
varledad de costilos que actuai
mente caracteriza a este arte en
Norteamerica,

En la sctualidac, e] grabado
N madera es ol medio de expre-
slon grafica mas popular en Jos
Estados Unidos. E| interés des.
pertado por este arte se en
gran parte a Louis Schanker
tnacido en 1903), qulen coemu
artista v profesor sp roded de
tona una escueln de jovenes

EXPOSICION DE GRABADO EN MADERA |

grabadores. Qm% dos artistag,
Adja Yunkers y Bernard Redor,
contribuyeron a la expansion dej
grabado en madera con la Intro.

.ﬁugg.idn de nui‘]ru técnicas, pacs
‘ticwlarmente relacionadas con el
Acemas de

frnbudo en colores. :
0s grabadores mencionados, fi-
gﬁurun ejn én expuﬁ:;ﬁn Antoniu
ascond, Seo, , Leonard
Baskin, Mnxi]na of
Torkanowsky, Hurold Parls, Ir-
ving Amen, Paul Peter Plech,
Gerrude Quastler, Misch Kohn
¥ Charlis Quest; cada upg p

-r-ru&a un estilp tl.ifu‘.l'lm'a'.-mt

males,
siclones abstractas ¥ escenns pos
"l eiTbloio ioai e
en Chile corresponde al Py
md de Intereambio del
York: auspicisder por I8 '

o a4 F
cion Rﬁéugg!ellur;'

La  exposicidn

liorns,

Ballinger, Vura {

motivos muuluqs,__: COMPo.

de 10 aﬁﬁ?ﬁﬁ ; .
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THE AMERICAN WOODCUT TGDAY, SANTIAGO, CHTLE

November 1959=danuary 1960
Las Ultimas Noticias » November 28 1959

MAXIMA CON
BADORES N

DE GRA

tados Unidos”,

pais del Norte, con un

por una sorprendente

El conjunto, que  repre.
" sents | fubor da un desta.
cado niicleo da grabadopas,
ejecutads durgnte la dliima
década, significa un diamea.
tral ¥ trascendantal giro en
los postulados da [a plasti-
Ca norteamericana, anteripr-
mente de rigida coneepeion
aneeditica. D= profunds raie
social (o politicas, los  te-
mas comunes a los artistas
norieamericanos  dariviban
de meros accidentes dat dia.
rio vivir de 13 nacion, eap.
tados eon visign L ua tanto
superlicial vy pueril,

Ahors, 105 artistas asta.
dounidsnses 2 han tornado
mis introvertidos ¥, 2n ron.
Secusngia, mayormangs &X-
presivos. Abstraetos o figu-
rativos, ahondan Jo palenld-
gico ¥ subjativa, aproximan.
dose mu i

LOS ARTISTAS
AMERICANDS
SUS OBRAS

kers, Loon

QUISTA CR

cuencia los progresos logrados en
esta presentandg
Cultura en su nueyq sala.
total de treinty ¥y
provenientes de una coleccign de|
tilmente cedida por este organismo— exhiben <=5 naturales bondades, ¢
superacion del oficig . '

US 0BRAS.
Josef Albers, Adja Yun-

ICE F 18 53

EACIONISTA

ORTEAMERICA

Mmuestra

grafistica, que refleja ¢
“el grabado en madera ée hy
el lnsrirn_ro Chileno Norhnmi_ltun

Treinta artistas de los corriente mds avanz

Museo

Louls Schanker, enire ofros,
Hrabun con delivaders v pre-
iod" formas poélicas — de
estilizady Pasticidag por sy
Xprediva v e trama tex-
fural v eromiticn, miy pré.
Ximas al jdey) pictorivg,
_Los grabadores norteame.
ricanos, que desde hace al.
2Unos afios habian jdg deri-

nueve grabados inscritos
de Arte Moderno

de Nuye:

lestry def
leno-Nort merican:
1a_culminac
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Las Noticias de Ultima Hora, November 15 1959
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THE AMERICAN WOODCUT TODAY, SANTIAGO, CHILE

November 1959-J anuary 1960

La Nacion November 18 1959
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cc: Hecht
VRasmussen
MeCray (hold)
ICE F 18 53
green

Miss Lois A. Bingham

Chief, Fine Arts Section
Exhibits Division

United States Information lervice
Washington 25, B, C.

Dear Fiss Bingham;

Br. ¥elray hos asked me to write you during his
absence in Burope t6 thank you for forwarding the
Publicity Form and the clippings from the Concercion
showlug of THY AMERICAN W ODCUT TUDAY, Me also asked
1f you eculd send him the Leonardo Borgese review of
the filan shewing of the 3%. Loule show. This most
probably would have a;peared in the Corriere della
Sera, which is published in Milan,

With best wishes,

dincerely,

Waldo Hasmussen
Executive Assistant
Department of Cireulating Exhibitions
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Title: THE AMERICAN WOODCUT TODAY

SHOWING AT: Concepcion, Chile
Place Chilean-North American Institute, ConcepciBste  April 1-30, 1960

a. Catalog:issued , unavailable
b. Auspices:Chilean-North American Institute,Concepcion, Chile

Opening ceremonies: attended by distinguished officials of the provinse

Lectures and Other Specicl Events: Part of the Institute's 18th Amniversary
celebrations,

Total attendance figures: Approximately 2,000

Prizes awarded:

Special notes: "A1l comments were very favorable, rpig exhibition
is, without exception, the best one this Institute

has ever shown,"

Supplementary meterial sent:

Photogrephic material available:
1. of ceremonies and events:

2+ of installation:

Poster: distributed but unavailable

Press clipgg.gs 2 3

Zubliclty report: yoy, Signed by Allen Barnes, Director, Chilean =
North American Institute, Concepcion,Chile
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EXHIBITIONS CIRCULATZD BY THE TINTEZRNATI AL PROGRAM

U.S. INFORMATION AGENCY

Skt ol ROUTING SLIP
TO: ORGAN, INITIALS |  DATE
L .Nm: E_R TITLE I SYMBOL ROOM NO. BLDG. |
1. JoaTen € Crae, — MOMNA 13 Exhibitions’
Vs & (5, 1360
2
HMay we 3.
1, Date d | WUt ToAY
2. Place 5 Cail
%, * fnend APPROVAL NECESSARY ACTION
« 8uspd —SE Rtou{sTEDt,\‘l US/S gmlz‘_m” NOTE AND FORWARD an-Institute
COMMENT NOTE AND RETURM
—Concey FILE PER CONVERSAT ION ST
FOR CORRECT1ON PREPARE REPLY
| FOR YOUR INFORMATION RETURN TO SENDER e
s INITIAL FOR CLEARANCE SEE ME
=R tten INVEST IGATE S IGNATURE
= JUSTIFY
7 V»:';.sm REMARKS OR ADDITIONAL ROUTING men, Head o
avy the Courjjs
6. Lectu S5 sayar
S rs and faculty .
r _?:"-' L — —;J] Y37 ij_( <, 1,{‘,(( &G
A L’('}G € / -’7 Yo "—&,{.K!{J;zph_ PV S5 4 e jo= e
J+ Openi =L & T ‘ th Anniye
. Heviees Sterid, r:ﬁ florrnde 1f s M oo Ty
-activif ter he
[ A% L‘“’fwa' — 70' )LC"T {13" I L W S
7
| W M L 71 49 Cap Iis-ufi (S E
8. Avail not,
ewsn = Cethe ef ma, '
Phota
Catal ™=
POBts. FROM (Name or Orgjan ion) ROOM NO. BLDG.

OITE

9, |Gomie| Qﬁﬂ & DU 33896

ced
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EXHIBITIONS CIRCULATID BY THE INTERNATI I'AL PROGRAM
THE 1TISEW OF iuDEIN ART, NET YORK

Publicity Report

Pac

B lating Exhibitic
De t Exhibitions

Acknowled i nfeist |5, 19E0T

Hay we have the following information for the exhibition
THE AMUIOAN ¥V TOUT TsY

1., Date of showing: Appil 1.30 19060

2, Place shown: 41 ardn -

3. Auspices or sponsoring organization (s): Chilsan.North Amefican Instituts

Cancancioen, Chilm

1'. Attendance: 2000 persons

S. Visits by special groups: a of |
Navy and Army Groups of Concepcien province and of the Courts in -
6. Lectures, radis talks or television pro ramps, or films: & g?%g'ﬁ e seyar % embers

T
2 L of Directors and” faculty.
dvertized several timesyis the radis and salsad Imnestazt o3
—part of the Institute's 18 lebration

I Upening ceremonies and evenis: As part of thes Instituta's 18th Awni_gargary

M&Wwwhwﬂmuwe
_Institute, memhers and students ware invited ta wicis the exhihitien,

8., Available material: please check and attach (or list if copies are not
available)

“ewspaper or magazine articles [K}
Photograshs: of ceremonies and events D of installation E]
Catalog or leaflet issued: [3]
Poster: [¢|
9. Comments about the exhibition: Al commsnts wers very favarahla, lany

ced

—exception,the best one this Institute has ever shown.

rotarn 121 gy o

Plrase
=H he glvay (Signature )

Talaks Institute, Concepcior
Chile
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EL S UR-— Concepcién, sibade 23 de abril de 1960

: En el Instiluto Chileno-Norteamericano, esti ablerta al
EXPOS GOSN — bl,i‘co una exposicion de muestra fotogrifica de obras
\ badas en maderas por artistas norteamericanos, Esta muestra parmnueri abierta al

ella es parte A2l programa anual de exp
] ﬁﬂ:ﬁt t;gnzeé E:A;ADO la l;bru “Caballo”, grabada en madera y c.lunhdl en colores, em~,

5
yo autor es Danny Pierce, artista norteamericano nnoldo en 1920. -

. 4_".1 3
Porter A, McCray (Slgnsturei /

The Museum of Modern Art
11 West 53rd Street / 4 AR e
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EL SUR— Concepcién, sibado 23 de abril de 1960 CRONICA LOCAL

EXPOS!C!ON-_' En el Instituto Chileno-N

orieamericano,
blico una exposicién de muestra fot
badas en maderas por ariistas norleamericanos. Esta muestra !mm

durante todo el mes y ella es parte Azl programs anual de exposiciones
tituclén, EN EL GRABADO Ia obra “Caballo”, grabads em madera
yo autor es Danny Pierce, artista norteamericano

ol - o .,’...‘.:o g -
Porter A, McCray “(Signature) E;

‘The Museum of Modern Art . _
11 West 53rd Street Y A /f;ﬂ 7
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"CEONICA". jueves 31 de marzo de 1960

El Arle del Grahado
En Madera se Exhibe
En Caupolican N° 81

Como parte del programa
elavorado para la celebracion del
18? aniversario de la fundacion
del Instituto Chileno - Norteame- P
ricano de esta ciudad, se exhibe S
en su local una exposicion de fo- g
tografins de grabados en made- -
ra, La muesira pertenece al Mu-
seo de Arte Moderno de Nueva
York y forma parte de las que
se envian a diférentes partes del
. mundo a través de su Programa
Internacional. ~

El conjunto. que estd formado

' 40 pbras, ofrece una comple-

visicn del grabado contempo-
raneo en madera de USA al mis- |
mo tiempo que muesira tres ca-
racteristicas generales de este
arte: uso 'del color, texturas y
énfasis en los grabados de Eran
formato en los experimentos rea-
Hzados con innovaciones técni-
cas.

Porter A, McCray
The Museum of Modern Art
11 West 53rd Sireet
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EL SUR.—

Concepcién, jueves 31 de marzo de 1960

Exposicion de Grabados en Maderas
Abre Instituto Chileno Norteamericano

Con motivo de su 187 aniver-
sario, que se celebrard entre los
dias 21, 23 f' 23 de abril proxi-
mo, el Instituto Chileno-Norte-
americano de Cultura de esta
ciudad presenta, a partir de
ayer y durante todo el préximo
mes, uina exposicion fitulada “El

bado en madera de hoy, en
os Estados Unidos”. Se trata
de 40 fotografias cde una famo-
sa coleceion de grabados cn ma-
dera que pertenece al Museo de
Arte Moderno de Nueva York.

Esta exposicién de la obra de
30 artistas, ofrece un panorama
del grabado norteamericano en
madera de hoy v, al mismo tiem-
po, muestra (res caracteristicas
del arte del grabado americano
vonfemporineo en general: el
uso del color y_texturas, énfa-
sl en los grabatdos de gran for-

Porter A, McCray

malo ¥ los experimentos realiza-
dos en innovaciones técnicas.
La desviacion de una larga
tradicion en blanco ¥ negro, asi
coma el desarrollo de grabados
de mayor tamafio, hace que mu-
chos grabados parezcan pintu-
ras, Este aspecto de pintura se
logra & menudo por el medio de
variaciones en la técnica bésica
del grabado en madera. Shan-
ker v Frasconi, por ejemplo, in-
troducen malla de alambre den-
tro de la misma madera, para
aumentar ¢! efecto pictorico de
la imagen cusndo ha sido im-
It\t;esa. Adja Junkers ¥ Seong
oy emplean hasia siele y ocho
bloques diferentes para formar
los colores que aparecen en un
solo grabado. Fosberg usa ve-
lieves de cartdn en lugar de ma-
dera, mientras que artistas co-
mo Danny y Marx, encuentran
| que el lindleo permite una ma-
| yor liberlad del tallado, El jo-
| yen Harold Paris utiliza un ma-
| terial totalmente nuevo, un plas-
| tico completamente transparen-
te que, al ser grabado, ofrece
el mismo efecto que los grabados
en madera de Barker y Ballin~
er, Todos ellos estén represen-
dos en la muestra que abrié 'al
hugni el Instituto Chileno-Nor-

eamericano.
dores de esta expo-
suﬁgg g:t:jan en muchas par-
| tes de los Estadps Unidos, desde
| Massachussetts hasta California.

The Museum of Modern Art

11 West 53rd Stireet

v ST — En el Instituto Chile
‘E"\'POSICIQN‘ amerioano de C -
ouenira abierta zl pablico unm exposicién sobre *
do de Hoy en Madera en los Estados Unidos”. Esta
cion es parie del programa con que el Institulo ce
187 aniversario ¥ estarq abierta duranie todo e m
EN EL GRABADO, una parte de la exposicion
de grabados con muestras de 40 artistas
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November 17, 1960

Miss Anne Logan

Assistant Cultural Attache
American imbassy
Santiago, Chile

Dear Miss Logan:

TODAY, They will be of great service in helping us

With best wishes,
Sincerely,

Porter A, MeCray
Director

Departiment of Circulating
Exhibitiong

; L e
P (Signature) .

Porter A. McCray 2
The Museum of Modern Art /') -
11 Woet Edwd Covant L AT P s
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA
U. 5. INFORMATI = 7
IA-88 U.S. INFORMATION AGENCY ICE-: :18'53
t10:84 ROUTING SLIP PUBLICITY
TO: onane. INITIALS | DATE
SYMBOL ROOM NO. BLDG.

NAME OR TI
1 Ony. Me Cran

0

2
3.
4.
5.
1" apPrOVAL NECESSARY ACTION
AS REQUESTED NOTE AND FORWARD
COMMENT NOTE AND RETURN
FILE PER CONVERSAT ION

FOR CORRECTION

PREPARE REPLY

FOR YOUR INFORMAT ION

RETURN TO SENDER

INITIAL FOR CLEARANCE

SEE ME

INVEST IGATE

S | GNATURE

JUSTIFY

REMARKS OR ADDITIONAL ROUTING

usis Sarﬂ“ia.%o sent us His
Lor trans mittel o qou-

(File La Serena, Chile)

@O\"[S gag |..S\

i

FROM (Namo or Organization) N Gta BE: TR
Z. ﬂ 5'/%/77 PHONE NO. ]3”% -

Please return to:

Porter A, McCray
The Museum of Modern Art
11 West 53rd Sireet

Encl,

MDI1DLENL LUlLUrdl ALrLavno

be .

goat]



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/IP Tk 174

The Museum of Modern Art Archives, NY

THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

U. 5. INFORMATION SERVICE )
American Embassy

Santiago - Chile

September 2, 1960,

Mr, Porter A, McCray,
The Museum of Modern Art
11 West 53rd Street,

New York 19, New York

Dear Mr, McCray:

With this letter 1 send copies of invitations and
newspapers reports on the showing of the exhibit "The
American Woodcut Today" in La Serena, Chile, La Serena
is a town of about 60,000 people, 500 miles north of
Santiago on the coast, It was founded in colonial times,
and is a center of a rich agricultural district, The
city has a very good museum whose Director has visited
the United States, and, as a consequence, admires our
museum methods very much, The museum has prestige in
the community and this, plus the excellence of your
presentation, attracted a large and distinguished audience.
Among these present at the opening were the Governor of
the Province, the Mayor and leading educators. All have
asked that you and The Museum of Modern Art be thanked
for making this showing in La Serena posible.

Eight schools of the province arranged special visits
for groups of their students, Some 3,000 people saw the
woodcuts.

We feel the four showings of the exhibit in Chile
were very effective and are happy to have been able to
cooperate with you in your fine program,

Siqcerely yours,

7 4
(pare TV Voou
Anne M. Logan

Assistant Cultural Attaché&
Encl-

Please return to:

Porter A, McCray
The Museum of Modern Art
11 West 53rd Stireet
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EXHIBITIONS CIRCULATED BY THE INTERNATIONAL PROGRAM
THE MUSEUM OF MODERN ART, NEW YORK

Publicity Report

1

May we have the following information for the exhibition

1. Date of showing: From August 2, through August 21, 1960

2. Place shown: __Museo Arqueoidgico as Chile
3. Auspices or sponsoring organization (s) Museo_Arqueoldgico

4. Attendance: 3,000

S. Visits by special groups: Eight schools of the Province, Local authorities.

6, Lectures, radio talks or television programs, or films:

-1

Opening ceremonies and events: The exhibit was inaugurated with & cexemony on_.
August 2, with the attendance of local authorities, Mayor of the City, Minister

of the Court, Intendente, etc,

8. Available material: please check and attach (or list if copies are not
. ) available)
Newspaper or magazine articles x| Article on local newspaper “EL DIA"

Photographs: of ceremonies and events El of installation D

Catalog or leaflet issued:

Poster: LJ

9, Comments about the exhibition:

Please return to:

Porter A, McCray
The Museum of Modern Art
11 West 53rd Sireet

New York 19, New York -
iy " s
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EXHIBITIONS CIRCULATID BY THE INTERWATI AL PROGRAM
THE IFISEM: OF JIUDERN ART, NE'T YORX

Publicity Report

Hay we have the following information for the exhibition
THS AMERICAN W ODOUT TODAY

1, Date of showing: fhoof -ay #an oieasn MAS

2. Place shown: £O. A E LA 3E

3. Auspices or sponsoring organization (s): Museo Arqueoldzico de La Sereha

“ | Attendance:

5. Visits by special grouns: Lgcueélag de 1: incia-Autoridades-Piblico ebe,

6. Lectures, radin talks or television pro rams, or films:

7. Upening ceremonies and evenis: wracidn con antnridedes el dfa 2 de Agost

Sr, Iptendente, Ministro de Corte, ete.

8. Available material: please check and attach (or list if copies are not

available)
Yewsvaper or magazine articles L—d
Photograshs: of ceremonies and events [J of installation ]

Catalog or leaflet issued: []]
Poster: [™|

= .

9. Comments about the exhibition: Articulas on el Diario Iipcal EL DIA,-
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Publicity, La Serena, Chile

Title:  THE AMERICAN WOODGCUT TODAY ICE#F=158=53

La Serena, Chil
SHOWING AT: ’ v

Place Museo Arqueoldgico Date  August 2-21, 1960%
a. Catalog: no

b. Auspices: Museo Arqueolofico , USIS, US Bwbassy, Santiago, Chile

(invitation)

¢. Opening ceremonics: sTnaugurated August 2; at the ceremonies were local
authorities such as the Mayor, Minister of the Court, Inflendente, etc,
##"Among these present at the opening were the Governor (same as Intendente?ADH),
the Mayor and leading educators."

d. Lectures and Other Specizl Events: 8 shhools of the provinee arranged special
visits ¢

e. Total attendance figures: 3000 # and %

f. Prizes awarded:

g. Special notes: "The eity has a very good museum whose Director has visited
the United States, and, as a consequence, admires our museum methods very much,
The Museum has prestige in the community, and this, plus the excellence of
your presehtation, attracted a large and distinguished asudience,™s:#

h. Supplementary material sent:

i. Photographic naterial available:
1, of cercmonies and events:
2. of installation:

Jjs Poster:

k. Press clippings: 6; also inwitation

1. Publicity report: # in Spanish, signed by(Illegible)

#% letter from Anne Logan, 9/2/60, with accompanying Pub. Rep. translated into
English (A.L. is Assistant Cultural Attache in Santiago)
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Publicity, La Serena, Chile

JORGE IRIBARREN CH., Bisoctor 3ol Nyuses
de }/urz .ger_erm. invita a (3.

a la inauguracién de la 6,\-?705'6:{6:: de Qmﬁrabas
./eréeamezicanos provenientes del /6:;:@0 de C(zee
//Z)oéemo de /er .:yaeft, crganizada por este
/Zuseo 5og'a bos auspicios del @epméamenéa
Cultutal de ba Smbajada de Sstados (Unides de
_A)atéeaméu’ca, a eéec!cmzse el /}Zaeées 2 a bas

10 horas.
La geeena, agosfa e 1000,
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"-ﬁa%y i las 10 horas se {ray
BUra: en. Jasemlic 4, nellns
AFLos de] Museo ‘de Ly Sercng
e expoglelén de arabades
rizada Bor el Jiogrdain
acional del Muai, de ar
oderng de Nnueva York on
fayos Lramitss de soilcltuc
ntervinieron el Dirsstor  dat
Muses y 1a
tamanto

Cultural de iz Ewmba

48da de los Estados Unidoe de | 5
Norte América  wefora Anne | ete

® In coleecion doi Mureo -de
; York,
‘quisicioneg

<& incly ad.
realizadas yenmm

En UT ErUpe se.
i de artistas vepre.
kativos de las divireas ton.
dencias de ese pais v que en.

asesore del Depar. | ag

o Y
tailado en madern, registidn.
dose las divercas Wmlt!s que
B conocen. parg este srto Lax
antguo ¢ del que Chve weie

6N una hoarass traci
cidn.,

Las tendencias que herean
de un ralismo plistico hesta
las ultimas innovaelonis que
o3 actuales - -cvimicn

den g oax
o cleacioy ecte.
liea, que encuentra sus pra
Pios derrotzros en fendenpiae
8 Vigts aparenlement: anta.
géhicks; pers eén las que pri.
ma como un factor  cogrun
suma - singeridag y
un ostetismo conceptual iy re
Nunclos. i re

LBl hecho _que I _seleccion

Bac =0

1“&0 de. LaSii'eni =

ICE-F=18453
La Serena, “hile

de 1960,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP I-v k. 174

ICE-F=18-53 |
La Serena, “hile

Agaato de 1960.

Ly e
¥ Qz’?" 1 las 18 horas se iray | tajlade ey medera, regisitin.
Bura en Jas salos d. melas dose’ Ins divercuse vati:hsit'eb que
‘Artes del Museo de L» Setena | 5¢ conocen. parg este sty Lun
ung _EXpogieién de grabades abbiguo y del gue Chre ui-'.-nel
(Orginizadn g:lr e programna | tamblén  ung hosrass iraci |
t : te Ay | eién,
& Modertio de Nnueva York en Las tendencins quo absrcan
mmumw& de sollcliad | de up realismo pliistico hasta
fite Ton. el Dirsctor  del |las tiltimas innovacion:s
Museo y 1g asesore teg Depsr. [ agusan Iss actuales - -ov
tamante Cultural da |4 Einba tos dg interprotaclon y expro.
18da de los Estados Unido, Je | sién: surrealiamo, apfi-accién
Narte “edora Aunue |ete,,  responden g ooas
2 Y ilimitado de In cie by eslé.
. En esty exposic’én que cong lica, que encuentra sus pra
. de 40 grabados  ariginales | plos derrstoroa ep fendencias
Ia golecoidn dei Musso de | B veges ‘aparentements anta.
Nueva York, se incluyey ad | géhises: pero en las ‘que pri
qiisicionss realizadst  engre ma como un factor  comun
1B ¥y 1953 ey un grupo se. aglutinante suma sinceridac ¥y
|3 i e artislas vepre. | un esbatismo coleeptoal s re
\soikativos de las diversas ten. | funelos.
r\&nefa de ese pais v que an El hecho que la selecclon
enetal gon las que sa genera. abergue un determinudo perio
et ef campe  muudial | do de adquislciones el Muse.
] lasticas Qe Nueya  York ng' signitica
‘que los artistas formay wy oo

IS-CHILE

. Pérmite soverar que. hay mis
+y de ung genergeln en la mues
il tra v qunque’ esto puciera ha
i eer Iﬁ% en UD Seutido cla.
| elficalorio de las iendencras,

tn muchas clrcunstanciss ve.

[ sulta 1iusorip pevsar cop semel |

do eronolégico,  pues alzunes
| e los mutores nacidos ol fig |
| del otro <iglo ofrees, caractn. |
| Tislicas mds eyolutivas y ayan
zidas que otrog artistas vas
edades v su propia concep. |
cidy estética les haen abarn. |
| e=r comn mAs, morigerados. |
| La exposiciin que hoy ||
IS¢ inBugura  suteriormen.

o ol el s
i ;—;nrw v

) en Ly Sorena,
tanto por las firsiay de lus |
artictag participantes evasito B
71 Ia varledid c. tendéncias
| ate so agrupan, i
! Ea erjnlesy &
i 570 1ra dando, g
Men'ony del




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

IC/IP T.k 174

i

% Yorx compeaders iR de 700

_.,i[p esta yenta % ftnuteres

 Jmins” cuardo ellos son veprs |
* Eentativs de las tendeacips o |

¥ o tos aTiintas del glglo FIX,

T opey  GInkyAnres  cnumeracionts

A .
A\EQE

ICE-F-18-53
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DIARIO EL DIA

b
cuestionah

2 idr- Agosto de 1960
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