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EMBASSY
OF THE
UNITED STATES OF AMERICA

June 14, 1967
OFFICIAL-INFORMAL Lome, Togo
UNCLASSIFI

Dear Mrs. Morgan,

I apologize for the delay in forwarding this brief account of the
opening of the Museam of Modern Art Graphic Arts Exhibit in Lome.

The whirl of social activities for departing Ambassador Witman
coupled with my having taken RER leave in the intervening time seem
to have let time imperceptibly slip by to the neglect of ewen a brief
report on what was for Togo an extremely successful and stimulating
exhibit.

The collection was received in good condition from Cotonou on April 13,
an invitational opening under Ambassador Witman's sponsorship was held
on April 14, the exhibit was opened to the public April 15 and 16 and
was forwarded to Accra on the 17th.

The opening night guests included Lome's "artist colony", one of whom,
Mr. Paul Ahyi, may be considered the "doyen", being professor eof art
at the country's largest lycee, the most talented and reputable of all
Togolese artists and sculptors. Since Mr. Ahyi's personal predilection
is for modern art, the exhibit was a natural for him, widening his
already broad and sophisticated horizons. Any exhibit, large or small,
traditional, contemporary or avant-garde, in Mr. Ahyi's view, serves
that essential purpose of extending his perception, adding to his
knowledge of technique, and enriching his spirit. As you can gather
by the words I devoted to Mr. Ayhi, the exhibit would have proved
worthwhile even if he were the only visitor. But the more than 500
visitors who came to the American Cultural Center in three days also
profited in one way or another from the exhibit. Wesselman's still
lives of a radio and safety pin seemed to have the most popular appeal
(based on comprehensibility no doubt if not some indefinable sense of
humor), while the McGarrell, Johns, Motherwell and Lithtenstein tableaux
seemed the most exciting if not provocative.

Since I returned from leave after Ambassador Witman's departure, I
don't know if/fiad written you himself. In any case, I want to thank
you on behalf of the Cultural Center for your efforts in bringing an

altogether satisfying and successful show to Lome.
Sincg;rely yours

Mrs. George A. Morgan 4 7 -;Z)’r
American Embassy / (’gt—#’é‘/ /“"""--'
Abidjan, Ivory Coast Ronald Sher

blic Affairs Officer
encl. Three Photos,
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Mr. ¥illias F. Greshss

wd s pastordesy {

latter to you of last

« 1 wondar 1f
-y

Pro.ect
poasibly need swy
with your plans,

¥ -‘*‘b

tour somgtisme in Jesuary.

I look [orward to hasriang from you and hope you will

ctalephone 1f chat should be simpler for you. Ye have no other exhi-
bitions im Africa at this time snd would love to start this ome moviag
agoln.

Siwcarely,

Richard L. Pslmer
Administretive Direetor
Circulating Exhibclions
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December 4, 1968

sLier to

Mra. George A. Morganm
U.5. Embdssy - Abidjan-
c/o Department of m
Washiangton; DiC. 20521 "«

Dear m.:-ﬂumf e

Thank you for you:r mote of Nevember ; )
was delighted to learn that the Institut National des Arts im Abidj
was interested in scheduling another showing of

it prowes suacessfyul. If there ds any public’

delighted to hear about it and also if anyone should tlh slun or

pllotol;rq:hl. priluwﬁu ba hulul for our tecords. to &

l'ourhtm m»m:uumautﬁnﬁ.w.mcm
Rasmussen wrote to U.S.I.A. in Washington about the possibility of

their arranging future showings for the exhibirion 8o I have now
written a follow-up note to Mr. Gresham to sed Lf smything has developed
yet. 1 have also told him about this second Abid jan showing end noted
that I supposed the exhibition could be made availuble to resume its
tour scmetime next momth, slthough I doubt framkly that smy U.S8.1.A.
arrengeménte will mstertfalize that rapidly.

Do let me kmow Lif you should need any wmore catalogues for the Imstitut
showing so that I may rush them to you through Washingtom. We still have
thousands of them ian.stock.

With best regards,

Sincerely,

Richard L. Palmer
Administrative Director
Circulating Exhibitions

Enclosure: copy of letter of todays date to Mr. Gresham
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November 20, 1968
Abid jan, Ivory Coast

Dear Mr, Palmer:

Thank you for your noté of October 16, enclosing the
letter to USIA in Washington,

Meanvhile, I am writing to tell you that we have teen
talldng to the Institut National des Arts here, who think they
would like to have a "rerrise" of the Gra-hics Show in late
December here, There is such a nerinatetic norulztion here
that it will be new to a great many neonle, and means also that
we can get some extra "mileage" out of it, I'm sure you'll
be glad to hear of this,

The Institut National des Arts has teen opened since we
displayed the show here before, It is a center for the teaching
of fine arts, and collects around it the artistic intelligenssia
in university, government and private circles,

Please forgive this hasty note, since I want to get it

into the pouch promptly,
in erel yours,

DRAFT REPLY MY SIGHATURE,

Mr, Richard Palmer
Circulating Exhibitions,
Museum of ¥ dern Art

11 West 53rd Street

New York, N,Y, 10019

DRAFT REPLY ¥OUR SIG S 3 :
ACTION AS REQUIRED

SEE WR RE

110 REPLY NECESSARY
wilCE PHEE =L
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hegast L, 19".:-.

L14 i we L4

S MEPLY NICMEANY
- ¥
ma A PO
ue £ 0 1
ﬁ\d- ¥ Gl oo s TO.
Lar (DAY AA

I was tarriﬁ.‘l.y gorry to hear that one of your children was 111 and
hove that by mew everyshiag is all right. .

With best regards,
Sincerely,

Richard L. Palmer
Administrative Director
Cirewlating Bchibitions
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DRAFT REPLY MY SIGNATURE
DRAFT REPLY YOUR SI1G o —m
1ON AS REQUIRED e
August 4, 19%:' ia |
NO REPLY NECESARY ———
Mr, Richard L. Falmer &eg (Cime T e
Adrministrative Director, Circulating Exhibitions AUG 2 O s corics 0
Museun of Modern Art (o) A
11 West 53rd St., New York, N.Y. 128 200D

Dear Mr, Palmer:

Your letter of May 23 was unaccountably slow in arriving, ard ceme
around the 10th of July while we were absent on leave. Ve have just returned
and I am hastening to write you, 4

It is very good to hear from you at last because I was cornletely
stypmied until I had word on what you weuld authorize, FHowever, on our
trip in Africa I explored tentatively with varicus veople the nossibility
of having the shaw, should you be willing to make it available, and should
it be possible to arrange transrortation., As ya doubtless are aware, there
is a very intensive economy prrogram operating which cuts both staff and
operating funds, At this post, for exanple, we no longer have the use of
an official plane, and there have been other budget and staff cuts; with
the probability of more to follow. This is true elsewhere as well,

In South Africa, the Public Affairs officer in Capetown exrressed
the hope that the show might come' there. There is 2 considerable audience
for American ctltural productions, he renorts, and he feels the show would
be very useful, In lagos, the wife of the Ambassador exrressed her deep
and continuing interest in the show and she and the Ambassador felt, thet
if transportation and security rroblens could be worked ocut it would be
wonderful to have the show, The most difficult nroblef of all is trans-ort,
since none of us can pay freight costs by nlane or shin, I am working on
some trucking possibilities to recomrend to Mrs; Mathews, During the rainy
season, now on, rany roads have been waeshed out, and others tadly damaged;
it has, along this whole coast, anperently been the heaviest end longest
rainy season in years, This makes for substantial yroblems of trans~ort by
road, There are also problems of customs clearance, and related formalities
to get the show from Abidjen to lagos,

Our Ambassador in Guinea, as I have written you, feels it would’
not be propitious at this time to try and get the show in and out of Guinka,
T have not yet written Dakar or Kinshasa since I am currently working on the
Nigerian request. But again, without our plane here and with everyone else's
budget deeply cut, there may not be funds to take the show South,

This is a hasty interim note ., I will keep you in touch with
development s,

Sincerely yours,
) N e & :

- J’}.—-’* fﬁ// i .’f ’}oﬁ
Margafet R, T,/Morgan ™%/ M

After our summer holiday in East Africa, I strongly commend for your future

personal adventures a visit to both West and East of this fabulous continent.
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hugust 22, 1968
Abidjan -

Dear Mr. Palmer:

A letter, hand-written, has just arrived from Mrs. Mathews,
wife of our Ambassador in Lagos, The pertinent rarts are on the
enclosed copy. It is a great disappointment that we cannot get the
show to Nigeria, but from this end I have explored évery rossible means,
and I think Mrs. Mathews' answer must be definitive,

In my recent letter, I mentioned that I had not been
in touch with Kinshasa or Dakar about the show pending instructions
from you. There are simply no funds to pay for transport, which I
am very much afraid leaves the decision of what to do with the show
up to you, g

One of our children is ill &nd has to be taken un to
Europe for diagnosis and treatment,fForithis’feason, I shall not
take any further steps before riy derarture and shall wait vord from
you as to what your wishes are. The bigpest rroblem in this nart
of the world is transportation, and anything that is nackaged ih
alunminum and some form of styrofoam saves so much in transrortation
costs that it might be worthwhile to ask some nacking exrerts to research
it for you, 'Air transrortation is the only efffective means of
covering some of Africa's vast distances, and as we have seen the
weight of the show (as in the case of Chad) has’nosed snecial rroblems
even when official transport has been availzble,

The show is resting in our warehouse, vackaged and in
air-conditioning, in case you wonder about its nresent whereabouts,

Please forgive this hasty letter, but I want fo get
word to you promptlyy and the mail closes in a few minutes,

In this world of viclence and threats of violence, I
think these cultural programs_assume more imvortance than ever, and
do hope the generous people’have made it possible raintain unwavering
ir_ipor_ta.nceL % -in the value of what they have done and can do,
Y

Very sincere].y\yo;.;rs, ~
Nl A / Y e~
Margaret|R, T. Morgan j

Mr. Richard Palmer

Administrative Director, Circulating Exhibitions
Museum of Modern Art

11 West 53rd Street

New York, N.Y.
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lagos =
August 11, 1968

Dear Peggy:

Thank you for coming to Lagos, It meant 2 gre-t deal to us to
see the four of you, Cne alrost forgets whet its like to ‘e with
old friends and we were han~y indeed,

I have had long discussions with USIS about bringing the exhibition
here and we, very reluctantly, have come to the conclusioné that the »roblems
of transrortation asre insurmountable and it would not be very wise to attemnt
to bring it to Nigeria, Even if we could get it to Lagos, it would ke a risk
tosend it to the inland post, The roads are very had but sometimes imrasssble
because of the heaviest rainfall in many years, I have written to Mr, Palmer
to tell him our decision, It does seem a prest shame, hut as the collection
in the Residence gets nuch exposure and, as I remem-er from the list, it
is from the same school, it could be worse, However, I am very disar-ointed
and wish it could have been managed,

Naomi (Mathews)
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Ay ol
Mrs, SBammons

cire,

W bavs & hoge oupply of the catsloguse we priuted for the shaw « Sowmewiars
in emeeas of 20,000 coples - 4p srrangemcuts cnuld be mads te (orverd mere,
«Map R 4068y o you or te the exbibiting posts, ae scem ao & decisien i
mate obout whatu the show 1y t0 be ssut mext,

Mrs, George A, Morgam
#_{___ 2. = Abidjsn

¢fo Department of State

““M m an the dhasna showing ad the edditicnsl nacarisl o=

theam whiich you alse emolosed, ws repore of Maveh i vhich

 Dear Mrs mt'-m-- v Horgam's latier o ch 13, that you List the Uppar
Yoim stowing see ., i rrd fresm you ou the Osaghfougou

a"lmdﬁmm. the most recent of Uhuh arrived here May 1.
I cannot tell you how truly sorry I am for the extremely long delay for I fear
| you hsve by mow come to expect it. Your many reports are fascinasting suwd T
-ll-ﬂ'll you again how grateful we sre for all of the time and effort yeu
-mmu-hsthmumm
mnrsum-nmm rpgp—

A9 . iy 1 I jsals ana

-h cover some of the points bmwt up in your l-ctcnz

1 have sgpin spoken with our insursnce broker sbout the feasibility of seading
the exhibition to countries such as Nigeria, the Conge snd Guines, Our
 imsurers do mot meinteim a list of "hazardous countries" sud weuld be reluctant
to advige us specificelly one wpy or the other abour semding the exhibition to
these countries., The fact remsins that, if the exhibition werc damaged or
destroyed o8 2 result of & war or imsurrection, it would uot be covered by our
insurance policy snd we would have to bear the consequent loss. As I believe
I mentioned previously, our policy does not include war risk coverage. It s
not, in sny case, obtainable in such a form that wuld be needed to cover the

exhibition on land,

Since our insurers cemnot give me a final enswer and we only kmow here what

we happen to see in the newspapers, I must ask i{f we comnot vely on your own
and Ambassador Morgem's judgment inscofar as sending the exhibition to the
countries vhich sre currently heviamg serious problems is comcerned, From what
we read here, Nigeris might seem chancey: om the other hand, we have a col-
lection dn the Residence there and haven't had any problems with it, 1 resly
bate to seem indecisive sbout this point, but I simply don't feel im & position
to make 2 sound decision, 1 temd to feel personally that if the risks imvolved
really ave rather minimal - we do after all take chances whenever we send our
shows to countries where there is political umrest - perhaps we should take the
chance and try to set up showings in some of these countries. Would it case
your mind if we were directly in touch with the Ambassadors in these couatries
to discuss the problems involved before a fimal decision is made? If so, could
you please let me know which posts we should be in touch with?
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American Embessy-= AULdEE

the show - somewhere

£

Ve have a huge supply of the catalogues we printed
so

in excess of 20,000 copies - arrsugements could be made to forward more,
either directly to you or to the exhibiting posts, as soom as a decision is
made about whers the show is to be sent mext.

Last Showings

Thenk you for the report om the Ghana showings and the additicual materisl om
them which you alsc emclosed. Y mote, im your ststus report of March 1 which
was enclosed in Ambagsador Morgan's letter of Merch 13, that you list the Upper
Volm showing as having tekew place. Our last word from you on the Owagadougou
showing was that it had been postponed again oving to tramsport difficulties.
If this showing did actually taske place, could we have the dates of the showing
and any other materisl which W{ght be avaflable, =~ 7°° “~= o o

I assure you that 1 really do understand the problems imvelved in securing what
we usually consider standard publicity materisl - newspaper & magaszine clips
ete, im Africa, It would be useful though if the Embassy in each country could
send us a report direct snd st least a few slides of the instsllation for owr
records, Reports end slides do enable us to stir vpijiirest in projects and
areas,

New Frojects Marsaret . T Noboer gV =

The Council's Sub-Committee for Africa, of which Mrs, Simmons is the Chairmsn,
met shortly sfter herdreturnlfrom Africa as you mey have slready heard direct
from her, One project, an exhibitiom to comsist of MULTIFLES (which would
fnclude banners, primts, posters, possibly some small gculptures and other
objects) was aspproved for Africa, We have net yet assigned a director to the
show but productiom, very temtatively, is set to begin in the early Spring of
1969,

I lock forward very such to hearing from you and hope we will be sble to get
the print show moving again soon,

Sincerely,

Richard L, Palmer
Administrative Director
Circulating Exhibitions
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Avril 7k, 1968
American Embassy- Abidjen

¥Mr, Waldo Rasmussen
Museum of Modern Art
11 West 53rd Street
New York, N.Y.

Dear Mr. Rasmussen:

You will find enclosed the much~delayéd publicity revort
on the showing of the Graphics show in Ghana,

I continue to wait for word from you about what your
future plans on the Grartics Skow are, so that -e can make
local arrangements accordingly.

Sincere'y yours,
B
¥ £ )

d1al s';*}/ / < /—/.:'./" 5

N—
4
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American Artists eas

itle of exhibition: Twenty-
Printma

Ghana - Cent and Culture
Science and Technology

Ghana =

Accra,

Kunesi,

24-2b6 Accra
2b-tagy 2 Kumasi

American Ambassador

AMLIDLTLONE
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FiLe 'w 4 ,‘ ‘:
INFORMA T F fo? ;

Mr. Waldo E, Rasmussen "LU? ( § ﬁ&_

Museum of Modern Art e T ¢ =

13 West 53rd Street "y

New york, New York, T e e

Dear Mr, Rasmussen:

Further correspondence with Conalry indicates that with -
wrious difficulties, including the border to Sierra Leone closed,
it would be inadvisable to send the traveling exhibit to Guinea,
I think this exhausts the West African possibilities, with the
exception of Dakar, However, until I héar fram you, I cannot
make any specific arrangements with them, You may wish to send-
the show to Kinshasa, for example, I presume, not having heard,

hat you do not wish to send the show to Nigeria at the present
tine,

Since Mr., Palmer spoke of your eagerness to get the show
presented in other parts of Africa, I think you may want to make
specific plans accordingly, We will await your instructions,
At present, the show is reposing in its packing boxes in the
U.S. Embassy warefhouse here in Abidjan. '

hat are your plans for getting something new to us?
We are eager and interested, In the last five months, there
have been a muber of interesting shows. The Institut National
des Arts has had a number of interesting exhibitions, for
exgmple, mostly of oils and some water colors, and of sculpture,
mostly in wood with scme metal,

I shall look forward fo hearing from you, It was November
when I i‘lr queried you about other African pessibilities, and
since the summer months are rapidly approaching, I'm sure you
will want to move the show forward in scame direction soon,

Ver;r; sincerely y;
// /GQS (ze "!x .“‘Io/ m/%ly e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/ P I.A.1638

N1 18

PRAFT ITRFLG 50 S0 R el

——

MAR 2 1 1988
P1Ce 23-1% “‘{L

' EMBASSY
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UNITED STATES OF AMERICA

Abidjan, Ivory Coast

March 13, 1968

Mr., Waldo Rasmussen,
Executive Director,
Circulating Exhibitions,

The Museum of Modern Art,
11 West 53rd Street,

New York, New York, 10019

Dear Mr., Rasmussen:

As July is only four months away I suppose it isn't too
soon to think of raising the question of extending the loan of
your splendid collection of pictures in my Residence for at
least another year, It continues to give us great satisfaction
and to arouse keen interest among our guests. For example,
the other evening the Minister of Education, Amon Tanoh,
who is also in charge of cultural affairs in Ivory Coast,
commented with warm appremanon on your collection and the
setting we have given it.

I would appreciate your letting me know whether it would
be possible to extend the loan, and whether to write to indi-
vidual lenders as I did last year, ' Please note that the Larry
Zox painting did not arrive until November. Should I ask for
the renewal of its loan at the same time as the others or
later?

I enclose a status report prepared by my wife on the
exhibit of American Printmakers, and also an excerpt from

her letter to you of January 8, to which she would be grate-
ful for an early reply.

With continued appreciation and very best wishes
PP Yy ’

2

Ambas sador

Since rely yours,
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. . Status Report March 1, 1968 25 Cohtemporary American Artists as
Printmakers

Chad
|
Unable to have show because aircraft cannot carry heavy weights.

Central African Republic

 While interested in having show, unavailabil'ty of transnortation because of
disability of Chad aircraft makes it impossible, .

oons
Not interested in having show,

Congo (Kinshasa)
Interested in having show, but problems of transportation very complicated,

Nigeria
Interested in having show but present conditions probably make insurance invalid,

( Senegal
Interested in having show, depending on time availability and transportation,

Guinea

Expressed interest in having show; awaiting word from Museum of Modern Art on

whether insurance would cover, Would have to be trucked in 50 miles from Freetown.
 Mald

Cannot have show at present time,

Gabon
Approached about show but not interested; too . small an audience,

Sierra Leone ,
Approached about show but not interested; too small an audience,

COUNTRIES WHICH HAVE ALREADY DISPLAYED THE SHOW INCLUDE:
IVORY COAST, DAHOMEY, TOGO, GHANA, LIBERTA, UPPER VOLTA, EGYPT

Show also scheduled for Niger but adequate display space not available indoors,

Presently s how is in Abidjan, awaiting instructions from Museum of Modern Art
re: Guinea, Nigeris, Congo (Kinshasa) and Senegal,

Prepared byl Mrs, George A, Morgan
Abid jan, Ivory Coast
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Januery 8, 1968 g2 0y v consr t

CHE a2 dba tl

Excerpt from January 8, 1968, letter:

So now we turn to West Africa. In my last letter I wrote
asking your opinion (and the view of your insurance company)
about sending the show to Kinshasa and also to Nigeria. I have
done nothing further about either one, pending word from you.
A letter has just come from Guinea saying that they would
like very much to have the show there; it could be trucked in
over decent roads from Freetown in Sierra Leone. I am also
waiting word from our Ambassador in Sierra Leone as to
whether he wants the show, and from Dakar as well. Itis
possible that we could work out a tour from here to Monrovia
(transit stop to change planes), to Sierra Leone. And it is
possible that the Ambassador's plane from Dakar could pick
it up in Freetown after showing in Conakry, if you approve.

I am sending follow-up letter along this line today to our
Ambassadors in Freetown and Dakar, and informing the
Ambassador in Conakry of the hoped for plan. But before
making final arrangements, I need to hear from you to see
that this plan meets with your approval.
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Dear Mr. Rasmussen: "'73 »o ?:IG

Your letter of December & to Ambassador MNorgan arrile the o2
midst of very intensive preparations for the visit of Vice-President
Humphrey, Today is the first time T have had an onnortunity to
climb a stepladder with measuring tape and rad and nencil to give
you the rrecise information of the state of the Larry Zox "Tyeen",

Along the lower left corner, in the bright yellow section, there
are some deep dirt smdges on the edges, Also One inch in from the edpge
on the left and 2 inches from the hottom there is a heevy dirt smudge
13 inches long, FEight inches from the corner, ard five inches from the
bottom there are what are anparently finper merks, and a streak of dirt
approximately five inches lonm, A1l along the left gide of the canvas
from ton to bottom there are finger merks, though some are heaviet than
others and therefore more visible,

In the upper left corner, twenty four inches from the ton the
finger marks are especially pronounced and greasy, Twelve inches from the
tor and seven inches from the extreme left ton side there is a long streak
of dirt which measures about five inches, Twenty four inches dovm on this
side and 23 inches from the edge are more dirt smdges,

TAlong the center of the raintine where two ieces of canvas
are joined, 25 inches from the left side, there is a dirt stresk I, inches
long. On the lower right, for twenty four inches in from the edge there
are finger marks.

T also found thot a number of eyelash hairs which I thought
were imbedded in the canvas seemed to arrive with the rainting, courtesy
of the packers! Uhen it was unracked and hung, they fell off,
T think giving you the precise measurements is probably better than a
diagram which would need to be drawn to scale in order to give you the
information you want, If you really need the diagram. I'1l try to make
it for you.

Tn order to keep your files straight, T am enclosing a second
letter describing some of our trials and very teal tribulations on the
graphics show. But the future is looking up.

Ambassador Morgen joins me in sending you and Mr, Palmer
our warm greetings and good wishes for the New Yepr, =

Sincepe’y wours,

f /j\ =
M, Waldo Rasmussen (Mrs, Geori{e A, Morgan) =
Director, Circulating Exhibitions
Museum of Modern Art

1 West 53rd St., New York, NY 10019
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January 8, 1968
American Embassy
Abid jan, Ivory Coast

Dear Mr. Rasmussen:

The Graphics show has had a lively time since I last yrote,
It finally arrived here in mid-December, It arnears to be in good
condition; it is here now, We are waiting for word from Upper Volta
since they had to cancel their showing in December because the government
needed the space for its own exhibit, They suggested having the shovw
in January and February and we thought we had a fine schedule arranged,
so that it could go on to Chad, At the last minute, it could not be taken
on our plane to Ougadougou hecause of an overload »roblem: so many reonle
had to go up on official business, Vhich was just as well, because for
a number of days the airport at Ouagadougou wes closed to all traffig
the harmattan, a cool sandy wind from the Sahara was meking it unsafe to A
land, Our plane was en route to Niger, and could have touched dovn with By el
#% at Ougadougou; fortunstely it stayed here, since the landing field
in Ouagadougou was completely shut-in, and there would have teen no ~lace
to put it in Niger for the five days the nlane was there excent to keen it
in the plane which is unwise because of high mid-day ground temmeratures,
So it is here,

Meanwhile I had sent a number of cables to Chad, honing thet
their plane could pick up the show when it went north, A cable ceme back
saying that because they had to carry some essential mechancical items to
Chad from Europe this would not be rossible, Today, at last, a letter came
fpom the Ambassador's wife in Fort lamy saying that their nlane has a load
limit at takeoff that would preclude their being able to carry the show,

This in turn precludes the possibility of getting it to Bangui in the Central
African Republic via the Chad plane, Everybody is very disarnointed,

\)’ So now we turn to West Africa, In my last letter I wrote asking
LG, your opinion (and the view of your insurance company) about sending the show
to Kinshasa and also to Nigeria, I have done nothing further about either
v one, pending word from you. A letter has just come from Guinea saring that
: 3 they would like very much to have the show there; it could be trucked in
' ; over decent roads from Freetown in Sierra Leone, I am also waiting word from
\}{ our Ambassador in Sierra leone as to whether he wants the show, and from
. Dakar as well, It is nossible that we could work out a tour from here to
}fonrovia(transit stop to change nlanes), to Sierra TLeone, And it is rossihle
° A that the Ambassador's plane from Dakar could nick it un in Freetovm after

-

\)’h showing in Conakry, if you anrrove, I am sending follow=un letter: along
this line today to our Amb-gsadors in Freetovn and Dakar, and informing
the Ambassador in Conakry of the horned for nlan, Put before making f‘nal

arrangements, I need to hear from you to see that this ~lan meets with rour

approval,

You have doubtless heard from Mrs, Simmons some of the -roblems
of transport and such in Africa which make this recitative I've given you
understandable! We were deerly di stpessed to hear of Ambassador Simmons death;

and so very grateful for the privilege of seeing Mrs. Simmons in Decenter,

Do let me hear from you, aye, or nay on the above sug-estions,
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It is interesting to meet various African friends who s-eak of
having seen the Graphics show in Dahomey, or Togo, or Koumassi,..
and yesterday at an opening of a French show, this hannened,

Naturally I am eager to find out what and when you can send

us something else. The audience is stimulated, eager and always
grateful, :

My best wishes to you for a very fruitful and rewarding 1948
for you personally and for your very exciting program,

Sincerely yours, /

7 — H‘J}
/x’f!:fm WZ{ / ;)J 7 '/ﬂ’ﬂ

Marga rjét

T, Morgan / A’\
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/
Mfmmé'ﬁ;/” d.’ﬁ{rami’i 447
n Ivory Coast, thé government and people are working effectively
to achieve steady progress in economic and social development. The
problems are immense, but in the field of education, for example,
schools are being built, teachers trained, the university is expanding, a

teaching medical hospital is being added...everywhere there is expan-
sion, a widening of horizons, an enthusiastic response to the future.

Still, help is needed. Illiterates have to learn to read and write,
women have to learn the elements of nutrition, pre-natal and child care,
and how to sew. Books have to be provided, The large numbers of ill
children and adults require medical and home care. And you can help,

We would be grateful for, a2nd can make excellent use of:

1. Infants' and children's clothing, boys' and girls', as well as *
adults' clothing.

2. Sewing materials, scissors, needles, thread, cloth in
washable materials.

3. Books with lots of pictures, homs-making magizines, as
well 23 other publications, in French if possible, but useful,

with pictures, in Engl:.ah Cluldren s books are particularly
useful,

4., Sheets, towels, light blankets, bed covers of every sort,

5. If thinga are not available to you, your check will help to
buy, for example, labor and materials to make tables and
chairs, blackboards and other equipment to teach them home
care, child nurture, cooking and sewing to young women
who will become effectively employable, material to make
uniforms for orphans, diapers for young babies in hospitals
and institutions, clothing for lepers and others handicapped
by illness

crayons, paper, and other simple equipment for child care
centers, .

and so on.

Everything can be sent in packages weighing not more than 20
pounds, at domestic U.,S, postal rates to:

Ambagsador George A, Morgan
Abidjan

Department of State
Washington, D,C, 20521
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DRAFT ROPLY YOUR 81G

ACTION AS REQUIRED DEC 1 1 167
SEEr  WR RP
HO REPLY NECESSARY

e VWE-FA T4 Decerber 5, 1967
American Embassy

Abidjan, Ivory Coast

INFORMATION COPIES TO:

S.

S, Wska
Dear Mr. Rasmussen and Mr. Pameﬂmm%maﬁl)

You doubtless have wondered why my prolenged silence, It is because
each day I hoped I would have specific news for you...rather like waiting for
the rains to come in the dry season; or for the monsoon break, one waits and
waits with hope, but not always with results, In any case, the grave problem
of getting the exhibit out of Monrovia and back to Abidjan looks as if it

were on the way to solution.

As soon as we arrived back in Abidjan, T confirmed arrangements for the
exhibit to be taken to Monrovia by the naval attache plane based on Monrovia
which was sheduled to visit here in mid-September. Our air attache plane
(accredited to Ivory Coast and four other embassies) was scheduled to go to
Portugal for a complete overhaul and we arranged that on the way back it
pick up the exhibit and bring it to Abidjan. Alas, they found that the overhaul
was to be basic indeed and had to keep the aircraft in Portugal; another
plane was lent to us put it was filled with seats so there was no storage
or baggage space at all for the exhibit. Again in mid November this plane
went north to Portugal and our own plane was returned to us., When they gob
to Monrovia the load aboard was already heavy, and in local weather cenditions,
£o add the exnibit would have pub the plane limit above the legal safely
wiight for tekeoff. I had begun a letter to you which was triumphantly amnounce.
the arrival of our exhibit in Abidjan just after Thanksgiving, but instead I
have been busy trying to work out some kind of means to get it here. To
send it by truck Irom Yonrovia by Abidjan is hazardous since the little rainy
season is on, the roads are pretty terrible some of the way and liable to be
washed out for some weds. fetually a Tew weeks ago, the girport in Iiberia
at Robertsfield (Monr ; mpletely cub off frem the city by heavy rains
which washed out the road d for four or five days, I gather, it was almost
impossible to get into the tow > Monrovia which is fifty miles from the airport
Now, todey, we learn thal the\Nar A plane has to be in Ghana in
or around December 11, and will /overfly Abidjan. We have just sent off a
cable asking them to bring the shor and land 0 n the way to Accra. Ve

haven't heard from them yet, but this 15 interim rerort...and a prayer,

G\

Until we could be surc of getting the exhibit
ronrovia, we couldn't be absolutely sure of gebiing '
their Independence Day fete in December, On November 28
from Upper Volta saying that the goverrment of the count seded the space
allocated for the grarhics show for its own exhibit for Independence J&y and
asking us to get the show to them sometime in F 1817 ble January.
This is . fourth time we have had an Upper Volte cance {or one
reason of another, including a change of govern v navai ty of space,
absence from Cusgadougou of the imrortant people who shoul = it, and S0 on.
TJe hope we can work out a fifth 1 it works, lMeanwhl! had written
our Ambassador in Forty lamy, Chad asking if they could pick up the show

iger around December 18 when the attache plane from here would

- o Niamey for their Independence Day fete. i ; stop in
Upper Volta on the way to pick up the show. The plan we en to have the
show flown to Bangui, in Central African Republic, back to Fort Lamy,

o |

+hen to Niamey, where it would be picked up at a date t firmly specified
and brought back here. As you may not Know, the announcement that a new

Fal ]
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2 5 . 1 i p Lime
Ambassador has been appointed to a country, precedes by conﬁlsrlcra'hlr-o; T,
his arrival at the post. His staff, meanwhile, quite properiy C&nfOR £o -
commitments in his name, I am awaiting the arrival of Ambassador ﬁva.-”:bm-
in Senggal (which according to the nespapers 19 scheduled for mid-UcCembex
S W AR g T S d Gaxhia, A new Ambassador,
to sece when he might want how in Sengr 1 G Be STl R e
a former student of my husband's has been a; nted to Sierra ._;?:-«:n =
may be interested in having the show there. A4s you :mow, = Lo e A

not. Put to has not

egeision till i i -
d‘_ucihq' hd 1aht +4 1 ) bassador Brown
Just at Chri ) § ! e : 3 waiting e
loneer
shar to
contint
sending uF

“ Y

how, Fowever 2

-

surance would eGwM

vritten, so

discus st

ey hard

are very

ron ask -
Jo St 1, Deca
vou will = Hig

s true heartbeatl,
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reaction. Television in this country is an important form of commnication,.
It reaches the "power elite", if I may use a phrase widely seen in the American
press, However, it is not the elaborate w-odur:-t:1 on exercise we know at homej
it doesn't have the economic resources to synchronize sound tracks with pictures
for local news, so we get radio reports, and commentators rerorts aﬂa:,nst a
masical background, ?':.th pictures visible of whatever the story is atout.
These are ephemeral in the sense that we can't send them to you; bul they
reach people all over the country. £Zdimean by this the combination of television
and radio reporting). Sorry, there had to be an :ﬁ.emmtlon there when
several people came rushing in to sgy an air-conditioner was spewing water into
the room.
To contime, the word of mouth “ero“""'“;;' g often very wi
Mrs. Simmons of being down on the docks when I saw scme ;—.rrnj*".e
Peace Corps volunteers lost, I s;.,oppcd, 1d he
a ride, introducing myself as the wife of
They said “fh, have you seen the wonderfMl
Koumassi (in Ghana), It was a
-ost exciting

! t the show",

13 S 1‘U"f 'eo‘-lc had talk
talking about it, and how much they appreci
American Embassy in Abidjan hc;
around Africa, To ngr ears, and
Jnow T nything to do with it,
voluble ahout its 411 I could writ
about th 10w there was that it w eport a greet success,

ok you must be W frustra t the Iz ] opert about the showr

emerging from what must seem not oni s cark = gilent continernt to vou,
I have sent to each post, to the Public Aff s officer throi = Arhassador,
a request fo :

DLTLONS “(‘D“' e in
A“r‘i an c‘“\“**'"tlon" rrogram (a
T opel s to
not dunlicates and
Lo -*mm" cme “_'T,

th pictures

PAO in Ghana,
ch I sent you,
they do not think you have
'd and myself is the Mini Lm.":l"
here, and a wonderful and
You have additional catalogues 1
iirectly to me, as soon as .‘.os*r,:ﬂc; via
- way: MAmbassador George A. Mor
n, D.C. 20521, The limit in wei
the package parcel post to !
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between New York and Washinston, If you can havs them taken to Washington,
they can be taken directly to the pouch room in the State ;T\gpar-trzze-r:‘-: and
then will require no postage, In view of the "in again, oub &§e33:1" .
problems we are facing on transportation and scheduling, I think it 1S rmeh
better and safer for the catalosuss to go with the show, Otherwise they
get sent to a post, mislaid, and have to bo duplicated, very often, when the
show is staged, I have a small supnly hers, enough for Fort Lamy and for
Bangui, but not for Haute Volta. I den't know how mamy you have in supplys
but 5090 here wonld take care of cur: edds, not counting Senega .
or Kinshasa, It might well taite-care hon 1 lepen what lind
of scheduling is worked out. y

Mrs, Simmons spoke of your interest in art edu
This is a constantly ch
training programs in the universiti
ask the people in Ghana to send you meore
I understand there are simil ; 18
In the University here, there !
with the Unisersit
for the first ex
who paint: ]
place there :
left last June, and a new director
getting under way, so I can't tell

op a broad gaage art education progr
sculpture, etc., In various ecoles secondaires
primarily teaching d but pradually enla
Y J i &

ons to an

tices, approxima

B ille 1
+ 4

sture and carving, though

f—IU!‘

'

=0 took her to the museun
iptors, potiers, and : b owork usings indigenol naLer ] Unfortunate.
. - . ™my Lo 3F |
too like to take a holiday Saturday =Ttsrnoon, here : small
:rs of groups of artist i

rith armrentices

S
Y0

e
Big' chiss

The T

3

enroductions, and var

1 -y LY o o o
8 Ca ort =
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:. b e 10
d i 1 narts of the worl
Are any of the shows you now have in operation in otbher 1

2 nosmbllntv for routing our way? h T R TR -
Have you made any progress on less wel “'\"E:" 5 L1 B ~-rof‘ca*1 Tike
have seen a good many things shipped in foan :'”f‘f?f traveled very e
jnside aluminum cornered cardboard boxe ‘{'”“i o the Atlantic or
Weight is such an important cost Taetor in ic 1“\_"{ any research you
and also such a problen for internal transno¥i, . a::.: nroduce 2 viable Iight=
could triumphantly achieve, to OHN WEL “_‘“;_" rcblem is the degree
weight packapging would thet will ds ~flect the
o wnhich you can back 1;I'O'tl"‘ frames '-_‘ S S e ort n'runc_\‘l“""" in the
humidity from yaper. It il S s crite of constent
lithographs and d :r*wreu ¢ —'««-r-c“d w,c..cd
tender loving ca no from Eoing
room which hel _T.: - up wmch
further. Bub 3n -2 also used
better than rai rss around +he
a silicate gel tied cm,o the I
vaek of the frame, I don'i lmo

me the allusion I am dolng =€

ames,
-1.
ac

cific,

.

L final not

plane crews who |}
*‘F_r plane; the "*eo_,]c 1'1 o !
for ‘-om,, to check bi
wives who have given Sr
And notr least of aw

uwl.,lu;ast::,c
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Mrs. 3!.‘0“
Mra. ‘traus
Mr. Rasmugsen
Vit k iy, Pal mer
g e ICE=-F=-107=66 MOHGAN

_ circulate
hugust 2y 1967, ., . e verd e

“Mrs, George A, Horgan

ofo ¥ra. Johm rarr Cimeons
2915 Lhith 5t eet, M. Ve
"m‘ e \'-

iiIll’lll'l. Morgan:

& had hoped to write before now to fellow-up our klm ne eonversation of
last wesk about the 25 CUMTARPORARY MMENTOAN APTISTO A, PliBMAKERS exhible-
tion in grester detail but my sehedule, mPort nataly, has prevented me
from doing so antil Loday,

Am yow wiIT know from the copy of my letter of August 17 to Miss “somi Huber
in Monrovia, Liberia wnich 1 sent you last week, I have sent her publicity
material for the exnibitlon alreacys The 1,000 copies o the cheeklist will
go out by air eith r today or tomorrow. 1 have not sent eny material to
Lages st this 1oint and woncer i€ it would not be best to at lesst tempor-
apily postpene the «xhluition's showinge there, As 1 mantioned on the te-
lephone, our Insurance do«s not include “wwr risk" covorage and, sho ld
anything happen to the exnibition while in Nigeria oo 2 result of the trouble
there, 1 am aimaid it would be a totel loss, Would it be feasible to sither
1) postpone the Nigerian showings until a leter ate or 2) make your come
mitment or cshowhpss there contingent on a resslution of the current situa-
tions You may .ish o wait until you retum to Abidjan te =xplore these
alternatives fullye.

ince we can make the exhibition aveilable for a longer poriod of time than
you bad apectsd, [ understand you are willing to explore the poasibllity
of future slovin ¢ 1 pome o the 1ollovd untrioes

Ll - w"\\\ L\"“-& O VG"WI\

AKOy
altar, JAL (when the new Ambassadoyr ir assigned)

reetown I (when new Ambassador Appaintment ie
» . -
nf'irned)

orie=lany, (wvhen newWw Ambagsa ran sport

possiole towweok mt.r D\“C SML).\ .

when now /imbassacor's sppolnt=
ent is conlirm

Heale- ).'““1 hewis
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D Lot a I

§Pe1CZ-23-59 ALIDJANY

1 alse nerstand that, for yarious reasond,
_sched e the show in gauritamda, Ouined, HigeTy
 Agpublic of ‘Whe DR

1 would ajpragiate it very mach 4f you could 10t us koow leter
how mach “tlme Pott ~grihi you slght require ‘o the remainier o
planpings .. ® have nbt yub, »9 1 mentioned, o fered th
¢ 2! ountries diprectly, but would like
steraine the closing date of the Vest

| PH111 many aAnip potnts absul ho alw,l-_uwld 1ike to giscuMs
with, you & T ° hivhaecve REpe you nuy find Wee W2 come 0 Hew York befope
you returm S0 Abi e Ty Rew-yOu nhove 2@ I A Jor -
Strans’ letter and know that she also would like vé @ opportunity to
mt ,‘ll. e pd ol

£ a yigit ureves §uneaible, wa -<an .alk on the elaphone

R ?;o‘ut'w-«hm"- arwt SUhar ol 5. ‘o fukure collshorntist.

A ALEQ AnNXious b wdow 10 sither ¥e : Sorgan hah hac any
yopd fron sl Adme “Absmt TRET turn of Ahe g oinoe I e
stood. Jon pepn SYaknine 5 sable -

17 Look ppvara paay iay from yous

Einpere 17y

Kichard Le Faim- ¥
.‘u"~nirtr~ativ'- fyuctor
cipe st wg * i B L
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lirs. Simmons
Mrs, Straus
Wi hold

Lelwil7-60 ABIDJAN
SP=ICE-23-59 ADIDJAN
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e
Lear Mro. Meorgans

c‘:‘.joyed our convissstion on

;--'.S.J._.. Za for you

:::.1 in Scptesbers

‘.‘:n:l:ldg 2o 1 momlioncd, bo wiiling
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ictter Lrom il
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ion from

antgay sy | phened T

% - *r
both Honrovia ard L

B2 g e

vagious forves to
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progras and «IZSIts
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2% CONTEMPORARY AMERTCAN ARTISTS AS PRINTMAKERS - ITTHERARY

ICE -F=107-66

Material receivad
by MOMA, New York

report & color
slides

shipping
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PGSSIBILITIES FOR FUTURE SHOWINGS
(those asterisked were mentioned by Mrs. Morgan, at onme point or another

she had begun negotiations or considered doing so for showings in those

countries)
ed A sl L Sl Mk
Bamako, MALI = M [V 1§ 1 LA VR | ct
Nouakehott, MAURITANIA * 1tr to WR Feb 28  Sewaved Vel ~suk

Dakar, SENEGAL * 1tr to WR Feb 28 -Eu;m;ﬂ__l._
Conakry, GUINEA — O(.Tr-.%‘{ "!f'l 39.;.,_‘,. Py

dl
Freetown, SIERRA LEONE = PmbTaA t V- Ul 'W-'\ fw
Eeetons; S IERR b '\* g,C,...,\{ov‘ C/l«\dj A Vo - w( f'“‘!'

Feb. 21~ w-w,vx.,.e Pl apee cydgosli GUT'
FORT-LAMY, CHAD # ltr to WR Feb. 28~ Wg AMD, ~o* ‘Lﬂml

Bangui, Cent \frican Republic * ltr to WR Feb. =

. 28 - aalirek M h N%wﬁ»mk Mﬂﬁi‘;ﬁ

' AT & L Ta s wam
Naimey, MIGER * 1ltr to WR

J*“’"

;Yaounde, G/ [ st

g = mah wi?

1 TRRFUTLLE ERRERY ATON - NWC’M'D U‘L\““‘
[LLE, EERERX ) G
HZ CONGO (1is U.S. Embassy still closed

and situationunchanged?)

-
letter to ¥R F b. 28
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25 CONTEMPORARY AMERICAN ARTISTS AS PRINTMAKERS - ITINERARY

ICE-F=107-66

Hotel Ivoire
ABIDJAN, Ivory Coast March 7-13, 1967

University of Abidjan
ABIDJAN, Ivory Coast March 13-19, 1967

American Cultural Center
CONTONOU, Dahomey April 6 through 9, 1967. shipping forms only
Invitational opening April 5.

U. S. Cultural Center
LOME, Togo April l4-invited preview. report & 3 b&W
April 15 & 16, 1967 photos

5. Centre for Art and Culture
ACCRA, Ghana* April 24-26

5.a. University of Science an
y fungs o oLREa

-

April28-May 2
CAIRO, U. A. R. May 18-May 31, 1967 ?

7 -
MONROVIA, Liberia Sept __=__, 1967

Nigeria Octo=Nov

9.
OUAGADOUGOU, Upper Volta Dec. 1-11, 1967

# Not clear from corresp. whether exhibition shown in Ghana or merely

sent there for trans-shipment to Cairo. o reports received on Ghana showing.
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POSSIBILITIES FOR FUTURE SHOWINGS
(those asterisked were mentioned by Mrs. Morgan, at one point or another
she had begun negotiations or considered doing so for showings in those

countries)

1. Bamako, MALI

2. Nouakchott, MAURITANIA * 1ltr to WR Feb 28
3. Dakar, SENEGAL * 1tr to WR Feb 28

&. Conakry, GUINEA

L
5. Freetown, SIERRA LEONE

6. Naimey, NIGER * 1tr to WR Feb., 21

;J.‘ FORT-LAMY, CHAD * 1tr to WR Feb. 28"

8. Bangui, CentralAfrican Republic * ltr to WR Feb. 28

9. sYaounde, CAMEROON * 1tr. to WR Feb. 28

10. LIBREVILLE, EENEEX GABON

11. Brazzaville, RENRKRATINXREPUBLIC OF THE CONGO (is U.S. Embassy still eloud

and sltmtlmmnhmod?)
12. Kinshasa, DEMOCRATIC REPUBLIC OF THE CONGO * letter to WR F b 2
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The Museum of Modern Art

File (ICE-F-107-66) tab Simmons trip

R. Palmer
c*c.'.M
November 1, 1967

Following is the itinerary which Mrs. Simmons gave me on the phone last
week shortly before she left for Addis Ababas

Addis Ababa, Ethiopia
GHION IMPERIAL HOTEL LETTERs mailed before Nov. 9 should reach her

Nairobi, Kenya

NORFOLE HOTEL

P.0. Box #64 Letters mailed before November 24 should reach her
Tanzania Brief visit

Ghana Brief visit

Abidjan, Ivory Coeast Arrives December 1, write C/O American Ambassador

Bamaka, Mali write ¢/o American Ambassador
Conakry, Guinea write ¢/o American Ambassador
Dakar, Senegal write ¢/o American Ambassador

Dates had not been established for certain stops on her tour. She expects to
return to Washington shortly after the firstof the year but this too was not

absolutely definite.

_ ‘."4[-_ .. e L
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ce; Mrs. Straus
Me3. Johy fucr Al s -2 =" Ortshax V7, 1OHD
jBuck

shilpomel o Cadyre B30 g U.!m "M Gy parimmnt
in Yaohingtes sl ot worted vy Swil. So fev, v e Ead
to opand spemer ] Euadesd doliexs for aldyp g eelslopae e
Abid i am sve Eovaov :ad, &imea v haon ol ety spERt oves
Octobar 27 l“,',.--‘ €30 Tow thy oxiidirion and crtsiogeing, [ bapk ve
. "
Mrs. John Farx li.mu
2915 4hch Seregt
Washington, 0.C. 20016 . B b
H—— - Ay hsarovie . { 2 g A
Dear Mre. Simmonst | o 4y o Basns and o

tute,

b4

i REALE

—— ) : - 3 R g ko 2 £, i”
I am jwriting further to our couversation of ye n#m,ﬂi:’wﬂ

X xthet 6 vatton o
ressarch ou el UL 1oboup Tob T S

Although Mre. Morgan snd I i
New York this susmer, T
continuation of fts tour.

touch with her sgain in

pointes again. IFf you cou

see that we get smswers to 21l of them I
copy of my latter to Mrs. Morgan to
itissrary probably to your hetal in Kenya,

¥ 1 o £

Mre. Morgen mentionad that she hoped to further exploxe the
poswibilicpes of future showlaga ifn; Bawake, MILX; Dakar,
SENEGAL; Baugui, CENTRAL APRICAN RIPUSLIC; Yasunde, CAMEROON;
and Fort-Lamy, CHAD., We need to know what mew scrangements sha
has mow made smd if ohe hes any ides how much time will be re-
quired for these addirionsl showings. I have alresdy told her
ve can make the show available for tha period of time necessary
but we would, nsvertheless, vant to bagin plamiiing subsequant
showings o8 much (n advance as possible,

Since you will Be going to two of the countries where Mrs. Morgsn has said she
hoped to schadule the show - Mali and Semegal - after you vigit Abid jan, perhaps
you could explore first-hand the faterest the Asbassadors have in the show awd
vhethex they could arrenge vhowings. In ordar to do this, you would haye o
discuss first with Mrs. Mocgaa what dates might Do most sultoble ete.

7. "We need to find out as soon as possible how the future shipments
of the exhibition's printed checklists (eaclosed ara twe copias)
should be forvarded. Ac eme pofnt, Mre. Morgen suggesced e send
the vhole lot to Abidion so chat they could b sest out to the
various Embassies from that clty. We <am peill do this, But &
would hope that Mre., Morgau might be able to make arrengeménts
ehrough Washington so thot we would not heve te assune shipping
costs ourselves. lrs. Battle nade arrangesents for the catalogue
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Mes. Johm Pasr Stewons cavober 27, 1967

Tl felios sitemtut 66 CANS W.B.1.A. or the Seats Department
Waldo thinks ygy v very well. Bo far, we ““‘:"“

. Washington
hig t* 1’.. ~ to dpend sevorel husdred dellere : Seme

way thay o jan and Monrowis ewd, sinde we have %
S L 402,000, juse Ser the uma-uw:m;mu
T san keep our sodts dowa this Phagi v TR,

I haga yogpowy: ‘beds roceiving publicity reperts, slides of imstal-
copies of press cuttings for the showings. To date,
ﬂly from Mj- and "-'r-' w.
from Dahowsy, Chema, U.A.R. and Momrovia, (Ssmple
Since these completed forms and the
i necessary if we ars to maintain
effectivensss of tha show, I hope

for all future showings.

{photographs and press
gen for distribution to Embagsies which sched
in the future. '

1 thick % would veally be euiier for everyome concevned if Mrg. Morgan could
simply let ue know im odvance when she has set up a showing and then give ws
the nene of the person at the Smbassy involved whe will actually bhandle the
arrangocents. We could them write directly, providing imstructions for
Bamdling the works of art, sad emclose the shipping, publicity and copdition
report forms and lpublicity material. We could also recelive the reports
directly.

If you have tha opportunity te see the exhibitieon while you ave in Africa, we
would wvelcome a report on ite condition. We are especlally imterested in
knowing if the climate has sflected any of the prints: iw humid climates they
frequantly buckle or ripple.

Walde felt it could be extremely hel’pgul Lf you could try te investigate
existing eshibition fecilities in the various cities en youx itieerery and, if
possible, to requast that we be sent floor plons and photography of their
galleries. Any notemyou could wake sbout the kinds of exhibitions thay now
show etc, would also be helpful,

Since, in some cities, there wey not be & museun set-up as such, ha thoughe it
would alse be vorthwile to vee what types of exhibition facilicies the universl-
ties have. o the univereities have courses in art ad, 4f so, vhat Eind?

Is it possible for students to majer im art history or studis courpes, imn
archltegture and design etc.
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et TR-FA0T66
October 27, 1967
rmon

will follow this up with amother letter if there are additional pointe
you might consider investigating. I must rush this out without
seen it since TWA was most uncooperative and said there was no
get this letter to you at the airport on Sikiay. I am therefore
will reach you before you leave Washington, but em sending a duplicate
copy of everything to you in Addis Ababa just to make sure.

I hope you have a marvelous trip.
With best regards,
" ;o ———

Richard L. Palmer
Administrative Director
Circulating Exhibitions

Enclosures: Shipping Record form
Publicitcy wh{_ + 1, st W bt sl 11
Illustrated checklist for 25 CONTEMPORARY AMERICAN ARTISTS AS
PRINTMAKERS (2 copies) . 2t andy S
c&i of artists %n Africa
tion Rapori fotm _

P.5. I cpulda't find a copy of Fortex McGmay's noias sbowd his
of powe years back, but have emclosed a list of addresses
Cowles last year in case it might be of interest,
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ce: ICE-F=107-66

’ lx;,m

Miss Naomi fuber, CAO

United States Information Service

Amarican Embassy

‘¥Monrovia

Liberia

Dear Niss Huber: o e vory Cos
Just & note to inPerml you that'we sent the-illustrated checklists
for the 28 CONTRMPORARY AMERICAN, ARTISTS AS PRIITMAXERS exhibition
this afternoon by ATR PARCEL POST directly to the Awerican Ewbassy
in Monrovia not via Washington. This seemed to be the nost.. efficient
way of forwarding them, They are in two packages containing 500
brochures each,

Sincerely,

Richard L. Palmer
Administrative Director
Circulating Exhibitions
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‘iay Meaay! Lubgr

[ e aloo enalossd sur iblieity Neport foy
PSS Be conpleted and relzrned to e fuy our erisu il seoris 52 S end of the
ey o . ‘ - " 1 " &

- Wﬁrp;y COEE omatcor Maving s seSpsegingrapgher tee & fow
oty S color shdes either ot the opening of B REdNilicn oy imleyr
;.wwm"“- NF Spoacoriag orgaaization, The Interanctions Cotusll

Cultarsl Attafrs Offfer ¢ 0 idtion vas reered, s coadded fa
’ .'.I. &V uns 1l bogw vary & e ¢ taw thym elider takes of e an-
:!m : . ‘x.m wia .'w s .‘k.r coal] bo tuisem wiile there are vi-
efu-w:m dhamaiades ool
’“lﬁm D, C, 20821

- w

Tepdire arv further iriormrathitem aps (has
. n Yo 1 2% exldirishon

3. Pwo eoples of our printed checklist for the exhibition

4. A copy of the boxlist which provides complete packing

lI am also making arrengements to forward via the Liplomatic Fouch 1, 000 ad-
;._itimal copies of the printed checklist for distribution during the honrovia
showing of the exhibition, Sbhould Jyou require more, please let mc know as
#00n 85 possible so that I may make the necessary fo

rwarding arrangements,

We would be most kpprecialive If you could eithex complete snd return the
enclosed Arrival Notice, Conditlos Gigpurt. snd shippi ing Hecord forms st the
ttmes indicated oa each, following the arrival 0l the exhibition, or turn them
over to whoever will be responsibile fou atiending to sueh d-umuuo
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b .« A% RLGU ST

Mhm-dmuuhmmmﬁdhﬂﬂﬁ
showing, If the staff p ber take & fow

zmmwmmmmummamqwm-ﬂm
I may, in any case, mmmummmmmm
arrives in Liberis,

With best regars,
Sincerely,

Richard 1, Paltier
Admiaistrative Blrector
Circulating = xhibitions

Enclosures: , 3 caples, press relesse
« 0 publicity photographs
+ 2 coples, printed checklist
«Copy, boxlist
Arrival Notice form

. Condition Report form
« Ebipping Record form

« Publicity Report from tn triplicate
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THE FOREIGN SERVICE SRAFT REPLY MY SIGNATURE—
OF THE
UNITED STATES OF AMERICA

ORAFT REPLY YOUR SIG —

ACTION AS REQUIRED p——
U. 5. INFORMATION SERVICE SEE: WR ar
MO REPLY NECESSARY —
FiLe leC-F- (’07"‘&‘__'
Abidjan, July 26, 1967 | oswation COPIES TOM

HD
¢ EW. S
Mr. Waldo Rasmussen
Museum of MNodern Art
Il W. 53rd St.
New York

i M a— | M—

Dear Mr. Rasmussen,

Mrs George Morgan has asked me to wrife fo you as soon
as the American Graphics Exhibiftion reached Abidjan from Cairo.

The collection was ivered to the American Embassy on
July 2l. I examined th ! iately and found thet all
the cases were demagec or e 1 &s a result of mishandling
or from having 1 ~nad, Chzss erad |, % and 4 arrivec
partially opene ol .ses 3 and 5 were damaged on the
inside, th g2 is negligible and can be
eesily re ner

cases, the reproductiors

@SSy Warehouse
~.5. Embassy in

your cooperation

yours

J

i PN -

"ondo
—mbassy COfficer
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l. We would e: fally 1  epaive an Accurzte listing of all the showings
the 25 CONTEMPORARY AMERICAN ARTIST SPRIN YERS exhibition has so far had,

along with the date & h show } -ve of the institution in which it

was shown, and the names of the sponscoing organizations.

ive a completed Publicity Repert

been taken

complete repoxt én the

Antaltod
getailed
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PUBLICITY RFPORT frem Abidjan, Ivery Ceast, West Africa
For Department of Circulating Exhibitions, Museum of Modern Art, 11 West 53rd Ste,
New York, 10019

1, Title of Exhibition: La Gravue Contemporaine par 25 Artistes Americains

2. Shown at: Hotel Ivoire March 7-13; University ef Abidjan March 13-19, 1967

3, March 7-193 1967

Ly +Sponsered by American Ambassader and Mrs. George Allen Morgan, and the
Rector of the University of Abidjan

5, Attendance: Impossible te do other than guesstimate- several thousand

6. Visits by Special Groups: American~International Women's Asseciation of
Ivery Coast; school students in groups

7. Opening Cermonies and Events:
Opened March 7 with special reception at exhibition , with Minister of Education
Iambert Amon Tanoh, Gouverneur Guy Nairay (Chef de Cabinet du President de
Colte d'Ivoire), Rectuer et lme, Paulian (University of Abidjand Ambassaders of
Peru, Lebanon, Haute Velta, Wigeria, Switzerland, Netherlands, Belgium,
Morocce, Ghana, dJapan, China, Kinshasa, \
Charge d'Affaires of Great Britain, Italy, France
Consul-General of Niger
and other leading citziens in the Ivorien and expatriate commmnity.

8. The show was accounced and reviewed on radie; covered by television with a
three minute film showing (no sound track) except an announcement by the
apnouncer about the epening and who was there; there was a special advance
article in the daily paper Fraternite Matin .

Already sent have been:
Newspaper announcement and article
Photographs and slides of opening

10. Comments on the exhibition

The exhibition arcused violent corment, People either liked it
very much or hated it intesely, btut they all talked about it, For this audience,
and indeed for Africa penerally vhere American art is not known, the selection
might have been more representative; to show two prints of the same man's work,
jdentical ercept in difference colors was entertaining, but not very representative,
The I'pop art" items were rather meaningless, since people seeing the show had net
been ﬁe United States and therefore could not assess the print one way or the
other, Among most popular items were Matsumi Kanemitsu's "Nature Merte",
Robert Motherwell vputomatisme",; among least popular were Jim Dine's "Throat",
Omar Raye's "Made in USA", Overall the show had a certain sophistication that
was attractive to the artists; most of all was appreciated the generosity and
imagination of the Museum of Modern Art, a private institution, in sending a
collection te Ivory Coast and to West Africa. A number of people expressed the
strong hope that they would send a collection of eils,

/|

A o i -]-_ )
M) NA //\i A / }" N~
ch‘org'eﬂ[. florgan R
Wife, American Ambassader, Ivery Ceast

'.‘."L_,.
Mrs,

o
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart

25 AMERICANS: CONTEMPORARY ARTISTS AS PRINTMAKERS
A Special Preview - November 1966

NOTE: Unless otherwise specified all works are printed in black on paper. In
the checklist below, uninscribed dates are enclosed in parentheses. The
edition numbers of individual prints are also placed in parentheses, In
the statement of dimensions, composition measurements are given and
height precedes width, W.S.L.

ALBERS, Josef, American, born 1888,

1. White Line Square IV. 1966. Lithograph, printed in 2 colors. (86/125), 28 x 2%
15 3/4 x 15 35&".

(40 2 Yden )

2, White Line Square VIII. 1966, Lithograph, printed in 2 colors. (80/125).
15 3/4 x 15 35{7‘ 2&x AF
(%0 x 40 en)

ANUSZKIEWICZ, Richard, American, born 1930.

3. Untitled. (1965). Serigraph, printed in 4 colors, 23 5/8 x 23 /81 29 Soan e
60 x LO

o)
4. Untitled. (1965), Serigraph, printed in 4 colors. 23 5/8 x 23 5/8". 23 x 33
(€0 x 6O &

BRACH, Paul, American, born 1924,

5. Silver Series. 1965, Lithograph, printed in 11 colors., (15/20). = Fxag
18 5/8 x 19 1/8",
(47,3 » 4 5.5 ead)
6. Vessel. 1965. Lithograph, printed in 2 colors, (15/20). 21 1/16 x 21",
585y §3.3.6m ) 2F xR
D'ARCANGELO, Allan, American, borm 1930,

7. Red Arrow. 1965. Serigraph, printed in 2 colors, (16/30),
22 1716 x 22 1/16",
DINE, Jim, American, born 1935,

8. Throat. 1965. Serigraph, printed in 5 colors, (192/200),

' 4
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25 AMERICANS; CONTEMPORARY ARTISTS AS PRINTMAKERS

FRANCIS, Sam. American, boxrn 1923,

4 ) !
- 9. [For Mir6. 1963. Lithograph, printed in 3 colors. (4/70). 2 V7 % 34-3

22 3/16 x 30". 7
(56,2 X 2¢.2) W

./ 10. Untitled. 1963. Lithograph, printed in § colors. (17/20). 27 x 3012,

(559 2 76.3 ¢ M Q‘?;{ gj’&%

GILL, James. American, born 1934. J

11. Untitled. 1965. Lithograph. (1/10). %3 5/8 x 33 5/8".
(Cox F5.4 en)
GOTTLIEB, Adolph. American, born 1903.

12. Green Ground, Blue Disc. 1966. Serigraph, printed in 3 colors. H2 ¥ Fol e
(47/50). 24 x 18".

."'('__-’ ¥ e e

)
13. Black Ground, Red Disc. 1966. Serigraph, printed in 2 colors. _ 4 '
(35/50). 78 1/4 x 20". Za% A%,

E e L

JOHNS, Jasper. American, born 1930.
14. Two Maps. 1966. Lithograph, printed in black on white paper laid
down on black paper. (8/30). 25 9/16 x 20 3/4"., Zo = 4O
[/C S a 94,1 L"h."j r}‘»).a.,?f/.),.::_..l:,

.4.4;';4..-'&' ( J
v )

JONES, John Paul. American, born 1924,

15. Women in the Wind., (1962). Lithograph. (3/10). 25 5/8 x 19 11/16",
(65.] x SO em) 5 x 32

KANEMITSU, Matsumi. American, born 19727.

16. Still Life. 1961. Lithograph, printed in brown. (1/10). =29 :f X j'?

28 1/16 x 20", ¢
& 3 -
(9.4 ¥ &, 4 ~ ) ' v X 3 ;

KELLY, Ellsworth. American, born 1973. Vo s o

18. White and Black. (1965). Lithograph. (27/75). 19 x 15 1/4"%, 20 vy 40O

/ 17. spectre. 1961. Lithograph. (15/20). 30 1/16 x 22 1/4",

19, ; ﬂlﬁe and Orange. (1965). Lithograph, ptinted in 2 colors. (26/75).
19 x 15 1/4", 30
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25 AMERICANS: CONTEMPORARY ARTISTS AS PRINTMAKERS

KITAJ, R. B. American, born 1932.

v 20. Hellebore: For Georg Trakl. (1965). Serigraph, printed in many colors,
@I/70). 77 15716 .19 176 . Q5 x 35
C2) o TN e)
21. The Gay Science. (1965). Serigraph, printed in many colors. (60/70).
23 1/4 x 20 1/2-. 28 XN 32

(57x 52/«
LIBERMAN, Alexander. American, born 1912,

22. Three Arcs. 1963. Lithograph, printed in & colors., (14/40).
22" diameter. 25 Y DA
(55 F e

LICHTENSTEIN, Roy. American, borm 1923,

23. Moonscape, 1965, Serigraph, printed in 3 colors on metallie plastic.
(25/700). 19 15/16 x 24“, 2% ¥ 30

5 ) A G e |

MCGARRELL, James, American, born 1930.

24, Two-Part Invention VI. (1965). Lithogreph. (47/50). 25 11/16 x
19 3/4"./ X < A

25. Two-Part Invention XI, (1965). Lithograph. (47/5C). 25 11/16 x
19 3/4" .7 ¢ < Al ) SAS N0 B

MCLAUGHLIN, John. American, born 1398,
26. Untitled, 1963. Lithograph. (Printer's proof)., 17 1/2 x 24 1/2' .25 y 32
(o5 5 w (2.2 tw)
27. Untitled. 1963. Lithograph, printed in 2 colors. (Printer's proof).
16 1/8 x 22°, I.f,,._f..;, R
MOTHERWELL, Robert, American, born 1915,

28, Automatism, (1965). Lithograph. (14/100), 25 7/8 x 21 3f8'_.),2a
S 54 - .

NEVELSON, Louise. American, born 1900,

29. An Homage to Edith Sitwell VII, 1966, Serigraph and collage on yellow
paper. (Artist's proof), 19 1/8 x 15 1/16". A £ A

30.. An Homage to Edith Sitwell XII. 1966. Serigraph and collage on blue
paper. (Artist's proof), 19 15/16 x 16", Da ¥ &
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25 AMERIC/NS: CONTEMPORARY ARTISTS AS PRINTMAKERS

PEARSON, Henry. American, born 1914,

T 31. gyros III. 1965, Lithograph. (24/25). 16 7/16 x 20 5/8'. 2 v 38
: (9,7 ¥ S04 cus)

~ 32, Gyros V. 1965. Lithograph, printed in 2 colors. (12/25).
16 7/16 x 20 1/2+,
(A% X 5250 ")

RAUSCHENBERG, Robert.

22 x 2K

American, born 1925,

33. Lawn., 1965. Lithograph, printed in 2 colors. (30/41). 31 7/8 x 24",
(51 »b/les) 30 x40

34. Visitation. 1965. Lithograph. (27/44). 27 7/8 x 21 3/4 .

(98.¢ x S i T ALY

Sl ) 2o x 40
RAYO, Omar. Colombian, lives United States, born 1528,

35. The Little Machine, (1963).
(46 x 17 5

36. Made in U.S.A.: Pop Top. 1963. Inkless intaglio. (4/10).
18 11/16" diameter.

»_ 5 '3 3 3
("f} 5 s =
ROSENQUIST, James.

Inkless intaglio. (3/10). 16 3/8 x 7¢.

American, born 1933,

37. Campaipn. 1965.

29 5/8 x 22 7/16".

Lithograph, printed in 4 colors. (21/26).
f 75_ b v

ZOo—x bl o

% 2, A ) M/W

38. Circles of Confusion. 1965-66. Lithograph, printed in 4 colors. -

(6712). 34 5/3 x 25 15/16", 3 vHO
(?5 X £5.9 &

TROVA, Ernest. American, born 1927,

39. Grid with Multiple Figures. 1966. Serigraph, printed in 7 coloxrs.
(12}50)._ 24 7/16 x 38 3/8".

440, _: s ._‘:'I:-:
(= &

WESSELMANN, Tom. American, born 1931.

40. Still Life. (1865). Inkless intaglio and pencil. (Proof). 15 1/2 x
20 3/4". .

= NS
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ADDITIONAL INFORIATION Page 5

Brief biographies of the artists included in the exhibition 25 Americ&ns are
listed separately.

Contemporary Painters and Sculptors as Printmakers by Elaine L. Johnson and
published by The Museum of Modern Art in 1966 should be consulted for further
information about modern printmaking.

The prints by Josef Albers are from ifhite Line Square, a portfolio of 8 litho-
graphs published by Gemini Ltd., Los Angeles; the prints by Richard Anuszliewicz
are from 6 seritypien, « porifolio of 6 serigraphs published by Galerie der
Spiegel, Cologne, Germany; Throat by Jim Dine and Moonscape by Roy Lichtenstein
ave from 1l Pop Artists, 3 portfolios of 11 prints each published by Original
Editions, New York; the prints by James McGarrell ave from Two-Part Inventions,
a portfolio of 15 lithographs published by the artist and printad in Paris; the
prints by Louise Nevelson are £from An Homage to Edith Sitwell, a portfolio of

12 collage serigraphs and 12 poems published by Pace Gallery and Harry Abranms,
New York; Pop Top by Cmar Rayo is from Made in U,S5.4,, 2 portfolio of 15 inkless
intaglios published by the artist, New York; Still Life by Tom Wesselmann is from
New York 10, a portfolio of 10 prints published by Tanglewood Press, New York.

2 x 2" color slides of many of the prints accompany the exhibition.
Additional 8 x 10" photographs in black and white of prints vhich may be ordered

from the Department of Rights and Reproductions, The Museum of Modern Art, are
listed separately.

The address of the Museum is 11 West 53 Street, New York, New York 10019,
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" The Museum of Modern Art

11 West 53 Street, New York, N.Y, 10019 Clrcle 5-8900 Cable: Medernart

25 CONTEMPORARY AMFRICAN ARTISTS AS PRINTMAKERS

A Special Preview - November 1966

NOTE: Unless otherwise specified all works are printed in black on paper. In
the checklist below, uninscribed dates are enclosed in parentheses. The
edition numbers of individual prints are also placed in parentheses. In
the statement of dimensions, composition measurements are given and
height precedes width, W.5.L,

AIBERS, Josef. American, born 1888,

s I ngt?h LiniSSq;Lare IV. 1966. Lithograph, printed in 2 colors, (86/125).
15 3/4 x 15 3/L7. /oo,

o/ 2. White Line Square VIII. 1966, Lithograph, printed in 2 colors. (80/225).
15 3/L x 15 3/L". 40

ANUSZKIEWICZ, Richard. American, born 1930.

‘/'3. Untitled. (1965). Serigraph, printed in |} colors. 23 5/8 x 23 5/8".* edoce

v/ L. Untitled. (1965). Serigraph, printed in L colors., 23 5/8 x 23 5/8".'5""5"

BRACH, Paul. American, Born 192);.

v/ 5. Silver Series. 1965. Lithograph, printed in 11 colors. (15/20).
I8 5/8 x 19 1/8".

v/ 6. Vessel. 1965. Lithograph, printed in 2 colors. (15/20). 21 1/16 x 21N’

D'ARCANGELO, Allan., American, born 1930,

7. Red Arrow. 1965. Serigraph, printed in 2 colors, (16/30).

{ 22 1/16 x 22 1/16".

DINE, Jim, American, born 1935,

/ 8. Throat. 1965. Serigraph, printed in 5 colors. (192/200). 30 x 21;“';'6';;7.

s
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25 AMERICANS: CONTEMPORARY ARTISTS 4S PRINTMAKERS

FRANCIS, Sam. American, born 1923,

{./9- For Miré, 1963. Lithograph, printed in 3 colors. (4/7.3).-5Fﬁ5 @S &50,
29 3/16 x 30".

V/IO. Untitled. 1963. Lithograph, printed irn 5 colors. (17/20). 2% x 30".5F€-5/30‘3“
chiers,)

GILL, James. American, born 1934

/ ¥ roe— s
/11. Untitled., 1965. Lithograph. (1/10). %3 5/8 x 33 5/8".9 /50 X

GOTTLIEB, Adolph. American, born 1%03.

,‘/1?‘ Green G:ound, Blue Disc. 1966. Serigraph, printed in 3 colcrs."?droa
(467/50). 7% x 15",

13 lack Ground, Red Disc. 1966. Serigraph, printed in ? colors. 8 fo0160
(55[5(‘) 78 1/ % 20",

JOHNS, Jasper. American, born 1250.
\/ 14. Two Maps. 1966. Lithograph, printed in biack on white paper laid
down on black pape: (8/30). 25 9/16 x 20 3/4". & 9= »
JONES, John Paul. American, born 1974.

/ 15. Woman in the Wind. (1%62). Lithograph. (8/10). 25 5/8 x 19 11/161'_"";,.-( 0,60

KANEMITSU, Matsumi. Ameiican, borm 1977,

Still Life. 1961. Lithograph, printed iu brown. (1,!']_0)_--?'/’_- 8.0
28 1/16 x 20%.

4
Spectre. 1961. Lithograph. (15/2C). 2C 1/16 x 27 1140, J00,0

KELLY, Ellsworth. American, bormn 1673,
o~

¥ 18. white and Black. ' . Lithograoh. (27/75). 19 x 15 1/4",

1/ 19. Blue and Oxrange. 9 . Lithograph, ptinted in 2 colors. (26/75)F<8
f 19 x 15 1/4".
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25 AMERICANS: CONTEMPORARY ARTISTS AS PRINTMAKERS

B. American, born 1932.

Hellebore: For Georg Trakl. 1965). Serigreph, printed in many colors.
(41/70). 27 15/16 x 19 1/4' . FES.00

o/ 21. The Gay Science. 4(}965). Serigraph, printed in many colors. (60/70).
23 1?50 x 20 1722 95,20

LIBERMAN, Alexander. American, born 1912,
‘-/22. Three Arcs. 1963. Lithograph, printed in & colors. (14/40).
22" diameter. x‘ﬁ'/ﬁa. 17,
LICHTENSTEIN, Roy. American, born 1923,
'/23. Moonscape, 1965. Serigraph, printed in 3 colors on metallic plastic.
(25/200). 19 15/16 x 24". 455,00

MCGARRELL, James. American, bornm 1930.

v/

24, Two-Part Invention VI. (1965). Lithograph., (47/50). 25 11/16 x
19 3/4". ‘.&TE

[

& 25. Two=-Part Invention XI, (1965). Lithograph. (47/50). 25 11/16 x

19 3/% . K100 |

MCLAUGHLIN, John. American, born 1898.
; K 1 . a
L/ 26. Untitled, 1963, Lithograph. (Printer's proof). 17 1/2 x 24 1/2 . &20.0¢
Y 27. DUntitled. 1963. Lithograph, printed in 2 colors. (Printer's proof), & /5800
16 1/8 x 22',

MOTHERJELL, Robert, American, born 1915.

V' 28. Automatism., (1965). Lithograph. (14/100). 25 7/8 x 21 3/8"." /50,0

NEVELSON, Louise. American, born 1900,

/29, An Homage to Edith Sitwell VII, 1966. Serigraph and collage on yellow
paper. (Artist's proof). 19 1/8 x 15 1/16'. ,/{;QO@_.

/30.. An Homage to Edith Sitwell XII. 1966. Serigraph and collage on blue
paper. (Artist's proof), 19 15/16 x 16'. JOO

¢
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25 AMERICANS: CONTEMPORARY ARTISTS AS PRINTMAKERS

PEARSON, Henry. American, born 1014,
Gyros III. 1965. Lithograph. (24/25). 16 7/16 x 20 5/8' oo e
ros V. 1965. Lithograph, printed in 2 colors. (12.’25).:?3"«95'»“’d
16 7716 x 26 1/2 .
RAUSCHENBERG, Robert. American, borm 1925.
v’/ 33. Lawn., 1965, Lithograph, printed in 2 colors. (30/41). 31 7/8 x 24'{{?5?305

" 34. visitation. 1965. Lithograph. (27/44). 27 7/8 x 21 3/4 .422%5,00

RAYO, Omar. Colombian, lives United States, born 1923.

v 35. The Little Machine. (1963). Inkless intaglio. (3/10). 16 3/8 x 7-3ﬁ450'66

v 35, Made in U.S.A.: Pop Top. 1963. 1Inkless intaglio. (4/10). ‘ff'-‘.’ oC

18 11/16" diameter,

ROSENQUIST, James. American, born 1933,

L37. Campaipn. 1965. Lithograph, printed in & colors. (21/26). /25,0
2

9 5/3 x 22 7/16".

-
o~ 38. Circles of Confusion, 1965-66. Lithograph, printed in & colorsfﬁf
(6/12). 3%& 5/8 x 25 15/16' .,

TROVA, Ernest. American, born 1927,

b’/ 39. Grid with Multiple Figures. 1966. Serigraph, printed in 7 colors.
(12/50). 24 7/16 x 38 3/8". $/35.00
WESSELMANN, Tom. American, born 1931,

40, Still Life. (1965). Inkless intaglio and pencil. (Proof). 15 1/2 x
v 20 3/4",
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Brief biographies of the artists included in the exhibition 25 Americemns are
listed separately.

Contemporary Painters and Sculotors as Printmakers by Elaine L. Johnson and
published by The Museum of Modern Art in 1966 should be consulted for further
information about modern printmaking.

The prints by Josef Albers are from ilhite Line Square, a portfolio of 8 litho-
graphs published by Gemini Ltd., Los Angeles; the prints by Richard Anuszkiewicz
are from 6 seritypien, « -ozifolio of 6 serigraphs published by Galerie cex
Spiegel, Cologne, Germiny, Throat by Jim Dine and Mconscape by Roy Lichtemsiein
are from 11 Pop Lriists, 3 portfolios of 11 prints each published by Original
Editions, New York; the priacts by James McGarrell are from Two-Part Inventiona,
a portfolio of 15 lithographs published by the artist and printed in Parcis; the
prints by Louise Nevelson are fiom An Homage to Edith Sitwell, 2 porifolio of

12 zollage serigraphs and 1?2 poems published by Pace Gallery and Harry Abrams,
New York; Pop Top by Cmar Rayo is from Made in U,S.4., 2 portfolio of 15 inkless
intaglios published by the arvii

New York 10, a por:folioc of 1C prints published by Tanglewood Press, New Yori.

2 x 2% color slides of many of the prints accompany the exhibition.

pdditional 8 x 10¥ photographs in black and white of prints which may be ordered
P grag I

from the Department of Rights and Reproductions, The Museum of Modern Act, are
listed separately.

The address of the Museum is 11 West 53 Streel, New York, New York 10019,
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The Museum of Modern Art e

11 West 53 Street, New York, N.Y. 10019 Clrcle 5-8900 Cable: Modernart FOR RWYRASK:
Viednesgay, November 2, 1966

Before being shipped to West Africa, the 31st collection of art assembled by the
Committee for Art in Fmbassies of The Internatioral Council of The Museum of Modern
Art will have a private viewing for UN delegates on Tuesday, November 1, and for
Contributing Members of the Museum on November 4, 5 and 6. The exhibition, 25

Americans: Contemporary Artists as Printmakers,will be shown in the Trustees' Room

of the Museum., It will then travel on a special tour arranged by Mrs. George A.
Morgan, wife of the United States Ambassador to the Ivory Cozet in Abidjan.

The Committee for Art in Embassies, whose chairman is Mrs., John Farr Simmoms,
has sponsored an extensive program of sending works of art to American embassies
since 1960. The UN delegates from those countries in which the show, prepared for
Africa, will travel after the opening in Abidjan, were invited to the November 1
preview. The present schedule of the tour includes Chad, Dahomey, Liberia, Niger,
The Senegal, Togo and Upper Volta.

The exhibition selected by William S. Lieberman, Director of Drawings and
Prints, includes the work of West Coast and mid-western artists as well as painters
and sculptors living on the eastern seabosrdand, in ome case, England. Mr. Lieberman
was requested to choose works which would indicate current aspects in American paint-
ing and sculpture, He says: "For convenience, it might be said that the selection
began with Jasper Johns' startling 'double map' of the United States. The choice
of forty prints, however, attempts to reflect briefly and by a minor medium various
recent trends in painting and sculpture in the United States: abstract expression-
ism with examples by Gottlieb, Motherwell and Sam Francis; 'the responsive eye' with
the geometric images of Albers and Anuszkiewicz and with the looser linmear schemes
of Brach and Pearson; 'hard edge' with Kelly and McLaughlin; the 'return to the
figure' with Gill, Jones and McGarrell; 'pop' with Dime, Lichtenstein and Rosenquist.

There are also more sculptural metaphors in the disquieting, often ambiguous images

of Kitaj, Nevelson and Trova."

(more)
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All prints ghown in the exhibition were dome in the 1960's, for the most part
since 196k. With the exception of three embossed and inkless intaglios by Rayo and
Wesselmann, only lithographs and serigraphs have been chosen, Future exhibitions
may be concerned specifically with etching and engraving and with the woodcut.

For convenience in transportation within Africa, nome of the prints matted
exceeds the size of 30 x 40 inches. All prints are glazed in plexiglas and are
framed in aluminum. The exhibition will be accompanied by color slides as well as
photographs of the artists and their biographies.

25 Americans: Contemporary Artists as Printmakers represents a departure for

the Committee for Art in Embassies which until now has assembled a separate collec-
tion for each embassy. However, Mrs. Morgan's collection, which was sent to the
Ivory Coast last February, aroused so much interest in neighboring countries that
it was decided to prepare a traveling show for institutions in those countries under

the auspices of the various American embassies.

E R R B S B HE B R R A I B R R RN P VIR R A O TR )

Additional information and photographs available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Modern Art, 11 West 53 Street,
New York, N.Y. 10019. CIrcle 5-8900.
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Clrcle 5-8900 Cable: Modernart

25 CONTEMPORARY AMFRICAN ARTISTS AS PRINTMAKERS

Works on paper by twenty-five American painters and sculptors have been
chosen for this exhibition, which consists of original prints done during
the 1960's, for the most part since 196lL. With the exception of three
embossed images, produced by pressing the paper into relief, the selection
is limited to lithographs (printed with ink from stones) and serigraphs
(printed through screens of silk), These forty prints reflect the diversity
of direction, philosophy, and personal style encountered today in some of
the most recent trends in painting and sculpture, The artists come from

many different parts of the United States, and one now lives in England.

The artist's own experience in the act of creation is both the theory and
practice of abstract-expressionist painters, In printmaking, their direct-

ness and spontaneity are demonstrated by Gottlieb, Motherwell, and Francis.

Less subjective are the highly calculated statements of Albers and
Anuszkiewicz, They do not attempt to reveal the actual experience felt

by the artist as he creates; instead, their exact designs and precise use
of colors provoke the active response of the spectator, Optical effects
are also exploited by the looser linear schemes of Pearson, and the densely
webbed images of Brach, The stark, less complicated forms of Kelly and
McLaughlin have sharply defined edges which leave a residual image after
one has gazed fixedly at the composition, The interest of these American
painters in optical effects owes mich to the example and teaching of Albers,
the oldest artist represented in the exhibition, who left Germany in 1933

to live in the United States.

A decade ago in the United States, "fine" prints were seldom associated with

the avant-garde. Today, however, two of its principal exponents, Johns and
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Rauschenberg, have established a precedent of involvement with printmaking
which other artists have been quick to follow, They do not seek inspiration
in exalted subjects. Many of these painters derive their themes from the
intense and pedestrian -~ even vulgar -~ realism of everyday American culture.
Dine, Lichtenstein and Rosenquist, for instance, discover truth in the imagery
and symbols of advertising and trademarks which, in highly industrialized
societies, constantly assault the eye, either blatently or subtly. Rauschenber
selects reproductions of photographs from newspapers and magazines, then has
them printed photographically onto stonse, and combines them with his own
abstract brushwork, Even common utensils and everyday methods of eating and

drinking undergo metamorphosis.

Gill, Jones, and McGarrell work in a realistic idiom and are concerned with
the psychology of human relationships. The prints by Kitaj, Nevelson, and
Trova are also concerned with man or his environment -~ but perhaps in

another, more disquieting world,

An exhibition circulated by The Museum of Modern Art,

(Wall label for the exhibition)
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M Pelomasn

November 9, 1966

REPORT OF THE COMMITTEE FOR ART IN ZPATSIES TU TiE ANNUAL MEETING OF THE INTER-
NATIONAL COUNCIL OF THE MUSEUM OF HOLLEN AQT

T The Committee for Art in Zruassies met on Uclober 31, at 3 p.m., in lrs.

W§\ltar Hochschild's apartment at th _lcrry-Nellis-lund, 11 members of the Committee

were present.

First on the agenda was a report on the status of the 1l collections cur=-
rently installed. The Embassies which now have art collections are:

Addis Ababa, Ethiopia Helsinkl, Finland

Rome, Iltaly /Unified Naticns Residence and

Reykjavik, Iceland ( J+%. Mission Building

Paris, France ; \ Ume llzgue, The Netherlands

Bonn, Germany \ ubidjan, Ivory Coast

New Delhi, India

Mexico City, Mexico
plus three collections installed since our meeting in April 1966 for:

Damascus, Syria

Lagos, Wigeria

Bucharest, Rumania

Ambassador Hugh Smythe in Damascus recsived 37 works, including 11 pieces
of sculpture, primarily for outdoor installation. He and Mrs, Smythe arranged a
10 day public showing of the collection in October at the National Museum of

Damascus, through the cooperation of the Syrian Ministry of Culture.

Ambassador and Mrs. Elbert Mathews received the second collection which
the Art in Embassies Committee has assembled for Lages; their collection included

7 painting loans and 19 prints belonging to The International Council.

.

The Bucharest collection was forwarded to Ambassador and Mrs. Ribhard
Davis in August and numbered Lj2 works, including for the first time a selection

of 9 photographs on loan from the Museum's photography collection.
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REPORT OF TiE COMMITTEE FOR ART IN HEMBASS

The Bonn and New Delhi collections will be returning to New York in
December and January respegtively, eacu having been cxtended on an additional

year's loan already.

The initial loan terms for the collections in Mexico City and Helsinld
expired during the swmer; the Ambassadors in both ccuntries personally wrote each
lender asking for permission to borrow works for an =dditional year. With one

or two exceptions, all loans may remair in thcs: Lesidences through July 1967.

II. A Major accomplishment since our last mr .. in April has been the or-
ganization of a contemporary American raphic Cu.ibilion, selected by William S.
Lieberman, for circulation throughout iest Africa. This exhiibition, entitled
25 AMERICANS: CONTEMPORARY ARTISTS AS PRINTMAXERS, was assembled through the
initial interest of Ambassador and !lrs. Georpe Morgan in Abidjan, who proposed
sending a small exhibition of American graphics to saveral countries which here-
tofore have been excluded from the usual circuit of international art shows.
To date Mrs. Morgan has enlisted the susport and sponsorshlp of American Ambassa-
dors from 9 countries in Africa, each of wiom is he.ping to arrange a special
3-); week showing in an appropriate public building in the city. The countries
involved are: Lvory Coast, Liberia, Upper Volta, Niger, Chad, Togo, ~ahomey,
Senegal, Chana, Kinshasa, Cameroon and Cairo,

¢ On the evening of November 1, thz Committee for Art in Embassies held a
special preview of the exhibition in the Founders! Room of the Museum. Members
of The International Council and the Museum staff welcomed several of the artists
wnose works are included in the exalbifilon and listinguished guests con-
nected with African cultural and pol =1 orgciizations. To mention only a
few names of people who came - His nacio-Pintc from the Republic

of Dahmmey, Chief of their Mission .2 U.N.; Madzne Berrah of the Ministry
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- IEPORT (F THF COMMITTEE FOR ART L. "L 2

@f Foreign Affairs in the Ivory Coa ' ., ', Alwyn Inness-Brown, previously

- Chairman of the U.S. Committee for il Dakar I'estival; Mr. Ulric Heynes, Jr.,
formerly White House staff for Africa; Ifr. Jay Jacobson on the Council of the
African-American Institute; and Mr. Macaire Pedanou, Executive Secretary of the

Organization for African Unity.

III. In the early stages of preparation is a collection of art for Consul

General Richard Hawkins in Montreal, scheduled to be completed by January 1967.
We have definitely secured the loan o. L naintings by Albers and Ronald from
the Art Gallery of Ontario and hope Lv be able *o ‘orrow works by such artists

as Cassatt, Prendergast, Nadelman, Nevelson, Crahsm, Eilsaemius, Youngerman,

Trankenthaler and Avery. e have been gauging our plans for the Montreal

collection to coincide with "Expo '67", as Mr. and Mrs. Hawkins will undoubtedly

have every opportunity to open their house to many international visitors while
TY ©PF J I i

the Fair is running from April to Cctober.

v, A general discussion followed about future commitments for the Art in
Embassies program and how readily thie cemmithes suculd accept new projects, in
view of the overall exhibition schiedulc of the Muscum, As the State Department
is now so completely involved in Pulfilling a mass umber of requests for art
collections at Embassy posts, our prograi has azen on a more distinct and
selective role by comparison. .ollections are "tailor-made", almost all
works being borrowed from sources outside the senm, and therefore require a
number of months to prepare. We have assemb 1 ni: largze collections in the
past year and the present staff for !.c Dmbass. srogram meanwhile combines
its functions and duties with the Circulatin Tx.ititions program. Both ware-
house space and personnel are limitr. in view of tue number of regular traveling

shows scheduled each year. Therefore, new Lmlassy collections must be accepted

o
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BEPORT OF THE COMMITTEE FOR ART IN ZMBASCTIES

by the Committee, not on short notice, but on & long-range basis, devising a
feasible preparation schedule and notifying the Ambassador that it may be
nééessary to wait up to six months after his request bas been submitted before

a collection can be forwarded to him. As Mr. @'Harnoncourd stressed, our purpose
in sending art to American Embassies ic not simnl: o £ill an automatic need for
hanging paintings in attractive living erces, hut rother to set high standards

in art by selecting the best contemporsry work available.

Ve Two Embassy collections are »oi in the offin.; one for Ambassador J. Robert
Schaetzel in Belgium, the other for ir:nssador Jaucu Deam in Czechoslovakia,
Ambassador Schaetzel visited the ' in Senterher aad has since suppliéd us
with very useful photographs, precl~ o1l measur roibs ar:':l floor plans of his
Residence in Brussels. Ambassador fews first contacted us in August and we are

now waitinz to receive more explicit ‘nformation aboat the Residence before pro--

ceeding with any su;gestions or actual selections.

The Committee decided to undertsk ~+lons for bota Embassies, stipu-
lating completion dates for next Ay ' My, =3 ‘+ is certain that staff and
space can be committed to these rr and Lie um can do justice to tae

individual Residences.

Mr. Racmussen said that it wonll be essential to have extra help on
asgembling these collections and asked if the Committee would approve adding one
person to the staff to work exclusively on selcetlons for the Art in Imbassies

projects. The Committee was completely in favor ol doing thise

The meeting was adjourned a2t £ pemp
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25 CONTEMPORARY AMERICAN ARTISTS AS PRINTMAKERS
An exhibition circulated by the International Council of the Museum of Modern Art,

New York _

PRINTS are original works of art intended to be produced in multiple examples. The
artist creates a master image from which one or more almost identical impressioms
can be printed, usually in ink on paper. (A print differs from a reproduction of
a painting, which is the translation of a work into another medium from that in
which the artist originally conceived it.) In most processes, the master image is

reversed in the course of printing.

METHODS OF PRINTMAKING are often complex and sometimes combine several techniques.
Most print processes, however, fall into one of four categories: intaglio, relief,
planographic, and stencil.

In the intaglio processes, the master image is incised into the surface
(usually a metal plate). In engraving, the incising is donme with a sharp tool; in
etching, with acid.

In the relief processes, such as woodcut, the master image is not incised
into the surface. Instead, the areas which are not to be printed are cut or carved
away; the image is then printed by the remaining flat surface of the wood.

Planographic techniques, as the term suggests, are processes in which print-
ing is done from a plane surface. Lithography -- printing from smooth flat stones--
is the most frequently used planographic process.

In stencil techniques, for instance serigraphy, the master image is printed
by forcing ink through meshes of cloth that are left partially open.

With the exception of three prints by Rayo and Wesselmann, this exhibition

includes examples only of planographic and stencil processes: lithography and seri-

graphy.
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LITHOGRAPHY, the planographic technique principally used by painters, evolved in
Germany in the 1790's and was developed during the nineteenth century by such artists
as the Prench painters Daumier and Toulouse-Lautrec., It can yield the most painter-
ly effects of all the print processes. The name lithography derives from the Greek
word for "stome" (lithos), since traditionally a special grainy limestone provides
the surface on which the artist creates his master image with a greasy lithographic
crayon or ink. The stone is then chemically treated to alter its texture, making it
more receptive to ink where the design has been applied, and more retentive of water
in areas not to be printed. After the stone has been dampened, a greasy ink is roll-
ed onto it, which adheres to the crayon or ink of the design but is repelled by water
on the blank areas. Dampened paper is then laid on the stone, and both run through
a press to transfer the ink to paper.

In contemporary lithography, metal or plastic plates are often used instead
of stone. The master image may be prepared from imprints of various objects, from
photographic images printed on the plate or stone, or from reactions of incompatible

chemicals mixed on the surface.

SERIGRAPHY, the stencil technique most widely used by artists, was invented in the
United States during the 1930's. It is particularly adaptable to flat-patterned or
painterly effects. The name derives from the Greek word for "silk" (serikos), as a
piece of fine silk is stretched across a wooden from to make a screem for the stencil.
To prepare his master image, the artist seals the mesh of the silk in those areas he
does not wish to print -- usually by means of an adhesive film; or he draws on the
screen with a greasy crayon or ink, covers the entire surface of the screen with a
water-soluble size, and then washes out the meshes where the design was applied with
benzine. Paper is placed beneath the screen and paint forced through the open meshes
with a squeegee. Artists today also sometimes prepare the master image by coating
the silk screen with light-sensitive gelatin on which a photographic transparency is

laid. On exposure to light, the dark areas of the transparency protect the gelatin,
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which hardens wherever light can penetrate. The screen is immersed in hot water to
wash away the gelatin which had been protected from the light, leaving the form of

the design in the open meshes of the silk.

INTAGLIO, a term derived from the Italian word "to engrave" (tagliare), is applied
to processes in which the artist creates his master image by cutting into the sur-
face of a metal plate, or biting into it with acid. To engrave a plate, the artist
uses a sharp tool to cut away the metal. To etch or bite a plate with acid, the
artist covers the plate with a substance to protect it from the acid, and then
scratches his design through this substance. The plate is then bathed in acid, and
this process is repeated until the parts of the plate that have been exposed by
scratching are grooved or eaten away to hold the desired quantity of ink. Tradi-
tionally, printing in the intaglio processes is done by rolling a thin ink onto the
plate. The ink fills the incised or etched areas, and any ink remaining on the sur-
face is wiped away. A dampened piece of paper is placed on the plate, and the plate
and paper are run through a press. The heavy pressure of the press forces the paper
into the recesses, transferring the ink to the paper.

Inkless intaglio -- such as the three in the exhibition -- differs from this
process because the artist runs his plate, which has usually been deeply cut, etched,

or sometimes built up, through the press without applying ink. The damp paper is

forced against the shape of the master image, which is retained in the form of relief
after the paper has dried. The artist may also use blunt tools instead of a print-

ing press to force the damp paper into the grooves of the plate,
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Mrs. Morgan

R S e 15, 195807 - ¢ ©

m&gé’vw pes that it cem be traaaported YW (asesnger
aireza™. Ar I semtionsd on ths -N.t‘ o, since we me
] ariw ten exadbdtian end caba ‘of rh e cost bo the exhibdtars,
= s B « Ae eeosme Lransyart oonts.
-4 oawies of the eabalos
dgition foax free distribatioss.

tean ohown 1a the

13, 1967

I em writing further to our telechone omrsatiu regarding
wamf‘.mwm:* L

M&B-m?ms I-ierntﬂ'll

Int Comncil of The Museum of !gt 811:-::
of its Art in Bubessies Committee, discussed this exhidi:
v:lthm last syring when it was touring the west coest of

Africe under m&tlmeEythmwm

I am enclosing the bilingual catelog folder which we srinted in
French end English for the tour, and am sending fifty
additional copies serarately. As you will see, the exhibitiom
is reyresentative of advanced trends in recemt Ameridan art,
cancentrating on work done in the 1960s, by some of our best
Enown artists (Albers, Gottlieb, Johns, Kelly, Notherwell,
Reuscheaberg) 88 well as by others whose repubations axe
recently established. I think it providel sn unusual, perhaps
gven ungrecgdented opportunity for the Africsn public te, see
original works by our comtemporary artisth.

Of course, we realize the exhibition will be seen dy &

relatively smell segment of the public in Africa, but we sre

eager to eptablish contact with African intellectuals and regard
the show a8 a first stey In this direction. Yor this reason,

irfU. 8. I. A, vosts accert the exhibition for cireculation, we

would appreciste ns much information on the showings as rossible --
not caly records of showings and available  ress elippings, but
reports on the reactions and any voselible contacts with local
Institutions 2nd individuals.

I am also epclosing o copy of the box List for the sxhivition,
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Mr. William F. Gresham
e, Willies ¥. Greshon

.a-
-3

October 16,
gotober 16, |

h-ﬂehmvulmthntltcmh

| utlrhhhmmm

: York about 1,000 capies of the catalog . -
mm»mumuu nmmmmm
e ' Lare ls scmsthing
mmmmmmmummnm 8.
mm‘bm‘ i r axhibdicion o3

1. !o‘b.ll‘mire

L Ao

8.

L

m,mm

m#m
- ABIDJAN, IVORY COAST

mmmcw
CORTQWOU, DAHQMEY

U. 8. Cultural Center

- DOME, TOGO

5‘.

Centre for Art and Culture

. ACCRA, GHARA

University of Science and
Technology

KUMASI, CHANA

CAIRO, U. A. R.

QUAGADQUGOU, UFFER VOLTA

Mh &mwiﬂ
to thank you for

ARS

deb ¢ .am.i-év.;xﬁ-.
- {preview April 5)

vh eboyt

Aordl 15-16, 19515
{oreviow Arrdl 1)

April 2L-26, 1967
Ayril 28-May 2, 1967

May 18-Mey 31, 1967

The Embagsy in the Ivory Coast contacted the following posts
on the West Coast which were unable to schedule the exhibition:
Sierra Lecne, Niger, Mali, Chad and Guinea (the post in Guinea

wag interested, but could not arrenge transport).

I believe

there was some discussion of a showing in Senegal, where
certainly the exhibition should be shown if st all possible,
but we have heard nothing further.

Because the materizl was vurchased by the Internmational Council
especially for circulation in Africa, the exhibition can travel
as long in the area as seems desirable.

The Embassy in the
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Mr. William P. Gresham -3~

m is holding the exhibition pending our instructioms,

> there is no wrgency in arranging the ongoing tour.

Ve hope that the exhibition cen tour as widely as possible.

_In some cases when a U. 8. I. 8. post may not be able to schedule
the exhibition, it might be possible for us to be in direct
correspandence with local institutions to see if there is something
We can arrange. Consequently, any informstion the U, 8. I. 8.
posts can Turnish us on local possibilities for exhibition space
will be greatly apvreciated.

Ivmmrmtom&umarhrmMnMom

educational program in Africa in vhich our Museum and its
International Council are most deeply interested.

If it is possible for us to meet and talk at
possible jrograms in Africa, I would enjoy it
you let meé know if you vlam to come %o Jiew York
pear Muture?

Sincerely yours,

Waldo Rasmussen
Director
Cireulating E<hibitions

Enclosures!
Catalog list, 25 mm Am AB m
Box list,
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» Ivory Coast. It
15608, primerily since 1964
philosory ana personal style encountered
pture. The show was helected by

fire protection, e
would be shoun.
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se1 Mre, Nergan

e S 0 -2 S n,

ICB-F-107=66 Oat, m:-lnt
Exnibitions cireulated The Museum
mm-um:u- -3 d&*‘
any restrictions mmmm-

mmumnnmmmmmmum
qq-un.

awmm
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March 1, 1967

Hrs, Naney P, Kefauver
Advisor on Fine Arts
Departmant of State
Room 336 Si-11
Washington, 2,0, 22520

Dear ¥rs, Kefauvary «, Jermary B0, 96T

Thank you for sending us your current listing of the status of Art in
Emiassies collections installed avroad, At presemt, we have no new
requests under consideration and I wender if m m Ilvt mrmut.im
to make in this regard, R T

8nclosed you uill find a cepy of my letter of t-r.day's date to the U, 8,
Despatch Agency in regard to the shipment of gataloguesifor the 25
CONT SMPURARY AMERICAN ARTISTS A3 PRINTYAYERSwexhdbétion to Abidjan, I
very much appreciate your and Mise Veitengruber's kind assistance in
getting the catalogue shipment to ‘mbassador Morgam in Abidjan, The
U, 5, Despatch Agent is presently making arrangements and the shipment
will orobably leave lew York sither today or tomeorrow,

Best regards,

Sincerely,

Richard L, Palmer
axecutive Assistant
Circulating Zxhibitions

inclosures: Copy of latiur and bexlist to U. S, Despatch Agency
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DLS THE MUSEUM OF MCDERN ART

“ . el r AN PRI Yo

‘nslil..ﬂ:"l. ss?ﬂm ‘ Wc, Jammary 20, 1967 ) '

, CAIRC (EOXPT) > -
WE ARE SUBSIDIZING COST P FRINTING MODEST mqﬂ m
CATALOOUE FOR AMERYICAN PRINT SHOJ HERE stop MRS GECORGE - .
HMOROAR SUGORSTED WB ASK YOU HOW mmmuwmum
TOR THE SHOWING TH CATIRO PLRASE CABLE REPLY

RIGHARD PALMMR
MODERNART

Charge T0E-F-107-66
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W, Leou YNolinks
eireculate

pald air Preipht charges, ‘elivery to the New Town «ip !Ar‘m-d your feea,
sarges in dvddjen will be borme by the fsbaasy thars,

: muﬁm.;wrs af the erftisiticns boslist lor yuwr use in saidag

tae shisping arpangemente, Plesss let new L3 yw. need amy s ditional ine
ol ) l,m_ :Olinkl

Viee 'resident
1 Hay She _K’aat.ing and “ompany Inc,

99 broad strect

New York L, New York

4 HOAD, Loudy 1. 0

KeTuliv ivtand

As AL cosrentdno has, doubtless told you, I called earlier this afternocn about
having ni. han'le arcangemeats to forward our exhibition, 25 CONTENPORARY

nAMEIUCAN. ARPT S, A6 FRINTMAKR 8, to Abidjan, Ivory Coast. I gave Al the Rol-
lowing prefiminary informaticn about the shisment - that it consists of 6 cases
maried MCMA 1-0 Abl JA¥ /Ii PANIS, whieh have a total gross weight of 1,238
pounds and a total cubage of 00,0 cubic feet, All of the works in the exhibi-
tion are of United States origin and will be insursd during their transit te
Abidjan under our own fine-arts insurance policy,

The shipment is %o be conzigned exactly as follows and all of the cases will
bear l:bels with the following address:

101 Bsbassy of the United
(Loite Postale 1712)
fae Cresscn Duplessis at Ave,
ARIIJAN, Ivery Coast
west Africa
attention: Anbagsador Morgan

As you know, Al has alrsady ccafirmed a reservation for the shipmant on Air
‘rance [light 058 leaving New York at 11:9) P,M. on Uecember 21 and on the con-
necting Ilight from Paris to Abidjan, UTA Flight 1513, on “ecember 27, I have
alrea’y cabled the Gmbassy in Abidjan to advise them that the shipment would
arrive there at 5:05 A.M, on December 23 and that the airway bill number is
057-2436238, Would you kindly airmail your letter of instructi ns and the
necessary shlpping papers to Asbassador Caeorge A. organ at the stove address
a8 svon as they are completed?

The cases are now on our floor at jantini brothers Warehouse, L47 Jest L9th
Btreet, and I would appreciste it 1f you w uld let me know whether Higpins will
collect them on Tuesdsy or Jednassday, or if you will use a differsnt trucker,
o Will need to make out our release slip in advange of the nick up.

All of the charges involved in sending the exhibition te Abi ijan will be borme

by us and I have therefore issued our purchase order I.C.E. 5737 to cover pre-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
IC/IP I.A.1638

The Museum of Modern Art Archives, NY

———

“_l'!'{e Museum of Modern Art

- = - ! -
Mr. Lou Molinka e December 19, 1966

paid air freight charges, “elivery to the New York-air terminsliand your fees,
Charges in Abidjan will be borne by the imbassy there.

I have englosed 1) copies of the exhitition's boxlist for your use in making
the shipping q_:r;m Please lot me know is you need any a diticnal ine
formation, New York, New York 10019

Sincerely, (agent :

Richapd & Pelmaw .y ooy
Executive Assistandir7z ros7s
Ciroulating xhibvitione:s

Enclosures: 12 bm:l m
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Clrcle 5-8900 Cable: Madernart

December 20, 1966

Shipper: The Museum of Modern Art
11 West 53rd Street
New York, New York 10019

(agent: W, R, Keating and Company Inc.
90 Brsad Street
New Yark L, New York)

CONSIGNEE: EMBASSY OF THE UNITED STATES OF AMERICA
(BOITE POSTALE 1712)
Rue Crosson Duplessis at Ave, du Gen, de Gaulle
ABIDJAN, Ivory Coast
West Africa

Exhibition: 25 CONTEMPCRARY AMERICAN ARTISTS AS PRINTMAKERS

An exhibition organized by The Museum of Modern Art, New York
under the auspices of The International Council of the Museum,

CONTENTS : L0 works of art (prints)

TOTAL NUMBER OF CASES: 6

TOTAL CUBAGE: 80.8 cubic feet ( 2,29 cubic meters)

TOTAL NET WEICHT: L68 1bs. (212,3 kilos,)

TOTAL GROSS WEIGHT: 1,235 pounds ( 560.L4 kiles.)

TOTAL VALUE: $ L9 15«

Cases are marked: MOMA 1-6 APTDJAN VIA PARIS

These works of art are of United States origin and are being sent by The
Museum of Modern Art, New York to the Embassy of the United States of America
in Abidjan, Ivory Coast for exhibition purposes only, Following the
exhibition!s showing in Abidjan, it will be shown at other cities in the
Ivory Coast and then tour widely in other countries in Africa, At the end

of the tour, these works of art will be returned to The Museum of Modern
Art in New York.

A11 works in this exhibition are framed in aluminum frames and are glazed
under plexiglas.

These commodities licensed by U. S. law for ultimate destination IVORY COAST,
Diversion contrary to U. S. law prohibited,
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The Museun of “odern Art
11 West 53rd Street
New York, New York 10019
Exhibition: 25 AMERICANS: CONTEMPORARY ARTISTS AS PRINTMAKERS

Box List

Dimensions are given in inches and centimeters. Length precedes height precedes
width, Weights are given in pounds and kilos, Cubage is given in cubic feet and
cubic meters, Values are given in U.S. dollars,

Case

Number Dimensions Net Weight Gross Weight Cubage
MOMA
Tl 35 x 47 x 13 ins, 72 1bs, 197 1bs, 12,4 cu.fte
ABIDJAN 89 x 119.L4 x 33 cms. 32,7 kilos. 89,4 kilos, 0.35 cu.Ms

Museum
Number Artist, title, date, medium Value

AP66,18 Rauschenberg: Lawn, 1965. lithograph, printed in 2
colors, $ 250,
AP66,32 Johns: Two Maps, 1966, lithograph, printed in black on
Wwhite paper laid down on black paper, 250,
AP66.23 Trova: Grid with Multiple Figures. 1966, serigraph,
printed in [ colors, 125,
AP66,L8 Kelly: White and Black. 1965, lithograph 50.
APE6.UT Kelly: Blue and Orange, 1965, lithograph, printed in
colors, 50,
TOTAL VALUE, BOX #1: % (25,

MOMA
2 35 x 5 x 15 ins, 86 1bs, 207 1lbs. 13,7 cu.fta
ABIDJAN 89 x 114 x 38,1 cms. 39 kilos. 9l kilos. 0.39 cu.M,

AP66,.L6 Kanemitsu: Spectre, 1961, lithograph. $ 100.
AP66,11 Dine: Throat, 1965. serigraph, printed in 5 colors. 65.
AP66,L3 Francis: Untitled, 1963, lithograph, printed in 5 colors. 150,
AP66. Ll Francis: For Miro. 1963. lithograph, printed in 3 colorss 275.
AP66,L5 Kanemitsu: otill Life, 1961, lithograph, printed in brown., 100,
AP66,.5 Motherwell: Automatism, 1965, lithograph, 150,

TOTAL VALUE, BOX #2: $ 8Lo.

MOMA
3 864 x 91,1 x 53.3 cms., 11.3 kilos, 104,3 kilos, 1L.9 cu.ft.
ABIDJAN 34 x 36 x 21 ins. 91 1bs, 230 1bs, 0.42 cu.M,

AP6E6,2T Brach: Vessel, 1965, lithograph, printed in 2 colors, $ 100,
AP66,50 Nevelson: An Homage to Edith Sitwell XII., 1966, serigraph
& collage on blue paper, 200,
AP66,28 Brach: Silver Series. 1965. lithograph, printed in 11 cls. 100,
AP66,40 Wesselman: Still jife. 1965, inkless intaglio and pencils LS.
AP66,L9 Nevelson: An Homage to Edith Sitwell VI, 1966, serigraph
% collage on yellow paper,
AP66,2L Pearson: Gyros III, 1965. lithograph,
AP66.1L Pearson: Gyros V. 1965. lithograph,
AP66,9 D'Arcangelo: Red Arrow, 1965, serigraph, printed in 2 cls.
AP66,15 Albers: White Line oquare IV, 1966, lithograph, printed in
2 colors,
AP66,16 Albers: White Line Square VIII, 1966, lithograph, printed
in ¢ colors,

TOTAL VALUE, BOX #3:

TOTAL VALUE, PAGE 1:
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Box List - 25 AMFRICANS: CONTEMPORARY
ARTISTS AS PRINTMAKERS = 2 = Value carried forward:: $26L5.

MOMA
L

31 x 39 x 18 ins, 82 1bs, 201 1bs, 12.6 cu.fte
ABIDJAN 78T x 99,1 x L5.7 ems, 37.2 kilos, 91.2 kilos, 0.36 cu.M,

AP66,37 Rayp: Made in U,S.A.: Pop Top. 1963, inkless intaglio, § 100.
AP66,31 Liberman: Three Arcs, 1963, lithograph, printed in
colors, 100,
AP66, L Kitaj: Hellebore: For Georg Trakl, 1965. serigraph,
printed in many colorse 85.
AP66,2 McGarrell: Two~Part Invention XI. 1965, lithograph, 100.
AP66,.3 MeGarrell: Two-Part Invention VI. 1965, lithograph, 100,
AP66,30 Gottlieb: Green Ground, Blue Disc, 1966, serigraph,
printed in 3 colors. 90,
AP66,T Mclaughlin: Untitled. 1963, lithograph, printed in 2
colors, 125,
AP66,36 Rayo: The Little Machine, 1963. inkless intaglio. 100,

TOTAL VALUE, BOX #h: $ 800.

MCMA
5 38 x 40 x 18 ins, 79 1bs, 225 1bs, 15.8 cu.ft,
ABIDJAN 96.5 x 101.6 x 45,7 cms., 35,8 kilos. 102,1 kilos., 0.45 cu.M.

AP66,13 Anuszkiewicz: Untitled, 1965. serigraph, printed in L
colors, $ 100,
AP66,.8 McLaughlin: Untitled, 1963, lithograph. 125,
AP66,17 Lichtenstein: Moonscape., 1965, serigraph in 3 colors on
'ﬁﬁﬁ'ﬂ%plastic. 85.
AP66.26 Kitaj: The Gay Science. 1965. serigraph, printed in many
colors, 85.
AP66,12 Anuszkiewicz: Untitled. 1965, serigraph, printed in 4
colors. 100,
AP66,29 Gottlieb: Black Ground, Red Dise, 1966, serigraph, printed
in two colors, 100,
AP66,39 Jones: Woman in the Wind. 1962, lithograph. 200,

TOTAL VALUE, BOX #5: $ 795,

MOMA
6 35 x 47 x 12 ins, 58 1bs, 175 1bs, 11,4 cu.ft,
ABIDJAN 89 x 119.4 x 30.1 cms, 26.3 kilos. 79.4 kilos, 0,32 cu,M.

AP66,20 Rosenquist: Circles of Confusion. 1965-66, lithograph,

printed in [ colors, $ 200.
AP66,21 Rosenquist: Campaign, 1965, lithograph, printed in

[} colors. 125,
AP66.19 Rauschenberg: Visitation, 1965, lithograph, 225,
AP66,.3L Gill: Untitled, 1965, lithograph, 125,

TOTAL VALUE, BOX #6: $ 675,

TOTAL VALUE, PAGE 2: $2,270,

TOTAL VALUE OF SHIPMENT: $L,915,
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September 9, 1966

re. iueiuws D, Pattle

Exbassy of the tnited States of imerica
“aire, 'mited irab Nepublie

',-". Ogrart=ent of “tate

vaahingtem, ©.C,

Uear Mrs, lattle:

enjoyed talking te you om the televions today about cur preliminar

for $he cireulstien 4n Africa of an sxhibitien deveted to

\marigan drashics, o that rou will Lave a better ides of

Jlans

roatesporary

ow We sxpeot

the axhibition and its tour i« develop, vive onclosed copies of cur msoet

recent correspondence with Mrs, BOrge A. Morgan about the caow,

f wa are

able to follow our presemt schedule for the produstion of the exhibition, 1%

will be ready for a sreview here in Hew Terk ot the time our s
erganicat on, The Tntemstional Coumedl, mesta in wovesbar,

Flown dreetly to Abiddan durine the 1atter part of that

the »heme, Yre. Merpan has pot been aule

nscring
t vould be
Sime m:mth_ nd would

sobakly begin 1ts iraugural showing thare scamotime in ecusbar, 1966,

to procesd with

' Sour wntil she had mere detalled inforsation about the
t axh'bition: my letier of Septamber Y provided all of

s able ¢ ther at int a

* ather mbansipss in ripn tout sohad _‘ﬂ‘ the

g tour are furt r s '...51.
b val Lak

t

HE )
ialestant
rhiliittions

she will

it

show,

the

ntil
“rea

vwing
oar

R

rmed
Lo

ples of letters to lirs, “organ dated July 15, 1966 and Japt. T, 1966
of lstter from Nrs. dorgsn dated August i, 1966
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Nov 7 1958

October 18, 1966

Mrs. Renee Neu
Mugseum of Modern Art
11 West 53rd St.
Nev York, N.Y.

Dear Mris, Neu:

For your information, I am forvarding a copy of a request
received from our Public Affairs Officer in Cairo asking to be
included on the itinerary of the African print exhibition now
being prepared by the Museum for circulation in Africa, Do let
me know if you think thie is possibls, If possible, we would
appreciate knowing the general contenis end schedule of the exhie
bition so that our plans in this area will not duplicate yours.

I would be delighted to discuss this with you in New York when I
am next there, if you wish.

Meanwhile, best wishes and many thanks.

Sincerely,

Margaret Cogswell
International Art Program

MCogawell:elp: 10~-18-66
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< ‘CLASSIFICATION

DO NOT TYPE IN THIS SPACE y
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#

U. 5. INFORMATION SERVICE LS INFURMAT G

USIS CAIRO . o - 5P 2312 03 P

TO: USIA WASHINGTON jttns Smithsonirn/HCTL o RECEIVED, 1.

REF: . Sevtember 24, 1966
T e oY
SuUBJECT: Jmerican Graphics Exhibition

AGENCY USE

27 |

.~ ACTION

Wo have been inforied thet tho iliseun of il7cim Art, New York, is preparing
an Ancrican Graphics exhibition for civeulation in Africa. As reporved
this exhibition will be shoin: wnder the aus,ices of the Anerican Ambassador
with co-sponsorship by a loccl musew: or university in each country to
which it is eirculated.

In view of the great intercat in the exhibli of Fifty Contemporary Anecxrican
Prints held in Cairo last iz (#1186 - June 14, 1966) Cairo would like to

be included on the exhibit's itinerary. The post would be willing to assune.
the costs of trensporting the exhilbit by air freight from Abidjan or soiie
other African post to Cairo as well as tie costs of onvaxd shipuent to the
next poste

s’ /i
N
=) Ll ! | lie
Rolert A. Bader
Country Fublic Affairs Officer

UHCLASSIFIED

\2
Yilllehor) Seion CLASSIFICATION
. TDRAFTED BY CLASS £ 2 ACTION COPY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

I Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP I.A.1638

cc: Mrs, Straus SP-ICE 23-59 Rio, Brazil (request
Mc. Palmer . SP-ICE 23-59 African graphics show

Mc, hmunféi__{__ green
Miss Hallowel

Mre. John Forr Simmons
2915 44th Street
Washingten, D, C, 20016

Dear Mrs. Simmons:

Mrs. Streus asked me to write to let you know that she and Waldo
met Mr. Tuthill last Fridsy, May 27, at her apartment for cocktails,
and to discuss the Museum's Art in Embassies program, He is very en-
thusiastic about having us assemble a collection of art for the Resi-
denceé in Rio and has given us a complete go-shead, FElaine Johnson,
Associate Curator of the Print and Drawing Department, is plammning
to be in Brazil during July end will visit the Embassy Residence then
to take measurecments and determine the size of the collection. She
has agreed to select the loans as well, which is marvellous, as thia
will mean that we can start work on the collection before the fall.

Mra, Straus is having lunch tomorrow with Bill Lieberman to dis-
cuss the graphics show for Africa., He is plamning to select the prints
that the Council will purchase for this travelling exhibition, Mrs,
Straus wents to see if the exhibition csn be completed by September,
and hopefully, Mr, Lieberman can fit the project into his schedule,

If the graphics can be assembled by early fall, Mrs. Straus
would like to arrange a Special showing of the exhibition in the
Founders Room before it goes to Africa, and hopes that the Council
might invite several diplomats from West African countries who are
in New York to attend the preview, We shall write Mrs, Morgan after
tomorrow's meeting between Mrs, Straus and Mr. Lieberman to tell her
more specifically of our plens and ask if she could Suggest some peo-
ple to invite, If you should have ény suggestions about the showing,
please let Mps, Straus kuow. It may be to our particular advantaze
at this time to get some good publicity on the event,

Mrs. Beam is coming to the Museum on Mondey, June 6,

Sincerely,

Dians Hallowell
Exhibition Assistant
Circulating Exhibitions
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financial

Miss Rubenstein
Richard Palmer

January 3, 1967
Purchase of Museum Membership

Dear Sarah:

In lieu of a financial payment for time spent in checking French
translations of text for our 25 CONTEMPORARY AMERICAN ARTISTS AS
PRINTMAKERS catalogue, Mr, Ben Berns has requested we purchase a
Regular Museum membership in his name, Could you therefore make a
Journal entry to charge the cost of a membership - which I undere
stand is §17.60 - to our account ICE=-F=107=66 and then notify the
Membership Department that this has been done so that they may

process
the membership? The cards (for Mr, and Mrs, Berns) should be forwarded
to the following address:

Mr, Ben Berns
505 West 23rd Street
New York, New York

Please let me know if you require any other information about this
from me,
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Virginia Allen
Richard Palmer

November 1k, 1966
25 CONTEMPORARY AMERICAN ARTISTS AS PRINTMAKERS

Dear Virginia:
In reply to your memos of the past several days, I can tell ou the following:

1.

We are proceeding to issue purchase orders for all works purchased for
the 25 CONTEYPORARY AMERICAN ARTISTS AS PRINTMAKERS exhibition for which
invoices have already been received, as well as for the group of works
we have purchased for our Art in Embassies project. Purchase orders
are being issued to differentiate between purchases for the exhibition
and the Art in Embassies project - a necessary step for our own records
and those of the Treasurer's Office,

As regards your memo of November 10 regarding framing/matting changes
which must be made for works in the exhibition before it can be sent to
Africa, I have asked Erwin Wassum to follow-up on your recommendations,

Tt would have been much simpler if the works which you have now asked us
to try to have Andy Clah remat could have been taken to him directly after
the show was taken off the walls in the Trustee's Room. However, if he
can do the work you suggested within our schedule, we shall have the

work involved brought back te the Museum. I assume there is no reason
why Mr, Walsh should not do the other necessary work,

We think it would be tco expensive to have labels printed for insertion
in the frames and it would also delay our plans for shipping the show to
Africa, However, I have asked Erwin to check the revised labels with
you before they are inserted in the frames,
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25 Amerioans: Contempovary Artists as Printoakers

Dear Waldo:
Iattadiaammmneowotadraﬁrnrthenuhmtomm

%%.%m&u%&mm Moy I see it asmin
t ean ged bu ore it 18 printed. Ideally, it should be
ready in some form for the Contributing Members' preview. Alse, & draft of
six cuestions, with their enswers, which will undoubtedly be ssked duria

the exhibition's tour. If Helen Franc has any time st all, I'd appreciate
her eye on the label as well =e the guestions.

We also have sssembled photo raphe of all the artists represented. These
should be arranied appropriately on & panel by a desi.mer.

Your department will be responsible for short bio raphies of the artist.
These now exist in draft form. Miss Allen will direct the work of = caupetent
assistant.

The lebelin, K of the ltems in the show must be restudied; = few adjustments in
sattin, end framin . are necesscry before the tuur be.ins. It is also essential
that the wet matboard be removed from the frases and allowed to dry.

Any questions concernin. the exLibiticn sbould be referred to Vir inia Allen,
I hope that they are not many since I and ay staff are working under considerable
other pressures.
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The Museum of Modern Art

Miss Wassun (k@

Gina Wilcox

October 1L, 1966

AMERICANS TODAY: 25 PAINTERS AS IRINTMAKERS
(Foundor's Room = October 31, 1966. Tour Africa =- later.)

Dear E:win:

I talked with Waldo last night, Thursday, 10:30'm. (Friday, 11:30AM

Tokyo time.) He was +lenged £o hear your reort. cn AMERICANS TODAY:

25 PAINTERS AS TRINTHMAKERS whieh is in rre-arotion for a towr in Afsica.

I %old him that we had hod the rleasure of ccding the 26 yrints whick WSL
had already selected ond that they were beautiful. Waldo said that he knew
that Bill's show would be very beautiful... thet his concern was for the
mobility and transportation of it in Africa.

He recalled the meeting with WSL and EJ when 1% was decided to vurchase

the prints for the tour in Africn, so that if the -rints vere damsred in

any way due to framing, or transioriation, or weather; we would not have

to account to lenders. Walde :ointed cut that the ccnservabicn of the prints
was not the :rime element...that mobility was.

He said he thought that Elaine and Bill were Linding wnys to frame the rrints
in plexiglas. Not Che heavy plexizlas used in the LONDON NEWYORK HOLIYWOOD
show, but lighter plexiglas...a kind of sealing of the »rint betwoen two cheots
of plexiglas. VWhile this method is not the most handsche rresentation, it is
the ensiest to handle. He went on to soy t other countries have fromed in
this way for exhibits travelling in questirnable wosther with questionable
trans ortation. He rointed out that the show would hove to be ecarried by small
yrivele plenes to some of the oubposts. For these reasong heavy aluninum frames
would be unsultable.

To soleethe TIDME yroblem, since the exhibition rwst be installed in the Founder's
Room by O~tober 31, Waldo sugpested that yerbass the works could be mattod aand
pesge partouted to be ready for the Coclktall Party Preview for The Commilttee for
Art in Erbascies and invited guests on Noverber first. This would give Bill and
Elaine time to erplore further and resolve framing the works within some simsle
plexigles technique for its tour in Afrieca. The evtra cost of the rasgerortout
would be offget by avolding the expense of creating aluminum frames for the 50

vrintse.

Weldo suggests that you meet with Elaine and/or Bill today to work out these
roblems.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

I.A.1638

IC/IP

The Museum of NModern Art

Waldo @)

Erwin

October 12

Print show for Africa

This is the situation with the African print show.
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ASK BIEL LIEDEILAN ABCUT LRINT SHOW FOR AFRICA

1. 1s selection develeped to point where we could give -irs. Morgan

more deteiléd idens nbt. number of works aud artists to be

ce:

The Museum of Modern Art

WALDC RASMUSSEN

William 8. Lieberman

October b, 1966

African Print Bxhibition

Dear Waldo:
The title for the "African" show will be:

AMERICANS TODAY: °5 PAINTERS AS PRINTMAKERS

sk me el Vllliao 40 WVLLK B Al LEmULGA S AL de LUULLW Sedll LUE evava
SLidCs Ll GUVGUCEe LU LG, CoULU Je Ustd W plol ilusiallation and

LUULL Lo plosolia b Wl UOCULCOUll,, caullluilse SUMN A Vol laihe
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THE MUSEUM OF MODERN ART

Date

cct Mrs. Straus
Mr, Palmer July 20, 1966

Mise Hallowell
To: Mr. Lieberman

From: Wilder Green and Lix Shaw

Dinsh Hallowell

Dear Mr, Creen and Mrs, Shaw!

We ere plamning to send an exhibition of approximately 50 graphic
vorks to West Africa in late Novembar for circulation throughout several
countries in thies reglon, Mr, Liecbernan is selecting the printe which
will be purchased by The Internerionsl Council from ¥X funds allotted to
our Art in Embassies program, and the tour in Africa will be arranged
largely through the American Embassy in Abidjan, Ivory Coast. Mrs, George
A, Morgen, wife of the Ambasssdor to the Ivory Coast, has assured us of
the enthusiastic participation of and coordination through several other
American Embassies in West Africa, and we are now waiting to her from her
about specific locations for exhibiting the srints,

Mrs, Straus would like tp plan a2 preview of the collection sround
the time of various Commitree meetings of The International Coumcil and
have the prints on view in the Trustees Room from October 31 throush
Hovember 11, She would particularly like to schedule & cocktail preview
for members of the Council and invite KK many representatives of the
West African countries who will participate in the tour from both the
New York and Washington areas whose names we can gather for a guest list.
This party would be held in the early evening on November 1.

It would be an excellent occasion to publicize on behalf of the
Art in Embassies program and a definite departure from the single projects
that have been undertaken so far where public exposure has often heen
limited due to the domesbic surroundings in Embassy Residencee them-
selves, We hope that the tour can be set up to permit showings in local
museums, cultural centers or universities under the guspices of the
Aubassedors to each country.

Publicity would undoubtedly be enhanced by some color reproductions
that could go into magazines and, of course, it would be essential that

both New York and Washington newspapers do a spread,

Mrs, Straus would very much like to kmow if the above dates are
accepteble for a showing in the Trustees Room and also what suggestions
Liz might have for giving effective coverage to the event,
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Hr. Lieberman
wnldo Rasmussen

Juae 6, 1966
friat show for Afvica
Dear 8411:

Mummzmtmumhmnutuﬂﬂnnm
shouing me the besutiful Bine Hidsunmer desigas.

We would like to do & contesporary Americen print show, with between
40 to 50 printe, shewins o wide spectrue of stylee and techmigues,
Bsphasis should be oo the Svant-garde, 1 think, but {vcluding seme
estublished nsmes - Hotherwell, Albers, Hewmaen, Framcis - when prioes
are avellable. You were golng to suggest a list of arcists,

Becouse of the uncertalaties of Africenm tlimate, wve want to purchess
the prints. We sre anxious to fraome them as canpletely as possible,
@0 they can travel by air. I mentioned to you and Elalme that I noped
we could explore some wesns of sealing the prints in plexiglaes so that
they were air-tight apd very lightweight.

de wvould elso like to have some accompanying text material and photo-
grophe glving simple, bosic iniormation on privtaeling vechniques, fere
haps we could hire seneone from the outside to work on this, utiliszing
some of the technical descriptions from Elsime's book,

e originally talked about a show made up of purchased priats for South
America, but becsuse we have oo excellent mesns for circulating this
show in Mfrics through the Americen Ambesasdor to the fvery Cosst, Age
bassaedor Mergen, whom we supplied with an AT IN DMBASS1ES collection,

I would like to switeh gears and do the Africen show first. Bowevar, I
tlink we should discuss your Baving a2 continuing purchase fund for the
South Americen show, so that it can be in progress, for circulation some-
time in 1968 perhaps. I think it is = better ides to avodd duplication
of print purchases, although of Course there is nothing wring fu buying
several prints by each artist for both Shows.

For your iaformaticn, I sttach » checklise of the ART IN EMBASSINS col-
lections now in the I[vory Ceast and Nigeria. Thare fs no veason why yuu
CHmnot usescue of the same artists, but I would svoid duplicating iden-
ticsl prints.
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Mrs. 8
- w MMW.;“:

DDudley
T IB-P-107-66-Ab1agan
799 Unirran Natioses PLaza : 1at

Now Yoax, N. Y. 100;?
green

VUhem ¢ 26M

Jung d2, A567

M. N. Robert lelone

Adviser, Africsn Affsirs

Unlgad Bjates Mlssion to the Unitad Natioas
755 United Fattons Flama

New York, New York 10017

Dear Mr. mm.

Thank you for your telesh
edvising me that our 2

FPRINTMARERS

befume the Mid-Bagt orisis last week.

I 150k forward to hewring directly from Anbasssdor Morgan after
the ahow is delivered to the dmbassy in Abidjen.

wmmrorunmgwmm at ease sbout the ghow.
Sduterely,

Richerd L. Palier
retative Asstiztmnt

Clrewinting Rshibition:
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799 UniTeEp NATIONS PLAZA
New Yorg, N. Y. 10017

YUkon 62424

June 9, 1967

Mr. Richard Palmer
Museum of Modern Art
11 West 53rd Street
New York, N.Y.

Dear Mr. Palmer:

In accordance with your telephone conversation of this
afternoon, I am transmitting to you the text of Ambassador
Morgan's cable to the Department of State concerning the
Museum's art exhibition. The text is as follows:

"Have received notification from Cairo Print-

mekers Exhibition was shipped to Abidjan prior

to disturbances. Will advise when received."
/s/ Amb. Morgan

If we can be of any further assistance in this matter, please
let us know.

Sincerely,

H 7 Naldom s

H.R. Melone
Adviser, African Affairs

N 12 196

DRAFT REPLY MY SIGNATURE ___
DRAFT REPLY YOUR SI1G
ACTION AS REQUIRED

SEE WR RP

NO REPLY NECESSARY e \
FILE ! Ce' r' LQ}_‘C(- A\'}!i
INFORMATION COPIES TO

LA

—_— — —
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RICHARD M
HODERNAST

Charge ICE-F-107-66
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cc: Mrs, Simmons Q~
() PJM"FJ( craninsy  Mrs, Straus

f.’)\IJFT“‘TD STATES OF AM .107.“

\.UJ‘ wﬁ ni United Arsd Bepubddve,

k‘{ green

nu' LB 1 w67
February 16, 1“‘?1 o \!4 s

\\ J
#rs. Lucius D, M\;ﬁ
Embassy of the mm of America
5. Shm. n iAEmLEeED
Cairo, uan nlﬁ;lc“’“

11 West 53rd e

Dear rs, !ﬂdﬁ"! Bow York

Thank you P6# your Yetter 6 January 23 to Hr. Rasmussen. 1 have delayed
n;bot.hb.onn!hldh-podtomd douihrrulq'}‘(lum
A, Yorgan 1h AB{Ajan Ebout  lans ' fEr the” faﬁf&fﬁn 28 CAsTH MERICAN
ARTTSTS A5 PATHTHINERS s¥hibitfe And because T wanted to send
copies of sur sutilogue for the Showl' Phe ‘catalogies wers delfva: url:lu'
today and T have now enclosed twe' emmpr&‘ymwmw RS,
we inereased owe print order to- rnc"mh 2,960 Soples fer N‘cﬂn

We last n.m from Nrs, Mergam on shuﬁy 95 at*uhich ‘point” mwﬂmt
leave Abidjin on & tPfp, 66 we are not redlly mp-to-date of” for the
tour, The show was delayed in transit to Abidjas’fer alwest 't 'wéeks and t is
threw the early part of the tour off schedule. Perhaps you would want to write
again direstly %o Mrs. Morgan to see whem Caire can be fitted imto the itinerary.
) § mllpulanhpnﬂm”nimmﬂmﬁ-Hlmuﬂﬂu 1 have
further details. _

| t
When the CEfyplshoWing is louiuhﬂ, would you kindly lct n m how the cata-
logues should-be forwarded? we are asicing the vsrious posts spendéring the
exhibition:ts mesume the costs of shipment, but you may be able to make arrange-
ments with the Department of State to forward them through official channsls,

Jasuary 23, 1967

n in

We apprecisted vary much your ssthusiastic lettér sbout the priné ‘evhidbition and
hope it will be-possible, st some futurs date, to send a painting ®iibiticn to
Africa, Atothis time though, our sciedule for the nét two yeard is rather

fully committed, so I déubt that wé could undertake a project of this sort for

at least tpat lemg. As you ¢an understand; weé dlpd nesd Ld Tsard sbre about the
facilities for sxhibitions inm variéus African scuntries, means and relthbility

of transport ete., before we gould embark on''n major vainting show. - We are also
concerned at the prespect of exposing oils to very different contditions of climate
within & short perled of time and wowld have to explore this uoh!i 5,; much greater

detail.

rmulbanmnmnuumuuwmm-ﬁmnm.:‘m. With

3

best regards,;
Sincerely,

Richard L. Palmer
Executive Assistant
Circulating xhibitiens

Enclosures: 2 catalogues
ect: Letter of todays date to Mrs, Morgam (ecopy)
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United Arab Republic

PAN’-"‘ FEB 1 1967
)P January 23, 1967
Mr. Waldo E. Rasmussen
Museum of Modern Art

11 West 53rd Street
New York, New York

Dear Mr. Rasmussen:

We have heard the excellent news from Mrs. George Morgan in
Abidjan that the Museum's Print Exhibition has arrived in
The Ivory Coast. The coming of this show to Cairo is en-
thusiastically anticipated here and we are presently working
out arrangements to air freight it to Ceiro as soon as it is
available, hopefully after its showing in The Ivory Coast.
The Ministry has expressed interest in it, and when we can
give them definite dates and informetion we can arrange for
exhibition space in one of the local art exhibition halls.

Mrs. Morgan tells me you are printing catalogues in English
and French, which would be perfect for Egypt, since these

two lenguages plus Arabic are most frequently used. I
believe we would need 2,000 catalogues for distribution in
Egypt. The catalogue will be of considerable value and
interest here because of the lack of foreign printed material
and publications on the arts.

We are immensely grateful to you for sending the Print show
to Africa, to countries where interest is high and artists
starved for stimulation, and hope it's success will encourage
you to consider sending a traveling exhibition of contem-
porary oil paintings. You know, in Cairo, our ballets com=-
pete with the Bolshoi, our concert pianists and singers with
the Austrians, Germans and British, our musical programs with
the Italian and Hungerian Opere and The Comedie Frangaise.
The United States has yet to show an exhibition of Contem=-
porary Americen painting in Cairo. In the past two years I
can remember off hand that the Poles, Yugoslavs, Cypriots,
and British among others, have sent exhibitions of paintings,
the quality of which was visibly disappointing to the local
artists and comncisseurs. You can imagine that the atmos-
phere iz ripe for the showing of first-rate American art.

»
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I have in the Embassy Residence, borrowed from The
Woodward Foundation, paintings by Rothko, Morris louis,
Joseph Albers, and Milton Avery and prints by Rauschen-
berg, Jasper Johns, Larry Rivers, Calder and others,

the first and only examples of the work of these artists
ever seen by local artists who are thoroughly familiar
with the work of these artists from books and slides.

With immense anticipation we look forward to the Museum
of Modern Art Exhibition in Cairo and with gratitude for
making this possible.

Sincere,

D. Battle)
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} EMBASSY
OF THE RP
UNITED STATES OF AMERICA i

File
lce-F
June 14, 1967

OFFICIAL-INFORMAL Lome, Togo
TFIED

Dear Mrs. Morgan,

I apologize for the delay in forwarding this brief account of the
opening of the Museam of Modern Art Graphic Arts Exhibit in Lome.

The whirl of social activities for departing Ambassador Witman
coupled with my having taken R&R leave in the intervening time seem
to have let time imperceptibly slip by to the neglect of ewen a brief
report on what was for Togo an extremely successful and stimulating
exhibit.

The collection was received in good condition from Cotonou on April 13,
an invitational opening under Ambassador Witman's sponsorship was held
on April 14, the exhibit was opened to the public April 15 and 16 and
was forwarded to Accra on the 17th.

The opening night guests included Lome's "artist colony", one of whom,

Mr. Paul Ahyi, may be considered the "doyen", being professor of art

at the country's largest lycee, the most talented and reputable of all
Togolese artists and sculptors. Since Mr. Ahyi's personal predilection

is for modern art, the exhibit was a natural for him, widening his

already broad and sophisticated horizons. Any exhibit, large or small,
traditional, contemporary or avant-garde, in Mr. Ahyi's view, serves

that essential purpose of extending his perception, adding to his
knowledge of technique, and enriching his spirit. As you can gather

by the words I devoted to Mr. Ayhi, the exhibit would have proved
worthwhile even if he were the only visitor. But the more than 500
visitors who came to the American Cultural Center in three days also
profited in one way or another from the exhibit. Wesselman's still 7
lives of a radio and safety pin seemed to have the most popular appeal '
(based on comprehensibility no doubt if not some indefinable sense of
humor), while the McGarrell, Johns, Motherwell and Lightenstein tableaux |
gseemed the most exciting if not provocative.

Since I returned from leave after Ambassador Witman's departure, I
don't know if/fiad written you himself. In any case, I want to thank
you on behalf of the Cultural Center for your efforts in bringing an
altogether satisfying end successful show to Lome.

T ) Sizgyfbly yours
8. George A. Morgan 4%L,,£Z

American Embassy i
Abidjal‘l, I\"OI"}’ Coast Ronald Sher

blic Affairs Officer
éncl. Three Photos.
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Mrs. Simmons
Mrs, Straus

WR (hold)
U&‘uwfg .l,.", 5“5
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i o gt £ fax the powsd
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o 3 SECN eoss Areeely foos B Yoelly
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avs!] sotbeeiveties Lo Nke

\ weakd e adwics abeut the
fed udrcaen, ol Gt dates

the U, 8, Jgency h“ + He
have received no further word From the Department of State
rge shipment of 17,000 copies.

.m-mmmtm:mmumm“m
ﬂoqtu«muulmmuhotormm-thmu-ﬁ
M!tduuuuuuum-(mﬂ.l.l.l"ﬂm
l:ael: the catalogues and they were on their :
: sted below the eddvess of the persom in Wash ten who hand
these arrangements, znd hope you might be willing to write h.:.:lrut lh-t::nt

earlier requeat;

Mrs, Cobstamee C, Barx
IC8/%0 (v, 8. 1, A.)

1711 Bew York Avenuwe, M. V.
Room B 304

Yashingtom, 0, €,
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-z&&u. g0 be seat to each pest, the exact shipping adiress,

by they be received im order to proceed. 1f you thinmk

oo ceuplicsted, ve sve, of course, perfectly agressbie to sendiag the 17
coples to Abidlan,

we shell lock forward to heariag from you sbout the other showings listed

| of T 28. I bhave enclosed 12 coples of our Publisity Report
JRspe you ¥ be villing to pass them on to the persons respomsible for

he: shouings to be completed and returaed to us. Ales eaclosed are 12

esch of our Arrivel Wokice, Conditfon Report sof Shippiag Record forms

alao be cospleted ab each exhibition poiat, It is essential that we

latter forms as soom as ible after the is received in each ei

we may vpaintals !ap-to-&n.mim et . Mr. Ressusses mentioned

letter of Jamuary 19, the possibllilty of cur forvarding these forms with sn

satory note te sech exhiBlitor &irectly, Bt you have not yet commented

suggestion, snd 1 thought it sdviseble to pend them o you singe the show

begloning Lo sove.

I note that we hagve not yet, in fact, recaived the vericus shippisg sni conditien
forms for the Abid)an showing. BHince you mentioned earlier that some of the

cases appeared to have been handled rather badly, I Depe we might have wore details
about ary work you had te do on the show whes {t arrived. Neadless to say, it

is extremely Importsat that omly experiesced personnel handle auy corrvective work
which might, from tise to time, be necessary; evea re-ittaching a print which hee
slipped 1o {ts mat cad cause comsiderable damage wnless LT 14 done properly.

vou mentioned thet Lt was Jifficult to overprint local spomsorship and dates fer
showings on the catalogue cover simea Lt Ls a dark color. e purposely lefc
spaces inside the catalogue for this purpose: cue 13 at the end of the Premch
iten listing on the sixth fold and the other is at the end of the Inglish item
listing on the sisth fold oo the reverse side. Toulda't you wtilize these speces
instesd of the cover? The cover was very carefully designed amd an overpriat ia
a diffevent typaface probably would be umattractive.

Further to Miss Hallowell's letter of March 8, I want to advise you that I re-
cently learmed thet Mr. Jeck Tworkev is no longer represented by the Les Castelld
Gallery. In speaking to him about another matter, I meationed that ve had res
cently hed a most enthusiastic letter fyom the Ambassador about extending the Art
in Embassies collection for another year, but he indicated that ha wished te
withdrav his peinting, Thursday, at the end of the presast loan period. 1If you
should wish to ssk him to recomsider this decision, Rhis address is 234 Esst 23nd
Streat, New York, New York.
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Mrs. George A. Morgem March
‘ﬂimﬂ, 1967

Mre. John Parr Simmons, Chairmen of our Committee for Are in Debassies, has also
odded ug co thank you for your very enthusiastic and imtersting letters sbout
ﬁ-pﬂuapnadto say how graveful we ave for your major rele in this under
h.“‘"' It has happensi] T 5 show has had 1its successful and

Nappy Afrdcan launching, think e ill the members of the Internati emal

Wik bebl wegutdey v too -

Sincevely, V¥ b Were leeply touched that the Minister of REducation came and
epeit some time with each item in the show, seeking te understand the technique
used, discussing the artist's ideas, and so en hie was very thercughly
filmed for television, and we leook ferward t seing the show teday,
Ml'nm WORG TNe News SsLol in llike, I am '—""E'tju"_'-' this at
Extbirt o Basia teie & to be sure it gets off te you by pouch to bring
Clreuledl & Mahibitibng .

a NHrarhieo
.

Boclosures: 1% GaRbi " FUMLEGS Y Mophve Shcime hov, and
they wanted to come bagleignd Bubiie $oagn there wesx
| ne mEn, Lhe DIreaniEien CRepest Shcklc frec
- emeiting; Likgudpbtag Rebbrd” Sapeid. We
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March 8, 1967

Dear Mr., Rasmussen:

It has happend| The Graphics show has had its successful and
happy African launching, I think you and all the members of the Internati onal
Council would have been very happy.

We were deeply touched that the Minister eof Education came and
spent some time with each item in the show, seeking to understand the technique
used, discussing the artist's ideas, and so on, This was very thoroughly
filmed for television, and we look forward to seing the show today,
as well as seeing what the news story is like, I am writing this at
six-thirty in the morning to be sure it gets off to you by pouch to bring
you our enthusiastic excitement,

Many other people came to see the show, and quite a few said
they wanted to come back and study it when there weren't so many people,
Said one man, the Birecteur de Cabinet of the President's office, "This
is very exciting; like a breath of fresh wind, We are so very grateful
to you and Ambassador Morgan for arranging this, and for the Museum of
Modern Art for making it possible., This is wonderful for Ivory Coast,.,
and we are so glad it is going to other African countries too",

Said the leading sculptor in the Ivory Coast, "I never knew sculptors would
work on paper; this opens a whole new dimension for me," My husband and

I are meeting with him this morning at ten to talk about his work and yeur
show,

Another artist said, "I feel sometimes I am working with ideas all alone in
the world, But I find here people searching, with some of the same problems
and same ideas; it is like a spiritual communion",

And so on and se on,

The catalogues, in the waual cliff-hanging performance to which I am mever
going to be used, arrived the night of March 6 at five p.m, Thank goodness
we had the leeway of an extra day, We are staffing the show with someone
there to answer questions and distribute catalogues at the busy time of the
day; I will be there as much as pessible myself,

DRAFT REPLY MY SIGATURE

oifiowriX vimists rush off to begin the day. But thank you so very much,

ACTION AS REQ!/ 97D I

SEE. wa P Sincerj&y Yyours
NO HEPLY NECESSARY L, 7

/ D\f‘\_/
e T(E-F-10Z265 MORGAN (Mrs / é;%?g 32 A, m)

INFORMATION COBIES TOs
Mrs. Simmons, Mrs. Straus

WR_(Hold), (BP) WSL/EJ,
VAllen, EW JvD
AP e (U report)
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L'Ambassadeur des Etats-Unis d'Amérique et
Madame Morgan prient de leur faire 1'honneur
d'assister’au Vernissage d'une Exposition

""La Gravure Contemporaire'' par 25 Artistes

Américains, le 7 Mars 2 1830 heures 2

1'H8tel Ivoire.
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February 28, 1967 s
American Embassy-Abid jan

Dear Mr. Rasmussen:

This is a quick note to thank you and Mr, Palmer for his letter of
Febrvary 16, !Ye hope that the arrangements with the Department of State
pouch room worked out all right and that the shirment of catalopgues is already
accomplished, Ve are waiting with bated breath for ours, since we are
scheduled to open on March 7, here in Abidjan,

I have been corresronding directly with Mrs, Battle about the
Shipment of the show to Cairo, I think in view of the rapidly shifting
pattern of developments, rather like clouds moving in contrary winds across
the skyscape, it is better for all transportation problems in Africa to
funnel through me, It is almost a full-time job}

The present schedule is as follows, subject to confdrmations,
and trangférmations, :

March 7  Opening in Hotel Ivotre, Abidjan
until
Abid jan March 12
March 12 to 19 Special showing at University of Abidjan,
as feature in University Week program
Niger March 20 Niger
March 21-April 2 Special showing in Museum of Niger in Niamey

Dahomey April 3-10 Cotonou, Dahomey

Togo April 1/~ 22 Tome,Togo

(We have some complicated transportation problems on
the above two which haven't all been ironed out yet),

No firm word yet from Upper Volta or Ghana on whether they want
it during the period from April 22 to May 15,

May 18-25 Shipment to Cairo, Showing in Cairo for a month,

July 1-September 1- Show offered to Dakara, Senegall and
Nouakchott, Mauritania, "aiting confirmation

September 1-30 (Includes somewhat complicated travel arrangements
to get to Nonrovia, and to get from Monrovia to Central
African Repubdic, if this can be managed)

Oct. 1-15 Central African Republic (if transportation available)
Octl 15- November 30 Nigeria

Since there is a change of Ambassadors in Chad, the departing Ambassador
suggested we wait until a new Ambassador is appointed and start "de novo",
There is also a new Ambassador in the Cameroons, which previously turned down
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as being too avant-garde for local sensibilitieu, Kinshasa is also
interested in having it.

Mrs. Battle raised the question of having the show go to Iebanon, which is
after all not African territory after it leaves Cairo, I have told her to
wait on making an approach mntil T consulted you. During the summer in
Lebanon there is lots going on, and a ready audience, bub personally I would
adviee giving priority to Dakar and Nouakchott if the times are suitable,

Ambassador Williams of Ghana is coming here next week and T can talk with

him at length about Ghana scheduling. There js a mueh rublicized trade fair
going on there at present, and he felt your show would face unusual competition
for attention during fair-time., I811 let you know the results of our
conversations, !

e will try to get color slides on the opening at the Hotel Ivoire here and
the same in Niamey for the show in the Museum thers,,.and get them to you
by the time of your International Council meeting, The Council micht be
amused, if not intimidated, by some of the faseinating rroblems which have
arisen in circulating the showl

T still haven't fully explored the possibility of the art education program
you mentioned, and since I shall 'be seeing people from a number of African
poste in the next several days, whom T have not vet consulted, let me walt to
give you a complete answer after our conversations,

With best perscnal greetings,

Sinesrely yours,

P.S., May T suggest, the next time you do a catalogue, that you not be
so modest nbout the Muscum of lodern Art's role; oneof the imrortant
aspects of this show out here is that it is not government sponsored,
that culture springs from the free enterprise system whiech you enitomize,
and that you are making a direct and vital contribution to American
1ife, Also, a color other than dark rurple which is imnossible to overprint
with the local sponsorshin of the show wonld be a good idea, /e hoped
we could use a stamp if not overprint, in order to gives local dates,
sponsorship and place of the show, but with this cover it doesn't work,
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A WESTE ERNATION .
Aef WESTERN UNION INTERNATIONAL, INC. &

To get fast, dependable service, write in | “*Wia W. U. CABLES"" !urc]
o

ferfens DLS Yo C“THE )ﬁﬁm OF MODERN ART" NEW YORK

To IT /
MRS GEORGE MORGAN
= MMBASS}E
. ABIDJAN (IVORY COAST) Via WUC  MARCH 3, 1967

ICE-F-107-6AMORGAN  + |y § DESPATCH AGENCY ADVISES 3600 CATALOGUES IEFT NEW YORK

& =aus MARCH 2 VIA TWA FLIGHT 800 SCHRDULED FOR CONNEGTION WEZTH UNTON
green \ TRANSPORTS AERIENE FLIGHT 1801 LEAVING PARIS FOR ABIDJAN TODAY

stop CONNECTIONS NOT CONFIRMED SO SOME DELAY POSSIBLE stop TWA
ATIRWAYBILL NUMBER 015 JFK 894993 3
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MODERNART

Charge ICE-F-107-66 MORGAN

Send the above message, subject to the terms of Western Union International, Inc.
set forth in its tariffs on file with the Federal Communications Commission.

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD
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cc: Mrs, Simmons
Mrs, Morgan
. Kefauver

o m‘;‘;ﬁih’oﬁ‘&
. elre. .
green

March 1, 1967

Mr. Michael Folohetti
U.5. Despateh Agency
LS Broadway

New York City, 10006

Dear Mr. Felchetti:

Snclosed are L coples of cur boxlist for the shipment of catalogues waich
you are arranging to forward to Ambassador Mergan in Abidjan, Ivery Coast,
The case has been marked in sccordance with the instructions you gave me
on the telephone yesterday,

T understand the case will be collected from our floor at Santini Brothers
Warehouse, L4T West L9th Street s-metime today and that it will be booked
on a flight to Paris for connection with an ATR FRANCE flight %o Abidjan

25 soon as- possible. A8 1 mentioned yesterday, if it is possible te forward
the shipment to Burcpe on a carrier other than Pan Awericsn | feel it would
be advizable to do so since we have not found their service vary reliable
in the past few months, Would yon kindly phone me as scon as the st nmant
has been booked so that T may cable Anbassadar ¥organ the specilic shipping
details and the airwaybill numbsr,

Tou will note that we are forwarding 3,600 copies of the catalogue, rather
than 3,990 as I originally planned, The catalogues vers packed in boxes of
1,299 eopies and it seemed sinlar to forward three complete boxas than to
split.one-up and count copiss, finece the total welght is under the sstimate
I gpave you, T thought you would not obiect,

Thank you =0 mueh for your help in getiing this's Homant out so o iakly.

#ith best regards,

incerely,

Richard L. Palmer
Executive Assistant
Circulating ixhibitions

Enclosures: 4 copies of boxlist
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Febrvaru 21,

Abidjan

Dear }Mr, Rasmussen:

I hove by now evervitine is worked out ea i;,'s"'*ctor'il:f with the
Departnent of State to get cetalomes 2 bty air pouch to us, for our
opening here, and the rest by surface "*0'?“"1.

Scheduling has run inte the usnal ecomplications,,.it adds to the
exeitement when messages don't pet Ghrough rromntly. For examole, after
eome comnlications in Urrer Volt ineluding the »mal £an ( a desart

i £ sand from the Sahara vhieh hows and closes in =air-orts) the
1 ¥will ro later, The mrosent schedinle
trip to Niamey , NMipar on ¥arch 19
(Ti= ﬂ(‘y‘\-ﬂwr or "‘»r-n‘i ﬁﬂrr-qf“;qc
orry My ing is Yad- T have several fln.zfers

J"ﬁ“ m..ﬁ ion ven bandases ,.ptc'rﬁ "T" the kevs,

' ag _T Cc"'. To
Anbassador
nary resched me only

bave 4o wait £411

een a
frares (welve t em) 5
25 anrl so on the

Natiomal Dar Fete
in s0 we st onld have
our feosidence, T yilliamrite
P PR A T havra heoe
resnorisive shion., T haye been

wrial znd want to

sest marsonal orectine
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ec: MRS, Battle (1hd)
Mrs, Simmons
Mrs, Straus
w
%%;JVD
E-Ful0T=66
February 16, 1967 : ::‘::n

Mrs, George A, Morgan

Embassy of the United States of America
Boite Postale

Abidjan, Ivory Coast

West Africa

Dear Mrs., Morgani

T am writing further to Mr. Rasmussen's cable of carlier today to enclose two
copiesof the 25 CONTEMPORARY AMERICAN ARTISTS AS PRINTHMAKERS exhibition cata=
logue which were just delivered earlier today, We are all extremely pleased
with them and hope you will be toos

T am also sending copies on to Mrs, Lucius D. Pattle in Cairo who wrote on
January 23 to advise us that she thought about 2,000 copies would be required
for the showing there, Since we are not up-to=date on your plans for the
exhibition's tour in the Ivory Coast and are therefore not sure if the show
will go afterwards to Niger, Dahomey, Ghana and Chad, as you mentioned in your
letter of Deceuber 28, I shall akk Mrs, Pattle to be in touch with you again
about scheduling the show in Calroe.

Since we assumed the costas of producing the catalogues, we felt you and the

other bassy posts would be willing to assume responsibility for shipping costs,
Our printer has packed the catalogue in cartons containing 500 copies each,
weighing approximately 25-30 pounds, e can ship copies to Abidjan as soon as

we have your authorization and the exact consignment addresa, If the shipment
could be made by diplomatic pouch ( I don't know whether the weight and size
would preclude this) it would probably save some time. Will you also let us

¥now whether we will be hearing directly from the other posts which have scheduled
the exhibition about the number of copies they will require, and how they should
be consigned?

Although you acknwledge{ receipt of the show in your letter of January 3, we hava
not heard since if all of the works arrive in good condition, Could you possibly
ask a member of the Embasay staff to complete and return the enclosed Condition
Report form as soon a8 convenient?

If the exhibition is on view when this reaches you, I hope you may also be able
to have 8 or 10 color slides taken of the installation. Since this is the first
exhibition of original material we have sent to Africa for sometime, we are
particularly eager to have slides of all the installations to show to the mem=
bers of The International Council, The Council's next mesting will be held in
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May and we hope by that time we may be able to secure slides of at loast ome,
and hopefully more, of the exhibition's showings. The slides would be of
greater interest if they could be taken while visitors are in the galleries,
and we could reimburse you for their cost if necessary.

I shall look forward to hearing from you,
Sincerely,

Richard L, Palmer
Executive Assistant
Circulating Exhibitions

Enclosures: 2 catalogues
Condition Report form
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MUSEUM OF MCDERN ART
gs ORORGE WORNAN
AMEMBASSY WiC, February 15, 1967
ABINJAN (IVORY COAST)

&% PRINTMAKING CATALOGUE COMPLETED stop PLEASE ADVISE HOW
HANY CCPIRS YOU NEED FCR IVCRY COAST' AND Hew SHIPMENT SHOULD

mcmmrcmmmwmcmmm'

AND PROPOSE SENDTHG SUHIPMSNT COLLARCT UNLEIS YOU CAN ARTANGE
DETATLS THROUGH WASHINGTON FOR DIPLOMATIC POUCH CARRIAGE .
stop LOOKING FEAWARD TO FURTHER WCRK ON PLANS FCR TOUR

' REGARDS ;

RASMUSSEN

“0L SRE ART

CHARGE ICE-F-107=66

cet MRS, Simmons
Mrs, Straus
WSL,

(
ICE~Fel0f=b6
circe
green

1
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cc: Mrs, Simmons

Mrs, Straus,,; wes, SlLaees
WR Mre. Strass
WSL " |

RP

DH
ICE-Fwl0T=b6
circe

green

w4

Muwhl%'f

M. George A. Morgan

Embassy of the United States of America
Boite Postale

Abidjan, Ivory Coast

Wast Africa

Dear Mrs, Morgan:

At Mr., Rasmussen's request, I am enclosing a Xerex copy of the preliminary
dummy for the catalogue of tha AMFRICAN ARTISTS A% PRINTMAKERS exhibition,
Attached to the cover is a swatch of the color of ink which will be used,
although it may vary slightly in intensity in the final printing, The
Inglish title of the show will be in white ink, the French title in black
and the credits at the bottom in blaclk,

All of the text will be printed in black on white stock and the seven
illustrat oms will be in tlack and white, After some discussion, we

deeided tc print the catalogue so that all of the French text would appear
on one side and all of the Bnglish on the other so that it could be read
with the greatest ease possible. In order to dc this, the listings of
works in the exhibitien were combined with the artists! biographies in
both languages,

The catalogues are now in production and we expect delivery of the final
copies on February 15th, GCould you in the meantime let us imow as soon
as possible how many copies should be forwarded to Abidjan when they are
available?

We lock forward to having your reply to the other points mentiocned m
Mr, Easmussen's last letier,

Sincerely,

Richard L, Palmer
Ixecutive Assistant
Circulating Exhibitions

Bnelosuret: Xerox cepy of preliminary dummy of catalogue for the
AMERICAN ARTISTS AS PRINTMAKERS exhibitiom
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!uurry! MMW i-duhlyummmwm
1 but we were still checking the Frenech translations of ‘the
fer the 26 CONT-_Yh@m ARY AERTOAN ARTIATS LS "RINTMAKARS ©

mmulmmm The checking has now besn finished and 1 have

erclosed thn following material in beth English and Prenchs "

1. Title and credit line (thesie will appear on the Titls W
which e are how preparing for installation with the axhibitied;
and on the cover of the catalogue,

2.  Intreduction by Mr, ¥illiam 3, Lieberamn

3. liotes en Printzaking

L, Catalepue item uiung with explanatory note
5. Artists' biographies

T fear 1t will reach you Boc late for you te put it %o use bafere the trip
you were planning., As I nope you will understand, the translation ef the
catalogue text has required a4 great desal &f time: we do met hava people

on our staff whe ean undertake such arejects dirgotly, so we had te esecure
gt cutside translator, then have the transliated text checked by semsony
ploe cutside the Museum, Lefore haviar 1%t read by r. Lishorsan and oup
publieations denerbaett. Tn any event, this work is fiaished now and the
text is being typeset at this very wmoment.

Although the printing ¢f the eatalogus wlll nct be completed for three or
four wore wneks, T may be able te send you a dusmy of one semetime next
vesk., The eatalogus cover will be & ¥right coler, printed in hlack and
white, snd there will be & fold-out seven columas wide te accommodate the
text and about seven blagk-and-white reprcductiems, T d4d want to make

it e¢lear, sinee your let.er of January 3 loads we to beliasve you thought

we ware doing the catalegue only in "roach, that we definitalyare planning
te do it bi-lingually. There would be no need for NMigeria Se plan its own
English veraion,

I shall write dirwetly to Mrs, batile about the number of catalogues whish
would be required for Calro and shall w o have a very apsedy reply sinee
we will have to give ocur final order te our printer within the next two wesks,
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Mrs. Ueorge A. Yorgan

Ihwmulumqmumm
mentioned other related satters wnich T

Sehedule: We were of course, distressed to

had resched ibidjan so late. Cur snipring

probably ceoured because of heavier than vaual traffie

but it was certainly something none of us snticipated.

did arrive so late, ! imagine it sust have alffected

initial part of the tour. Would you let me know how your

the moment and whether you think it necsssary for us to be in &
with say of the other imbassies which will be showing the 11

Publieity: We are praparing a publicity release cn the show and
m'piu &8 soon 88 possible. In the meautime, you could prepare
your own release using the catalogue material enclosed. Do you us
to mail publicity material for the other showings direct tc the Imbassies
invelved, which would seem simpler, or should it be sent through you?

if the former, could you please furnish the Ranes and adiresses cf the
persons Lo whom it should be directed., we would prepose sending each
exhibitor copies of the release, & selection of about ¢ black-and-white
photographs of works in the show, and & publieity resert form which would
be completed an! returned to us for each showing,

I have enclosed some Publicity fleport forms for your use, Plsase note
particularly that we are eager to gave ccpiss of any press olippings whieh
apoear on the show (and translaticns of them if they appear in a language
ether than English) as well as photographs taken at opening ceremcnies and
35 millimeter color sl'des of the installations, If nNecEssary, we could
assume the costs of having the slides made, but ! hope sach post nay be
able to use a staff photogracher instead. Tt would be sspecially useful

%o have slides of the installations of the sarliest shewings to present at
the next meeting of The International Counecil in sarly May, 1967.

Installstion: Rather than send you an seotueal lan for tha installatien
of the mxhibition, cur Jecartment of Draw nge and Prints has sugrested
instead that you and the other axhibitors try te install the works in the
five following greupings. The exhibiticn Was hung tals way at our Nuseum
and werked extremaly well:

Greup 1 Oroup 2 Jroup ;

Sam Francis James 01ill ichard Anuskiswies

hdolph Gettlied John Paul Jones Heory Pearsca

atsusi danewitsy James “glarrell ‘aul lrach

Hobert fotherwell Josal Albers

kobert Rausghenberg Ellsworth Kelly
Alexander Liberman
Joha “elaughlin
Allan D'Archangslo
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Growph = grewp S

Leuise Nevelsen Roy Lichtenstein

Ernest Trova Omar Rayo

KB, Xitaj Jamos Rosenguist
Tom “esselman
Jim Tine
Jasper Johns

They have alse suggested that sach artist's werks be kept together. The
order in which the works are installed within each group is quite flexible
and can be changed as necessary to fit the available wall areas. VYorks
ean, if necessary, be hung one above another but it is prefersble to hang
all works at slightly below eye level which we consider to be about 579
from the floor: this means that the center of the work should ba about

57" from the floor, so that all works, regardless of size, are on the same
canter line.

. hope thess suggestiona are of some help and that you will not hasitate te
lot me imow if you should need any additicnal edvice about installaticn.

Shipping between showings: Altheugh I presume you will arrange directly
with the cther Tmbassies the matter of shipment of the exhibition between
its showings, we will need to keep a running record of its transits fer
cur ipsurers. [ have thersfore enalosed the following forms which should
be comnleted for sach showlng at the times indicated and returned to me
by alrsail:

1. AMRIVAL NOTICE - to be completed and returned as soon
as pessible after the exhibition arrives in sach ecity.

2. "NDITION '"WHT - te be completed and returned as scen
as possible after the exhibition has been unpacked and
ean be eramined carefully,

i = %o be completed and returned as soem
43 arrangements are set up for its suipment te the
fellowing eshibitor,

[ ean either send you an addit!onal supply eof these ferms for forvarding
te the pests scheduling the shew or we can mail them directly with the
publicity matsrial, sc leass lat me imew whiech method would be simnler
for you,

I was very pleased by rour reastion t- the presentation album for your
Art in smbassies cocllection and only wish it had been possible te send it
much earlier,

Alas, T an afraid 1 oannot be very encouraging about our organising am
axhlbition of palntings st resent. (ur scheduls for preparation of sxhi-
bitions is sresently so intense that we have difficultiss mesting our
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.h.

prevent show. We certainly could not add

for ancther year, Norecver, alihough you

beneficial effects of the climate on paimtd

kas very different feelings about the affect o

contraction and expansion in canvas caused by

subjeet the paintings toc a degree of "wear and tear®

to be more knowledgeable about the dif erent climstes

paintings would be sent. (The 13th and lith cent

mantioned were mere likely on wood panel wlieh I understand

frem a eontrolled degree of humidity, provided it ie conptant and
subject to fluetuations),

For the present, therafore, I must be discouraging. Ia the msantime,
though, we would be aost interested in receiving inlermation on art
teaching in Afries in the event that we can later on prepare an educas
tienal axhi®lition whth might be useful, We have had in mind an exhibis
tien suitable for secondary schools, which would deal with bapgle elaments
of modeamm painting snd seculpture. In the past we eirevlated)exnibition
entitled ®Vhat Is “odern Puinting?" Lo schools threughout the seuntry; -
as an introduction to basic cencepts of mcdern art. Ome of cur long-range
plans 48 to 46 4 new version of such an exhibition, utilising where
poasible naw techniques of presentation such as audlo-visval aids and
portable efjuipment, snd using fewer standard exnibition pamels. e think
such an sxhibition wight be a wseful teanching aid in countrien wherw
students have little oppertunity to become agquainted with modern cone-
cepts of art. Again, its preparation seems far off in the future, but

it would help us to have more information en the state of art teaching 1n
Africa and whether such an srhibition m ght be effectively utilised,

I bops &ll 18 geing well with your lans for the exbhibition and that you
will be pleased with the estalogue design,

With warmest thanks for all yvar support,

Sincorely,

‘alde Hasmussen
ixecutive irector
Circulating Exhibitions

inclosures: Catalogus text in English and Trench as listed
Publieity fiecort foras
Shipping and Cendition jlep- rt forms
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Mrs. Simmons
Mrs. Straus

WB.. 5L,

DH
NH/JVD
file: ICE-F-108-66

January 3, 1964
American "“"'l'm%‘sy-ﬁhidjan
Derartment of' “tate
Washington, D.C. 2057 21

,a‘st today at 11 a.m.
~ate it is here.
} rfi" January here
tye been very eager to
since a number of

rench out te me—

hawe the information
% if it could come
T leave here cn January

to geot everything possible

about the
t include them
just arrived this
wow for two months
» since they went
nd east to west.
reproduce the
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The Museum of Modern Art Archives, NY

Simmons - '

4 _ﬁ n: ‘.J_ RE .
Eoe {-107- 66 »

green

/2/;3/éé

. MRS; GEORGE MORGAN
i MBAESY
ABIDJAN (IVORY COAST)

CANNOT HAVE PRINTMAKERS CATALOGUE READY FOR MAILING BEFORE
FIRET WEEK FEBRUARY stop PLEASE ADVISE WHETHER YOU ARE DELAYING

1SHUZ FIRST G OR PROCEEDING JANUARY 7th OPENING AS PLANNED HAS
EHOW ARRIVED SAFELY REGARDS

TaSMERNAR
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December 28, 1966
American Embassy-Abid jan
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_ PACKING CASE SIZES OKAY NEED TWENTY THOUSAND CATALOGUES

w e

DS BRANCH DS214 ZC T2899% . Cj
ABIDJAN 22 16 1755 3

RASMUSSEN MODERNART NEWYORKCITYNY USA

SUGGEST SHOW TITLE GRAPHIS AMERICAINS
1967 WRITING MORGAN AMEMBASSY ABIDJAN

PES6Z-Z VH "13L "MYOA M3IN ‘133415 avOus ST

LA

e ww Vi mvw Gncy are January 21 to Bobo-Dioulasso, Janary 30 (approximately)

to Olflga.dougou, February 12 (approximately) to Abidjan, for shipment to
Monrovia. I will have ti get confirmation from the Naval Attache in Monrovia
on his actual pickup date from here. March3, approximately return to Abid jan
from Liberia. Is this data sufficient for insurance purposes? EID and ETA
*are not necessary, I assume, or are they?

I will let you know as soon as the show arrives mfely . We are breathlessl

T
L g S N
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circulate
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JAN 3 1967

December 28, 1966
American Embassy-Abidjan

Dear Mr. Rasmussen:
Happy New Year, bonne anneel

Arrivals

1. Your cable which you said had been sent on December 12 reached me here

on December 20, It had been sent to Lagos, Nigeria by the sender, ILagos

is about five hundred miles from here, but the cable office there had to

do a check, Tt finally reached here on one of those "Try Abidjan" bases,

I do suggest that should you be cabling again, be sure your office gets

Abid jan, Ivory Coast in the address, since it is just good luck and the fact
a cable clerk had some imagination and thought perhaps it might be here that
the cable ever reached me, 2

2, As of this writing, the shipment of the show has not yet arrived, We have
been meeting every possible plane, and will continue to do so, since we want
to get the show in our air-conditioned rooms as soon as possible, “nd then,
for those of us whose appetite has been whetted for some long, we 1l have a
preview,

dime—of “howing in “bidjan

The good space at the Hotel Ivoire in January is no longer available, Ve have
decided that since this is the most sophisticated eity in West Africa, we want
to give the show the best possible "send-off". And we want to be abeolutely
sure of having catalogues. So, we are working on March dates. The University
of Abidjan is having a University Week in March, and have asked if we can

help with a distinguished American feature, e think the show would be excellent
then, since it has already been promised for late January and early February
to Upper Volta, and then to Liberia for late February., In Abidjan we would
have a showing both at the university and at the Hotel Ivoire, thus reaching
two different but important audiences; because of its bulk, I haven't yet
been able to work out plans to take it inland to Bouake, but this may be

possible,

Because our attache plane has a rather complicated schedule already T am
having to try to work out additional showings in the other countries only
tentatively. Niger, Dahomey, and Ghana and Chad are next, but I don't have
a specific order, and will let you know as soon as I have it.

Schedule

As soon as I have specific dates on shipment to Upper Volta I will let you
know, but as of now they are January 21 to Bobo-Dioulasso, January 30 (approximately)
to Ougadougou, February 12 (approximately) to Abidjan, for shipment to
Monrovia. I will have ti get confirmation from the Naval Attache in Monrovia
on his actual pickup date from here. March3, approximately return to Abid jan
from Iiberia, Is this data sufficient for insurance purposes? EID and ETA
“are not necessary, I assure, or are they?

I will let you know as soon as the show arrivesmfely . We are breathlessl

oty e o TR

AT L -

B
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I have written to Mrs. Battle in Cairo asking her to get inft.w;};s\;i:m.
directly on catalogues, since the 20,000 I spoke about was for bt
Tn Cairo alone there are more people than the entire population in

West African countries... and I cannot guesstimate from here what her needs
are likely to be.

This must rush to get the pouch~ I waited £i11 the last possible minute
hoping I could report the arrival of the showl

With best personal wishes,

Sipcerely yours .

I f

4 j @4 .E Z'
Mrs, feorge A. Morg
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HUXLEY HOUSE LTD.
216 EAST 45 STREET
NEW YORK, N.Y. 10017
MU 7-1050 Date _12/9/66
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All in French only--$310 Bibliography & checklist in Eng--$120
ATI prices include readers proofs & repros. - 3

Estimate of job with proofs and/or repros $

Name of Estimator pdl.ll Miller

Pat Maka

Name of Client’s Representative




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY IC/IP 1.A.1638

HUXLEY HOUSE LTD.
216 EAST 45 STREET
NEW YORK, N.Y. 10017
MU 7-1050 Date _12/9/66

Name of Client Museum of Modern Art
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Special Instructions 411 in French & Lng___ﬁSSO

All in French only--$310 Bibliography & checklist in Eng--$120
KIT prices include readers proofs & repros.

Estimate of job with proofs and/or repros  §

Name of Estimator Paul Miller

1 e ! Pat Maka
Name of Client’s Representative




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
IC/IP I.A.1638

The Museum of Modern Art Archives, NY

HUXLEY HOUSE LTD.
216 EAST 45 STREET
NEW YORK, N.Y. 10017
MU 7-1050

Name of Client Museum of Modern Art

Address

Subiject: American artists as printmakers

Job No. Date Requested

No. Proofs No. Typed Fg%e‘és }7page3ﬁ%aHMMgrapp in Fr.

20 pic

No. Repros Body matter width [0 Make-up

Faces
Lino Hand

8/10 Tr. Goth

Special Instructions A1l in French & Eng--$550

All in French only--$310 Bibliography & checklist in Eng--$120
AIT prices include readers proofs & repros.

Estimate of job with proofs and/or repros $

Name of Estimator Paul Miller

Pat Maka

Name of Client’s Representative
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ABIDJAN (IVORY COAST)

JE AND CARTAGE TO EXHIBITION

CANNOT HAVE PR[NTHAKERE CATALOGUE READY FOR MAILING BEFORE
FIRST WEEK FEBRUARY stop PLEASE ADVIEE WHETHER YOU ARE DELAYING

FIRST HEOWING OR PROCEEDING JANUARY 7th OPENING AS PLANNED HAS
EHOW ARRIVED SAFELY REGARDS

HaSKE RN
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wuiere going to be any publicity material supplied by you or shall we
develop it here? In any case, I need a history of the Museum of Modern

Mzr. Waldo Rasmussen,
Museum of Modern Art,
11 West 53rd Street,
New York, New York 10019,
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EMBASSY
OF THE
UNITED STATES OF AMERICA

Abidjan, Ivory Coast

December 16, 1966

Dear Mr. Rasmussen:

Your letter of December 12th arrived last night. Your cable has still
not come. Thanks to the presence of Mr, Martin of Chase Bank, I was
able to write an immediate re ly which should reach you in New York
Monday morning. I have also cabled you today. In case neither of
these communications reach you, let me repeat:

First, the catalogue: designing and printing the catalogue at the
Museum makes enormous good sense from every point of view. 20, 000
copies are needed. How soon can we get copies here in Abidjan?

Could we get an advance print run by show time here or should we try
somehow to postpone the opening a week or two? May we suggest

using color for the cover? Orange and green are widely used in this

part of the world and one or the other on the first page with a black

and white reproduction, title of the show with space for a local insert

to show sponsorship would be wonderful. I have consulted several local
experts in French, and the arts, who suggest the following title: "Graphis -
1967 - Exposition des Artistes Americains Contemporains''. We prefer

the shorter title for effective local display and publicity purposes.

2. Shipping cases: the revised case size and weight distribution
will work out all right according to our Air Attache, since cases can be
stacked, The aisle of the plane has to be kept open and seats and other
installations are fixed, but we have worked out this morning a packing
plan that will suit both the local plane and the others likely to be used.

3. Exhibition plan and publicity material; early on you spoke of
having a exhibition plan., Is this going to be available or should we work
out a proposed lay-out here, which we can share with other posts? Is
there going to be any publicity material supplied by you or shall we
develop it here? In any case, I need a history of the Museum of Modern

Mr. Waldo Rasmussen,
Museum of Modern Art,
11 West 53rd Street,

New York, New York 10019,
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T

Art and the story of its overseas programming through the International
Council,

I am rushing this letter to you and I am sending a duplicate through
the pouch. We will lick the communications problem yet!

With warm appreciation and best wishes for Christmas, and
hurray for full steam ahead,

Sincerely yours,

Margaret R. T. Morgan
(Mrs. George A. Morgan)

-

Dictated 12/16, not not read
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The Museum of Modern Art Archives, NY

December 15, 1966
Abidjan, Ivory Coast

Dear Mr. Rasmussen:

Your letter of Becember 12 arrived an hour ago. Your cable cited in the
letter has not yet come, Fortunately, we had coming in for a drink, just
as your letter came, Mr, Dawson Martin of Chase-Manhattan International who
had been at your opening of the West African collection ("25 Contemporary
American artists), or had seen the collection subsequently. We will send
a cable tomorrow morning to you, but given communications problems, Mr, Martin
who is arriving in New York Saturday will get this letter to you, incase the
cable is delayed. :

First, the catalogue, I think 20,000 should be adequate, and certainly
it would solve an enormous number of problems, including money, production,
cuality standards, ‘etc. if you could reproduce them, Particularly since post

bedgets have just been cut drastically, ypur production would assure qualitys |
Any additional local information could We handled by a mimeograph or offset - I
handout done at each post. If you are using any color, I think the érange of 1
art in the mirror is more attractive than the light brown of the Purri folder.
Orange, white and green are the national colors here and in several other countries
and orange or green would be more attractive on a cover than black and white, or
something more dull in tone, Leavirg cover space for local insert is excellent,
Second, the cases
T have tried to reach our Air Attache on the telerhone tonight but he is not

in, Five minutes later- I've tyracked down his aseistant who thinks the new
dimensions will work, particularly since there is no "right side up". The aisle
of the plane has to be kept free for passage, but by careful handling he thinks
it will work out all right. So proceed with your cases as planned, The
dimensions I gave you originally are for the door of the plane- in other words

. fioicdge can exceed the dimensions I gave you, but the internal space available
is limited by fixed installations, including seatsj the assistant air attache
says that since the cases can be piled on one another, it will be manageable
under present circumstances both for the local plane and for several others
that will be employed at other posts.

Third- the title.
I want to check with someone tonight at a concert at which we are due

in ten minutes, acting as hosts. 1f there is time, I'1l get the title we suggest
faviewed by a French expert tonight, and list it below, If there is no time,
I'11 get a letter off to you Friday morning by air mail,..that is tomorrow.

Tt has been wonderful to hear from you- a little like a reprieve from
a possible death sentence. And-Forgive this very hastily typed letter, but
since Mr. Martin is leaving st dawn tomorrow, this is my only chance to be
doubly sure word reachsz you safely and promptly,

Have a gey wonderful Christmas, and my warm appreciation to you,

Sincerey yours

Museum of Hgdem Art
11 West 53rd St.,
New York, N.Y.
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Thank you for your leiter of November 30, By now.you will have received my cable of.
earlier this morning, of which I have enclosed a confirmation copy, about the mos® im-
mediate problems of packing the 256 CONTEMPORARY AMERICAN ARTISTS AS PRINT-
MAKERS exhibition and of the possibility of our priating a modest catalogue here in New

York.

Framing and Packing

As 1 mentioned in my letier of November 18, we had originally hoped that our framers
would be able to design a new, lightweight frame in time for use on the works in the ex~
hibition. Unfortunately, although several designs were submitted io us, aone fulfilled
our needs; while some were lighter, we feli they would aot afford adequate protection to
the works during the tour, For this reason, all of the prints in the exhibition have been
mounted in our standard aluminum frames (which I believe you are familiar with as we
have framed many works in our Art in Embassies collections in them) and are glazed
under plexiglas, A title label, in English and Freach, is affixed to the mat of each print
inside the frame unit where it can be viewed easily and cannot be detached or lost.

Since the aluminum frames thenselves are fairly heavy, it is impossible for us to eut
down the total packed weight of the show Lo any appreciable degree regardless of the
type of packing container used. However, we have, as you suggested, checked on the
possibility of securing aluminum or other lightweight cases. We discussed this matter
with U, 8.1, A, in Washingion and, ai their suggestion, with the Library of Congress
which has developed an aluminum case of'its own shops. The Library was certain their
type of case could not be secured commercially and, since having similar cases fabri-
cated here would take sometime and also be extremely expensive, we felt it could not be
pursued ai this point. Our Hegistrar also felt that a meial case might act as a irap for
moisture and camse more rapid deterioration of the piints than would a wooden case.

In order to make the cases as light as possible, we have deeided io pack each work in an
individual slip case made of heavy cardboard and wood and then fit these individual slip
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Mrs, George A. Morgan - December 12, 1968

Doing this will eliminate the heavy carpeted tracks we normally use

somewhat both on the weight of the cases and the size. However, as I in my cable,
the maximum 47 inch dimension of two of the cases cannot be reduced. About eight of
the prints have a framed dimension of 40 inches and this dictates the size of the case.
Since it would not be necessary ior the cases to ride with the 47 iach dimeasion up, I
hope they can be accommodated on the type of planes you are planning to use. We made
& point of keeping within the maximum case dimensions you gave us in earlier letters
and were quite surprised to learn in your last letter that your earlier information was
mmm‘- v - : T o >

l}llsm ﬂm“mm mh.u--hl.ldh-nﬁthbfn mannm
them about without difficulty. Even though the cases will be sturdily construcied, care
must be taken in handling them.

I have enclosed samples of several catalogue-brochures we have printed here in the re-
cent past for exhibitions in our national circulating exhibitions program. It is this type
of catalogue 1 had in mind for the priat show. I thought one printed on paper of the quality
of the Burri- Fontana, only with about seven fold instead of four, would be adeyuate to ac~
commodate Mr. Lieberman's introduction, his description of printmaking techniques,
artists' biographies, a complete item listing and about eight black-and-white reproduc-
tions. We would propose doing all text in both Freach and English, possibly priniing all
French text on one side and all English on the other. We might also use a reproduction
on the cover, as we did for Bridget Riley and Art in The Mirror, A blagk space could be
left, either on the cover or inside, so that the local Embassy or exhibiting institu

could imprint its name and the dates of its showing. We aldo explored the posaibiljy/of
using at least one color reproduction on the cover, but this would delay the print ro-
cess tremendously and would also add a great deal to our costs.

If you .agree that we should proceed to design and print a catalogue of this type for the
show here, could you kindly give me the answers to the following poinis:

1. Would an edition of from 16,000 to 20,000 copies be adequate for the showings
which would be scheduled on the tour? If not, bow maay would you suggest
printing?

Our translatore have suggested using one of the following as the French title
of the show:

LITHOGRAPHIES ET SERIGRAPHIES PAR 256 ARTISTES AMERICAINS
CONTEMPORAINS

26 ARTISTES AMERICAINS CONTEMPORAINS: LITHOGRAPHIES ET
SERIGRAPHIES
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Mrs. George A, Morgan -
MRS, MORGAN
N ¥ Wuc DECEMBER 12, 19
You mentioned earfier the possibility of changing the title alightly to make .
umnnwg_z%;;'em‘mm‘_ﬁgm at you had in mind?
" ING DIMENSIONS IN £ 3 CASES 47x36%13 stup | CASE BACH
lmpmlmﬂn§w.-ﬂw.mhnmmwm&m-
since, in addition to eliminating the vecessity of designing and printing one for each loca=
lity, it would rmmmnq;&nhuphp'hnﬁforuan&mﬁﬁﬂbm.'
bl s OAN R JTHER DIMENSION UP BOPE YO
EHH!ES OMMOD. CABI ONFIRMATION 80
BEGIN PACKING IMMEBDIATELY ORDER MEET JANUARY
If you are able to wire your reply to my cable of this morning and o authorize us to pro-
ceed immediately with the packing of the exhibition in the size rases mentioned, we should
be able io complete our work and to forward the show sometime next week., This would
mmlhntyoucuuldpmcaeduphpnodwﬂhmeﬂrgtshoqin;dmamumhm
from Jamuary 7 w January 15, : , ; ai Communioatic

el 1219 "1 DO NOT FOLE

Under separate cover 1 im und:'na' you th-a féﬂoﬂu“‘dﬂim_ﬂd mmrlaleuth- show: =

. Complete set of biack-and-white photographs :
2. Introduciion and print techniques deseription in French
3. Artists' blographies in English
4. Listing of works in English and French

I look forward to hearing from you soon, |
With best regards,

Sincerely,

Waldo Rasmussen
Executive Director
Cireulating Exhibitions
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To get fast, dependable service, write in I ““Via W. U. CABLES’” here |

@Q 5, __iL(MWESTERN UNION INTERNATIGC A.j

LL
LETTERS
To LT

s
LAGOS (NIGERIA) Via. WUC DECEMBER 12, 1966

THANKS YOUR LETTER NOVEMBER 30 stop CAN DECREASE INDIVI -

DUAL CASE SIZES BY PACKING SHOW IN SIX CASES WITH FOLLOW-
ING DIMENSIONS IN INCHES 2 CASES 47x36x13 stop 1 CASE EACH

FOLLOWING SIZES 45x35x15, 40x31x19, 40x38x18, 36x34x22 stop EACH
CASE WOULD AVERAGE ABOUT 200 POUNDS stop CANNOT DECREASE
47 INCH DIMENSION OWING TO ACTUAL SIZE OF SOME PRINTS stop
SINCE CASES CAN RIDE WITH EITHER DIMENSION UP HOPE YOU CAN
ACCOMMODATE stop PLEASE CABLE CONFIRMATION SO WE MAY
BEGIN PACKING IMMEDIATELY IN ORDER MEET JANUARY 7 OPENING
ABIDJAN stop WOULD YOU BE RECEPTIVE IDEA OUR PRINTING
i ( continued on p. 2)

DLS cHA nce L HE

WUl 1272 Send the above message, subject to the terms of Western Union International, Inc.
set forth in its tariffs on file with the Federal Communications Commission.

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER —DO NOT FOLD

caw - DLS gl TH!ﬁUSEUM OF MODERN ART

TP, 2 (conttd) fz

Via

MODEST FOLDOUT CATALOGUE OF EXHIBITION HERE WITH ALL
TEXT ENGLISH FRENCH AND ABOUT EIGHT BLACK WHITE REPRO-
DUCTIONS stop COULD NOT BE READY FOR FIRST ABIDJAN SHOWING
BUT COULD BE FORWARDED END JANUARY stop WE WOULD ASSUME
COSTS BUT NEED KNOW WHETHER 15 OR 20 THOUSAND COPIES
ADEQUATE FOR ENTIRE TOUR stop SENDING SAMPLES OTHER
BROCHURES WERE PRINTED BUT APPRECIATE CABLED REPLY
ABOUT CATALOGUE NOW SO WE COULD BEGIN PLANNING DESIGN
REGARDS RASMUSSEN

MODERNART

Charge ICE-F-107-66

WUI 1272 Send the above message, subject to the terms of Western Union International, Inc.
set forth in its tariffs on file with the Federal Communications Commission.

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD

Y
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EMBASSY
OF THE
UNITED STATES OF AMERICA

Dear Mr. Rasmussen:

_ There has been no word from you since early October, and I am
very concerned., It is now too late to get a catalogue printed here in
time for a December showing. I have not yet heard from ya about the
reproduction of the catalopue in mimeographed form to send various
posts, I gather it is urgently needed at other posts to get printing
done in time, just as it is here, And I have had no confirmation date
about the arrival of the show in Abidjan., Will you please let me know
very promptly about these points? It is very difficult to work out a
schedule until we have this information in hand, and various posts are
eagerly pressing to get a definitive date set up, Transportation
complications are acute, so the sooner I get word the sonner it will
be possible to unsnarl some of the confusions.

Through USIS Wireless Bulletin, we gather that you had the
opening of the show on November 1 for UN delegations; do let us know
who came from various countries so that this can be used in publicity
in this part of the world,

You have all my previous letters with questions so I won't
repeat them, As you know I have visited Dahomey, Upper Volta, Niger,
and Liberia and seen the sites proposed to show the exhibition., I
think you would be very pleased with the plans and the expectations
we all have,..and why we so badly need word from you.

: A letter has come in from the Central African Republic saying
how much they would like to have the show but suggesting difficult
transportation problems, with an official plane going in only about

once a month on an irregular schedule, It occurs to me that in dealing
with your insurance people we will send you approximate dates, but they
should be assured that it may not be possible in every case to keep to
them with absolute exactitude,

Please let me know just as aooﬁ as you can about arrival date
of the show and the reproductions and other materials that I was scheduled

to get late in October,

With best but frustrated good wishes,

° Sipcerely yours
Mr. Waldo E. Rasmussen
Museun of Modern Art arng I~

11 West 53rd Street

New Iolk, N.Y.
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November 16, 1966

Mrs. George A. Morgan
Embassy of the United States of Americe
Boite Postale

Abid jan, Ivory Coast

West Africa

Dear Mrs, Morgam:

Thank you for your letter of October 14 which arrived here just a few days
hmzsmmtmmmmmmwhnum
ber 1. I had hoped to reply before now but the last two weeks have nearly
totally been taken up by the Annual Meeting of our spomsoriag organization,
The International Council.

The exhibition was very well received here, and I think you will find it
very lively and stimulating. I have forwarded under separate cover a come
plete set of color slides of all the works in the show, which number 40 by
25 artists. Owing to a series of last-minute crises, the major ome of which
was that the special type of all-reg mst board we alvays use for mounting
works on paper was in criticslly short supply, the exhibition was deliverved
to our Museum only & dsy or two in advance of its scheduled opeming. Since
ve were unable to secure emough mat board to mount all of the prints properly
before the opening, we must now have cur framer remount and reframe certsin
works. This will delay the date on which we will be sble to forward the ex-
hibition to Abidjan,

Size and installation of the exhibitiom

As you will see from the enclosed copies of the exhibition's checklist, there
is a wide range in the sizes of the prints. 1 have marked one copy of the
checklist to indicate the exact outside dimensions of each frame for use in
plaoning the imstsllation in Abidjam. Mr. Williem Lieberman is now working
on a suggested installation scheme for the exhibition, vhich will contain
recompendations for hanging specific groups of related works together, and we
will forward it as soon as it is completed. Ue hiipe to send an sctual plam
and elevations of 2 gallery space showing exactly how the exhibition could be
most effectively installed so that the various exhibitors in Africa would have
& basis on which to plan their own installations.

Packing of the exhibition

Although we cannot begin packing the exhibition until our framer has completed
his work on the show, we estimate that it will require five cases of the spproxi-
mate sizes and weights listed below:
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TOTAL: 1,250 pounds

e hoped that it would be possible to frame the exhibition so that it
could be packed more compactly, but our framers were unable to develop a

new lightweight frame which offered sufficient protection., All of the sbove
cases are within the size limitations you listed im your letters, but I should
appreé¢iate knowing immediately if you feel any of them will present serious
shipping problems within Africs., Their size, I am sure, would preclude the
use of station-wagen tramsport betweem various showings and I hope this will
not iaterfere with your plams,

%Mm.s
le we expect that the exhibition will be ready for shipment to Abid jan by

December 12 at the very latest, I wonder if you agree that it might be advis-
able to postpeme its actual opening in Abidjsn until the catalogue could be
completed. Simce all of the prints have been purchased by our Museum, there

is no fixed period for the African tour: from our point of view, £t could begin
as advantageously in February or March, as in December. Unless you have already
made a definite committment for the date of the Abidjan showing thea, 1 hope
we might settle on a later date which will make it poseible for you to produce
a catalogue in Lebanon which could be utilized for all of the Africsn showings,
Could you let me know how you feel about this point soomn so that we may make
cur shipping plans acemrdingly? Gven if the opening is postpomed, we could
send the exhibition well in advance if you feel this would be advisable. We
bave already checked with Air France and have found that they can accoumodate
the shipmemt: it would be sent te Abidjan via Paris and there are almost daily
flights so the entirs transit would omly require two days.

Catslogue
I have enclosed the following material for the catalogue of the exhibition:

1. Introduction by William 5. Lisbermen

2. Dascription of print processes

3. Checkllst of the exhibition which should be used
for the catalogue item listing

de are now in the process of having these texts Lramslated inte Fresch amd will
forward them at the sarliest possible moment. e ave also preparing bried arciste’
biographies, but they will have to be sent at & slightly later data,

Within the next week, we expect to airmail & couplete set of black-and-white
photographs which will be marked to indicate those Mr. Lieberman Feels it most
izportant to illustrate tn the catslogue (in the event you ace unable to repro-
duce them all), as well as an 8 x 10 color transparemcy of the Trova print for
use on the cover,
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of coples they would re-

so that they could all be printed &t e? Although it may be somewhat

to mention this, we would like to have about 250 copies for distribution
artists, members of the Internatiomal Council, and our own staff.

have settled on the Fremch tramslation of the exhibition's title you want
s could you let me know what it is when you next write?

$E S§1

§i B9

We are most intevested in kaowing if your plems for the routing of the exhibi-
tion's tour sre nmow more advanced and if specific institutions im various coun-
tries have been selected to show it.

At the opeming of the exhibition in our Trustees' Room, His Excellency Ignacio~
Pinto from the Republic of Dshomey, Chief of their Misdion to the U, N. end
Hadame Berrah of the Ménistry of Foreign Affeirs of the Ivory Coast were present.
Many members of The International Coumcil, several of the artists, and our owm
staff were also preseamt,

I shall look forward to hearing from you soon and hope that you will be pleased
with the exhibition.

with best regards,

Sincerely,

waldeo Rasmussen
Executive Director
Circulating Exhibitions

Enclosures:
Bxhibition checklists, 4 copies - 1 marked with
frame dimensions
Lieberman introduction, 2 copies
Print Processes, 2 copies

Forvarded under separate cover:
40 color slides
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THE FOREIGN SERVICE
OF THE

UNITED STATES OF AMERICA

Abid jan, Ivory Coast
October 14,1566

Dear Mr. Rasmussen:

L]
We are about to leave for a business trip to Dahomey,Togo
and Ghana, which will give me an opportunity to do some exhibit business
too.

Our visit to Upper Volta and to Niger were both intellectuptlly
valuable and esthetically stimulating. I think the lMuseum of liodern art
show can be very significamt there. The building of the excellent luseum
in Niger which is going to be nade avilable for tlds shav is excellent, with
adequate lighting,protected from the fierce sun and witii a breeze blowing
through it. Because there are no regular exhibit facilities for hanging
frames, the Nelson frame I mentioned to you in my preceding letter will be
used. In Ougadougou the plan is for the show to be given in a big hall
which is tne center of the city's cultural activities.

. —_—

Since the material for the catalogue will be getting to us u‘% f.unr-j
much too lote to get the catalogue printed in Beirut, I am hoping you can
help us on this front by sending two copies of the catalogue material
to each post which wishes to heve the show. They can then move aliead to
cooperate on a printing in Beirut, if that seems possible, or else arrange
For local reproduction which is :m,,t cases has to be arranged quite far
in advance of the snow itself.

I am a bit corcerned abaut the title for the show, as given
Bnglish, since it doesn't translate into very stirring French. Also, we
uau‘t to emphasize that the Iu.,eu-- of Modern art in kew York is the res .onsible
fmerican institution thus d.owing liow our "free enterprise" system operates
in the arts, liereabauts most wu)g_o assume that ()nlJ govermuents can forward

an arts exclhange program, So, ::u.;,' we have permission tc use your Inglish
title but to make a “liberal translution that will be most appealing to the
Francophore viewer?

From '».-‘i;::t you say final text for the catalogue will probibly
not be in our hands before the end of November. If this is sc, we shall
have to work out tle r: es of the siow accordingly. OGince, o 1'-.'.2,-._-';& in the
Ivory Log.,b, we want to have the siow appear in or in conjunction with
educat ional instity 'iuru, we will huve to work out a schiedule that keeps tlie
whow almest yuiescent through the Cjristmas holiday period wien the educat ional
institutions are, alas, fimly shut.

1 am enclosing a list of additional nemes just received, Ouxr
1list now incudes Ivory Coast, Liberia, Senegal, Dahomey, Chad, Upper Volta, Njo
Niger and tgypt; as I suggested, for yaur rcce.)ta.on you may wish simply to
invite Ambassadors and staff in Washington and ULN. delegations.
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I am listing below the Ambassadors at each post to whom the
catalogue material should be sent. In each case the envelope
should be marked "Open in the Absence of the Ambassador',
Ambassador George A. Morgan, Ivory Coast B.P. 1712
Ambassador Ben H, Brown, Monrovia, Liberia

Ambassador Elliott P. Skinner, Ougadougou, Upper Volta
Ambassador Robert Ryan, Niamey, Niger

Ambassador Brewster H, Morris, Fort Lamy, Chad

Ambassador and Mrs. Iucius D, Battle, Cairo, EgyPt
Ambassador William Witman, Come, Togo ’

Ambassadpr Clinton Knox, Cotonou, Dahomey ‘
Mr. Rz a0 McKerisay Charge D'affaires, Dakar, Senegal, (Getl 7 )k"é i "'U)
In each case the envelope should be addressed to theAmbassador,

American Embassy, and the name of the post. Most posts have
post office box numbers which unfortunately I do not have available Here,

When your International Council meets, I hope you can tell
them two things: first, the great enthusiasm we all have for the
show and for their cooperation, and second, our universal desire to
get some American oils out in these parts. We find that in the
collection the Museum of Modern Art has lent us, and which continues
to be a source of great pleasure and enlightenment in this commnity,
it is the oils which attract the most attention and admiration, e
Tind also that the oils show least reaction to weather, air conditionirg
and so on, I have checked this at each post we have visited and
found the same situation.

We all hope you have a brilliant reception, and wait eagerly
for the catalogue information, and slides of the show,

Sincerely yours,

/@éy@ﬂj .I Ngrgaﬁ ?‘\

(Mrsh George A. Mopgan)
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L For Reception at Museum of Modern Art

Dahomey .
Washington, D.C. 6600 16th St. N.W.
Ambassador Iouis Ignaicio-Pinto
Mr. Antoine G. Andre, Counselor of Embassy
Ukifted Nations Mission of Dahomey
Dr. Emile Deflin Zinseu, Foreign Minister
Mr, Jules laventure, Secretary General of Dahomey: Foreign Office
Mr. Tameyou Adjibade, member of Dahomeyran mission
Invitations should be addressed to 4 East 73rd St., New York, N.Y.

Tozo
You may wish to invite Ambassador and Mrs, William Witman, on tem-orary

duty with the United States Mission to the United N:=tions, as well
as the Togolese Ambassador in Washington, and members of UNC.delegation

in New York.

Senepal
Ambassador Designate William Rivkin can be reached through the State

Department in Washington, Agzin, the Senegalese Ambassador in Yashington,

and members of the mission to the United Nations should be invited,

For information on people from the Department of State, you may wish to
be in touch with Mr., Bernard F. Coleman, Special Assistant to the
Assistant Secretary of State for African Affairs, Department of State,

Washington, D.C.
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. Wushinston, D. C.

Lmbassador Puunl Rouambs
Imbassy of Upper Volta
Washington, D, C.

M, Hema Arbe

Cultursl Atteche
Eubrssy of Uppexr Volta
Weshiugton, D. C.

Miss Genevieve L. lest
Department of State, Room L24é
Weshington, D. C.

Miss Lilymoe S. Richardson
Depexrtiment of State, Room Laks
Washington, D. C.

Mrs., Izells H, Williams
Depsrtment of State, Room La2h2
Wrshington, D. C.

Miss Berbaxc Wetkins
Department of State
Wrshington, D. C.

Dr. Jzmes lMoss

110 Mzryland savenue, . E.
Washington, D. C.

New Yoxl,

Professor Gloria Morshall
Department of Ainthropology
New York University

New Yorlk, New York

Mrs. Ann Frije

Department of Anthropology
New York University

New Yorlk, New Yorik

Miss Herschelle Sullivén
Lifricen fmericén Institute
345 Esst L6th Street

New Yorik, New York 10017

Dr. ond Mrs. Jomes H. Robinson
Operations Crossroads Africe
150 Fifth /venue

New York, New Yo Tk
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New Yorl: (continued)

Mr. Llbert DBalime
LU0 Bost 79th Street
New York, New York

Mrs. Vera Chimere
193 Cleveland Drive
Croton-on-Hudson, New York

Professor Morten II. Fried end foculty
Department of Anthropology

Columbis University

New Yorlk, New York 10027

Professor Terrence Hopikins
Department of Sociology
Columbia University

New Yori, New York 10027

Professor Inmenuel Wallerstein
Department of Socilology
Columbia University

New York, New York 10027
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October &, 1966

Mrs. George. Al Morgan

Embassy of the United States of America
Boite Postal® 1712 note to r
Abidjan, Ivory Goast

West Africa it

1 --un;yun k.ui report on our progress with the graphic show,
AMERICANS TODAY: 25 PAINTERS AS PRINTMARERS, in snswer to several ques-
tions reifed in your letter of September 19,

Willism 8. Liebeimen, Curator of the Print ssd Drawing Cellection at-the
Museim i ¢tompleting the selection of primts which are to be included in
the grephic show for Rfrica. Ue expect that the list of artisee, titles.
and eatplopus data will be in fimel form withim the next two weeks and that
we will be able te provide you with this material, ns well as color slides
of several prints that might be used effectively on the cover-of the pro-
posed catglogue. Mr. Liebermen has slso agreed tro write an explsnstory text
on the contents of the exhibition, in which he will outline developments in
contemporary primt techmiques and include bioprephical comments:on esch of
the 75 avtists represented. in the show. We smticipate completion of this
text matarisl by cdd-November and will then pass it on to youw in the hope
that ¢atologee production can be handled thromgh the U.8.I.8. offices ia
Abid jan,

As the prints in the ewhibition are all being purchised by The Internatienmal
Countil, vather than borroved from outside sources, we are not obliged to
restriet the period of time the exhibition ecan travel in Africa. It would be
advigsble, for reasons of practical tvansportation, to sehedule the exhibition
locations in the 10 West Africen coumtries you mentiomed foi spproximately the
firet year, Theresfuer, we could conslder the mumber of “outlying' posts in-
terested in perticipating in the emhibition tour. From the moment the tour
commences we recommend that the bookings be scheduled thyee or four locations
in advance so that toward the end of the circeit we shall be able to establish
a rasgoneble téermination date for the show,

He ove enxious ko get the tstalogue msterial to you just a8 quickly ss possible
and plesse be aseured that we ere reaching the finsl stages of making the gro-

phic ‘whow @ realfity.

Sincerely;

Waldo Rezsmussen
Exetutive Directox
Circulating Exhibltions
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September 19, 1966

American Embassy

Abid jan, Demartment of State
Washington, D.C.

Dear Mr. Rasmissen:

This is & hasty note to report developments and ask for help,
A conference of people from a number of neighboring countries gave me
an opportunity last week to send perscnal letters to the American
Ambassadors in Nigeria, Togo, Dahomey, Ghana, Iiberia, Upper Volta,
Chad, Sierra Leone, Senegal and Gambia, Conferces left here cn the
15th and 16th of September with perscnal letters tc the Ambassador an
his wife, with a guidance sheet corpiled from you _i.c-tt"*s setting up
your criteria for putting on the s! In addition there were pecple
here from Kinshasa and Gabon who w csted, I need to lnow how
long you are prepared to allow the cx 1.‘3'31 in A a before offering
it to places like Gabon and Kinshasz where the plane availabilitjes are
limited, and usually on a once a r"o..‘:.h basis (that is the Bfficial

ol

't;ra."'*‘*\r,w'tat1 on we've been talking aDO‘llt" ; I also think, owing to the
usual ““oblems of mounting a show ard slippages in schedule that we
ought to allow a week between countries, so that means we should a&llew

approximately three weeks per country. Obviocusly where transr-ortation

us

is easier and countries are nearby we can tighten this schedule a little,

-

Ambassadors already interested and heard from are J"\.rory czst,
Iiberia and Chad, Also, I have just : ved Mr, Palmer's letter to-
Mrs. Battle about the interest in '. . i hich M Battle
and I discussed when we were in

I am trying to collect a 1 & ""-:_osite, for you of
people who should be invited to the preview o rember 1. A1l ef us
wish you to invite the chief of the UM, ¢ .«,1'“1%, and if vossible

ielegation, and the Amb fronm our c.ur_tries
there and in Washingt In some cases you c¢an
information there t}‘:-.. here, since delegations are
mments from other posts and the names are not always
he nation's capitol,

We are eagerly awaiting some color prints to see if we cen
gned and color -printed by December., The contents will
to-offset on our USIS ec mipment here, given the time schedul
f_zd funds to prepare a i aster catalogue, printed and in
col Je think a colored cover.will add greatly to the effect of the
cate.logue. And we hope the “—alc\_L_, will contain informaticn on the
Museum of Modern Art and i _service in the American and world conmmunity,
as well as a brief introa: »tio trends in contemporary American art
and in graphiecs in partic

~3

I am rushing this to get the pouch. It brings best wishes,
It is really exciting to me to have tnls pro ject becoming a realityl

Since,e ¥, yours,

Mré/ L,wn;;e 4% VMot gan




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Series.Folder:

Collection:
The Museum of Modern Art Archives, NY IC/IP 1.A.1638

nsg1 M LA egrosd LM O /i _

e -
cc: Mrs. Simmons
Mrs. Straus

o SEP 1 4 1966

DH.
file: ICE-F-106-66 September 8, 1966
i American Embassy B.P, 1712
Abldgan, Ivory Coast, West Africa

Dear Mr, Rasmussen:

Passing swiftly and I am now very much in need of help,
schedules in West Africa are very different from those in
New York, The Way we can get color printing done, on our budget, is
to send it to Lebanon, and the turn-around .takes almost three full months,
We want to get an attractive color-print cover for the catalogue for the
traveling show you are producing, To do so, we need to get copy off almost
immediately, Could you please send us by immediate return mail several color
slides of prints that are in the show, from which we can ibhoose one for the
cover? We have several artists among the Embassy family who can developa
design quickly, once we have a slide in hand, _

' I have not yet heard from you about some of the questions T raised
in response to your letter of July 15, Since time is pressing, I have
written a number of Ambassadors and their wives telling them about the show,
giving them the guidances you have sent, and asking both for a list of
people from their "country" who may be in New York and Washington at the
time of your reception, and for a preferred time to have the show,
may not know, intra-african commnications are not very speedy, and agin we
have to work on a longer time schedule than would be necessary in the United
States,

Knowing how busy you are, could someone in your office give me

an¥ers to some of the questions I raised I am presuming that

p by the American Ambassador and his wife in each country is
satisfactory with you, since I haven't heard to the contrary, Everyone
wants to know the estimated size of the space necessary to display the
show adequately, For example, I would like to take the show to two centers
in this country outside of Abidjan, Before I can begin local negotiations,
or indeed investigations this information is a sine qua non, Seconddy
I would like to know when we can expect copy for the catalogue, Will it be
coming in both English and French or will we have to plan time for translation
into French? Will the show captions and explanations of processes used be
in both French and English (I pray sol )? Could we have any advance word on
what artists are being included? I would like to build up some advance interest

here if T can,

I have asked the Ambassadors I have
of Africans who will be in New
8o that you can invite them,
At the moment, for exampls,
the Ivory Coast is in process of appointment , would be able to
tholude them, though at the moment I cannot give you names of members,

This letter is full of questions which urgently need answers, I
pray you can get the slides to us promptly,

We gave a dinner at the Residence last night for some leading
art-lovers in this country whe thoroughly enjoyed seeing your collection here., People
like to see it not only once by again and again, Sincerely yom-.’{ / b
i ; . = :

a A
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September 7, 1966

Mrs. Ceorge A, lorgan

Pebassy of the United States of America
Eoite Pestale 1712

\bidjan, Ivory Coast

West Africa

Pear ¥ps, Morgan:

Thank you for your lettar of August L sbout the Aseriean graphies exhibitiom
Wiich we are assembling for cire:lation in Afrieca. lthough "r. william 3,
Lisberman, who 1s directing the erhibi tlen, 18 not suffieiently far slomg
with his plans to enabla me t¢ give you speeific mswers te all of your
questions, | hepe you will find the following informatien helpful in making
preliminary ine for the tour:

1. GRscranip: ¥We would sgres that the axhibitieon should be anown
under the ausrices of the American mbassador in esgh of the African
cotntries te vhieh it is eireul:ted. owevar, as . santioned in my
lLatter of July 15, we slse feel it is impertant that sach showing be
eo~sponsered by a local museum, school or iniversity, or art museum

NG shown, whenevar possible, in un appropriate sublie buliding, rether
than in +7eleZs or other U,3, guvernment b iilding,

?. Contents: he exhibitd will contain betwesn LO-S50 prints and

we shilll vrite o give you a full list of artists snd works at the
earlisst posaible me I r a8 poasible, all prints will be
mtted and fremed in a unifors aner in one of the following standard
sizes: 22 x 29 Inches, 25 x noches, 30 x LD inches.

3. Installation: Based on the preliminery {nformat ion *r, Lieberman has
riyan olleve the nibition w!1l require & proximately 150 running
fent of wall =mpae i space of approximately 12 inches between
v 1 4 osaible the ¢ sould be installed in s smaller 55808
ung or olesar together. vJhen the selection is final,
ssted installation scheme to aid you and the other
it, even though it would have to be adjusted depanding
Lable for each ahowing,

4. Labelling: We will plan to mount small bi-lingual label for sach
work inside the frume unit itself. Although we normally provide separate
labels which ean be ins id direetly on the wall beside or below the
workm, we felt in ihis case i 4 be simpler to mount them inside in
order to simplify the installation, is al o seemed adviszable since
separste labels are ecasi) nd would be difficult to replace in Afrieca.
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t yot
ascurately at this point how
However, you can be assured that
sions you provided and that we o
portatles ss possible, Whether they could all be
or not would be difficult to know at this time.

“s are still hoping to fly the exhibitiem to Abidjan via
tha letter part of Novesber, following its showing here
of The Tntarnatienal Couneil.

6. Catalogue: Until the selection is final, we cannot forward material

for your catiloguwe, Weuld it be possible for you to heve sae printed if the
material reached you as late as November 1 and have you besn able to raise
any funds whieh might snable you to inolude ccler reproductions? Cfinee cwr
own budget for this projeset has alresdy been detarmined, I do not knew at

this point whether we weuld have funds to print seme sort of modest checklist-
cat:logue in New Tork or to subsidise one vyou might print: it will depend on
hew much we spend for the prints and for frasing and packing them. In any
event, | shall sxplore these possibilities further as scon a8 cur costs ean
be astimated more mecurately.

I believe we could supsly you with the introduetory text in beth French

and Unglish, 9inee we will also be translatine the data sbout sach work

for the labels, we eould mlse furnish a bi=lingual item listing. ¥e will

plas to hewe a eomplete set of color slides made as scon as the exiibition has
bsen asserbled,

I sball look forward te hearing frem you seon and nope this delay im my reply
aas not held up all of jour negotistiens, e would welcome news ab-ut your
plans for the tour as scon az it 413 aval lable,

“ith best regards,

Sincerely,

Riehard L. Palmer
‘xsoutive Assistant
Cireulating fxhib ticns
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THE FOREIGN SERVICE
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UNITEC STATES OF AMERICA p,.(j‘
(ru

August 4, 1966

Abidjan, Ivory Coast

What happy news your letter brought. We are delighted to know
that the traveling show is becoming a reality, and we have gotten immediately
to work on the many technical details involved. It appears that I will be
responsible for general overall management of the show at this end, with

very heipiul backstopping from everybody.

prm— S —

per—ry———y

Dear Mr. Rasmussen:

One general point I should like to céieck with you right away.

el strongly that it would be advisable in each country to have the show
zopear under the sponsorship of the American Ambassador and his wife,
This makes for uniformity of presentaiion, avoids various local jurisdictional
disputes, makes it easier to handle arrangements, and to use oificial
transportation. I it were so anncunced at your end too there would be no
confusion as to who was responsicle in the yarious countries where the show
will appear. ;

eiore 1 can make specific asrangernenis here in the Ivory Coast

for the show, or before anyone ia various interested posts can do so, 1

need some specific data from you. How much display space will be needed

to show the approximately fifty items in the show? Will they be of a uniform
size, and will they be framed uniiormly, or will both overall size and frames
Will each one be captioned in Eaglish and French, with name of

T
valy ¢
and painter? (The bi-lingual approach is absolutedy essential).

painting
collection you have sent.us, so furgive my jargon, but advance labelling by

you is very important.

-
The next problem is shipping. I have discussed this with ourL\'U

Air Attache, who says the dimensions for shipping cases should be no greater
thah | 30 inches by 48 inches by 36 inches to get in through the door of a C47.
T have 2150 measured the Pack 0L a seanion wagon, since some posts don't have

trucks and cases larger than this are not feasible there either. It is much

easier for us here to transport a number of small cases and when you are
planning the packaging we would appreciate your attention to this problem. If
as we wish to do here, we send the show into the interior, we also have to rely

on station-wagon transportation. .

The next problem is the catalogue. Since there are no funds

to pay for it, and no angel in sight, I don''t think we can manage any color
I think, however, it would be most

reproductions, much as we would like to.
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helpful to have color slides in advance, since the display space available to us
may malke it necessary to plan different types of arrangement, and seeing what
we are dealing with in advance saves vast amounts of effort, sometimes at the
very last minute. So as soon as we could get color slides, they would be most

helpiul.

Are you planning to supply us withcatalogue text in French and English? When will
we be getting the text? Time schedules here move -at a different tempo than e
We are used to at home, so we have to have plenty of lead time. ..the sooner we get
the information, the better job we can do. Ii you know any angels who would

like to finance an elegant catalogue with color reproductions, they would be

more than warmly welcomed!

L will try to get a list for you of pepole in New York who should be invited to the
opening. This will depend, in part, on the countries where the show is to appear,
and this will depend on how soon I can get answers to some of the specific questions
I''ve raised in this letter.

Please forgive my haste ;in writing you, and my typographical erros w; someone
is taking this to the United States and mailing it there to save time, so I am rushing'
it off to you as swiftly as possible.

.

Again, our joy is unbounded. I''ve talked to the American Ambassador in Egypt...

his wife is an expert ;in contemporary ari- they are both excited avout geiling the

show there, and I think I''ve worked out the transportation problem. And our Ambassadof
and his wife in Lebalon are also interested; are you? If so, I shall write them :

promptly.
With all best wishes,

Smcerely yours,

RE /%/;
):yf]eorge A, Morgan
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July 15, 1966

Mrs. Goorge A, Morgem

EBmbasey of the United Scates of Americe
Boite Postale 1717

Abid jen, Ivory Coast

West Africa

Pear Mrs, Movgan:

1 heve delayed writing you ebout the Americes graphics show watil eur
Plens could be detormined and & final date set for completion of the exhibi~
tion,

We are extresely plessed that Mr, Williswm &, Lieberman, curator of the
Musews's Depertment of Dravings snd Prints, will undertaks the selsction of
prints which The Internatiomsl Council plams to purchese for imclusion inm
the traveling exbidition for Vest Africa, The show will comsist of appromis
sately 50 works representing the most recent schievements in American sraphics
and showing & veriety of both techniques sud styles. We plam to sugment the
group of priamts with text and photogrsphic penels explaining the msterials
and processes used to produce the various kinds of primes,

Mr., Lisberman will begin selecting works during the sumser and we antie
cipate having the collection completely mgsembled by mid-October, At the
suggestion of Mrs, Poneld 3, Scraus, President of The International Council,
our Department is scheduling a preview shewing of the graphic cellection at
the Huseun (rom October 31 through November 11, As The Internationsl Counecil
is the sponsorinmg organizstion for the priet show snd will be holding several
Comaittes meetings during this time, it seems entirsly sppropriste thet wem
bers should have the opportunitcy of viewing the collection of primts before
they are seat on tour ia Africa,

Mrs., Strous would like to hold a cocktail preview on November 1 in the
Trustees Room of the Muscum end is very auxious to invite many Africans from
the New York and Weshinjtom aress who are cultural eor diplomstic represente-
tives of the countries where the emhibition will be held, We are asking
Mre, Simmons' help on yathering nsmes for @ guest list and hope that you may
be able to send us a list of people in this country whe would be interssted
in seeing the graphic show swd perhaps be willing to essist with plans for
the tour by contacting their colleagues in Africa, WUe would be very happy
to have your suggestions for people to imvite, hopefully within & momth, as
we shall be pressed for time in the fall sand would like te plan the social
functions well in advance.

This brings us to the point of the eshibition - 1ts tour im West Africe.
Judging that the exhibition will be small end compactly sseembled, we should

.;I
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showings in the West African region, we would like to consider
exhibition im several other parts of the coatiment,

!

Would it be possibla for arcsagaments for the West African tewr to
centralined chrough the Embassy in Abidjen, or the USIS staff there? It
be far simpler (7 the (tiserary sud ell the details of shipping, publicicy
presentation were homdled in Africs by a central office, keeping we imformed
of srramgmments snd forwerding reports on the showiags,

!I'

He feel that the following comsiderations should be kept in mind im
sehedul ing the exhibicion 28 key to its success:

I. Whensver possible, the exhiblition sheuld be co-sponscred by a lecal
museun, school or wmiversity, or art ergsnization, and showm in a public
building readily sccessible to the general public, The local speoasorship
helps remove the possidle resction to the exhibition as U. 5, prepagenda, and
other things being equal - especially the desirebility of space - we find
that ashibitions circeleting sbroad have greater impact if shown im a lecal
suseun, gellery or wailversity, rather chan a USIS ceater. OF course, we are
perfectly plessed to have the exhibition shown in sn Americen ceater or lie-
brary when thet seems preferable, We do belleve, however, that its being
showa in sanimbessy residence, rveceptiomn or office area 15 much less desive~
ble bocsuse it loses the independent chavscter gnd coharence of the exhibie
tion, and tends to confuse it with resideatisl or office décor,

2, 1TIa genersl, we ask that the emhibition be shown only in son~cosmercisl
space and suepices, In this country we have a firm pelicy that our esbibitions
camnot be showm in department Stoves er business offices, This pelicy is less
inflemible abrosd becsuse sometimes these spaces are the only ones aveilable,
but we regexrd thew as 2 “last vesert"” snd urge caution over the exhibitiods
value for promotional purposes. This csution msy be gquite umnscesssry, but
I memtion it becsuee of some unhappy past exp: "

3. I1f it is poesible to print a catalogue or brochure for the eahibi-
tlon, it could add {mmeusely te its effectiveness, Of course coler illustre-
tions eshance such publications enormousily and 1 would sppreciste it 1if you
would lot me kmow ({ they can be produced besause Lt would them he necessary
for us to obtain color transparencies of the graphics,

4, For our vecovds, it is essential that we remain apprised of the loca-
tion of the emhibition and of dates of shipments and srrivala, We would sup-
ply forms om which this could be regularly reported. The exhibition would be
fasured throughowt Lts teur by the Museum and this report is anscessacy for
our insurance records,
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West Alrica, We hope that similar srrsmgements can
eirculating of the sshidition in other parts of Africs, and
project csn establish & precedent for lager future projects.

1 csamot uummm-muunrmdm
thias project, and how grestly we look forward te workimg om it,

Slacerely,

Valde Repmussen
Executive Directer
Circulating Exhibitions
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May 13, 1966

Mr. Waldo Rasmussen, Executive Director
Circulating Exhibitions

The Museum of Modern Art

11 West 53 Street

New York, New York 10019

Dear Mr. Rasmussen:

I am enclosing another copy of the newspaper story about our
showing of your collection the end of March. There are one
or two errors, but this is not surprising, since it ' appens
in the best of papers. What is particularly interest ing

is that in the group looking at the Marco-Relli, a universal
favorite, is Christian Lattier, an Ivorian artist who won
the Grand Prix in the Plastic Arts at the Dakar Negro Arts
Festival.

He spoke at the time of the showing of his hope that perhaps
it would be possible to have some sculpture for the Residence,
so one could view both two and three-dimensional works. We
share his earnest hope.

We received word that on April 14 you were going to consider
having a traveling show. I have continued ‘to talk about this
with everyone appropriate and there is universal enthusiasm.
Here, our whole cultural center operation is going to be
moved in a month or two to much better and more attractive
quarters, and we could, in addition to a showing in the
Residence, also have a series of special showings there. I
do hope you have taken favorable action, and that you w111
let me know how I can help from here. :
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When she was visiting here, I spoke to Mrs. Gardner Cowles about
the value of having an exhibit of modern American design in
ceramics, housewares, fabrics, rugs, and such. There is
considerable interest here, and I think some of the remarkably
interesting work that is going on at home could be happily
shared with people in this part of the world. It would give
them a stimulating and refreshing Ametrican experience,
particularly if there are things they can touch and feel.

We have a small collection of American fabrics, and I find the
tactile sense as&ppealing to people as the actual color and

pattern of the cloth itself. Peqgle enjoy feeling the softmness,

or the crispness, and so on. When we show our things, we are

also trying whenever possible to play appropriate American ('?;)
music, so that we provide a multi-sensory experience of *
Americana.

I do hope that perhaps you will be able to send us some uore
information about the works in the collection you have sent
us particularly the large pieces. People want to know more
about Goodnough's other work; does he always paint in the
same style, where does he work, where is he hung? We have
the same questions about the Marco-Relli, the Yrissary, and
the Aristodemos Kaldis. With limited library resources here
I have not been able to research these questions properly.
Enclosed is the French translation of the material you have
sent, which has been, of course, very useful.

We shall look forward to hearing about the prospects of the
traveling show. If it could happen this year, we should
already begin making plans for it.

-

With sincere appreciation.

¥

Sincerely,

Looaed el

(Mrs. Georga A, Morga

[
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Artists as
Printmakers
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Introduction
Cette exposition groupe des oeuvres exécutées sur papier par vingt-cing
peintres et sculpteurs américains. Elle comprend des originaux faits du-
rant les années 1960 et pour la plupart depuis 1964. A l'exception de trois
oeuvres travaillées en bosse (résultat obtenu en pressant le papier syr
une surface en relief) toute l'exposition représente des lithographies
{faites par impression d'un dessin tracé sur une pierre calcaire) et des
sérigraphies (impression & l'aide d'un écran de soie). Ces quarante
it les diffé directions, philosophies et styles que
I'on peut recontrer a I'époque actuelle parmi les tendances les plus ré-
centes de la sculpture et de la peinture. Les artistes que groupe cette
exposition sont originaires de différentes parties des Etats-Unis et |'un
d'eux habite actuellement en Angleterre.

La propre expérience de |artiste dans l'acte de création correspond 3
la fois & la théorie et a la pratique des pei abstraits-expressionnistes,
Dans le domaine de I'i leur franchise et spontanéité sont

présentées par Goltlieb, Motherwell et Francis. Les effets calculés
d'Albers et d'Anuszkiewicz sont moins subjectifs. Ils ne cherchent pas
@ révéler les sentiments de l'artiste en train de créer. Au contraire, la
précision des dessins et I'emploi raisonné des couleurs provoquent une
réaction active chez le spectateur. Pearson, lui, a exploité les effets d'op-
tique dans des compositions linéaires plus libres. Il en est de méme
pour les oeuvres trés tramées de Brach. Les formes pures, et moins com-
pliquées de Kelly et McLaughlin ont des contours nettement définis qui
laissent une image précise dans l'oeil de celui qui a contemplé fixement
I'ensemble de |'ceuvre. L'intérét de l'effet optique des différentes
oeuvres de ces peintres américains est en grande partie do 4 I'enseigne-
ment d'Albers, le doyen des artistes de cette exposition, qui émigra
d'Allemagne aux Etats-Unis en 1933,

Il y a seulement dix ans, aux Etats-Unis, les gravures d'art étaient rare-
ment associées 3 I'avant-garde. Par contre, aujourd'hui, deux des princi-
paux représentants de cet art, Johns et Rauschenberg, ont manifesté un
certain goit pour la gravure que d'autres artistes n'ont pas tardé i suivre.
Leurs sources d’inspiration ne sont pas exaltantes. Grand nombre de ces
peintres trouvent des sujets d'inspiration dans la réalité intense, insolite
ou méme vulgaire des activités quotidiennes américaines. Dine, Lichten-
stein et Rosenquist, par exemple, ont trouvé leur “vérité” dans les sym-
boles et les illustrations publicitaires qui assaillent sans cesse I'oeil de
fagon ou criarde ou subtile, dans une société trés fortement industria-
lisée, Rauschenberg sélectionne des reproductions de photographies
parues dans des journaux ou revues puis les fait imprimées par procédé
photographique sur plaque de pierre et intégre sa propre création ab-
straite & coup de pinceau. Méme des objets, des ustensiles ordinaires,

celte mé phose.

Gill, Jones et McGarrell travaillent sur un plan plus réaliste et s'inté-
ressent surtout & la psychologie des relations humaines. Les oeuvres de
Kitaj, Nevelson et Trova reflétent aussi un certain intérét pour I'homme
et ce qui l'entoure—mais peut-étre dans un autre monde plus lourme;llf.-

W.5 L.

Emest Trova: Grid with Multiple Figures
(Grillage avec Maintes Figures), 1966

Notes sur les Procédés d'Impression

Une gravure (estampe ou lithographie ou sérigraphie) est une oeuvre
d’art originale congue au départ pour éire tirée en mulliples exemplaires,
L'artiste crée une image matrice qui sera tirée a un ou plusieurs exem-
plaires, le plus souvent sur papier et & ['encre. (Une gravure [estampe,
lithographie ou sérigraphie] différe d'une reproduction en ce sens qu'une
reproduction traduit 'oeuvre originale & l'aide de moyens différents de
ceux employés par 'artiste au moment de la création de la dite ceuvre.)
Dans la plupart des procédés d'impression l'image matrice, lorsqu'elle
est imprimée, est renversée,

Les Procédés d’'Impression sont généralement complexes et ils se ratta-
chent quelquefois & plusieurs techniques. On peut toutefois discerner
quatre grandes catégories auxquelles ces procédés appartiennent: I'en-
taille, le relief, la planographie et le stencil.

Dans le procédé de 'entaille, I'image est incisée dans la surface, pour
la plupart des cas d'une plaque de métal. En gravure l'incision est faite
avec un outil pointu, et pour les eaux-fortes elle est faite i l'aide d'un
acide.

En relief<la gravure sur bois par exemple—l'image matrice n'est pas
gravée dans la surface. On dégage les parties du dessin qui ne devront
pas paraitre sur le papier, et le reste de la surface plate du bois ainsi im-
primé compose le dessin.

La planographie—comme son nom l'indique—est un procédé d'im-
pression a partir d'une surface plane. La lithographie est la technique la
plus fréquemment employée en planographie. C'est un procédé de re-
production par impression d'un dessin tracé sur une pierre plate.

Dans les techniques au stencil, par exemple la sérigraphie, I'image ma-
trice est imprimée en faisant passer de l'encre A travers des mailles de
tissu (de la soie en général) laissées ouvertes par endroits,

A l'exception des trois oeuvres de Rayo et Wesselmann, cette exposi-
tion groupe exclusivement des exemples d'oeuvres réalisées en em-
ployant ou les procédés de planographie ou ceux du stencil: des litho-
graphies et des sérigraphies.

La Gravure. Ce terme groupe les différents procédés par lesquels un
artiste crée son image matrice en faisant des incisions dans la surface
d'une plaque de métal ou en attaquant cette surface avec un acide. Pour
graver une plaque, l'artiste doit se servir d'un outil pointu qui dégage le
métal. Pour graver 3 I'eau-forte, ou ronger une plague avec un acide,
'artiste recouvre la plaque d'une matiére qui la protége de l'acide et
ensuite il grave son dessin 4 travers cette matiére. Puis il plonge la
plaque dans de |'acide et répete ce procédé jusqu’i ce que les parties de
la plague qui ont été exposées par la g soient suffi t tracées
pour contenir alors la quantité d'encre désirée. En général, et selon la
tradition, on imprime en enduisant un encre fine sur la plaque. On laisse
I'encre remplir les parties gravées ou incisées, et on la retire du restant
de la surface. On assoupli le papier & imprimer puis on le passe sous la
presse. La pression ainsi exercée fait entrer la papier dans les rainures et
transfére I'encre sur le papier.

La gravure sans encre—telle que représentée par les trois ceuvres ex-
posées—différe du procédé décrit ci-dessus en ce sens que 'artiste fait
passer sous |a presse une plaque qu’il a fortement incisée, gravée i I'eau-
forte ou quelquefois élevée sans appliquer une couche d'encre. Le pa-
pier préalablement assoupli est engagé de force dans la forme de |'image
matrice, et y reste jusqu'a séchage complet. L'artiste peut également se
servir d'outil émoussé pour faire péné le papier humide dans les
rainures de la plaque, au lieu d’employer la presse,

La Lithographie. Cette technique de planographie tant employée par
les peintres apparut en Allemagne vers 1790 et fut ensuite perfectionnée
au XIX® siécle par des artistes frangais comme Daumier et Toulouse-Lau-
trec. Cette fagon de procéder peut produire une impression plus proche
de la peinture que celle obtenue par les autres procédés, Le mot “litho-
graphie” (du grec “lithos” qui signifie “pierre”) identifie un procédé
selon lequel on utilise traditionnellement une certaine pierre calcaire
sur laquelle artiste trace son image matrice soit A 'encre grasse, soit au
crayon gras. La pierre est ensuite recouverte d'une solution chimique qui
modifie sa texture, rendant les parties i reproduire plus sensibles &
I'encre et les parties qui ne devront pas paraitre, plus hydrophiles. La
pierre est ensuite humidifiée et l'encre grasse passée au rouleau n'ad-
hétre qu‘aux traits qui aprés passage sous la presse se trouvent fidélement
reportés sur le papier,
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A I'heure actuelle, on remplace trés souvent la pierre par des plaques
de métal ou de plastique. L'image matrice peut étre formée d'empreintes
d'objets variés ou de photographies reproduites par impression sur la
plague ou la pierre, ou encore par la réaction chimique de solutions
étalées sur la surface.

La Sérigraphie. Il s'agit la de I'emploi le plus répandu de la technique
du stencil. Cette technique fut inventée aux Etats-Unis dans les années
1930. Elle favorise surtout la réalisation d'efiets de peinture ou de motifs
dépourvus de relief. Le mot “sérigraphie” (du grec “serikos” qui signifie
“soie’) correspond & un procédé d'impression sur toutes sortes de ma-
tiéres, & l'aide d'un écran de soie trés fine. Sur un tissu & mailles quadril-
Iées on laisse libres les mailles correspondant & I'image & imprimer et on
bouche le reste avec une pellicule adhésive. Ou alors I'artiste exécute
son dessin directement sur I'écran, & I'encre ou au crayon gras, puis il
recouvre toute la surface de |'écran d'une colle soluble & I'eau, et en-
suite retire & la benzine les mailles correspondant au dessin. Le papier
est placé sous l'écran et & l'aide d'une raclette on étale de 'encre qui
passe A travers les mailles et se depose sur le papier. Les artistes qui

loi I prép quelquefois leur

I actuel it celte tect
dessin original en disposant sur I'écran de soie une couche de gélatine
sensible @ la lumiére, sur laguelle ils placent un cliché photographique.
Une fois exposées les parties sombres du cliché protégent la gélatine qui
se durcit |a ou la lumiére a pu pénétrer. L'écran est ensuite plongé dans
de I'eau chaude pour retirer la gélatine qui a été protégée de la lumiére,
laissant ainsi les traits du dessin sur les mailles libres de la soie.

N\
—— \ |

Henry Pearson: Gyros 111 (Gyros [11), 1965

Catalogue de I'Exposition

Toutes les ceuvres sont de la Collection du Museum of Modern Art,
New York. Sauf indication contraire, les oeuvres sont en noir imprimees
sur papier, Dans le catalogue suivant, les dates des oeuvres non signées
et non datées par l'artiste sont entre parenthéses. Le numero du tirage
est aussi indiqué entre parenthéses. Les dimensions sont celles de la
composition, hauteur par largeur,

Josef Albers. Né en Allemagne, 1888, Etudia et enseigna au Bauhaus,
1920-33, Départ pour les Etats-Unis, 1933. Chef de file dans la théorie des
couleurs, enseigna 4 Black Mountain College, 1933, puis & Yale Univer-
sity, 1950-59. Nombreuses conférences aux Etats-Unis et en Amérique du
Sud. Nombreuses expositions, y compris: “Josef Albers: Homage to the
Square,' organisée par The Museum of Modern Art, New York, et cir-
culée en Amérique du Sud et aux Etats-Unis, 1963-66, Réside a New
Haven, Connecticut,

| Carré & Ligne Blanche 1V, 1966. Lithagraphie, imprimée en 2 couleurs.
{86,/125), 40 x 40 cm.
2 Carré 4 Ligne %ﬂnch
125). 40 x 40 cm.
Iti::‘:c:id Anuszkiewicz. Né en Pennsylvanie, 1930. Etudia avec ]ost_f Albzrs
3 Yale University, 1953:55, Etudia et voyagea en Europe et en A "‘2“’& L
Nord, 1958. Créateur de dessins d’objets en argent pour Tiffany D;
1959-60. Derniére exposition 4 la Sidney Janis Gallery, New York, 1365.
nchtown, New Jersey,
?é;:.:z ?i::rr:_ (1965). Sérigraphie, imprimée en 4 couleurs. 60 x 60 cm.
4 Sans Titre. (1965). Sérigraphie, imprimée en 4 couleurs. 60 x 60 om.
Paul Brach. Né a New York, 1924. Etudia 4 lowa State University avec
Mauricio Lasansky, Bénéficiaire d'une bourse de la Ford Foundation en
1964 pour effectuer un stage au Tamarind Lithography Workshop, Los
Angeles, Réside et enseigne & New York.
5 Serie d'Argent. 1965. Lithographie, imprimée en 11 couleurs. (15/20).
47.3 x 48.5 cm.
b Vai 1965, Lithographie, imprimée en 2 couleurs. (15,/20).
53.5x53.3 cm.
Allan D'Arcangelo. Né dans |'Etat de New York, 1930. Etudia 4 |'American
University de Mexico, 1957-59. Exposition i la Galeria Génova, Mexico,
1958. Mural pour le “Transportation and Travel Pavilion' de I'Exposition
de New York, 1964. Enseigne a la School of Visual Arts, New York. Réside
i New York.
7 Fléche Rouge. 1965. Sérigraphie, imprimée en 2 couleurs. (16,/30).
56 x 56 cm.
Jim Dine, Né dans I'Ohio, 1935. Fit partie du groupe d'avant-garde de
jeunes artistes qui innova les “Happenings” a New York, 1959, A travaillé
& New York et a Londres. Récentes expositions a la Sidney Janis Gallery,
Mew York, et 4 la Fraser Gallery, Londres, 1966. Enseigne & Cornell Uni-
versity, Ithaca, New York. Réside a Ithaca, New York.
8 Gorge. 1965, Sérigraphie, imprimée en 5 couleurs, {192 /200).
76.2 x 61 cm.
Sam Francis. Né en Californie, 1923, Diplémé (M.A.) en Histoire de I'Art
& I'University of California, 1950. Premiére exposition au San Francisco
Museum of Art, 1947, dans une exposition annuelle. Voyagea dans le
monde entier faisant de longs séjours en ltalie, 3 Ceylan et au Japon,
1957-59. Participant & la V Bienal, Sio Paulo, Brésil, 1959, et 3 Documenta
1l et 111, Allemagne, 1959, 1964. Réside & Santa Monica Canyon, Califor-
nie.
9 A Mir6. 1963, Lithographie, imprimée en 3 couleurs. (4,/20),
56.3 x76.2 cm,
10 Sans Titre. 1963. Lithographie, imprimée en 5 couleurs. (17,/20),
55.9 % 76.2 cm.
James Gill. Né au Texas, 1934. Etudia V'architecture et travailla dans ce
domaine comme dessinateur, 1956-60. Requ une bourse pour étudier la
peinture & I'University of Texas, 1960-61. Expose 2 Landau-Alan Gallery,
New York, depuis sa premiére exposition dans cette galerie en 1962, Ré-
side & Hermosa Beach, Californie.
11 Sans Titre, 1965. Lithographie. (1/10). 60 x 85.4 cm,

Adolph Gottlieb. Né & New York, 1903. Etudia & I'Art Students League de
New York et en Europe. Premiére exposition a Dudensing Gallery, New
Yorkl, 1930. Requ le Grand Prix de la Peinture de la VI Bienal, Sio Paulo
Brésil, 1963. Réside & New York. i ’
12 fFond Noir, Disque Rouge. 1966, Séri b, i i
. . : graphie, imprimée en 2 ¢
(35,/50). 71.8 x 50.8 cm, : Sl
13 Fond Vert, Disque Bleu, 1966, Séri i imé
2 . . graphie, imprimée en 3 ¢
(47,/50). 61 x 45.7 cm, £ i
Jasper Johns. Né en Caroline du §
Carolina. Premiére exposition a |

& VII1, 1966. Lithographie, imprimée en 2 couleurs.

ud, 1930. Etudia & I"'University of South
! a Leo Castelli Gallery, New York, 1958.
R‘élruspegtlvel de dix années de peinture au Jewish Museum, New York
1:64_. Résmlie a N(_:w York et Edisto Beach, Caroline du Sud. :
14 Deux Cartes (.cogmph_aques. 1966, Lithographie, imprimée noir sur
Papier blanc superposé sur papier noir. (8,/30). 65 x 52.7 ¢m.,

John Paull.k_mes. Né dans I'lowa, 1924, Etudia 4 lowa State University
:’UJS In{l I'éléve de Mauricio Lasansky. Premiére exposition 3 lowa Wus:
eyan College, 1951. Voyagea en Angleterre et dans d'autres pays d'Europe.
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1960-61. Au Pays de Galles, 1962-63. Exposition rétrospective au Los An-
geles County Museum of Art, Californie, 1965, Réside a Los Angeles.
15 Femme dans le Vent. (1962). Lithographie. (8,/10). 65.1 x 50 cm.
Matsumi Kanemitsu, Né en Utah, 1922, Habita au Japon, 1925-40. Erudia a
I'Art Students League de New York, et avec Fernand Léger & Paris. Béné-
ficiaire d'une bourse de la Ford Foundation, 1961, pour effectuer un stage
au Tamarind Lithography Workshop. Réside i Berkeley, Californie.
16 Spectre. 1961. Lithographie. (15/20). 76.4 x 56.5 cm.
17 Nature Morte. 1961. Lithographie, imprimée marron (1,10,
71.3x50.8 cm.
Ellsworth Kelly. Né dans I'Etat de New York, 1923, Etudia 4 la School of
the Museum of Fine Arts, Boston, 1946-48. Habita Paris, 1948-54. Premiare
exposition & la Galerie Arnaud, Paris, 1951. Participant & la XXXI1| Bien-
nale de Venise, Italie, 1966.
18 Bleu et Orange. (1965). Lithographie, imprimée en 2 couleurs, (26,/75).
48.2 x 38,7 cm.
19 Blanc et Noir. (1965). Lithographie. (27,/75). 48.3 x 38.7 cm,
Ronald Kitaj. Né dans I'Ohio, 1932, Etudia & New York, 3 Vienne et & Ox-
ford. Voyagea en Amérique du Sud, 1952-53; en Allemagne et en France,
1955-57. Réside a Londres depuis 1958. Exposition rétrospective au Los
Angeles County Museum of Art, Californie, 1965.
20 La Science Joyeuse. (1965). Sérigraphie, imprimée en plusieurs
couleurs. (60,/70). 59 x 52.1 em.
21 Hellebore: A Ceorg Trakl. (1965). Sérigraphie, imprimée en plusieurs
couleurs, (41/70). 71 x 48.9 cm.
Alexander Liberman. Né en Russie, 1912. Etudia la peinture et |architec-
ture 4 I'Ecole des Beaux-Arts, Paris, 1929-32. Départ pour les Etats-Unis,
1941, Est maintenant Chef de Rédaction des Editions Condé Nast. Pre-
miére exposition a Betty Parsons Gallery, New York, 1960. Réside & New
York.
22 Trois Arcs. 1963. Lithographie, imprimée en 4 couleurs. (14/40).
55.8 cm, (diamétre)

Roy Lichtenstein. Né & New York, 1923. Etudia 4 Ohio State University et
4 I'Art Students League, New York. Premiére exposition a la 1030 Gallery,
Cleveland, Ohio, 1949, Participant & la XXXIIl Biennale de Venise, ltalie,
1966, Fut I'un des premiers p du “Pop Art."” Réside
a New York.
23 Paysage Lunaire, 1965. Sérigraphie, imprimée en 3 couleurs sur
plastique métallique. (25/200). 50.7 x 61 cm,
James McGarrell. Né dans ['Indiana, 1930. Etudia & Indiana University,
I'University of California, puis en Allemagne grice i une Bourse Full-
bright. Premiére exposition & Frank Perls Gallery, Beverly Hills, Califor-
nig, 1955. Rep a Docy 11 en All 1€, 1965. Enseigne a
Indiana University. Réside & Bloomington, Indiana.
24 Invention en Deux Parties V1. (1965). Lithographie. (47 /50).
65.2 x50.2 cm.
25 Invention en Deux Parties XI. (1965). Lithographie. (47,/50).
65.2%50.2 cm.
John Mclaughlin. Né dans le Massachusetts, 1898, Fit de longs séjours en
Orient, avant, pendant et aprés la Deuxiéme Guerre Mondiale. Etudia
Iart et la philosophie orientale. Bénéficiaire d’une bourse de la Ford
Foundation pour effectuer un stage au Tamarind Lithography Workshop,
Los Angeles, 1963. Réside a Dana Point, Californie.
26 Sans Titre. 1963, Lithographie (impression d'imprimeur). 44.5 x 62.2 cm.
27 Sans Titre. 1963, Lithographie, imprimée en 2 couleurs (impression
d’imprimeur). 41 x 55.9 ¢m.

Robert Motherwell. Né dans I'Etat de Washington, 1915. Etudia a I'Uni-
versity of California et a Harvard University. Premiére exposition & I'Art
of This Century Gallery, New York, 1944. Voyages fréquents au Mexique,
au Canada et en Europe depuis 1926, Exposition rétrospective au Museum
of Modern Art, New York, 1965; circulée en Europe, 1966. Réside & New
York.

28 Automatisme. (1965). Lithographie. (14,100). 65.7 x 54.3 cm.

Louise Nevelson. Née en Russie, 1900. Départ pour les Etats-Unis, 1905.
Etudia d I'Art Students League de New York, et avec Hans Hofmann. Etu-
dia 'archéologie en Amérique Centrale. Premiére exposition aux Nieren-

dorf Galleries, New York, 1941, Participante 4 la XX| Biennale de Venise,

Italie, 1962. Réside a New York.

29 Un Hommage a Edith Sitwell V11. 1966, Sérigraphie et collage sur
papier jaune (impression d'artiste). 48.6 x 38.3 cm,

30 Un Hommage a Edith Sitwell XI/. 1966, Serigraphie et collage sur
papier bleu (impression d'artiste}, 50.8 x 40.6 cm.

Henry Pearson. Né en Caroline du Nord, 1914. Etudia a I'University of
North Carolina et & I'Art Students League de New York, Diplomé (M.A.)
en art de décors de thedure, Yale University, 1938, Etudia la peinture au
Japon. Premiére exposition 4 Mizusaki Gallery, Tokyo, 1949. Expose
chague année depuis 1961 & Stephen Radich Gallery, New York. Réside
4 New York.
31 Gyros 111.1965. Lithographie. (24/25). 41.7 x 52.4 cm.
32 Gyros V. 1965. Lithographie, imprimée en 2 couleurs. (12/25).
41.7 %521 cm.
Robert Rauschenberg. Né au Texas, 1925. Etudia & I'Académie Julian,
Paris, puis éléve de Josef Albers i Black Mountain College, Caroline du
Nord, puis & 'Art Students League, New York. Premiére exposition a
Betty Parsons Gallery, New York, 1951. Exposition rétrospective au Jewish
Museum, New York, 1963, puis & Londres & la Whitechapel Gallery, 1964.
Réside & New York.
33 Pel 1965. Lithographie, imprimée en 2 couleurs. (30/41).
81 x 61 cm.
34 Visitation, 1965. Lith hie. (27 /44). 70.8 x 55.2 cm.
Omar Rayo. Né en Colombie, 1928. Travailla comme illustrateur pour un
journal de Bogota puis, plus tard, étudia l'art graphique au Mexique
grice & une aide de |’ "Organization of American States,” Premiére ex-
position a la Casa de la Cultura Equatoriana, 3 Quito et & Guayaquil, en
Equateur, 1954. Départ pour les Etats-Unis, 1960. A exposé & The Con-
temporaries, New York, depuis 1961, Réside & New York.
35 Fabriqué aux Etats-Unis: Pop Top.1963. Gravure sans encre. 4/10).
47.5 (diamétre)
36 La Petite Machine, (1963). Gravure sans encre. (3/10). 41.6 x 17.8 cm.
James Rosenquist. Né en Dakota du Sud, 1933, Etudia & I'University of
Mi et & I'Art Stud League, New York. Executa des affiches
publicitaires et industrielles jusqu’en 1958. Puis premiere exposition 4 la
Green Gallery, New York, 1962. Premier Prix de la Premio Internacional
de Pintura, Argentine, 1965. Réside & New York.
37 Campagne. 1965. Lithographie, imprimée en 4 couleurs. (21/26).
75.3 %57 cm.
38 Cercles de Confusion. 1965-66. Lithographie, imprimée en 4 couleurs.
(6/12). 88 x 65.9 cm.
Emest Trova, Born in Missouri, 1927. Self-taught as an artist, First exhib-
exposition & la Pace Gallery, Boston et New York, 1963. Participant au
Bicentennial de St. Louis, 1964. Réside a St. Louis, Missouri.
39 Grillage avec Maintes Figures. 1966. Sérigraphie, imprimée en 7
couleurs. (12/50). 62.2 x 92.5 cm.
Tom Wesselmann. Né dans |'Ohio, 1931. Etudia & Cincinnati et & New
York. Premiére exposition & Tanager Gallery, New York, 1961. Depuis
1965 expose 4 la Sidney Janis Gallery, Résice & New York.
40 Nature Morte. (1965). Gravure sans encre avec crayon (impression).
39.5x52.7 cm.

L'exposition fut seléctionée par William S, Lieberman, Directeur, Depart-
ment of Drawings and Prints, The Museum of Modem Art, New York.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

e — . e : e

Coﬂectio_n:

Seri_es.F_old'e r:

The Museum of Modern Art Archives, NY |

I.A.1638

R. B. Kitaj: The Gay Science (Le Science Joyeuse), (1965)

Robert Motherwell: Automatism (Automatisme), (1965)

ANN \
R

\
R Y




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

" Collection: Series.Folder:

The Museum of Modern Art Archives, NY

IC/IP I.A.1638

Introduction

Works on paper by twenty-five American painters and sculptors have
been chosen for this exhibition, which © of original prints done
during the 19605, for the most part since 1964. With the exception of
three embossed images, produced by pressing the paper into relief, the
selection is limited to lithographs (printed in ink, from stones) and seri-
graphs (printed through screens of silk). These forty prints reflect the
diversity of direction, philosophy, and p | style enc d today
in some of the most recent trends in painting and sculpture. The artists
come from many different parts of the United States, and one now lives
in England.

The artist's own experience in the act of creation is both the theory
and practice of abstract- “expressionist pamters In printmaking, their
directness and ity are dem 1 by Gottlieb, Matherwell,
and Francis.

Less subjective are the highly calculated statements of Albers and
Anuszkiewicz. They do not attempt to reveal the actual experience felt
by the artist as he creates; instead, their exact designs and precise use
of colors provoke the active response of the spectator. Optical effects
are also exploited in the looser linear schemes of Pearson and the
densely webbed images of Brach. The stark, less complicated forms of
Kelly and McLaughlin have sharply defined edges which leave a residual
image after one has gazed fixedly at the composition. The interest of

American painters in optical effects owes much to the example and
teaching of Albers, the oldest artist d in the exhibition, who
left Germany in 1933 to live in the United States.

A decade ago in the United States, “fine” prints were seldom asso-
ciated with the avant-garde. Today, however, two of its principal ex-
ponents, Johns and Rauschenberg, have established a precedent of in-

I with prir king which other artists have been quick to fol-
Iow They do not seek inspiration in exalted subjects. Many of these
painters derive their themes from the intense and pedestrian—even vulgar
—realism of everyday American culture. Dine, Lichtenstein, and Rosen-
quist, for instance, discover truth in the imagery and symbols of adver-
tising and trademarks which, in highly industrialized societies, constantly
assault the eye, either blatantly or subtly. Rauschenberg selects reproduc-
tions of photographs from papers and gazines, then has them
printed photographically onto stone and combines them with his own
abstract brushwork. Even ¢ ils undergo phosis.

Gill, Jones, and McGarrell work in a realistic idiom and are concerned
with the psychology of human relationships. The prints by Kitaj, Nevel-
son, and Trova are also concerned with man or his environment—but
perhaps in another, more disquieting world. W. 5. L.

Roy Lichtenstein: Moonscape (Le Paysage Lunairel, 1965

Notes on Printmaking
Prints are original works of art intended to be produced in multiple ex-
amples. The artist creates a master image from which one or more almost
identical impressions can be printed, usually in ink on paper. (A print
differs from a reproduction of a painting, which is the translation of a
work into another medium from that in which the artist originally con-
ceived it.) In most processes, the master image is reversed in the course
of printing.

A B el of

g are often complex and i combine

several techniques. Most print processes, however, fall into one of four
categories: intaglio, relief, planographic, and stencil.

In the intaglio processes, the master image is incised into a surface
(usually a metal plate). In engraving, the incising is done with a sharp
tool; in etching, with acid.

In the relief processes, such as woodcut, the master image is not in-
cised into the surface. Instead, the areas which are not to be printed are
cut or carved away; the image is then printed by the remaining flat sur-
face of the wood.

Planographic techniques, as the term suggests, are processes in which
printing is done from a plane surface, Lithography—printing from smooth
flat stones—is the most freq ly used planographic process,

In stencil techniques, for instance serigraphy, the master image Is
printed by forcing ink through meshes of cloth,

With the exception of three prints by Rayo and Wesselmann, this exhi-
bition includes examples only of planographic and stencil processes:
lithography and serigraphy.

Intaglio, a term derived from the ltalian word “to engrave’ (tagliare),
is applied to processes in which the artist creates his master image by
cutting into the surface of a metal plate, or biting into it with acid. To
engrave a plate, the artist uses a sharp tool to cut away the metal. To
etch or bite a plate with acid, the artist covers the plate with a substance
to protect it from the acid, and then scratches his design through this
substance. The plate is then bathed in acid, and this process is repeated
until the parts of the plate that have been exposed by scratching are
grooved or eaten away to hold the desired quantity of ink. Traditionally,
printing in the intaglio processes is done by rolling a thin ink onto the
plate. The ink fills the incised or etched areas, and any ink remaining on
the surface is wiped away, Dampened paper is placed on the plate, and
the plate and paper are run through a press. The heavy pressure of the
press forces the paper into the recesses, transferring the ink to the paper.

Inkless intaglio—used in three prints in the exhibition—differs from this
process because the artist runs his plate, which has usually been deeply
cut, etched, or sometimes built up, through the press without applying
ink. The damp paper is forced against the shape of the master image,
which is retained in the form of relief after the paper has dried. The artist
may also use blunt tools instead of a printing press to force the damp
paper into the grooves of lhe plate

Lithography, the f graphic technique principally used by painters,
evolved in Germany in the 1790s and was developed during the nine-
teenth century by such artists as the French painters Daumier and Tou-
louse-Lautrec. It can yield the most painterly effects of all the print
processes. The name lithography derives from the Greek word for “stone”
(lithos), since traditionally a special grainy limestone provides the surface
on which the artist creates his master image with a greasy lithographic
crayon or ink. The stone is then chemically treated to alter its texture,
making it more receptive to ink where the design has been applied, and
more retentive of water in areas not to be printed. After the stone has
been dampened, a greasy ink is rolled onto it, which adheres to the cray-
on or ink of the design but is repelled by water on the blank areas. Paper
is then laid on the stone, and both are run through a press to transfer
the ink to paper.

In contemparary lithography, metal or plastic plates are often used
instead of stone. The master image may be prepared from imprints of
various objects, from photographic images printed on the plate or stone,
or from reactions of incompatible chemicals mixed on the surface.

Serigraphy, the stencil technique most widely used by artists, was in-
vented in the United States during the 1930s. It is particularly adaptable
to flat-patterned or painterly effects. The name derives from the Greek
word for “silk” (serikos), as a piece of fine silk is stretched across a
wooden form to make a screen for the stencil. To prepare his master
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image, the artist seals the mesh of the silk in those areas he does not wish
to print—usually by means of an adhesive film; or he draws on the screen
with a greasy crayon or ink, covers the entire surface of the screen with
a water-soluble size, and then washes out the meshes where the design
was applied with benzine. Paper is placed beneath the screen and paint
or ink forced through the open meshes with a squeegee. Artists today
also sometimes prepare the master image by coating the silk screen with
light-sensitive gelatin, on which a photographic transparency is laid. On
exposure to light, the dark areas of the transparency protect the gelatin,
which hardens wherever light can penetrate. The screen is immersed in
hot water to wash away the gelatin that had been protected from the
light, leaving the form of the design in the open meshes of the silk.

Catalogue of the Exhibition

All works are from the Collection of The Museum of Modern Art,

New York. Unless otherwise specified, they are printed in black on

paper. In the checklist below, dates for works not individually signed and

dated by the artist are enclosed in parentheses. The edition number

is also placed in parentheses. Measurements are of composition size,

height preceding width.

Josei Albers. Born in Germany, 1888, Studied and taught at the Bauhaus,

1920-33. To U.S., 1933. A leading color theorist, he taught at Black Moun-

tain College, 1933-49, and at Yale University, 1950-59. Has lectured widely

in the U.S, and South America. He has had many one-man shows, includ-

ing “Josef Albers: Homage to the Square,” circulated by The Museum of

Modern Art, New York, in South America and the U.S,, 1963-66, Lives in

New Haven, Connecticut.

1 White Line Square IV, 1966, Lithograph, printed in 2 colors, (86,/125),
153 x 153"

2 White Line Square V11, 1966, Lithograph, printed in 2 colors. (80,125)
15% x 15%"

Richard Anuszkiewicz. Born in Pennsylvania, 1930. Studied under Josef
Albers, Yale University, 1953-55. Traveled and studied in western Europe
and North Africa, 1958, Designed silver objects for Tiffany & Co., 1959-60.
Most recent one-man show at Sidney Janis Gallery, New York, 1965. Lives
in Frenchtown, New Jersey.
3 Untitled. {1965). Serigraph, printed in 4 colors. 238; x 235,”
4 Untitled, (1965). Serigraph, printed in 4 colors. 238 x 238,
Paul Brach. Born in New York, 1924. Studied at lowa State University un-
der Mauricio Lasansky. Received a Ford Foundation Grant in 1964 for
fellowship at Tamarind Lithography Workshop, Los Angeles. Lives and
teaches in New York.
5 Silver Series. 1965. Lithograph, printed in 11 colors. (15,/20). 185 x 1914
6 Vessel. 1965, Lithograph, printed in 2 colors. (15/20). 214 x 21"
Allan D‘Arcangelo. Born in New York State, 1930, Studied at the Ameri-
can University of Mexico, 1957-59. First one-man show at Galeria Génova,
Mexico City, 1958. Commissioned mural for Transportation and Travel
Pavilion, New York World's Fair, 1964. Teaches at School of Visual Arts,
New York.
7 Red Arrow. 1965. Serigraph, printed in 2 colors. (16,/30), 22K x 22K
Jim Dine. Born in Ohio, 1935. Among group of avant-garde young artists
who innovated “Happenings” in New York, 1959. Has worked in New
York and London. Recent one-man exhibitions at Sidney Janis Gallery,
MNew York, and Fraser Gallery, London, 1966. Teaches at Cornell Univer-
sity, Ithaca, New York. Lives in Ithaca, New York,
8 Throat. 1965, Serigraph, printed in 5 colors. (192,/200). 30 x 24"
Sam Francis. Born in California, 1923. Received M.A. in Art History from
University of California, 1950. First exhibited in annual exhibition, San
Francisco Museum of Art, 1947. Traveled around the world, making ex-
tended visits in Italy, Ceylon, and Japan, 1957-59. Represented in V Bi-
enal, Sio Paulo, Brazil, 1959, and Documenta Il and 111, Germany, 1959,
1964, Lives in Santa Monica Canyon, California.
9 For Miré. 1963. Lithograph, printed in 3 colors. (4,/20). 22% x 30"
10 Untitled. 1963. Lithograph, printed in 5 colors. (17 /20). 22 x 30"
James Gill. Born in Texas, 1934. Studied architecture and worked as archi-
tectural d » 1956-60. Painting scholarship at University of Texas,
1960-61. Has exhibited at Landau-Alan Gallery, New York, since his first
one-man show there in 1962. Lives in Hermosa Beach, California.
11 Untitled. 1965, Lithograph. (1/10). 235 x 335"
Adolph Gottlieb. Born in New York, 1903. Studied at the Art Studenls
League, New York, and in Europe. First one-man show at Dudensing Gal-
lery, New York, 1930. Received the Grand Frize for Painting at the VI
Bienal, S3o Paulo, Brazil, 1963, Lives in New York.
12 Black Ground, Red Disc, 1966, Serigraph, printed in 2 colors.
(35,/50). 281, x 20"
13 Green Ground, Blue Disc, 1966, Serigraph, printed in 3 colors.
(47/50). 24 x 18"
lasper Johns. Born in South Carolina, 1930, Studied at the University of
South Carolina. First one-man show at Leo Castelli Gallery, New York,
1958. Ten-year retrospective at The Jewish Museum, New York, 1964.
Lives in New York and Edisto Beach, South Carolina,
14 Two Maps. 1966. Lithograph, printed in black and white paper laid
over black paper. (8/30). 25% x 203"
John Paul Jones. Born in lowa, 1924. Studied at lowa State University;
graduate work under Mauricio Lasansky. First one-man show at lowa
Wesleyan College, 1951, Traveled in England and Europe, 1960-61; Wales,
1962-63. Retrospective exhibition at Los Angeles County Museum of Art,
California, 1965, Lives in Los Angeles, California,
15 Woman in the Wind. (1962), Lithograph. (8/10). 25% x 19"

Matsumi Kanemitsu. Born in Utah, 1922. Lived in Japan, 1925-40, Studied
at the Art Students League, New York, and with Fernand Léger in Paris,
Ford Foundation Grant for fellowship at Tamarind Lithography Waork-
shop, 1961, Lives in Berkeley, California,

16 Spectre. 1961. Lithograph. (15,/20). 30Ms x 221,

17 5till Life. 1967. Lithograph, printed in brown. (1/10). 284« x 20"
Ellsworth Kelly. Born in New York State, 1923, Studied at School of the
Museum of Fine Arts, Boston, 1946-48. Lived in Paris, 1948-54. First one-
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man show at Galerie Arnaud, p.
Veni ! aud, Faris, 1951. Represented T
18 s}::é I.;:g(;?f: : E::;c:; New York, €d in XXXI11 Biennale, Lives in New York.
19 % 1534 Be. )- Lithograph, printed in 2 colors, (26,/75), 33 Lawn. 1965 Lithograph, printed in 2 colors, (30/41). 317 x 24~
181 hite syl Black. e e 1 34 \«‘:s:;uun. 1965: Lithograph. (27/44). 277% x 213"
Ronald Kitaj. Born in Ohio, 1932 Stud:!;'d S ::u;:: ot: Dia:::: :t:.:i (Eo!ornblaﬁ_‘i'.iza. :Worke? =L = Wiktor
ford. Traveled in South America. ied in New York, Vienna, and Ox. 8ok, ( Ying graphic art in Mexico on fellowship from the
Has lived in London since 195;‘511 952-53; Germany and France, 1955.57 E‘fﬁimz_anon of American States. First exhibited at Casa de la Cultura
County Museum of Art, Califon"ni::ggsecwe exhibition at Los Ansele; Lg:l_att_vll‘:n?ﬁf (l_:' s Gui_)'iq:t.wE;uat:w{ 195:.92-0 o Dol
20 The Gay Science. (1665) ma, . : J riatliadlabi) ork, since 1961. Lives in New York
21 ;—?0 f.?ﬂ}. 231, x 201" - Serigraph, printed in several colors, 2 ?;‘lﬁf";;gi;:;rlpop e - S Gl aglic SR
ellebore; For G : i ] i i
colors. {41/70;: Z;C!’frsx:;k{; (1965). Serigraph, printed in several 3; Fhg idie Machine: I1.963}. inkless inlaglio: 6710)- 165 7%
f Y James Rosenquist. Born in North D,
akota, 1933. Studied at the Universi
Alexander Liberman. Born in Russia, 1912, Studied painti of Minnesota and the Art Students League, New York. Worked as an irt:
ture, Ecole des Beaux-Arts, Farts 1929'32- S Painting and architec- dustrial and billboard painter until 1958. First exhibited at Green Gall
director of Condé Nast publications Fi;s:?; > 1941 Is now editorial New York, 1962. Awarded First Prize, Premio Internacional de Pi'“:::’
Parsons Gallery, New York, 1960. Lives in N ne-man exhibition at Betty Argentina, 1965, Lives in New York. i
33 Three Arcs. 1963, Li ﬁ‘los;aph, ;Jrimed ?n 4“3‘;\;:’::%4 . 37 Campaign. 1965. Lithograph, printed in 4 colors. (21/26). 295 x 224
227 (diameter) - (14,/40). 38 Circles o:‘ f'” fusion. 1965-66. Lithograph, printed in 4 colors. 6/12).
R‘uy Lichtenstein. Born in New York, 1923. Studied at Ohio § MM% i i
sity and the Art Students League, New York. First o io State Univer- E Trova. Born in Missouri, 1927, Self-taught as an artist. First exhib-
Gallery, Cleveland. Ohi d ne-man show at 1030 ited at Pace Gallery, Boston and New York, 1
, Ohio, 1949. Represented in XXXII1 - i FoomnadineLion
Italy, 1966. A leading originator of "Pop Art. Lives in :‘lenn;le,k Venice, :;c?tznma;, 1964. Lives in 5t. Louis, Missouri.
23 Moonscape. 1965. Seri 5 : in New York. rid with Multiple Figures, 1966. Serigraph, printed i
8 . Serigraph, printed in 3 colors on metallic plasti 1 Erebypinied iz ciete
(25,/200). 19'%e x 24 S RiasHEs i2/B0- 202"
James McGarrell. Born in Indiana, 1930. Studied : Tom Wesselmann. Born in Ohio, 1931. Studied in Cincinnati and N
AT , 1930. Indiana Universi York. First - ibiti L b o
University of California, and on a Fulbri o Eilysihe First one-man exhibition at Tanager Gallery, New York, 1961. Has
man show at Frank Perls Gallery Ber:':l:ltvﬁt‘;‘ﬂrf TB(S:; r?::fé;:.’;ﬁ"i& :;h ;ﬁ}}eg’:t St::gz;;y ImI::s Galleryl e e T
et 5 , . Re in 3 . Inkless intaglio and pencil (proof). 15 fod
Bloomi:;tl;nlulrng;::my‘ 1965. Teaches at Indiana University. Lives in pencl{Roofl 18y x 20
24 Twao-part Invention V1. (1965). Lithograph. (47 /50). 25% x 19%”
25 Two-part Invention XI. (1965). Lithograph. (47,/50). 25's x193%"
John Mclaughlin. Born in Massachusetts, 1898, § i
. spent man s
Or_fen!, before, during, and after World \:\I'ar I1. Studied O:etlet:I a::‘ :::
philosophy. Ford Foundation Grant for fellowship at Tamarind Lithogra-
phy qukshap, Los Angeles, 1963. Lives in Dana Point, California.
26 L{nl{l.‘eo‘. 1963. Lilhograph (printer’s proof). 17% x 24V2"
27 Untitled. 1963. Lithograph, printed in 2 colors, 161 x 22"
Robert Motherwell. Born in Washington State, 1915. Studied at the Uni-
versity of California and Harvard University. First one-man show at Art
of This Century Gallery, New York, 1944. Has traveled frequently in Mex-
ico, Canada, and Europe, since 1926. Retrospective exhibition at The
Museum of Modern Art, New York, 1965; circulated in Europe, 1965-66.
Lives in New York.
28 Automatism. (1965), Lithograph. (14,/100). 257, x 21%"
Louise Nevelson. Born in Russia, 1900, To U.S., 1905. Studied at the Art
students League, New York, and with Hans Hofmann. Did archeological
studies in Central America. First one-man show at Nierendorf Galleries,
New York, 1941, Rep i in XXX| Biennale, Venice, ltaly, 1962. Lives

in New York.

29 An Homage to Edith Sitwell VI1. 1966. Serigraph and collage on yellow = -
paper (artist’s proof). 19% x 15)” Tom Wesselmann: Still Life (Nature Morte), (1965)

30 An Homage to Edith Sitwell X11.
paper (artist’s proof). 19'Ks x 16"

Henry Pearson. Born in North Carolina, 1914. Studied at the University

of North Carolina and the Art Students League, New York. M.A. degree

in scenic design from Yale University, 1938. Studied painting in Japan.

First exhibited at Mizusaki Gallery, Tokyo, 1949. Has exhibited at Stephen

Radich Gallery, New York, annually since 1961. Lives in New York.

31 Gyros 111, 1965. Lithograph. (24/25). 16% x 209" :

32 Gyros V, 1965. Lithograph, printed in 2 colors. (12/25). 16%ax 200 :

obert Rauschenberg. Born in Texas, 1925, Studied at Acad_ému_: Julian,

:aris: under Josef Albers at Black Mountain College, North Carolina; Iam:

at the Art Students League, New York. First exhibited at Betty .Pmﬁn_ A s . o

Gallery, New York, 1951. Retrospective exhibitions at The Jewish Mu e exhibition was selected by William S, Lieberman, Director, Depart-

New York, 1963, and the Whitechapel Gallery, London, 1964 ment of Drawings and Prints, The Museum of Modern Art, New York.

1966. Serigraph and collage on blue

seum,




