CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum'’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




- FOR STUDY PURPOSE& ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Hans Richter 111.A.32

i A R TS g SO wa*ﬂ’"*ﬂfo'}“ﬂ*rimﬁ"ﬁﬁfmmm%%}? &

W

People of ten wlstfully speak of love and beauty as if
they wero things 1myosed on the course of their averzgaz
ilivaa through some clance, ‘felieitous oireumstance. But
v An ax-t (which is mennt as a mirror of their 11ves) beauty
and love are constnnt , and 1t is the ‘beauty of Dreams thﬁt
it is, above everything else, a labor of love and an
affirmation of life in & medium that ras all too seldom
been itself "in love", being content to deal 'in 1t as a

well-paying commodity = that substiltutes titillation for

affirmation, and the multi-colored lie for the clear,
colorless truth.... that runs, to show 1ts fleetness, and
running, crushos the laurel heedlessly underfoot...that
tastes the grape, yet does not see the vine leaves hanging

thercess
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i }',Ii:a-’tht inete=st of the originality of each enquen&?a I tried
to fe;:kow up as elbaé ‘as possible any éu ggestion of any of the
five friends.But it s selfunderetood that the ready product can't &
be but my conception of the "wish-free" of Calder,Duchamp,Ernsty '
Léger and Man Ray,bfo'egu's__e' I produced the film from begin to ;_ef'nd.
1 béﬁév@. néwrthelisé“ﬁhat the product,shall mesymx be a sample
for t.hgm‘gg ,pgial_‘.??imsination-l\lv%it:dmtn the movies, L
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RE: DREAMS THAT MONEY CAN BUY
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a chutile teain at Grand Contral,

But gince Griffith created his "first lettern of a fim alphabet® many
invontions have changsd our intellectusl and emotiomnl experience, Discoveries in
the natural sclonces, in the arts, in puychology, otc., have given us new thoughts,
Vo ere willing to consider the Aryvetional in human behavior as just as. :
as the rationalj we accopt the unconselous as an inssparcbhle pert of tho conselous.
Wo loaok in a differomt wey et a lot of things., Why do these chonges net refloct
in the glgantd uhich we soe owrselves noarly every day in the movies?
They refloot in 1) the arts, but not in fln, They have influenced the boy who
bringe me ny loundryy the 1ittle givl who oxplains o her mothor that she bas
"inhibitions" and vhy; the typist who urites this lotter = but #iod the fiim,

I don't call Semioe® it "infinenced" vhem a poychosnalyticel story ic suporimposed
upon a Hollywood cliche,

If vo wnt to deal with facts of owr imor life, and ve certainly ave ine
terosted in thom; we can't but accept the ways ond forms in which our uneonseions
eots, the vay it flows in spontancous, sewmngly umrclsted images,

j dome of these unys, as droams reveal them, aves the sudden chonge of
time and space, - spontancous actions seemingly without reason bub obwviously .
loaded with e hidden meaning, - no chronologleal eontimuity of facts, instesd m#
a_contindty by associations, (alvcady used by Bisenstein, fer instanse) ote,

these qualifies could become elemente for now "letters” im the £ilm alphabet
deast could be used as hetheds vhich might lead to such®letters", Lxamples
e ¢lin of a ladder is normally o vay to got to the hay on the second floar
n a not naturalistic fMim it con bo used aleo fov tho deplve for adventure
ust & desive to clinb upwards, or, according to one's emotionol situation, the
b eacepo, and so on, :
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an experience I had once..” thom I

point made,
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