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He leans back, j
of his 1it¥le 1
completely.

the wateh on
absent-minde,

« - Looks fong, dreamily at
the pictuye.; ;

k2., As 10.' - He closes.the watch and puts
it back’into his:pocket,

13.% Asi9-andull. -iHe flels his'face ‘as-
el if to find out/whether he needs a
shave and geth Up. :

As 5. - He walks over/to the mirror.

searchingly and/finally looks into

CU - He looks at his/face in the mirror
his eyes.

NEAR CU - His eye wi¥th fade-in picture
of 'girl, slowlyf suiling, then turning
her head towayds him (double exposure).

SSTNSERT CU - Towards Aim. He is astonishedg— & = immmme o =
looking away, ghd looks back at the |Didn't I hear once~€rom |
‘mirror again, . a poet that the reting

! s gt ' . of the eye keeps all
As 16. - She strétched her arms out to 'lthe imagesias’well o
him. ok AL the outer as of th
PP inner world, like a
“As 15, and 17. - He clpses his eyes and phoographic film, but/
looks down. Then/pours himself a visible only tw the
glass of water. / Then he sits down finer eye, to the
in his chair and/ thinks deeply, not  creative mind. =
‘moving, After # long time he gets = s ﬁ%‘“Méjbe‘ :
up again and lgoks again into the 7l ‘that wasb,;?he rye. -
mirror. : T i e e
! F > - i
o A . .—-=you can SHI
//'('(p Eggg gl?n look into gourselfs"
\ ings in your eyves a
/ \ for! - o VeSO

As 16. Picture of ¥he girl nodding maybe you can look into oth
&y s people too! Maybe you g
encgg?aglpgly. she fades out. spow them‘how_theiryming:n{‘n ‘
MS - As 17. He is s#fll1l standing befor Vf\{ny not give it a try? I "ﬁ :
the mirror. e Ahinks a moment grlglogey--don"g you think.
intengly, then fakes a decision, V?Ihut, e a terrific busi
goes emergeticflly uver to the What do you have to lose

/K If you can look into you:bs'e l

T
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searchlngly
up the photd of the glrl and
the man, tarns it around, and
starts writing on'the back side
of the pHoto.

INSERL

CU - His hand writing "Dreams That"

23. As 21, He continues firiting, but so
that one camoi/ see what he is
writing. He Wolds it up at =d@

a distance, JYooks at it, and goes
with it ovey to the door.

Outside the doopfihe hangs it on
the nail whergfthe "To Let!" sign
was, taking he tTo Let" sign down,
and instead iangs his posier up:

DREANS THAT MONEY CAN BUY (main title)
Subtitles, etc--see title list (Grant)

Jack sits behlnd a clean desk in a
clean room,

Pren he llstens mere attentivel

the noise\from the outXide. His hand
plays with\the bell bu%‘on.

nothing happens. Then AT e )
the door opensfwith a jerk, and a tall Commotion as before
woman tries ag someone by the arm  but louder.
along with (R 5

She lets theXarm go, the door closes RSO
from the ouytside, and after hesitating
2 moment i

' [ . o Mw,;ul

outraged, ~/X_-Calm down, dear 1

she breathes Yeavily./” She sits down Sure, what are men
at the desk #n§ takes off her gloves for anyway but to
energetical protect women. . -
Maybe he should have
come in here with ‘;
you——er Should hé?

7

h -
%oeco Eis S t & ogi%? her temper and
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4,

gt time, and Dlays
Msly with the first

she!s 1ook1ng for
met] 1ng Plyes

She looks gtraight at him,

domineerjfigly.

' ; : Do .ypli thiaves icp¥t At

Jack opens the /drawer and takes 13

out the photo fn the back of

which he has painted the poster..

af R S At

She smiles and be comes very

Teminine ofgggt, o ceeed
I understand,
must have I e
and

ST
doesn't he?
fun of yau

CU - Her eyes look : w
looks up at Ja¢k with a tender - Sucker! Don"t you see-s
gook:.- = ‘ ~she didn't come for the ;
: photo; she wanted to meet
the rnan who sells dreams'

b

oment, - a dream.

345,., CU - She turns arouysd and looks at the There's not much romance
door with a hfrd glance, then in her life now.. N

£ ,’40. CU - Jack, still ul}(iecided and a little
% i timid, “pieks up-—-the~gtethoscope, fession i »
\ Y/ makes as if }fto get up. A kyou. can ik
t00 tirSasme oagg supérlgzt"'s.. g
all the ume. 3
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TN 077 A A T R oy e It ML e g

Se

MS - Jack goes over to her with the

- stethoscope a listens to her
. heart. She logks at him, somewhat
surprised, f

CU&—,\_He looks interr eyes. She smiles.
‘%(1-’ [
CU - Bye - LONG DISSOLVE into

VAN RAY

MS - She sits there a little confused,
her® eyes cast down (perhaps
repetition of odds and ends of
MAN RAY seguence, incoherently
cut as they might be remembered
after a dream), Then she shakes
Lad perself and looks thoughtfully
at Jack.

/
’

45. 1CS - Jack wants to Hoke down some notes
in his book. i

s

7\

{

S\' éIack~smii.es/W¢) M“’“ﬁ

PrAR R

,s\goves it over to

hoto, puts a newspaper /)|

d looks into his eyes
A g
tare.,,
~ h.g/fé £
oves,
T him

She opens the door and shouts:

MGARBR CU - From the front:
1S - She drags WAlter, a tiny wan with
dark eyegldsses, behind her into the
room, &and
M5 - The litt¥e men puls dovm nis. para-

>< phernalif--umbrella, briefcase, nat
‘ and gloyes.

“That's what we

eads him over o his chair.

Sound part of MAN RAY
starts.

) e

Wait a -moment, Jack--
you might get into
Trouble tasding notes.

W There's nothing wrong |
Qv

with --0f course
Shots 5 5 @w normal
as théy come., Tmi--

“tating the movies? |
1 do, |

poor guy--ne ]
has nothing in his
head except his

figures--or has he?

)/“ "faltertt

(Louder): "Walter!!l) |
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6.

- The two men look at each other, ' s
Then they turn around and 16ok lledeme! You are obv1ously

at the woman, not a951red at this monient}
: S V{L) + 74‘/ L Mela
MS - She stifrens and turns half around. You heard it, lMadame. You
e have To go.
d : i
1y at the two Scram! (A 1little music
s out qucklv, sequence showing approval.)
oor behind her. .
‘LS - Jacx goes over to the door and
: locks ‘it i 16
¥ 3
‘56. CU - Walter sighs eply and relaxes,
taces off higi'derk glasses and
5’ L*W* looks around. He looks at the

nude on th¢ table.
@ii> INSERT - Nu g€ melts. 4}4&“ &Jﬁﬁéﬁ v 424 szkaf

f5O. NMCU - Walter puts gf his glasses agsin.

h Jack sits opf the corner of the
desk. hey look into each other's
eyes. '

ITEAR CU of tylo _eyes with glasses.
LONG I SSULY: .

" MAX ERUST

Walter, very excited, superioz, and
proud, nods to himself in a dlgnlflcd
way. oe's another man now. It was
worthwhile, what he dreamt. Le takes
=out his wallet, a 50-dollar note, and
the receipt book, writes out the receipt.

50-dollar il :
Jack takes the feceipt and tnéYSITI’EﬁH{ A knoek at
signs the rece’“t.A

The 1little men Ju<ps, guickly gathers
his things togetjfer, and looks at the
door apprehen31 elv, expecting his wife
'to enter,

BAN - Jack encourage® him with a sudle,
puts the 50 dollsf's away, and goes over
to the door tolnlock it, Then ne
walks back di€nifiedly to his desk and
standing, pfesges the button,

GBS el ter gets up tuo, and looks at the
i dOOI’. "

e

G
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His wife st#nds in the doorway,
watching Jm menacingly.

The little fay takes his eyes off
the girl, logkssat his fl_Le, looks
back at «,he £irl, walks with
deuermlned Guick steps over to his
wife,- take arm, and with an
’>nf-‘r{,e1,1c Movement drags her out end
slams the door shut.

The girl opens ney briefcase, very
businesslic<e. Sife takes outl sorie

papers and placgs them on the desk /
in front of Jaghk, who is now seated Z

and looks surgrised.

CU - He looks at the p;‘apers, puzzled, am
then looks up.

cu -gThe i1

i bhe Just. wants To i
you, up! Y

CU - The girl hand ‘him more papers fo:c
hiis inspec tigh, a pleadlng look

¢U - Jack, undecided.

1now, one for
Jack shakes his head disapprovinglys all for onek

MWN:‘
CU - Girl with teagnf in her eyes, takes out B,
her hankie.. Mu .dsn—i let é‘r"c{'éwn'

She: likes to sign up .
Q) people up--ithat!'s e
work in.lifel TIt's he

job, her duty! i

Mo, ~ Jacs gets dl,saurbed and goes
1 R OVer, Lo ne Lo console eri
J res;
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8.

. Bhx
at him, smiling

8= ——

CU - She looks
through

CU - He looks int

Asely at her,
staring in

her eyes.

INSLRT - CU of eye with bride
of LEGER in-it.
Y- She turns away stiffly,
gels up.

1S - (Saie) = She'
things toge
over to thé
Taen she

her and walks
door, then stops.
omes back.

- 84, M5 - She sits ‘down agai , X Very

stifrfly, anda shovfs the paper £
-over to him to sjgn. <He signs,
shrugging his spfoulders, not
understending. / e pushes the
papers back tg/ her, She looks
at Them, nodg, looks searchingly
at him, preghes her lips tightly
together, d waits expectantly.

CU - He looks ifito her eyes, fading
over intof
LEGER

MCS - She looks ther ashamed and
disturbedy later on, furiouss

1 - 3 .
CB - He shrugs his shoulders as if

to excuse himself.
LS - She g wo—stiffly, pushes a
. Teard across the

S 1
table to Jacgk, and walks out

quiC kl:r °
N~ Jack sits in deep thought. Then

opens.the watceh, and looks at whe
phiewol [le puts the wateh back

et

that's how sie respects
herself, that's how
she makes her living!

cen't be that way, le
will sign--but let him

Now listen, homey, you ’
look into your eyes. |

Hers |

him. 1

That's whet he is wad

not on the make~--it intefesﬁ}
é‘

for, that's what he likes :‘g
that's how he makes a 1iv1ng§
that's how he respects him- |
self. ,_m---N;
”%}%%M st %
/ o %7 ./
e, rell W |
e s &

'¢42‘4h..r

thing? %
S0, it's a deal--let's gol

Yers '
(Repetition of the( last

verse of the song: & '
there's no man alives-wno
‘could ever gurvive--a girl

with a doVe-proof, unbreak-
apie “heart ! :
LADd - sb she rides on in the
Tevening--as poor as she
was at the sstart-~fan
there's no man alive ,
who.ciulﬁtever surgive-w

a girl with a pre-fabrica-
teé near%. R ,»a‘
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znd pours hipfelf a drink.
He pounds Hfe glass down on
the desk 8. if making a

point J

J_' i ° ?J &ti‘ éé"f.‘&"r‘
The dooT burst @en; She coumes
in egain, allGxcitedy goes
over to himZnd kisses him
violentlyy/ then Tuns out
guickly,

89 (;ontj a)

a

QU - Jack is!stummed T
picks up. the mirror
his face wikh.a -ha

pdient, then
Md cleans.
lkepehiel, |

£rd in the drawer
Yut ton.

e sits waiting
= to noises from the

the membership
and presses th

outside. B
He _ressfs the button again.

92, WS - PAN as Jack goes over to door and
opens it. e

-

18 - Waiting room is a battlefield, with

a policeman direeting the trafiic.
(Special scripte) .., '
QU - Jack calls into the /room:

MS - He-.steps back to let two people
X roll in and out of the office,
struggling on the floor. '
96. QU - Jack, with his hands %o his moutis
" _ He turns around, because souebne|
behind him calls:

97. WS - Gangster with finger on his 1lips
+¢ML motions him urgently to close tné
, door. & I
: B
- Jack closes the door. .

1S - ‘Gangster goes

fy . SLRTOWS his co of T

key out of
cuffs.

Jack walks over
by the -gengste
cuffs on the Jable,
down and takes a cigar out.

smiling, unbelieydng. Then he puts

e

Jack looxs aypbund .searching takes
2 (=] g e
e door and opens the ha

—=2a love-proof, unbreakabie
heart.

g /
,f ’.,/{,‘.z./‘(}a ( f"k’fiuq

Jif : é L 1_{.-'(’%3) ""'}-\4.

(With a very sweel voice,
whisperings
‘unbreacsble nearte...
A crescendo 0L 001

el e AL [ X
oo aae €
e SR o

T

A

o

nyexti' Noise of ‘a
terrific melce.

5

& A 4 P e S e

ooy B Lok 5 v Tt
"ext!" Noise as above.:

SPsstl 2

er to the couch and
‘Hle stands There

the Glf"

o the table followed
and throws the hand-
Gangster sits

1A love-proof, |



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Hans Richter 111.A.18

CU - Jack lights t e eigar for
him, ' (He's ery curious
about his vAsitor.) Gangster,
his mouth Always open when he
doesn't Wave a cigar in it,
looks Jack oenetroulnoly.
(Head back).

¢
104, -NCU - Ganss ter leans Zorward and e
nds bne t e imperiously. Okay oxay, what's the
idq Al scor buddy? -
% He llfts hl arm again to hit e)\‘
the desk, ops in midair, and
comes dowy very s»xtly. Hisides
face becgmes mysterious.

% 105. CU - Gangster nofiding gpprovel after He has no consc1ence s
SO that's what he waits
0 buy a dream fbr. 462hr

A{(, 10€. CU - Jack, thinkfng - INTERCUT with Wow here is a cemious
gangster lgoking. paradox for ug: why
. ~{ should an extrovert like
this need a dream-- a wan|
who leads such e i ad
of action? Yess1rreel

|
every sengence. \ he has no subconsc1ence--;
et

lof)QJ ~ The gangster takes out his wall

‘Q 107. < ; | |} Of course, he's suoerStl-
' ; tious--they all are..
maybe he hopes the dream |
will give hlm_a hot tlD
f@r' eI A §i AL

Jacks shrugs his

a31r0v1ngly. The gangster gets
up xenaclnglv g/id, leaning with
both arms on e desk towards
Jack, then pMos his finger on
Jack's che?

The door of the waiting room
opens quickly end another gang-
ster comes in. /e walks on tip-
toes behind the first gangster

and hits him Aver the Liead with
‘a ol?ckgack, and walks out. 7 Some Jcowle you have to
MReu sy ngster slumps dovm nlt over the head bapfore
into his chair. >

MCU ~~Jeck goes ovel to the half-

conseious gangfter, looks quickly 4””97
into nis eyesy and nods. Ukay, bub, now you'sa

0 get
your dream. §

\W““‘_"";’
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NEAR CU - Half-ogkn eyes of the ok ’ /7;
gangster. ADE OVER into Fifn /K{
//r_. L o o R ) P
ARCHL ‘DUCHAIP

Gangster wakeg/ up slowly and
feels his ez, where he was
it o Lo hupLe o tHenis Gbasld
half dreamyng, then he listens
vearefylly 3 What do you know--z nice
: : dream for such an active
business man. ,He would
have become a.poet with
a little /less extroversioii
nL,ove seeketh not itself to
please, l
Nor for itself naﬂ\any care,
But for ‘anothersgives its-ease
And ‘builds a ﬂbameﬁ"1n~¥hli!dﬂ4
e wi By Nldespaig
AIL uﬂleS return o dau

The bust ¢
| Qutlasts the thadel. 9
=% ‘are in love's-<lend uodfly——.
f Chisel znd' carve and £ile, Wt
iggtﬁrom interest Ti114 tngx vigue dream 1nﬁrmm“;

fury. \\

pushes chair
etting 1it, ‘tak
On and points it

SorT v’ )
for tThe rac°s /

,_é E
R IR s ety do

‘ - > =y l/
(6 316 U ack : see,(€v1l The “oot of

0L
o

y MOoNeYy
2 e ! /
; 117.' S - Gengster drivgs Jack, money
'/LZ ({ in one hand,/gun in the other
. (E) the cloglt doay%

llfS_. 1S ~ The waiting /oom door opens ML
and a tall )o.Lw ceman. walks NG
in, swingj/ng his blackjack, A R r.
spproachyng the gangster. Nowl~elly (TMe last
: with a hopedul {intonas
All depends Ton whether
e _hes A licensp or-uot.
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Gangster, smilj

covering Jeack it S gutl,
puts the money into his

pockety and Hakes out-of thd
inside pockef of ‘his-jacket \a
license in'gellophane; “-iHe '
shows it.t¢ the officer.
Officer deopks at it, salutes
politely, fand walks off closilg
‘the door

Gangster drives Jack into the
closét.. When he’/is indgide he
snrugs his shoulYders as if to
excuse himself /end hits Jack

over the head,/ and closes tie
door, ' ‘He Leghs against the {t(( 7
door, phe money out of hig '

poeket, and/starts to cuunt it Alil nice people have money
4 (that's swhat makes them

J 3

P-

ii W1 A,
>
/

0

nice v
AT tlhiat moment thf other gangsthr ”f l Lo
looks into the pbom, Tue first prYV ol G
gongster whirlg/ around, gun in ) 2 AN ; )
aand, and aftef the second oneS W' :
he dashes pu e oo,

office dies down./(llelo
’[’%ﬁ Py - TﬁmlaccentUa_tefd )
' rhytomicelly by the thump |
} of a ball on, the floor, or
a similar sound,

£ th ‘ 1
— X ’
he offjde is emptly G The noise outside the ":,4)'

Tiie door Yoens, A girl looks
in (9 yr Nd child), searching
the roomn. he is astonished,
opens thne dopgr, and leads in

" an old blind Wan with dark
glasses.

PAN' as she leads old man over to /f"' % ’

hair facing Jack's empty chair, / N
then sits down herself on the flcﬁ)r X,
playing with a ball and the jacksh. o ‘

sShe stops playing and looks up at . \
the ceiling, She dreams. ILONG b
over into

FADE OVER into CALDER, Starting \g
with the sphergs coming down. Music goe:

m /%r music of Vardse.

% ; CALDER
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13,

126. WS - Little girl, still looking
L u‘,:) at the ceiling ofeamlxr
‘ b The ball cumes down into her

hand, and she gbarts once more
to p_Lay with the jacks,

127, CU - 01d man is sitting motionless. - Sound in thy closet,
] (Ubviously Jeck is coming
dg@ = 1 Uld man turns his head around ol
and listens.

*

128, ICU - Little girl is pla;ylnb Jacks. Jack's movéme ts are

() 1217 , .\ louder,

MCU - The old man gets up and follows -
the sound. He opens the door. Ls there ybody there?
; s e K said tide Traveler,
knock Lng at the moonllt
Jack gets out of the closet, a
little disheveded, reallzes that
tiie 0ld man 1%11406 leads him
back to his ch ir, and 51ts down
himself,

130. NCU - Girl plays jacks alterzatlvely

o TR
MCU - Jack's head hurts. Yie pours Tough business, selling
himself a drink and offers one dreams. YoWu never know

to the old men, They drink. where it leads you.
The old man nods knowingly.

The child gets up ant—taxes—tIE
enpLiglasswipom=rmesmemeTtTe

She whispers into the b
0ld man's ear. He nods approval. ’IJ'“M‘ M@f AL, I,/(r/(,\_

Girl. . ( "Do you a}so buy dreams?|" f

Jack is a little surprised, shakes -
his head to and fro, and then looks /
at the old man.

some dreams.
~ "Well; somy?"

135, CU - 0l1d man. ol f’ He certalnly should have

5,3 l21 The ;Sncture fades out, and

FADES IN into

CIRCUS

136. CU - Child applauds, takes a bite from
an apple.

N37 . oy - . Jack nods anused, and pours another
o glass.

MCU - Both drink.

“him
thmwgfen the deal
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14,

139, IS - Girl puts the apple on the table,

picks up her things from the Trloor,

140, NS - 01d man gets up. Jack sunskes hands

with him, and girl and Jack lead
him out.

Jack closes the door, goes over to

the table, cleans it

bluaaahq@éhwhqrﬂﬂrﬁﬁgzgggﬁggs-SE:Q
He looks at the chip caref};ﬂ&. é§
CU - blue chip th fe appears

a closed ey&ue.. ens, aml
FADE OVER into

oo




