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There 1s no doubt that these principles can be taught
in academies just as Cezanne's and even more those of Mondrian
(who established “perfect painting® and reached in this way
a definite end), But the limitlessness of the new language®
prevents it from being a prescription, It can not be taken
literally but only as a principle to be experienced}
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Mrs. Rose Fried
6 East 65th Street
New York City

Dear Rose Fried:

In our last discussion you referred to the easily explain-
able teach-learnable elementary principles of my paintings. The
fact that I operate with elementary form-relationship like
black:white, big:small, one:many, etc, does not distinguish my
work from the teaching in some good art schioolsi? That is per-
fectly true. But so is also that I, one generation after the
early Cubists, started, as they did, from the principles of
Cezanne: teachable in every art school, the reduction of plas-
tic expression to circle, square, triangle,

But as Cubism had already followed Cezanne's premises to
the last consequences in the representation of nature, I, as
a younger, could go on from their achievements to the foiIOWing
3 steps:

1, To the use of unlimited free, or abstract form,

2. Besides circle, square, triangle, there were innumer-
able articulations on the canvas possible without losing sight
of the spirit which had led Cezanne to the discovery of his 3
elements. No longer handicapped by subject matter it became
a natural goal to organize the world of the elements: lines,
shades, forms, colors on the canvas in order to gain finally
the whole keyboard of articulations (or instruments) with
which to organize the canvas, On this basis I had to re-learn
to express myself as a painter in the new realm of the un-
limited free form, I hit at first upon isolated phenomena
(especially positive-negative relationships) 'till a whole
scale of them revealed themselves, I know today that there
are millions. So I came by analytic articulation of plastic
material to a kind of preparatory step to a language (yet
without syntax), The circle, square, triangle of Cezanne had
been further defined.

There is no doubt that these principles can be taught
in academies just as Cezannefs and even more those of Mondrian
(who established "perfect painting® and reached in this way
a definite end), But the limitlessness of the ‘new language®
prevents it from being a prescription, It can not be taken
literally but only as a principle to be experienced:
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I felt already in 1917 that a structural principle was
needed to save this new freedom of the unlimited form and
color world from anarchy, This principle offered itself more
or less naturally: as I could articulate only by contrasts
and could establish relations only by analogies., We called
it Counter-point, It became more than a technique but a
{@;losophy which became important for my general outlook in

ife.

I have always felt a mysterious message in the fact
that form and color have been liberated from guitars, madonnas,
trees, harlequins, skirts and apples, To catch this message
I have tried the voice of order and the voice of #disorder®,
pianned composition and free improvisation, structure and
chaos,

My Dada experience, as well as my expressionistic period,
made me very conscious of the possibilities of completely un=-
inhibited expression (stream of consciousness, etc.). But my
background and philosophy revolted against a more than tempo-
rary allowance in this direction, I was, and I am unwilling
to give up completely the freedom of will (#in as much as we
have little consciousness, we have little free will®) to the
dictates of the creative forces inside us, in spite of my
knowledge that all our inspiration and urge to create originates
there,

As much as I realize that we are, as individuals, only
tools of transcendental waves which direct us (you may call it
tradition, culture, etc,) as much I believe in the necessity
of the reality of a conflict in the confrontation between the
original creative impulses and consciousness., As much as I
wish and do submit to the original influence of the uncon-
scious, of the richness of the chaos, of the flow of uncontrolled
inspiration, as much as I try to have my ears near to it, just
as much I do insist to articulate, control, and shape these
visions coming out from the dark as soon as they become
reality: that is painting on canvas, On this battlefield, the
canvas, I have to deal with both sides: the irrational of
my inspiration and the rational' of the forms and colors dic-
tating their own life,

This conflict is so real and so substantial to me that it
is the subject of practically all my paintings in the last 20
years: To bring the organic form as the expression of nature,
chaos, the unconscious, the emotional, into a relationship
with the inorganic form, the human, the planned, the conscious-
ness, the intellectual, If my approach might be called "clas-
sicai“ (in opposition to Kandinsky's free improvisations and
theories) it certainly had been the approach of the advanced
artists (like Mondrian, Malevitch, Eggeling, Delauney) I felt
it as the necessary task of that time and as far as I am con-
cerned this time has just begun.

Alles Liebe
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And here might be the place to include a few words about
the "strange® fact that I follow principles in my paintings
which do not seem to cover my activities as an experimental
film maker, - an occupation I have stubbornly sustained over the
last 33 years - besides painting, 7Yes, - as a necessary ac-
tivity for me as a modern artist.

When in 1921 I had to jump from the canvas into the film
medium (as the last and logical step in my groping for ‘general
principles® of painting) I still remained in the realm of
fine art., It was purely a new extension: an orchestration
of space and color relationships, , ., also in time, as before
in space on scrolls - and before that on single paper sheets,

But once in contact with the new medium, it revealed
its own possibilities as a modern art form as it did, at least
temporarily, also for Leger, Man Ray, Duchamp, Picabia, and
many other modern artists, - Film not only enlarged the
possibilities of the canvas it cffered practically an unlimite d
realm of exploration in every direction,

I agree with Malraux that the film has to and will tell
gtories” because of its technical and aesthetic structure. -
Painting should not,.

As a modern artist I am as fond of #telling stories®, as
I am fond of not “telling stories,? That is where film and
painting differ from and exclude each other. But there are
other sides where they blend emotionally from the point of
view of modern artists, where they obviously express similar
sensations with different means, on different levels, in a
different medium but with the same love, Transformation (of
forms or of persons), contrast and analogies, symphony of
movements (of free forms or of objects or persons), harmony
and balance - of form, color or human evolution that all be-
longs to one circle, The “Rhythm of Silence" (one of my
paintings) is expressed differently on canvas than on film,
but the sensation is fundamentally the same and follows - for
me - one single continuous line of inspiration and helps me
to widen both sides, film through painting, painting through
film.

To make my point clearer I shall show parts of my new
film experiments in this exhibition and shall talk about the
2 different but intimately connected forms of delight: abstract
painting and modern film,

Cordial ours,

e /G vb—

Hans Richter
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c/o GOODALE
THE SPICE BOX, SOUTHBURY ROAD
WOODBURY, CONN.
TEL. WOODBURY 170

Feb.10, 1947

waad wonr anddale

Dear Hane, :
I wae glad to heer from you end to find out that youh

have a studio so near to the place where I am living. But

I am going next week to Boston end will be back by the end

of the month. I will then be in New York and will telephone

to you and we will arrange something to see each other,
Looking forwerd to seeing you very soon,
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T THe joy which articulated time-continuity elemnet gives to the
senses,the sxcitemnet to see the growing ant khdeclimking of life
to be present at this process,that os what I think is "hehind" this
sensation which could and should be achieved.

And it is not limited to the problem of the mural(or thé
seroll)at my travels throdugh Europe and the contacts I had here in
the States,l have come to the conelusion that there is s mething

.l like a n internat.movement on the way to grapple withthe time element

‘lllllll!...l!ﬂsmmszsﬁa~=a‘ws*--”axvs=a-rn~ -

Alles Liebe B

ure /4
s W~ gl




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY T

Dear Mrsg,Genauer,

!3;'(- I have read and reread vour articleé....
of Septd?and 1 am glad,that a promgnent critic has taken
issue with this guestion.

It involves not only the relationship
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ymplezes that is in my ppinion also the essential
“probtem of the mural. And the mural as well as the seroll) which
is just another form of a mral offers new sensations,or should offer

| }%

new sensations which are different from the ones by the easel paintting
The joy which articulated time-contimmity elemmet gives to the
gsenses,the excitemnet to see the srowing and thdeclimking of life
to be present at this process,that os whét I think is "hehind" this
gensation which could and should be achieved.

And it is not limited to the problem of the mural(or thé
seroll)at my travels thrdugh Europe and the contacts I had here in
the States,l have come to the conelusion that there is s mething
like a n internat.movement on the way to grapple withthe time element
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. 15 I have read and rersad your articlé....
of Sept. and I am glad,that a prom¢nent critic has taken
igssue with this queqtion.

It involves not only the relationship
phitecture but more generally the prh em
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;mple”es thet is in my ppinion also the essential
pr obtem of the miral., And the mural as well as the seroll) which
ig just another form of a mral offers new sensations,or should offer
new sensations which are different from the ones by the easel paintting
The joy which articnlated time-continuity elemmet gives to the
senges,the excitemnet to see the prowing and xthdeclimiing of life
to be present at this process,that os what think is "hehind" this
gensation which could and should be achieved.

And it is not limited to the problem of the mural(or thd
seroll)at my travels thrdugh Europe and the contacts I had here in
the States,I have come to the conclusion that there is s mething
like a n internat.movement on the way to grapple withthe time element
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Dear Mrs,Genauer, w wnedAy

lsw- I have read and rersad your article....
of Septi®and I am glad,that a promgnent critic has taken
issue with this question.

It involves not only the relationship
of painting to architecture but more generally the prb;em

of modern pa@inting per se. Or at least that part o{ it which

[/
i o st G v b easdion s oh i e =

% W77 K. U g€, e

(THIS SIDE OF CARD IS FOR ADDRESS |

Jins, Foida Hoaufo

A p 7 Jor?
fast, dre 7 I mean
me

/'M[/;/E ig in

he eve

EEEHE Veiwpoint. :

I have become very sensitive to just this problem
as it has been mv central problem for the last 40 years. As a
matter of fact I have not done anything else 81 ce 1919 but
investigate and approach the time problem ( in my long and short
sorolls) The movement of a theme,the development of a form,the
growin® of form complezes that is in my ppinion also the essential
pr oblem of the mural. And the mural as well as the scroll) which
is just another form of a mral offers new gensations,or should offer
new sensations which are different from the ones by the easel paintting
The joy which articnlated time-continuity elemmet gives to the
senses,the excitemnet to see the growing and Zhdeclimking of life
to be present at this process,that os what 1 think is "hehind" this
gensation which could and should be achieved.

And it is not limited to the problem of the mural(or thé
scroll)at my travels through Europe and the contacts I had here in
the States,I have come to the conclusion that there is s mething
like a n internat.movement on the way to grapple withthe time element
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l} I have read and reread your article....
of Sept! aqa I am glad,that a promgnent critic has taken
issue with this queqtion.

It involves not only the relationship
of painting to architecture but more generally the prb;em
of modern pafinting per se. Or at least that part of it which
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I have become very sensitive to just this problem
as it has been my central problem for the last 40 years. As a
matter of fact I have not done anything else 81 ce 1919 but
{nvestigate and approach the time problem ( in my long and short
serolls) The movement of a theme,the development of a form,the
rrovin® of form complezes that is in my ppinion also the essential
pr oblem of the mural. And the miral as well as the scroll) which
is just another form of a mmral offers new sensations,or ghould offer
new sensations which are different from the ones by the easel paintting
The joy which artienlated time-continuity elemnet gives to the
senses,the excitemnet to see the growing and xhdeclimking of life
to be present at this process,that os what I think is "hehind" this
gensation which could and should be achieved.

And it is not limited to the problem of the mural(or thé
scroll)at my travels through Europe and the contacts I had here in
the States,I have come to the conclusion that there is s mething
like a n internat.movement on the way to grapple withthe time element
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lﬁ I have read and reread your article....
of Sept! and I am glad,that a promg¢nent critic has taken
issue with this queqtion.

Dear Mrs.Genauer,

It involves not only the relationship
of painting to architecture but more generally the prb;em
of modern pa3nting per se. Or at least that part of it which
tries to articulate or to orchestrate ‘ continuity.

What the futurists ség;EEE'ZSf%ears ago has
grown under the new apect of modern artmthough it has grown
mostly underground ang should give modern art a new impulse
a new centre .and rallying point which 4t probably needs Wwadly
enough at this momeh$ confusion of abstract and abstract
expressionism.

The fact which you pointed out that most of the
go called mirals are not more than etended easel paintings
is caracteristic. The element of time,se continuity,is not
fucused upon, I would say not even considered. But time, I mean
the continuity of wvents, whether figurative pr abstract, is in
my opi nion the essence of any painting that goes over our
normal visual angle and has to be looked at by mo ving the eve
and the veiwpoint.

I have become very sensitive to just this problem
as it has been mv central problem for the last 40 years. As a
matter of faet I have not done anything else si ece 1919 but
investigate and approach the time problem ( in my long and short
sorolls) The movement of a theme,the development of a form,the
growin® of form complezes that is in my ppinion also the essential
pr oblem of the mural. And the muaral as well as the acroll) which
is just another form
new aensations which are ﬂi*fnren+ from the ones by the easel palnttln%
The joy which articnlated time-continuity elemnet gives to the
senses,the =xcitemnet to see the srowing and thdeclimiing of life
to be present at this process,that os whit 1 think is "hehind" this
sensation which could and should be achieved.

And it is not limited to the problem of the mural(or the
scroll)at my travels thrdugh HEurope and the contacts I had here in
the States,l have come to the caonclusion that there is s mething
like a n internat.movement on the way to grapple withthe time element
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in art.It broke our organized imxthfor the firstvtaéme in Futuriem L
but it has been with us ever since and it shows in varied forms
in Calder,Gabo,Schoeffers,Ti nguely's Willke's mine, ete.

The problem of the mural as you outlBined is only
a further instance to demonstrate the general import nce and
volume of this"moWwement " I am referring to. It is gratifying
that you starte a discussion which , I am convinced, will be
of importance and gaining in importance.

Alles Liebe
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WILL GROHMANRN - BERLIN-LANKWITZ BEETHOVENSTRASSE 39 - TELEFON 7311 90

)

29. Juni 1963% /,/ 5‘ W ﬂ 2)

lians, liebe Friedel,
rzlichen Griite und Gliickwiinsche zuvor, der
Heilige 5 _ jLordern, und
Monsignon v war kiirzlich
in Berlint bris, Mulste
fiir zwel Lllunr und eini-
Fuc;cn mulite.
? Gewlissen
indige Leute

meinen

wir beide

Buch zu sehen.
4. Aurust unseren
ei dieser llitze,
h Ehrenprésident
hen, wenn ich
ecklich sein.
Septembe ' o : Ihr da noch da
seid, vié o " = vous ausmachen,
Nach lMa ; : g & Wir wollen
moelichs Uerene B i = T ; Bhjahr beim besten
Willen nicht fahrel konnten. So ist das Leben. Aber seid
{iberzeugt, daB wi oh beide lieben und dafi es fur uns nichts
Schoineres § 3 als we wir uns so bald wie mdglich wieder-
sehen konnten.

Von Herzen

7

Entdeclkte Buch in Wien und chicke meine herzlichsten Grilbe
und Wilnsche auch gleich mi® auf den Weg. der ”uauu;is?er"

ist geschafft, aber einiges blieb liegen. Protz der vielen
Arbeit verlebten wir ein harmonisches und schones Frilhjahr,
das Wetter war herrlich und unsere Laune vorziglich. Wenn
Israel uberstenden ist, wird uns poch wohler sein. Wo kann
men Buch in den néchsten Wochen erreichen? S€hreibt auch mal,

Alles Liebe Eure
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Mein lieber llans, liebe Friedel,
herzlichen Grilde und Gliickwiinsche zuvor, der
ileilige Stephan soll Huch peschiibzen und beférdern, und
Monsircnore Meuer seinen Segen dazu geben. Lr war leiirzlich
Y5 Berlin. zu einem Forum, aber ich war in Pzris, Mulite
PARIS

85. - Place des Pyramides
Vue sur le Sacré-Ceeur

hives .raPn.;'iq §

i
4

rue de

{

- wir beide
bsbags—
L]

{zu:Ehen.
iEt unseren

Editions CHANTAL - 74

jr Hitze,
yrésident

- = . \n ich

M-—a“‘"‘h——" S e T T _...__-:.:_,.__.\__ A )
nicht kime. Aber die Hitze soll im Juli schrecklicHl sein.
september sind wir dann in Gauting, und wenn Ihr da noch da

seid, vielleiciht konnen wir dann ein Rendez-=vous ausmachen,

Nach Mallorca wollen im Oktober und Novembex. Wir wollen

moglichst lange bleiben, nachdem wir im IFrithjahr beim besten
Willen nicht fahren konnten. 30 ist das Leben, Aber seid
iiberzeugt, daf wir Buch beide lieben und dafl es fur uns nichts

Sehéneres gibe als wenn wir uns so bald wie mdglich wieder-

sehen koénnten.

Von Herzen

Entdeckte Buch in Wien und .chicke meine herzlichsten Griifie
und Wiinsche auch gleich mit auf den Weg. Der ”ueumais§er“

ist geschafft, aber einiges blieb liegen. Trotz der Ylelen
Arbeit verlebten wir ein harmonisches und schones Frihjahr,
das Wetter war herrlich und unsere Laune vorzﬁglich, Wenn
Israel sberstanden ist, wird uns noch wohler sein, Wo kann
man Buch in den ndchsten Wochen erreichen? Sfhreibt auch mal.

Alles Liebe
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Mein lieber lans, liebe Friedel,

unsere herzlichen Griule und Gliickwinsche zuvor, der
lleilige Stephan soll Buch beschiitzen und befdrdern, und
Monsisnore Mzuer seinen Segen dsazu geben. &r war kiirzlich
in Berlin zu einem Forum, aber ich war in Paris. Mulite
fiir zwei Tage hin wegen der k ndinsky-Ausstellung und eini-
sen anderen Dingen, die ich mit Maeght besprechen mulite.

Wir haben Buch gegeniiber das schlechteste Gewissen
der Welt, obwohl wir doch eirentlich sehr ansténdige Leute
sind. Wir haben alles vern chléssigt, weil ich meinen
"Haumeister® abliefern mulite, der im September erscheint
und ein richtiges buch ist., Das macht eine Sauvarbeit mit
Pext, Katalogen und Heprstellungsgeschichten, so dafb wir beide
noch nicht einmal dazu gekommen sind, Dir Dein Geburtstags-
anrebinde zu schicken, Wir hofften auch immer, Huch zu sehen.
Aber nun ist es so, dafl wir vom 15. Juli bis 3. Ausust unseren
AICA=Kongreh in Israel haben, ausgerechnet bei dieser Hitze,
und ich kann leider nicht gchwinzen, weil ich BEhrenprésident
bin. Das wiirde einen schlechten Eindruck machen, wenn ich
nicht kime. Aber die liitze soll im Juli schrecklich sein.
September sind wir dann in Gauting, und wenn Ihr da noch da
seid, vielleiciht konnen wir dann ein Rendez-vous ausmachen.
Nach Mallorca wollen im Oktober und November. Wir wollen
moglichst lange bleiben, nachdem wir im Frihjshr Dbeim besten
Willen nicht fahren konnten. So ist dus Leben. Aber seid
iberzeugt, daf wir Buch beide lieben und dafi es fir uns nichts
Bchoneres gibe als wenn wir uns so bald wie mdglich wieder-
sehen konnten.

Von Herzen

Eue

Entdeclkte Buch in Wien und schicke meine herzlichsten Griiie
und Wiincche auch gleich nit auf den Weg. Der " Bgumeister"

ist geschafft, aber einiges blieb liegen. Trotz.der vielen
irbeit verlebten wir ein harmonisches und schones Friihjahr,
das ietter war herrlich und unsere Laune vorziglich. Wenn
Israel dherstanden ist, wird uns moch wohler sein. Yo kann
man Euch in den niichsten Wochen erreichen? S€hreibt auch mal,

Alles Liebe

Eure /1
s R
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GEORGE GROSZ

THE COTTAGE -HILAIRE FARM - HUNTINGTON :LONG ISLAND M. Y.

liovI8, 55

Lieber Hans:

Ner furchtbar nett von Dir, mir die
schoene Zelchiung unscres alten dicken olym-
pischen Freundes zu schicken. Wird einen Eh -
renplatz hier an der Wand bekommen.

Morgen fahre ich auf paar Tage nach Syracuse.
Du hast Recht wir muessen uns bald sehen,
Eva wird das einleiten (.er phone) sobald ich
zurueck., I[st ja auch interessant eure Ein-
druecke von buropa zu hoeren und insbesondere
von Deutschland, wo Du ja lang-lange nicht
‘.’JaI‘St-

Dir und Friedel die herziichstemn

Gruesse von Eva und mir

immer dein alter
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MERRY CRRISTMAS

AND BEST WISHES FOR A HAPPY NEW YEAR
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GEORGE GROSZ
202 SHORE ROAD
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LA COLLEZIONE PEGGY GUGGENHEIM
lhe.2—

LDear aansg

Th:mk you for your letter

Anyhow he died a few days agoj;So we shall never know what he meant/

I regret his death? e wus one of the

sbout Count 7 orzi s

few gentélemenmNeft of the old

school; as you knew him you must have realized his aqua lities} but

your experience was unfortunate. Now I want to ask you = great favoun.
I

promised Rzoul’s mother the cuttings of the film in which he aPDRe

eared,®® CFhe keeps phoning

mm—Zm< ONNDP>r>

for them.If she only sees this small b1}
D it will make her happy.Pleasg could yYou send it to her, I
E faris on the I:

am going to
so there is no use mailing it to mejHer address is

40 San @arco; Thank you very much.

1 adore the coffee set of gold Freida gave mejIt ig

the chicist thing in the house.

Lots of love & [ e o

Py
Thee s N A |
f/-."_g?

;‘/:&M,La ¢ ColH %J’d’w«-’a/’_@
— - \’
L , A / aleg :\\ L ,»' ) ! {Q 7

Q’L (7(

” _ S an Mlaba  pude,,
e 71'{'""“ ‘/ é.{ y;

Qs 7 R lay b
“"’"‘7 (ZLQ/,, taiir

VENEZIA
TEL. 29-347
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Hile he was Filningshe wallked

. e 1 g o 11 0 .
very young:i¥y sgister Benita was only 3 wid “ohn Holms was 36 rhen

om—Zm< ONNPrP>TO

—mO

L
E
@)
N
I

— ON

wn

O—=00Om=E

VENEZIA
TEL. 29-347

b -_C"'—.’",‘P-'II

ynd now Yaoul was 33 . Im wondering if frieda saw this when she read his

=L F

beutiful voun n ghould both be dead since you made your film heres
od I believe in L,'rcr./-.i'{.t-r life or I conldnt endure losing people sO

T

1 dont nol 1C things « . ut t seems T they ought

ho

it terrible two snch yo: wnd wonderfully healthy

they died
hand
Lo

tere
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Mrs, Peggy Ouggenheim
Palaszzo Venler Del leon
701 S. Gregorio
Venice, Italy

Dear FPeggy:

Thank you for your letter of December 20th. It is indeed
a sad story to see these young men die so suddenly.
incorporate the little study I made in Venice of
so

my new film if you wish so. But before doing
the material lends itself to. It was conceived as a
and Frankie story. In ancther worde it is the
Male" who always throws hiz arms up in despair
about it, the jJackein-the-box., Nothing else can
little material I shot 4in one day even if I, what
to add a lot of embelishing material to the meager outline
able te shoot in Venice. Of course I do not consider it a sac
to Raocul to show him after his death in such a funny way in
will become the hero of this little story which ends as
you ;wrulftnd.o—ema

So Peggy that's the story, please to me your side
and I hope it doeen't take too long in case you are just somewhe
India or therearound,

Love from Fridl and me,
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QO . .

PAR AVION
AEROGRAMME
A LETTER 411 the pictures
written to me
here just now
je her out;
seems that

h y For as far as
........ A((Lant. out by poh-f-
sent to
S)ou:{'& llease
C U\I\ vl

i — A 3‘__,_.._24__,,,“..._}'_&.‘.._____“_.
4———Second fold here———b.

a&m =1 zzmﬂ %&4\%
mlamnnne IS ENCLOSED THIS LETTER
MAY BE SENT BY ORDINARY MAIL

FY
|3
¢
Gl
b B
&4
:
Ly

@/67 Cow |l Cmumz"@‘mjm‘w

—_—

VENEZIA [
TEL. 29-347 ﬂa.a/_)_go N Wahs 2 2N ? At f
clavosTe; 53 fedaay
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Jdat (.

Dear Richter;

. Im so glad the films turned out well: All the pictures
fpeda took with my camera were marvellous: Thad has written to me
about doing a few close upsj;Too bad the maid is not here just now
but might come down one day later or we might leave her out;

The situation with tre Biennale is this; It seems that
you brought the films into Italy yourself an.d therefor as far as
Italy is concerned they dont exist here and cant be sent out by poble
however they can send them to the Am Embassy at Fome to be sent to
you:Also they dont seem to know exactly how many you broughtj;flease
write them your wishes in the matter and send me a copy of your 1&
letter and I will keep after them:

Summer is over; Its raining and cold but people kegs
keep coming to Venice;We have a whole ballet company from London of
Anton Dolin; Also Carola Gideon just arrived and last week all kind$
of people:

I so much enjoyed your visit here; and my birthday was
wonderful thanks to you:it might have been awful,as it was the an-=
niversary of Pegeens dramatic act: ohe was just here with her baby
and her brother; We had a lovely time; Herbert Fead was here at the
same tim= for the Ulesco congress; Three hundred people came for it
and were all terribly disappointed :nothing happened 3it was abl
a big mess but at least brought lots of amusing people here and made
Venice very gay;

Wfuch love to Frida and thank her for her Lines:
-~
; o /n\
)/M&KI/(M}'M 07
oA
, V-Erp&A.IJV\
L Lkt

P.5
(v (L ok

pPS \
@/t Cou o, Cowridoalemn ) q’ea_@q

3 ann Wisa Wikia, Do ) ;L'_.._--“": o ajj

P
A
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A
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R
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