CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

IC/IP

T.A.73S

LI O I A e W | l\:l\.l"f—!_l'_'




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:;

Ic/1P I.A.1M3

The Museum of Modern Art Archives, NY

—

Liz.aa&jl ¥

(!
[

[ | Y
L CQYZ aunt e f'/

Wtﬁ = Alpiene cain
o




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

IC/IP

T.A.1"T23

P ANV A A A




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/1p T.A.T3

- P FE i 8 G N kel liNMVL LA A [ AYE

The Museum of Modern Art Archives, NY

republica de

museo de bellas artes o i 168

; DRAFT REPLY MY SIGNATURE__
0, é & / DRAFT HEFLY YOUR SI6 e

ACTION AS REQUIRED —_—
SEE: WR RP

nNO PEPLY NEC;..‘;‘SRR!I e
Mr, Richard L, Palmer w{i .r\..j.- Fe 6
Administrative Director L

i SATION COPIES TO:
Circuletin Exhibitions %2
The Museum of Modern Art

11 west 53 street — e e ——
?

New York, N.Y. 10019

_..——-__——__.-—-—-‘

Dear Mr. Palmer:

I hope you have already all photographs teken by Mr. Jim;Creskey at

the opening of the exhibition CEZANNE TO MIKO and. I.am-sorrysto tell
you that the color slides of the Caracas installation turned oututo

be to0 bad for printing.

Meantime'I got a complete set of clippings which I enclose.

Mr. Arroyo is at the moment in Europe and will perhaps see.yousinm

New York “( beginning of October ), on his way back to Caracé.s. He could
give you 'all the informations about the exhibition which you still may

need.,

With best regards

Sincerely,

Gexd Leufert
Curador Gréfice
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{r@eptember 27, 1968

v roMr, Miguel Arroye C.
7 Directox
Museo de Bellas Artes
I\ -Parque Suere los Caobos
Ceracas, Veneszuela

T

iy compegtion itk mouxr chow of & bob
3 _ ; JoLr showiug of the exidbition CNZAMNE TO nDD,

o ® YIrmnsparenciss wire sk to you
_large pecket of press clippings on
tion's Caracas showing which arrived
We shall put our tramslater te
:@-—-‘” are now in process of preparing
ticles which appesred in the Latim
. _ﬂ:;" LA %
£ y we have ot yet received any photoyraphs taken at
your opening of exhibitfon, nor do we hsve any color slides
u-m;nqegé% uld you let me kmow if it will be possible
for you to send u {s sdditional photographic material as we

. gch went it for our records. We plan to show slides
of &l ¢ rn%ui:n {5n6 OF ‘tHe exhibition at the November

PO m_g:!’ The International Council.

£

The final showing of the exhibition, at the Center for Inter-
American Relations here in New York, has now clesed and the

Lo exh ion is now beiny dismantled and individual loans returned

"\\i..t0 their owners. The overall condition of the exhibitionm is

Cdr ':1’.9?.'.‘-1 m nd we have detected omly a very few, and relatively
minor, damages.

With best regards,
Simcerely,

Richard L, Palmer
Administrative Ddrector
Rirculating Exhibitioms

RLP :wah

Lisid
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Septenber 13, 1968

Mr. mmo Ce
Director
Museo de Ballas Artes
Augos (PEPQUe: Suere los Caocbos
" “m,m
M. J
Mre Mm- Arroyo:
| PR
..-.,.r,‘h Mmmmum exhibit ion CEZANNE TO MIRD,
2 a0 o0y color transparencios were sent to yous

Matisse: The Blue Vindow

The Black Rose

| o oul
tha rece

e wvevra vy
r’H—J i te wig

Z“F« ?Jmin mﬂamhnthdl Mtom

final mm

\.ll‘:

*B - m. r... _-'.—.
Circuleting Exhibitions
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August 28, 1968

Mr. Miguel Arroyo C.
Director

Museo de Bellas Artes
Parque Sucre los_Cacbos-
Caracas, Venezuela '~

nmission

I'YPE OFf WRITE PLAINLY WITHIN BRD¥ DER - DO NOT FOLD
Dear Mr. Arroyo:

Thank you for your letter of August 21 and Bhe enclosed check in the
amount of U. 8. $2, 089. for the 2,000 additional copies of the CBEANNE
TO MIRO exhibition tatalogue which you ordaved, | I have sent your check
&n to our Treasurer's Office and expect that they will send you direct .
‘the receipt ‘you requested. —— = ——

We were very pleased with your attendfnce figures anp;‘ihall 1ook
forward to a full publicity report in the near future. I hope

Jim Creskey will bring back pPhotographs taken at the opening of the
exhibition as well as color slides of your installation, which I under-
stand from Waldo was especfally effective. The exhibition will have a
final, brief showing here in New York at the Center for Int.nr-m:_iu!n
Relations and we hope to install 'a gelection of photographs of each
Latin American showing, along with quites from the press in each city,
to give the viewers here a bettey {dea of the duccess of the tour. If
Jim Creskey does not have this material on the Caracas showing, I should
be very grateful if you could rush it to s, '

Our arrangements have been made dnd confirmed to collectishe exhibition
at the airport this afternoon. I shall let you know if all goes well.

With best regards,

Sincerely,

Richard L, Palmer
Administrative Director
Circulating Exhibitions

RLP:wah
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= Miguel Arroyo !
Museo de Bellas Artes 35
Caracas, Venezuela Via

1 5
- s

"kC

ON BEHALF OF THE MUSEUM OF MODERN ART AND ITS INTERNATIONAL
COUNCIL WE SEND OUR BEST WISHES FOR THE SUCCESS OF THE
CEZANNE TO MIRO EXHIBITION AND HOPE IT WILL BE ONE OF MANY
OCCAsg‘IONS BETWEEN OUR TWO MUSEUMS.

BETH STRAUS AND BATES LOWRY

International Council 336-001 August 1, 1968
WUI 1272 Send the above message, subject to the terms of Western Union International, Inc.
set forth in its tariffs on file with the Federal Communications Commission.

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER —DO NOT FOLD

. - -..
L -

g e e e e AECEES = i

e ey ey e ey =4

: f’f\N‘:STEF{N UNION IN ERNATIONAL INC. a
' 7’ To get fast, dependable service, write in ]_ Via W. U, CABI.E i her_| >~
& 5 A
Cetiens DTF LT %MGE ! MOMA
e Alfredo Boulton .
Apartado 929
Caracas, Venezuela Via

ON BEHALF OF THE INTERNATIONAL COUNCIL I SEND OUR GRATITUDE
FOR YOUR EFFORTS ON BEHALF OF CEZANNE TO MIRO IN CARACAS AND
WISH YOU GREAT SUCCESS.

BETH STRAUS
PRESIDENT

International Council 336-001 August 1, 1968

WUl 1272 Send the abave message, subject to the terms of Western Union International, Inc.
set forth in its tariffs on file with the Federal Communications Commission.

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER —DO NOT FOLD
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July 18, 1968

Mr, Hans Neumaon
e¢/o Montana C, A,
P. 0, Box 3654
Caracas, Venezuela

e

_ Dear Hams: ot ' b - .

My assistant who handles the financial details for our program
“has’ reminded me that I should write you regarding your

contribution for the §750. fee for the Gorky/Motherwell exhibition.
When I last wrote you on February 9th, T was uncertain whether

you wished to make a direct contuhttnu in this smount to the
International Council, or should we send you an {nvoice in this amount?
As 1 haven't heard from you ugudi.ng this, could you let me know

what you mld prefer? .

1 hope you will be in Caracas for the opening of the CEZANNE TO MIRO
exhibition, I will be coming for it and will be grriviug on July 26
in case Miguel c#n use any help with the installation or other .
matters, It has beén an astonishing success in both Buenos Aires

and Sentisgo -« over 190,000 saw it in Buenos Aires .. l'd I L
forward so much to suing it in Caracas. ik,

Monroe Wheeler told me of his enormous pleasure in seeing your
collection, He will be coming down for the opening, too, a few days
after 1 arrive., I am bringing not only my wife but y children (mot
so smell: a boy 15 and girl 13) because I think it's time for them
to see their first foreign country, We're planning to spend a few
‘days in Margarita after the opening,

1'11 hope to see you soon, and in the meantime would appreciate it if
you would let me know how you wish to hamdle the comtributiom,

Many thanks and wermest regards,

Yours,

Waldo Rasmussen

Director
Circulating Exzhibitions

- Miguel W, Arroyo A, /
Director.
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Hotel Avila |

Caracas, Venezuela

Dear Sirs:

This is to confimlrersemtiam made by our Director, Waldo Rasmussen
in telephone conversation directly with you today.

Reservations made:

1. One double roau - single occupancy for Waldo Rasmussen
arriving July 26. From July 26 to July 31. .- ! snewer
Double occupancy from July 31 to August 6.

2. Twosinglerooms - FromJulyB].toAug\mté.
For Mark David Rasmussen and . kan ‘
Lisa Rasmussen
luenos Af res
3. One single room - for Houroe wheeler-miﬁng J'uly 30 through
+ .. August 6. :

It is understood that these accommodations were confirmed by yow this date.
Respectfully yours,

Victor N. Smythe .
Cfl.rculating Exhibitions

~  Miguel ¥ Arroyo ;/
Difector,

yi
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Mr, Richard L, Palmer
Administrative Director
Circulating exhibitions
THE MUSEUM OF MODERN ART
11 West 53 Street

New York, N.Y.

Dear Palmer
As my english is rather poor I will answer
your letters in cablegraphic manner,

First of all I want to thank you an Mr, Wheeler for
sending me photographs and plans of the installation in Buenos Aires
they, no doubt, will help for out ewn installation.

I do not think we will have humidity problems in Augst
but we can use dehumidiféig it is necessary,

We received the documents for the catalogues and the;
Instituto Nacional de Cultura y Bellas Artes is taking care of the
cleareance,

Did you have any news from Chile. Yesterday I spoke
to Mario Caraccioli -by phone- and everything is arranged. The paint-
ings will arrive at Maiquetfa the 23rd of July at 3 p.m.

Soon you will receive the cheque for the additional
catalogues,

Did Waldo received my cable,in case he has not re-
ceived i please tell him that Alfredo Boulton will arrange every-
thing concerning Margarita,

Best regards to you, Waldo and Mr, Wheeler,

Sincerely .
L /“‘/{/z«»/?»(
~ Miguel 7 Arroyo -/
Difector,

MGAC/as. 3 /'..
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July 16, 1968
lir iaulhl.i.n.h
W. R. Keating and Co., Inc.

90 Broad $t.
New York, N. Y.

Durlmu

Enclosed are six copies of tho boxlist for the catalog!a inserts of the
CEZARNNE TO MIRO catalogues in Spanish. As I told you yesterday, these
inserts are going to Caracas, Venezuela in connection with the showing
there of our exhibition CEZANNE TO MIRO. The inserts should be sent by
air IM emip.d to:

mmo FACIONAL DE CULTURA Y BELIAS ARTES
NED Wi CARACAS, VENEZUEIA.

The case is: ready for 'pick up at Santini Brothers warehouse. Would you
let me know when this will be effected? Also, as soon as you have ship-
ping information would you let me know wo I may cable shead to Caracas?

Purchase order #23070 wes issued to cover air freight Wmm__--__

cm and fees for this shipment.
'J.'hil_ shipment should be scheduled for this uak..
Regards,

Victor N. Smythe
cn'culating lxhibitiuua

ﬁnl.awn: !aulhts
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 245.3200 Cable: Modernart
July 15, 1968

CONSIGNEE : INSTITUTO NACIONAL DE CULTURA Y BELLAS ARTES
CARACAS, VENEZUELA.

Exhibition: CEZANNE TO MIRO ( ICE F 111-67)
An exhibition organized by The International Couneil of
The Museum of Modern Art, New York.

CONTENTS : 4500 catalogue inserts of the exhibition in Spanish

TOTAL NUMBER OF CASES: 1
TOTAL CUBAGE: 2.5 cu. ft.
TOTAL GROSS WEIGHT: 74 lbs.
TOTAL NET WEIGHT: 58 1bs.
TOTAL VAILUE: No value

CONTENTS 2

DIMENSIONS NET WEIGHT GROSS WEIGHT CUBAGE

e i i e L) 58 1bs. T4 1bs. 2.5 eu. ft.

Case contains L4500 single page catalogue inserts of the CEZANNE TO MIRO catalogue.

Thege catalogue inserts are being sent to Caracas, Venezuela for use in conjunction
with the showing of the CEZANNE TO MIRO exhibition at the Museo de Bellas Artes.

These commodities are licensed by the U.S. for ultimate destination VENEZUEIA.
Diversion contrary to U.S. law prohibited.
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July 3, 1968

. f@ml Arroys

Avt
Pamﬂ%n& G‘fﬁ“

Caracas,

LAwy PTIUES 1

Dear Mc, ATXOYOL. .. ...,

ne 17 shou: the Carveces howing of

' chiangs 'his dcheddlé snd to'west with
ﬁh:i T anderstand e folt
e Garacas shoving of the

B S
% X kr}: FE h. ou are trylng to find qmw ﬁ*tolﬁ

Zoh:cruwi 1Ey p'cofog!l in !ﬁl 1lerfes.”

Th “ﬁu .,lpi‘ {:v “york" mmmm vhich ﬂg mm

&n tion ';iw‘ﬁm in Buen *lu&;rbm. -
Tou Bate.2 e BRI ol AYIAINe n'Gutiieven g s ey Y
Mr. er has marked the plan and numbered the photographs to give you a
clearer idea of the sequence ip which thc uhi.buiun was .tnlul.l_ld 1:1 Argentina.

L3 b ESat the tTewt

uuﬁ";j_t.p‘gg.;‘ _z? ﬁ!- w Eny further mmm“ o peetnas

aF i " o T

v o ¢ feed re coupleted, p will, =& wous
81“”’1,’:. n o rey y ot i B igpis S rTe s t v

'z me " “th E TO MIRO exhibition
!:rhorg%zg _ ﬁ!{@w‘fﬁ :3‘%&, Ymiitt.wi%“ ife ‘were delighted 'to" "
a8
T

pre

- e e,
L]

wscid L T i o a0 conshugies ek
M‘t’r‘t o ; ol . " i Ghda w#t
Circmtm mlb%tim L oW 8 # 4 wel g "::\-“
Enc losures: nlngk and white photos Fal

' Floor plan
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J CRESKEY (send’ to Sentisgo)
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ACE-7-111-67 CARACAS
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_ i > A ' ¢ T o Ne. Jonie
g £ ; il!'i- imiag with the cahidition
L X in recury ful!ar informatios

F oy X TR

Mr. Miguel Arroye C,
Director
mi!*"l”m Sintieer ¢ recalving your osblae of
Parque Sucré Lo# Ceobe® 00 o nlld wen e e Caeses ew
ﬂ!‘un mll o arhed that ba 190 you tmew direst chowld
r s T . o Latooms eithar price s your

m* mf . aLuy 50 any sapa, Mr, Vheeler wiil b

i & Bantingo wemi moni v the el ‘,uw closod s
M "mmuunumnmmmmﬁ
“the T0 MIRO exhibition, 1 was pleased slso to have the sigued
"and dated copy of the exhibition contract and have noted the various
rquu—gt ﬁt;:tr will not be able to meet: although we did
d ‘on the telephone some weeks ogo, I hope that
i&‘ y still’ uum the matter of how the works will be humng im
m‘ leries as pending until & wember of our staff is able to
- your regular installation system first-hand,

"With ‘the receipt of the Museo's $2,000. check, which was also
_gla_ d in your letter, we have now received the full $17,000.
“eontribution of the Venezuelan sponsors towards the costs of the
exhibition, Thank you for semding it in advence of the date we had
requested,

1 bave !nﬁrn’nr to our Publications Department the text for the
_ cpﬂprh e fnsert, It will take several weeks to produce
'we shell have to semd the printed copies dowa to
,-p g air mtﬂt once they are coupleted, We will, as usual, wire
sdvance information about the shipping arrangements we eventually
make for the inserts,

1 am enclosing our imvoice, in the total amount of §2,089., for the
2000 additional copies of the CEZANNE TO MIRO catslogues which you
ordered. We should appreciate receiving your check for this amount
at your convenience, Could you also let me kmow by mail when the
catalogues are delivered and if they all reach you safely: they
are insured during tremsit.

Although we #till expect that the emhibition will be tramsferred
from Santiago to Caraces on July 20, I have not been able to learn
anything more specific about the Chilesn Airforee plane's departure
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Nr, Miguel Arreye C,

or arrival times, 1 shall send & copy of this letter to Mr. Jemes
Creskey, the member of our staff who 18 remaining with the exhibition

in Santiago, to urge him to try agais to secure fu
about this matter.

1 cabled Mource Vheeler im Samtisge after rece
late last weak to advise him thet you would mot
June 25 and 26. 1 alse asked that he let you
it prove possible for him to come to Corscms
doparture or after your return, In sny case
flying dowa to Santisgo next month before
could probably stop off in Carscas to meet
way. I will write more about this posdibil
returns to New York later im the week,

I have notified Pan Americem Airlines snd our
bmmtuph-unmmﬂmh
on August 28 and space has now been remerved

on that date.

With best regards,

Sincerely,

Richard L. Palmer -
Administrative Director
Circulsting Exhibitions

Enclosure: Invoice
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AGRADECIMIENTO

El deseo de mostraren nuestro Museo esta exposicidn
cuya excepcional importancia no sélo radica en su calidad, sino tam-
bién en el hecho de que por primera vez se exhiben en Venezuela o-
brus de Beckmann, Boceioni, Ensor, Magritte, Malevich, Mondrian,Seu=
rat y Tanguy, se ha visto cumplido gracias a la entusiasta colabora-
cidn del sefior Alfredo Boulton y a la generosa contribucién de 1las
siguientes personas e instituciones:

Sr. Anzola Montauban, Eloy

Banco Central de Venezuela

Banco del Caribe

Banco Obrero

Banco Metropolitano

Cervini, Angel

Compaiifa Shell de Venezuela

Creole Petroleum Corporation

Fundacidn John Boulton

Fundacién Sédnchez

Gonzflez Gorrondona, José Joaqufn:

Mavesa S.A.

Mendoza, Eugenio

Rodrfguez Landaeta, Carlos

Rojas, Rodolfo

Sequros La Metropolitana S,A,

Tabacalera Nacional C.A, IO i

Venezolana Internacional de Aviacién S.A.(VIASA)
Sr. Vollmer, Alberto

Para todos ellos y también para The Iﬁternational
Council de "The Museum of Modern Art, New York™ va el conmovido a-
gradecimiento del Museo de Bellas Artes,
Caracas, 4 de agosto de 1968
Miguel G, Arroyo C.
Director,

MGAC/as.
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Mr. Richard L. Palmer
Administrative Director
Circulating Exhibitions
The Museum of Modern Art
New York.-

Dear Mr. Palmer:
As agreed I enclose check N° 624905 of the

First National City Bank, made out to The Museum of Modern Art, New

el

F

York, for the amount of two thousand dollards, the sum submitted by

;3:.5‘/7/:7'7 .7"-" ,ﬂlg]f}u

i
Ry,

the Museo de Bellas Artes as its participation in the exhibition "From
Cezanne to Miro". I am also enclosing the contract, duly signed and
sealed, as well as the insert which must be printed in the catalogue.

Furthermore, and just as I told you over the telephone, we

A& 2y

will not fulfill the following stipulations in the contract:

&iv

Gt bﬁkf{;Za’éi 2:

No telephones will be installed in the galleries since the
. police guard will employ walkie-talkies to contact directly

police headquarter.

The paintings will be hung from the structures which the Mu-

-4

(2314’('4:.(.

seum employs and no nails will be placed in the walls,

/73-’ ‘-”}-‘47.}/;/_ ;(_,fz,d( Le "

Aale.
o/ u fcf;;c. P

No publicity posters will be printed for there are few places

in the city where one could place them,

{Zf Jece /(14 Vot T

The transport vans will observe all traffic regulations,stop-

ping at intersections whenever the red light indicates,

.
» L eade.
e

With nothing more for the moment, I remain, sincer}}yE= ;s
> - e L U F I
P22 g Fo N . Lo
Miguel G, Arroyo 3 v >
Director.
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ce: Mr, Wheeler
JC (mail to Santiago)
WR

RP
agE-F-lll-G'f Caracas
RT

Eircl.
June 12, 1968 grons

Mry,. Miguel Arroyo
Museo de Bellas Artes

Papque. Sucre los (aolos
Caracas, Veneruela '

Dear Mra Arroyo:
I had a call from Pan Anerican Afrlines ‘yésterday which reminded.,
me.that I must give then & final answer very socm about the date

on which we plan to return the CEZANNG 70 MINO exhibitdon from. .
Caracas to_MNew York, Pan American must make & special application
to.secure clearance for James Creskey, the young man we nired to
agcompany  the exhibition on its four, o return toNew York on.
the same cargo plane with the shows this application must be

made. a full sixty days in advance, thus the urgency in making a
decision about the' date.

As you know from my letter of May 2, we have the choice of
returning the exhibition either on Pan American's August 26 or
August 30 flight. Unless you think it would be unwise, we would
hope the exhibition could be dismantled and repacked in time to
be returned on the August 26 flight. If it returns on the 28th,
it would reach New Tork on a regular working day and greatly
simplify our arrangements for receiving it. Although we can, if
avsolutely necessary, arrange to receive it over the weekend, it
js much more complicated and terribly costly since everything
must be done on overtime, I hope I may hear from you very soon
advising whether you feel it is safe to count on an Augast 28
return date.

I am enclosing a copy of the catalogue shipment's boxlist for

r advance information. The shipment leaves l'riday aboard
the SANTA PAULA and our agents - W. Il Keating and Company Inc.,
90 Broad Street, New York L = will airmail you the original Bill
of Lading and such other papers as you will require to secure the
release of the shipment.

¥r. Monroe Wheeler, Counsellor to the Trustees of our luseum &and
the director of the CEIANNY TO MIHO exhibition, is leaving this
weekend to attend the opening of the show in Santiago. We felt it
would be advantageous if you could meet Mr., Wheeler to discuss the
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extibition end-your ideas [or the installation ete. in =dvance
80 I have asked 1f he could stop in Caradas oh his return from
Santiago ana he has agreed to do go. Mr, Wheeler would arrive
in Caracas om June 25 and leave on the 27th. Could you kindly
let me know by eable if you will e in Caracas cduring this period
80 that I may let Mr. “heeler know in dantiago whether he should
definitely plan to come to (aricas or not?

If you will be in Caracas and can meet with Hr. Wheeler on either
the 25th or 26th or both, could you immeciately reserve a room

for him &l the Hotel ‘vila or another suitahtle hotel of your chtolces
Hr. Wheeler would“plan to-ddvise you direcily by telegram irom
Santiago of his Qdght andexpectet time 0f arrival on the 25th.

I shall leok forwird to haviwy your usbléd response to this
letter and hope to have a letter and the signed contract sometime
soon as well,

With best regards,

fincerely,

Richard L. Palmer
Administrative director
Cireculating Exhibitions

Enclosure: Catalogue boxlist
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MUSZUH OF MUDER]

.I{'

MIGUEL ARROYO W ; R
MUSEO DE BELLAS ARTES g WUC, June 19, 1968
CARACAS (VENEZUELA)

APPRECTATE CABLED REPLY MY LETTER JUNE 12 PLLASE ATWISE WHETHER
YOU WILL BE IN CARACAS AND \BLE DISCUSS CEZAMNE MIRC
EXHIBITION WITH MONROE WHEELER JUNE 25 AND 26 stop DO YOU
AGREE TO OUR PROPOSED RETURN OF THE EXHIBITION ON AUGUST 28
stop SIGNED OONTRACT STILL HAS NOT ARRIVED HERE REGARDS

1

MODERNART

Charge:610-625-824 cc: MW (hold), WR,RP,JC (snatiago)¥ ;ﬁ? ICE-F-111-
i > caracas
- Send the above message, subject to tha terms of Western Union Imcrn.‘.t:onai_‘fnn. = &
WUl 1272 (R5-86) i = : X - circ.ecreen
set forth in its tariifs on file with the Federal Communications Commission. o

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD
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WR, RP, MW(hold)
cc: JC(Sant.), circulate

File: ICE=-F=111=67 CARACAS

Ly LP-€9€ |1B2:yOH BlA 4]

NNNN

ZCZC DA2483 RMD4337 VBZ0O766 SBG 85 LU
URNY CO VECA 026

CARACAS 26 19 1700

PALMER
MODERNART NEWYORK

£
e
8))
o
a
bt
8
G
=
&
=

EXHIBIT CAN BE RETURNED AUGUST 28 STOP ILL BE OUT OF TOWN

FROM JUNE 25 TO 29 STOP LETTER CONTRACT FOLLOWS

L7 1P-€9€ ||BOIYOY BIA A|day

REGARDS ARROYO

cer WKE
ev

COLLN PALMER MODERNART 28 ILL 25 29 DPHD -

(Ce=F- J) )-E7

slobal Telegr m

for the CAPRCRY INBETE 198 wes —m g
nead several weeks to produce here. In case yoa did mail
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RSN (SANTIAOO)
%
(TrT-Fe111-67 Caracas >

aracas
T ey
green

June 5, 1968

ire Hlguel Arroyo
['irector

Huseo de Bellas Artes
Parque Zuere Lom (aovos
aracas, Venesuela

ear 'r. Arroyos

Y& recently corpleted owr revision of the CUZANNT TO MIMO
exbibition's boxlist, which contains cosplete packing
detailsn, and | am now able to enclose two coples for your
advance information. Flease note that the values of the
works are listed for customs and insurance purpsmes only
and should otherwise be rejarces as striotly confidential.

Following our telephons conversation, 1 wrote to regquest
that “antiago advise you of all pertinent details as soon
as it waa possible Lo deternine exmctly when on July 20

the Chilean Alrforce plune would depart with the exhibitiom.
I have asked the two members of our staff wno are now with
the exhisition to followeup an this matter as well and am
sure you may count on recelving the information you need

in order to set up your own local arrangements a= soon as
it is availlable,

We are plaaning to forward your catalogues for the
exbibition = L,500 all told = %o La Cuirs next week, They
will leave liew York on the Grage Line's ANT. FAULA on
June 1. The shipment will be consigned as you instructed
me over the telephone and our sgents will Alrmail all of
the shipping papers directly to you so thai you may make
vhatever arrangomente are necessary in advance. OUnce the
shipasnt hae left, we viil send cur invoice for the 2,000
additional catalogues you ordered and the pro=-rated share
of the shipping and packing costa.

1 look forward to recaiving your letter snd the signed
exkibition contraet {n the near future, Also your text
for the Caracas insert for the catologue which we will
need several weeks %o produce here. In case you did mail
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Hre Miguel Arroyo June 5, 1968

your letter and the other material as you had planned to

Go just after L epoke to you on the telephone, perhaps
you should alr mail dupiicate coples.

nfortunately, the first set o photographs of the Huenos
idres ingtallation wers inadequate, I have therefore
ordered & set of photos ol the New York installation of
the show and will rush them to you next week, I hope you
¥ill not hesitate to let =e know 1f there is any other
infomantion or materisal you noed.

ith Nest regards,

incerely,
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ce:  Wi(Hold), RP,\ZCF-F-111-67 CARACAS
eirculate, green

Hay 23, 1968

Hre. Allredo houlton
er.rtado 925‘
Caracaa, Venezuela

lear Fr, HBoultom:

1 regret the delay in replying to your letter of April 30 to
aldo Lasmussen which arrived here a week or so alter his
departure for focuth imerica., 7T read the letter quickly when
it came in on May © and mistakenly thought you had asked him
to recosmenc someone to write an article for Fl JFarol about
the CTZARND 10 MIr0 exhibition. In the meantime, I had asked
several crities if thay would be inter-sted only to find
most of them already over-gcmmitted and therefore unable to
take any new assignments. Upon rersading the letter again
yesterday, I realized you had suggested that Waldo consider
writing t e article himgelf and, of course, he will have to
answer direetly sbout this possibility.

A copy of your letier was forwarded to “aldo in Buenos Aires
almost, two weeks ago but I know he has been oxtremely busy
there 20 it is possible he has not yet hau an opportunity
to reply, In any case, you can be sure that I will bring

it to his attention when he returns, Should he be unable to
write the article himself - and I do doubt seriously that he
will have the time - I have found one person who would be
interested,

In cape you have nol already read accounts of it in the Latin
American press, [ must tell you that the Buenos Alreas showing
of the exhibition wss a tremendous succesas. The Museo liacional
sold out the four thousand copies of the catalogue they had
ordered within three days and we are nov in the process of
printing & second edition, I cabled Mr. Arroyo about tids
matter yesterday since I thought he might wish to order
additional coples at this time: T doubt that we would be able
to reprint yet another time.

Members of The International (ouncil and the Huseun's staff
who were in Duenos Aires for the spening of the exhibition
are Just beginning to return to the eity and all reports




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder;

IC/ 1P T.A V1S

The Museum of Modern Art Archives, NY

Kr. Alfredo dJoulton May 23, 1768

indicate that the exhidition is ere-iing a resl sensation in
Buenos Adlres. Valdo told me on the telsphone on Menday that
people line up in front of the Mureo Nacional every day -
since the crowds are controlled very strictly in the
galleries - and that the average dailly sttendance has been
between 4,000 to 5,000,

1 hope you will let me know if there is anything further
I may do for you before 'aldo returns,

Sincerely,

liichard L. Palaer
Administrative Uirector
Circulating Kxhibitions
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s)_rc, ICE~-F~111-67 CARACAS,
CEZANNE TO MIRO FILE ¥ (1ce-F-W=(1 CAEACA Circulate V$

R. Palmer

May 22, 1968

Telephone conversation of today's date with Miguel Arroyo

Miguel Arroyo, Director of the Museo de Bellas Artes in Caracas, telephoned

me today to discuss the contract for the CEZANNE TO MIRO exhibition which I

had sent him some weeks ago. He had gone through the contract thopoughly and
found only a few points about which he had questions. Ne noted that they were
not planning to print a poster and I told him this was not a requirement for his
taking the exhibition: I pointed out that we had maationed this in the contract
only because we wanted to approve any poster designs, He also said that they do
not normally nail into the gallery walls but use instead their system of hanging
rods: I told him that if his present system was safe I thought this would not
prove a problem,

The police or guards in the galleries will be in touch with the central police
station by walkie-talkies, rather than by means of gallery phones (which they do
not have): I told him this was agreeable. Mr. Arroyo noted that it would be
dangerous for the caravan coming from and going to the Airport not to stop for
traffic lights: I told him this was alright and that Buenos Aires had also told
us they could not adhere to this requirement,

Mr, Arroyo will now sign and return the contract with a covering note listing the
variations we discussed on the phone.

He also requested 2,000 additional copies of the catalogue. I pointed out again
that they would cost $1.00 each and advised him the Venezuelan price could be
increased slightly to cover the difference,

I told him that I expected we would be able to ship the catalogues to him within
the next two weeks or so, He asked that they be consigned to:

TO: INSTITUTO NACIONAL DE CULTURA y BELLAS ARTES
CARACAS, VENEZUELA

All shipping documents should, however, We sent to Mr. Arroyo at the Museo, .
I told him we would ship by ocean freight and he simply requested that we make sure
the catalogues arrived well advance of his early August opening date.

Mr. Arroyo will mail with the contract the Spanish text for the Caracas insert for
the catalogue. 1 told him we would probably send the completed inserts to him
separately and that he would have to have them put in the catalogues in Caracas.

Mr. Arroyo noted that he plans to use (and that WR had agreed) the galleries marked
as 7,8,9 on the Museo's plan (in my office). Thev are situated together and will
allow for most efficient security precautions., If the exhibition requires more space,
Mr. Arroyo will use instead two very large galleries - 9 & 13,
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MIGUEL ARROYO
e have “MUSEO DE BELLAS ARTES v .w s the prismipal spondes
of the '.ummmcm terc W}, May 2k, 1968axascas, w
ot e GARACAS wm s & M ie abour the show for the
Spenish edicion ol TS 8 o the Uresle Patrolews
.'-a:pan - SINCE BUENOS ﬁu‘ SOLD m mmmmmz
~ove 1 AN THREE DAYS WE ARE REPRINTING IMMEDIATELY stop PLEASE ADVISE
news 4 f:m DIRECT CABLE XF YOU WISH T0. .ORDER MORE COPIES ROR -
#f the - GARACAS AS WE MUST GIVE PRINTER FINAL ORDER TODAY stop SINCE

SIZE EDITION SMALLER REPRINT COPIES WILL BE ONE DOLLAR EACH
Liw ew FLUS SHIPPING COSTS FROM NEW YORK '«sa' pecson o @0 the sroiole
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May 10, 1968
Mies Lucy Lippard

46 Grand Street
New York cu:y, New York

nur hlyl

1a v} B LSS S

m MM by h. Altrd l-ulm, vb Ll the prhnnl sponsor
of the CEZANNE TO MIRO exhibition's forthcoming showing in Caracas, to
‘wecommend someone who could write am srticle about the show for the
Spanish edition of THE LAMP, a publication of the Creole Petroleum
Corporation. We receive the Bnglish edition of the magasime regularly
here: it 48 a hendscome publication, about the size of one of the weekly
news -qnuu, which is du:dhtd free, I have no idea of the sisze
‘of th cimlm A

mmzmmmmuummmmmm

since you wrote all of the texts about the individual works for the

catalogue/ Mr. Boulton did not mention their desdline but I should

they would probasbly meed the text before the end of Jume, They want

article of about 6 typewritten, double-spaced pages amd are willing to
that

think
an

pay $100, Please let me know if you are interested so 1 ask
/Mx, Boulton to put the magazine directly in touch with you: if you thimk

H
the fee is too little, I see no reasom why you couldn't negotiate it with the
magazine,

1 look forward to hearing from you about this matter as soom as it is con-
ml.nt.

Best usllia.

Sincerely,

Richard L, Palmer
Administrative Director
Circulating Exiibitions
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May 2, 1968

Mr. Miguel Arroyo
Hdreactor

MYuseo de Bellas Artes
rarque "ucre Los Caocbos
Caracas, Venezuola

Joar MHr., Arroyo:

in the “panish checklist mailed to you earlier, the following
corractions should be madat

for Chsanme, Boy in a Red Waistcost (Muchacho con chalseo rojo)
Coleceion priveda, llew York

ploase read: The Museum of Modern Art, lew York, donaeibn David
Rockefeller (donscidn retenida de por vida)

for Derain, landecape (Paisaje)
Golecedbn William 5. Paley, New York
please read: Colsceibn Mr. y Mrs, Willism 5, Paley, New York

for Gaw;uingn’rlhitian Landscape (Valsaje Tshitiano)

Colsccion Willism 5, Paley, New York
please read: Coleceifn Mr, y Mre, Willigm °, Paley, New York

Yours sincerely,

Judith von Daler
iditorial Assistant
Circulating ixhibitions
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May 2, 1968
_ : of tha exhibition's
Ht. l!i'llll lm" . k ey s Do
Museo de Bellas Artes
Parque Sucre Los Caobos
Caraces, Venezuela

[Dear ¥r. Arzoyo:

Thaak for your cable of April 23 and your letter of April 18, the latter
Of which arrived here only on the 29th, Wsldo has siresdy departed for Sentiago -
_weat there to plan the imstallation of & collection of Amevicsn painting and
tulpture in the United States Embassy Residence and to confirm various arrangesedts
' ANNE TO MIRO exhibition « and will them go o to Buenoe -Aires for the
81 opening of the exhibition on May 13. 1Ia bhis absence, I am writing to
¢ our formal comtract coverins your showiag of the exhibition and to bring *
ou gm-;a:ﬂ.,m-,lhwm; which we should appreciaste receivim: your
at esrliest possible moment.

) 1 dobtlese kuow that Jir. Alfrede Soulton has already send his cheek in
o “: ? »000. to cover the initial psyment of the Carscas contribution

' hibition: the $2,000, belance may be forwarded at your couveniemce
Catacas opening of the exhibirion in August, 1 believe Weldo probably

sed most of the points covered in our contrsct for the exhibitiom with
n he was in Caxacas. Im any case, L have enclosed the original end one
the contract and its various attachmente. Hoth the orisinal sud duplicete -
en 81gned by officexs of our institution and I would apprecite it 1f you
o 8

also sign, have your corporate sesl affixed snd attested, and return the
original to us, retaining the duplicete copy end attschmants for your vecords, '

W Contract covers ell of tlit'vnh:ul'o‘rzantntloul and finsncial points
m}m in the Caracas showing of the exhibition, Would you note particularly
SRk . — - :

1, Contract item 2, The August 4-25 detes are those for whieh Waldo
: ssid you were planaing to schedule the exhibition and we have already
printed them in the catalogue, Would you confirm specifically that
they are cerrect? : e cxtalogws, wiah
« Contrect item 3, Please list the official Venesuelan sponsors of
,the exhibition im the spsce provided. el

Contract item 6., Please advise if any of the SECURITY MEASURES to
be taken in comnection with the showing of the exhibition im Carscas
present problems for you. May I peint out particularly that it is
absolutely essential that two vans be used to carry the exh

from the Caraces airport to the Museo and for the returm to the
airpert, Our insurance policy PROHIBITS CARRIAGE OF MORE THAN MALF
OF THE SHOW ON ANY ONE VAN,
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ige ' o CrectiLeng
=3

4. ‘Gontract item 7.c. (Venezuelan sponsors expesses) = . .. ...,
This section asbout building repairs was added specifically te
cover repairs necessary in Santisgo but we would naturally expect
that your imstitution would meet the same stamdards. . .. .. ...,

Gontxact item 9. I have attached to the dm.lslh:iﬁ;hi 'ﬁ%

contents a separate listing of those works vhich may mot be rep L
> ok wsed in any mannex for televisiom programs. seert we printed
: 1 = " X 1 v . wellove ¥Walde
T “eyw oY

-t e

PORS . you wigh as 5 . d g plo 5 T
Shipment of the exhibition to and {row Carecss pasion e sosi ke poseible.
the azrangements Waldo is now discussing in Saatiago are those regavding

tramsportation of the exhibition from Ssatiago to Caraces, You may have heard

ditectiy,; either fvem Weldo or frem Mz, Maxio Caxriaccioli (whe is the W

Geordinator £ot the special Ad Hoc Committee set up for the exhibition in Sem tage)

abowt the possivility of waing @ Chilesn Airforee pleue for the tremsit. ‘3 .

cese, this matter is wow under discussion and will, hopefully, be settled in

the next week or so. I will, st the earliest possible moment, let you kmow what ar-
= *&HM”M exactly when you may count on receiving the show ia

Al rhough either Wala 1 will rita Yo [ R ] SUE & ¢ . ¥y

We have already had preliminary discussioms with PAN AMERICAN 2

the returas of the esmhibition followiny the mw’z

advise me. that it could be sccommodated om either theif flight.

Auguet 30, L.tend to.think the August 30 date would be more feas

uﬂi.sm:mad:in‘uernvlﬂ"m “-;:.tkmn T ) iy

of which date you prefer to sim for since they want to make advance unrgﬁ—u

for..a member of our steff to return on the carge plase with the show, . . _

2 YA shall hear [ ®an

For your advamnce information, 1 enclose a copy of the exhibitions boxlist, FPlease

regard the velues listed as comfidential.

Cotalogue and insert

The catalogue has been printed snd is now being bound: we expect the first
copies, which will be flown immediately to Buenos Aires, to be delivered
tomosrow, I.shall AIEMAIL you s few copies as scon as they are svailable,

A5 noted im the contract, we will provide 2,500 copies of the catalogue, which
you may sell im Caracas for up to the Venesuelan equivaleat of §.75 per copy,

st no adéitional cost, Should you require them, we way be able {!Jmuo some
additionsl copies at & cost to youw of §.75 per copy. Could you let me know the
following as seoen as possible: . > &

spving © b

1. Do you require more than the 2,500 coples?

2. What is the exact address to which the catalogue shipmest should
be consixned - whether to the Museo or to your shipping agents, The
remainder of the catslogues will be delivered to our warehouse by the
end of mext week and we are eager te forward the Carscas capies
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shortly thereafter, Do you need to give us amy special instruetions
for the shipment im order to aveid having it held up by customs om
your end?

3.We would plan to ship the catidlogues by the most economical mesns,
probably ocean freight, at our expemse since thers Sould;be
time before your opeming. Would you confirm your agreememt to this?

1 have -u&lo-d a xerox copy (emact size) of the m:l:-nlds-nt insert we printed
here to go lato the catalogue for distributiom in Buenos Aives. I believe Waldo
mentioned when he wad in Caraces thet we could priat a similer t here for

your use if you wish uS to. Could 'you please let me know if you do want the

insert printed here? 1f so, we would need your text in Spanish ss soon as possible,

Installation

4 have the photographs of the Museo and the fleor plam which Waldo brought back
but am not sure whether you were plamning to use only Galleries 9 and 13 or
others as ul{. for the exhibitionm, c-u you plun utc uactly which galleries
you plan to use M y&a hxt um

Museum of Modéfn Arf h! <

Although either Waldo or I will write you sbowt our lu!f in more detail later,
I can tell you _now that Mr, Monree Wheeler, Director of the exhibition and
Counsellor to the Trusrees of our Museus, te deffnicely planning to come to
Ceracas during the installarion and for ‘the opeliing. Mr. Jowes Creskey, & young
man whom we hm h‘lrpl and trpined especially ro sccompeny the exhibition on its
tour, will arrive with the éxhibition from Ssutisyo éué will vemain in Caracas
with the opﬂ-;;hn lem{n. it bn ttl "fhll man Elight to New York.

1 hope t.bp dpmlq n! t’hu Lébter and 'the cmm: ‘are not too overwhelming and
that 1 thll hear from pu soon.

With =y mc r-gndl to you and Hrs. Arvoye,

Sincerely,

Richard L. Palmer
Administrative Director
Circulating Exhibitions

Enclosures: Coutvact, erijinal snd duplicate copies and attachamend
Boxlist for the CEZANNE TO MIRD exhibition
Xerox copy of scknowledyement iusert for Buenos Aires showing of the
exhibition
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Mr. Waldo Rasmussen
Director %Bphhd
Circulating Exhibitions ‘m
The Museum of Modern Art
11 West 53 Street,
New York, N.Y. 10019
U. S. A,

Dear Waldo:

I want teo thank you for that wonderful book
"Dada, Surrealism and their Heritage". It will
be most helpful to me because I am taking notes
for a work I am doing on Neo-Dadaism here in
Venezuela,

"El Farol" which is the spanish edition of
"The Lamp", published by Creole Petroleum Cor-
poration, asked me for a person who could write
a small article of about six pages, double space,
for their August issue which would appear at the
same time as "Cezanne to Miro" exhibition. For
such a work $100.00 is their usual fee. I told
them that I would write you because I think that
you are the right person to do it. Please let
me know.

Give Gary Yolanda's and myself saludos y
para ti un muy cordial abrazo de,

AB/bh.

Encls: Clipping of today's "El1 Nacional".
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April 25, 1968

1 EE fertt e

Ir, Alfvedo Soulton w_an_
Apartado. 929 .

caragas, Venesuela
Dear. A1fredos

idords gannot ‘expréss how deeply grateful I am to you personally, and
the Iftémiational Council of The Museun of Modern Art officially, for
your brilliant, enexgetic and successful efforts on behalf of the
CEZANNE TO MIRC exhibition, It was wonderful of you to take on the
responalbllity of raising funds for the exhibitiem, and Ic-feel rsure-
you will find your efforts Justified when the show comes to Caracas,
lix, and krs. Herreza represented Cawmcas at owr opening preview hers

on Henday, and they seemed thrilled to see it on our walls, It is tzuly
magnificent, : the sufficient funds; we only wait for your |in

wal

I was delighted to see the Hemremas, Wut 1t gaveme & great pang of
mta}gufor&mcumdmrlasofmlavﬂytripthm. And I
will never forgive life and work for makirng 4t dimpéasilile for we to
stay with you in Canta Margarita: 1tummdalﬂ:oadmavhiuh1‘
hope will sonmeday come @, nsii oy ny ac ¢ledgement so that it

[
It vas: lovely seefng youy and Gasyand I both send our love and
hope to see you again soon,

Hith warmest affection,

&Wt‘.

aldeo Hasmssen
Mrecteni rk
Circulating Bxhibitions
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Mr, Waldo Rasmussen
Executive Director

The Museum of Modern Art
11 West 53 Street

New York, N.Y. 10019
U.S.A.

Dear Waldo,

' Today I cabled to tell you we have accepted the
exhibition "From Cezanne to Miré.". Alfredo has done an excellent
job inobtaining the sufficient funds; we only wait for your in-
structions now to send the check for $ 17,000.00.-

As soon as Alfredo gives me the list of people
who contributed, I will mail 70!: my acknowledgement so that it
may be included in our catalogue.

1 would also appreciate knowing both if we have
other duties, in addition to the check, and the exact date to ar-
rival of the works in Venezuela so that I may plan ahead with time.

Forgive me this short note, but I'm up to my ears '

in work, Our very warmest wishes to you and Gerry.

Sincerelx, 

Miguel G, ‘royo C.
Director.

MGAC/as.
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ALFREDO BouLTON

Caracas, april 18, 1968

DRAFT REPLY MY SIGNATURE,

DRAFT REPLY YOURSIG

ACTION A8 REQUIRED
Mr. Waldo Rasmussen BEL: Wh RP
The Museum of Modern Art NO REPLY NECESHARY
11 West 53rd Street v . )
New York, N.Y. 10019 e (CE-F-1]-6]

INFORMATION COPIES TO:
U. S. A. X

{Cwa@L&A./&-)
U M Ve (e

Dear Waldo:

= —
As I told you in my previous letter my part
of the agreement has been fullfilled. As I have
some dollars left, I am sending you § 15.000.00.
The balance is being sent next week by Miguel.
We did it;.

Best regards,

AB/bh.

Encl.: Check # 633271
for U.S. § 15.000.00
drawn on First National City Bank.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Ic/1p T.A.1T23

republica de venezuela LEk

museo de bellas artes

Caracas , 25 de Abrilde 1968.-
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Mrs. Judith von Daler
Editorial Assistant
Circulating Exhibitions
The Museum of Modern Art
11 West 53 Street

New York, N.¥, 10019

U. S. A.

Dear Mrs. von Daler:

Thank you very much for your letter and
for the preliminary release covering the Cezanne to Mird ex-
hibition.

Sincerely yours,

G. Arroyo
Director

MGAC /ipm.
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Agreement dated May 2, 1968 between the Muses de Bellas Artes,

Caracas, Venezuela and The Museum of Modern Axt, New York regarding the
exhibition of Modern Paintings from Collections in The United States which
will be shown in Caracas commencing on August 4, 19683

» exhibition will be:

CEZANNE TO MIRO (DE CEVANNE A MIRO in Scan lsh)

Showings and dates of the exhibition will be as follows:

Museo Nacional d
™

Buenos Aires, Argentin May 15 - June 5, 1968

Museo de Arte Contemporanes
de Le Universidad de Chile
Santiago, Chile June 26 - July 17, 1968

Museo de Bellas Artes
Caracas, Venezuela August L - August 25, 1968

Soonsors of the exhibition will be:
in Venezuela

in New York The Internstional Coumeil of The
Museum of' Modern Art, New York

Final listing of works to be exhibited is sttached.

Insurance: The exhibition will be comnletely covered at all times under
the fine-arts insurance policy of The Museum of Modern Art, New York. The
2liey provides for transit coverasge from New York to Buenos Aires to
Bantiago to Car-cms to New York, ms well as on-locabion coverage for the
full period of time the exhibition remains in each ecity.

Security: The Museo de Bellas Artes will take all srescribed measures
to safeguard the exhibition as itemized on the lisfing of SECURITY
MBEASURES affixed to this asgreesment.
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All security measures must be supervised snd approved by a represemtative
of The Museum of Modern Art, New York. As stated in the SECURITY MEASURES,
handling of the paintings must st every step be under the personal super-
vision of this representative.

In the event of any damage to a work of art, the representative of The
Museum of Modern Art must be notified immedistely. Under no circumstances
should the exhibiting institution undertake any type of restoration or
repair without full aubhorization from that representative.

Under no circumstances may a work of art be unframed without full suthorize-
tion of the Museum's representative.

Coverage of expemses for the exhibitiom:

Expenses to be covered by The Museum of Modern Art, New York

a. Transportation costs for the assembly and dispersal of all loams,
cartage of the exhibition to the New York air terminal upon departure, air
transport of the exhibition from New York to Buenos Aires to Santiago to
Caracas to New York, cartage from the New York air terminsl upon return, and
arrangements for both outgoing and incoming clearance through U. S. customs.

b. Cost of reframing works as necessary.
¢. Cost of packing all works for the tour.

d. Cost of complete insurance coverage of the exhibition throughout its
tour.

e. Complete cost of producing a fully illustrated catalogue of the exhibi-
tion with 8 eolor rerroductions, an introduction, and descriptive amalysis
of each work in Spamish. 2,500 copies of the catalogue will be supplied to
each exhibitor without cost. The Museum of Modern Art, New York requests
that the loeal sales price of the catalogue not exceed $.75 per copy, or
the nearest equivalent in loeal currency.

f£. Air fare and expenses for all staff members from The Museum of Modern
Art, New York to travel to Vemezuela and to remain with the exhibition
during the Caracus showing.
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RP,
G. /}Erenoff

R. Koch
7. Coverage of expenses for the exhidition (continued)

t2 be the Veneguelan s; or [

a. The Museo de Bellas Artes will share in the expenses of argenizing
and packing the exhibition, insurence coverage, costs of air shirment,
and preparation of the catalogue through the peyment of a fee of
$17,000. to The Museum of Modern Art, New York. The first installment
of this fee, in the smount of $15,000. has already beem paid. The final
$2,000. installment is to be jaid before August b4, 1968.

k. In addition to the vayment of the above mentioned fee to The

of Modern Art, Wew York, the Museo de Bellas Artes also egrees to assume
direct responsidility for all local expenses, including but not limited
to the following: transport from the local air terminal to the Mused,
unpacking, installation, guarding, dismentling, repacking, transport to
the 1o-al sir termimel, local incoming and outgoing customs charges, and
local publieity costs, inecluding the production of a poster.

¢. The Museo de Bellas Artes agrees to make such building repairs as

are necessary to guarantee the security of the exhibition. These include
adequate fire protection (es specified mwﬁnw),

any repeirs to roof or siy-lights to prevent wal » provision of
internal locks for all doors and windows, end sny other structural repeirs
which mey be required. All such repairs must be completed by June 25, 1968
and will be subject to inspection by a representative of The Museum of
Modern Art after that dabs. The Museum of Moderm Art, New York reserves
the right to cancel the exhibition if after inspection by its representative
tha building is found to be lacking in adequate security.

4. As regerds installation, the Museo de Bellas Artes agrees to cover the
costs of repainting all galleries to be used for the exhibition, providing
additional lighting equiyment, and construction of such temporary walls
as may be required to meet the needs of the exhibition as determined by
the representative of The Museum of Modern Art, New York,

Clearasnce of ¢ t for reproducing works in the exhibition catalogue
and for the poster (used for jublicity purposes) to be handled by The
Musewn of Modern Art, Mew York. (Copyright does not extend to production
of picture posteards, color reproductions of works in the exhibitiom, or
any other rublication not directly related to publieity for the exhibition.)
Design and worliing of oosters must be submitted to The Museum of Moderm Art,
Now York for approvel before printing.
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Excepting works specifically listed by The Museum of Modexrm Art, New

as 'not for veproduction or use in any memner for television progrems,”
reproductions and photographs of the taintings may be used without
restriction in television programs reviewing or discussing the exhibitiom.
Any television filming in the galleries of the Museo de Bellas Artes

mst be suservised by the renresentative of The Museum of Modern Art, New
York to be certain that sppropriate safety measures are observed.

Venezuelan sponsors to suyply The Museum of Modern Art, New York, free of
charge, with s full publiecity record on the exhibitiom, including = full
set of press end megazine articles jublished in Vemezuela (with English
translations), photographs of the svening ceremonies and a reasonable
number (not to exceed 100) of coples of the roster. Venezuelan sponsors
will also send The Museum of Modern Art, free of charge, 35 millimeter
colar slides as well as black-and-white ‘hotographs fully covering the
exhibition's installation.

Following the closing of the exhibition in Venezuels on August 25 the
exhibition will be reracked by the Museo de Bellas Artes and made

available for shiment from the sir terminal no lster then August 28
ar 30, 1968.

IN WITHESS WHEREOF, the parties hereto have executed this asgreement the
day and year first above written.

THE MUSEUM OF MODERN ART, NEW YORK

By

ATTEST:
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« Mguel Arroyo
[Arector
Museo de Bellas Artes
Parque Sucre Los Cacbos
Caracas, Venesusla

Dear Mr. Arroyo:

Enclosed please find a preliminary publicity release covering the
CEZANNE TO MIRO exhibition. We are also preparing another release,
describing in more detail the coming activities of the Inmternational
Council, which will be mailed to you as soon &s it has been completed.

Yours sincerely,

Judith von Daler
Editorial Assistant
(rculating Exhibitions

EXIC e
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The Museum of Modern Art

Mrs. Straus
Mr, Wheeler

Richard Palmer

March 21, 1968

Conversation with i/aldo Rasmussen, March 20 )

Dear Mrs. Straus and Mr. Wheeler!

Waldo called from Caracas at about 6:15 yesterday afternoon to report that

he had discussed the CEEANNE TG MIRO exhibition in detail with Alfredo loulton
and with Miguel Arroyo, Uirector of the Museo de Bellas Artes, and that it is
now 90% sure that Caracas will schedule it. We will have a final answer within

ten days by which time the Venezuelan sponsors will have had time to explore
thelr sources for funds,

Waldo requested that 1 ask Cray Willlams to have the two paragraphs in Mrs. Straus's
acknowledgements which Involve credits to persons in Latin America typeset twice,
one version to include Caracas and credits to Joulton and Arroyo, the other to be
on the basis of showings only in Huenos Alres and Santiago. 1 have already called
Gray about this and he thinks he will havethe text set with the Caracas credits

only since there would still be time to make changes next week should this prove
necessary.

The Caracas showing would be from August 4 through August 25 (rather than the ‘slightly
later period we had projected for Lima). Caracas always opens their new shows on
weekends, Since the Caracas showing seems so definite to come off, Waldo will not
fly on to Dogotf. 1 also mentioned my discussion of yesterday with Nr. block to see
{f Waldo felt he should consider flying on to Santiago to inspect the Museo de
Arte Contemporaneo first hand, le felt he should not take the time now and suggested
that 1 discuss it further here and consider sending someone else instead.

ce: Mr. d'Narmoncourt, Mr, Willlams, lrs. Shaw,
Miss Johnson, Miss Dudley, Mr. Palmer,
Miss Tweedy, Mr. Creskey, ICE-F=111-67 Caracas,

circulate
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Acknowledgements

« which

1. A checklist of the contents of the exhibition
arrvangements,

2. A sample of the contract
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LUIS GARRIDO Gey
Ibéfiez 359
Santiago,

CHILE

Santiago, 26 de February 1969

MessTrs,

THE MUSEUM OF MODERN ART,
11l West 53 Street,

New York, N.Y, 10019

UsSale

Dear lirs., Nadia Hermos;

Thank you for you letter of Fnbruary 17,
and advise you that I received today the "CEZANNE TO MIRO" catalo-
gue by airmail with success,

With a lot of thanks for your efforts about
ity and I can say you that you wén a good, very good friend in
this part of the world, and if it you neoé. of myshelf for any
request, don't hesitate to write me. TSP

With my best regards,
Sincerely -
7 7 /;7;/7’/' 3

‘LULS GARRIDO GARCTA
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EL MERCURIO

SANTIAGO ~CHILE DED 1 G 1968

AGUSTIN E. EDWARDS
PRESIDENTE

SANTIAGO, December 11, 1968

Mr. Richard Palmer

Administrative Director :
Circulating Exhibitions

The Museum of Modern Art /

11 West 53 Street ee-F- ]H‘fo.)
NEW YORK, N.Y. 10019

U.S.A. -.UJ@/EQF" s

Dear Mr. Palmer:

In connection with your letter of December 4, and
the two invoices you mention, I can inform you the following:

a) Eventhough according to Mercurio's files it is clear
that the chilean Museum should pay the aditional catalogueg in order

to avoid further difficulties and delays, the invoice of June 3, for US$
400, 78 covering 500 copies of the "The Cezanne to Miro'" catalogue will
be paid by "El Mercurio! as soon as they get the proper authorization
of the Central Bank, Please send to Mr. Mario Caraccioli a new copy
of the invoice so they can proceed with the necessary red tape.

b) I am getting in touch with Mr, Perez to find out who
ordered the 500 copies of the catalogue for the "Contemporary Painters
and Sculptors as Printmakers' exhibition, as "El Mercurio' has obviously
nothing to do with them. In case the Museum doesh't pay, the Sociedad

de Arte Contemporaneo will probably do so,

I will keep you informed about the final solution of this
problem and I hope to be of some help.

Siancerely,

Hi |- e devasdd

Mrs. Agustin E. Edwards

Candelaria Goyenechea 4335
Santiago, Chile
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December 4, 1968

Mrs. Agustin Edwards
Candelaria Goyenechea 4335
Santinge, Chile

Dear Mrs. Bdwards:

1 am enclosing s copy of the letter from Mr. Alberto Perez, Director of

the Museo de Arte Comtemporaneo inm Samtiago, which T showed you very

briefly at the end of the Latin American Sub-Committee Meeting last
 morning.

of lanation, I can tell you that Mr., Perez's letter is in response
::,ml:i _!;itm from our Treasurer's office which eaquired about
the two outstanding imveites, copies of which are also enclosed, coverimg
wmwm-itum_nuuh 5 of our two exhibi-
CONTEMPORARY PAINTERS AND SCULPTORS AS ¥ and CEZANNE TO
to all of our records, both imveices ate &till outstanding.
this matter with Mr. Pevez we would be wost grateful,
any possibility that the Musec's fimancial ue‘h : :
when Mr. Perez succeeded Mr. Assler. We cam, if
licates of our original imvoices if this should be necessary.

ng to take this matter up with the Museo. We all
t the Latin American Committee meeting and look

Richard L. Palmer
Administrative Director
Circulating Exhibitions

Enclosures: copy of letter from Mr. Perez dated November 14, 1968
two invoices
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i what conceme’?oﬁj letter of August 23d in which 0
_ you inform us of Eflbalmce made by your auditors, we do g -‘.r'* -
“'" not find in our own records any account which concerns t.his

e Aoy

¥ We would be Vvery grateful if you could inform us

detail of this balance.
il—efth

'.1 céncerning the Cezanne to Miro exhibition
irte Conte poréneo"
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U.S. Embassy
Santiago, Chile 5
October 17, 1948 : KQX R‘U

Dear Elaine:

Have wanted to send you the enclosed booklet for a long time.
It is the result of the.last of your conferences here --when the
need for explaining "el grabado" was so explicitly obvious (see
acknowledgements in back), Through the combined efforts of many
of your friends here and the money provided by the Institute--the
booklet was very rapidly prepared, given to visitors at the Bienal
and subsequantly at all grabado shows and in some schools, with
guest-visitors explaining the techniques. So we feel that the Bienal
not only provided an excellent show--but generated a great deal of
enthusiasm far from the Quinta Normal itself,

The "“fezamne a IMiro" show was fabulous, Rene Neu was here for
the intricacies of the installation, ete, and she was superb --and,
with the steady publicity of El Mercuifio, the show really created a
cultural revolution, People took caurses in homes, at neighborhood
cultural institutes, etc. before going to see it, People travelled
here from all over the country (also from Peru andbther countries)
to visit it again and again, The Mueeum itself wad re-done in order
to house it (so we now have a decent museum), A1l told, the International
Council should be thrilled with the results of their good will,

The "Art in Embassies” loan at the Residence is stunning—-
beautifully-installed (the Embassy was re-done almost completely to
show it off to its advantage) and the Amb, and lrs, Korry really do
it justice! They've arranged wisits by student-groups and many other
people and also, during their entertaining chores, can show it to a
large group of viewers. This is real}y one place where the show is
worth every bit of the investment and effort which is made to send it,

Am still very busy with the Sociddad —-we have many projects,
We recently helped set up collective shows in engravings, sculpture
and paintings to the Archives of American Art group who came thru on
their way to Easter Tsland, T know they enjoyed it (they did quite a
bit of purchasing) and it was fun for us to see their enthusiasm,
T don't know whether you've heard or not, but MNemesio Antunez is due
to return to Chile to take over the directorbhip of Bellas Artes Qin
the center of the city) and really try to make a "living" museum out
of it, Pablo Burchard, who you met here (he's an architect; sona of
one of Childs™ most famous expressionist painters --now dead) is due
to come to 'Y to take his place.

Emilidand T are trying to help Melson Leive (the graphic
grtist --who desighed the "Twenty Young Chilean Painters" catalog which
we gave you --and also the poster which you may still bave) in preparing
his application for a Guggenheim, But it's a difficult, difficult thing
to try to get an artist to put his plans and his dreams down into composi-
tdon form! He wants to study and work in communicatory-arts (posters,
book and magazine layouts, etc.) which are so impotant in a developing
nation (especially with the tremerdous educational reform going on
here). Since he's also an instructor at Bellas Artes, he would be able
to share his wider knowledre with many students, too. So how do we
get this across to the Gugzenhein committee? If You have any good
{deas PLEASE send us a line ['m leaving here on Nov. 16th, en route to

=lev York for home leave (and firstly, Thanksgiving vacation with the
children) and want to be sure that the avplication leaves Chile befors
T do--hecause i 4+ doesn't, T1l have no assurance that it'1l get out in




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

IC/1P I.A.3

The Museum of Modern Art Archives, NY

e

time, We all real¥y feel that Nelson would make a wonderful choice for the
Guggenheim --and he's being sponsored not only by Emilio and myself, but by
Nemesio, Jose Balmes (director of School of Bellas Artes), Flavian Levine

(Pres. of the Sociedad), ete. Please send any good hints that you may have---
quickly!

Hope that everything is going . well and that you're enjoying the
New York autumn., T

L surely will come in to see you when I'm at the Museum --
and T'11 phone beforehand--

Every good rememberance from all of us

GaADYS LlmTRAUS

(a17;_L? A.2.D. d&;-.chrvﬂft-dﬁi-f

& o)

T thought you might also enjoy seeing Nelson Leiva's newest

"production”. Tt's the program for the National Rallet --but, since the
Ballet travels throughout Chile (and there's no money to orevare nosters
to send with them) you will note that, when you take cut the stanmles and
slip the program apart, arranging the colers to meet, you have a verfect

poster available. I really think it's a beautiful ard imaginative piece
of work, Ah, how I pray that his dreams come tues.

(=T
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PUBLICITY REPORT

May we have the following information on the exhibition. Please fill out
this form in triplicate at the close of your showing. Return two copies to:
Department of Circulating Exhibitions
The Museum of Modern Art
11 West 53rd Street
New York, New York 10019
The third copy should be retained for your files.

1. Title of exhibition (if translated from English, as it appears in
translation):

ICEZANNE A MIRO"

Museum or other place where shown: Museo de Arte Contemporineo
de 1a Universidad de Chile,

Dates of showing: June 21 to July 20, 1968,

Sponsoring organization(s): Empresa "El Mercurio' S, A, P,

Attendance: 217,713, =

Visits by special groups: Students, Unions, Military, etc,

Opening ceremonies and events: Small o ening attended the President,

Private view evening before opening day. Morning view opening day,

Lectures, radio talks, television programs, or filrs: Many lectures

by institutions, T, V, news, 5 min, newsreel film,

9. Available material (please attach, or check appropriate box) ¢
Attached Already gsnt Will send Not
Reviews of exhibition in news- available

papers or magazines: 7 X7
Photographs of installation: | N
35mm. color slides of inst.allationzg E
Photographs of opening ceremonies: VA LX)
Catalog or leaflet issued: Jea=r X7

Poster: D E

I0. Comments on the exhibition: (

An extraordinary triumphant success.l \\.f‘

e

Signature:

Title: |
(Use other side of form for further comment
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EL MERCURIO

Santiago, October 11

Miss Judith von Daler
Editorial Assistant
Circulating Exhibitions

The Museum of Modern Art
11 West 53 Street

New York, N, Y, 10019

Dear Miss von Daler:

, 1968,

Please find attached two copies of the Publicity Report

Form filled out as per your request,

Sincer ely yours,

wt g .“..l.-_‘_‘.‘w
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October 2, 1968

M. Maordo Caraceiold R,
Coordinador Gemoral dol Comit® Ad Hoco

de la Wpositibn "De Clzenme & MirdM
El Mercwrdio

Casilla 13D
Santiago, Chile

Dear ¥r. Caracciolis

Enclosed ploase find three copies of owr Publicity Report Form.
With reference t0 owr cxhibition CEZANNE
£111 out and return two foms to usy the

Yours gincerely,

Juddth von Delexr
Editorial Assistant
Clrculst ing Fshibitions
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The International Council of The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Telephone: 245-3200 Cable: Modernart, New York

September 23, 1968

. Wheeler
. Rasmussen
Mr. Lowry

The following note was written to Mr. Frederick Weisman
from Gladys Weintraub in Santiago

- First let me apologize for not answering beforehand. After the International
Council left we all really had to tune-up for the Cezanne-a-Miro show, and it
was a mountain of work — amazingly, it did open to the public! (the perios-
of-preparations in<between is a hair-raising tale)-—and I'm sure you'll be
pleased to know that it was a fantastic success, practically a cultural revolution
for Chile. Just to impress you with "statistics"--let me pomt out that Buenos
Aires, with its 8 million inhabitants, had 250,000 visitors to the exhibiti®n.
Santiago, with 23 millions, had the same number of visttors. The promotion
campaign of EL Mercurio (our leading newspaper, which had underwritten all the
. expenses, rebuilt the museum, etc.) was so effective that courses in"appreciation"
were given in cultural centers, mothers! meetings, workers' councils, all over
the country ——and then the people started pouring inm, from the schools, from
the factories, from far-away cities by chartered bus, special flights from
Lima and other capitals —it was really magnificent. So if it's the Council
which makes this kind of treasured experience available to such people, your
work is rewarding beyond every description.
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. wi¥en giowup wi
: y . pt Bhe tioe oe
September 13, 1968, . ; vl thea fosw lame leg,
8. L8 ) »rd T
Hr, !'m -lulu' B.
Director
mumm : eaaw wi e (lémar o
Universidad de Chile ke vt oy Tatet-Amerinan
Contila 5627 ruvi ooy . ) oz trwiled rie show thare fow
Quinta Normal J ith . —d . thrnagk leptumbay IR,
lu:up, cuu.
s ec eil SETLa\yY } - g i taeey voPYend el
Mv..nﬂih e @ At will st e Sy —
pre abie o iabnr h 3 r
Thank you for mr letter of Aupu 27 Isglrdlng the outstanding
iavoice: for the 500 cataslogues which were sent you sometime ago
for your showing of the CONTEMPORARY PAINTERS AND SCULPTORS AS
PRINTMAKERS exhibition. As you requested, I have enclosed a copy
of the letter from Mr, Agustin Edwards to Waldo Rssmussen, writtem
on September 6, 1966, in which he senercusly agreed to cover the
costs of the catalogues personslly, I had completely forgottem
this offer and am delighted that you remembered and hope that you
will still be able to take ldunt-gc of 1it.
krzleanz Loteen dvum
I skall look forward te huing your chock as soon as you are able
to meke the necessary arrangements for a currency export permit ete,

Miss Amnette Allwardt of our staff who is arranging khe tour of the
VESIONARY ARCHITECTURE exhibition has asked me to urge you once
agadn to give us @ more complete, detailed report om the conditiom
of the panels. If you were able to follow your projected shhedule
for the exhibition, I assume it is now in Concepcion where it
will remsin on view until September 30 and that it will thea go to
Valparaiso for a showing from October 10-30. Owing te the reports
we had from Jim Creskey, we are inclined to believe we will have
to teturn the exhibition immediately after the Ssntiage showing in
order te recondition the damaged panels, However, if it were
possible rather to refurbish it in Chide by sending prepared
enlargements down to be mounted locally, we could of course save
ourselves a yreat deal of money and also avoid having amother big
time gap in the towur,

1 would be very grateful if you could urze the curreat exhibitors
of the show to send us a detailed, panel by panel, condition repert
a8 soon as possible so that we may reach & decision about what te
do with the show. 1Is there & local firm which could be counted

on to strip off the old, damaged enlargements and to replace them
with new ones?
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Mr, Federico Assler B, September 13, 1968

Cezmne ‘n Mivo

_; oaly recently got the English translatiom of a large group
3
£

of
the clippings which appesred in the Santiago press st hbhe time slie
exhibition was on view at your imetitution. I found them fascimating,
especislly the omes which recorded the remarks of visitors amd

the artists who acted as gwides.

I.am returned from Cavecas without incidest om
'__mtﬂ taken diveetly to the Ceater for Inter-Americen
Avenue, Mr, Sheeler installed the show there for
nﬁ-llnﬂltull remain on view through September 22,

; Iu are all cerxibly plessed thet the exhidition's tour worked owt
%0 successfully, and hope it will not be too loms befdre we
are .p!.- Ipﬂul_.lnouu with you again.
Simcevely,

"

e

. b
Al s

Richerd L. Polmer

:::“M*
lnwwuiu-

hlunu mm:a.mmm-
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e
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Sepbamber 13, 1960

¥, Mario Ceraccioll R.

Coordinador Generel dsl Comit® Ad Hoc
de 1a Wpositibn D Choaane a MixbH
= Merewrio

Cesilla 13-D

fentiage, Ghile -

 Toax 7, Caraceioldy S g

mwmmmmmm
& w%mﬂhmt pi '-

Yatisse: Tho Blue Window

The Rose
Seyerinis The Armored Train
Bormards Hude
Em' Christ Mocked by Soldiers
The Gity'
osﬂ. Boy in a Red Waisteoat
Picassos The Model
n-ﬁui:s 24411 Iife with Flowers

wwmwmmmmmww.
Yours sincerely,

Judith von Deler
Bdtborinl Assistant
Cireulabing Bxhibitions
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Santiago, Aug. 22, 1968

Dear Mr. Rasmussen:

In regards to our recent telephone conversation and our prior cable to Mr. Palmer
requesting authorization from you to print a greater number of posters of the
CEZANNE TO MIRO exhibition, I am pleased to furnish additional reasons in the hope
of obtaining, as soon as possible, this authorization.

During the exhibition's stay in Santiago, we were sble to distribute only 6,660
posters, which was the original quantity printed. Nevertheless, due to the public
which visited the exhibition in Santiago (over 200,000) this quantity was greatly

insufficient to satisfy the growing demand, particularly coming from educational
and cultural institutions.

We have continued to receive requests for these posters and we believe it necessary
to satisfy many of those who have been cheated out of getting them by printing
an additional quantity using some of the slides which you sent us for this purpose.

I would greatly appreciate your asking the lenders of the pictures for authorization
to enable us to proceed with this printing, with the understanding that the wording
of the posters be substantially the same as the poster approved by you.

Without anything further; my greetings.

Mario Caraccioli R.
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Santiago, t22rde Agosiew:d 968,
DRAFT REPLY YOUR siG

ACTION AS REQUIRED o N
Sefior
Waldo Rasmussen
Museo de Arte Moderno, N, Y,
11 West 53 Street

New York, N,Y, 10019

SEE; WR AP

LY KECE 3SARY

cemprr 4T ntnge

NFORMATION COPL £

Estimado Sr, Rasmussen:

En relacién a nuestra reciente conversa=
cién telefénica y a nuestro anterior cable a Mr, Palmer solicitando
autorizacién de Uds, para imprimir una mayor cantidad de afiches
de la exposicién ''De Cézanne a Miré', me es grato dar a Ud,
antecedentes adicionales con el objeto de conseguir, a la brevedad
posible, dicha autorizacién,

Durante la permanencia de la exhibicién
en Santiago sélo pudimos distribuir 6,000 afiches, que fué la cantidad
que imprimiéramos originalmente, Sin embargo, debido al piblico
que visité la exhibicién en Santiago (sobre 200,000 ), dicha cantidad
fué absolutamente insuficiente para satisfacer una creciente demanda,
particularmente proveniente de instituciones de tipo educacional y
cultural,

Hemos estado continuamente sometidos a
peticiones de estos afiches y pensamos serfa conveniente dar satis-
faccién a mucha gente que ha quedado desfraudada por no poder
adquirirlos, imprimiendo una cantidad adicional utilizando algunas
de las diapositivas que Uds. nos enviaron para este fin.

Mucho le agradecerfa que solicitara las
autorizaciones de los propietarios de los cuadros para poder proceder

a esta impresién, en el entendido que la lectura de estos afiches serj
sustancialmente la misma del afiche aprobado por Uds,

muy atentamente,
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August 12, 1568

Srs. Mald del Rio de Edwsrds
Candelerin Goyenmeches, 4335
S8antiago, Chile

Dear Malf:

I wvas very happy to have your letter with the fescinating
aceount of the attendance in Smntiago. To spare myself writing
five separate letters, which X should do, I hove you will fore
give me if I address this epistle to all of you at one time:
to you, to Chavela, to René, to Maris, to Bendor. Will you
please shere it with them 2117

First to you, the most besutiful, the most gracious,
generous snd judicious hostikss in the world. Your sweet and
impeceably adroit hoscitality to the Imternational Council and
to me were matchless in every respect, and you will have our
love snd sdmiration forever.

Then to Chavela, whom I sm deeply sorry to have missed,
I send my heertfelt thenks for orening your beautiful home to
me, and for making me so blissfully comfortable during my days
there

To René, my profound gratitude for master-minding, with
8o much wisdom and tact and kindness, the many erueial rroblems
that arose in comnection with a rroject whose dimensions were
new to your city, end for roviding the tremendous publieity
which brought the exhibition to the attention of $hur country.

To Mario, for your masterful mansgemsnt of the innumerable
complicated details concerning the rehabilitation of the University
Museum, the arrival, the installation and derarture of the
paintings, waich arrived in Caracas in perfect condition. Your
still snd competence, in dealing with not only major issues
but with the most minute details, from beginning to emd, with
brilliance and patience, were peerless in my experience, and
sur debt to you 1s without measure.

To Bendor, my warmeat thanks for your devoted attention
and kindness to me during every hour of my stay in Santiago,
and for relieving me of so many details that might have been
arduous .
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Sra. Mald del Rio de Edwards August 12, 1968
D

And to you all I want to say how immensely I eateem
your finsl report and summary of the exhibition in Mercurio.
In the entire history of exhibitions, this has never before
been done with such clarity and thoroughness, including the
public financial accounting of all money received and spemt.
It is = great satisfaction to us all to know that the Uni-
versity Museum has benefited so handsomely by all your efforts.

And perhaps moat of all, I want to thank Doonie for
championing the entire project from its inception and for
his supreme genmerosity in bearing the cost of bringing the
Cézanne to Miro to Chile. My greatest regret is that bhe and
Glu'mla were not there vhen I was.

- hm never known an exhibition of paint to be so
W successful anywhere, and you t9 this letter
is eddressed can be justifiably proud of what you have done
mmmm ple of your country. And I can assure
you, Maldd, that nonuher of the Internat MW!‘!‘M
ever rendered it grester service then you h m .

. I bave just returned from Carscas, ﬂm %hi’n-umm
of Venezuela opened the exhibition, with a brass band from the
army playing the national anthem.

Now I am off to Australia to represent the Museum of
Modern Art at the opening of the new building of the Natiomal
Gallery in Melbourne.

With warm affection to each of you, I em,
Ever appreclatively yours,

Monroe Wheeler

Counselor to the Trustees

Director of the Exhibition-
" Cézanne to Miro

PiS. | I sHall writeé a separate letter to Federico Assler
maising him for his owm splendid eschievement in
prédenting the exhibition and his consciencious
surveillance.

M iuh
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Santiago, August 8, 1968,

Mr, Richard L Palmer
The Museum of Modern Art
11 West 53 Street

New York, N,Y, 10019

Dear Mr, Palmer:
We sent yesterday by air mail a parcel
containing the records of all the material published in

our newspapers and others about ''De Cézanne a Miré"
exhibition,

The news cover a period as from the
visit of The International Council of The Museum of Modern
Art, New York, until the 4th of August,

I hope you'll find there all the development
and success of the exhibition in Chile,

oflrs very truly,

accioli R,
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URGENTLY NEED FOR CUSTOMS CLEARANCE INFORMATION ON CONTENTS
AND VALUE ON SHIPMENT OF PRINTED MATTER YOU SENT. PLEASE
REPLY BY RETURN CABLE '

PALMER

CHARGE; 610-625-824 pe: M-._%@
grean VS «R. Keating and

Co, Inc.
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lovember 15, 1968

¥Mr. Carlos Ducei
Presidente
Emelco Chilena
Casilla 9912
Santiago, Chile

Dear M¥r. Dueel:

Your recent note of October 3lst to Mr. Momroe Wheeler
was referred to me for reply. Ve did receive the news—
reel on the CEZANNE TO MIBO exhibition and have shown ie,
The film is a most worthy addition to our records here
on this exhibition whick proved to be so epoch making.

Again, many thanke for sending the veel to us.

Sincerely,

Waldo Hasieussen
Director
Circulating Exhibitions
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E R DUM DRAFT REPLY MY SIGNATURE_____

b M M’ DRAFTREPLY YOURSIG  __
ACTION AS REQUIRED
‘From: MONROE WHEELER SRR R e

’
- ‘ P NO REPLY NECESSARY
Date: f M_

71 ¢ & B G7SURS

INFORMATION COPIES TO:

Subject:
AGUSTINAS 785 — S } ILES: "EMERGOL —
- —
CONDELL 1176 — V&

ILES: “EMELCO"

—— —

—
—_— ——
—_—

31lst. 1968.

Mr. Monroe W
The Museum of
11 West 53 Stre
New York, N.

Dear Mr. Whee 1‘:""
copy of our
newsreel inforr inne to Mird

held here in Santiago de Chile,

It was sent to you by air freight, Braniff
air waybill N° 618-630 date July 11th. 1968.

As we have not received any acknowledge -
ment from you until today we would very much appreciate if
you would let us know if you received that copy.

Very truly yours,

EMELCO CHILENA
Sociedad Andénima Comercial

Presidente
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SANTIAGO, October 3lst. 1968.

Mr. Monroe Wheeler

The Museum of Modern Art
11 West 53 Street

New York, N. Y. 10019

Dear Mr. Wheeler:
On July 10,/ 1968 we sent you a copy of our
newsreel information regarding the exhibition Cézanne to Mird

held here in Santiago de Chile.

It was sent to you by air freight, Braniff
air waybill N° 618-630 date July llth. 1968,

As we have not received any acknowledge-
ment from you until today we would very much appreciate if
you would let us know if you recelved that copy.

Very truly yours,

EMELCO CHILENA
Sociedad Anénima Comercial

Presidente
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SANTIAGO, July 10, 1968.

Mr. Monroe Wheeler

The Museum of Modern Art
11 West 53 Street

New York, N. Y. 10019

B. 8. A. :

- .-

Dear Mr . Wheeler: :

As you undoubtely know, the exhibit "From
Cézzane to Miré" has been an outstanding success in Chile.

i wish to thank you on Emelco's behalf and
mine for permitting us to film some of the pictures for the
Emeico Chilean Newsreel, and for letting us have the beneﬁ:
of your most helpful and valuable advice, :

Our Newsreel 1s shown 1n all the main cihe-
mas of this country, and thus the public, who has not been able
to attend the exhibit personally has had the opportunity to
visualize its sigsificance and tmportancs through’'thts media,

I have the pleasure to enclose a copy of
the Newsreel information, with 2 translation of the Spanish
text, which I trust will be of interes: te you.

cLed

Thanking you again for your kind assistance,
1 remain,

Yours truly,

LM E L'CO CHIE E°NA
Sociedad Andmma Comercial -

CARLO®S DUCCI C.
Presidente
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EMBASSY OF THE DRAFT REPLY MY SIGNATURE
UNITED STATES OF AMERICA DRAFT REPUY YOUR $1G
ACTION AS REQUIRED
Santiago, Chile

SEE, WR RP

NO REPLY NECESSARY

July 9, 1968 srmee
Y T dee-F-ni=q gn%.»
INFORMATION COPIE O
Ix e

Mr. Richard R. Palmer s Etfans T

Administrative Director 5 =
Circulating Exhibitions ;%:..E‘L e, WD
The Museum of Modern Art : 7

11 West 53rd Street

New York, N. Y. 10019

Dear Mr. Palmer:

Thank you for your letter of July 1 which sets forth the
conditions of the loan of the Museum of Modern Art to
me. Enclosed is the signed copy of the agreement. As
for the other points in your letter:

1. I will forward to you shortly a photograph of the
Lichtenstein.

2. I do intend to seek an extension of the collection
and you may consider this statement as a formal request.
Hence, I would appreciate it if your office could note that
I will be looking for your advance instructions some time
next spring.

3. If any further damages occur, I will notify you.

4. If my appointment should be terminated during the
loan period, you will be notified immediately.

5. No works on paper are exposed to direct or reflected
sunlight or to strong artificial light.

6. I am currently seeking a safe dry place for the
original packing containers, since we intend to use them
for the return of the collection. Happily, because of the
current drought, their storage in our garage has been
satisfactory, but I hope that the Administrative Section of
the Embassy will soon be able to locate a more adequate
location.
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7. Within the next two months, once we have had time to
eifect some changes in the furnishings of the residence, I
will have the color slides taken of the collection per your
suggestions,

May I attest to Mr. Wheeler's reports on the Cezanne to

Miro exhibition. With one week remaining, more than

100, 000 Chileans have visited the show. Without any doubt,

it is the most successful cultural import in the history of
Chile. In my view, it is the very best form of US propaganda
because it demonstrates a willingness to share our wealth
without beating our own breasts. More than just the names,
the uniformly high quality of the signatures has been very
impressive. You have been fortunate too in thechoice of a
Chilean partner; Mercurio and the Edwards family have brought
the exhibition to the Chilean public with a degree of excellence,
be it the manner in which they have organized tours by school
children, university students, unions, intellectuals, or the
ways in which they have stimulated, through a series of
discussion Broups in many different organizations, on
television and on radio, as well as the press, a high degree

of popular interest or the devotion with which they have
attended to an infinite array of other details.

1 do indeed hope that you will have the occasion to be sent to
Santiago so that I, for one, may express to you my appreciation
for both the exhibition in the residence and for the meaningful
contribution the Museum has made to Chilean~US relations with
Cezanne a Miro and with the contemporary art,

Edward M. Korry f
Amerigan Ambassador

Enclosure:

Signed receipt.
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 245-3200 Cable: Modernart

I hereby affirm that I have read the conditions governing the loan
of a collection of works of art, as listed in the Museum's letter
of July 1, 1968 to me, and that I will ensure they are carefully
observed during the time the collection is on view in the U. S.
Embassy Residence in Santiago. I have received all of the follow=
ing works in the collection:

BAIZERMAN: Dawn (c. 1940)
CALDER: The Catch II. 1932

Cowboy and Rope Ladder. 1932
Triangdar. 1967

CHRISTENSEN: L. S. 1967
DINE: Midsummer Vall. 1966
FRANCIS: First Stone. 1960
GORKY: Untitled. 1947
GUSTON: The Mjrror. 1957
HINMAN: Columbus Day. 1967
JOHNS: Targets. 1967-68
KELLY: Untitled. n.d.
KIPP: Puffin. 1967
KRUSHENICK: Imtitled. 1964

LICHTENSTEIN: Modern Painting in Porcelain. 1967

LIBERMAN: Columns. 1966
LOUIS: Feh. 1958

MARIA: The Three Mountains with the Four Fires
Floated on the Blue Sea toward the Green Mountains. 1964

MARTIN: Stone. (1964)

NAKIAN: Europa. 1950

PAVIA: High Tide. 1964-65
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RAUSCHENBERG: Break Through II. 1965

REMINGTON: Untitled. 1965-67

ROSENQUIST: Dusting off Roses. 1965

ROTHKO: Siena. 1959
RUSCHA: Pool. 1967

SANDER: Scuppernong XII. 1967

SMITH: Torn Drawing. 1961

STELLA: Untitled, from Star of Persia series.
STONE: Another Place. 1968

SUGARMAN: Untitled. 1965

TCHELITCHEW: Head VI. 1960

TGMLIN: Painting Number 3. 1948

ZOGBAUM: Ball and Screw #1. 1962

Z0X: Bangalore. 1967

D

b (o 19GE Q[cmu[g ;

Datp of Sia:ning Signature
| Ambassador Edward M. Korry
U. S. Embassy - Santiago
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MUSEUM OF MODERN ART

wuc, July 9, 1968

THANKS YOURTEL HAVE PASSED INFORMATION TO ARROYO PLEASE ASK
CRESKEY TO SEND DETAILS OF FLIGHT PLAN DIRECT TO CARACAS stop
OUR FIRST CHECK FOR 1300 DOLLARS WAS MATLED JUNE 26 WE WILL
NOW PROCEED TO ISSUF SECOND CHECK FOR 1550 DOLLARS stop
THRILLED EXHIBITION PROVING SO SUCCESSFUL
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plans, I wonder particularly WNether tne pians wiis swee oo =
commercial airport in Caracas and if the loading facilities of one of
the commercial airlines are being reserved?

Even though arrangements in Buenos Aires were to have been planned and
set up cerefully in advance, there were last-minute delays and we do
want to avold a recurrence when the show goes on to Caracas. Mr. Arroyo
has now advanced his opening date to August 2, rather thanm August 4, so
it is more important than ever that arrangements go on schedule, I am
still under the impression the exhibition is scheduled to leave Santiago
for Caracas om July 20.

We are in the process of paying the Ministerio de Defensa Nacional §1,300.
for tramsporting the exhibition from Buenos Aires to Santiago and shall plam
to pay for the Santiago-Caracas tramsit after it has been complated.
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Santiago, Chile

Dear Mr. Carsccioli: ) Lar ha § vatk & gredtl deal of sateriel

: - 2 = bitioa a= assums we will be recaiviag
Thank you for your letter of June 27 and the most welcome news that the
CEZANNE TO MIRO exhibition is proving such a popular success. 'Mr. Wheeler
returned to New York late last week and has told us that everything worked '
out extremely well and that the openings weére a great success.

points which are still pending:

1. ¥inancial - We have now received the $7,000. check which Fulfills
completely the Chilean sponsors' contribution toward the organizatiomal
expenses of the exhibition. I understand that you will require some
additionsl time in order to process clearance of the payment of $2,170.

" ‘to our Museus for the additional catalogues which were ordered for the

Transport - Although I know you have discussed this with Mr. Wheeler,

I want to mention again that it is important to advise Mr. Miguel Arroyo
at the Museo de Bellas Artes in Caracas as early as possible exactly when
the Chilean Airforce plane carrying the exhibition will arrive there.

Mr. Wheeler mentions that a plan has been worked out whereby you or the
Airforce will telephone Mr. Arroyo when the plane leaves Santiago so
that he will have ten hours (or however long the flight requires) to
hastily confirm all of his arrangements for a police escort, vans etc,
Mr, Wheeler has discussed this with Mr. Arroyo and he feels he can handle
the arrangements under these conditions. However, I wonder if it might
not be advisable for you to comtact Mr. Arroyo mow just to go over your
plans, I wvonder particularly whether the plane will land at the main,
commercial airport in Caracas and if the loading facilities of one of

the commercial airlines are being reserved?

I have gone over our most recent correspondence and went to Iist ‘Ggain wome
L " - e = LR 1 :.'l!’l .

Even though arrangements in Buenos Aires were to have been planned snd
set up carefully in advance, there were last-minute delays and we do
want to avoid a recurrence when the show goes on to Carscas. Mr. Arroyo
has now advanced his opening date to August 2, rather than August &, so
it is wore important than ever that arrangements go on schedule, I am
still under the impression the exhibition is scheduled to leave Santiago
for Caracas om July 20.

We are in the process of paying the Ministerioc de Defemsa Nacional §1,300.
for tramsporting the exhibition from Buenos Aires to Santiago and shall plan
to pay for the Santiago-Caracas tramsit after it has been complated.
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Mr. Mario Caraccioli R. ~2- July 2, 1968

3. Photographs and Slides - Although this was mentioned in the exhibition
contract and I have also asked James Creskey to follow this up, I want
to note that we need both black-and-white photographs taken at the
opening ceremonies and black-and-white photogrpphs and color slides fully
documenting the installation of the exhibition at the Museo. If the
photograpbs and slides of the installation have not yet been made, I

would be most grateful if you could ensure that they are taken while
there is still time,

4. Publicity material -* Mr. Wheeler has brought back a great deal of material
on the Santiago showing of the exhibition and I assume we will be receiving
copies of subsequent articles which appear in due course. Could you alse
have 100 copies of your poster (as we specified in the contract) and
200 or so copies of the supplemental catalogue on the show which we would
like to mail to lenders and Intermational Council members.

I look !é::ward to hearing from you and want to take this opportunity to thank
you for your hospitality and kindmess to Mr. Wheeler and Mrs. Neu.

Sincerely,

Richard L. Palmer
Administrative Director

Circulating Exhibitions
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S0k Wi P

Mr. Richard L, Palmer O REFLY Anc ST )}
Administrative Director V("" "*’E’F 1 7

Circulating Exhibitions i Arruii"gi‘lhu ro.
The Museum of Modern Art ﬁ,— T
11 West 53 Street M—}—GM—‘—

NEW YORK, N, Y. 10019

— . e —

Dear Mr, Palmer:

Thank you for sending me a copy of your letter
of the 18th June to Mr, Assler,

I cannot, unfortunately, give you a firm date
for the remission of the US$ 2,170, Such remissions depend on
the length of time for clearance through the foreign echange
department of the Central Bank, The matter has been put in hand,
and I hope you will be in receipt of the amount as early as possible,

As advised by cable, we have remitted the
US$ 7,000 by cheque N° 13874 of the Manhattan Trust Co, New York
on the June 19,

I enclose a copy of the Air Force account, It
includes the total for both flights, You might feel like paying it in
two instalments or all at once, The cheque should be made out to:
"Fuerza Aérea de Chile'", and sent to:

Ministerio de Defensa Nacional

Fuerza Aérea de Chile

Comando de Unidades = Depto, de Transporte
Santiago de Chile

and the covering letter marked with their reference number:
"Depto, Transp, 32,95-K",
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EL MERCURIO

The exhibition is much appreciated and running
smoothly. To date we have more than 40,000 students, 6,500
industrial union members, and 1,000 people from welfare organiza-
tions inscribed to see the exhibition free. On weekends the Museum
is filled to capacity with the general public, as it is at certain times
during the weekdays. The momentum and interest generated by the
exhibition gives us a great deal of satisfaction,

We will, after the closing of the exhibition, be
sending you a full report containing details of attendance with the
final figures,

Coordinador (General del Comité Ad Hoc
de la Exposicién "De Cézanne a Mirg'",
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cc: Mr. Caraccioli (lm

Mr. Creskey (Santiago)
RP

cir@' .
green

June 18, 1968

Mr. Pederico Assler
te Contemporamnec de la

muxm de Chile

apsler rogecsing the
{ che CL7AMME Y0 MEND
repy of the iesveice

w

cwlu.

~f - ':-‘*:;t‘l' .I . y-s
s ‘4nd other kbl RNt

ulhl at 01.00. ": copy (since

B -m

#ith best regards,
Simcerely,

Richard L. Palmer
ptrative Director

Cire Exhibitions
Enclosure: Catalogue inveice
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June 18, 1968

Mr. Mario Caraccieli
Coordimater Censral de Comite Ad Hoc de la
Exposition 'De Cezamne a Mire'

I am anclosing a copy of my letter of teday's date te Mr. Assler regarding the
final shipment of catalogues for the Samtiage showing of the CEZANNE TO MIRO
exhibition. Also enclosed for your information is a merox cepy of the imveice
sent to Mr. Assler covering the cest of the catalogues and their shipment to
Chile: I would be most appreciative if you would emsure that we receive
reimbursement as soon as it is convenient.

|
4
:
:
i
i
;
i
!

begin 1

4
I
|
:
5%
|
i

of our costs are yet in, it is already clear that the wil

ably more tham we had amitcipated. For this ressom we weuld

t your final comtribution be im the amount of $7,000., which with your
$10,000. comtribution, will fulfill your committment to we. Would
»¢ know the deteils of the transfer of this sum by ¢

TH
E
i

18

l'!.

Hoi
at
Chi
not
cost
ask
imicial
be
once
e
to
has
for

i1
|

AMuinistrative Director
Cireulating Exhibitions

Bnclosures: Copy of letter te Mr. Assler dated Jume 18, 1968
Xerox copy of imveice for fimal catalogue shipment
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il ER MR FEDERICO ASSLER [*
@ ! MUSEQ DE ARTE CONTEMPORAI&ED’
CASILLA 5627 L el
rQt.!ll\!'l'@EI":E: QUINTA NORMAL [T

SANTIAGOCHILE fysr

'ON BEHALF OF THE MUSEUM OF MODERN ARTANDEEE ART AND ITS
INTERNATIONAL COUNCIL WE'SEND OUR BEST, UISHéS FOR THE
SUCCESS OF THE GEZRNNE T:G?f"—HIRD EXHIBITION AND HOPE IT WILL
BE ONE OF MANY DCGQSIONS;”F'G‘R COLLABORATION BETWEEN OUR TWO

@ MUS EUMS :

RENE D'HARNONCOURT
ELIZABETH BLISS PARKINSON
MRS DONALD B STRAUS

WALDO RASMUSSEN

02

I

. B
‘ T

WUC NY MSC 2+

MODERNART NYK

T o 10E - Py A
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WUCNY MSG3+
MODERNART NYK
NYK 6 20 68
FR MRS AGUSTIN EDWARDS
EL MERCURIO
N CASILLA 13D
SANTIAGOCHILE '1"
OUR GREETINGS AND LOVE T@ YOU ON THE OPENING OF CEZANNETOEEE
CEZANNE TO MIRO AND OUR @IRATION FOR EVERYTHING YOU HAVE
DONE TO MAKE IT POSSIBLE:“..‘,‘:‘"'

BETH ELIZA RENE WALDO

frac

i L
_ b i
WUCNY MSG3+ “

MODERNART NYK

= s ce. m(l- f""hﬂ

/1 B il SANTY

\ r
Ya N
=/ !'.'__ r

WUCNY MSG 22+
MODERNART NYK
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MODERNART NYK

NYK 6 20 68

FR MR MARIO CARACCIOLI!

EL MERCURIO

CASILLA 13 D

SANTIAGOGCHILE )

OUR WARMEST GRATITUDE TOEéL MERCURIO FOR ITS SPONSORSHIP OF
THE CEZANNE TO MIRO EXHIE?TION AND PERSONAL THANKS FOR YOUR

DEVOTED EFFORTS ON ITS BﬁﬂﬁLF STOP THE MUSEUM OF MODERN ART .

]

AND ITS INTERNATIONAL COUNCIL ARE PROUD TO HAVE THIS OPPORTUNITY 3

-
TO SHOW THE EXHIBITION IM CHILE

RENE D'HARNONCOURT
ELIZABETH BLISS PARKINSON
MRS DONALD B STRAUS

WALDO RASMUSSEN

+
WUCNY MSG 22+
MODERNART NYK

T
..'“.'E -1t A NTIAg @
MNA. o '
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| COR209 MAASOD

SANTIAGOCH 20 1@ 19538 VIA WU

PALMER MODERNART NEWYORK

WE WILL GLADLY MEET MR WHEELER AT HIS HIS

ARRIVAL TO SANTIAGO ON THE 17TH REGARDS
CARACCIOLI

COL 17TH

+

MODERNART NYK

WUCNY MSG 3

ASIAYINDL AT MANDDALTA DM

JUN 11 98

DRAFT REPLY My SIGNATURE,
DRAFT REpLY YOUR sig
ACTION AS REQUIRED

SEE: WR RP

/NO REPLY NECESSARY
T ee-FL g saumfgs

INFORMATION COPIES TO:

—
—_—
—

—
—_—
— e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

IC/ 1P

T.8 'S

ce. write in | “Via WUI" here

NTERNATIONAL, INCOX
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..

MARTIOQ CAR

MODERNART NYK

WUCNY MSG 1

~ COR49

MAA1@S5 SANTIAGOCH 14 9 2153

) LT RASMUSSEN MODERN-ART NYK

//

JUN 10 1958

DRAFT REPLY MY SIGNATURE_____
DRAFT REPLY YOUR SI1G

ACTION AS REQUIRED

SEE WR RP

J NO REPLY NECESSARY . i
FILE e F= 1 =60 mm
INFORMATION COPIES TO: -

A
Mo M Hrane

———
—

EVERYTHING AND EVERYBODY SAFELY IN SANTIAGO LETTER

FOLLOWS LOVE

RENEE

- (AST 652A)
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Grance ,/ MUSEUM OF MODERNJART
: 4
£ v

/1
WV

Via Wuc, June 7, 1968

‘4“‘"‘7“"0 ((‘I ILE)

MONROE WHEELER ARRIVES SANTIAGO JUNE 17 AT FIVE THRIRTY
AIR "‘RP-T'C "LIl“hT 217 GREATLY APPRECIATIV:: IF COULD BE
MET AT AIRPORT

PALMER
MODERNART

L /
CHarge:610-625-824 cc? WR,RP,T‘:SN(Santiago),VIfE—F-'l'I.l-&? Santiagq, ET

WUI 1272 (R5:66) Send the above message, subject to the terms of Western Union International, Inc.BTeen
. sat forth in its tariffs on file with the Federal Communications Commission.

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD
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[ ¥CE-F-111-67 Santiago
cire,

June 5, 1968 —

Mr, Al Serrentiune

Export Manager

W.R, Keating snd Company Inec,
90 Broad Street

New York, New York, 10004

Dear Al:

I had a wire from Samtisgo shortly after speaking to you and we have now
been asked to forward the CEZANNE TO MIRO catalogue shipment via oceam
freight, Would you therefore proceed to reserve space for the shipment
on the Grace Line's SANTA BARBARA which is due to leave New York next
June 12, and to arrive in Valparaiso om July 1. I have already
advised Brad Gillsugh at the warehouse that you would plan to have the two
cases collected on Monday and delivered to the pier om that same day.

Enclosed for your use are an original and six copies of the boxlist for the
shipment of two cases which have a total gross weight of 1,228 pounds and
total cubage of 31.7 cubic feet.j The shipment should be comsigned exactly
as follows:

TO: AMERICAN EMBASSY
SANTIACO, CHILE
Attention: Mr, Robert Ebersole

Plesse Airmail the deiginal Airwaybill and smy other papers necessary to Mr,
Ebersole at the Embsssy and send a copy to Mr, Mario Cariaceieli at this
address:

Mr, Mario Cariaccioli

Coordinador Ceneral del Comite Ad Hoc
de la Exposition "De Cezanne a Miro"

El Mercurio

Sentiago, Chile

Our purchase order $20984 will cover the costs of prepaid ocesan freight and
other local U.8, charges, Arrangements will be made in Chile to cover charges
on that end,

1 will ask Victor to semd you tomorrow the papers for the shipment of 4,500
catalogues to Caraces which we hope to book on the SANTA PAULA departimg om
the l4th,

Many thanks,

Sincerely,

Richard L. Palmer
Adyinistrative Director

Circulating Exhibitions
Enclosures: boxlist, 7 cc
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2C2C RBA575 VIA ITT £32689
CEA555 AAC388

UINY CO CCSO 009
SANTIAGOCHILE 9 5 1306

- MODERNART NEWYORK -

PALMER PLEASE FORWARD BY SANTA BARBARA
CARACCIOLI

NNNN

cc: Mr, Caraccioli (Lthd)
RSN (Sentiago)
MW

065¢- %9131 0551044y,
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( ACE-F-111-67 Santiage
cire,
green

June &, 1968

Mr. Pederice Assler

Museo de Arte Contemporanec de la
Universidad de Chile

Casilla 5627 .

Quinta

Normal
kt%w"% )-..-T.-: vogtl¥

tmﬂu“umm- T .
Mr, Carsccioli's instructioms, I trust you -m be in M ﬂ.ﬁ Nr,
Ebersole to supply delivery mtm ete,
In additiom te the $375, m Mthiﬂuulm, I have added
8 §25.78 charge to cover that percentage of the total shipping costs
c;;;h & #uml catalogues entailed, I should appreciate it

‘you could make the necessary arrangements to forward
the Museo's check to cover this iuveice at your earliest comvemieuce, ..

Sincerely,

Richexrd L, Palmer
Administrative Director
Civculating Exhibitions
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Mr, Assler

Mr. Caraceioli K.
RSN

WH

RP

m"(

ET

Wi, =P

<C: MWheeler

£ fwad 4
) - -1
e (el S

ZC2C RBA7i4 VIA ITT $32689 3 MAY 27 MM 1D 35
CEAS36 AAC023
UINY CO CCSO 009 RR gy
SANTIAGOCHILE 9 27 1031
- MODERNART NEWYORK -

PALMER SANTIAGO OPENING DEFINITELY JUNE 20

CARACCIOLI
COLL 20
NNNN

ITT Worla

065¢2-¥21 [0552-10uy [2252-"sbuspy fuge-L6L sapppns,

UNewos priaoq £ 1)
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a Rt - ol S worainn  weoar U ALL ®wIwun BLIFUL Le s
AFFOyo Wan's to make arrangements with local van lines, police,
eigs be much in pdvance as possible.

ataloues

As you know from my letter ol Hay 15 to Mr. "barsole, we were
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Mr. Assler
Mr. Caraceioli K.
RSN
WH
HP
MW
ET
Je
T-F=111=-67 Santiago
¢irc. green

tter of May 195 conlirmin: warious
mv sarlier latter about the
glier this week 1 was able
apmussen, who was then in
conversatians with Mr,

in New York, and feel very reassu

hich are underway for the antiaro ahowing

ur insure wad, in fact, earlier agreed toc Lhe use ol the
Mrforce plane but the letters describing the plane and
arrangemnnts were neverthelass most uscful and I am now avle

to confirm finally that they are in cosplete asreenent with

the transport arrangements as they are now set up. . am atill
attempting to have our underwriters withdraw or roduce the
additional premium they are levying for the husnoa Alres-jantiago
and Baatlaso-aracas transits but this will not, in any event,
alfact the "hilean sponsors' ocosis.

I spoke to M1 {guel Arroyo, lirector of the Museo de

rtes in Carscas, on Tuesday about his showir

Hle is nost sager Lo know the raact schedule

plame which will carry thy show to iaracast

only that it had been reserved for July 20.

advise him directly of the exact time tha plane will depart
Santiaso and the time it will reach Caracas:s ALlso please advise
him £ 4t will land at other than the main “aracar airport, lir,
Arroyo wanis to make arrangements with local van lines, police,
ete, h® much in advance as possible,

ataloues
S e

As you know from my letter of Hay 15 te Mr. "bersole, we werae
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Mr. Mario Caraceioli R. May 2k, 1968

able Lo forward 3,000 catalogues of the exhibition on the
Jrace Line's SANTA CRUZ which is dus to reach Valparaiso on
June e [ trust that either you or the imbessy will let

us know when the catalogues arrive, In the meantime, I shall
send our invoice for ihe additional 500 coples and a pro-ratec
share of thoe Lransport costs direet to Hr. Assler.

Or some reasun, your cable of May 22 was delivered to me only

a2 Tow moments ajgo, two days after we had advised our printer

of ihe sise of the reprint edition, I had, fortunately,

ordered additional copics on the o'f chance you would want

more so we will be able to supply rou with & least 1,500
additional copies and possibly the full 2,000 you have requested.
As noted in my cable, they »ill e invoiced at the rate of

+1.00 per copy, plus shipping costes ‘rom New York.

I have noted that this second catalojgue shipment should als

be consigned %o the 'mbarsy, ‘e do not expect delivery of

the catalogues until the week of June 3} and will make immediate
arrangements at thaet time to ‘orward the fantiago shipment,

fhe only sailing which would bLring the catalogues to Chile

in tine - and thin glightly a’ter the opening - would be the
drace Line I L which is due to raach Valparaiso om
June 25, lthough it will Le more expensive, we may therefore
have to ehip the second group of catalogues by air freight.
etails will be cablec direct to the mbassy.

ates ol 5119\41:3;_

i have just received a cable {ron James (reskey, our staff
pmember presently in Buenos /ires, thut the Santisge opening
date has been changed to June 20U, 1 have already sdvised
Frg. New and Mr, Vhealer am plan to cable you later in the
day te request your direct confirmation of this new date,

Joxlist

1 am encloging three copies of the exhibition's final, revised

axliszt for vour use in arranging transportation for the
axhibition,

1 am also mailing a copy of this letter %o Mr, Assler for his
information and am planning to ask Mre, Heu ta deliver a
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Mr, Mario Caraceioll .,

Lch Le Talmer
cdrinistrati
ireul

next Tussday in case the

" there are any other
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EACH PLUS SHIPPING COSTS FROM NEW YORK

Charge: 610-625-B24 cc:WR(Bog) m,n,n,m,n,ﬂér-ul-nm.
cire,
green
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File: SP-ICE-
) ;P{lf‘c:

Buenos Aires

- Ambassador and Mrs. Edward (i, Korry
Zmbassy of the United States of America
 Santiago, Chile

‘Dear ilr. and ifrs. Korry:

This is a belated note to thank you for all your kindness and
hospitality during my week in Santiago while we were eagerly
' awaiting 'the collection. I had a wonderful time, and was so
~~ grateful to you for inviting me to stay at the residence. It
~ gave me a quiet warm refuge during some busy days, and I
‘enjoyed being with you so much. -

I was delighted to hear from the International Council membors
~ that the collection nroved to be a big hit. Many of them told

‘me that the reception at the residence was the high spot of

 their trip, and they all said that the collection was stunning.

' Haturally I was quite set up by their response, and I hope they
. expressed their enthusiasm to you as well. They are more convinced
~ than ever of the value of our Art In Embassies program, and it

was very important for them to see a collection first—hand. They
all spoke with great warmth of your graciousness to them, and of
your own infectious enjoyment of the art.

I had so looked forward to returning to Santiago, but unfortunately
my wife was taken ill with the grippe this week and her doctor said
it would be dangerous for her to travel, so we've stayed over here
for the weekend. ©5he's now much better and we will be on our way
to Linma tomorrow, but I'm so sorry she didn't meet you and see the
collection.

I think I mentioned to you that our Assistant Curator of Painting,
ilrs. Renée Sabatello Neu, is coming to Santiago to supervise the
CEZANNS TO MIRO exhibition. She will be arriving on or about May 28 -
and staying until the opening on June 25; with a few days in between
in Bueonos Aires. I have asked her to call on you, and especially to
do a condition -report on the Liberman soulnture. It was shipped
directly from the artist‘s studic and ws are obliged to report on its
condition for our insurance.

I know you will enjoy meeting Mrs. Neu. She is a charming woman, an
especially close friend of mine; end will reprssent our Museum
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- beautifully in Chile. Anybhing you can do on her behalf will be
. greatly appreciated.

She will be assisted by ifr. James Creskey, who is coordinating the
U R transportation and other technical details, and wall romain in
- Santiago for the duration of the exhibition,

Xt was a pleasure and an honor meeting you, and a joy to work
:_: '\rith you on the collection.

-II hope you won't fail to call on me when you're next in Nw York.
I especially want you to meet my wife.

hith warmest apprec:tation,

: 4 et bj.ncerely,

' H’aldo Rasmussen

p. s.
The CIZAVNE TO MIRO show is an astounding success here. People
. queued around two blocks waiting to get into the Museum today,
and already all 4000 catalogues allotted to Buenos Aires have
' been sold. I hope it has a similar success in Suntiago, but it's
- certain to have a great effeot on the artists and art publio.
I wish you had been here for our opening!
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Clrcle 53%&3%“‘*1‘1},.
Kay 19, 1968
Mr, Mario Cariaccioli H.
BEL MERCURIO
Casilla 13-D
Santiago, Child®

Dear lario:

I am so sorry that because of my wife's illness I was unable to return to
Santiago as planned. I had looked forward to seeing you again, and was
especially sorry that my wife did not have the pleasure of meeting you.
She is now nearly recovered from the grippe, but we must be going on to
Lima tomorrow where we both have a series of appointments.

I understand from Mr. Wheeler that both you and Mr. Assler will be coming
to Buenos Aires to see the exhibition, and I am terribly pleased that you
will be able to see it in advance. I am sure it will be a great help in

making plans for the Santiage showing.

Our coordinator for the exhibition, lr. James Creskey, will look forward
to meeting you both, and to discussing the specific details for the ship-
men% of the exhibition from Buenos Aires to Santiago, and onwards from
Santiago to Hil#8% Caracas. [{r. Samuel Oliver, Director of the Huseo de
Bellas Artes, will also be glad to meet with you and ilr, Agsler to be
gértain that all advance arrangements are made here for outgoing customs
and delivery to the airport. MNr. Oliver, Mr Creckey and I have already
met with the Chilean Ambassador to Argentina and shown him the letter from
t{he Chilean Airforce so that he can inform the appropriate Chilean govern=—
ment offices here.

Mr. Oliver has confirmed that the cases can be delivered to the airport
on June 7 as planned, I understand that both you and Mr, Assler will
be traveling with Mr. Creskey on the afrforce nlane.

Our Assistant Curator of Painting, Mrs. Renée Sabatello Neu, will be
arriving in Santiago on or about May 28th and will spend a few dayes with
you discussing advance arrangements. As I mentioned to you in Santiago,
she is fully authorized to act as our Museum's representative and any
important decisions affecting the exhibition should be referred to her.
She ie a charming woman and I know you will all enjoy working with her.

I hope that by the time Mrs, Neu arrives all the necessary building
repairs and fire precautions will have been completed, as outlined in the
report of the Santiago TFire Department. I know you realize the importance
of this, but I cannot urge too strongly that these repairs be completed
at the earliest possible moment.

Mr. Creskey will be on hand to assist lirs. Neu, and to help with the
techniocal details of shipment, handling of plctures, unpacking and
repacking. He is to be present at all times when the exhibition ie

being shipped, unpacked and installed. He has with him detailed condition
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reports and photographs of each painting, and will be responsible for making
daily inspections of the paintings. He will remain in Santiago throughout
tke course of the exhibition and will coordinate with you and Mr, Assler
arrangements for the shipment to Caracas.

I think when you see the exhibition in Buenos Aires you will be astounded
by the quality of the paintings and the success they are having here.
Daily attendance is over 3000 and +ill probably increase as the exhibition
continues,; There are gueud@s of visitors th the exhibition waiting outside
the Museo to be entered in controlled numbers.

The only problem we have encountered here was at the opening, where far too
many people were admitted. We discussed this in Santiago, but I should stress
again that crowd control is an essmmtial factor in the security. This is
particularly difficult, but nevertheless essential to control at the opening.

I understand that the preview of the exhibition will take place on Jupe24
and opening to the public on. the 25th. Mr. Wheeler hopes to'be‘able %o:r
come to Santiago ghortly before the opening, and my office in New York smiill
cable you if this proves possible. I only wish I were able to join you,
but you will have all my best wishes for its success.

I want to tell you how much I enjoyed meeting you, and how grateful I was
for your Kindness to me when I-was in Santiago. I will always remember
with pleasure our wonderful evening at El Curro, and hope that I will be
able to return your hospitality sometime in New York.

Please give Bendor my best regards, and tell him, how sorry I. am that .we
were unable to stay with him as planned. It wee so kind of him, to.offer
to put us up, and I am most apologetic that our plans changed at the last
minute.

iy very best regards and thanks too to Mrs. Bdwards whom we exijpyod heving
with us in Buenos Aires.

With warmest greetings,

Sincerely,

Waldo Rasmussen

SR v E
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Santiago, May 15 1968.

Mr., Richard L. Palmer
Administrative Director
Circulating Exhibitions

The Museum of Modern Art
11 West 53 Street

New York, N, Y, 10019

Dear Mr, Palmer:

I have just received your letter of the 8th of May,
with its enclosures referring to restrictions as regards photography,
the boxlist, and the extra catalogue.

I should like to deal with the points mentioned in
your letter one by one.

Catalogues

We realise the difficulty about securing an extra
number of these, and so can only ask you to do what you can in
sending us extra copies. These should be invoiced to Mr, Assler,

Anticipating that we shall be sold out of the number
we receive very quickly, we are going to make an additional cheap
catalogue ourselves, reprinting material that has already, or will
appear in "El Mercurio' or in the magazine of one of our affiliates,
This will alleviate we hope to some extent the disappointment of
those who will want to go away from this unique exhibition with a
memento.

Photographic Restrictions

We have taken note of the specific restrictions
imposed by some of the owners, as well as your general guidance in
this matter. You can rest assured that we will follow your wishes
faithfully.

Box List

= o The additional information you have sent us will be
useful in our further discussions with the Air Force, and we hope to
receive as soon as possible the small modifications in dimensions,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/1P T.A.1M23

The Museum of Modern Art Archives, NY

pr: Mr. Maransinld

I would prefer that you adressed that directly to me,
for it is us who are handling the matter of shipment with the Air Force.
Obviously we will regard the values listed with utmost confidence.

Transport Buenos Aires - Santiago, Santiago - Caracas

The Air Force has agreed to shipping the exhibition
from Buenos Aires to Santiago, and from Santiago to Caracas.

I enclose a letter from the Air Force to Mr. Rasmussen
accepting his proposals in fulfilling this transport, Also I enclose a copy
of Mr. Rasmussen's letter by which he solicited this service, I under=
stand that Mr, Rasmussen's agreement with the Air Force is pending
only on talks you are to hold with your underwriters.

Yours sincerely,

Coordinad¢ér General del Comité Ad Hoc
de la Exposicién "DeCézanne a Miré"
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May 15, 1968

Mr. Robert P. Ibersole

Cultwnl Affeirs Uffices

U.";.I‘A.

Esbassy of the United States of Ameriea
dantiegs, Chile

Isar lir. Eborscle:

As I belleve you know, Mr. Marlo Curacciolf, who 1s the Gener:l Coordinator
of the Ad Hoe Committee set uo to bandle certein arrangements far the Sane
tiage showing 7 our _J0 ARNE TO MIRO exhibitisn, cabled se last weok to
sdvise that the shlwent af cetalsgues for the sbkow should be comsigned to
the U.8. Embessy mnd sarked to your attention. 1 scoume Mr. Carmcelold
discussed this matter with you in sdvence of his cable ©o me and thet the
Embasgy iz revared to cooerate iln these arrangements.

The shimemt of 3,000 cetslogues of the axhibition, which is jacked in three
eases 58 itesized om the snciosed documents, is scheduled to leave Hew York
toduy abourd the Greee Line's SARTA CRUE snd to arrive in Valsaraiso on
June 4. We have »u uid »11 local charpes and the cceas freight and ex-ect
that Nr. Carsecioll will sdvise you how the charges for delivery from the
port to Santingo, customs clesrance and agent's fees are £2 be bDdlled. In
any cage, we assume the Bmbasay need not become involved finencially im this
undertaking unleas such jarticipation hes slresdy beem suthorized by you.

We exject that the catalogue shipment should be delivered directly to the
fallowing sddress:

Muse> de Arte Conteuporsned
de la Universidad de Chile
Casills 5627

uinta Normal

Gantdago, Chile

Would you kimdly confirm this with both Mr. Caraceioll and with Mr. Pederdes
Assler, Director of the Museo de Arte Contemporanec?

1 aliall delay suilicg this lotter wntil cur shiy ing sgeats have forwarded to
ue the Original Bill of Lading and other shipring documents wvhieh will be re=
quired to effect the release of the shirment in Velperaise. We were reluctant
to have them malled through regulsr chennels for [fear their delivery to you
would be delayed in the aftexmath of the recent rostal striks in Chile.
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Mr. Robert P. Ebersals Mey 15, 1968

#e would be most grateful if errangemcats for the transfer of the catalogues
from Valjereiso o Demtiagd eould be excedited. We are amxious to svold amy
oesibility of damage an the nier and there will sctuslly be relatively littls
time botween their arrivel on Jume 4 ond the ovening of t o eshibition (for
which they must be aveilable) vhich I understand say be moved uwp to June 18.

I =m spain taming adwvantage of Wr. Arthur Shankle's offer to forward corres=

sondence through the ouch. Plesmse let se mow if you have say questione shout
this satter.

Sincerely,

Richerd 1. Polmer
Admimisztrative Director
Cireulating Sxhibitions

Pnclosure: “hinping documants
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Ministry of National Defense
Chilean Air Force

Santiago, Chile May 10, 1968
Dear Mr. Rasmussen:

I aclnowledge receipt of yowletter of May 2 which refers to conversations
held during our meeting yesterday.

In reference, I wish to reiterate the collaboration of the Chilean Air Force
in the transport of the exhibition CEZANNE TO MIRO making it possible in this
way for this important cultural show to be known in our country.

Consequently, I am pleased to inform you of our agreement to transport the
exhibition from Buenos Aires to Santiago and afterward take it from our capital
to Caracas.

I would 1like also to confirm the points which you mention in your letter of
reference:

The exhibition will be transported in a plane from our Institution model
DC-6B with adequate cargo facilities. - The plane has a pressurized system
and has a non-automatic heating system.

We note that the cargo consists of 19 cases, with a total volume (cubage)
of 1080 cu. ft. and total weight (gross) of approximately 10,000 1bs.

We assure you that the dimensions of the largest cases present no inconvenience
since the access doors to the plane would permit them (entering).

We are in accord that Mr. Creskey, representative of the Museum of Modern Art,
New York, who will supervise the loading and unloading of the cargo, travel on
the plane, from Buenos Aires to Santiago snd from here to Caracas.

We reiterate to you our verbal information in the sense that the crew consist
of : 1 pilot, 1 co-pilet, 1 flight engineer and 3 crew men.

In relation to the manner in which the cases should be accomodated Mr. Creskey's
recommendations will be followed in this regard.

It is established that the cargo will embark at the Buenos Aires Airport and
brought to Santiago on Jume T next and that the transport of the exhibition
to Caracas will be done on July 20.

risk of
Note that the Chilean Airforce relieves itself of/responsibility for the transport
of passengers, baggage and cargo concerning air risks, in accord with the
dispositions of Art. 43 of the D/F.L. No. 221 which fixes the definitive text of
the Air Navegation Laws. = Likewise, we are not responsible for delays in the
itinerary, flight cancellation ete.
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Ministry of National Defense
Chilean Air Force cont.

- The charges do not inelude payment of insurance, which is covered by the
interested party.

- The contribution  which the Museum of Modern Art will make to the Chilean
Air Force will be:

From Buenos Aires toiSantiago ........$1,300.
From Santiago 10 Caracas..............$1,550.

With nothing further and reiterating to you the satisfaction with which the
Chilean Air Force concurs with its aid to this exhibition, I am pleased to
express my most distinguished regards,

Signed..Maximo Errazuriz Ward
Air General
Commander in Chief
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MINISTERIO DE DEFENSA NACIONAL
FUERZA AEREA DE CHILE

COMANDANCIA EN JEFE Santiago de Chile, 10 de Mayo de 1968.
Ne 32/95-B

Sefior

Waldo Hasmussen
Director

Exhibiciones Circulantes
Museo de Apte Moderno

11 West 53 Street

New York, N.Y. 10019

Estimado Sr, Hasmussen:

Acuso recibo de su atente carta de fecha 2 de
Mayo en la que se refiere a las conversaciones sostenidas en nuestra
reciente reunidén de ayer.~

Sobre el particular, deseo reiterarle la cola-
boracién de 1a Fuerza Aérea de Chile en el transporte de la exhibi-
¢ién "De Cefanne a Miré", hacierdo posilble de esta manera que esta
importante muestra cultural sea conocida en nuestro pals.—~

Consecuente con esto me es grato informar a Ud.
nuestro acuerdo de transportar la exposicién desde Buenos Aires a San
tisgo y posteriormente llevarla desde nuestra capital a Caracas,=-

Por la presente me place, asimismo, confirmarle
los puntos a que Ud. hace mencién en la carta en referencia:

- Ia exposicién serd transportada en avién de nuestra Institucién,
modelo DC-6B con adecuada facilidades de carga.- El avién cuenta
con sistema de preswrizacién y, de calefaccidn no automdtica.-

- Tomamos nota que la carga consistird en 19 cajas, con un volumen
total de 1080 pies cfibicos y, un peso total de 10,000 lbs. aproxi
madamente.-

- Podemos asegurar a Ud, que las dimensiones de las cajas de mayor
tamafio no ofrecen inconvenientes dado que las puertas de acceso
al avién asi lo permiten.-

/'-
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MINISTERIO DE DEFENSA NACIONAL

FUERZA AEREA DE CHILE
COMANDANCIA EN JEFE

Estamos de acuerdo que el Sr. Creskey, remresentante del Museo de
Arte Moderno de Nueva York, quien asesorard en las operaciones de
carga y descarga, viaje en el avién, tanto de Buenos Aires a San-
tiago como desde aquf a Caracas,-

Reiteramos a Ud, nuestra informacidén verbal en el sentido que la
tripulacién consistird en: 1 piloto, 1 copiloto, 1 Ingeniero de
vuelo y 3 sobrecargos,-

Con relacién a la forma en que deben acomodarse las cajas se segui
rén las recomendaciones que el Sr, Creskey dé sobre el particular,

Queda establecido que la carga serd embarcada en el Aeropuerto de
Buenos Aires y traida a Santiago el 7 de Junio préximo y que el
transporte de la exposicién a Caracas se hard el dfa 20 de Julio,

Se deja constancia que la Fuerza Aérea de Chile gueda exenta de res
ponsabilidad en el transporte de pasajeros, equipaje y carga, en ra
z6én de los riesgos de wuelo, en conformidad a las disposiciones del
Art, 43 del D.F.L. N°,221 que fijé el texto definitivo de 1la ley de
Navegacién Aérea.- Asimismo, no se hace responsable, por atraso de
itinerario, cancelacidn del wvuelo, etc.

En el cobro no se incluye pago de Seguros, debiendo ser por cuenta
del interesado.

Ia contribucién que haréd el Museo de Arte Moderno a la Fuerza Aérea
de Chile serd la siguiente:

Desde Buenos Aires a Santiag0ecseesses USH 1,300,

Desde Santiago a CaracaS.eeessssccsses USH 1a550.=

Sin otro particular y reiterdndole a Ud. la satisfac

¢ién con que la Fuerza Aérea de Chile, concurre con su ayuda a esta
exhibicién, me es grato saludarlo con ]la
tinguida consideracién,
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8, 1968

Mr. Mario Caraccioli R.

In regard to your request of April 16, 1968, I am pleased to inform
you that the Chilean Air Force, is very pleased to accept your petition
to transport from Buenos Aires to Santiago and afterward from this
capital to Caracas, the 50 master works of art of the period from
Cézanne to Miré.

In this particular, we inform you that these transports will be
effected on the dates indicated, and payment will be in indicated
US dollars or equivalent in legal monies (Escudos):

Buenos Aires - Santiago June 7, 1968
Santiago - Caracas July 20, 1968 $1,550.

To finalize the details I will coordinate directly with the Department
of Unit Command Transport (Ministry of Nabional Defense - 3rd floor).

Sincerely,
signed - Maximo Errazuriz Ward

Air General
Commander in Chief
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ces BG W HRfRP
AICE ¥ 111-67 Santiago
grean

May 10, 1968

Mr. Al Sorrentind

W. R. Keating and Co., Inc.
90 Broad Street

Hew York, K. ¥.

Dear Al:

Enclosdd are original and 5 coples of boxlist for catalogue shijment
to Santiag>. As you already know these catalogues are being sent 4n
conjunction with the CEZANNE TO MIRO exhibition.

I understand you will arrange to have the shiment sicked u» from

tini Bros. werehouse on Tuesdsy, May 1lkth for delivery to the pier.
Le shirment will go out on Wedneaday, May 15th on the SANTA CRIE.
Cur purchase oxder 14137 has been issued to cover ocean freight
charges, cartage to the pier and your handling feea.

Beat,

Victor N. Omythe
Assistant to the Director
Cireulsting Exhihitions

Enclosure: Boxlists
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f VNYK S 14 68
LT JOHN BROWN
AMEMBASSY
MEXICO CITY MEXICO
MEXICAN LINE JUST ADVISED JALAPA SCHEDULE CHANGED NOW DEPARTING
' NEW YORK MAY WEEE 21 ARRIVING VERA CRUZ MAY 28 *S33EEEE STOP SHIPMEN
. PACKED FIVE CASES TOTAL WEIGHT 2725 POUNDS TOTAL CUBAGE 525
| FEET STOP PLEASE ARRANGE COLLECTION VERA CRUZ AND CUSTOMS
| CLEARANCE AFTER DELIVERY TO EMBASSY RESIDENCE STOP LETTER AND
" SHIPPING PAPERS FOLLOW
| RICHARD PALMER

MODERNART

total de 180 pies cfbicos y, un peso total de 104
medamente.-

- Podemos asegurar a Ud. qus las dimensiones de las cajes d
tamafio no ofrecen inconvenientes dado que las pusrtas de @
al avién asf lo permiten.- :

—
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total de 1,80 pies ctblces y, un paso total de 104
madamente.~

- Podemos asegurar a Ud, que las dimensiones de las cajas ¢
tamafio no ofrecen inconveniertee dado gue las puertas de .
al avién as{ lo permiten.-
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CASILLA 13-D
SATIAGOGILE

CATALODGUEES LEAVE NY MAY 15 VIA

WUCNY MSG 7+
MODERNART NYK
NYK S BEEE 13 63
LT GARACCIOLI

EL MERGURIO
CASILLA I3AEEE=D

SATIAGOCHILE

CATALOGUES LEAVE NEW YORK MAY 15 VIA SANTA CRUZ EXPECTED ARRIVAL

VALPARAISO JUNE 4
PALMER
MODERNART#

WUCNY MSG T7e

MODERNART NYK
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CATALOGUES LEAVE NEW YORK MAY 15 VIA SANTA CRUZ EXPECTED ARRIVAL
VALPARAISO JUNE 4 stop SHLPPING PAPERS BEING SENT AMEMBASSY - -: on

i L vance

PALMER
MODERNART

Charge: 619-625-824 cc 'l)é-l'-lll-ﬁ' RP, ET, BG, V8,
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11 West 53 Street, New York, N.Y. 10019 Tel. 245-3200 Cable: Modernart

The Honorable Edward M

American Ambassador to Chile

Embassy of the United States of America
Santiago, Chile

Dear Mr. Ambassador:

I have enclosed for your use final copies of the checklist of the collection
assembled for your Residence under the auspices of the Committee for Art in
Embassies.

Mr. Rasmussen has not yet written me the details of his visit to Santiago so
1 am unsure whether the collection actually arrived in time for him to super=
vise the installation or not. We should be most appreciative if you oould
let us know if all of the works arrived in good conditien.

Although I expect that Mr. Rasmussen may have shown you a copy of the CEZANNE
TO MIRO catalogue when he was in Santiago, I am now enclosing one for your
own use.

I look forward to hearing from you about the safe arrival of the collection

and hope it has proved possible to install it in the Residence in advance
of the arrival of the Council members.

Sincerely,

Richard L. Palmer
Administrative Director
Circulating Exhibitions

May 8, 1968
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I have enclosed for your infommation a copy of ny lettar of today's
to Jir, faris Cammccloll remmrding various details of the CHININE
oddblitio's Santingo showing., Oy the time this reaches you, I
catalogues of the mdhiibliiton will be emrouts by cocean fredght.

praliminaxy boxdiist, Ve are now in process of adjusting the gross weights
of sone of the caney and will send you correctsd copies as soon as they ave
availakle: . in the nemtine, the dimensions and weights provided should
enable you o armnge for the necessary mumber of vans to carry the
exhidition from the alrport to the Museo upon its srvival in Santiago,.

Athough I assume you will have alveady seen the copy of the catalogue
¥r. ‘asmussen brought with him to Santiago, I am enclosing another
sopy for youry mivancs use, 6 ave smbarassed at the mistaken spelling
of the Mugeo's name o the title page mnd I regrot exeeedingly that it
e Uesoverad only when it was too late o moke & corwection,

T #hall plag to sdvise you direct whem s, Neu's jlans sre fine) sad
Kops you will, in the neantime, let me luow 1f you heve guestions about
any muSters am whioh T iy he of assistance. :

M:{'

Copy of lettar to v, Carmcoioll and enclosures
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DTF HUSEUM OF MODERN ART
LT

MARIO CARIACCIOLI

FL MERCURIO

WiC, May 7, 1968
CASILLA 13-D » 5
an%mo icm.:)

VILL CONSIGN CATALOGUE SHIPMENT AMEMBASSY EBERSOLE AS INSTRUCTED
stop PROBABLY CAN SUPPFLY 3000 COPIES TOTAL WILL VERIFY AMOUNT
LATER stop PROPOSE FORWARDING SHIPMENT ON GRACE LIKE SANTA
CRUZ LEAVING MEW YORK MAY 15 ARRIVING VALPARAXISO JUNE 4 stop
FLEASE CABLE WHETHER THIS WILL PERMIT ADEQUATE TIME POR CARTAGE
TD SANTIAGO CUSTOMS CLEARANCE ETC, PRIOR TO OFENINC stop
EELUCTANT PORWARD BY AIR SINCE FPREIGHT COSTS OVER TROUSARD
DOLLARS MORE RECARDS

PALMER

MODERKART

Charge: 610-625-824..0 gy, Assler, Mr. Sorreangfno, WR(BA), WR hold
Floas ,ET JCE-F-111-67 SANTIAGO

Circ, Greemn
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May 7, 1968

Mr, Al Sorrentino

W.R. Keating Company Inc,

90 Broad Street

New York City, New York, 10004

Dear Al:

This will comstitute slight advance warning thet I hope to forward 3,000
catalogues of the CEZANNE TO MIRO exhibition to Santiago, Chile next

week if the exhibitor there agrees to my proposal for ocean shipment,
Enclosed for your informatiom is a copy of my cable to Mr, Mario Cariaccioli
who is handling all of the local details, Since the shipment will be con-
signed to the American Embassy, I wonder if it is necessary to have the
papers validated or to make any other special arrangements for the shipment?

Because of our schedule at the warehouse which is still very hectic, we shall
probably not be able to pack the catalogues before Monday, Brad estimates
that there will be three cases in all: could you make a hasty estimate of

the cubage besed on the recent Buenos Aires shipment so that space could be
reserved on the SANTA CRUZ as soon as I have a2 go-shead from Santiago?

1 can't seem to find & copy of the Buenos Aires boxlist here., We will issue
a separate purchase order to cover this shipment and I will be in touch as
soon as 1 have Mr, Cariaccioli's reply.

Sincerely,

Richard L, Pslmer
Administrative Director
Circulating Exhibitions

Enclosures: Copy of telegram from Mr, Caraccioli dated May 6th,
Copy of telegram to Mr, Caraccioli dated May 7th,
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Waldo Rasmussen
Museum of Modern Art
New York City.

Dear Mr Rasmussen,

Following our conversations in Santiago, I enclose a
translation of the report of the Fire Department with our intentions
reference their recommendations,

We are having regular contact with the Fire Department
and the police about the Cezanne to Miro exhibition, and are con=
fident that the actual precautions taken will exceed those of the
recommendations,

Further we accept that your representative Mrs, Neu will
have the power to make the final decision as to whether or mnot the
exhibition will be put on view,

As to the matter of rates for entrance to the exhibition

we undertake that they will not exceed 2,50, and that the price
per catalogue will not be more than 8,00,

Yours faithfully,

=
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REPCORT ON THE "MUSEO DE ARTE CONTEMPORANEQ"

‘QUINTA NORMAL

BY THE SANTIAGO FIRE DEPARTMENT

Page 1, - Merely deals with details such as general description and layout
of the Museum, positiona of doors and dimensions, all of which
are shown on the plan of the Museum,

Page 2, -:

Paragraph 1. - The electrical installation is old and the main switchboard
is immediately underneath a stairway leading a small attic,
It is not in good condition and its fuses have been reinforced for
greater load, a factor increasing risk and also against regulations.
2.« The building is heated by parafine stoves, which if not properly

looked after can be dangerous, Also these stoves made by

Caloroil exude smoke and vapour, both of ewhleh mt;ht damage
the paint of the pictures on exhibition, - y

3.« Another fire risk is the fact that the caretakers quarters are
totally attached to the Museum and in Wintertime are heated

by parafine stoves, Moreover any carelessness on the part of the

people living there would be a threat to the exhibition: rooms, . .

4.« The secretariat and adjoining rooms are heated by a Comet
stove whose chimney passes through the ceiling,

The building itself is being totally redecorated and its state
of repair is good. But I would like to make the following points
about fire prevention, as asked for by the Committee.

1. - The electrical installations should be thoroughly inspected
by a qualified electrician, and should be brought up to the
standard demanded under the p resent regulations of the General

Electricity Board.

The eystem will be thoroughly inspected by a qualified
electrician, and untrustworthy circuits isolated if necessary.
The modernization of the equipment to present installation
standards is impossible because of expense, time and the
ensuing necessity of redecorating once more. This potential
risk can best be overcome by having a qualified electrician
always present making sure that no circuit is overloaded and
cutting it if necessary. During the night he can "mega" the

= circuits to make sure that there has been no deterioration in
the insulation, ¥ i
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2. - Isolate with a metal door access from Room 4 to Store 7'

which is used as a workshop, In default of this, during
the exhibition no work should be done in the workshop, and
the present door should remain closed during this time,

- No work will be done in the carpenter's shop during the
exhibition., The door will be closed and the keys handed
over to the duty patrolling fireman, 4 :

3. - Close for the duration of the exhibition all access to the
different stoves.

- Will be closed, and keys entrusted as ‘nbovo.

4. - Remove throughout the Museum, and the house of the care-
takers all parafine stoves and replace by butane heaters,

al

- All will be removed from the premises and the mnecessary
heating done by stoves on loan from the gas company,

5.« So arrange the construction of the door on the south side in
Store N° 4 that in the event of fire it could be used as an

escape route for personnel and picures, and in an emergency as

an escape for the general public. v : Arlor

tate o

- Will be done.
6. - Make available a permanent electrician during the exhibition,
= Will be done.
7. - Use only automatic fuses in the main switch board,
- Will be done.
8.~ No smoking in the Museum,
- Will be done.
9.~ Set aside a place in the Museum for a responsible safety team

to implement these recommendations.

= Will be dene,
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10, - Day and night police patrol to eliminate any possibility of
sabotage by irresponsible people motivated by the fact that
the exhibition comes from the U. S, A,

= Will be done.

11, - Place in each exhibition room and in the caretaker's quarters
and offices soda acid or water pressure fire extinguishers,

- Will be done.

12, « Place by the side of the main switchboard a dry prowder or
COZ {fire extinguisher,

- Will be done.

13, = In case of fire do not try to put it out without first calling the
Fire Department, stating that the emergency is at the
Exhibition at the Museo de Arte Contemporéneo,

- Will be done.

14, - Immobilize all stores in the building for furniture, exhibition
material, etc., leaving them in a neat and clean state and
clear access,

- Will be done.

15, = Remove from storage the 1, 000 litres of parafin for the stoves
which for the time will not be used.

- Will be done.

16, - Take all precaution in the power of the organizers of the
Exhibition that it is possible to take to avoid whatever disaster
could occur to cause incalculable damage.

= Will be done.

The Museum, conscious of its responsability in looking after
these exhibits, from the moment of the opening of the exhibition
will maintain an open radio link directly in communication with the
central radio department of the Fire Department. The Department
will also supply complete emergency hose equipment on the site,
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The Department will be on call for any emergency during the
period of the exhibition and as well will make perlodtcal ad-hoc
inspections to further safety.

We hope that we have satisfied your requirements to date. On our

part all we ask is that you observe faithfully all normal fire prevention
and safety measures,
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General of the Air Force M-
Julio de la Fuente del Villar
Jefe del Estado Mayor
Ministerio de Defensa Nacional

Santiago

Dear Sir:

On behalf of The Museum of Modern Art of New York, I would like to
express our deep gratitude for your generous assistance in agreeing

to transport the exhibition CEZANNE TO MIRO from Buenos Aires

to Santiago, and from Santiago to Caracas, This action on the part of
the Chilean Air Force will make it possible for this important exhibition
to come to your country. The exhibition has been endorsed by the
governments of both our countries as a cultural exchange project of
enormous significance, and your cooperation will greatly facilitate this
event, p— 5

As I mentioned in our conference today, I would greatly appreciate
receiving a letter of confirmation regarding the details of our discussion,
This will summarize the various points which I should transmit to our
insurance company.

We understand that the equipment used for the shipment will be a DC6B

with cargo facilities, The total shipment will consist of 19 cases with a
total cubage of 1090 cubic feet and total weight of approximately 10, 000
pounds. Attached is a copy of the box list listing dimensions for each

case, We were concerned about the dimensions of the two largest cases
(numbers 3 and 13 on the attached list), but I understand that these
dimensions have been checked and that it is certain they can be accomodated,

It was agreed that the exhibition could be accompanied on both flights by a
member of the staff of The Museum of Modern Art, Mr, James Creskey,
who would assist in supervising the loading and handling of the cases on
the aircraft, I have informed our insurance company that the crew for the
shipment consists of the following: pilot, co-pilot, flight engineer, super-
cargo officer, and three mechanics, We have also been assured that the
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plane is pressurized with a non-automatic heating system.

It is especially important to note that the dimensions listed for the cases
on the attached list are given with the first measurement for height, It

is essential that the cases be shipped upright, Grave damage to the works
of art could result if the cases were loaded flat or at an angle.

The exhibition closes in Buenos Aires on June 5, and would be delivered

to the airport for shipment on June 7. Mr. Creskey will be present for
this transfer of the exhibition,

The cargo rates established at our conference were:

shipment Buenos Aires to Santiago : $ 1. 300, -
shipment Santiago to Caracas : $1,550,-

Both rates are understood to include loading and unloading charges.

The exhibition closes in Santiago on July 17, and would be delivered to the
airport for shipment on July 20. [ understand that you will confirm this
date for shipment to Caracas at your earliest opportunity. [ cannot tell you
how deeply we appreciate your kind cooperation and your assurance that
the exhibition will be handled with the greatest care. As you know, the
exhibition contains masterpieces of incalculable value, and their insured
value of $ 8,000, 000 in no way reflects their cultural importance.

With warmest thanks for your assistance,

Very sincerely yours,

Waldo Rasmussen

Director

Circulating Exhibitions

The Museum of Modern Art,
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General of the Air Force

Julio de la Fuente del Villar
Jefe del Estado Mayor
Ministerio de Defensa Nacional

Santiago

Bw-ﬂ,r:

‘On bebalf of The Museum of Modern Art of New York, 1w

& o

express our deep gratitude for your generous assistance in

to transport the exhibition CEZANNE TO MIRO from Bue:

to Santiago, and from Santiago to Caracas. This ac
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event.

As I mentioned in our conference today, I would greatly apprecilate
receiving a letter of confirmation regarding the details of our discus
This will summarize the various points which I should transmit to our
insurance company.

We understand that the equipment used for the shipment will be

with cargo facilities. The total shipment will consist of 19 cas

total cubage of 1090 cubic feet and total weight of approximately
pounds. Attached is a copy of the box list listing dimensions for
case. We were concerned about the dimensions of the two largest
(numbers 3 and 13 on the attached list), but I understand that these
dimensions have been checked and that it is certain they can be accom

It was agreed that the exhibition could be accompanied on both flights |
member of the staff of The Museum of Modern Art, Mr, James Cr
who would assist in supervising the loading and handling of the cases
the aircraft., I have informed our insurance company that the crew !pr
shipment consists of the following: pilot, co-pilot, flight engineer, |
cargo officer, and three mechanics. We have also been assured
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plane is pressurized with a non-automatic heating system.

It is especially important to note that the dimensions listed for the cases p
on the attached list are given with the first measurement for height. It Sl
{s essential that the cases be shipped upright. Grave damage to the wor!

of art could result if the cases were loaded flat or at an angle. "
The exhibition closes in Buenos Aires on June 5, and would be delivered o
to the airport for shipment on June 7. Mr. Creskey will be present for
this transfer of the exhibition. 3’

The cargo rates established at our conference were!:

ment Buenos Aires to Santiago : $ 1,300, -
ent Santiago to Caracas ! ?!:..55.03.--.--

‘date for shipmen r .

how deeply we appreciate your kind cooperation and your ass

the exhibition will be handled with the greatest care. As you
exhibition contains masterpieces of incalculable value, and their i
value of $ 8,000,000 in no way reflects their cultural importance.

& ?Wlth warmest thanks for your assistance,

Waldo Rasmussen *
Director _
Circulating Exhibitions
The Museum of Modern Ar
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Hay 2, 1968

{ir, Mario Careecedoli 1,

Coordinador General del Comit® Ad Hoe
de la Sxpositibn "De Clzanne a Miré"

L. ¥ercurio

Casilla 13=D

Santiage, Chile

Jear Mr. Caraccioli:

In the Spanish checklist mailed to you earlder, the following
corrections should be made:

for Cézanzeig Boy in a Red Vaistcost (Muchacho con chaleco roje)

Coleceidn privada, New York .- =
should read:s The Museun of Modern Art, New York, donacifn David Rocke=.
feller (donacibn retenida de por vida) &

for Derain, Landscape (Paisaje).
Coleccibn William 5. Paley, New York :
should read: Coleceibn Mr, y Mrs, Willism 5. Paley, lew Yord

for Geuguin, Tahitian Landscape (Peisaje Tshitiane)
Coleccion Willism S. Paley, New York
should read: Coleccidn Mr. y Mre, Willimm 5, Paley, New York

Yours sincerely,

Judith von laler
iditorial Asgistant
Cireulating Fxhibitions
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~ RASMUSSEN MODERMART NEWYORK - =

FURTHER TO LAST CABLE AIRFORCE CONFIRM TRANSPORT EXHIBITION

BUENOSAIRS SANTIAGO STOP FURTHERMORE THINK IT LI!(Z%’ THATE’-.;

THEY WOULD ALSO TRANSPORT SANTIAGO OARACAS STOP COST

APPROXIMATELY FIFTY PERCENT COMMERCIAL RATES STOP AS SOON

AS I HAVE A PRICE FOR BOTH TRANSPORTS WILL CABLE YOU FOR I FEEL

THAT A PROMPT PAYMENT WILL ABSOLUTELY SECURE THIS SERVICE
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DTF MUSEUM OF MODERN ART

CARACCIOLI
EL MERCURIO
SANTIAGO (CRILE) WUC, April 25, 1968

HAD FLEASURE MEETING MR SILVA LAST FRIDAY INFORMED NIM 1 ARRIVE
SANTIAGO AFTERNOON APRIL 29 STAYING AT ROTEL CRILLON THROUGH
HAY 2 INFORMED AMERICAN EMBASSY I ARRIVE FLICHT PRES BUENOS
AIRES stop MISS JOHNSON INFORMED OF PLANS FOR POSTER DESIGN IF
POSSLIBLE WOULD PREFER SEE THEM BUT IF IMPERATIVE BECIN PRINTING
BEFORE I ARRIVE PLEASE PROCEED stop REGARDING AIR SHIPMENT TO
CARACAS PLEASE CONTACT WIGUEL ARROYO DIRECTOR MUSEQ DE BELLAS
ARTES CARACAS stop WINL NEED T0 KNOW TYPE OF AIRCRAFT USED

BY CHILEAN AIRFORCE BEFORE CAN GIVE FINAL APPROVAL stop
BRINGING ADDITIONAL COLOR SLIDES OTHER PUBLICITY MATERIAL stop
LOOK FORWARD SEELNG YOU APPRECIATE YOUR INFORMING MRS EDWARDS
MY ARRIVAL WALDO RASMUSSEN

Charge 610-625-824  ocMw,DMD,RP,JC,LT,BG, P-111-67 green
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CARRACIOLI FIRE DEPARTMENT PROMISES REPORT
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mmew wwy UUL WILL D€ SEIL a8 500N as wWe have received
them. But this appears to us to be of much less importance in view
of the information we now have from the insurance company,

I would very much appreciate your cooperation
in sending us from the Museum's Publicity Department the additional
colour transparencies we asked for. I wrote on this matter some
time ago, but as yet have had no reply from them, I enclose a copy
of the letter I sent,

Yourg very truly,

t—

*rm Caraccioli R,
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cc: Mr. Huntington T. Block
Mr. Wheeler
Mr. Creskey
Mr. Palmer
Miss Dudley
File: ICE-F-=111-67 Santiago

Santiago, April 11, 1968,

Mr, Richard A, Palmer
Executive Assistant
Circulating Exhibitions

The Museum of Modern Art
11 West 53 Street

New York, N.Y, 10019

U, S, A.

Dear Mr, Palmer:

I am pleased to be able to send you the report
on fire risk which the insurance company, ''La Chilena Consoli=-
dada' has sent us having done an on the spot inspection of the
Museum of Contemporary Art. For your convenience I am
sending you a translation of this report. As you will appreciate
this preliminary report infers that there are no grave risks of
fire in the Museum, and that by taking various measures, what
risks there are can be reduced to 2 minimum,

However, as yet we have had no news of the
inspection that you were expecting to be done by an AFIA affiliated
company.

The Fire Department report and recommendations
have not yet reached us, but will be sent as soon as we have received
them. But this appears to us to be of much less importance in view
of the information we now have from the insurance company,

I would very much appreciate your cooperation
in sending us from the Museum's Publicity Department the additional
colour transparencies we asked for., I wrote on this matter some
time ago, but as yet have had no reply from them. I enclose a copy
of the letter I sent, o

Yourg very truly,

i

R,
M*rio Caraccioli R,
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TRANSLATION/

LA CHILENA CONSOLIDADA

Santiago, March 29, 1968,

Mr, Mario Caraccioli
c/o El Mercurio

Sa.ntiago

Dear Sir:

In reply to your request for inspection of the risk
involved in the Museum of Modern Art, with the purpose of
establishing the necessary protective measures in case of
eventual fire., I am glad to confirm the report issued by
our Inspector, Mr, Felipe Zufiga.

According to this report, it is necessary to install
two fire extinguishers in each pavilion and increase the

personnel during visiting hours.

I am at your disposal for any further consults on
the matter,

Very truly yours,

MANAGER
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TRANSLATION /

Santiago, inner area of Quinta Normal de Agricultura.
University of Chile, Museum of Modern Art.
Classification 1=2, SP. 1,

GENERAL CHARACTERISTICS OF THE RISKS

Building: one and two stories high; a rectangular area of approximately
650 square meters (55 sq. mt. x 22 sq. mt, ) divided in 7 pavilions and
office with living quarters for janitor. The janitor's house, solely,
has two floors whilst almost the entire building is one story high.

TYPE OF CONSTRUCTION

Outside and inside solid brick walls, 7 meters high, without chains,
timber floors, zinc roofs and timber ceilings, glass skylight window,
pavilion N° 2 wooden and iron beamed, construction material in-
between each wooden floor, good electric tubing system, free areas
as surrounding risks, 3 fire extinguishers, water available from
street, firemen 12 blocks distant,

OCCUPATION
Unoccupied now; will be used for exhibition of famous paintings as

from June, There is a janitor who lives in the building and six
assistants that only work during exhibition periods.

RECOMMENDATION OF SAFETY MEASURES

Old building but kept in good conditions, spacious, slight possibilities
of fire risk, it is impossible to foresee or evaluate possible losses
due to the kind of insured matter.

It is recommended to increase fire extinguishers having at least
2 in each pavilion, as well as to increase the personnel during
visiting hours.
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Mre Marto Caracedoli R. \
Coérdinador General del Comitd Ad Hoe
de ‘la Bxposieidn "De Cozanne a Mird"
1 Mereurio’ ©

Casilla 13-D

Santdago, Chile

Deay Fr, Caracciolis’

inolosed please find & preliminary publieity releass describingrthe (v
CEZANNE TO“MTRO exhibitiom: hmﬂn ‘preparing another release,
degsoribing in more detail the' coming activities of the International: .-
conul:, iuw will be ui:‘.lod-to yu ai m»um ‘hn,hdan:ihﬁ-rv
t & 3. waxiole 1o order thea aow.
Y. Ill!ll Illll!'m, & ta _,,,'. sjome use of thos yu have already

e

Your i "
Judit.h von mler
Editoriel Asslstant
Circulsting Exhibitions

En§gitorial Ammi !

re LA AN I
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April 16, 1968

Mr. Mario Caraccioli R.

Coordinador General del Comit® Ad Hoc
de la Fxposicidn "De Cézanne a Mird"
El Mercurio

Casilla 13-D

Santiago, Chile

Dear Mr. Caraccioli:

We are very sorry not to be able to honor your request for more color
transparencies, and sppreciate the large area you have in which to , .
publicige the exhibition. Unfortunately the preparing of color trans-
parencies 1s & lengthy process, and not having arranged to supply more
than ten to each exhibitor, it ie impossible for us to order them now.
Hopofulill.ymull be able to make some use of those you have already
received, Ireciale MOTS

Yours sincerely,

Judith von Deler
Editorisel Assistant
Circulating Exhibitions
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Santiago, March 29, 1968.

Miss Judith von Daler
Editorial Assistant
Circulating Exhibitions

The Museum of Modern Art
11 West 53 Street

New York, N,Y, 10019

Dear Miss von Daler:

Thank you for your letter of March 19 and for the
promotional material enclosed. We have taken due note of
your suggestions and editorial instructions for the use of it,

We would however very much appreciate more
promotional material, especially more color transparencies
for we do publish three daily newspapers and one Sunday one
in Santiago, as well as five in the provinces. Our Sunday
papers in Santiago and the provinces are supplemented by an
offset printed color magazine, Also part of our group is a
company that produces five weekly and monthly magazines.
So to cover the field adequately we really could do with more.

Please could you let me know as soon as possible
if you will be able to help us in this,

Yours singerely,

Matio Caraccioli R,
Coordinador|General del Comité Ad Hoc
de la Exposid¢ién '"De Cézanne a Miré"
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CASILIA 13-D

SANTIAGO (CHILE) ' WUG, APRIL 10, 1968

MUSEUM OF MODERN ART

Charges G10-625-824 M7 WR &P
ELJ cive DHD BG ET JC JChspman

A ("‘%"l\’bq
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v Phone Serv:Telegr.797-3311[ M

UINY CO CISO 111l

- MODERNART NEWYORK -
DASMUSSEN WE HAVE BEEN INFORMED THAT LAN DOES NOT HAVE SUFFICIENT
SQUIPMENT TO TRANSPORT THE EXHIBITION FOR ALL TOUR STOP WE CAN

g
<
oy
=
S

ARRANGE TRANSPORTATION FROM BUENOSAIRES TO SANTIAGO EITHER BY

£l

LAN OR LADECO BOTH IATA AIRLINES STOP BUT CHILEAN AIRFORCE IS
WILLING TO TRANSPORT THE EXHIBITION AT A

CIT156 2/50

COST APPROXIMATELY 50 PERCENT UNDER COMMERCIAL RATEMSTOP WE THINK
THIS WOULD BE THE BEST SINCE WOULD GIVE ADDITIONAL SECURITY STOP
PLEASE CABLE URGENTLY FOLLOWING DATA TOTAL WEIGHT AND VOLUNE PLUS
MAXIMUM DIMENSION FOR LOADING STOP WE BELIEVE IT WILL BE EASY
TO ARRANGE WITH VENEZUELAN GOVERNMENT TRANSPORT SANTIAGO CARACAS
cCoL 50

CITL56 3/11
STOP WOULD YOU LIKE US TO CONTACT VENEZUELAN EMBASSY HERE

“auf Suolpesrunuwog pIof LLI

[

rnunic

ITT Werlg %

CARACCIOLI

ulz25L- 100spy JULEE L6 L 1E3je L0188 BU0Yd AN
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MARTO CARACCIOLI

%L MECURIO

CASILIA 13-D WOC ARIL 3, 1968

SANTIAGO (CHILR)
SERICUS CRISIS XEGATDING AER TRANSPORTATION MOPE YOU CAN INTERCEDE
stao BRANIFF AGREED CONTRIBUTE FAEE TRANSFORTATION POR SHOW AND
MUGEUN PERSONNEL FEMDING CIVEL AEROHAUTICS BOARD APFROVAL SUT THEIR
CARGO SERVICE NOW SUSPENDED BECAUSE AINCRAFT REQUISITIONED BY US
GOVRIBENT sto» THFORMED CHILEAR EMBASSY WASHISGTON OF FROBLEM BE-
CAUSE APPARENTLY NO CARGS ERVICE EXISTS SUTWEEN BUENOS AINES SAN-
TIAGO AND SANTIAGO CARACAS 3to. SEQUESTED RMBASCY CONSIDER USH
CHILENN GOVESMMENT ATRCRAFT -t. LANCEILE INFORMS PORSIBILITY THEIR
MAKING CARGO PLANZ AVAILABLE POR ENTTRE TOUR AT NORMAL CARGO RATRS
ALTHOUGH THEIR SESVICE NORMALLY DOBS NOT OFERATS DETWEES NEW YORK

(-ontinued)

ke EiRNE ot )

DUERCS AIRED SANTIAGO CARACAS NAWMYORK sto; UNDERSTAND THIS FOB~
SIBILITY WOW BEING DISCUSEED WITH LAMBHILY OANTIAGO OFFICE

COULD YOU DISCUSS MATTER WITH LANCHILE IS THERE INY JOSSIBILIPY
TIEY MIGHT MAKE CONTRIBUTION TO TRANTIORTATION COSTS sto- WE ES-
TDATE FIFTEEN THOUSARD DOLLARS TO TRANSFORT IXHIBITION THROUGH-
OUT TOUR stor IF CARGO BERVICE CANNOT RE GUARANTEED BUENOS ATRES
BANTIAGO MANY MAJOR PAINTINGE CANROT 35 SHIPFED BECAUSE DINEN-
SICNS TOO LARGE FOR PASSENGER AIRCRAFT -to: URGENTLY HOPE YOU CAN
COME TO OUR ASSISTANCE

RASMUSSEN

HODERNART o

Charge: 610-625-004 WR RP MW ET/JC ICE F 111-67 Ssntiago
green clre




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
i , NY
he Museum of Modern Art Archives IC/ P I-ﬂ ' 1'73_3

ces Mr, Hlock (1hd)
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UINY CO CCSO 025

SANTIAGOCHILE 25 27 1655

- MODERNART NEWYORK -

PALMER TODAY FIRE DEPARTMENT AND ONE INSURANCE

€O INSPECTED MUSEUM PREMISES STOP WE EXPECT TO

SEND YOU BOTH RECORTS EARLY NEXT WEEK
CARACCIOLI

cc: Mr. Block, Mrs. Straus, Mr. Wheeler,
WR, RP ET, JC
; ICE-F=111-67 SANT
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PoS, I jpave-Just heaxd from U,%,I.,A, in inshington that they axe willing
asmumne the costs of shipping our CONTENFORARY PAINTERS AND SCULFTORS
PRINTHAIERS eohibition from Santiago 1o Lisa sometime ago. Vould you
ploase rush me the invoice for these charges which your institution
temporarily paid?
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nmm

great, snd we
on 40 the

dive if you would extend your coopearation

this
and
to ua,

Since I catiled Ny, Cammocicll, we have
inourance Wwrokers, ‘amtingten T, Zlock Ine, in |
in covering the CEIANNE T0 MIR0 exhibition is =0

tiago affiliates examine the
it. 7This seens a vexry ressonmable

the suggestion that an insurance
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STERN UNION INTERNATIONAL, INC. 4"

To get fast, dependable service, writa in I “*Via W.U. CABLES"® here [

]
i

Cohers DTF 7o AUSEUM OF MODERN ART, NEW YORK
To ;

MARIO CARACCIOLI

EL MERCURIO :
CASTLIA 13=D Via

SANTIAGO (CHILE)

HAVE JUST SHOWN OUR INSURERS PHOTOGRAPHS AND PLANS MUSEQ
DE ARTE CONTEMPORANEO AND THEY REQUEST FULL REPORT OF
SANTIAGO FIRE DEPARTMENT BE FORWARDED DMEDTATELY
COUID YOU PLEASE EXPEDITE FIRE DEPARTMENT INSPECTION AND
REPCRT IF NOT ALREADY DONE SINCE WE MUST COMPLY INSURERS
REQUEST EARLIEST POSSIBLE MOMENT

PAIMER MODERNART

Charge: 610=625-82ls cc: Mrs. Straus, Mr. Wheeler, Mr. Rasmussen, Mr. Palmer,
Send the above message, subject to the terms of Western Union International, Ine.
set forth in its tariffs on file with the Federal Communications Commission.

OLEASE TYPE OR WRITE PLAINLY WITHIN BORDER —DO NOT FOLD

T CE-F -l Stegy

wul 1272

0

LA ws“la'.u ABYLETENT
Cireulating mxhibitions

Enclosures
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March 19, 1968

Mr, Mario Caracecioli R,

Coordinacdor fenorel Ael Comité A0 Fee
de la kxpositién "De Cézanne a Miré"

El Mercwic

Casilla 13-D

Santiago, (hile

Dear Mr. Csrsccicli:

For your use in publicizing the exhibition ¥ROM CRZANE T0 VIRC, please
find enclosed the followings

1, 53 black-and-white photographs of works in the exhibition
(the remoining two will be meiled to you as soon as posaible).

2. 10 color trensperencies of works in the exhibition. Please
return these when you have finished using them, Included are:

Matisses The Blue Window fouault: Christ Mocked by Soldiers
Braque: TP Black Rese Léger: 'The C1

Mirés Dutih TaleelF —  Obossmas ﬂ s Red Welstesss
Severini: Ine _tr?__.?_x_-ggi‘r_a}_n- Measso: The Model

Bonnard: Standing Nude Vlaminek: Still Life with Flowers

When reproducing photographs or transparencies, please credit both lender
and photogrerher,

3. 3 conies of our Publisity Neport Form - 2 to be filled out and
returned to vs at the end of the showing, the third for your fileas.

Following are our usual editorial instructions to exhibitors:

We ask that in any material prepared for the showing of the exhibition the
following acknowledgment be includeds "This exhibition was prepared by the
Department of Cireculating Exhibitions of The Museum of Modern irt, New York,
under the ausnlces of its International Council." We ask also that the name

of the Museum be retained in Inglish wherever it occurs, in order to distinguish
it from the many other museums of modern art in other parts of the world,

Yours sincerely,

Judith von Daler
Editorial Assistant
Circulating Exhibitions

Enclosures
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cc: Mrs. Straus, Mr. Wheeler, HR,‘RP, s JC

J pile: ICE-F-111067 SANTIAGO

CEZANNE TO MIRO

ZCZC RBASGS VIA ITT
CEA336 AAC317

UINY €O cCcSe 0190

SANTIAGOCHILE 10 g 1210

ERNART NEWYORK -

N AIRMAILING TODAY THE CONTRACT DULY
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Inc.

CARACCIOLI
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Mrs. Straus, WR, RP,
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SANTIAGOCHILE 2 : Advised Gray Williams on phone that the
7 tats Straus intro was ok as in as far as
MODERNART REWYORK Santiago is concerned.

INTRODUCTION
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SEE:

NO REPLY netess Y __..M.
{ e =@ CANT

7CZC RBA596 VIA ITT S32685 a/-l;eum::r!‘rf: '- .k_‘ 3
_wRIR? _GW LI 2

CEAS14 CIT406 Mew Srrie_ Mrheelec
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f . J

i
Fed W

UINY cO CISO 028 HEF._._. =l il

SANTIAGOCHILE 28 29 1346
= MODERNART NEWYORK =

RESMUSSEN SEPARATE INSERT NOT REQUIRED STOP IF PATRONAGE

0654-%3(21 [055£- 104y 221~ 4busyy flige -£6L Bajas:ntog avayg Ay

MENTIONED TITLE PAGE AGUSTIN ANXIOUS EXHIBITION CHILE
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CARACCIOLI

COL SAP

NNNN

woq“ 403 PILopm LL]




a

[ Telex-758

550/
/

or.-/5

22/ Inf

0

ear ;f.?;' .?::".F:"/ ."l':."'-"-‘_

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder;

The Museum of Modern Art Archives, NY IC / P

T.8. 7335

ZCZC RBA725 VIA ITT £3268$

FA v sdaeec s

CEA171 AACO63

HILE 82781 11 1512

- MODERNART NEWYORK -

RASMUSSEN TO START PROMOTION OF EXHIBITION HERE WILL
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PRESS REPRESENTATIVES STOP PLEASE EXPLAIN

OUR SANTIAGO SHOW REGARDING ITS ARTISTIC
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HARIO CARIACCIOLI R,
FL~MERCURIO
Casilla 13-D
(CHILE)
CEZARNE TO MIRO CATALOGUE GOING TO PRINTER IN MARCH stop AIRMAILING
FOR YOUR INPORMATION PREFACE BY MRS,STRAUS WHICH ACKNOWLEDGES WITH
WARMEST THANKS THE ASSISTANCE WE HAVE RECEIVED FROM INDIVIDUALS

Charge: 610-625-824 cc: GW,M,Mrs.Straus{fCR-P-111-67,N8/IVD,WR/RP Clre .
green
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Our publicity section is airmalling you under separate cover a set of
in the exhibition, along with a group of 8 x 10"
be used for publieity purposes,

week that various complications may make it necessary

of the exhibition, Hr., Bansmussen is therefore
discuss the exhibition and, for this reasen, he and Mrs.

have to wait to release information to the Associated
of this month.
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UHAFT Wiv'ce Goa oot st D33
LET REOLY YOUR 18

Santiago, March 6, :.f‘?és.

o

Mr, Waldo Rasmussen
11 West 53 Street
New York, N, Y, 10019

Dear Mr, Rasmussen:

- I am sorry not to have replied sooner to
your letter of the 2nd of February, but as I said in my cable
Mr, Assler was on holiday,

But I am now sending you the contract, duly
signed and the information that you asked for in your letter as
completely as we can gather it so far,

The following are points you mentioned in
your letter, and some appendices are attached.

1, Patronage of the exhibition,

Although originally we were thinking of having this exhibition
under the patronage of several linked enterprises, we have
decided that the sole patron will be Empresa ""E1 Mercurio"
S,A.P. of which Mr, Agustin E, Edwards is president, The
Mercurio, therefore will bear all the financial responsability,
However, as it was absolutely essential to get government help
for foreign exchange, police facilities and customs formalities,
etc,, we asked for and got the sponsorship of the Ministry of
Foreign Affairs, I sent you some time ago a copy of their
endorsement of the exhibition,

Security.

We see no difficulty in complying absclutely with the security
measures required in the contract, The Ministry of Foreign
Affairs has guaranteed us adequate police protection, and they
themselves will make the application to National Police Head=
quarters,

Deposits

We have noted the fact that our deposit of $ 10,000 to date has
been written in the contract, £ ¢
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4, Museum,

The Museo de Arte Contemporéneo is at this moment being
painted inside and outside, the roof is being repaired where
necessary and all measures required by you in the contract
are being taken care of, At the same time they have installed
security locks and other devices, and are improving the
lighting of the exhibition rooms. We are certain that by the
15th of April all arrangements and repairs to the Museum will
be completed and ready for inspection by yourself or Mr,
Monroe Wheeler,

5, Contract,
We have no objection to item 9 in the contract,

The following is a list of other details
mentioned in your letter about the Museum and its personnel.

1, The permanent staff and its functions are listed in Appendix # 1,

2, This staff actually works on a part time basis. Mr, Assler will
give them a full daily contract for some time before and during
the exhibition, It is obvious that we will need more staff and we
are relying on the Ministry of the Interior to provide such
additional people as necessary, Mr Assler will send us a list
of such additional staff to be engaged and will make sure that
they get the basic training required before the opening of the
exhibition.

We have asked the head of the Fire Department to make an
inspection of the Museum and to submit us a report on it, So far
we have not received it, but as soon as we do we will send you

a copy immediately, Anyway all of their recommendations will
be put into effect before the opening,

Mr, Assler will reply directly to you on the matter of crowd {
control, He has experience of this, but I think he would be happy
if you wanted to make any suggestions,
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5. Enclosed are photographs of the hanging system and exterior
views of the Museum, As you will notice from the photographs
the pictures will be hanged from a rail and I agree with Miss
Johnson's opinion that this is not an attractive way to hang them,
I think it would be best if you write to Mr, Assler directly about
the matter,

Also enclosed is a plan of the Museum, scale 1:200 in metres,
Mr, Assler will send you directly his plans for the use of the
galleries, This obviously is strictly his province as far as

we are concerned, but we have not heard his intentions to date,

Enclosed is the mean humidity/temperature range provided by
the Air Force, These of course refer to exterior temperatures
and humidity of this very zone. The Met Office itself is in
Quinta Normal as is the Museum. No statistics are available
for inside the Museum. Appendix f# 2,

I hope this covers all the points satisfactorily,
May I plead again for promotion material so that we may start our
campaign in our three newspapers and local magazines,

Your) faithfully,

Palil -

4

rio\daraccioli R,
Coordinador (reneral del Comité Ad Hoc
de la Exposicién '"De Cézanne a Mir6"

MCR:EJA

Encl,

CeCs Sr, Agustin E, Edwards
Sr, Federico Assler
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Appendix # 1

PERMANENT STAFF OF THE MUSEQO DE ARTE

CONTEMPORANEO

UNIVERSIDAD DE CHILE

Messrs, Federico Assler

Humberto Soto
Ludwig Zeller
Miss Ofelia Vilches

Messrs, Ramén Arce

Héctor Pérez
René Cartes
Eduardo Salas

Samuel Hernéndez

Director

Art Consultant
Coordinator of Exhibitions
Secretary

Supervisor of Building &
Personnel

Museum Guard and Electrician
Museum Guard and Packer
Museum Guard

Museum Guard
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PERIOD 25 JUNE - 15 JULY

Average temperatures of the period

Maximum recorded July 4 at 1600 hrs.

Minimum recorded 13 July at 0730 hrs.

Average daily humidity of the period

Maximum recorded July 9 at 0800 hrs,

Minimum recorded July 2 at 0700 hrs.

42,4 F°

72,7 B2

35,9 F°

80%

100%

35%
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SANTIAGO =CHILE

AGUSTIN E. EDWARDS

PRESIDENTE

Santiago, March 4, 1968

Mr, Waldo Rasmussen

THE MUSEUM OF MODERN ART
11 West 53 Street

New York, N. Y, 10019 Lode ; =

P VO ULT Sawlinge

ey
WAC /P ET A

— Se— —

Dear Mr., Rasmussen,

With some delay I am answering your letter of
February 5, for I have been out of town during February., In any case
I know that Mr., Caraccioli has kept in close contact with you in all
activities related to the Cezanne to Miro Exhibition,

I know that the Museo has taken very seriously
your list of security measures and are working on them, so that when
you or your representative comes to Santiago in late April, you can be
satisfied by the arrangements made,

I have urged Mr. Assler to answer the questions
raised by Elaine Johnson while she was in Santiago and I trust that by
now they have been sent to you.

We are looking forward to the Exhibition and feel
confident that it will be a great success.

Sincerely yours,

(A b
Agustin E, EdwaN
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cet Mr. Mr, Bdwards (1hd)
WR/RP
Mrs., Straus
M. Wheeler
Mr. Koch
ELJ
Lt/Jc
February 2, 1968 ICE~F-111-67 SANTIAGO

v, ¥ario Cariaccioll R.

Coordinador Ceneral del
Conits ad hoe de la Exposiclén
“Do Cézomme a Mirs®
EL-JERCURIO
Casilla 13-D
Santiago, Chile

Daa;ﬁr. ‘Cariacciclis

I an afraid 4% has taken considerably longer than I expected to vevise cur con=
tract for CEZANMNE TO MIRO, on the basls of Miss Johnson's discussions with all
 three exhibitors, This talk is now £inally completed and I have enclosed for
your oxn and ¥, Federico Assler's signatures the original and one copy of the
contract and its various atlachzents,

Would you both kindly sign the coatract, have the lMusco de Arte Contemporanso's
seal alffixed and attested, and then retura the original centract to me and ro=
tain the duplicate cory and attachnants for your records? I an sending this
sans lotier o Mr. Assler with a duplicate copy of the contract and attachrnents
for his recoxds and to request that he meet with you to discucs and oiga the
0:'151‘11&10

1 went to point out specifically the following changes in the final centracts

-1, Contract item 3., Please list the officlal spoasors of the exhibition

' in the srpace provided, I wes not sure whether Doth the Husoo and
the Conit$ ad hoc de la Exposicifia should be listed, or cnly cue or
the othor.

Contract item 6. We have changed this sectlon of the contract ex=
tensively and have attached a detalled listing of SECURITY MEZASURES
which we are asking each institutica on the tour to follows, Uould

you pleaso read over the SECURITY MIASUREIS vexy carefully and let

mo Imow specificelly about any which you feal may pose problens for
you He have tried to outline thom vexy carefully with our luseun's
Soourity mon, who is an expert in this arca, tut W roalize that local
conditions, availability of cquipment ete, could conceivalbly pose some
provlens we have not yet anticipated, Owing to tho great value of the
exhibition, wo are naturally cager to ensuzo that 2ll security arrange—
nents ave made as much in advance and planned as carefully as is humane
1y posaible. £

Contract item 7.a. (Chilean Sponsors' Cost) This parvagraph has beea
chanmed to aclknowledze receipt of the first $10,000, installment of
the Sentiago aponsor's fee to our Museum,

Contract item 7.c. (Chilean Sponsoxs® Costs) This sectlon was added
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Hre Nario Cariaccioll R,

to tho contract espocially to cover certain xepalrs to tho Juseco's
vhysical plo'st = repainting of walls, repair of skylights and pro-
vision of new locks for doors and windows - which were Sdscussed
by liss Jobnson, Mre Assler and Mr, Drummend, I have written more
about this subjoct below,

, 5« Contract item 9, This section is new and we will later supply 2
1list of any works which may not be reproduced or used in any maamer
~Tor televisian publiclity.

BUILDING REPAIRS

I was concerned to leam that the Museo de Arte Cc::b:nporanco was in necd of basle
tuilding roreirs bofore the exhibition can be safely housed. Mr. Assler ascured
Niss Jomnson that the Ministry of Mducation would assume all costs of rcrainting
and repairing the Museo de Arte Contemporenco during the Chilean summer, This
was to include repairs to the roof and skylisghts, repairs to the floors, repainte
ing of all pallerics to be used for the exhibition with flrve-resisiant or waler
tese paint, and the installation of secure locks on all windows and dears, e
repaxd all of these changes as abuolutely essential to the security of the ex- .
hibition and aze plamning to send a reprosentative of the Iuscun to Santiago
sonatime between April 15 and early llay to inspect the repairs and other changes.

In all probaebility, eiiher kr. Honroe ?ﬂaeeler. mrcctor oi‘ tba Exhi'biticn, or Z
uﬂ.‘L .mspect the repairs perscnally,

ADDITIONAL DETATLS ADOUT MUSTO AND ITS STATF

I wndoxrstood from Miss Johnsen that ¥r, Assler and Mr. Drummend wers to have met
on December 6 to discuss the following matters and that we were to hear eithex
from Mr., Dmumnond or you mortly thereafter, Since we have had no word from
Santiago since ¥iss Jomson's return, may I urgenily request that we receive the
information as soon as possible, )

1., Description and 1isting of the msao's permanent staff

2., Where will the additicnal r-un.:ds who will be needed for the exhibition
_be secured? Uill: they have had provious experlence in guanding works
of art? Uho will train them?

3, We understood that the local Tire departrment would be asked to make a
forpal inspection of the lMuseo and tha.t wa would receive a cor'-; of
their rerort. .

4, YHow would crowdd de controlled in the Huseo's galleriea?
5. ¥e wexe to receive photographs of the meial rods normally used for

hanging paintings in the galleries which showed the lotking devices
and how they wozk,
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6. I understand from lilss Johnsen that you vexry kindly offercd to have
a new floor plan of the useo drasm up (since tho existing one wms
wmeatisfactory) and that Tor, Assler would mark on it exactly which
galleries he was planning to use for the exhibition.

?. Temperature and hunidity levels in the galleries were to be measured
and we wore to be advised of the readings. Could you astimate the
protahle tonporature-hunidlty range the exhibition would be subjected
to in June-July?

8, For our incurers, we &lso neod a fow snapshots ox 8 x 10" prints show=-
ing the exterlar of the Museo and the back and side elevations of ihe
tuilding as well, Could your Thotozrapher, who took tae interioxr

. photographs, also take these exterior shots?

Ye are mking good progress on the exhiblilen and are now in the process of having
2 snall gooup of tho painiings restored and refrazed, although we will not collect
the majority of the works watll lato larch. e are yresently planning a vezy brief
showing of the exhibliion here at our Tuseun bofore sending it off to Duenos Alxes
at the end of Apwil and I will send you moro detzils about it later in the event
you or Mr, and lirs, Blwexds ahould be able to attend, Our plans for the catalogue
are also advenced and we axe now auwalting the last group of text translations

from Argentina. oy I point oul now that, should the Chilean sponsors wish moxe
than the alleited 2,500 catelogues fox the Saniliago showing, additional coples
ehould be ordered at the time the cantract is rotumed.

e hope to forward a group of color trensparencies, black-and-white thotos and a
suggested press relcase for advance publicity use within the next four weeks. Wo
aasune you will discuss your publicity plans with ke, Assler, .

1 ghall look formmrd 1o hearing from you and Fr, Assler in the near future end
to having the sigaed contract and ihe other matorial requesied as soon a3 pOsS-
sible.

Sincerely yours,

ldo Rasoussen
Director

Circulating Dxhibitlons
Controct with attached choclkdist and Security Measures in duplicaie
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SECURITY MEASURES - CEZANNE TO MIRO EXHIBITION

ARRIVAL OF EXHIBITION AT LOCAL ATRPORT/DEPARTURE FROM LOCAL ATRPORT

Police

e e

Alrport

Advance notice must be given to local police so they will be
present when the exhibition arrives and during its unloading
from the airplane,

Advance arrangements should be made with alrport authorities
so that the exhibition will receive high priority treatment.

Tt is absolutely essential that either a fork 1lift should be
available for transferring the exhibition cases from the alr-
plane to the waiting trailers, or that adequate alrport handlers
are provided to make the transfer as rapidly and as safely as
possible.

Special arrangements should be made with the airport to have
the exhibition cases transferred direct from the airplane to
the vans which will carry them into the city and the local
museum,

TWO STEEL VANS will be required for each movement of the exhi-
bition - approximately one~half of the exhibitlon is to be
loaded on each van in accordance with instructions which will

be provided by The Museum of Modern Art representative who will
be present., VANSare to be key locked after exhibition is loaded.
The driver's and passenger's doors of the tractor are to be
locked from the inside, Each van must have at least one 5 pound
carbon dioxide fire extinguisher aboard, in the driver's compart-
ment,

MOVEMENT TO/FROM LOCAL MUSEUM

Police

Movement

_One armed police officer should ride in each van with the driver.
Motorcycle and other police escort must be provided.
Vans and police escort are to make no stops for fuel or any other
reasons. Advance arrangements must be made so that caravan can
pass through traffic lights or other obstacles without stopping.

Vans and police escort should move together as a unit and never
become separated by other vehicles.

|
Radio communication should be possible between the police cars
and the two vans,
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ARRIVAL AT LOCAL MUSEUM

Police

MOMA

In advance of arrival of the exhibition, police should make
#rorough search of the museum premises.

Exhibition should be unloaded under supervision of full guard
equivalent without interruption.

Either a fork 1ift or adequate personnel to transfer the exhi-
bition cases from the vans to the museum must be provided.
Dollies or trailers for moving cases to the appropriate area
inside the museum should also be available.

Tarpaulins should be on hand to cover the cases during un-
loading in the event of rain,

Representa- Will make a careful inventory check of all exhibition cases

tive

before the vans depart.

CUSTOMS CLEARANCE, UNPACKING, BOX STORAGE

Customs

Arrangements should be made in advance so that customs clear-
ance on the premises of the local museum can take place as
soon as conveniently possible after the arrival of the exni-
bition,

A1l unpacking and handling of the works of art to be done
only under the direct supervision of The lMuseum of Modern Art
representative, MOMA representative will make full inventory
of paintings as cases are opened for customs inspectors.

After customs inspection, paintings should be moved to area
where they will be stored until installation begins. If no
appropriate storage area is available, paintings should be

placed on foam rubber pads (at least two per painting) and

leaned against gallery walls.

After the unpacking is completed, the case lids should be
bolted in place.

Cases should then be moved to a safe, dry area within the
museum for storage while the exhibition is on view. If cases
must be stored in a commercial warehouse or other space out-
side the museum premises, it is absolutely essential to ensure
that they will be in a protected, dry area in a fire-proof
building.

OF EXHIBITION

Works of art to be handled and hung only by or in the presence
of Museum of Modern Art representatives.
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INSTALLATION OF EXHIBITION (continued)

Paintings should be hung from nails driven into the gallery
walls and should be secured at either top and bottom or on
both sides so that they cannot slip out of position.

In order to safeguard paintings, barriers to keep visitors a
safe distance away from them should be installed, 3Barriers
must be installed so that they cannot be knocked over against
the paintings.

GUARDING OF THE EXHIBITION

During hours exhibition open to the public

Guards

One guard must be on dutyin each gallery at all times, If gal-
leries are large, the presence of two or more guards at all
times may be required., This will be determined by the MOMA
representative who will be present.

There must also be at least one relief guard to replace other
guards during lunch hours and breaks so there is never any time
when each gallery is not covered.

If the exhibition is installed in several galleries over a large
area, it may be desirable to have a patrolling guard supervisor.

There must be one guard on duty during open hours at the main
entrance to the exhibition so that strict control of the traffic
flow can be maintained, The number of visitors to be permitied
in the galleries at any one time must be controlled carefully
and in accordance with requirements specified by the Museum of
Modern Art representative,

Any’ other doors to the museum which must remain open during the
day must be guarded at all times. Doors which are not in use
must be locked securely from the inside with a lock which cannot
be opened from the exterior side, i

exhibition closed to public and at night

Two armed guards must guard the exhibition at all times when the

_ museum is closed to the public,

Both guards must be alert and awake during their entire tour of
duty. This should be affirmed by their making hourly telephone
calls either to the local police station or some other external
source.,

A telephone (or telephones) should be installed in the galleries
so that guards could instantly call either the local police or -
fire department in the event of an emergency.
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During hours exhibition closed to public and at night (continued)

Museum All museum doors and windows must be locked from the inside.
Doors New locks, which provide maximum security, should be installed
on all doors and windows which do not presently have them.
All locks will be inspected by and must meet the requirements
specified by the Museum of Modexrn Art staff representative.

Police If exterior guarding of the building can be arranged with the
local police department it would be highly desirable,

GENERAL, GUARDING INSTRUCTIONS

As normal procedure, guards will be expected to:
Prevent visitors from touching the paintings,.
Prohibit umbrellas and brief cases within the galleries,

Prevent crowding in the galleries,

_Guards will be given specific instructions to deal with emergency
“situations, In the event of fire, they will remove paintings to

a predetermined safe place, carrying paintings by the sides of
frames, one at a time.

In the event of vandalism, guards are to be instructed to remove
damaged objects from display as soon as they are discovered.
They are also to be instructed to consider the need for closing
the gallery where the damaged object is found. Once again, it
is imperative that they be directed to immediately advise the
MOMA representative of any such occurrence,

FIRE PRECAUTIONS

Paint Galleries to be utilized for the exhibition should be painted
with fire-resistant substance or water based paint, Oil-based
paint must not be used, i

Fire Ixtin- Each gallery must have at least one carbon dioxide extinguisher

guishers or dry chemical extinguisher and guards must be instructed in
their use,

All security measures must meet with the approval of The Museum of Modern Art
Representative,

2/1/68
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January 29, 1968

Dear Sefior Caracecioli:

The International Council has retained the services of
Mrs. Carla Bunt to make all our travel arrangements for the trip
in May. She is a very charming and intelligent young woman and is
giving our visit a great deal of personal attemtion.

Mrs. Hunt will be coming to Santiage on Sunday, March 17th
for a few days. I have asked her to get in touch with you and Mrs.
Edwards in order to review our plans and to be of any help that you
feel neceassry.

Monrece Wheelor has gotten together a magnificent show,
which will have a brief preliminary exhibition here in our Founders

Room before being packed, and will give ug an opportunity for ad-
vanee publicity.

I am looking forward to seeing you this spring.

Sincerely,

Mra. Donald B, Straus
President

Sefior Mario Caraccioli
Coordinator General del
Comité ad hoc de la Exposicién
Y"De Cézanne a Mird"

El Mercurio

Casilla 13D

Santiagoe, Chile
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Dear Ambassador Korry:

I was delighted to receive your letter and your very
generous invitation to visit the Embassy Residence che evening of
Saturday, May lith. Our group will number between 40 and 50 art
patrons and museum trustees from all over the United States.
Several of our Canadian, English and Latin American members will
also be with us, as well as René d'Harnoncourt, Director of The
Museum of Modern Art, and Mrs. Bliss Parkinson, President. Would
this be too large a group for a cocktail buffet, since we have no
other plans for that evening? I believe the Agustin Bdwards are
arranging & dinner for Friday night, and the Museum of Modern Art
is planmning a special exhibition of Contemporary Chilean Painters
and Sculptors for Saturday noon.

We have retained the services of Mrs. Carls Hunt to make
&ll our travel arrangements for the trip. She is a very charming
and intelligent young women and is giving our visit a great deal
of personal attention. Mrs. Hunt will be coming to Santiago on
Sunday, March 17th, for a few days, and I have asked her to get
in touch with your office to see if she can be of any assistance.

I am looking forward so much to meeting you and Mrs. Korry
h h’o

Sincerely,

Mrs. Donald B. Straus
President

The Honorable Edward M. Korry

American Ambassador

Embassy of the United States of America
Santkago, Chile, South America
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c1 WR/RP
Mre. 3traus
Mr. Wheeler
ELJ

ir/Jc
V:l:l-r-ul-é'r SANTIAGO
Cire

Green
Februsiy

*I mu Mb
Presidente

EL HERCURIO
Sentiago, Chile

Dear Mr. Bdwardas:

I have enclosed for your information cuples of my letters of Friday, Februsry &
to Mr. Carisceiolii spd Mr. Assler about the Sentisge showing of the CEFANNE TO
MIRO exhibition. Attached to the copy of my letter to Mr. Cerisceioll is the
exhibition contract, whidh we have now revised, and s rither long and very
specific liat of SECURITY HEASURES vhich we have asked the Museo to follow very
carefully. Sipoe Mr. Cerlsceicli is handling the finaneial and publieity srrenge-
sents snd Mrs. Asasler will be responsible for all arrsngenents st the Muses, wve
have ssked that both sign end return the criginmal ccpy of the contrset. I would
very such sppreciste it if you could go over sll of the enclosed msterial as well
in the event you should wish to comment on anything at this poimt.

As you doubtless know from your seeting with EZlaine Johasom, the Museo was inm
rather bad condition when she inspected it in Decesber. For this resson, we have
incorporated intc the comtrect, sections which deal specificslly with the repairs
and rennovetions to the Museo's physieel plant whieh we regard as sbsolutely ne-
cessary to the safety of the exhibftion. 1 hope that ve may receive very sconm,
gither from Mr. Assler or from Mr. Cerisceioll, » apecific report on what repairs
have slready been made snd the schedule of completion for the others. Either Monros
Whesler or myself will come to Banmtiago in late April or the very first part of

May to inspect the resairs ond reasovations.

Although Klaine Johnson discussed several questioms with Mr. Assler and Mr. Drussond
when she was in Sentiego and they were to have written answers shortly thereafter,
we have still hed po word. If you could urge Mr. Assler to let us have snswers

to these questions soom, 1 would be very grsteful.

The exhibition iteelf is coming along very well. All of the loans are now com-
pletely definite and we ere in the proces: of arranging restoration and reframing
for o small number of them: all other works will be collected from thelr cwners
during the latter part of March. We hoje to have a brief New York showing - pro-
bably from About April 2225 - before sanding the show to Buencs Adres and I will
send you more details later in the event you and Mrs. Edwvards should be able to
sttend.
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Mr. Agustin Edwards Pebruary 5, 1966

The basic design of cur estelogue is also plenned but we have not received sll
of the Spenish text tramslstions so the smctual produstion is still several veeks
off. We hope to semd Mr, Carisceicll eolor transparencies, black-sndewhite

phistogrephs and & suggested releese for sdvasce publieity purposes within the
next fev weeks.

I look forwerd to hearing from you.
Sincerely,

Waldo Ressusseéen
Director
Cireulsting Exhibitizns

Esclosures: Copy of letter to Mr. Carisceio}d dsted Februsry 2, 1968
vith sttechments
Copy of letter to Mr. Assler
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cey Mr, Mr, Edwards (1hd)
WR/RP
Mrs, Straus
M, Wheeler
Mr, Koch
ELJ
: 1t/1C -
Potruwary 2, 1968 . ggrE;F-lll-é? SANTIAGO)
L]
Green

Mx, Hario Cariaccioli ! e
Ceoxniinader Cenerxal dol
Conité ad hoc do la Dxposicidn
"Do Cézamne a I
EI~HERCURIO
Casilla 13-D
Santiago, Chlle

Doar Mx. Cariaccioli:

I an afiaid it has taken considerably longer than I expected to xaviss
tract for CSZUEE T0 HIRO, én the baszis of Hisa Jolmson's discussicons w
throe exhibitors, This talk 4s now f£inally completed and I have ciclcs
your omn and Hx, Fc:lericn Asslor's signatures the original and ono ¢
contract and it:.-. various attachnents.

Would you both kindly aign the contract,’have the Museo de Arte Cout
soal affixed and atlieslted, and then return the original cemtiact to m
tain the duplicate copy and attachnents for your recoxds? I am smnd
sans lottexr to Mr, Asslox with a duplicate cony of the contract &
for his recoxds and to request that ha meet with you to discuss

ma
I want to point oul cpecifically the following changes In the finsl condzacus

1, Contraet item 3. Floase list the official sponsors of the « ibis
in the spado provided, I wes not suve wiwether both the Mus:. and
tho Comitd 24 hoo de la Exposicifia chould be listed, or only cao
tha othor,

Contrzact $tem 6. Wo have changod this section of the caaizoot ex-
tensively and have attached o dotailed listing of SECURLTY L J‘u‘” =
which we are asking each instituticn en the tour to .,o.....::..

you plezso read ovor the SECURITY MIOASURES very ca ~,_u1_1,

me know spocifically about any which you feel mav )

youR Vo have iried to cutline then very carn-‘\tl.._- 1

Becurity mon, who is an export in thils zrea, but

c.o*::lf‘bims, availability of cquipnmeont o..c. sou}.u.

probleons we have not yot anticlpated,

exhibition, we are naturally capger to or-"'..m that dﬂ £

ments aro node as much in advaace and plamned as carciully s 18

1y posaible.

3, Contract item 7.2. (Chilean Sponsors® Cost) This paragmarh has )
changed to acknowledse roceipt of the first $10,000, instailnont «
the Santiago apansor's foe to ouwxr Museum,

by Contract item 7.¢. (Chilean Sponscrs® Costs) This section wus &
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to the contract especially to cover cortain remir*‘ to the Fucco's
paysical plant - repainting of walls, repair of eiylichts and o

« vizlon of new lacks for doors and windows - which wero &l seusnsed
by .Hiss Jolmson, lire Assler and Mr. Drummond, I have wrilien zore
about this subjoct bolow,

5« Comtract iton 9. This section ia now and wo will later supply a
1ist ofmywoﬁmm&wnatbommmmwm.mmjmer
" for televisim publicity.

BUILDTIG REPAIRS

I was concerned to learn that the Musco de Arte Corbmporaneo was
tuilding roprirs before the oxhibition can be safely housed. !

iss Johnsen that the Hinlatry of BElucation would assume all ¢

and repeiring the Museo de Arte Cmtcn:nc*-anao durdng the Chileon

ws to include repalrs to tho roof and slylights, repalra to the ‘1--.,..._
ing of a1l gallevies to be used for the exhibiticn with 11_\:-:::-:.:... ;
tase paint, and the insitallation of securs locks on all winde:

vorard all of these changos as absolutely esscatial to the cocur
hibition and sxe planning to send a ravzra...entatim of the Muscun
sonotine bobwesn April 15 sad early ity tha
In all probability, cither Hr. Monroo .haaler, Dimotor af the ..,c._i‘ai,_ Ry OF I
will inspect tho ropalrs personally.

ADDITICNAL DETATLS ABOUT MUSRO AND ITS STATE

T understood from Miss Johmson that I're Asslex and Mz, Dnummond wers to have =st
1 Decenber 6 %o discuss the following mattors and that we wore to hear elihex
fron M, Immmond or you shortly theroafier. Sinca we have had no word froz
Santlago since }iss Jomsoa's roturm, may I urgently request thatl we recolve the
s.nrmticn as soon a5 pocsible,

1. Description and 1isting of the Nuseo's permenmt staflf
2. . thore will the additional guerds who will be neaded for the condbiilica

be secured? Will they have had previous experience in guanding wo
of art? tho will train thom?

3. Io undorstood that the local fire depariment would bo asked o male a
formal Inapoction of the Museo and that wo would xecelve a copy of
thelr ropotie

How would cxrowés be eentrolled in the lusco's gallaries?

e wore to reccive photographs of the motel rods normally used fox
hanging paistings in the gallexles which showed the lockin vices
and how they work.
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6o I understand from Mics Jolnsen that you very kindly offcred to have

. @ new foor plen of the Juseo dram up (zince tho existing one =3

wmeatisfactory) and thet Hr, Acslor would mexic on 1% exactly which
gallaries he wes plamning €O use for the exhibition.

Tenperature and amlidily levels in the galleries were Lo be neasurced
and we were to bo advised of tho zeadingSe Could you astimato the
pobable tonporaiure-inmidiy renge tho oxhibitica would be subjocted
to in Jume-July?

For cux insurers, wo olso nocd a Tow snapshots or § x 107 yrints chow-
ing the exterior of the Musso and tho back and side elevatims of the
wuilding as well, Could your ghotographer, wao Tock tho interior
thotozmazhs, also take those oxterior shota?

We z2ro making good profress an tha exhiviticn and avre now in the procoss of having

a gnoll gooup of the raiatings vestored and roframed, althouga we will not collect

the majo=ity of tho weric mtil lata Jlarch. We are presenily planning a very Yrief
showing of the exhibiiion horo at ouwxr Musoun bofore sending it off ¢ )

at the end of Axxil and I will send you moxo dotails about it later in the evend

aro also advanced and wo 2X0C NOW awnlting the last group of Lol trans
fron Arpentina. Fay I point out now that, ghould the Chilean s3<

han the allotted 2,500 catalocues for the Santdago showing, adld dcaz]
should be codezed at the time the contract is rotumed,

you ox Mr, and HrS. Shards ghould be aile to attend, Oux plens for wha

Yo hope to forward & greup of color tronsparencies, tlack-and-iiiid vhotos end a
sugpested pross rolease for advence publicity use within the nexi Do weeko. ¥e
pezune you will discuss youx publicity plans with ¥ir. Assler.

7 sh=11 lock forwmrd 10 heaxing fron you and lr, Assler in the near fubwre and
to having the sigaed caizact and the other material requested as sooa &< ==
gible.

Sincercly yours,

ldo Rosmussen

Director

Circulating Edhibitions

moclosures: Contrzact with attachod chocklist and Securiiy MNeasures in dupliceto

ecs Fr, Agustin Bdwords
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1. The title of the mubibitdon will bet
CEBARNE TO MINO (DE CIOANME A MIRO in 8 anlah)
Shovinge snd detes >f the exhiditios will be as follows:

Muses lincliomal e Ballss Asvtes
Busnos Alres, Argentins May 15 - Jums 5, 1968

Musea de Arte Uomben ormpes de
la Universided ds Chile

Sestiage, Chile dwme 26 - July 17, 1968
Instituto do Arte Cambem orumed
Pera August 7 - Augest 8, 1963
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ccy Mr. Edwards (lhd)
Mrs. Straus
WR/RP
Mr. Wheeler
Lt/Jc

V?g—mn-s? SANTIAGO
Cire.
Green

February 2, 1968

Mr. Federico Assler, Director

Museo de Arte Contemporanso de la -
Universidad de Chile

Casilla 5627

Quinta Normal

Santiago, Chile

Dear Mr. Asslex:

I am afraid it has taken considerably longer than I expected to revise our
contract for the CEZANNE TO MIRO exhibition on the basis of MMiss Elaine
Johnson's discussions with all three exhibitors. This task is now f£inally
completed and I have enclosed for your records a duplicate copy of the com=
tract and its various attachments. I have mailed the origimal copy of the
contract and ‘another duplicate directly to Mr. Mario Cariaccioli and would
be most appreciative if you could arrange to meet with him to discuss this
letter and to sign the original document as soon as possible.

I want to point out specifically the following changes made in the final contract:

1, Coatrsct item 3. This 18 to be filled in by you and Mr. Cariaccioll
on the original document; I was not sure whether both the Muzeo and
the Comite ad hoc de la Exposicion should be listed, or omly onz
or the other,

Contract item 6. Wa have changed this section of the contract ex=
tensively and have attached a detailed listing of SECURITY MEASURES
which we are asking each institution on the tour to follow. Would

you please read over the SECURITY MEASURES very carefully and let

me know specifically about any which you feel may pose problems for
you? We have tried to outline them very cerefully with our Museum's
Security man, {who is an expert im this area, but we realize that lccal
conditions, availability of equipment etc. could conceivably poss some
problems we have not yet anticipated., Owing to the great value of the
exhibition, we ara naturally eager to ensure that all security arrange-
ments are made as wuch in advance and planned as carefully as is human-
1y possible.

Contract item 7.a. (Chilean Sponsors' Costs) This parsgraph has beea
changed to acknowledge receipt of tha first $10,000. installment of
the Santiago sponsox's fee which arrived here last month.
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4. Contract item 7.¢c. (Chilean Sponsors' Costs) This section was added
- to the contract especially to cover certain repairs to the Museo's
physical plant « repainting, repair of skylights and provision of
new locks = which were discussed by Miss,Johnson, yoo and Mr. Drummond,
1 have written more about this subject below.

Contract item 9. This section is new and we will later supply a list
of any works which may not be reproduced or used in any manner for
television publicity.

BUILDING RETAIRS

I was concerned to learn that the Museo de Arte Contemporaneo was in need of
basic building repairs before tha exhibition could be safely housed ia it.

Miss Johnson has told me that you assured her that the Ministry of Education
would assume all costs of repalnting and repalring the Museo during the Chilean
summer. This was to include repairs to the roof and skylights in order to
prevent any possibility of future leakage, repainting of sll galleries to be .2 =
used for the exhibition (with fire-resistant or water-base paint), and the
installation of secure locks on all windows and doors. We regerd all of these
changes and repairs as absolutely essential to the security of the exhibition
a2nd are therefore planning to send a representative of our luseum to Santiago
sometime between April 15 and early May to imspect the repairs and other
changes you have been asked to make. In all probability, either Mr. Monroe
Wheeler, Director of tha Exhibition, or I will inspect the Museo personally.

ADDITIONAL INFORMATION ABOUT THE MUSEO AND TTS STAFE

Miss Johnson advised me that you and Mr. Drummond were to have met on December

6 to discuss the following matters and that the information was to have been

sent on to me either by Mr., Drummond or Mr. Cariaccioll shortly thereafter. Simce
we have had no word from Santiago since Miss Johnson's return, may I urgently re-
quest that we receive this information as soon as possible.

" 1. Descriptiom and listing of the Museo's permanent staff,

2. where will additional guards who will be needed for the exhibition
be secured? Will they have had previous experience in guarding
works of art? Who will train them? i
We understood that the local fire department would be asked to make
a formal inmspection of the Museo and that we would receive a copy
of their report.

Liow do you propose controlling ¢rowds in the galleries?
. We wore to recaive photographs of the metal reds normally used for

hanging paintings in your galleries which showed the locking devices
and how they work.
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6. I understand Mr, Cariaccioli promised Miss Johngon that he
would have a new floor plamn of the Museo drawn up and that
you would indicate on it exactly which galleries you propose
using for the exhibition.

Temperature and humidity levels in the galleries were to be
measured and we were to be advised of the readings. Could
you estimate the probzsble temperature-humidity range the
exhibition would be subjected to in June-July?

For our insurers, we also need a few snapshots or 8 x 10"

* prints showing the exterior of the Museo, and the back and
gide elevations of thae building as well. Perhaps the sama
photographer who took the interior photographs of the Museo
could do some exterior shots: I believe he was on Mr. Cariaccioli’s
staff.

Another factor which I regard as extremely important ia that I understand you aze
definitely planning to be actively involved in the administration of the Museo
at all times during the period the exhibition is on view. Would you please re-
confirm this'when you next write.

We are making good progress on tha exhibition and are mow ia the process of
having a emall group of the paintings restored and reframed although we will
not collect the majority of tha works until late March. We are presently plan-
ning a very brief showing of the exhibition here at our Mugeunm before it is
flosm to Buenos Adres at the end of April. I will send you more details about
it later. Our plans for the catalogue are also advanced and we are now awaiting
the last group of text translations from Argentina. Could you be sure to advise
Mz, Cerisccioli whether you feel you will require more than the allotted 2,500
copies for the Santiago showing. Additional copies, for which there will be an
additional charge, should be ordered soon.

We hope to send Mr. Carlaccioll a group of color transparencies, blacke-and-
white photos and a suggested press release for advance publicity usage withia
the ncxt few weeks., I assume you will want to discuss with him the publicity
coverage for the exhibition.

1 look forward to hearing from you and Mr. Cariaccioli ia the near future.
Sincerely,
" 9alde Rasmussen

Director
Circulating Exhibitions

Enclosuress Contract and attached checklist and Security Measures, Duplicate
copy :

cey Me. Agustin Edwards
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January 17, 1968

Sefior Mario Caraceioli
Coordinator General del

Comité ad hoc de la Exposicidén
“De Cézanne a Miré"

El Mercurio

Casilla 13D

Santiago, Chile

Dear Sefior Caraeccioli:

The International Council has retained the services of
Mre. Carla Hunt to make all our travel arrangements for the trip
in May. She is a very charmming and intelligent mm-ﬂ hr.‘
giving our visit a great deal of personal atteation. "

Mrs. Hunt will be coming to Santiago on Sunday, February
lith for a few days. 1 have asked her to get in touch with you and
Mrs. Edwarde in order to review our plans and to be of any help
that you feel necessary.

Monroe Wheeler has gotten together a magnificent show,
which will have a brief preliminary exhibition here in our Founders
Room before being packed, and will give us an opportunity for ad-
vance publieity.

I em looking forward to seeing you this spring.
Sincerely,

Mrs. Donald B. Straus
President
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DIF MUSEUM OF MODERN ART

LT
MARIO CARACCIOLI

EL MERCURIO . WUC, December 14, IM?;
CASILLA 13 D 5

SANTIAGO (Oﬁl.l)

mmmmu stop cncxm:mm!'
THROUGH AMERICAN EXPRESS stop wmmnsm.tm
ELAINE JOHNSON RETURNS TO NEW YORK

RASMUSSEN
MODERNART

Gharge: 610-820-824

cc: Mrs. Straus, Mr., Wheeler, WR, RP, Mr. Marenoff, Miss Colwell,

ICE-F-111-67 BA Santiago, circulate green
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INFORMATION C0)
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ZCZC RBA120 VIA ITT CEAO45 AACO33 - Bu_S_.LLuL\HL.E._ =
UINY €O CCSO 030 —

WY Phone Serv:~legr.797-3311| Msngr.-

SANTIAGOCHILE 30/29 11 1411
- RASMUSSEN MODERNART NEWYORK -
AGREE TERMS DRAFT CONTRACT RECEIVED VIA MISS JOHNSON
STOP AWAITING OFFICIAL DRAFT STOP NEVERTHELESS
SENDING FIRST INSTALMENT 10,000 TO AMEXCO ENDORSED
MODENART PAYMENT NUMBER 9659

CARACCIOLI
COLL 10,000 9655
NNNN

Aunuuo

Ine.

World Communic=tions
‘au) suole

3ay:A1ag auoyd AN

—— e —— weau LU ws ﬁom‘“ﬂmm“m
coples to each exhibitor, es included in the fee for the exhibition. If
additional copies beyond the 2500 are desired, we would ssk that the exhi-
bitor pay $1.00 per catalogue; this, of course, is still below the actual
cost price.
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October 6, 1967

Mr. Mario Cariaccioli R.
Coordinador Generel del
Comité ad hoe de la Exposieién
"De Cézanne a Mird"
EL-MERCURIO

Castilla 13D

Santiago, Chile

Dear Mr. Cariaccioli:

!ﬂﬂmummwﬂmwtﬁ“!ﬂw-
bition. T was especially glad to see your first lettsr upon my from
MMthmmdmumﬂmﬁmwmm
exhibition in Bantiago.

the Chilean Committee. the

arrangements asked to be provided, and the Comnittee's
usmthtthlehnnbnemlttdbymm:wumu sufficient
for our insursnce.

ttaching an approximate breakdown of costs for the exhibition. It is
Ay mm-muumuxmmmn,m.-
total budget of approximately $83,000. Of this
total, we are asking each of the three participating cities in South America
%o contribute between $15,000 to $17,000, while the International Couneil of
The Museum of Modern Art is contributing and raising additionel funds or con-
tributions for the remainder, or over $30,000.

I have informed our Publicatioms Department that you wish to reserve 2500
copies of the catalogue. We have decided that in vi ts of
produc the catalogue it is best for us to allot a

- as included in the fee for
additional copies beyond the 2500 are desived, we
bitor pay $1.00 per catalogue; this, of course, is still below
cost price.
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I have not yet been able %o discuss the possibility of inserting an auspices
mthn catalogue, but will write you about this later. I shall also
be in touch with you later regarding publicity materials we shall be sending.

I would greatly appreciate receiving a floor plan and elevation of the Museo
de Amcmtnpmeo,mduwphotoguphnortnmumumwl
mmcmmummmm

Our Associate Curator of Drawings and Prints, Miss Elaine Johmson, will be
coming to Santiago in connection with research for a forthcoming exhBbition
and publication on Letin American printmaking. On our behalf, she will
also discuss the current status of plams for the CEZANNE TO MIRO exhibition.
We would grestly appreciate it if it might be possible for you to meet with
her on December 4 at 10:00 a.m. Could you let me kmow if this would be com-
venient? Miss Johnson will be staying at the Hotel Carrera.

Onece again, our sincerest thanks for working with us on the exhibition.
Very sincerely,

Waldo Rasmussen
Director
Circulating Exhibitions

Enclosure: Preliminary Budget Estimete for CEZANNE TO MIRO
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CEZANNE TO MIR

Estimate

Organized by The Museum of Modern Art, New York, under the auspices of
its Imbermational Council.

Assembly end disversal of exhibition: L,000.

Framing and pecking: T,000.
?ho‘l‘.cpq:hy (including color thansparencies): 1,500.
Conservatorial supervision: 9,500,
Insurance: 30,000.
Foreign transportation (air): 10,000,
Catalogue production: 15,000.
TR TR ey

Total Estimated Coste: $ 83,000,

Contributions from each South Americen exhibitor: $15,000. to $17,000.
Contributiodssfrom the International Council: $32,000. to $38,000.
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Santiago, September 22, 1967
DRAFT REPLY MY SIGNATURE
DRAFT REPLY YOUR SIG
Mr, Waldo Rasmussen ACTION AS REQUIRED ‘E
Museum of Modern Art SEE: WR  RP
NO REPLY NECESSARY
11 West 53 SFreet y e F-__-f(_ /. L7
New York City, N.Y. FILE =25

T, S. A, ﬂo&yno??s 10

Dear Mr, Rasmussen,

I enclose a copy of an official letter from the Ministry
of Foreign Affairs giving their sponsorship of the Cezanne to Miro Exhibition,

As I told you in my last letter, the Central Bank has
agreed to release dollars for this project on receipt of our formal application,
I wonder if you could send me an approximate breakdown of the total costs and
indicate to us that our contribution will be a percentage of themm, We need this
in order to apply to the Central Bank, so some urgency is necessary here,

I would be grateful if you could address this letter for-
mally to me:

Mario Caraccioli R,
Coordinador General del
Comité ad hoc de la Exposicién
""De Cezanne a Miro'"

For it is under this name and title that our application
to the Central Bank will be presented,

I wonder if it is still to early for you to answer some
of the points I brought up in my previous letter,

Yours sincerely,

L -—,“-ﬂ-_:... s ‘C_I-..
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3 REPUBLICA DE CHILE DIa#CCICN DE ASUNTCL CULTURALZES

3 MINISTENIO DE HWELACIONES EXTEHIORES E '{NPO"L\ A(u.O!\ BATERIOR
o ek U s R N R e ot - 5 R
JEV/3nale Gxpesiciém "De Cécanne & Mird”

Santisge, -& SFT. 198/

— Me es grate referirme a la expe
. gicién de vintura "De Cézande & Mirdé™, que sersd enyiada
or el Muses de irts Madarne de Nueva Yerk para ser exhi
bioa en-ﬁsubi;ga & nedizces del ade préxime en el Muses
de rte Centempsardree ae 13 Universidad dem Ghilm,

El Ministerie de Helacibnes Exta
‘rieres se ha impusste cen sums interés de este proyeaste,
que darf lugar & n cverte culturel de gram sirmificacién
y seré, 2 la vez, un ejemple de celabaerscidn interpacianal
en estas naterias,. 1

En virtud de le esxpuestse anthri&g
mente, me permite cenfirmar a Ud. que el Miiisterie de fa~
laciones Exterieres patrecinard cen el mayer agrade la ex- -
3 n951c16n "De Cézanne u Miné" y centribuird en la medida @o
| sus nasibilldaaes y sin que este aruralmento impligut eng;
b premises financieres, a facilitar su realizacién,

i

Salnoa acentemenie @ Ud, _'i ™

FPer el Ministre,

@\\k\kww\ku \ 'xﬁh\a

I i
AL SLNOR ' DRV AN ot _-?.‘-It =
FARIO CARACCLIOLI = ¥ () SRR BN
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DE LA EXZOSICION "DE CHAAINE 4 ALHO MR
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Santiago, August 28371 9ETY MY SIGNATURE
DRAFT REPLY YOUR SIG
Mr., Waldo Rasmussen o at REOIES
Museum of Modern Art .
New York’ N. Y. AIgLY HECESSARY
AIE-EN -G S

—

INFORMATION CORIES TO:

_ i "
WER RPLawedd

Dear Mr. Rasmussen,

In a way this is a letter of introduction, for Mr, Edwards
asked me to be his general coordinator for the Exhibition ""Cézanne to Miré'",
It is also to bring you up to date on a few details.

I can confirm that there will be no difficulty about the
currency export permit, both for November lst 1967 and for June 1968. The
Vice President of the Central Bank of Chile told me this personally and has
appointed a member of his staff to see the matter through,

Referring to your letter of the 14th July to Mr, Edwards,
I have been in touch with the Ministry of the Interior on the matter of security
and he has offered his fullest cooperation, Mr, Assler says that with the Mu-
seum's own security staff working with the Ministry's there should be no cause
for anxiety, The Museum will not be closed on any of the days while the Exhi-
bition is here. But perhaps you or your underwriters have some particular or
required forms of security you would like assurance about from the Museum
and the Ministry. If this is so, could you let me know?

I discussed the matter of catalogues with Mr, Assler
and we think that 2,500 would be a realistic quantity, Price, even an indica-
tion is rather difficult, But I would think that $1to $ 1,50 ( 5. 00 to E 7,50 )
could be a sensible price, I wonder if it would be possible to leave a blank
page in the catalogue so that we could stick in an insertion to thank the heads
of the various ministries who have helped us? That sort of thing means a lot
to them and is a method of showing our appreciation, @bviously we would like
to see a proof of the catalogue as soon as possible, and would be grateful for
any promotional material you can let us have; colour slides would be especially
useful for reproduction in "El Mercurio" and its Sunday Magazine, We intend
to organize a crescendo of publicity nearer the time, so the more background
we can give it and the longer we have to construct it the better,

e )
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Mr. Assler says that your dates, June 26th to July 17th
suit him admirably and that he will produce a comtemporary chilean exhi-
bition for the first fortnight in May. I believe your Council will be coming
to Santiago for a few days in this period. It will include chilean engravings
(3rd. Bienale), painting and sculpture. He will also arrange visits to private

collections and galleries.

Yours sincerely,

5 CQ(:{!:_:;E:”‘& -«-.'.
L oo =
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RASMUSSEN MUSEUM OF MODERN ART NEWYORK
REFER YOUR CABLE STOP FEEL EXHIRITION CAN NOW BE CONFIRMED
AND SUGGEST WRITE ASSLER DIRECTLY FOR DATES AND AMMMS
STOP YOU CAN COUNT ON ME TO HELP ON FUTURE DEVELOPMENTS..
REGARDS
AGUSTIN EDWARDS

EXHIBITION STOP TODAY ORGANIZED PERSONAL STAFF COMMITTEE FOR

“quf

CORRESPONDANCE AND ACTION PLAN NAMING MR MARIO
CARACCIOLI AS GENERAL COORDINATOR PLEASE CHANNEL ALL
CORRESPONDENCE THRU HIM STOP DETAILS FOLLOWS

omi. mfcatng—t '
5

REGARDS

AGUSTIN EDWARDS FOR PROMPT sgp
SERVICE
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DRAFT REPLY MY SIGNATURE

DRAFT REPLY YOUR SIG
ACTION AS REQUIRED

SEE: WR RE

R -"Nr&nél;».wc::hssmv“ —_—
ZCZC FT0920 CEAnq3 aAC724 7 9o o g-(

mrchl@'dam" Rl
UINY HL CCSO 059 R P md

2 Serv:Telegr. 797-33!!/ Msngr.-i

SANTIAGOCHILE 5% 27 1453

|5 ¢

- RASSMUSSEN MUSEUM OF MODERN ART NEWYORK -
EXHIBITION ON STOP AM DELIGHTED MINISTRY CONFIRMS NO
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( MOLERNART NY ) RB

DIFFICULTIES EXHIBITION SANTIAGO STOP ASSLER AGREES
PROPOSED DATES AND HAPPY ORGANIZE CONTEMPORARY CHILEAN
EXHIBITION STOP TODAY ORGANIZED PERSONAL STAFF COMMITTEE FOR
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CORRESPONDANCE AND ACTION PLAN NAMING MR MARIO
CARACCIOLI AS GENERAL COORDINATOR PLEASE CHANNEL ALL
CORRESPONDENCE THRU HIM STOP DETAILS FOLLOWS
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July 14, 1967

Mr. Agustin E. Edwards
Fresidente

EL MERCURIO

Santiago, Chile

Dear Mr. Edwards:

As you can imagine, Beth and I were delighted to receive word from
Ambassador Tomié that the Chilgan Ministry of Foreign Relations has
agreed to spomsor CEZANNE TO MIR) and to supply the necessary cur=-
rency export permit. I enclose a copy of the Ambassador's letter and
my reply. The news seemed almost too good to be true, so I thought it
best to cable you the basic facts so we could receive your reaction as
soon as possible. I understand that you will be in Santiago through
July, but will be out of the city during August, so I hope we may have
some word from you before then.

Because you bear so much of the responsibility for bringing the exhi-
bition to Chile, both Beth and I felt we should ask you frankly whether,
if the currency export permit solves the financing as it seems to, you
feel that we can now confirm the Santiago showing. From our peint of
view, Lf the Ministry of Foreign Relations sponsors the exhibition and
we can receive confirmation of security arrangements from them, we are
ready to 'sign, seal and deliver'. We will of course send someone from
our Staff or 2 hired speclalist to accompany the exhibition to provide
additional supervision. But in our enthusiasm for the project, we do
not want to burden you with this responsibility if you do not feel the
time is right to bring the exhibition to Chile. Of course, we are anxe
ious to know how you feel, because if you think we should not go through
with these plans, we should try to arrange another showing elsewhere right
away--probably in Caracas.

We are especially anxious to learn your reaction because Monroe Wheeler
feels it is essential to give prospective lenders full information eon
the itinerary of the exhibition before making a formal loan eequest.

He has already been given verbal assurances of willingness to lend from
several collectors and from our own Museum, but now needs to approach
other museums and collectors with full information on the exhibition.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

IC/1P T.A.7T>

The Museum of Modern Art Archives, NY

Becsuse Mr, Wheeler's selection cannot be final until the early fall,
our Publications Department feels it would be impossible to have the
catalogue printed outside the United States. There are simply too mamy
complications in checking proofs, copy and reproduction against a press-
ing deadline to produce a catalogue in time for the first showing of the
exhibition in the middle of May. I suspect you will be relieved by this
news, but I do hope that at some time in the future we may make the cata~-
logues for our exhibitions a collaborative venture.

The dates for the showing in Buemos Aires are not finally set, but we
have proposed the three weeks from May 15 to June 9. Allowing three weeks
between showings, the exhibition could open in Santiago by June 26 for a
three week showing ending July 17. Of course, these dates need not be
exact, but we must hold to a very tight schedule. Could you discusz these
dates with Mr. Assler?

As mentioned in my cable, we would hope that payment of the fee for the
exhibition could be in two installments: ome of $10,000 by November 1, 1967,
and the remainder by June 1, 19638. This is particularly important for us,
because funds received from South America are subject to matching funds from
our American donor, and we need to build up our Latin American Fund for this
and future projects. We still camnnot give a final budget figure for the
exhibition because there are still too meny indeterminates: the total in-
surance cost canuot be known until the selection is final and lenders have
supplied values; the shipping costs can only be estimated; and the catalogue
production costs can vary between $15,000 to $20,000. We have agreed, how-
ever, that the three participating cities in South America will be asked to
contribute a maximum of between §15,000 to $17,000 each, and the Intermatiomal
Council will absorb amy additional costs if the budget exceeds the $75,000

to 85,000 originally estimated.

Regarding the catalogue, we plan a publication with a format of about 8

by 9 inches, paperbound with sewn binding, of approximately 64 pages. All
f£ifty works in the exhibitiom will be illustrated, but because of time and
financing, only & few will be in color. Along with brief general introduc-
tion by Mr, Wheeler, the text will include descriptive analysis and comments
on each work. We think it will provide excellent documentation on the exhi-
bition and & good introduction to the modern wevement in painting. We
especially hope it will be useful to students, and that it cam have wide
distribution. Could you give us some indication of a selling price which
you think would be appropriate for a book of this character? Since the
catalogue is subsidized by the Council, we want to keep the price as low

as possible to encourage wide sales. Could you also give us some indica-
tion of the number of copies which you think might be sold in Santiago?

As you will recall, we agreed that the $15,000 to $17,000 fee would include
our providing copies of the catalogue at no additional cost. It is impor-
tant that we know the required size of the edition soon, however,
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I will not go into further details now until we hear whether you feel

we should proceed with the exhibition. If you do, I would like to write

to the American Ambassador and to the Department of State im Washingtom

to inform them our plans, and ask for their cooperation in any way possi-
ble. Perhaps it would also be wise for me to write to the appropriate per-
son in the Chilean Ministry of Foreign Relatiomns regarding details of

their sponsorship, security precautioms, ete. I know Beth will also be
writing you concerning the visit of the Council to Santiago, and perhaps
you will be able to discuss with Mr. Assler the possibility of organizing
an exhibition of Chilean contemporary art at the time of their visit.

We hope to hear from you soon.
My kindest regards to Mrs. Edwards.

Youxrs,

Waldo Rasmussen
Director
Circulating Exhibitions

Enclosures:

1. Letter from Ambassador Tomié, July 10, 1967
2. Reply to Ambassader Tomi¢, July 13, 1967
3. Copy of cable, June 13, 1967
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June 1h, 1967

Bantiago, Chile

Dear Mr. Edwards:

1mmwu-ouummmmmm1ommmmpmwm
Rasmussen's letters ofwa3mmmmmm, Chilean Ambassador
wtmmmmuamatom.mzontmn,mumtucanmm-mu
the United Nations. We .mwmmmuuauw!uu,m-mvm
enthusisstic about the CEZANNE TO MIRO exhibition, and has already written to Chile

to investigate the possibility of securing an export permit. I have enclosed a
photocopy of his letter of June 5.

The coples of your calendars, which you mentioned you were gsending in your letter
crlwa?.toha-sm,hmmivdmdlshmdthmtolr.mmtwﬂ.
gince they did not contain any black-and-white illustrations, he remains somewhat
uncertein sbout printing the exhibition's catalogue in Bantiago,
mtw.tmmnmmmmmtmmzm. If the catalogue
wmwemldwtlcmuttlmtawem'alutmwthmw
restriction probldm, uw:ldbamnurgmtthmcmtewuthm
WWthumm.

h.m:ﬂl:ﬂmmmﬂﬂluuﬂsux&ﬂnmuﬂuﬂa
oversll tour for the exhibition indteil. Mr. Wheeler is eagex
loans mnitmutmmmmmmmna-
heuaguittmtoulldlpmlmbinldm
mcthmmuhibitionvmu ghown in latin America. If we cannot secure
about the Chilean Export Permit, it seems possible we may have
another country where funding would not pose such e

Executive Assistant
Circulating Exhibitions

Enclosures: .Copy, letter of May 23 to Mr. Antimes
Copy,letter of May 23 to Anbassador Tomic
JCopy, letter of June 5 from Ambassador Tomic
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oTF THR MUSEDM OF MODERN ART, NEN YORK

LT
L MERCUR 10
SANTIAG? (CHILE) wue JUNE 13, 1967

ABASSADER TOMIC INFORNS CHILEAN MINISTRY GRANTS CURRENCY EXPORT
PERMIT POR CEZANNE TCO KIRO III“!T!U !ﬂﬂﬁm An:n SPOMSOR e
NIBITION AND ASSURES NO PRODLEMS CUSTOMS “ﬂ m

RIS o i o, AT

l'lﬂl! AIRES WHERE CLOSES APPROXIMATELY .nu ’
- - ;D% ABLE ARRANGE EXNIBITION CONTENPORARY CHILEAN

FOR INTERRATIONAL ML SANTTAGO VISIT ARCUND MAY or 11
PEELS IMPRERA
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Mr. Agustin E. Edwards oiLe
Brook Club
111 East 5hkth St.
New York, N. Y.

April 6, 1967

Dear Mr. Edwards:

Mr. Richard Dana told me that you were in the city, and I telephoned
today in hopes that we might meet to discuss the proposed exhibition
of European painting for Santiago. If there is any chance that we
might get together, won't you let me know? If possible, I hope we
might meet with Mr. Wheeler who will be directing the exhibition.

Mrs. Straus will be arriving in Santiago tomorrow, April 7, and will
remain there until April 12. I know she is eager to know your re-
action to the possibility of the International Council's coming to
Santiago in the Spring of 1968, and if you are going to be in San-
tiago next week, I would like very much to inform her by cable.

I hope you will be able to telephone me, either here at the Museum
(CI 5-8900) or at home (RI 9-7797).

With kindest regards,

. Yours,

Wa.ldo- Rasmussen

Executive Director

Circulating Exhibitions
-~
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cc: Mr, Ulloa (1lhd)
Mr, d'H
Mrs, Straus
Mr, Wheeler
Mrs, Sahw
RP/RR
ET

_ICE MODERN PAINTINGS FROM COLLECTIONS

Latin American Program
ecire

February 2L, 1967 e

Mr. Agustin E. Edwards
El Mercurio
Santiage, Chile

Dear Mr. ddwards:

] am writing te report on our progress with plans for the exhibition of
WODERN PAINTINGS FROM COLLECTIONS IN THE UNITED STATES which we hope to
sand to Santiago in the Spring of 1968.

When Mrs. Straus, ¥r. Ulloa and T met with you and Wrs, Hdwards te discuss
this project, and the proposal of combining the opening of the exhibition
in Santiago with the Spring Meeting of the International Couneil in April
or May of 1968, it seemed like a far-off dream, Now, however, we are
making active plans for the exhibition, and hope very much that we can
8till plan its cpening in conjunction with the Council meeting. I am
therefore writing in fullest detail abcut the exhibition, and hope you will
forgive my bombarding you with information and questions.

1 am pleased to tell you that Mr, and Mrs. Straus plan to be in Santiago
in March, in connection with a conference Mr. Straus is attending. I imew
¥rs. Straus will be eager to discuss our plans with you, and she will be
writing you separately about her trip, It would be a great help, however,
if you could reply te this letter as scon as possible, because naturally
we do not want to proceed with our plans for the exhibiiion before hearing
from you. And time is of course growing short to organisze so important
an event!

Content of the exhiblitiont

We are delighted to tell you that Mr. Honroe Wheeler, the Museum's Director

of ixhibitions, has agreed to direct the exhibition amd plans its publicationm,

He is planning an extraordinaryly distinguished exhibition, representing

the major movements in modern art from Cezanne to Mére. About fifihy paintings
will be included, drawn from important collections in this country, A partial

1ist of the artists Mr. Wheeler plans to represent will indicate the scope

and quality of the exhibitiocn:

Precurscrs of the modermm movement
Cezanne

Van Gogh

Seurat

Caughhn

Moneat

Munch
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Mr. Agustin E. Edwards

Cubism and School of Paris
Pleasso
Matisse
Honnard
Vuillard
Derain
Eraque
Gris
Miro
Leger
Rouault

Futurism and ltalian Painting
Foceloni

Modigliani

Balla

Severini

de Chirieco

Morandi

ressionism
%ﬂmﬁ

Peckmann
Nolde
Scutine

Dada and Surrealism
Tuchamp

irnst
Klee
Schwitters

Pure abstraction
¥alevich
FMondiian

We are now working on plans for a catalogue to accompany the exhibition
which would be printed here in Spanish. 1t would provide a genercus group
of color illustrations, plus additional black-and-white, representing all
the paintings in the exhibition, and the text would inelude thorough docu~
mentation on the works and a general introduction on the modern movement.

Scheduling and itinerary

of course, the key factor im our plans is the cpening date in Santiage. From
cur soint of view, it would be best to open the sxhibition arcund the middle
of May 1968. The cellectors from vhom we shall be borrowing the paintings
will be more receptive to cur request if we do not have to assemble the works
until as late in the spring as possible,

The major:psroblem im organizing the show is of course that of cbtaining the
paintings for s tour of several cities. Decause the exhibition will be so
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expansive a project, we feal it is desirable to show it in four cities

S0 that the costs can be shared squally., Fut this does lengthen the amount
of time the paintings will be avay from their owners, and we shall have to
sdhere to a very precise schedule so that our loan period is not too long.

We are sugresting showings of three weeks in each eity, with an additiomal
threo weeks between showings for dismantling, transport and installation,
Such a schedule can only be sachieved if we secure the utmost cooperation far
in advance with the governments of the countries concerned, so that the
exhibition does not sncounter any delays because of customs cr other forma-
lities,

The other cities we hope may be included on the tour are Lima, Buenos Aires
and Caracas, Mr. Ulloa is most eager to bring the exhibition to Peru, but we
have net yet corresponded with Argentina or Venezusla,

Scme qussiions:

1. Could you let us know as scon as possible the dates om which you think
the opening of the exhibitien and the International Council Meeting might
take place?

2, Vould a showing of three weeks be acceptable?

3. Where would you recommend that the exhibition be shown in Santiago? I
remenber that you menticned previcusly you felt the Museoc de Arte Con-
temporaneo was not ideal space nor cenmtrally located, and that you wished
to explore alternate possibilities.

Shipment of the exhibitien

For maximum security and to shorten the loan peried for the paintings, it is
essential that we ship the exhibition by air througheut its tour, Of ceurse,
this is extremely costly and we intend approaching Draniff Tnternatienal with
a request for free transportation,

Costs:

We can only provide rough figures for costs at present, but we assume it will
cost between §75,000. to 85,000, to crganize the ex ibition, produce its
eatalogue and ship it to four cities., A major item will te the costs of
insurance because the value of the exhibition is estimated at about #ix million
dellars,

We are proposing that sach of the citiles participating in the tour share equally
in the total expenses, This would mean between §15,000. to 17,000, per eity,
with an equal ascunt from the International Couneil im addition to the Couneil's
eontribution of all the staff and space requirements for assembling the exhi-
bition. WNaturally this a daunting fipure and we hope to reduce it by seeking
additional subsidies for the catalogue of the exhibition and for the air siilpment,

As you know, the total fund-raising goal for Chile's partieipation in the
Council's latin American ‘rogram was 330,000, ever a five-year peried, A sercus
problem for us is the fact that the present exnibition would absorb so large

& proportion of the total funds for the Latin American Program. Henece, we hope
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that countries participating in the exhibition will be able to allocate
more than their snnual quota from the five-year program, Manuel Ullea is
eptimistie that he can raise $15,000. for the present exhibition, in
addition to the $6,000, already contributed by Peru te cur Program, Do
you think it would be pessible to raise an equal amcunt im Chile, in ad-
dition to the §5,000, currently deposited in the International Couneil
fund in Santiage?

In considering the transfer of funds from Chile, because of the currency
export problems, we wonder if it would be poasible to pay some of the

expsnses for the International Oouneil Meating in Santiage in escudos, taken
from the Council's sccount. Since we expect anywhere from forty to fifty
Jouncil members to come to Santiage for the cpening, we thought it might be
possible to prepay sems of the following itema in Santiago in Chilean currency:

1. 4ir tickets for Coumcil members and museum staff
2, lotel accommodations
3. Costs of Council Meeting

We could then obtain reimbursement from Council members in dellars fer these
expenses, Uo you think this is a feasible plan?

Official announcement of the exnibition and mecting:

You undoubtedly know that PAN AMERTCAN WEEK is taking place frem April 9 to 16,
and many svents are being plammed in New York around it, The International
Council has bean invited by the City of New York to co-sionsor a dianer henoring
the Ambassadors of Latin American countries and other distinguished guests,

Mr, ¥illism 5. Paley, Chairman of the Couneil's Inter-American Honorary
Sponsoring Committee, has agreed to bte host on this occasiem,

We would like very much to be able to anncunce our plans for the exhibition
and other details regarding the Council's Latin American Program at this time,
Do you think we shall have made sufficient progress with our plans for the
Santisgo showing and Couneil meeting to make an announcemsnt by that time?

We shall of course want to write His Excellency Ambassader Radimire Tomic
in advance of the dinner, informing him of our plans and requesting the official
partieipation of the Chilean government.

Future plans for the Latin American “rogram:

Tou will be glad to know that Mr. d'Harnoncourt has been in contact with the
new Canter for 'niter-imsrican Relations, of which he is a Trustee for its
art program, and we shall be working out arrangements to ccordinate our
programs of bringing latin Americam art tc the United States. Although no
nofficial® agreement has been made at present, the Center has been most re-
ceptive to our suggestion to offer ite space as an additional showcase for
exhibitions of Latin American art organized by the Council, This will make
it pessible for us to have additional New York exhibition space and will
greatly sase our problems of showing Latin American art since the space

in our own bullding is limited and scheduled sc far in advamce, Of course,
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we shall also want to schedule incoming exhibitions from Latin America im
the Museum as well, and it seems likely that the first of these will be

the comprehensive GRAPHICS FROM LAT/N AMERICA which Mp, William S, Lieberman,
our Director of Drawings and Prints, is planning as both an exhibition and
publication, Other exhibitions we are discussing for the future will feature
painting snd sculpture from Latin America, and shows of architecturs, design
and photography.

An important elsment in our plams, and cue perhaps no sufficiently featured
in our discussiens of the Latin American Program, is the Huseum's oun
Collection of Latin Aserican art. As you know, our Huseum was the first

in this country to establish a modern collection im this field, and the

first publie showing of cur collection was the exhibition: The Latin

imerican Colleoticn of The Museum of Modern Art shown Merch 31 - June 6, 1943.
Oof ccurse, major sxamnles by lLatin American artists are permanently on view
in the Museum., Ye feel very strongly, however, that in recent years our
sequisitions of lLatin Ameriean art have been too dependent upon works which
were available in this country. Tn the coming years we are especially sager
to stimulate the growth of our Latin American Colleection by aecquiring key
ex:mples, and particularly mere recent material, Towards this end, we plan
to encourage the travel of cur Museum's curatorial staff in Latin America,

so that our acquisitions may reflect first-hand imowledge of current move-
ments., This pregram has already begun with the travel of Miss Elaine L. John-
son, the “aseum's Associate Curator of Drawings and Prints, last year in con-
nection with the exhibition of Iatin American graphics. Last fall Mr, Alfred
H. Parr, Jr,, Director of the Museum Oollections, was on the jury of the
Bienal Americana de Arte in Cordoba, Through their journeys we have already
begun to acquire additiomal important material fer ocur Cellection,

Other exhibitions planned for tours in Latin America inelude:

ART OF THE 'SIXTIES, An exhibition of avant-garde trends in recent art,
20TH OBRTURY THDUSTRIAL DESION

MODERN GRAPHIC DEATGN

AMERICAR PHCTOOGEAHERS

MODERN AMERICAN PAINTING

RRCENT PRINTSAKING IN THE UNITED STATES

These are the basic elements of the Council's Latin American Program which
we would announce during PAN AWESICAN WEEK, We hope that such an anncune ment
will elieit greater support of the program and wider awvareness of its aims,

I hepe you will not be toe discouraged by the enormous length of this letter,
but T felt you s ould have as full a report as possible onm the current state
of our plans, Ve shall look forward eagerly to hearimg yeur reaction,

With kindest regards,

Sincerely,

valdeo hasmussen
Executive Director
Cireulating Fxh‘bitions
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December 12, 1967

Mr. Richard L. Palmer
Administrative Director
Circulating Exhibitions

The Museum of Modern Art
11 West 53rd Street,

New York, N. Y. 10019

Dear Mr. Palmer:

I want to tell you how pleased Mrs. Korry and I were that

Miss Johnson was able to take time out of her busy schedule in

order to survey the residence and to speak with us about the

plans for our loan. We had a lengthy and enjoyable discussion with her
and understand fully the procedures that accompany this program.

We now look forward to the cellection's arrival at the residence,
which, as Miss Johnson can tell you, is presently in very sad

shape.

I was also interested to learn in greater detail from Miss %
Johnson about the International Council's plans for an exhibition
in Lima, Santiago and Buenos Aires. The purpose of this
exhibition is most admirable and I want to assure that both I
and the Embassy will collaborate with the Council in whatever
ways possible. Mrs. Straus has not yet written, but we look
forward to her arrival and hope that you will assure her that
we expect her to visit the residence.

Thank you again for your efforts in our behalf.
Sincerely, "
n N2 )
A
Edward M. Kgrn
Ambassador
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July 13, 1967

Circulating Exhibitions
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EMBagaDA DE CHILE A sEes i L
Lat Washington, D Geceasany o

July 10, lgru?z IcE-F- n-€7 eé!i‘—
INFORMATION COPIES TO;
WR M. Straus
YO 1 L —
£T qege.

Dear Mr. Palmer:

We have just now received the necessary informa-
tion from Santiago in connection with your letter of June 16.

I am giving you a literal translation of the tele-
gram I received from the Ministry of Foreign Relations:

"] .~ Temporary import permit will be granted as soon
ls as covering bill of lading of shipment is received.

"y .~ There will be no problem in obtaining the necessary
Ly exchange that will be contributed by the enter-
L prises sponsoring the exhibit.

"3.- The Ministry will be pleased to spomsor the expo-
Ll sition."

The above is self-explanatory and answers all your
questions so that you can go ahead with the preparation of
the plans for your exhibit in Chile on the South American tour.

Needless to say that I am very pleased that this
outstanding collection "CEZANNE TO MIRO" will be shown in
my country and I would appreciate your keeping this Embassy
jnformed as to further developments in this connection.

Sincerely

Mr. Richard A. Palmer
Executive Assistant .
Circulating Exhibitions/
The Museum of Modern Apt
New York, N.Y. 10019




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

‘ The Museum of Modern Art Archives, NY Ic / P

T.8.17a%

ee; Mr. BEdwards

Mrs. Straus
Mr. Wheeler
WR
3P
/ ICR=F=111-67
cire
reeen

June 16, 1967

The Hoporable Radomiro Tomic
Cilisan Ambanaedor to the Mnited Btates

Richard L. Palmer
Brecutive Anglstsnt
Cirovinting Exhibitions
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INFORMATICGN COPIES TO:
EMBAJADA DE GHILE Mic Chdus VU meder Washington, D. C.
\ L June 5, 1967

Dear Mr. Rasmussen:

Thank you kindly for your letter of May 23
advising me of the exhibition exchange program of the
Museum with Latin American countries, and particularly
of the forthcoming program CEZANNE TO MIRO in preparation.

As a matter of fact I know both Messrs.
Edwards and Levine who have a well deserved reputation
of being connoisseurs and collectors.

I warmly congratulate the Museum of Modern
Art for this very effective way of bringing art to the
people and of making the aware of art from other countries.
I am writing to Chile in support of your request in order
to facilitate the entrance of the CEZANNE TO MIRO collec-
tion to Chile and the fulfillment of the agreed contribu-
tion to the Museum of Modern Art.

I hope everybody will applaud this magnifi-

cent initiative.
Sincerely yo ?//
//uj
7 ./_.'

Mr, Waldo Rasmussen o
Executive Director /
Circulating Exhibitiofis
The Museum of Modern Apt
1l West 53rd Street

New York, N.Y. 10019




