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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Clrcle 5-8900 Cable: Modernart

January 16, 1967

FOR CUSTOMS CLEARANCE AND DELIVERY TO:

Fundagfio Bienal de S#o Paulo
Caixa Postal 7832
Parque Ibirapuera
S#@io Paulo, Brazil

Exhibition: VISIOCNARY ARCHITECTURE
An exhibition organized by The Museum of Modern Art, New York

CONTENTS: 74 photo panels and 49 text panels mounted on aluminum,

TOTAL NUMBER OF CASES: 4
TOTAL CUBAGE: 173,3 cu, fi. (4.86 cu. M.)
TOTAL NET WEIGHT: 993 lbs, (550, 4 ks. )
TOTAL GROSS WEIGHT: 1,999 lbs, (892.5 ks.)
TOTAL VALUE: $9, 850,

Cases are marked: MOMA 1-3 SAO PAULO; MOMA 4

Itemized list attached.

This photographic parel exhibition is being sent to the Fundago Bienal de
S#o Paulo, S#o0 Paulo, Brazil by The Museum of Modern Art, New York,
for exhibition purposes only, After the Sfic Paulo showing, the =xhibition
will tour in other countries in Latin America and will then be returned to
The Museum of Modern Art in New York,

These commodities licensed by I, S. law for ultimate destination BRAZIL,
Diversion contrary to U, S. law prohibited,
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THE MUSEUM OF 1i0DERN ART

1l West 53rd Street

New York, New York 10019
Exhibition: VISIONARY ARCHITECTURE

Box List

Case Noe DIMENSIONS WEIGHTS CUBAGE
3 Net Gross

L2 x L2 x hé inches 251 1bs. 501 lbs. L7.0 cu. fte
106o7 X 106'7 X 116.8 11]4-1 ks. 227.2 kse 3.-33 CleMe
Clle

23 photo and 2 text panels mounted on aluminum at {100 each

A2 B-6
A=Y B-7
A-5 B-9
A-7 B-10
A-9 B-11
A-10 B-12
A-12 B-14
A-1L B-16
A-16 B-17
A-17 B-19
A-19 B-20
B-2 B-21
B-L
TOTAL VALUL, BOX 1: $2,500.

TOTAL VALUE PAGE #1:$2,500.
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VISIONARY ARCHITECTURE Box List --Page 2-- Value carried forward: $2500.

MOME
2

42 x L2 x 1|6 inches 251 1bs. 501 1bs, L7.0 cu. fte
106.7 X 106.7 X 11608 llhﬁl kS. 227.2 kS. 1.33 Cluy My
Clla

25 photo panels mounted on aluminum at $100 eachs

B=23 D-12
B-2l D-14
C-3 D~16
c-5 D-17
c-8 D-18
G=di D-20
c-13 D-21
D-2 D-22
D-L D-24
D-6 D-26
D-7 E-1

D-9 E-3

D-10
TOTAL VALUE BOX 2: $2,500,

42 x L2 x L7 inches 261 1bs, 516 1bs,. 1.8.0 cu. fts
10647 x 106.7 x 119, 118.L kss  23Le1 ks. 1.35 cue M.
Clle

2 photo panels mounted on aluminum at $50 each
2L, photo panels mounted on aluminum at $100 each

A-2 F-16
L3 F-18
E-l F-19
E-5S F-21
E-6 F-22
E-8 G-2

F-1 G~L

F-3 G5

F=l G=7

F-6 G-8

=7 G-11
F-10

=11

F-13

F-15

TOTAL VALUE BOX 3: $2,500.

TOTAL VALUE PAGE #2: $5,000.

TOTAL VALUE OF SHIPMENT: $7,500e
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VISTONARY ARCHITECTURE -

MOMA 43 x 42 x 29 in. 230 1bs. 451 1bs. 30.3 cu. ft.
4 109%x2 x 106.7 x 73.7 cm. 104.3 ks. 204.6 ks. 0.85 cu. m.

47 text panels mounted on aluminum at $50,00 each.

A-6 c-12
A-8 D-1
A-11 D-3
A-13 D-5
A-15 D-8
A-18 D-11
B-1 D-13
B-3 D-15
B-5 D-19
B-8 D-23
D-25
E-2
E-7
F-2
F-5
F-8
F-9
F-12
F-14
F-20
=1
c-3
G-6
G-9
G-10

TOTAL VALUE, BOX ii: $ 25350,

)
/

TOTAL VALUE OF SHIPMENT: $ 9,850.
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Check List April 6, 1966

Exhibition: VISIONARY ARCHITECTURE  ICE=-F=~103~65
An exhibition prepared by The Museum of Modern Art, New York
under the auspices of the International Council of the Museum

Contentss: 74 Photo panels
L9 Text parels
123 TOTAL

Dimensions: Height preceding width, all panels are either 36 x 36 inches
(91l x 912k cma) or 36 x 12 inches (91lel x 3005 cme)e Except
for the Introductory panels, all phote panels are large and
all text panels smalle

Installation:? All panels are numbered in sequence in the following
categories:

A 1-19 Introduction and History

B 1-2L, Mountain Cities

C 1~13 Biruno Taut

D 1~26 Geometric and Organic Cities
E 1-8 Frank Lloyd Wright

F 1-22 BRoad Cities

G 1=11 Frederick Kiesler

Separation for installation should be made between categoriess

Note: Nine photographs are composed of two panels eache. They
are joined as indicated; top and bottom or left and righte

Panel No.: Architect: Subject Box Noo:

A-1 Introductory text panel

A=2 Introductory photo panel

A=) Introductory text panel

I
L
A=3 Introductory photo panel L
e
&

A=S DaVINCI, Leonardo IDEAL CITY
Photo Panel

A-6 DaVINCI, Leonardo IDEAL CITY
Text panel

AT DaVINCI, Leonardo IDEAL CITY
Photo Panel

FILARETE SKYSCRAPER
Text Panel
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VISIONARY ARCHITECTURE Check List

A-9

A=10

FILARETE

SANT' ELIA, Antonio

SANT' ELIA, Antonio

SANT'ELIA, Aatonic

PIRANESI, Giovanni
PIRANESI, Giovanni
BOULLEE, EtiennewLouis
BCULLEE, Etienne=Louis
FERRISS, Hugh
FEORRISS, Hugh
FERRISS,

unknown

unknown

ENTWISTLE, Clive

ENTWISTLE, Clive

SKYSCRAPER
Photo panel

RAILROAD TERMINAL AND HYDRO
ELECTRIC STATION
Photo panel

DESIGNS FOR THE CITY OF
THE FUTURE
Text pancl

DESIGNS FOR THE CITY OF
THE FUTURE
Fhoto panel

ACADEMY AND CIVIC CENTER
Text panel

ACADEMY AND CIVIC CENTER
Photo panel

CENTOTAPH FOR ISAAC NEWTON
Text panel

CENTOTAPH FOR ISAAC NEWTON
Photo panel

THE METROPOLIS (F TOMORROW
Photo panel

THE METROPOLIS OF TOMORROW
Text panel

THE METROPOLIS CF TCMORROW
Fhoto panel

MOUNTAIN CITY
Text panel

MOUNTAIN CITY
Photo panel

CIVIC CENTER and CRYSTAL
PATACE
Text panel

CIVIC CENTER and CRYSTAL
PATACE
Photo panel
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VISTONAFY ARCHEITECTURE Check List

B-5 ENTWISTLE, Clive METROPOLITAN CATH.DRAL
OF CHRIST THE KIN:
Text panel

B=5 ENTWISTLE, Clive METROPOLITAN CATHEDRAL
OF CHRIST THE KING
Photo panel

POELZIG, FESTIVAL HALL, Salzburg
Fhoto panel

B-8 POELZIG, FESTIVAL HALL, Salzburg
Text panel

B-9 left POELZIG, FESTIVAL HALL, Salzburg
B-10 right Double photo panel

B=11 POELZIG, FESTIVAL HALL, Salzburg
Photo panel

B-12 POELZIG, FRIENDSHIP HOUSE, Istanbul
Photo panel

B-13 POELZIG, FRIENDSHIP HOUSE, Istanbul
Text panel

B-1l POELZIG, Hans FRIENDSHIP HOUSE, Istanbul
Photo panel

MAZET, Jean-Claude IDEAL CITY
Text panel

MAZET, Jean-Claude IDEAL CITY
Double photo panel

SOLERI, Paolo MESA BIOTECHNIC CITY
Text panel

SOLERI, Paolo MESA BIOTECHNIC CITY
Double photo panel

B-21 KORDA, Vincent STAGE SET --THINGS TO COME
Photo panel

B-22 KORDA, Vincent STAGE SET -- THINGS TO COME
Text panel

B=23 top KORDA, Vincent STAGE SET == THINGS TO COME
B-2l; bottom Double photo panel
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VISIONARY ARCHITECTURE Check List

Ce1

C-2

TAUT, Bruno

TAUT, Bruno

TAUT,

TAUT,

TAUT,

TAUT,

TAUT,

TAUT,

TAUT,

TAUT,

TAUT, Bruno

TAUT, Bruno

TAUT, Bruno

DOESBURG, Theo VAN

DOESBURG, Theo VAN

ALPINE A RCHITECTURE
Text panel

THE VALLEY AS A BLOSSQM
Text panel

THE VALLEY AS A BLOSSQM
Photo panel

THE CRYSTAL HOUSE
IN THE MOUNTAINS
Text panel

THE CRYSTAL HOUSE
IN THE MCUNTAINS
Photo panel

THE CRYSTAL HOUSE IN
THE MOUNTA INS
Text panel

ROCKY SITES IN TYROL
Text panel

ROCKY SITES IN TYRCL and
THE NORTH ITALIAN LAKES
Photo panel

THE NORTH ITALIAN ILAKES
Text panel

THE VALLEY WITH WATERFALLS
Text panel

THE VALLEY WITH WATERFALLS
rhoto panel

THE CRYSTAL MOUNTAIN
Text panel

THE CRYSTAL MOUNTAIN
Photo panel

GROUP OF SKYSCRAPERS
Text panel

GROUP OF SKYSCRAPERS
Photo panel
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VISIONARY ARCHITECTURE

Check List

D=3

D=l

D=5

D=6

D-7

D=8

D-9

D-14

D~15

D=16 left
D-17 right

D-18

FINSTERLIN, Hermmann

FINSTERLIN, Hermann

LISSITZKY, EL

LISSITZKY, El

KAHN, Louis

KAHN, Louis

KAHN, Louis

KAHN, Louis

KAHN, Louis

KAHN, Louis

FULLER, Buckminster

FULLER, Buckminster

WEBB, Michael

WEBB, Michael

SOLERI, Paolo

IDEAL BUILDING
Text Panel

IDEAL BUILDING
Photo panel

DER WOLKENBUGEL
Text panel

DER WOLKENBUGEL
Photo panel

CITY TOWER
Photo panel

CITY TOWER
Text panel

CITY TOWER
Photo panel

CENTER CITY
Photo panel

CENTER CITY
Text panel

CENTER CITY
Photo panel

PARTIAL ENCLOSURE OF
MANHATTAN ISLAND
Text panel

PARTIAL ENCLOSURE OF
MANHATTAN ISIAND
Photo panel

OFFICE BUILDING
Text panel

COFFICE BUILDING and
SIDE ELEVATION
Double photo panel

THEOLOGICAL CENTER
CF BIOTECHNIC CITY
Photo panel
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VISTONARY ARCHITECTURE

Check List

D-19

E-3 left
E-l right

E-5 top
E-6 bottom

E-7

E-8

SOLERI, Paolo

SOLERI, Paolo

SOLERI, Paolo

KIKUTAKE, Kiyonori

KIKUTAKE, Kiyonori

KIKUTAKE, Kiyonori

KATAVOLOS, William

KATAVOLOS, William

WRICHT, Frank Lloyd

WRIGHT, Frank Lloyd

WRIGHT, Frank Lloyd

WRIGET, Frank Lloyd

WRIGHT, Frank LToyd

WRIGHT, Frank Lloyd

LE CORBUSIER

THEOLOGICAL CENTER
OF BIOTECHNIC CITY
Text panel

THEOLOGICAL CENTER
OF BIOTECHNIC CITY
Photo panel

THEOLOGICAL CENTER
CF BIQTECHNIC CITY
Photo panel

MARINE CITY
FPhoto panel

MARINE CITY
Text panel

MARINE CITY
Photo panel

CHEMICAL ARCHITECTURE
Text panel

CHRIICAL ARCHITECTURE
Photo panel

A CIVIC CENTER FOR PITTSBURGH
Photo panel

A CIVIC CENTER FOR PITTSBURGH
Text panel i

A CIVIC CENTER FOR PITTSBURGH
Double phot o panel

MILE HICH SKYSCRAPER
Double photo panel

MILE HIGH SKYSCRAPER
Text panel

MILE HIGH SKYSCRAPER
Photo panel

COMBINED HOAD AND BUILDING
FOR RIO DE JANEIRO
Fhoto panel
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VISIONARY ARCHITECTURE

Check List

F=2 LE CORBUSIER

LE CORBUSIER

LE CORBUSIER

LE CORBUSIER

MALCOMSON, Reginald

MALCOMSON, Teginald

MALCOM3ON, Reginald

MALCOMSON, Reginald

KUROKAWA, Noriaki

KUROKAWA, Noriaki

SOLERI, Paolo

SOLERI, Paoclo

NELSON, Paul

NELSCN, Paul

NELSON, Paul

COMBINED ROAD AND BUILDING
FOR RIO DE JANEIRO
Text panel

COMBINED RCAL AND BUILDING
FOR RIO DE JANEIRO
Double photo panel

COMBINED BUILDING AND
ROAD FOR ALGIERS
Text @ nel

COMBINED BUILDING AND
ROAD FOR ALGIERS
Photo panel

METRO LINEAR CITY
Photo panel

METRO LINEAR CITY
Text panels

METRO LINEAR CITY
Photo panel

METRO LINEAR CITY
Photo panel

AGRICULTURAL CITY
Text panel

AGRICULTURAL CITY
Photo panel

LONG SPAN CONCRETE BRIDGE
Text panel

LONG SPAN CONCAETE BRIDGE
FPhoto panel

SUSPENDED H OUSE
Photo panel

SUSPENDED HOUSE
Text panel

SUSPENDED HOUSE
FPhoto panel
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Checlt List

F-19

F=20

F=21

F-22

FITZGIBBON & SIDES

FITZGIBBON & SIDES

FITZGIBBEON & SIDES

FITZGIBBON & SIDES

KIESLER, Frederick

KIESLER, Frederick

KIESLER, Frederick

KIESLER, Frederick

KIESLER, Frederick

KIESLER, Frederick

KIESLER, Frederick

KIESIER, Frederick

KIESLER, Frederick

KIESLER, Frederick

BRIDGE CITY
Photo panel

BRIDGE CITY
Text panel

BRIDGE CITY
Photo panel

BRIDGE CITY
Photo panel

ENDLESS THEATRE
Text panel

ENDLESS THEATRE
Fhoto panel

CITY IN SPACE
Text pensl

CITY IN SPACE
Photo panel

ENDLESS HOUSE
Photo panel

ENDLESS HOUSE
Text panel

ENDIESS HOUSE
Photo panel

ENDIESS HOUSE
Photo panel

ENDLESS HOUSE
Text panels

ENDLESS HOUSE
Fhoto panel
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The Museum of Modern Art
ynﬁ)c'r&
Annette Allwardt

December 19, 1969

return of visionary architecture from Chile

Dear David:

Although Waldo did request free transportation for returning this show to
New York, I had no idea that actual negotiations for returning this had
gotten underway or else I would, of course, informed you before this.

I enclose the original and 2 copies of the Bill of Lading which Mr. Perez
sent us. Does this now have to transferred to Keating? I know the matter
is in good hands.

Thanks.

(La -

Gredt eci22- 10
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Vil 1ranny brch. [ e

p A LA

TO: Alberto Perez
Director
Museo de Arte Contemporaneo
Universidad de Chile
Bantiago, Chile

Urgently need original bill of lading for exhibition
VISIONARY ARCHITECTURE stop ~hipment in port and
unable to be released to museum stop Please send as
soon as possible stop

Terry Guilliams
Office of RHegistrar
Modernart, New York
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We Re Keating and Cosy Inc.

90 Broad Street

New York, New York 1000h

Attm Mr, William Augerot

Dear Mr, Augerot: :

‘We Lave been notified that a shipment of four cases con- -
mniuthcmmadmﬂuuloudhthtm
now in dock.

Please have t.hisdﬂ.mtmt. to Santini Bpothers Ware=
houu, ¢/0 The Museum of Modern Art for customs examination,
mtnummdmwutwmm.

I can find noc:pmlnfomtimmmtﬂlndngl ,
Loftan?mh.m.ghtm, Oot, 27, 1966 .

Our Purchage Order # ICE 5682 :
I-mmuamunmsmamumunum

Yours ainoiroly.
Terry Cuilliams
Assistant to the Registrar

P8, OurPln’chm Order #12559 for your chargee will rmuw
under seperate cover,
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JUL 2 2 1968

DRAFT REPLY MY SIGNATURE,
DRAFT REF LY YOUR $iG
ACTION AS REQUIRED et
SEE: WR RP
CESSARY R M
£ nr—67 AN

r»a—c:’ AN @

NO'REPLY NE
FILE 'C.C."
LcC

Qﬁﬁoi*ed your cable today re the check but 1o
no comment on my last three letters., Please assure me
that the inscrutable Chilean post offices are functioning
Crowds of people continue to see the show and it looks
like the number may exceed Buenos Aires. Everything is
in good order except that business of dust that I talked
about a few letters ago, The only real solutlon for that
would,I suppose, be to vacuum the people before they
enter the Museun.
Have not receiveqfinal notice, though I expect the
new shipment date-the23 rd to take nlace a* the s me
time of day as the previous arrangement for the 20th.
I know that Miguel Arroyo has snokea by phone with
Mario Caraccioli a2bout this. I should know more about
this on Monday.
me words about g
went to Valparais
to inspect the
we were able fi rst find the. show which 18
under custom's bond in a dock side warehouse.
the cases have not actually been released we
than lucky to be able to open them up to
In effect, we opened cﬂl” two cases since
‘acinc s wall -"ith some other immovable
atop them. Rox number 4, which we did open
was exter ally the worst of the 1ot. It is missing a
number of 1tsmetal plates and fasteners and the cover
wag partially held on by nails. The text and photo panels
seem to be in U:ettJ good shape although the aluminum
on whleh they are mounted has ?Unarently started to
oxidize or do whatever aluminum does when it recelves
an overdos salt air. We also opened box number 1
which ha a porticn of its cleats and found there
was some t water damage along the edges of some
of the pane 1 I expect thi qabuened somevhere in
transit since the warel Frederico
Assler looked at ng "ith me and said that

t e
since they are alr

Tisionary Architecture:

E "

0 this week along with Frederilco
sh

to

10W After some hours with customs

t)o
® R m
oy \.—f' L
C

15
(¢]
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£

0

g
I

7

; would like to show them
after CE EZANNE TO M mages. This seemed
reﬂso“”ble to the ahow ta AR
any condition de Arte Con
It may also be Museum %o have
someone make some on the cases so that
they get back to N As it stands,
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might wish to be in touch with Mr. Sssuel C. NeOullech, Cultwral Affairs
Officer st the Americen Embassy in Bantiago, in cese it might sssist in
exyedition customs clearance %o heve the cases consigned to the Exbasays
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e -Fr 105768 \M'Df"*w:; A chody me/m» | ndk & ﬁ(-\h(.,pLﬂP

@‘ lENT 1~ T — o —~ T u——-...:- o p— _'»’ir\‘“ O
o R ek W IUi Wi

' AT INO LU W LIS AMEE N\

LU & 1867

ORAFT REPLY MY SIGHATURE
. ORAFT REPLY YOUR SIG
ACTION AS REQUIRED =

SEE: WR RP

Wl

2 TPl
FILE § =07
INFORMATION COPIE  TO:
{

g
: v w5

SN

J_j bu;u\.u
York, N. ¥, 10019

Mr. Rasmussen:

ight now received your letter

y hitecture sext ,i
pition, Ppank opinion is ©h v an 1 shown 1“15?)‘ G
of the damag nd that | eC of sending 1%
ke b Naw - A AT -0l n oy cable of
July 27th.

e Sy B SRS S S (SR T S

here only two pholo-

preciste very well
nk you cun m.mec..l_f
wo Cﬂlle 2d in that
Assler.

SUCCESS. a

well as the reviews

magasines. 1 have 5

I will send the photogr: nd slide [ ing u*,w.on.

b oy S o hag
40p4ang nearn

May Fort B
Directora Ejecutiva

SrsdeaWiY p wesde Welda g viidad

JRON UNION 1058 MAFB/age
CABLES IAC
LIMA  PERU
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. Pissse give him ny wamest regards,
“mem’mm. 1 shall be writing kim sepsye
stoly sbout it.
¥ith sincevest thopks for your asaistence,

Yours,

¥aldo Resmissen
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i omu we suly 25, 1967

DIFFICULT JUDGE FROM CONDITION REPORT WHETHMER DAMAGES VISIONARY
ARCHITECTURE MAKES ADVISABLE RETURNING I : FOR
Al PANELS .

YOUR OPINION WHETHER EXMIBITION SHOULD BE SHOWN IN ITS _
CONDITION OR WITHDRAWN FROM CIRCULATION stop INFORMING ASSLER OF
DAMAGES AND ASKING WHETHER HE CAN ACCEPT EXHEBITION . —

‘RASMUSSEN

MODERMART =

Charges slo-szm;‘ "eea‘wm-u'. BP, H,Q ¥S, circ. Green
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DRAFT REPLY MY SIGNATURE,

DRAFT REPLY YOUR siG —_—
ACTION AS REQUIRED e
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July 19, 1967 ===
NO REPLY NECESSARY —
Lima

FILE ICE~F~ (03'6: =TT
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FORMATION coPIES TO:
Mr ; "or s £7
Waldo Rasmussen = :
Executive Director
Circulating Exhibitions
The Museum of Modern Art
11 West 53 Street
New York, N, ¥, 10019

Us Sy A.-

Dear Mr. Rasmussen:

I haven't yet received your answer
to my letter of June 27th with the description of
damages, nor the instructions I was supposed to
receive.

The exhipition started on July Lth
and will remain until August 10th. Inmediately
after we're supposed to send it to the "Museo de Ap-
te Contempordneo de la Universidad de Chile" as Mr,
Asgler from this Museum has instructed us, 50 most
probable will be sending it around August the 12th.

Hoping to hear from you so0nN.

Sincerely yours ~

Sfava ?;M.éu ni.

Marfie Amelia Fort B.
Directora Ejecutiva

INSTITUTO DE ARTE CONTEMPORAREQ

JIRON UNION 10568 |
CABLES IAC
LIMA  PERU
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JuL 3 1967

DRAFT REPLY MY SIGNATURE _ oy
PRART R REPLY YQLR.SIG ——

RETIONAS RIS —
SEE: Wi g
June 27, 1967ogarky NECERSAR
Vi ey ﬁic‘ifm

lNF?RMATI OPIES TO:

Mr

Waldo Rasmussen
Executive Director
Circulating Exhibitions
The Museum of Modern Art
11 West 53 Street

New York, N, Y. 10019

U, S¢ A.-

Dear Mr. Rasmussen:

I received your cable end I am
sending you here the list with the description of
damages.

The exhibition starts on July :
Lth and after it is finished we're supposed to send -
it to the "Museo de Arte Contempordneo de la Univer -~ |
gidad de Chile", as Mr. Assler from this Museum has. - .-
instructed us in his letter.

Hoping to hear from you as soon
as possible and receive your instructions.

Sincerely yours

féﬁb@ ﬁw ‘w/‘ﬂ!’ﬁ

Maria Amelia Fort B
Directora Ejecutiva

LISTITUTO DE ARTE CONTEMPORANE

P.S.: The pannels
E-5-A and E-5-B do not
appear in check list.
Instead we have in check
list E~5 top and E-6 bgttom

" JRON UNION 1058 {{
; CABLES IAC ;

- LIMA PERU

MAFB/age
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\ A INSTITUTO DE ARTE CONTEMPORANEO

VISIONARY ARCHITECTURE

DESCRIPTION OF NEW CONDIYIONS OR DAMAGES

Damages reported were discovercd when the exhibition was
unpacked

MUSEUM NUMBER DESCRIPTION OF DAMAGE

D - 22 Slightly damaged by moisture stains ia’
one corner .

21 With slight scratches in four corners-—
and slightly bashed in the back side.

24 With slight scratches in one corner.?!
20 With slight scratches in the corner;‘

20 Damaged with moisture stains along upper
: edge, also slight scratches in four
corners

2L With slight scratches in two corners of
the upper part s

8 With slight scratches in the corners.
11 With slight scratches in the corners.

19 Damaged with moisture stains along ~

upper edge .

17 Damaged with moisture stains along lower
. 5 edge

Damaged with moisture stains along upper
edge E

Damaged with moisture stains along upper
edge :

. 8lightly damaged with moisture stains
along upper edge

Damaged with moisture stains .along
upper edge e

Slightly damaged with moistﬁre stains
along upper edge ’

Damaged with moisture stains along upper
edge ok

Damaged with moisture stains along uppelr
edge and damaged with scratches along
upper edge and corners

JIRON UNION 1058 : :
CABLES IAC - // page 2

LIMA PERU
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MUSEUM NUMBER

JIRON UNION 1058

CABLES IAC
LIMA PERU

page 2.-

DESCRIPTION OF DAMAGE

Damaged with moisture stains along
upper edge

Damaged with moisture stains along °
upper edge and damaged with scratchee
along upper edge and corners

Damaged with moisture stains along
upper edge and damaged with scratchey ‘
along upper edge and corners

Damaged with moisture stains along
upper edge ’

Damaged with moisture stains along
upper edge £,

With slight scratches in one corner
of the upper part

With slight scratches in oneé corner
of the upper part b s

With slight scratches in the corners
With slight scratches in the corners
With slight scratches in the corners
With slight scratches in the corners

With a very slight scratchem in one
corner

With slight scratches in one corner

Damaged with moisture stalns along
upper edge

With a very slight scratch&s in one
corner

With a very slight scratcbea in one
corner

With a very slight scratcbe& in one
corner

With a very slight scratche; in one
corner :
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page 3

MUSEUM NUMBER DESCRIPITION OF DAMAGE

A —1 Damaged with slight stains of scotch-

and retouched in lower edge

Retouched in the edges

With slight scratches in one corner
With scratches in the corners

With scratches in the corners :
With slight scratches in the corners.
With slight scratches in the corners ‘
With slightscratches in the corners
With slight scratches in the corners
slight seratcHes in the corners
With slight scratches in the cornéis

Wizth

With slight scratches in the corners
and badly retouched one of the
scratches

Wieh =light seratches in the corners
and badly retouched one of the
scratches

With scratches in two corners of xhe
upper part

With scratches in the corners and
badly retouched stains of moisture in
one corner

With scratches in the corners.and
badly retouched stains of moisture in
one corner 3

With scratches in the corners’

Qoo b - v o

With

With

With s

With
With
With

scratches in the
slight seratches
Llipght scratches
scratches in the
scratches in the
scratches in the

Damaged with moisture
corner of the upper part-and with
scratches in the corners

corners

in the corners
in the corners
cornérs
corners
cbbgers

stéins in one

JIRON UNION 1058
CABLES IAC
LIMA PERU
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MUSEUM NUMBER DESCRIPTION OF DAMAGE

D-2 Damaged with moisture stains in one
corner of the upper part and
scratches in the other corner of the
upper part

With scratches in one corner of the
upper part

With scratches in the corners and
badly retouched stains of moisture
in one corner

With scratches in the corners and
badly retouched stains of moisture.
in oné corner -

With scratches in jthe corners and ¥
badly retouched stains of moisture
in one colner

Damaged with stains of moisture in'one
corner of the upper part and with
scratches in all corners .

With stains of moisture in one corner
and badly retouched

With scratches in one corner of,the
upper part

With scratches in one corner  of the
uppeér part

With slight stains of moisture in the
central part of the pannel

JIRON UNION 1058
CABLES IAC
LIMA PERU
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WALDO RASMUSSEN MODERNART NEWYORK

CONTENTS OF VISIONARY ARCHITECTURE EXHIBITION ARRIVED

DAMAGED DUE IMPROPER PACKING AND EXPOSURE TO RAIN STOP

NY Phone Serv:Telegr. 797-3311}.

PANELS WITH MOISTURE AND SCRATCHES STOP KINDLY INSTRUCT
US AT ONCE REGARDS INSURANCE PROVISIONS STOP EXHIBITION

WILL START JULY & DRAFT REPLY MY SIGNATURE_____,
DRAFT REPLY YOUR SIG .

FORT IAC setichi 4B HEOIED

COL 4 (SGD) FORT IAC
NO REPLY NECESSARY
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MUSEO DE ARTE CONTEMPORANEO
UNIVERSIDAD DE CHILE

Teléfono 91878 - Casilla 5627 . Quinta Normal - Santiago de Chile
SANTIAGO, & de Diciembre de 1069,

1eE-F-103~45 |
SEfORES WIZ@ /"A

MUSEO NDE ARTE DE NUEVA YORK
NUEVA YORK
USA

Estimados seflores:

Tengo el agrado de remitir adjunto
a la presente 1 original y 2 copias no negociables
del Conocimiento de Embarcue en el cual costa el em-
baraque de cuatro cajones que contienen el material
de la exposicién realizada en este Museo,

Proximamente enviaré a ustedes el
resto de los documentos, 1 original y L conias, a
fin de asegurar la llegada a su destino de por lo
menos uno de estos envios,

Saluda cordialmente a Uds,
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