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This is just & little note to tell yeu
that we EOt the film programn and we think it is
very handsome indeed. I feel sure the film will
be a great suecess, not all at once, perhaps, but
gathering momentun as it goes along -- the way
with nost really geod things.

We have also had some very favorable
reports of it from people who have already seen
it. And as for those stinkers at Time they have
always nroven themselves to be agseinst the avans-
garge, in ftoto.

I'm awfully pleased that you new have

my Chess painting. It's always nice to know that

someone you like has a painting you likel As you
probably know, I am now with the Knoedler gallexy

and I am hoping for nioce results in the ssle of my
works. Jullen and I parted on the best of teérms and
in faet I think it will be even sasier to be good
friends now, which we are. No doubt you will be seeing
them in their country retreat whioh, I believe ia

not far from your own place.
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Have rou any exciting new plans? New film, trips, eto.t
I wish you were coming west, for then you could stop
and see us in our Tantastic landscape,

Max sends affectionate greetings

with mine,

._EI J SLD*{-L e
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Family of Gila Monsters on a Stump
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October 11, 195k
13, Quai St. Michel
Paris Se

Dear Richter,

The magazine of the Biennale just arrived and we saw the photo-
graphs of your film, I think it's extremely unfriendly of you to have
submitted that particular photograph of me for publication. I can

only interpret it as a wish to hurt me,

In order to avoid any further catastrophes of this sort, will
you please destroy all photographs of me that you have, for if I'm
to regard you as a friend I can only assume that you chose the best,

Perhaps the best solution is to suppress the entire sequence.

Regretfully yours,

Dess ST

Dorothea Tanning

nd & ?L"l A 4 (‘r’o'UL.’
Qoo 2 20
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SUITE 1103
10 ROCKEFELLER PLAZA
NEW YORK 20

November 20, 1956

Mr. Hens Richter
Maple Hills
Southbury, Connecticut
Dear Hans:

I think your note to Max Ernst is fine;
the other one doesn't matter too much, at
least from a lawyer's point of view, and I

have mailed out both, Please lteep me abreast

of developments,

Sincerely,
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Mr. Max Ernst Southbury - Comn.
327 East 58th str, Hov,17 1956
Hew York City

Dear Max;

I hear that you are expected soon to
arrive in New York.-As I am not in the position
to follow your suggetion to eliminate the aegquence
in whieh Dorothea and you appear from my new £ilm,
1 would like to have & personal discussion with you
at your earliest covienience.l believe that such a
direct personal discussionis necessary and in the
interest of all three of us,

My situation is the following:the contracts
whieh I hmve made with all the members of the cooperatipg
that has produced or helped to produece the film, have
been the basis for the agreements to raise the monies
(ecomsiderable sums)to produce it and of the agreements
to dani #hese contracts are binding.

I shall be only too happy to do whatever I ean,
in the way of eutting one or the other shei= ,if Dorothea
or you find that desirable and if it does not in my
opinion hurt the form or the content of the seguence or
the film,I am at your disposal for a projection of the
£ilm whenever it is convienient.In other words I shall do
what I ean to avoid heavy legal complications amd the
ridieule which necessarily would be the conseguence of
a publie break-up.

With my best reaardss
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August 31, 1960

Dear Dorothy and Max:

Some friends told me, during my last stay in Paris, that
your reaction to mentioning my name during the time 8 x 8 was
shown Dragon was less than friendly?

Ithmghtthatmthmwereminont}nbo-tofum
when I saw you last here three years ago?

The ohly explanation I have is that Dorothy might object
to some of the close-ups in the f£ilm 8 x 8.

You both have worked with me so unselfishly and with so
much enthusimthatImtaixﬂyuilltrytodoallinwpour
to reciprocate. As a matter of fact, I don't know of
who would have worked on those freezing days in February and
March, in thin dresses, as you both have done, and especially
you, Dorothy, in your summer dress.

As B x 8 is to be released in Europe the coming winter,
I wish to try to make such changes in the film which might
satisfy you. Though, of course, I am, by no means, sure that
the distributor will let me touch the negative again, for which
he has spent quite a number of thousands of dollars for the
blow-up to 35, But, I will do my utmost, if that could establish
normal relations with us again. I suggest, therefore, that we
look together at the film, and you tell me, what you would have
changed and then I can see what I can do to replace it, The best
would be, of course, if I could shoot in Paris adequate replace-
ment material., I will come to Europe in November. But, even if
that would not be convenient for you, I might
else (objects, chess figures, ete? etc? ) to put in, because the
length cannot be touched as that would throw whole film out
of synch. In other words, I would do everything I can to establish
friendly relations between us, if you are willing to establish
such relations.

The first step would be, of course, that we understand each
other, and I hope that this note finds you in the receptive mood
I hope for,

With my best,

Hans
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Degy Dorothea and Max:

I received your registered letler here in “onn, as I am still not well
enough to go back to New York, I didn't open it but I can very well
imagine its peppery and poison dart contents. That's why I didn't open it
as I wish not to be dramn myself into any peppery mopd and I Jjust annot get
TaJao st Lo s b st tenpos, Yna (0 m bk B0 folitie wi bgq &
me into feeling being an enemy of ;.':?urs.c"i' still hope against hope that this
whole atomic affair can be resolved ami .:—J. 11y, That is one thing.

Another thing is what is reasonablly to presume the substantial part of
your letter (already mentioned in Dorotheas first letter) that you wish to
take the part ymm in which you rlayed in the film, completely out of it.

And that is not so easy. I have relinguished the rights to the film

- Y -~ kY s \ . » s .
(with 211 the releases of the cooperators, including yours) to the distributor,

b s s
mamy months ago. *e has advanced four thousand dollars and is going to pay

another tiree thovsand if not more against the incoming tills., Ihe way "middlegame"

is woven into the whole, picture and sound,makes it very difficult indded to

switch things around a% this late date. I do not think that any distributor who

own the rights on thi'il_r" would evergy aldow such a procedurel 2’

In other words, that is not in my hands anymore. ©On the other side, if
that is still ﬂnssibln,in this excited atmosphere between us, I'm very glad to
do anything I can to ‘ollow yours, L"nmthﬂa!or yours, Max, sugrestions dn adapting
the film to your wishes as much as I can, You can be assured that I shall do

the extreme to save the compadicnship which I hate to give :m“a.zz \{M&( d

7?0/). 8 O

| NOT SENT - WEAT TO
co CRNST #' N
SEE e wnve UP
ﬂ@,r](N' i X
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ma Repu_hlic, Phoenix. Arizona
River Boaters
Complete Trip

SEDONA (AP) —Greatly sur-
prised at learning they had been :h
reported lost, Elmer Purtymun
and his party of six returned 1o
their homes here vesterday after |-t ™
a 14-day trip on the Colorado River |P®
from Hite, Utah, to Lee Ferry.

: The party was reported lost
Monday when an aerial search

- failed to locate it. r

Purtymun said the group was in DON DOTTS
A side canyon taking movies when
the plane went over, ;

- Assistant boatman fo Purtymun
was Bill Town. Other members of
the group were Max Ernst, sur-
realist artist; his wife, Dorothea
Tanning, also an artist; Miss Gene
- Foster, Mrs. Page Supes, and
Charles Mosier, i

Judge Will Sentence
‘Opium Sellers Monday |85
x cafeteria.

JCSON (AP)—Two men fo
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Sopra : Dorothea Ernst-Tanning tenta di

difendere la pietra - Sotto : Darius
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