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ay), in: postmusic,
niversity for avant-
22), FLUXUS a.

n), ed. by FLUXUS,
filmstreifen), ed. by

)sition of music),
RlIE351963

Id, in: fylkingen
ind technology I,

pht, london, jan. 70

raik, electronic art,
new york, 1965
enes, vol.2, no.4,

Postmusic

The Monthly Review of the University.for Avant-garde Hinduism.
edited by N. J. PAIK

FLUXUS a. publication

- an essay for the new ontology of music -

New ontology of music (PAIK)

| am tired of renewing the form of music.
- serial or aleatoric, graphic or five lines, instrumental or bellcanto, screaming or action, tape or live... -
| hepe must renew the ontological form of music.
In the normal concert,
the sounds move, the audience sit down.
In my sosaid action music,
the sounds, etc., move, the audience is attacked by me.
In the "Symphony for 20 rooms",
the sounds, etc., move, the audience moves also.
In my "Omnibus music No.1"(1961),
the sounds sit down, the audience visits them.
In the Music Exposition,
the sounds sit, the audience plays or attacks them.
In the "Moving theatre" in the street,
the sounds move in the street, the audi meets or s them ' dly" in the street.
The beauty of moving theatre lies in this "surprise a priori", because almost all of the audience Is uninvited,
not knowing what it is, why it is, who is the composer, the player, organizer - or better speaking- organizer,
composer, player.
"Music for the long road" - and without audience,
"Music for the large place" - and without audience
are more platonic.
Alison Knowles notifying no one escaped secretly from the hotel and saying nothing unrolled 1000 meter sound tape
in a street of Copenhagen.
There was not one invited "audi "', not one ph: her; only the program was due to be printed,
ing "Time ind date ind i , place t in C h and Paris."
"The music for high tower and without audience" is more platonic. Alison Knowles "ascended" to the top of the
"Eiffel tower" and cut her beautiful long hair in the winter wind. No one noticed, no programm was printed,
no journalist was there. Sorry, Dick Higgins saw it. It is just the unavoidable evil. He is her husband.
The most platonic music was xxxxx with ooooo , which no one in the world knows about, except us two.
Precisely speaking, only this xxxxx can be called a "happening". "Happening is just one thing in this world,
one thing through which you cannot become "famous". If you make the publicity in advance, invite the critics, sell
tickets to snobs, and buy many copies of newspapers having written about it, - then it is no more a "happening".
It is just a concert. | never use therefore this holy word "happening" for my "concerts", which are equally snobbish
as those of Franz Liszt. | am just more self-conscious or less hypocritical than my anti-artist friends. | am the same
clown as Goethe and Beethoven.
The Post music "The Monthly Review of the University of Avant-garde Hinduism" comes in from my search
for the new ontology of music, and simultaneously is
The first "Journalisme pour |a Journalisme" in the sense of "l’art pour |’art", or
"_a poste pour la poste" in the sense of "[’art pour |"art".

Every revolution of musical form was due to, or had something to do with the new ontological form of music.
for example In the gregorian chant the time when It was to be played was of main Importance.
Imagine how matin services in the early mornings sound completely different from vesper services in the evenings,
although melody is almost same for the outsider. ! / o
This WHEN (time of day and day of year, a very interesting measure, which shall be ly d pped & d
in my post music 'The Monthly Review of the University of Amant-garde Hinduism')disappeared in 18th century
when that music escaped from the church.
Pre-classical symphony (mood music a la MANTOVANI) came into life to entertain the half-intellectual nobles
in their dining rooms, grew up to the Ninth Symphony to satisfy the heroism of romantic free-bourgeois and then
fell down to the Schubertlieder to be sung in a Vienna "gasse".
Bach’s Goldberg Variations should be so long as to make the "lord" fall asleep.
KARAJAN's show business and
CALLAS’ idiotolog$ are
unthinkable without the record industry.
New American style boring music is probably a reaction and resistance against the too thrilling Hollywood movies.
Post music is as calm, as cold, as dry, as n p ionistic as my ision experiments.
You get something in a year.
When you are about to forget the last one you received you get something again.
This has a fixed form, and this is like the large ocean
calm sunny calm calm
rainy calm windy calm sunny
calm sunny sunny sunny calm
stormy calm Sstormy stormy
stormy calm stormy rainy calm calm calm e(c..................

ﬂpw}AQ ‘n Sovree A9y
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fen), ed. by | am tired of renewing the form of music.
- serial or aleatoric, graphic or five lines, instrumental or bellcanto, screaming or action, tape or live... -

" music! | hepe must renew the ontological form of music.

& In the normal concert,

163 the sounds move, the audience sit down.

‘lkingen In my sosaid action music,

|o|ogy "1 the sounds, etc., move, the audience is attacked by me.
In the "Symphony for 20 rooms",

£ the sounds, etc., move, the audience moves also.
lon, jan. 70 In my "Omnibus music No.1"(1961),
) the sounds sit down, the audience visits them.

ctronic art, In the Music Exposition,

:, 1965 the sounds sit, the audience plays or attacks them.

I.Z, n0-4, In the "Moving theatre" in the street,
the sounds move in the street, the audi meets or them " ctedly" in the street.
The beauty of moving theatre lies in this "surprise a priori", because almost all of the audience is uninvited,
not knowing what it is, why it is, who is the composer, the player, organizer - or better speaking- organizer,
composer, player.
"Music for the long road" - and without audience,
"Music for the large place” - and without audience
are more platonic.
Alison Knowles notifying no one escaped secretly from the hotel and saying nothing unrolled 1000 meter sound tape
in a street of Copenhagen.
There was not one invited " ", not one ph ; only the program was due to be printed,

ing "Time i i . date ind i place here in Ci h and Paris."

"The music for high tower and without audience” is more platonic. Alison Knowles "ascended" to the top of the
Eiffel tower" and cut her beautiful long hair in the winter wind. No one noticed, no programm was printed,
no journalist was there. Sorry, Dick Higgins saw it. It is just the unavoidable evil. He is her husband.
The most platonic music was xxxxx with 0oooo , which no one in the world knows about, except us two.
Precisely speaking, only this xxxxx can be called a "happening". "Happening is just one thing in this world,
one thing through which you cannot become "famous". If you make the publicity in advance, invite the critics, sell
tickets to snobs, and buy many copies of newspapers having written about it, - then it is no more a "happening nw
It is just a concert. | never use therefore this holy word "happening" for my "concerts", which are equally snobbish
as those of Franz Liszt. | am just more self-conscious or less hypocritical than my anti-artist friends. | am the same
clown as Goethe and Beethoven.
The Post music "The Monthly Review of the University of Avant-garde Hinduism" comes in from my search
for the new ontology of music, and simultaneously is
The first "Journalisme pour |a Journalisme" in the sense of "|’art pour I’art", or
"La poste pour la poste" in the sense of "l’art pour Iart".

n h

Every revolution of musical form was due to, or had something to do with the new ontological form of music.

for example in the gregorian chant the time when it was to be played was of main importance.

Imagine how matin services in the early mornings sound completely different from vesper services in the evenings,
although melody is almost same for the outsider.

This WHEN (time of day and day of year, a very interesting measure, which shall be i ly lopped & loi
in my post music "The Monthly Review of the University of Amant-garde Hinduism')disappeared in 18th century
when that music escaped from the church.

Pre-classical symphony (mood music a la MANTOVANI) came into life to entertain the half-intellectual nobles

in their dining rooms, grew up to the Ninth Symphony to satisfy the heroism of romantic free-bourgeois and then
fell down to the Schubertlieder to be sung in a Vienna "gasse".

Bach’s Goldberg Variations should be so long as to make the "lord" fall asleep.

KARAJAN’s show business and

CALLAS’ idiotolog$ are

unthinkable without the record industry.

New American style boring music is probably a reaction and resistance against the too thrilling Hollywood movies.
Post music is as calm, as cold, as dry, as p ionistic as my televi experiments.

You get something in a year.

When you are about to forget the last one you received you get something again.

This has a fixed form, and this is like the large ocean

calm sunny calm calm

rainy calm windy calm sunny

calm sunny sunny sunny calm

stormy calm stormy stormy

stormy calm stormy rainy calm calm calm ete.............. sy
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' music! | hepe must renew the ontological form of music.

4 In the normal concert
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63 the sounds move, the audience sit down.

‘lkingen In my sosaid action music,
the sounds, etc., move, the audience is attacked by me.

IOIogy "' In the "Symphony for 20 rooms",

4 the sounds, etc., move, the audience moves also.
lon, jan. 70 In my "Omnibus music No.1"(1961),
iy the sounds sit down, the audience visits them.

ctronic art, In the Music Exposition,

& 1965 the sounds sit, the audience plays or attacks them.

1.2, n°‘4, In the "Moving theatre" in the street,
the sounds move in the street, the audi meets or s them ' dly" in the street.
The beauty of moving theatre lies in this "surprise a priori", because almost all of the audience Is uninvited,
not knowing what it is, why it is, who is the , the player, org ~ or better k organizer,
composer, player.
"Music for the long road" - and without audience,
"Music for the large place" - and without audience
are more platonic.
Alison Knowles notifying no one escaped secretly from the hotel and saying nothing unrolled 1000 meter sound tape
in a street of Copenhagen.
There was not one invited " ", not one phi apher; only the program was due to be printed,

ing "Time ind i , date ind i lace here in C h and Paris."

"The music for high tower and without audience" is more platonic. Alison Knowles "ascended" to the top of the
VEiffel tower” and cut her beautiful long hair in the winter wind. No one noticed, no programm was printed,
no journalist was there. Sorry, Dick Higgins saw it. It is just the unavoidable evil. He is her husband.
The most platonic music was xxxxx with oocoo , which no one in the world knows about, except us two.
Precisely speaking, only this xxxxx can be called a "happening". "Happening is just one thing in this world,
one thing through which you cannot become "famous". If you make the publicity in advance, invite the critics, sell
tickets to snobs, and buy many copies of newspapers having written about it, - then it is no more a "happening".
It is just a concert. | never use therefore this holy word "happening" for my "concerts", which are equally snobbish
as those of Franz Liszt. | am just more self-conscious or less hypocritical than my anti-artist friends. | am the same
clown as Goethe and Beethoven.
The Post music "The Monthly Review of the University of Avant-garde Hinduism" comes in from my search
for the new ontology of music, and simultaneously is
The first "Journalisme pour |a Journalisme" in the sense of "|’art pour I’art", or
"La poste pour |a poste" in the sense of "I’art pour I'art".

Every revolution of musical form was due to, or had something to do with the new ontological form of music.

for example in the gregorian chant the time when it was to be played was of main importance.

Imagine how matin services in the early mornings sound completely different from vesper services in the evenings,
although melody is almost same for the outsider.

This WHEN (time of day and day of year, a very interesting measure, which shall be i ly developped & exploi
in my post music "The Monthly Review of the University of Amant-garde Hinduism')disappeared in 18th century
when that music escaped from the church.

Pre-classical symphony (mood music a la MANTOVANI) came into life to entertain the half-intellectual nobles

in their dining rooms, grew up to the Ninth Symphony to satisfy the heroism of romantic free-bourgeois and then
fell down to the Schubertlieder to be sung in a Vienna "gasse'.

Bach’s Goldberg Variations should be so long as to make the "lord" fall asleep.

KARAJAN’s show business and

CALLAS' idiotolog} are

unthinkable without the record industry.

New American style boring music is probably a reaction and resistance against the too thrilling Hollywood movies.
Post music is as calm, as cold, as dry, as n pi ionistic as my television experiments.

You get something in a year.

When you are about to forget the last one you received you get something again.

This has a fixed form, and this is like the large ocean
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calm sunny sunny sunny calm
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open window

open eyes

if daylights 1s not satisfactory, close window again,
and try another window. (Arthur Koepice)

——

In the former Nazi parade stadium in Nlirunberg,
on a snowing early morning,
Tun alone very fast,,

Screaming in Tahitian,,,,

& mmm%smﬁmnammamémmmwnsmm SURAK",
+---..meaning "nullifying null of history" (Mertin Heideggar)

Oere
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essert.only.
try it in love.
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an old cleaning woman is cleaning a pianeo very carefully,
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Khnlich 1
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(nicht reprodukily) erzeugt werden soll, gewlssermall
Indeterministisch definlert werden mus. Obwohl Gi
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d de
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e e ’ollowing commands to

]
NAM HUNE PAIK: ZEN FOR STREET 'n each 10-20 seconds)
Adult in Lotus posture and eyes half-shut : Ha
positions himself in a child’s carriage (peram-
bulator.) is pushed along the parade route.

i wake up yéur chifdefen;

4 'y this product foerver.
3 \G o
‘f/—Fi ’gﬁhiﬁ &;sz ¥<L¥_ 2;-_--", J?:jigﬂz;u*lggiuu; come bacck to this

. padio satatlob U i R R

sing youer national Anthem very loudly 955 weeping.

destroy this radilo set and continue to hear with amx anoter set.

radio statlon transjmit followlng thimgs,.

the rad radio program of 1931 A D same date/

\ radio program of ;92; same date, -
~~-— .. _racording of War news in 19h1 Dec 7th Gk
pull,out a vacume tube fromthis rdradio set and put it backk aSsse

after one minute.
saying Electronicxs ueber alles

thsl s radio satations transmit the call sign and cycle announcement
of radio peiking, radio hanol, radio cologne, radio congo, radilo
madagascar.,

narrator say 5 times
" please, say 5 times : Fluxus for G O P

telephine to your telephone number,
cut of £ three pleces of your armpit ahairs and
burn the first plece, tasye the second one, donmte the thi
to Fluxus.
Go to th e W C , splush the water theree times, aspitting
.. and come again, £111l a cup with th e water from toilet basin

Hang your self jst far 30 seconds, or hang a doll, which youh had ‘for
long time, : :
dont breath fa» 53 seconds,
read today's newspaper and find out ;
3 errors, 5 mistakes 7 inJustice, 12 mean9ngless things, lh trvial
things, 16 fakes, 21 banal things, and2 evils, 2 sins, commited by this
paper in one day. A :
bow to this radio set, which is bringing my voice to you.
telephine 1mmediately to your mayor. ;
;elephone to this radio statin saying thtat it was tethe sebest prozram you he
n your life.
- Kilss your left neighboutre, kick your right neighbour and change the

your right sock to your left sock, A 3 _ o
- PUattne ptehm afggeur room. o el

WL3IMl i B)/Vz dor
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m% ) o e
‘sonatine foe Radio @3 ‘ 7/7/17 Sy )}

Radlo M.C, read and broad cast following commands to
radio lisrtner o { one instr ction each 10-20 seconds)

1) Put out the light o f your room.

slap the left cheeek of your wife,.
hear this radio very loudly : =
| hera this radio very softly e ¢
jaee put dn the the light of your room and wake up your chirderen.
'find a commercials just now on the air and dont buty this product foerver,
uy on and pff ths radio 5 times,
turn the radlio to DRadio Moscow, hear 5 minutes and come bacck to this
. padio satatlob o

sing youer national Anthem very loudly s5, Weeping.
destroy this radio set and continue to hear with amx anoter set.

radio statlon transjmit following thimgs,.

[ the mad radio program of 1931 A D same date/
\ radio program of ;92; same date. -~ -
=5 - racording of War news 1n’ 19h1 Dec Tth il g
pull, out a vacume tube fromthis rdradio set and put it bacik a8sse

after one minute,
saying Electronicxs ueber alles

thsl s radio satations transmit the call sign and cycle announcement
of radio peiking, radio hanoil, radio cologne, radio congo, radilo
madagascar,

narrator say 5 times
""please, say 5 times ; Fluxus for G O P

telephine to your telephone number,
cut of f three pileces of your armpit ahairs and
burn the first pilece, tasye the second one, donnte the thi
to Fluxus.
Go to th e W C , splush the water theree times, aspitting
__ and come again, £111 a cup with th e water from toilet basin

Hang your self jst fa» 30 seconds, or hang a doll, which youh had ‘for
long time. ;
dont breath for 53 seconds,
read today's newspaper and find out
3 errors, 5 mistakes 7 injustice, 12 mean9ngless things, 1h trvial
things, 16 fakes, 21 banal things, and2 evils, 2 sins, commited by this
paper in one day. '
bow to this radio set, which is bringing my voice to you.
telephine immediately to your mayor.
selephone to this radio statin saylng thtat it was tethe sebest program you he
n your life,
Kiss your left neighboutre, kick your right neighbour and change the

your right sock to your left sock. & i i L4
- PBEtthO pighd Qfiggpur roou. it ] "ol
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the third synfonie of nam junc paik

in the winter of 1970/71, nam june paik commissioned

to write his missing third synfonie. i did 50, according
write the synfonie, which he signed, and made arrangeme
for a concert-hall for the premier in late february or ez
march, 1971.

equipped with many instruments which were purchac
for the occasion, a series of rehearsals took place in t
fluxus-west-house in saugus, california.

at the very end of the first full rehearsal, the famous febru:
earthquake broke loose.

the instruments were destroyed, portions of the house, a
MY SYMPHONIES i beat a hasty withdrawal.
nam june paik in the ensuing pandemonium, the concert hall was nect 1
RLE b, wrte snoni b ther Cage o Stk Sl belng s i needd o i
is apparently somewhere in germany, missing again.

I'wrote already 5 sinfonies. |
: the commemoration of that rehearsal can be found at t

No. 1 is Young Penis Sinfonie . . . which was published in end of nam june paik’s biography in baker's biographic
}he Decollage No. 2 in Cologne and later re-printed dictionary of music and musicians, in the most recent su
in the New Bohemjan by John Gruen (Shorecrest). plement, edited by nicolas slonimsky.

is Sinfonie for 20 rooms. It was written in 1961 it is the only tangible trace — until the original score
°Pring. - Introduction was printed in Anthology found — of nam june paik’s third synfonie, which w.
(edited by MacLow and Young) (1963). The finished signed by nam june with the comment, “ken friedman
>Core “was lost in complicated.  transaction be- the greatest composer since stammitz.”

tween Cologne-New York-Tokyo-Cologne involving

lamonte Young—Gergoe Maciunas-Toshi*-Yoko- Aki-

yama-Paik. Present version is the english translation ken friedman

of the one-before the last version, which i i
i ) ch is written ; : : . ; ;
in German and somehow survived foriplychrs ininy this page is a substitute version of the third synfonie ¢ |

permanent exile. nam june paik for the section of international sources

is the instruction to be printed in the Decollage No. s complet il e fluwe Bk
4, whlqh tells “Please, look for the Symphony No. 4,

which is printed somewhere in this magazine:”. but

somehow Vostell did not print it. (1963)

was printed in the Vostell-Becker Ha i
from Rohwolt Verkag. e

What about my symphony No. 32

I forgot to write simple, li
to P ple, like that — therefore recentl
I commissioned Ken Friedman to write my Symphony No. ;’,

nam june paik
1973
Feb. New York

\f\.,m_ 50‘UkCE_ el

*_
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d synfonie of nam june paik

vinter of 1970/71, nam june paik commissioned me
> his missing third synfonie. i did so, accordingly,
e synfonie, which he signed, and made arrangements
oncert-hall for the premier in late february or early
§1971°

:d with many instruments which were purchased
occasion, a series of rehearsals took place in the
vest-house in saugus, california.

2ry end of the first full rehearsal, the famous february
ake broke loose.

ruments were destroyed, portions of the house, and
hasty withdrawal.

:nsuing pandemonium, the concert hall was neces-
incelled, being a church needed for other purposes,
» only surviving copy of nam june’s third synfonie
ently somewhere in germany, missing again.

imemoration of that rehearsal can be found at the
nam june paik’s biography in baker’s biographical
'ry of music and musicians, in the most recent sup-
t, edited by nicolas slonimsky.

: only tangible trace — until the original score is
— of nam june paik’s third synfonie, which was
oy nam june with the comment, “ken friedman is
itest composer since stammitz.”

dman

je is a substitute version of the third synfonie of
ie paik for the section of international sources

nplete synfonies of nam june paik’’

YOUNG PENIS SYMPHONY
5 Uil U - o o

The audience sees only a huge piece of white paper
stretched across the whole stage mouth, from the ceiling
to the floor and from the left to the right wing. Behind
this paper, on the stage, stand ten young men

. after a while . . .

The first sticks his penis out through the paper
to the audience . ..
The second sticks his penis out through the paper
to the audience . ..
The third sticks his penis out through the paper
to the audience . ..
The fourth sticks his penis out through the paper
to the audience . ..
The fifth sticks his penis out through the paper
to the audience . ..
The sixth sticks his penis out through the paper
to the audience . ..
The seventh sticks his penis out through the paper
to the audience . ..
The eighth sticks his penis out through the paper
to the audience . ..
The ninth sticks his penis out through the paper
to the audience . ..

The tenth sticks his penis out through the paper
to the audience . ..

Expected world premier about 1984 A.D.

Nam June Paik
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overture .
(version II.) -w.

prevaration: i
a noise-maker(l) wrapped(2) and sealed(3) is placed in a small con- E
tainer(2). this container is wravpped and sealed and placed in a larger
container. The larger container is wrapped and sealed and placed in a

still larger container, is wrapped and sealed and rlaced in a still

larzer container; etc.. time, spade, and expense determine the number i

of contiﬂeiners, wrappings and sealings. BUED T Z

performgffances _ 3
a performer unseals, unwraps and opens containers. Tvo mucicians stznd-

ingz on ecither side of the unvrapper prcduce alternately the lowest poss=

ible tones on (1) a baus brass-wind irstrument and (2) a large gong or
tam-tam. coincident with the opening of each conteiner, the musicians
perform a long tone in ensemble. ¢s the noise-maker is unwrapped, the
two musicians perform a very long tone in ensemble.
after a pause the unwrapper performs a single long tone with the noise—
maker. |
1. a simple device to be blown, such as a tube with an
obstructicn, producing a “"white-ncise" is preferred.
- - 3. vrappings are of paper, cellophane, leather, cloth,
wood, metal, plastic, etc.
3% gsealings are of wax, glue, zippers, buttons, nails,
ropes, tare, locks, nuts and bolts, etc.
(knives, scissors, wrenches, blow-torches, cork-screws,
bottle-openers, surgicel instruments, etc. are used to
open sealings.)
4. contifainers are boxes, barrels, baskets, caskets, suit-
cases, punch bowls, safes, garbage trucks, storerooms,
grottos, etc.

benjamin patterson
.

paris, 19617A
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SECOND SOLO DANCE FROM "LEMONS" x Benja.m;_n Patterson, K¥ln,1961

3%

A large pulley is hung from ceiling. s
A rope of a length that doth ends reach floor is hung through pulley.
Dancer ties loop in one end, lays face down, or face up, or face left or face right
(or tries all four positions), places fremt through loop and hoist self using free end.
Dance may end after ceiling is achieved, or after failures of a predetermined number
of attempts, or upon exhaustion.

\
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(version III)
et & e e
preparation:

see version II. substitute a "canned" woman's laugh for noise maker(l),(2)

perforrance: P

a nerformer unseals, unwraps, snd ovens containers. turn off laugh when '
"canning" device is unwrapped. |
1
|
|

1. laush is "canned" on small transistor tase-recorder
or similar device.

2. device should be wrapped in auch a manner that laugh }
is inaudible at beginning.

|
septet from "lemons" 'l

preparation:

small guantities of water are placed in each of seven whistling tea kettles.
A Tubber ballon is fitted over the whistle of each kettle in a manner that
does not hinder whistling.

performances

an assistant places kettles on individual heating devices, arranged in a I
row, and water is brought to boil. [
Three performers seated at a reasonable range from the kettles explode the i
inflating ballons in any sequence with pellets fired from a gas or air pistol’
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&3'“?10 LIGHT - A very Lawful Dance - for Ennis Benjamin Patterson,Wiesbaden,June 1962
N g e - ~

A\ raffic light, with or without special pedestrian signals is found or positionad onm
street corner or at stage center.

Performer(s) waits at real or imaginary curb on red signal,

alerts self on yellow signal, e
crosses street or stage on green signal. “ E
Achieving opposite side, performer(s) Turns, repeats 3equence.

A performancs may consist of an infinite, an indeterminate or a predetermined number -
of repetitions.

ARTS (photographs of ants on paper) Benjamin Patterson,Dlsseldors, 1960

— : fiiesbaden, 1962

A 1960 Composition of Benjamin Patterson anticipating and to be used in conjunction
with 1962 "grig" compositions of George Maciunas
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e “ra 7L‘rzﬂr$ o

Scee- 5 :

oyerhre J(verd )y

/[l

M( Versou E/’) v

TRAFF/¢ : L-_/é///’/ A ver 7’@,47@414/{- fovr Enn 3 V

sceom) _soL0 DANCE FTom “cemons” V.

TRAFFIC  L)6HT - A Vm? w%i,u{/ﬂﬂ/}\.w(f - Enw v
A

EV“’I’UWJ/(VeﬂIDME) 7

S-e(])/d' froum “7ewmous "V

PAFER PIECE v

Gty sheets
wue/)m‘nf

7)1’?7’1/, B% I/a/\w—‘nar, Do, 1988
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overture

(version I11.)

preparztions:

183

: 2 e ;
a noice-maker rap .ed ) and sealed3 ) is placed in' &

) w
small containerq’). this container is wrapped and seuled and
placed in a larger container. the larger container is wrapped
and sealed and placed:in + still larger container; etc.. :
time, space, =nd expense determine th¢ number of containers,
wrappings and sealings.

performance:

& performer unseals, unwraps and opens coutainers. two musiciansg
standing on either side of the unwrap, er produce alternately

the lowest possible tones on (1l.) a basc brass-wind instrument
una (2.) a large gong or tam-tam. coincident with the opening

of ecch conteiner, the musicians perform a long tone in
ensenble. as the noise-mzker ir unwrapped, the two musicians
perfora a very long toae in ensemble.

after a pause the unwrapper, performs a single long tone with

the noise maker.

1. a simple device to be blown, such as a tube with

an obstruction, producing a"white-noise" is prefered.
4:_~_ 2. wrappings are of paper, cellophane, leather, cloth,

wood, metal, plastic, etc.

3, sealings are of wax, glue, zippers, buttons, nails,
ropes, tape, locks, nuts and bolts, etc.
(knives, sciscors, wrenches, blow~torches, cork-screvs,
bottle-openere, surgical instruments, etc. are used
to open sealings.)

4. containers are boxee, barrels, baskets, caskets,
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septet from "lemons" 59
preparation:

does not hinder whistling.

performances

an assistent places kettles on individual heating devices, arranged in a

row, and water is brought to hoil. X

Three performers seated at a reasonable range from the kettles explode the
inflating ballons in any sequence with pellets fired from a gas or air vistol.

oF darfs.
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By cach erformer'
“sheets are performed

dynamn Aa are. improvised within{ natural bordera
- £££ of POPL,
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SHAKE et ST i §

- oppoaite edgea of the sheet nre graaped firmly and shi rpl
Jerked apart = 5 ; e
¢h aheet ig reduced to‘partiolos

B,bags are performed
- ?inf’late‘withg mouth

dynamiua are. improvised withiu natural bo der:
£2£ of POPL
paz'former ,jp:cav oualy saleot 9 arrangei o
aequende ma,
TEA
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3
SECOND SOLO DANCE FROM "LEMONS" Benjanin Patterson, . K6ln,1961

A large pulley is hung from ceiling.
A rope of a length that both ends reach floor is hung through pulley.
Dancer ties loop in one end, lays face down, or face up, or face left or face right

or tries all four positions), places fremt through loop and hoist self using free end.
. Dance may end after ceiling is achieved, or after failures of a predetermined number
of attempts, or upon exhaustion.

TRAFFIC LIGHT - A very Lawful Dance - for Ennis Benjamin Patterson,Wiesbaden,June 1962

A traffic light, with or without special pedestrian signals is found or positionaed on

street corner or at stage center.

Performer(s) waits at real or imaginary ourb on red signal,

alerts self on yellow signal,

crosses street or stage on green signal.

Achieving opposite side, performer(s) Turns, repeats sequence.

A performance may consist of an infinite, an indeterminate or a predetermined number -

of repetitions. :

ARNTS (photographs of ants on paper) . Benjamin Patterson,Dilsseldorf, 1960

s Wiesbaden, 1962
A 1960 Composition of Benjamin Patterson anticipating and to be used in conjunction
with 1962 "grid" compositions of George Maciunas
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PAPER PIECE
Improvisation with paper. :
» tendard news-
;ardboard,

pe varied

{ G (/\ Y = '
,\D\« T.Jui@g:r &L(@ ‘L‘O‘m)r(“r ‘(AO ['4thin the
original ] jce ends when
5 sheets are rerformed
CRUMPLE 2

RUMPLE
BUMPLE- bump between hands e

3 sheets are performed :
RUB
SCRUB || and sharply

TRIST- twist tightly to“produea a squeaking sound

10 size of the

3 hags are performed
POOP- inflate with mouth
POP!

dynamics ara improvised within natural borders of approximate ppp of
TWIST and fff of POPL

anch performer previously nelacte, arrenges, materdals amd Afd1s
sequence of events. arrcngement of secuende may concern not only
general order - sheert no. 1 SHAKE,BPFEAK, TEAR; no. 2 RUB, SCRU’B
Tv.IST; no. 3 POOF, POP! - the inner order may also be considered-
TWIST, SCRUB, RUB. method of performance should be marked on each
sheet.

benjamin patterson |
sept. 1960, kéln

’tf"‘\‘w)‘a ?‘\ H‘“{’(f’wﬁ s E Fluer—s

dynamics ars improvised within natural borders of approximate ppp of
TWIST ~nd fff of POP!

each performer previously nelacts, arrenges, naterdals amd gédf§
sequence of events. arrrngomaent of secuende may concern not only
general order - sheet no. 1 SHAKLE,BPEAK, TEAR; no. 2 RUB, SCRU,B

YRS TR Ofeuia R OG RY) POP! - the inner order may also be considered-
TWIST, SCRUB, RUB. method of performance should be marked on each
sheet.

benjamin patterson
sept. 1960, kéln

repbed b Happemt

9‘?!’:/\})0%—1
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OVERTURE

Many containers within each other o
are opened until a noise maker in

final container is unpacked.

;andard news-
sardboard,

pe varied

[ ¢ &)
/ga ‘g_k,uchegy QQ\Q LOH’WP@F (Co(o |'4thin the
original r ! jce ends when

S5 sheets are rerformed
CRUMPLE =5
RUMPLE

BUMPLE~ bump between hands 3

3 sheets are performed

RUB ;
SCRUB || and sharply

TTIST- twist tightly to'.producc a squeaking sound

110 size of the
|

3 bage are performed
POOP- inflate with mouth
POP!

dynamics ars improvised within natural bdorders of approximate ppp of
TWIST and {ff of POP!
anch performer previously nelacts, arrenges, materdals amd Afd1d
sequence of events. arrrngoment of seguende may concern not only
general order - sheet no. 1 SHAKE,3PEAK, TEARj no. 2 RUB, SCRUNB
Tv.IST; no. 3 POOF, POP! - the inner order may also be considered-
TWIST, SCRUB, RUB. method of performance should be marked on each
sheet.
benjamin patterson |
sept. 1960, kéln

j ?tr%ww N W{P&Mﬁst Flur—s

dynamics are improvised within natural borders of approximate ppp of
TWIST ~nd fff of POP!

ench performer previously selacts, arrenges, materdals amd ggdfs§
sequence of events. arrrngomaent of secuende may concern not only
general order - sheet no. 1 SHAKL,3PFAK, TEAR; no. 2 RUB, SCRUNB

PYIST; no. : 200F, POPY - the inner order may also be considered-
TWIST, SCRUB, RUB. method of performance should be marked on each
sheet.

benjamin patterson
sept. 1960, kéln

replated s appen

XTI

9‘?’/Flwov~—s
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e
 Mechanical £ luy- Concert

e < e

BENPATIERSON:
| OVERTURE ?
Many containers within each other are open- {
ed until a noise maker in final container is | z;n:;rd :."
unpacked. o >ardboard,
| pe varied

Q\ ’QIL:L‘{\ ‘Q\CS\“ Kk Z o 19U 11'1th1n the

oﬂgd;fr jce ends when

5 sheets are rerformed
CRUMPLE =%
RUMPLE

BUMPLE- bump between hands

3 sheets are performed
RUB

SCRUB 1 |
TRIST- twist tightly to produce a squeaking sound

and sharply

110 size of the

3 bage are performed
POOP- inflate with mouth
POP!

dynamics ars improvised within natural dorders of approximate ppp of
TWIST and {ff of POP!
anch performer previously nelacte, arrenges, materdals amd géd18
sequence of events. arrsngoment of secuende may concern not only
general order - sheet no. 1 SHAKE,BPFEAK, TEARj no. 2 RUB, SCRUNB
Tv.IST; no. 3 P0OF, POP! - the inner order may also be conesidered-
TWIST, SCRUB, RUB. method of performance should be marked on each
sheet.

benjamin patterson

sept. 1960, kéln

ur»:w@‘m)‘}ﬁw&u}:ﬁ o E Fluin—s

A dynamics are ipprovised within natural borders of approximate ppp of
TWIST ~nd fff of POP!
each performer previously relacts, arrenges, materdals amd gédf§
sequence of events. arrrngoment of secuende may concern not only
general order - sheet no. 1 SHAKXL,B3PFEAK, TEAR; no. 2 RUB, SCRU’B
PYSTE nol ALROAR ORI the inner order many also be considered-
TWIST, SCRUB, RUB. method of performance should be marked on each

sheet.

benjemin patterson
sept. 1960, kéln

repAwhed o appent

9‘£Flwov~—s
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PAPER PIECE

S performers
instrumentation:
15 sheet: of paper per performer approximate size of standard news-
paper, quality varied, newspaper, tissue paper, light cardboard,
colored, printed or plain. i
3 ¥{#éd paper bags per porformer; quality, size and shape varied

duration:
10 to 12% minutes tandard news-
sardboard,
proceduret
A general sign from a chairman will begin the piece. Within the
folloning 30 seconds performers enter at will. The piece ends when pe varied
the paper supply is exhausted.

By each performer,
7 sheets are performed
SBAKE
BREAR- opposite edges of the sheet are srassmd firmly and sharply
Jerked apart |
TEAR- cach sheet is reduced to particles leso than 1/10 size of the 1 ithin the
original jce ends when

5 sheets are nerformed
CRUMPLE o
RUMPLE

BUMPLF~ bump between hands

7

3 gheects are performed
RUB

SCRUB { [
TRIST- twist tightly to produce a squeaking sound

and sharply

110 size of the

3 bags are performed
POOP- inflate with mouth
POP!

dynamics ars improvised within natural borders of approximate ppp of
TWIST and fff of POP!
anch performer previoualy nelacts, arrenges, materaals amd ged1s |
sequence of events. arrrngoment of sequende may concern not only
general order - sheet no. 1 SHAKE,B3PEAK, TEAR; no. 2 RUB, SCRUNB
TvISTy no. } POOF, POPL - the inner order may also be considered-
TWIST, SCRUB, RUB. method of performance should be marked on each
sheet.
benjamin patterson |
sept. 1960, kéln

*tr%véra \ ﬁ'“J’(P&IML s E Flur—s

POP! ‘ ;

dynamice ars improvised within natural borders of approximate ppp of
TWIST ~nd fff of POP!

ench performer previously selacts, arrenges, materdals amd gédfs§
sequence of events. arrrngoment of secuende may concern not only
general order - sheet no. 1 SHAXL,3PFAK, TEAR; no. 2 RUB, SCRUNB
PYIST) no. » 200F, DOPL - the inner order may also be considered-
TWIST, SCRUB, RUB. method of performance should be marked on each

B

B benjemin patterson
sept. 1960, kéln
V’""\“’A‘a \"‘ WJ)W s E Flur—s
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PAPER PIECE

S performers
instrumentation:
15 sheet: of paper per performer approximate size of standard news-
paper, quality varied, newspaper, tissue paper, light cardboard,
colored, printed or plain.
3 YA¢d paper bage per performer; quality, size and shape varied

duration:
10 to 12% minutes

prooeduret
A general sign from a chairman will begin tre piece. Within the
folloning 30 seconds verformers enter at will. The piece ends when
the paper supply is exhauated.
By each nerformer,
7 sheets are performed
SRAKE
BREAR- opposite sdges of the sheet are grai&od firmly and sharply
jerked apart <
TSAR- each sheet is reduced to particles less than 1/10 size of the

original
S5 sheets are rerformed’
CRUMPLE =
RUMPLE

o

BUMPLE~- bump between hands

3 gheete are performed

RUB

SCRUB :

TRIST- twist tightly to produce a squeaking sound

3 hage are performed
POOP- inflate with mouth
POP!

dynamics ars improvised within natural borders of approximate ppp of
TWIST ~nd fff of POP!
anch performer previously nelacts, arrenges, naterdals amd ggdf¢
sequence of events. arrrngoment of secuende may concern not only
general order - shest no. 1 SHAKL,BPEAK, TEAR; no. 2 RUB, SCRU,B
AYEHSTIE n ol A ROARGISROPATC the inner order many also be considered-
TWIST, SCRUB, RUB. method of performance should be marked on each
sheet.

benjamin patterson

sept. 1960, kéln

repSaked  Fappeatn

9tF/U/bv——<
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; Fluxus e e =2
Ben ?af% e
o SEPTET (FROM "LEMONS") i
-7 kettles, each equipped with dif-
ferent whistle in nozzle is fitted
over nozzle with balloon. As water
is boiled balloons inflate while
histles play. Three performers |
:’hc:ot at balloons with pistols or y A PIECE OF PAPER
darts or bows and arrows. S EAR(S) HE THEN
g G TAPPING OR TEARING
ALSO MAY JUST HOLD IT
" i Q i %
e /R = g\&k ‘LQ/SA,/ &L(Q LL et [olo TH ANY OTHER PIECE OR

SUUND DUUKLE 11 1 0C rencrunvicn wonano A acdARING AID IT WOULD BE
BEST TO MAKE THE SOUNDS CLOSE TO THE MICROPHONE (OF THE
HEARING AID) THE DURATION OF THE PERFORMANCE IS UP TO THE
PERFORMER CHILDREN PERFORMING EARPIECE SHOULD BE WARNED NOT
TO STICK THEIR RINGERS TOO FAR INTO THEIR EARS AS THEY MAY
SERIOUSLY DAMAGE THE INNER EAR

From AN ANTHOLOGY, © 1963
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2 Fluxus NIE 6. \BE
D i e e ol m
Elux-chamber Concerﬁ
'BEN PATTERSON: A
[L | SEPTET (FROM “LEMONS”)
|| 7 kettles, each equipped with different whis-
| |'tlein nozzle s fitted over hozzle with balloon. 1
As water is boiled balloons inflate while whis- £ > A PIECE OF PAPER
tles play. Three performers shoot at balloons
with pistols or darts or bows and arrows. = S EAR(S) HE THEN
G TAPPING OR TEARING
ALSO MAY JUST HOLD IT

R~ Qw& ST;S{, e e D 19]9 THANY OTHER PIECE OR

SUUNU DUUKLE 11 1AE renrunvicn winno A actARING AID IT WOULD BE
BEST TO MAKE THE SOUNDS CLOSE TO THE MICROPHONE (OF THE
HEARING AID) THE DURATION OF THE PERFORMANCE IS UP TO THE
PERFORMER CHILDREN PERFORMING EARPIECE SHOULD BE WARNED NOT
TO STICK THEIR RINGERS TOO FAR INTO THEIR EARS AS THEY MAY
SERIOUSLY DAMAGE THE INNER EAR

From AN ANTHOLOGY, © 1963
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SO—LO—B;NEE (FROM "LEMONS")
“Dancer lays down and secures leg
or legs to rope from a pulley, then
hoists self by free end of rope.
y A PIECE OF PAPER
S EAR(S) HE THEN
G TAPPING OR TEARING
ALSO MAY JUST HOLD IT
3 oy b ;
@*?\Mﬂ(e&k Sale lOinte r (ole THANY OTHER PIECE OR

SUUND DSUURULE 11 1L & Lra Unavieas v s 2x 2 a2ARING AID IT WOULD BE
BEST TO MAKE THE SOUNDS CLOSE TO THE MICROPHONE (OF THE
HEARING AID) THE DURATION OF THE PERFORMANCE IS UP TO THE
PERFORMER CHILDREN PERFORMING EARPIECE SHOULD BE WARNED NOT
TO STICK THEIR RINGERS TOO FAR INTO THEIR EARS AS THEY MAY.
SERIOUSLY DAMAGE THE INNER EAR

From AN ANTHOLOGY, © 1963
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TRAFFIC LIGHT
e Performer(s) wait on red light,cross
street or stage on green light.

3 A PIECE OF PAPER

S EAR(S) HE THEN

G TAPPING OR TEARING

: ALSO MAY JUST HOLD IT
TR i )M\L‘CQS e @) hlet (o (., THANY OTHER PIECE OR

SUUND DUURLE 11 1115 1 s Univiins v anss £« .- ARING AID IT WOULD BE
BEST TO MAKE THE SOUNDS CLOSE TO THE MICROPHONE (OF THE
HEARING AID) THE DURATION OF THE PERFORMANCE IS UP TO THE
PERFORMER CHILDREN PERFORMING EARPIECE SHOULD BE WARNED NOT
TO STICK THEIR RINGERS TOO FAR INTO THEIR EARS AS THEY MAY
SERIOUSLY DAMAGE THE INNER EAR

From AN ANTHOLOGY, © 1963
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