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ﬁd Decembi

DADA 20
Litanie

gAndré Breton n'est pas malade )

Philippe Soupault est interné JASISNS)

Louis Aragon est fou »iA ol kff T <

.Theodore Fraenkel est malade )

André Breton est trés malade {

Francis Picabia ressemble de plus n

5en plus a Francis Picabia Y (

Paul Eluard est malade L e s o -~
hTTf;Tp?SUUp’ﬁUI‘kzst mort 4/ f?’LE }M-S f P'f’:"{f LQI

-~ "// Louis Aragon lui g5t mort

luard a perdu sa montre
;Tzara est a Paris

#André Breton est parti g#pvoyage ! 2

gTheodore Fraenkel estToujours ef 1Y gz
b {Theodore Fraenkel ;r Doy St N TA
André Breton a jamais dit merde
Paul Eluard boit quelques fois 4
.Philippe Soupault est un raseur
Aragon, lui,n’est pas a Paris ;
il habite Neuilly sur Seine b

lzaraaperdusamontre = N l"}k@}}}éﬁé u'{.é‘
f ‘

Tzara a perdu sa montre

&

. Soupault a perdu sa montre | tl
" Breton a perdu sa montre ’ | w
_ Eluard a perdu sa montre | "
“Eluard a perdu sa montre SPSIAAE |
Fraenkel a perdu sa montre_ =+
Breton n'est pas gargon de café
‘‘Soupault n'est pas gargon de café
f Fraenkel n'est pas gargon de café
iLouis Aragon, lui n'est pas garc;on é (‘%
Breton n’est pas indifferent =~
oupault a Iaibonne place
luard Jjt dou ement L e ('\
SFraenk it assez f £¥ “" o&t{ \ﬁ ; oy \
reton regarde lui sans lunette
icabia n'as pas | role
raenkel ne porte pas de Ic Iorgnon ey
Soupg)t ne porte pas de lorgnon _[ OVW
Aragon‘lui, ne porte pas de lorgnon
Fraenkel ne porte pas de lorgnon
_ Fraenkel ne porte pas de lorgnon
~Fraenkel ne porte pas de lorgno
Tristan, Tzara/ un docteur” ’
~ Bretopjoublié soh portemonna'l?
et puis™<.

ent

|Arpe. /920
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h an
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looking into a mirror and assembling through a magig
triclke eets of glasskin front of his famous glass~painting.
@ ke Juey

Marcel Duchamp "Puns". A series of puns @n Frenc@iike o
the foregoing one is accompanied by Marcel Luchamp Gwd Ha s
sitting high up in a tree and tallc1ngdo a megaphone

excitedly. (/422-24
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looking into a mirror and assembling through a magig e
in front of his famous glass~painting.

trick: eets of glassL
@ wiky a/laty dusy ‘
ﬁvenc@iike

Marcel Duchamp "Puns". A series of puns (@n R
the foregoing one 1is accompanied by Marcel Duchamp4ﬂv(¢¢u ¢;u¢L\

sitting high up in a tree and talking&}o a megaphone
excitedly. (/422-~24
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Hans Richter Ronco s.Ascona, 22 nd Decemb’le
Switzerland

Casa Treviranus

Dear Herman,

thank you for your letter {rom September 7. [ think I answered
it already but not yet indetail.

I am very grateful to you that you will undertake the task

to write a leaflet for "Dadascope". Here is the breakdown
"padascope ' uses poems written by dadaists during the

years 1916~ 1922 11 poems are spoken by the authors them=
selves. The fil tarts with "Dada-Spriichew" by Jean Arp

and is in the image accompanied by Arp himself playfully
playing chess with a pretty girl. Neither here nor anywhere
else in the film the imageghave a rational relationship to

the poetry itself,lThe Dada-Spriiche serve as a kind of intro-
duction,they are all in Germaq)

NENXEEMES

1, First poem is a sound-poem by Raoul Hau_gsman,Berlin-Dadaist,
written 1918, He insists that language is composed of
wogrels and consonants. He uses both to compose a phomtic

poem without ever using a word of any language. -=The imagery
to this poem,as the most of the others is done in a kind
of "follage" styje. 0Odds andends of scenes taken for earlier

re rhytmically and visﬁuly connected to form a kind
of visyml poetry .They are,though,not chosen completely
at kandom .For the Hausman-poem a kind of pointed,fiery
imagery appeared necessary,mi overemphasjsed gesticulation.
To express that 1 used shots of scenes with fire,with
pointed objects and hands gesticulating efc.

2.<E‘ach episod is separated from the other by a shor moment

of hurdy-gurdy music/ follows : "fhe Minotaur" by Jean Arpe. /920
This poem has a strofig rhythm which I accentuated in the
image by using shots of Man Ray's famous Metronom with an
eye, feet and hand of dancers and Arp's head himself. ?M:zf-i

e
3, Marcel Duchamp "Carte Postale" . The poem 1tself dista
long speech which seems always on the verg@ to make
sense but never does. The image shows Marcel Duchamp
looking into a mirror and assembling through a magig
trick: eets of glassLin front of his famous glass-painting.
@ by duey

4, Marcel Duchamp "Puns". A series ol puns Gn E“enc@,tike i
the foregoing one is accompanied by Marcel 1uchamp Gud Ha'> A
sitting high up in a tree and talking"ﬁo a megaphone
excitedly. (r422-24
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"Phantastische Gebete" by kichard Huelsenbeck (Fragment).E;/.,.‘ufﬂ“t
Tn German 1916. The imagery consists mainly of a colo¥gred
girl and a white girl dancing together,against each other
and embracing each other....counter-cuf with Huelsenbeck,
as night in armor  lying on the ground and trying to get
up. (Accidentily : in the poem the word "Hosenlatz" which
means"fly“is aléwaycaccompanied by the half undressing
coloured girl showing a beautiful body) .

e

&

Kurt Schwitters "Ursonate"; like Hausgman's poem this one
is built from vowelgand consonants only, but,in contrast to
Hausman's,jUrsonate is constructed classically and severe
not expréssionstically like Haugman's. Ur-Sonate today is
one of the classic works of abstract poetry. ifhe imagery
uses the movement of dices and bgillardballs parrellel to
the rythm of the poems~till w its own course in eXe

ploding clouds of colour‘.\-ﬂw 1 1422

Te ’Lithanie??hilippe Soupault 1922, French. A poem with several
unrelated sentences s,me times four or five times repeated.
The imagery here is "classically" constructed by using
a green poisoned drinking man (Paul Bowles) for th#& part
of the poem where the sentences chan eLand a flgltter of
coloured paper where the sentences are repeated.

n ; Sl i
8, La chanson Dada' —Tristanlzara;with music by Georges Auric ,
song by Tristaﬁﬁiara. This is the only epispd where a
tf}onological story is useds It has been shot specially for
this purpose: a laundromat is used as location,Paul KFalken=
berg is the owner ., He visits three different machines !
to check,according to the three difierent episodésof the
chanson. In the first he finds a still very dirty man in
the machine and pushes him back,then walks back,to continue 4o
his solitairf.- In the second machine a young boy first
shows him a funny trick he can make with his fingers and
then ,a kind of revanchg throws him a pale of dirty water
into his face.~ The third machine cautiously approached
is inhabited by a pretty young girl who finally pulls the
fat man into the tiny openging of the machine to her side.

The last words are Arp's "Dada ist gegen den Sinn der Kunst,
was nicht Unsinn bedeutet "/

So that is all. I would be grateful if you could ask Leo
to inform me what he is doing with the letter L wr te to
him for'"the An can Magazine of Art".It should be used
for'*8 by 8. -== Did you get y our Christmas present foom
pr. Ida Mayer.(f not pick it up.please at 336 Central Park
West,tel, Academy 4 3840.

Love both of you ‘;%_k1k4Lj>
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Aungust 3.19%8,

Dear Jack,

encl, the list for the film "Dadascope” and
8 sketoh for th main title,which will show you only
vary approximately what could be done. It cen ba of
gourse quite diffevent,if you have & di farent idea.
But it should have this kind »f chaenge of capiisl and
small letters in this one word and alse a change of
golor in the different letters.

The subtitles Hang Richter, Bsgle and
Palkenberg should be all on the suame colored vackground

Poems by otic. should be on another coler.

Title 6, 7 8 , 9 10, 11 should have each
a different celor ae hYac: ground. I think white am
color would be gogd if the backgrouwrd is net too
light, but if it i9 more lesgible or easier for you
it might just as well be bvjack on celor,

what I would like ot have for all itles
perhaps even incl. the main title would be a back-
ground with some kind of not too ocbvious patterm or
marblelzed fo give ithe background a little life.

Execept the main title all the other lettering
c¢an be done any vway you like,provided that it is very
clearly readable,

1 aw meking some colermarks besides eg h
title, a color you might use or prefer not te use,
i% is all up to you. Use your imasgination and make
it: Dad&.

Plesge make some very casusl sketcehes of the
mair title and of the style for the subtitle and send
it immediately per sirmail to Hotel Tewmaro,Ascohs, Ticine,
Bwitzerland, That ie where i shall be,

Ag the exhlbition Dade opens on Bapt.5. in
Dueseldorf with this film, it is really extremely
urgent. Arnold Eagle is informed and eaits for the

+title,.You have hia tel.numbers, do it the ecasiest way
but deo it fast,faut Last,

All my best and thanks
yours asg ever
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Title list.

’)Hain‘l‘itle; DADASCOPE
2. Film by Hans Richter
3. Camera’ Arpold Eagle
4., BEditor: Paul Falkenberg
5. Poens by: R.Haussman
Jomam A0
M. Duchamp
R . Huelsenbegsk
K.Schwitters 2 polk the authors

Raocul Haussman:
Sound poem

Hene Arp in
Minotdur

Marcel Duchamp in
Puns sad

Cavtel postalew

9. Jemnarp in
Cagper

10.Richard Huelsenbeck in m
Pantastische Gebete :

11.Xurt Schwittersy
Laut Sonate

12.Hans Avps
Dadasprueche
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ASCONA

Dieses schéne alte Tessiner
Patrizlerhaus ist mit kiinstle-
rischem Versténdnis In ein
behagliches Heim umge-
staltet worden, das allen
modernen Anforderungen
entspricht, Es hat seinen pri-
vaten Charakter beibehal-
ten und erinnertin nichts an
den (blichen Hotelbetrieb.

. DLP

S 1S ST
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PERSIAN MINIATURES |
A GAME OF CHESS
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