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PLIASE READ TO ALL YOUR CLASEES AND COLLECT RAMES AMD ADDRESSES

Professor Rishisr has received a growing mumber of
requests from students %o emusist as apprentices on & voluntary
basis on his new, exporimentaly, featura £ilm "The Hinotaur” .

Tha services offared range from actor to ormsreman,
from sutter to padnting sute, ote,

Frofessor Richter is willing to accopt & certain nuwsber
of stnﬁmta and wishas to select from the offers. Interested
sbudents ere acked to write their names address and telephone
mumber on & slip of paper and hand 1% o the imstrustor, who
will leave it on Professor Richter's desk. Please also write
down nhich slass they are in and what they are interested inm,
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PLEASE READ TO ALL YOUR CLASSES AND COLLECT NAMES AND ADDRESSES

Professor Richter has received a growing number of
requests from students to assist as apprentices on a voluntary
basis on hig news experimental, feature film "The Minotaur",

The services offered range from actor to cameraman,
from cutter to painting sets, etc.

Professor Richter is willing to accept a certain number
of students and wishes to select from the offers. Interested
students are asked to write their name, address and telephone
number on a slip of paper and hand it to the instructor, who
will leave it on Professor Richter's desk. Please also write

down which class they are in and vwhet they are interested in.
4,7__‘/
/4/0///?/%7

V‘AWN‘\QQ!\ U)’”@M 1308 Rt}SMQAQC{\‘AW B’(GO TA 2-263|
Clino 14,15, 17 (9”6@»«‘3
Bernavd p. Moss cvd &, 9% St BMym Di-¢-toys

Fils 4w, 05,16 n%h"i'm?

Ain. Mors  ,4y & 5g St 65&{’“ Pit-toss
?‘,J«k N/:’fl(‘.'

/Rﬂsfmanb b/‘:cg 33-45 fa*"sr T RS Mary
L pne

|




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Hans Richter I1I.A.40

|
|

O
ty @uollege

iJE AND 139TH STREET

%‘-5{ c/eL ()) A et

Grat S N4,
Lu-y— &lly

Y
= Cirerie | 1718 Hnef e
Lrins. . V'3, [)8F5 NIy \&0’14"\,%2{-

/\,) /\

} \ C/’l m3123 ‘;5' -
} /\\L j / ( Yorral. ){Qfa(‘-‘\..e/z\
/\[ '

6§ 7 alanmu@.f ﬂ@% s
/\[Q/Lv 7@},4 i N\/:
& 5-fooo0

2




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Hans Richter

I1.A.40

The @ity Cuollege

CONVENT AVENUE AND 139TH STREET
NEW YORK 31, N. Y.

THE INSTITUTE OF FILM TECHNIQUES
OFFICE OF THE DIRECTOR

M ?L/ 72’;“‘-" AL —éj’ O ad AL

Gusy ‘oeran ave.
' /-Zﬂg“f"w‘qu ﬁjf“‘;}l.
NI s343%

%/@%a ) ';;flﬁ%
A

f 7 ﬂf';24r-a//ct7¢

7. 4 C
Ve Z, 20787

o oo
NG Crderesn lee

ﬁn% Jhg-208
(ﬁ/ﬂ'\/aﬁ \ii??i@zz,...

Ciq 7 %)gﬁ“li‘_f: ,‘f)é’ﬁﬁ? e

New ork 527

O 5. -fooo
GHh Als-er

2| C/eL O_)/’l\'{w\
>)06" Clahon dacs

B’A"&»’% S‘]! -;V)’J
Lu-4— §llY

\'7 /\»Czwuh/{gg 24\ W’M)
1713 Hhnel) vt

AN
(’J-’de«»e,-'x.a s J\QIJ‘}JM . )




- -

S ——

15061

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

Hans Richter

I1.A.40

D

®)

245 _ﬂélolx_\,é&f—“_s\:rur ey

T30

2.

I\ W3V ;zo*k

TRl s ionasin ?,LGDQ:L,-_

=~

O R T _VC( o— MNews — a’% i

N £ e
—(aLdk—n- _als FLW‘ lo»ﬁt,o-»_—'qdw o

S\J—o.A- NI Ss\m C\«.e u)\\ug

opk- *

eo\u«wlgu_s,_*S'::, O 4 02 -

\t:,@o,«_«—

_ Sooa (- o\u&u\ouk)
oxl= \o-

Re e SR )

_— e T

5[0

I
a

fEn=Cet

el _**3*&\-&*(&5 \’\\j

:,__A____,____,‘,jfx.._k ol

=k - . )
i \ So._ _.Q:\e__?rr_o_,ng,trm;,

prc'\——'v\B |

\W\L S—_ \'\‘f\ &

ona v\»nsoLof«a =

mt“wkm \\

M oD o Aol g ,‘a%,‘—_c,:f,e-__\ 2 4
|

Yo

1111_ m

<4 T b

S~ oLous mc\\«,\’f
M'\'\.o\_

%\«-\‘ \us_s J—ouq "Y‘-&%__\g%(_[_

OQ‘_Y ALILELL ______[,‘

-

) /00 0O

i

a?o-r Qegcrw— ks

%w_o};:%\&n«;%

\ra&k_ LaveuRiasTs L @m&\'-uf.—\o\f__ S—___ A»\_C,A\._ﬁgs.—

S S

Av, s 2 *,(v__ Dora i 4§;\A_SS )__ S iig

) O OO O O

—_— —=

_ ,,?.__S - ’\/l:\'l A wc\«\ NTI:( -3 ;E:i

\A’\

O»Qh Al 49_-—5/«&___4_4@—5_ o
N = e

e ORGSO O _SQ:YP,%A-RM\ S

LA —Xeo 'P\o-t&e_& \KL ?o:(\ o%
\L a\hok o

WordavCul /\fd‘o Co B’—X\owe__w QSL&Q ~ g .(-mr

_ Nivwae o0 ueoy

00 0 qolop ¢

™ S~

o
P
s

T
1'

).

,\) Yot *___:(_eav-k e
Q A e T

ool e.p_\op_x) M— I PAVES VP 'Vl -1 A eCoave . Aaos ‘1\6(\ —:, e

O e Me e _____AQ'Y\\AWCL\ \J&\'\\L %AC—Q Pmpbu
-Q)r\cuﬂ\\ ,%bw._ oW — \:..Q

o

o

B

;O__w,*._b_,,,_W;__%i,m W

= a\ue oib:mg.gv, P SN il o RO

o\ ~vno! ;\" _QULVA S\J-\o.kcc‘.x—‘ et ]

N Q W

NAN

% o0 S\A(\.\'\.\& - s S‘C\\&L—uﬂ
M @\Ma \0%\‘(_"(\'3 \\, Go\\x%e

el

§Y9~’ﬂ:L

OV S

\m(\,w-«- ENSTaNE Y, o eoxcs. _,_Q%, Qe \.w( SIS M\ow&




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY Hans Richter L.A.40

J=E 9~ 2—0?!‘
Deon Poa. Rk

M;ﬂ‘«;m(,. dwfmm?j—i«

Mﬂuksﬂ —lez?mﬂ\.‘ii-.
#%/-gv /cm watidy Je-

g sk

M_M 3;\-'\— _pnlr” A

. __,h,_.v. 0 il o oo sy ARG pops fpir
P /YTy ¥ '3 W«éﬁw%mﬂ"‘ (e

MW M

M_ .- |




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Hans Richter

I1I.A.40




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Hans Richter 111.A.40

The Museum of Modern Art Archives, NY

§ ‘E«m
72230('“8“5’6*)
KU LR T T (howe)

L A/V/tg 7%( //VZZS‘ ﬂ

W Wf’?

Blifr el




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder: l

Hans Richter I11.A.40 ] |

The Museum of Modern Art Archives, NY

.

Y

A

]

]

3

\

]
7 quai " L o 2 i 4
P q= s Collection Museum of Madpry Art AMve gnbm » ~ [




e

e

e

e~

REPARARDLEIEI

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder: T

Hans Richter

I11.A.40 7




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.,

Collection: ] Series.Folder: 7
The Museum of Modern Art Archives, NY Hans Richter , I1I.A.40 T

g v ses ave neef 1
ol I \gf ,/ % oy

¢/
{
u [)IOU e ll.l AQJII_UOA\\OO JOKIDJI!]S punn] ()}I 'J(}[!IHOI{S JOs 1[1({ uo [)U.IIJ' QIIM A(OII_L 'Slll.'lO]l[lll uostd Jlﬂl{] OOL‘[(IOJ 0] 981{]013 ]03 0] )1071[{5 SI9
: b . . 3
-urur e Ulll_l ()}{(71([ AOII] ‘UUS_LILIO[[I IHO,I} JO.\!J O[{] §S010® |{IIIOS SQ[!U.( 9 aurux [B03 0”{0 ue
UOZ) 50[((\.’ Q)}LII,\I I)O[)UHOA\\ QWod ST1130 dI3HL oL Movs

*SINOY g¢ 91 udaq pey Loy, *Aqaes
Y} Ul Wiy J0Ys pue SpIspeox oy} uo sa[qy parrods uewodrod ® § dunf uo uoou 193z
Aproyg -eare oy ssoxoe peaxds assod Ajererpawuy *deo wostad SIY[ 350] S9[qY *Aeme 1Y “IoyoIelg arf[ofy pue (

el T




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Hans Richter 111.A.40

The Museum of Modern Art Archives, NY

A
Notizen zu Mdugauros.

Waruw ich M. wahlte und was mich deran anzieht. ;
~Vor allem das Labyrimth: das Dunkle,Verschlungene,Un-
vorhersehbare. Dann: 5 oder mehrere aufeinanderfolgende ‘
 Begegnungen oder Abenteuer, in einem Labyrinth sind eine = |
_.guke Gelegenheit fiir cen Ablauf innerer Vorgénge.
Was Theseus anbetrifft wie er in der griechischen My—
thologie erscheint,als Instrument dér Goetter,ist kaum
___inneren Vorgéngen zuganglich. Tatmensch, extravert.
‘ Der Minotsurus konnte das Gute s in,das so furchtbar
~ erscheint, (Siehe Jungp Nokolaus von der “lithe in den ~
-~ Archetypen. Nikolaus, der .vom Anblick der Dreeinigkeit so
furchtbar esschreckt und verwandelt w:.rd, dass die Leute
~ sich vor ihm firchten und fliehen) p

e A:r::l.adnem der griechischen Version hat nichts von
~ der Anima, v:n.elmehr 1:Lebende au.fopfernde Gefa.hrtin.

Die 5 Ep:l.soden missten:
1. Eine Emtwn.cklung,Kont:.nu_ltat darstellen,
—Diese Bntwicklung kann erst festgelegt werden,wenn wir
‘wissen wohin sie fifhren soll ( Brleuchtung ? Zusammnen-,
treffen mit dem Selbst?) ( Minofaurc;es als das Selbst'r

2. Die verschiedenen Verfilhrungen = 5-Sequene —

ceg! Sie sind yahrs\heinlichj Abweichungen

vom ziel (S‘b Anthony) !

3, Auf 5 verschiedene Elementar emotionem
anspielen und spielen, um so den Beschauer an 5 verschie- |
denen Elementa.:{emot:.onen zu. packen, Zur Auswahl: Habgier, ”};{ |
Masochismus=Sadismis, Leidenschaft fir Gerechtigkeit,; — B i
(-satyrisch ausgedriickt in Umkehrung von Gut und Bose,Rem
Rechtu und Unrecht) Sex, Glauben, (Religlon) Grausamkeit,

(E.Azchetypen') gy _Blas TRORINGE S

Das Endejals die Losung und Aufldsung (doch nicht—
et
das happy or easy end) Das konnte mehr emotionell geschel_e_

hen durfh befriedigende Bilder und Associationen,doch
wire das in unserm Falle nicht befriedigend, weileisee.s

..+, dag Ganze sollte in der Richtung eines llythos gehe
de h. gsehr einfach und grosslinlg wie enlgma.'l::.sch die

T8 1 = WS i =
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: tionen. Es konnte die Geschichte des modernen Menschenxsn
sein,w:.e = durch den Einfluss und die Beherrschu.ng
 die heute das Kollektiv und der Kollektivmensch iiber -
das Individdum ausubt)das Individuum vEEug schmerzhafter
Weise und ilbertrieben in die Individualreaktion ge-rw g
.drang%ser Thema wire dem Kollektiv zu zeigen wie

dem Individuum auf diese schmezzhafte Weise doch neue
Schonheit und Leben offenbart wird, wie es Erleuchtung
_findet, ( wieso ist heute éin so rasender Gegensatz
zw:n.schen Individuum u.nd Kollektiv%

Das Mythos verlang'b grosste Simpl:.zi‘t;at und

__heisst nicht,dass kritisches oder satyrisches Verhalten

( der Autoren) sowohl wie in der Konzeption des Gharak-
— ters des Helden als auch der Episoden ausgeschlossen |
__waren, Im Gegenteil: falls wir das "Lob der Persdnlich-

keit" als Thema wahlen ( ich bin garmicht so sicher

~dass wir das tuny}, denn das wiirde mdglicherweise gar-

~—die Details auch sein mdgen,die Hinweise und -implika-'-“"“—"?

4

f!
|
5

_kein Mythos werden,weil der Wunsch nach meiner Form voa

Persdnlichkeit vielleicht garnlcht allgemenin acceptiert

~wiirde und der Charakter des Mythos notwendigerweise
auf einer : allgemeinen Anerkanntheit beruht) Falls wir

aber,nur um ein Exempei zu wihlen das "Lob der Persdn—
- lichkeit" acceptierten,so sollte es optimistisch,iiber=
zeugt,mit einer gewissen Heiterkeit iiberall durchkommen,

einer Heiterkeit, die hart mit den dramatisch leiden-
. schaftlichen Elementen zusammenprallen kénnte. (In der
Konstruktion der Stoffes.)

Alles in Allem genommen scheint es mir absolut not= -
.~ __wendig, dass die Stery versténdlich ist,so phantastisch |
und symblo ch die 5 Begenungen sein mbégen, dass sie

~  einen klaren,monumentalen Sinn hat, aber weder Weltver—

_ besserung noch Cynismus, meinetwegen Girlse und Spott.

- Jetzt-mehr-ins-Deteidyp— — — -
e Erste Frage, wer und was 151; Theseus,der HELd?

-dqurchmechen kann, ein Schicksal hat,dass es nicht
nur eine Abenzteurer story wird.Er kenn nicht nur.
einfach der dumme Held sein auf den die Drachen und,

schénen Jungfrauen nur so herunterregnen,
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-~ Wie wéare es,ihn am Anfang als eine ATt Candide,gl’é;@b;[.ggg ________
Kollektivmenschen zu zeigen, der die Dinge ihrem Facea.

velue nach nimmt und dann mit der unmdglichen Aufgabe
_betraut witd,( gezwungen,geopfert oder wie sonst) den
Minotauros zu besiegen. : i oot ol
"~ Wie erdazu gebracht wird weiss ich moch nicht (aber -
mir schwbt immer die oben beschrieben Vision Nikolsas von
der Fluhe's bei Jung vor, die entsetzliche Verwandlung)
" Vie leicht geschieht es auch durch Ariadnme, als InstrumentT
-~ des Schicksalsydie sich in ihn verliebt,da er der einzig

unter den Opfern (D.P.s) ist,der noch Optimisous gerﬁ;g:—”-w“

" aufbringt seine Warter nachzushmen und sogar dem Mino--
~r—-~~~-—»-—tau¥’d§ berauszufordern, Dann wird er ausgewshlt (bekm
Wort genommen) ihn zu beksmpfen und ins Labyrlnth gewor=
- fen (tiefer Brunnen als Eingang) e e —

~  Das LaByrintia: e iy
U’nterschieé Zom griechischen Mythos wo im La=-

mit mehreren- bedeuhmgsv0¢1emEreﬁgnlssen im Labyrinthe
Vielleicht trifft er sogar den Teufel oder noch einen

oder—m;h}gig Begle:.ter. ‘die ihm den Ausweg versprechen

M4 nd-ihn dabei zu Erlebnissen fiihren, die ihm das "Ziel"

jedesmal von anderer Seite sehen lassen ( ich habe meh-—

rere Scenen, die ich, um das Ganze nicht zu verwirrem —

- jetzt noch nicht erwdhne. )

Ariadne:

Ich habe noch kein Bild von ihr. Griechisch ist | ad

sie vollkommen passiv und nur das Instrument des Fadens I

Wird spater auf Naxos sowieso allein gelassen., Es wére L e <

eine Mdglichkelt sie rwarten' zu lassen. Sie hat das Knau |

el in der Hend und Theuseus das andere Ende. Am Abrallen

des Knéuels sieht und erlebt sie wo er ist( verschiedene

Farben des Knéul-Fadenms- entsprechen den verschiedenen

Erlebnis seguences) Dieses perlodlsche Zuruckgehen auf

MC'Z

zubringen und- einzuilechten.lr Wie? Was wiirde es bedeuten?

R SR e S T e e - S
___Ist _das entscheiden@g_}fz:oblem.In Dreams war eine
Stil nur schwer festzuhalten und festzustellen, Der zu
wahlende Stil schliesst allerlei Fragen in sich, z.Be

welche Art von Kleidung? Zeitlos? Ein.fach mit griechische
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= B S

e L Anklang? Keineswegs modern, oder?-= Darsteller:
Neger? Ich sehe jedenfalls eine strenge RHYTHMISUHE
- TForm der Bewegungen,fast ténzerisch. Auch Gesange

unumgénglich schon aus materiellen Griinden, Innere.

. Stimme {§ wie in 'Dreams. ) Leitende Stimme (Vergil,Dante) |

Gelegentlich direkter Dialog.(Sehr selten) Poesie |

~ und Prosa.Chorus?- Persiénliche Bemerkung: Vermeidung

_des Meclodramatischen ( S.oben Giite und Spott) Mit der
Absicht das Publikum einmal zum Mitfithlen mitzureissen

—

|

e T Dilnilog = St e J

Unabhang:.gke:.t der Sprache vom BJ.ld Das ist |

" und es dann wieder eufzuwecken und zum Nachdenken zu
S pringen (warm=lkalblsd cos 0l cee

~ Was ich von Dir méchte :|.st Not:.zen, was grade
elnfallt zu meinen Vorschlagen und Fragen, freie %

Associationen, analytische ~Benerkungen, strukturelle -
vorschlige, z.B. 1. wo,wie warum ist Theseus' Wandlung

from Bxtravert zum Introvert Eoder vom Kollektivum

um-Tndividuellens 2+ Welche Rolle spielt Ariadne
em Begipn und am Ende. 3(u.nd das ist das Wichtigste)

was und wie ist das Ende? Ist da iiberhaupt ein Mino-

+tauros? Und was hat Ariadne damit zu 1 tun. Die eigent—
liche Handlu.ng (i’ramestory) muss Arz.adne Theseus und

Mn.notau.ros verkniipfen.
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I“ ) i
he question of the nature of Theseus character is closely tied

up with his action. Furthermore Theseus character is dependent on the
pature of hisaction im the film proper. In other words Theseus

character is twofold. One part he brings with him and the other

part is acquired while he acts in the film, y

Theseus is a man who wants to do something due to the fact tle t he
feels the need for gg;iop_. He is bothered first by his own needs

————TE

and second by the needs of others ( which characteristic excludes

purely sociological eolutione). Theseus is bothered by the state of
affairs in general andn then by the state of affairs of his own min:ﬁ.
He is a sufferer who wants to get rid of problems,conflicts and pain
as represented in unbearable situations on the outside@:

The cowsciousvorld has become unbearable because freedom is more and

more imperiled. The problem of freedom for himself andconseuentl
e e o s A T )

for the othera ( gprieoners) ig the central problem,
e R e by

e

Theseus recognised that something has to be doue to save the freedom

for himself and for the prisoners who represent eymbo;kictlly 'the

T s d

fact that we are all prieoners in this worl/z"(}r Wir sind Gefangene)
> olesthivay Aies

Theseus to save freedom becdbme a prisoner himself though &
/mum

Mdue to his special social ‘status chance to evade the

SLSISVREN RS,

&zroblemy) Theseus prinarilx is 2 man who doesnt want to evade any

roblem, If he is a herog his heroism consists of facing the prob em

e T LRI AR A T 451 M ¢ Ay
arel vhich means he ie preferring death to escapism, WMM W lod
Koo > e T e O+ 0(!”/

heeeue thinks the plungeu'}_nto Ehe Uncon ioum is a chance to save him
e s
and his fellow prisoners. e " message™ of the film should consists

of the " revelation™ that the Unconscious cannot save anybody
(73 T

but only a source of regeneration. All the problems have to be solved

pon—

on earth and therefore Theseus has to come back from the labyrinth

to the conscious level of actiom,

P
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The Minotaur is neither the bad nor the good but the force that G

drives Theseus back to the conscious world,the impossibility of
the irrational in the sense that nobody can stay loogtime with

~ the dark,with chance,with ghosts,with the collective Unconscious,
The bull chases Theseus back to the ﬁpper world.

e
PN AT TR

As soon as Theseus enters the Underworld nis persouality {g}la

ot

apa/} into several subordinated persons or schemes, These different

persons should represent different facets of Theseus personality

as conditioned by his entry into the Underworld., All of these
Qﬁ!ﬂ-v— SRRV

224 ghosts should be subdivided into two categories,the ones khakx

look back and the ones looking forward,

As in Shakespearean plays there could bea figure or a voice repre

senting his father or just a voice or a figure called ™ memory™.

There could be fear,doubt and hope. One easily could use satire
- B

to make the different types clear. Hope for instance could be
represented in form of d“progressive"of the Unconscious, He could
be a man who minimises the dangers and perils of the labyrinth
displaying a " progressive rationalistic superficially optimistiec
. and basically hedonistic attltﬁSe though the world were organised
to brimg about happines alome,
( Unser Fehler war,dass wir denm Hinotaurus als ein statisches
Eleﬁent aufgefasst haben, Er hat aber nur einen Simn in der
- Dynamik der ganzen Handlung, Er muss also Theseus zuruck zur

Brde treibem),
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The problem of entering the 1abyrinth is twofold, Itis first com_
MW s,
pulsion and eecond,free choioe. While Theseus is compelled by the

circumatances on the outside to enter the labyrinth he by his o
volition accepts the challenge and thinks of it as his and his
fellovwprisoners freedom.

The story subsequently could rum this way: Theseus through Ariadnes
influence can save hinself from the labyrinth andthe Minotaur but

volontariy he lines up with the prisoners. Hereby Ariadne fells in

love with him and becomes a part of him to such an extent that sﬁe

vhile staying in the Comscious world accompanies him in the labyrinth

and becomes down there in the dark the instrument of his salvation

helping him back on the way to the world,
The labyrinth,

First sequence: Temptation ( to go back). Representative of temptation

is " Doubt" Ariadne could appear and try to persuade him to go back,
Theseus is nearly ready to do so but finally his creative will decides

to go on ( Acting against evidence)

Second sequence: Hope, Represented through the figure of the progressive
Hope comes out to be false hope because when the roar of the bull is
heard the " progressive disappears, All kinds of solutions possible

Thirs sequence : 050000

Fourth sequence: Something with Ariadne, Ariadne becomes the feminine
voice in himself, Tries to kill her without success,has to go on,

Fifthé The bullchases him back to the Upper world,
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Frame story. f—\
Show the general disorder and uproar in the world. Maybe a geries
taken out of newsreels,fights,strikes blending into machines

spinning endlessly. You see the workers serving the conveyor.

One of them has to urinate;lifts his hand.

The workers change into the prisoners for the Minotaur. Have all

medeival costumes or something similar., They sing,make mechan ical
gestures, Then someonme starts sBaving their heads.

Theseus and Ariadne on horses,gallopping away

The prisoners are lined up. Theseus takes the place of one of them.

They start going down to the labyrinth,

The labyrinth,
The five sequences,

The bull chases Theseus back to earth,

The upper word has completely changed, Reversal of the whole

situation,
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¢
;
]
., ! Series of different emotiomal states before entering thekh lavyrinth.

&.' 1,) Feeeling of sympathy for the prisoners

2,) feeling of disl8ke for the prisoners.

3.) feeling of aristocratic superiority

4,) feeling of obligation due to his aristocratic standard
5%%) fpeling of dientification with the nrisoners LA

6.) feeling fo determination to enter the labyrinth

B0 feeling of fear and terror before the labyrinth and the méno taur

> i
- Ariadne

o

~1,) féeling of iﬁdifference.towara Ariadne beéaﬁae she has no
essentiél‘ﬁ;derstandtng for the problem of freedom and treats

‘anvunnn.h}m;as'a kings son

'“meww;;;ﬁworld and the absence of freedom in the world

i 115) feeliﬁg4of hatred throughout and determination to do something

St

Before entering the labyrinth, The stbry:v

o o 35 8

Different reversals and the influence of chance and the unexpected,
Die Sinnlosigkeit aller Entschluese, Die Schwierigkeit to make up ones
mind, He finally enters the labyrinth by chance being"busﬁéd,i;té {ite
Or falling into it when a man kicks his shinbone,

Organisipg the story entofily in accordance withvthe different

9/ Wt — TWM |

R
S

emotions.,
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Notes ,

Tﬂs mysterioue quality of life =—=e- surprising and dejecting,
void of moral force. The latter is only inside man. The great ca-
oophony of life mekes sense onlyg in seconds and only in seconds man's
design can be sucessfully followed up. But man's patience and con-
sistance is nevertheless irreeietable and may overcome all hinderanoel
in the end, That is another paradox which shows that life is present:
ing all chances all the time and so allows man to fulfill ggg_taek

finally (or not).

Beeidee the clear and conecioua of Iheeeus actiens and the eX=
plainability of hig destiny, there are etill the accidental nonsde-
cipherable heppeninge,-- completely out of line,—-—dead-end street, ==
Wrong ways,-=— wrong behavior......which make also part of the ways of
man, Uhexplicable happeninge whieh are seemingly neceseary or un~ ;
necessary! The vast realm of the unrelated unneceeeary, unexplains

able should also be established,

The reason for this paradoxy lies in the different aime of the
individual and the collective. The one with his ethical and the othar

with its practical social aims.

These two are most of the +time unreconcilable., The individual

has a choice to adapt his inner voice and himself to the practical aim
of the collective and to sacrifice in that way what inner voice he

hears or he might follow his inner voice and sacrifice himgself and
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his practical social and economic life. Or he might try to adapt the
the two peradoxies with each other which will result in breeking hime

‘self into pieces or‘into becoming a'piece of wood or stone.

Buf these paradoxies can be solsed etherwise end that is what I
eant to express. If the& are seen ag a paradox, acceﬁted as a perada;
esd lised'ee a peradox: the two sides one after the other without any

transition, man might be able to save his individual integrity and
gontribuxe his share to the collective good. Accepting this altexnat
.1ve man might £ind out that this aB@itude pays better than beating
around the bush, going around the hot soup, puting his head in the

sand and adapting, twisting, falsifying themselves in order to be

‘good (in the social sense)

o Being yourself ie bad in the oollective sense, being good in the
collective sense is bad in the individual one, Humsn is being bad
and being good being truthul Then you can Etep to eat your own

dirt,

e Oonflict between the individual desires and the oollective re-
Sponsibilities. For ene's happiness it is as necessary to fulfill the
zesponsibilities of the collective one is living in as to solve one's
vown poseible problems. In the interrelationshiy between both, one

:hes to fulfill oneself to achieve inner happiness. That is the theme

ef the Theseue etory as I see it.

:1"1 £
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Notes
ﬂﬂ’ mysterious quality of life =—---—— gurprising and do;ect:l.ng,

v'oid of moral force. i‘ho latter is only ingide man. The great ca=-
copﬁony of life makes sense only in seconds and onl& in seconds man's
design can be sucessfully followed up. But man's patience and con=
sistance is nevertheless irresistable and may overcome all hinderances
in the end, That is another paradox which shows that life is present
ing all chances all the time and so allows man to fulfillggg_‘lsask
finally (or not). 7 v 7
Besidos the clear and conseioua of Theseus actiou and tho =
;pla:l.nability of his dutiny, there are still 'l;he aceidenta.l, nen-do-
ciphorable happoning-,-- oomplotely out of lino,-—dea.d—end street, ==
wrong ways,-- wrong bahsvior......which make also part of the ways of
man, Unoxplica.blo ‘happenings which are seemingly nocossary or un-
necessary! The vast realm of the unrelated, unnecossary, unoxplaim-

7

able should also be establiahod.

The reason for this paradoxy lies in the different aims of the
individual and the collective. The one with his ethical and the obher
with 11:- practical social aims. \ .

Thou two are moat of the timo unreconcilable. mho individual
hn.a a ehoice to adapt his inner voice and himself to the pract:l.ca.l aim
of tha colloctivo and to sacrifice in that way what inner voice he

hn.rl or h. might follow his inner voice and sacrifice himself and
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his practioal social and economic life, Or he miaht 'l:ry to adapt the

xl’ll

the two paradoxiea with each other whioh will result :Ln breaking hime

solf :Lnto piecea or :I.nto becoming a piece of wood or stone. .

Bu.t thoaa pa.radoxios can be solved otherwise a.nd that is what I
want 1;0 express. If they are seen as a para.dox, accepted as a paradox.

and 1ived as 8 paradox. the two sides one a.fter the other without a.ny

Ay

'l;ransition, men might be able to save his :Lndividual integrity and

Lig sl L)

contributa hia share to the colleotive good. Accepti.ng thia altom'u.
:l.ve man might find out that this alutudo pays better than beating
a.ronnd tho bu.sh, go:l.ng a.round the hpt aoup, puting his hea.d in the

. sand and adapting, twisting, falsifying themsolves 1n. ordér to be

good (in the aocial senso).

a2 -..V.‘:_x ea—

Being yourself 13 ba.d :.l.n the oolloctiva sense, being good :Ln thn
eolleotive sense il bad in the individnal ono. Human 18 be:l.ng bad
md being' good, being tmthful. Thon you oa.n Etop to ea.t yaur own

dirt.

s o AR

Gonflict betwean the .tndiviﬂual desires a.nd the colleetivo rc—
spomibil:l.ties. Por one's happinesn :H; is as necessary to fulfill tho
zuponsibilities of the colloctive one is living in as Yo solve one's

“own possible prablems. In the :Lnterrela’bionship between both, one

ha- to m.ﬁll onuel.f to a.ohiove in.ner happiness. Tho.t is the theme

of tho Ihosm story as I see i'b.
e & L 59
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Hotes
" 8 mysterious quality of life =——— surprising and dejecting,

void of moral force. The latter is only inside man., The great ca-
cophony of life makes sense only in seconds and only in seconds man's
design can be sucessfully followed up. But men's patience and con=
gistance is nevertheless irresistable and may overcome all hinderances
4n the end, That is another paradox which shows that life is present
ing all chances all the time and so allows man to fulfill one task
f.tmny (or not).

™ "' Besides the clear and conscious of Theseus actions and the ex=
Platuabilty of ids destisy, there are still e sccidentel, non-de-

s eipherable happonings,- completoly out of 11no,--—dead—end streot,—-

| wtons waya,—- wrong bohavior......whioh make also part of the ways of

man, Unexplicable happenings which are seemingly necessary or un=
"; necessary! The vast realm of the unrelated, unnecessary, unexplaine
/ able should also be established.

The reason for this paradoxy lies in the different aims of the
individual and the collective. The one with his ethical and the other
with its practical social aims.

" Mhese two are most of the ¥ime unreconoilable. The individual
nas & oholce %o adapt his inner volce and himself to the practical aim
of the 66ﬁoc1’:iv6 and to sacrifice in that way what inner voice he

nears or he might follow his inner voice and sacrifice himself and
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his praétioal social and economic life. Or he might try to a.dapt_ thc_
the two paradoxies with each other which will resul® in breaking him=

self into pieces or into becoming & piece of wood ox sfonee

. But these paradoxies cen be solved otherwise and that is whab I
want to express. If they are seen as a paradox, accepted é._s a paradox,
and lived as a paradox: the two sides one after the other without any

transition, man might be sble to save his individual integrity and

contribute his sha:e to the collective good. Accepting this aitoxnai

:Lve man might £ind out tha'b this a“itudo pays better than beati.ng

avound the bush, going around the hot soup, puting his head in the

sand and adapting, twisting, falsifying themselves in order to be

good (in the social sense).

Being\ yourself is bad in the collective sense, being good in the

collective sense is bad in the individusl one, Humen is being bad
and being good, being truthful, Then you can Stop to eat your own
dirt.

Conflict between the individual desives and the collective re=
npomibmﬁes. For one's happiness it is as necessary to fulfill the
responsibilities of the collective one is living in as to solve one's
own possible problems. In the interrelationship between both, one
has to fulfill oneself 4o achieve inner happiness. That is the theme

of the Theseus story as I see it.
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A, F 26

Theseus is a man of strenght,muscular and intellectually. It is the

challenge of his stronght that brivgs him into the labyrinth. What is
this challenge? In revealing the secret of the challenge with can under
stand Theseus characterstructure and the nature of his mind,

Is he challenged by the defeat of Athens? Or is he resentful of the

fact that Athens is compelled to send the prisoners to Crete..? In other
words. Is Theseus a nationalist and does he kill the Minotaur because

of nationalistic thoughts? Apparently not. Theseus challenge comes from
without and from withim. On the outside he is challenged by the fate of
the prisoners and the senseliessness of their fate. They are sacrificed
in the most brutal and sevseless way and this senselessnes is what
affects the aristocratic nature of Theseus. He doesnt want people to
dies senselessly as they are swallowed by the dark,the bull and the
depth of the labyrinth. The wh rs is intedn to

bring sense to his own life. By going down into the labyrinth he goes

down to the fate of the common prisoner and so contacts his own emotional
and biological essentials

The philosophy behind the Theseus story is the philospphy of sense., It

is therefore poktive, creative,affirmative and not negative. It is
different from Sartre and existentialism vhich are only the backwash

of Strindberg,Ibsen,0 Neill,Faulkner and others and represent the

last negative standpoint of a dying bourgeosie.

The Theseus story is deofihtely positive because he discovers in himself
through the compassion vwith the prisoners hiw own life and so recom-
structs his own persdnality that in his arostecratic isolation was
threatened with being dried out. In the sense of Karen Hormey Theseus

gut of his isolation moves toward people,he feels with them and saves

them, thus saving himself, Theseus,in the beg®nning of the story,is in dange
of loosing his personality by detachment and this has to be shows pictoria

~1x and through vords. This is the main story,the story of compassion
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and of reconstruction of his own personality by understanding the fate

; of people who are smsek seuselessly sacrificed, The Theseus story is ~
the story of a mann who finds himself and therfroe must be shown inthe
beginning as a man vwho could go mksxay astray. It would be simple for

him to stay in his aristecratic environment,but he saves himself by
contacting the world passionately,he transcends himself with strenght

as he is ownviously a man of strenght,a genius that wot only transcends
himself but subseque tly also the whole cowcept of mucient Greecen and

his psychological,economical and poltical structures

The Monotaur is the power of evil as shown in the Death of a Salesman and
in Clifford Odest " The big knmife ", It is equal to smugness,stupid self=
contentment and neurotic self limitation, It is tze absence of creative
acting in one own behald and subsequently in the ©behalf of otherss
Jaspers calls the world %k das Umgreifende, One is firstergriffen and by
being ergriffen one understands das Umgreifende. The fate of the prisone(“\
provides the final chock,the traum,to get Theseus to be ergriffen und i
so to understand das Umgreifende,namely the fate of others through com=
passion, Theseus is first a rigid classical figure and then becomes a
human beiwg through his own effort by travnscending himself, This is his
development and apparently in the Greeec story is not ended after the

death of the Minotaur, Theseus leaves Aridane and the leaving of Ariadne
indicates that he cannot be bound by love prior to the final achievement
of reconstruction, B2

The Theseus story and the Ar{;dne story are greatly different and to

a8 great extent independent from each other, The film in my opinion to

be of human interest has to show Theseus in his own troubles first before

the love story with Ariadne is brought up. Ariadne can be thought of too

a8 an impediment odfr a hindrance who ngt only shows him the way back bué\/‘

also intends to stop his way through the thread. She wants to marry him
but a man like Theseus cannot be married and his development doesnt

end with the kill of the Mimotaur,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Hans Richter I1I.A.40

1

S

§(

Thﬁ plunge into the labyrinth and the killing of the Minotaur is only

one staion in Theseus life whi represents a kind of an/1ent Greek Dre
ngstus who is on the way to overcome anxiety and guilt feelings due te
his neurotic isolation. This is the main idea of the film awnd his
basic philosphy,namely the transendence of a manm who could stay
ith himself and live comfortable but is affected by the fate of others.
he whole thing isa traumatic experience dn has to be shown as such,
The film could start wifh wors " This is the story of a man who is on
the way to find himself,.l. or something like that, This basic theme
and the philospby attached to it should be made as clear as possible
and it should be made clear too that the story of Theseus is the story of
man in our time who again is threatende by the great evil of isolstion,
detachment, smugness and so ons It should be made clear that in order
to avoid catastrophes one has to transcend omeself not to bring about
socialism or somethimg similar but to recreate a true individualistiec
living,
The scenes in the kka labyrinth sho the destruction of the old personality
and the building of tke mew. That has to be shwon in symbols and in the
actions of the different persons who are only different aspects of
Theseus personality, Theseus therefore is victorious through his own
daring and his own action and_much less through Ariadnes thread. He
might evenm give the ball of whool back to Ariadne after his emergen ce
from the labyrinth and say goodby to her. He could be shwon to be in love
with her and being compelled to leave her in spite of her help, Das
Ewig Vieibliche in contradistinction to Faust is not instrumental to

1ift Theseus from the labyrinth but his own effort and the daring brought
forth to save his personalfty, This is wo Gretchenstory but something
much more serious. When Goethe lives manm could be saved by women but

in our time due to the terrible isolation everybody has to stand up

for himself and kill hos own Minotaur,
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i ,f 14 {

o f

?{'TﬁeseuS and Ariadne.

The man who gets into the labyrint, Th. problem of involvment. The

aﬁroblem of the irrational, Things aré happeneing to you. You cannot
do:anything about it. Theseus is not strong but becomes strong'thfough

the facﬁ that he is faced with the problem of tie minotaurus.

Ariadne has all the feminine quaiiéies. She is helpfﬁl loving and

shrewd, She is verv realistic because she thinks of the way out first,

How to get out of the labyrint is her first idea. In other words,

while Theseus grows with his task,facing the irrational and the impossible,

Ariadne from the beginning recuces the task realistically to the . b3

P i R A R A R S

practical question,how to get outyhow to solve the problem on earth,.
The thread is theisymbol ofpraétical earthly thinking. The danger of
Theseus psychblogically speaking is always to become infatuated with
his own strenght,to be too narcicistiec. The danger of Ariadne is to be
to much down to earﬁ(to be too ordinary and too banal,

The first episode subsequently éﬁbﬁl& deal with the basic character_
qualities of the heros,Theseus and Ariadne,showing something that
brings him back from his narcicistic pride to a combination of his
drive with the practical and eartﬁly Qualities of Ariadne., We have to
think of an episode that describes the danger of a narcicist who due to

~his successes thinks of himself as being able to do everything but then
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is reduced to practicalities. The Simson and Delila motive. The Jodhanaan
motive, ' il .
( ther is the danger that five sequences contain much too much psycholo_
gical materisl, Réducing everythinglio outmost simplicity. Putting
the action of the whole film énd a siﬁple antithesis between Theseus
‘and Ariadne., Loui.iana Stéry. Nanook, the story of human courage.)
The story of human courage,to overcome impossible barriers whould
be the second sequence. Acting against evidence of defeat, The Impossi,li

e

!'19 of course possible. The miracle of courage, The psychology of taking
N
a ghance) e
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