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DIALOGUE for "8x8" and written texts

Art of this Century ¥ilms, Inc. presents
Improvisations on Chess

narrs

Ladies and Gentlement my film
"8x8% is a bizarre comedy-drama, sights and sounds not only out

of this world, but probably not even in the next.

“Bxé" mizes equal parts of Freud and Lewis Carroll, with Venice,
Venus and 0ld Vienna, Cocteau and Bullfights, surrealism, magic,
dreams, girls and prectically anything else that may currently be
in your minds, ‘

"8x8" is an 8-ring screen circus, it gives the imagination absolute
free play. Symbols mean exactly what you think they might mean.
Enjoy it. Thank you.

The rules of the game are fixed,.

The way each piece may be moved was approved by tradition a 1000
years in the East before the game began to be played in the West,
The pleces arranged on 8x8 squares by file and by rank, solidly
framed on a board and set on a table. And yet, if everything what's
fixed does sometime or other start moving, why should the humble
be patlent for every, not shake off his position, shake off his
occupation, and shake the pleces for a new game to bring into play
your own imagination == to transform into human bheings the wooden
knights and queens?

r1efes Bhadt oinms

. song: Emwmymuthmxmchiimgyngmdngss ALl wisdom men can prate of

Is crushed beneath the weight of
Her marble antique loins (rep.)

She won't be wooed by pleasures

By cumnlng art or treasures

Or clirk of golden coins (rep,)
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songs (eont)

Her paramours must learn all

Her changes are eternal

While they are transieht dust (rep.)
By all her charms enraptured

Her whiskered prey is captured

With litanies of Wo’t(rﬁp.)

Her modus operandi

With beggar, king and dandy
No logic can unmesh (rep.)
You find that underneath ail
Her softness she is lethal
An abbatoir of flesh (rep.)

Call soldier, prést or lawyer
For no man can destroy her
Her frailty must endure (rep.)
Nor can a man by tricks shun
This delicate affliection

That death alone can cure (rep.)

S0 laclea~day my crony

Come to the ceremony

Sing out with faltring breath (rep.)
Oldest, eternal daughter

Though you're tha lamb she'll slaughter
"Piwill be a liveiy death (rep.)
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Song: (cont) And so she's still evading
In endless masquerading
Through every shifting scene
We're lost within the mazes
Of all her lunar phases
The harlot, dame and queen (rep,)

Title: A NEW TWIST |
vat&gn Episode Title: She wanted to make himiuthe d:::n gf her ‘
Title: THE SELF-IMPOSED OBSTACLE
narr: (stuttered)  f-f=five (rep.)
s=s=six (rep.)
ses=seven (rep.)
nen=nine (rep.)
ses=seven (rep,)
e=emeight (rep.)
n=p=nine (rep.)
I cen't-can't-can't ete. (rep.)
I nen-must move (rep.)
I e~c=can't (rep.)
Neneno
ete.

Titles THE MIDDLE GAME

Narr: And the queen is clamorous and wilful in her ways., She moveth
in all directions and turneth about her, Her evolutions are wonde; -
ful, her ardor untiring, How beautiful are her steps across the
pdaia,
And when she passeth the king, his eyes are upon her. Instead ees
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8x8 h=

Narr: (cont) ... of considering his own moves, he keeps gazing at her
fair mopth. "Oh my lady, how should one play whth one like thee
and avoid losing",

And when the chess men were made raady, the king saids "Lady now
what game will you play at?" "Friend" - quoth she,q- "at the usual
game: to be mated in the corner."

Amd then the king began to study his first moves,

Yet after all these fancles and contriyances he still might be
kept in check, Hoping for a favorable chance he has no to wait
for her move patiently... while she, without effort, with the
merest smile, picks up the lead pay4ng no heed to his s@fferings.
But lo, oh queen, not yet is the time of victory. The fortunes of
love are subject to vicissitudes, Do not hurry or press him hard,
or sing, whistle or make tapﬁing sounds with your feet or with
your fingers agalnst the stones,

And the king, clad in dark garmqﬁta, stood at the fourth post...
and at the fifth...and at the sixth and so forth. He dreweth nigh
into the thick darkness and his eye was upon her ali the time.
And he had regained all his strength. ‘

But the lady suddenly forgot the rules and fled,

TITLE: THE QUEENING OF THE PAWN

Notes The following sentence is repeated throughout this sequence in
English, French, German and Italian, forward and backward, in

part or whole, fast and slow (from & chessbook for beginners)s
Narrs The promotion of the pawn, Bach pawn can be exchanged into a queen
on the eighth square for the white and ol the first for the black.
It can arryive there directly or in taking its opposite mumber. A;
soon as it arrives on the square of promotion; it is allowed to...




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Hans Richter .A.42

Narr: (cont) .. change into any figure of its cholce except the ..
Generally the pawn is changed into a queen, the strongest figure A
on the board., But in special cases, the castle, the knight or
the bishop might serve a better purpose. It is understood that
both players may have several queens on the board. The possibi-
1ities of the gqueening of the pawn have to be serlously con=
sidered, because they mey chenge the physiggnomy of the game

' completely.

promotion, Clest sur la huitieme traverse pour les blanes, la
px-emﬁre pour les noivs. Il peut ¥ arriver soit en avancent
directement, soit en prenfjant des billets. Au moment ou 11
arrive sur la csse de promotion 11 a la faculté de se changer
en une figure quelegonegue de sa propre ceunleur, roi euopta’.
En general, il se transforme en dame, la pius forte pisce.
Mais il peut arriver dans des cas speciaux, q'uil rend des
meilleurs services comme tour, cavalier our fou, Mais il est
bien etendu gue chacque'un des partenaires peut avoir plusieurs
dames, Les possibilites de la promotion du pion doivimt tre
ocﬁaidore/- geriéusenent, par-ce q'ulls peuvent changer tome-
pletement la physiognomy du jeu.

Italians Transformazione della pedina in regina. (seme as abobe in

Italian)

GermensDie Umwandlung der Bsuern. Jeder Bauer kann auf dem achten Feld
in eine Dame verdandelt werden, Wohl verstanden: jeder der Spiel-
partner kann mehrere Damen auf diese Weise ins Feld bringen,

Die Moeglichkeiten der Benernumwandlung muessen wohl erwogen we

den, denn sie koennen die Physiognomie des Spieles voelllg ver-
aendern,
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Titles THE FATAL MOVE
Narrs Listen, listen
Stay with us, stay with us, stay with us.. (rep.)
Operator (rep.)
Come back (rep.)
Losing the connection.
The lines are leaking.
Single.
8ilent, silent
Wey we, triple-we, millionewe, we-all
Come back (rep.)
Soryy, wrong mugber
‘Achmed, Achmed..
Halt!
Marseh! s
(volces & sound effects - unintelligible at end of sequence)

T4tle: CHECK THE KING

HNarr: A' game of pure skill
Mind set against will
Will momentarily married to mind
And asssulting, then trapped.
There is always the chance
Whatever gamblt you choose
0f a war to the end which you lose
Oniy to win
0f a war to the end which you win-
Only to lose,

(el%»titles)




