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STARTED COLLECTING
DMPREHENSIVE COLLECTION
FLUXUS WORKS BY FLUXUS

J

“IN.THE FALL OF 1981 (SEPT. 20- NOV.1 ), THE CRANBROOK ACADEMY OF ART
MUSEUM -WILL'EXHIBIT MY COLLECTION. JON HENDRICKS WILL CURATE THE EXHIBI-
T1C0l AND THE MUSEUM WILL PUBLISH A CATALOGUE. THE CATALOGUE WILL INCLUDE
REPRODUCTIONS, A CHRONOLOGY., BIBLIOGRAPHY, CHECKLIST AND. MOST IMPORTANT.
TEXTS BY FLUXUS ARTISTS.

IN 10 WORDS OR LESS, I WOULD LIKE YOU TO WRITE A COMPLETE HISTORY OF
FLUXUS, WHICH WOULD INCLUDE YOUR
PHILOSOPHY .

ATTITUDES.
INFLUENCES ,
PURPOSES ,
AND WOULD EXPLAIN TO THE LAY PERSON., AS WELL AS THE INFORMED., WHAT FLUXUS
Sy FAVE ENCLOSED A EilEdl FoR $I100.00 79 PAY FoOR THIS WoRK. YOUR

RESPONSE WILL BE PUBLISHED IN THE CATALOGUE. BECAUSE OF THE DEADLINE FOR

COMPLETING THE CATALOGUE, I WOULD APPRECIATE RECEIVING YOUR RESPONSE BY
FEBRUARNSIISITI9 80

SINC LY.,
G e GALBHERT B, SILVERMAN
oLOSURE
— — ,_,_97.32._
GILBERT B. SILVERMAN O 3'6'9'1‘20
24750 LAIISER RD, ) — ((

SOUTHFIELD, MICII. 48034
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IN.THE .FALL OF 1981 (SEPT. 20- NOV.l ), THE CRANBROOK ACADEMY OF ART
MUSEUM -WILL'EXHIBIT MY COLLECTION. JON HENDRICKS WILL CURATE THE EXHIBI-
T10K AND THE MUSEUM WILL PUBLISH A CATALOGUE. THE CATALOGUE WILL INCLUDE
REPRODUCTIONS, A CHRONOLOGY, BIBLIOGRAPHY, CHECKLIST AND., MOST IMPORTANT.
TEXTS BY FLUXUS ARTISTS.

IN 10 WORDS OR LESS, I WOULD LIKE YOU TO WRITE A COMPLETE HISTORY OF
FLUXUS, WHICH WOULD INCLUDE YOUR
PHILOSOPHY .

ATTI TUDES.,
INFLUENCES,
PURPOSES ,
AND WOULD EXPLAIN TO THE LAY PERSON, AS WELL AS THE INFORMED., WHAT FLUXUS
1S FAVE ENCLOSED /A CRlEElE IFoR Sil0eL00) iy PAY FoR TS MORK:  YOUR
RESPONSE WILL BE PUBLISHED IN THE CATALOGUE. BECAUSE OF THE DEADLINE FOR

COMPLETING THE CATALOGUE, I WOULD APPRECIATE RECEIVING YOUR RESPONSE BY
FEBRUARY 15, 1980.

ERMAN

INED
2
—

— —— 0
GILBERT B. SILVERMAN @ 3‘6‘91-720
24750 LAIISER RD. s (

SOUTHFIELD, MICII, 48034
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IN.THE -FALL OF 1981 (SEPT. 20- NOV.l1 ), THE CRANBROOK ACADEMY OF ART
MUSEUM ‘WILL'EXHIBIT MY COLLECTION. JON HENDRICKS WILL CURATE THE EXHIBI-—
T10I AND THE MUSEUM WILL PUBLISH A CATALOGUE. THE CATALOGUE WILL INCLUDE
REPRODUCTIONS, A CHRONOLOGY, BIBLIOGRAPHY. CHECKLIST AND. MOST IMPORTANT.
TEXTS BY FLUXUS ARTISTS.

IN 10 WORDS OR LESS, I WOULD LIKE YOU TO WRITE A COMPLETE HISTORY OF

FLUXUS, WHICH WOULD INCLUDE YOUR
PHILOSOPHY .

ATTITUDES.
INFLUENCES .,
PURPOSES.

AND WOULD EXPLAIN TO THE LAY PERSON, AS WELL AS THE INFORMED., WHAT FLUXUS
1S, I HAVE ENCLOSED A CHECK FOR $100.00 TJ PAY FOR THIS WORK. YOUR
RESPONSE WILL BE PUBLISHED IN THE CATALOGUE. BECAUSE OF THE DEADLINE FOR
COMPLETING THE CATALOGUE, I WOULD APPRECIATE RECEIVING YOUR RESPONSE BY
FEBRUARY 15, 1980.

STLVERMAN

S RG)
-

— — o
GILBERT B. SILVERMAN O—( Q.G.E.;ZO
24750 LATISER RD. -
SOUTHFIELD, MICII, 418034
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IN.THE -FALL OF 1981 (SEPT. 20- NOV.l ), THE CRANBROOK ACADEMY OF ART
MUSEUM WILL'EXHIBIT MY COLLECTION. JON HENDRICKS WILL CURATE THE EXHIBI-
T10M AND THE MUSEUM WILL PUBLISH A CATALOGUE. THE CATALOGUE WILL TINCLUDE
REPRODUCTIONS, A CHRONOLOGY, BIBLIOGRAPHY., CHECKLIST AND. MOST IMPORTANT .
MEXISEBY - EIEUXUSEARIFISTISH

I[N 10 WORDS OR LESS, I WOULD' LIKE YOU TO WRITE A COMPEEMESHIESTMORYSORE
FLUXUS, WHICH WOULD INCLUDE YOUR
PHILOSOPHY .

ATTI TUDES.
INFLUENCES .,
PURPOSES .
AND WOULD EXPLAIN TO THE LAY PERSON, AS WELL AS THE INFORMED. WHAT FLUXUS
150 U [RAYE ENCosEn /A ErlEEl FOIR S100, 00 119 PAY FoR IS WMORK,  YOUR
RESPONSE WIIELE BE PUBLEISHED! IN THE CATALOGUE.  BECAUSE OESNHESDEADISINENEGR

COMPLETING THE CATALOGUE, I WOULD APPRECIATE RECEIVING YOUR RESPONSE BY
EEBRIUARNGISESS9IR10)H

MERMAN

ST

HED.

— =9 82
GILBERT B. SILVIERMAN G 3.5.9.1.720
24750 LAIISER RD. > (

SOUTHFIELD, MICH. 48034
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IN.THE .-FALL OF 1981 (SEPT. 20- NOV.1 ), THE CRANBROOK ACADEMY OF ART
MUSEUM *WILL'EXHIBIT MY COLLECTION. JON HENDRICKS WILL CURATE THE EXHIBI-
TION AND THE MUSEUM WILL PUBLISH A CATALOGUE. THE CATALOGUE WILL INCLUDE
REPRODUCTIONS, A CHRONOLOGY, BIBLIOGRAPHY., CHECKLIST AND. MOST IMPORTANT.
EXEIS BN AN EI B XU SEARIRIESAIESH:

IN 10 WORDS OR LESS, I WOULD LIKE YOU TO WRITE A COMPLETE HISTORY OF
FLUXUS, WHICH WOULD INCLUDE YOUR
PHILOSOPHY .

ATTI TUDES.
INFLUENCES,
PURPOSES .
AND WOULD EXPLAIN TO THE LAY PERSON. AS WELL AS THE INFORMED. WHAT FLUXUS
08 U [HAVE ENCLosED A ClRlEE FoR SN, 000 17 2 FoR WHIS WORK: - WOUIR

RESPONSE WILL BE PUBLISHED IN THE CATALOGUE. BECAUSE OF THE DEADLINE FOR

COMPLETING THE CATALOGUE, I WOULD APPRECIATE RECEIVING YOUR RESPONSE BY
FEBRUARY" 15/, 19180

SINC LY.,

/
; 6ALBFRT B.

STLVERMAN

— 9-32%
GILBERT B. SILVERMAN @ i
24750 LAIISER RD. & 1\ { mi_

SOUTHFIELD, MICII, 48034
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IN.THE .FALL OF 1981 (SEPT. 20- NOV.l ), THE CRANBROOK ACADEMY OF ART
MUSEUNM ‘WILL'EXHIBIT MY COLLECTION. JON HENDRICKS WILL CURATE THE EXHIBI=
T10l AND THE MUSEUM WILL PUBLISH A CATALOGUE. THE CATALOGUE WILL INCLUDE
REPRODUCTIONS, A CHRONOLOGY, BIBLIOGRAPHY, CHECKLIST AND, MOST IMPORTANT .
TEXTS BY FLUXUS ARTISTS.

IN 10 WORDS OR LESS, I WOULD LIKE YOU TO WRITE A COMPLETE HISTORY OF
FLUXUS, WHICH WOULD INCLUDE YOUR
PHILOSOPHY .

ATTITUDES /
INFLUENCES,
PURPOSES.
AND WOULD EXPLAIN TO THE LAY PERSON, AS WELL AS THE INFORMED., WHAT FLUXUS
IS: I HAVE ENCLOSED A CHECK FOR $100.00 1O PAY EORHHISEWORKIESNOUR
RESPONSE WILL BE PUBLISHED IN THE CATALOGUE. BECAUSE OF THE DEADLINE FOR

COMPLETING THE CATALOGUE, I WOULD APPRECIATE RECEIVING YOUR RESPONSE BY
EEBRIUARSSIESFRE110/8/0)

! ERMAN
S A
CLCSURE
—— = — —————————— = ””__97.235_
GILBERT B. SILVERMAN 6
24750 LAIISER RD. % ( %
SOUTIHFIELD, MICII, 48034
e by E e 2 s 2R
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ARTISTS.

IN.THE .FALL OF 1981 (SEPT. 20- NOV.l ), THE CRANBROOK ACADEMY OF ART
MUSEUM ‘WILL'EXHIBIT MY COLLECTION. JON HENDRICKS WILL CURATE THE EXHIBI-
T10Il AND THE MUSEUM WILL PUBLISH A CATALOGUE. THE CATALOGUE WILL INCLUDE
REPRODUCTIONS, A CHRONOLOGY, BIBLIOGRAPHY, CHECKLIST AND, MOST IMPORTANT .
TEXTS BY FLUXUS ARTISTS.

IN 10 WORDS OR LESS, I WOULD LIKE YOU TO WRITE A COMPLETE HISTORY OF
FLUXUS, WHICH WOULD INCLUDE YOUR
PHILOSOPHY .

ATTITUDES /
INFLUENCES.,
PURPOSES.,
AND WOULD EXPLAIN TO THE LAY PERSON., AS WELL AS THE INFORMED, WHAT FLUXUS
IS, 1 HAVE ENCLOSED A CHECK FOR $100.00 TJ PAY FOR THIS WORK. YOUR
RESPONSE WILL BE PUBLISHED IN THE CATALOGUE. BECAUSE OF THE DEADLINE FOR

COMPLETING THE CATALOGUE, I WOULD APPRECIATE RECEIVING YOUR RESPONSE BY
FEBRUARY 1.5 1980/

ERMAN

— == 9-32

GILBERT B. SILVERMAN G{‘ e
24750 LAIISER RD.

SOUTHFIELD, MICII, 48034
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24750 LAHSER ROAD
SOUTHFIELD, MICHIGAN 48034
U.S.A,

DECEMBER 27, 1980

. Nam June Paik

110 Mercer St.
New York, New York 10012

DEAR Nam June Paik,

SHORTLY BEFORE THE DEATH OF GEORGE MACIUNAS, I STARTED COLLECTING
FLUXUS MATERIAL AND SINCE THAT TIME. HAVE FORMED. A COMPREHENSIVE COLLECTION
OF FLUXUS OBJECTS AND DOCUMENTATION., AS WELL AS NON-FLUXUS WORKS BY FLUXUS
ARTISTS, -

IN.THE .FALL OF 1981 (SEPT. 20- NOV.1 ), THE CRANBROOK ACADEMY OF ART
MUSEUM -WILL'EXHIBIT MY COLLECTION. JON HENDRICKS WILL CURATE THE EXHIBI-
TION AND THE MUSEUM WILL PUBLISH A CATALOGUE. THE CATALOGUE WILL INCLUDE
REPRODUCTIONS, A CHRONOLOGY, BIBLIOGRAPHY, CHECKLIST AND. MOST IMPORTANT.,
MEXGISEBYSEERUXUSTHARMISTS

IN 10 WORDS OR LESS, I WOULD LIKE YOU TO WRITE A COMPLETE HISTORY OF
FLUXUS, WHICH WOULD INCLUDE YOUR
PHILOSOPHY .,

ATTITUDES .,
INFLUENCES .,
PURPOSES.,
AND WOULD EXPLAIN TO THE LAY PERSON, AS WELL AS THE INFORMED., WHAT FLUXUS
[S, 1 HAVE ENCLOSED A CHECK FOR $100.00 TJ PAY FOR THIS WORK. YOUR
RESPONSE WILL BE PUBLISHED IN THE CATALOGUE. RECAUSE OF THE DEADLINE FOR

COMPLETING THE CATALOGUE, I WOULD APPRECIATE RECEIVING YOUR RESPONSE BY
FEBRUARY 15, 1980.

GILBERT B. SILVERMAN
24750 LAIISER RD.
SOUTHFIELD, MICII, 48034
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Dorrars

National Bank of Detroit |13

DETROIT, MICHIGAN
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Currently

B Call Nypeg Perien

the origin

After that | made 4 replicas
as multiples
(1) Dartmouth G. Maciunas

wing
(2) Kopenhagen collector

Hansen
(3) Cologne Collection of [ ?
(4) this one

It was shown also at MOMA NY (project)
and at PS 1 but they don!t carry my signature

4/12 was bought [ ? ]

in 1973 (?)

Binghamton [?] made for

Rene Block as TV {lock

but we didnot show

because TV Moon was strong enough

4/12 can be done--redone-—
in any new TV
set

Can cut as follows.

cut off vertical deflector unit and
turn TV set 90

degree

dial on the

bottom

There are two ways to
cut off vertical

unit

(1) take off vertical




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Silverman Fluxus Archives \/JI A 60 o

R L G P

& 352, XS

NOTES FROM PAIK REGARDING ZEN FOR TV 4/12

"made originally in 1963
the original TV set lost in Wuppertal 1967

Currently on display

(1) Vienna Hahn Collection
Stadt Museum

carries the label

the original

After that | made 4 replicas
as multiples
(1) Dartmouth G. Maciunas

wing

(2) Kopenhagen collector

Hansen
(3) Cologne Collection of [ ?
(4) this one

It was shown also at MOMA NY (project)
and at PS 1 but they don!t carry my signature

4/12 was bought [ ? ]

in 1973 (?)

Binghamton [?] made for

Rene Block as TV {lock

but we didnot show

because TV Moon was strong enough

4/12 can be done--redone——
in any new TV
set

Can cut as follows.

cut off vertical deflector unit and
turn TV set 90

degree

dial on the

bottom

There are two ways to
cut off vertical

unit

(1) take off vertical
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output tube (jump
the heater pins)

(2) OR keep all tubes

and buy{a similar deflector coil
and conhect the original
deflector line to the

new coil and WASTE the
power there

(3) any way
please
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NOTES FROM PAIK REGARDING ZEN FOR TV 4/12

"made originally in 1963
the coriginal TV set lost in Wuppertal 1967

o pocail N  BGAN  EEN

Currently on display

(1) Vienna Hahn Collection
Stadt Museum

carries the label

the original

e 2 0 S

After that | made 4 replicas
as multiples
(1) Dartmouth G. Maciunas

wing
(2) Kopenhagen collector

Hansen
(3) Cologne Collection of [ 7
(4) this one

It was shown also at MOMA NY (project)
and at PS 1 but they don!t carry my signature

4/12 was bought [ 7 ]

in 1973 (?)

Binghamton [?] made for

Rene Block as TV {lock

but we didnot show

because TV Moon was strong enough

4/12 can be done--redone--
in any new TV
set

Can cut as follows.

cut off vertical deflector unit and
turn TV set 90

degree

dial on the

bottom

There are two ways to
cut off vertical

unit

(1) take off vertical
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NOTES FROM PAIK REGARDING ZEN FOR TV 4/12

"made originally in 1963
the original TV set lost in Wuppertal 1967

Currently on display

(1) Vienna Hahn Collection
Stadt Museum

carries the label

the original

After that | made 4 replicas
as multiples
(1) Dartmouth G. Maciunas

wing

(2) Kopenhagen collector

Hansen
(3) Cologne Collection of [ ?
(4) this one

It was shown also at MOMA NY (project)
and at PS 1 but they don!t carry my signature

4/12 was bought [ 7 ]

in19/738(87)

Binghamton [?] made for

Rene Block as TV lock

but we didnot show

because TV Moon was strong enough

4/12 can be done--redone--
in any new TV
set

Can cut as follows.

cut off vertical deflector unit and
turn TV set 90

degree

dial on the

bottom

There are two ways to
cut off vertical

unit

(1) take off vertical
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output tube (jump
the heater pins)

(2) OR keep all tubes

and bu')'{a similar deflector coil
and connect the original
deflector line to the

new coil and WASTE the
power there

(3) any way
please
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traption
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anticlim

Not
that was
an eartl
the othe¢
where, ¢
ic debril
hair, pa
pletely o, <

What does h O < o
tions of an insigl —
was perhaps the first person to perceive the 1V screenas a v F L S e L
vas and, ergo, the stream of electrons that creates imageson the  citizen. ¥ie had grown comfortable with the “playfulness and
picture tube as paint. Presto, video art, which means s ; childisk ileas” of his newfound land. He also sees signs that his
bling, bending, rearranging or just generally messiog ¢ .4 adoyted souatry may be catching up with him. “Rock videos
with the picture on TV sets. As practiced by Paik 2nd his fol VEry i 2. he says. “Some of them are getting so good
lowers, this tinkering can lead to anything fron: vivid icas they'r¢ silas me.”” And he is sure that coming to the U.S.
colorful snow to whimsical sculptures of the videc age W
New York’s Whitney Museum gave Paik’s work & full-scsiz  say ¢ se of what high-tech equipment can do to
retrospective in 1982, viewers encouniered strange thinps.  sens:inili 1n kids have moved from Sesame Street
There was a battery of television monitors, sho fing prepra-  throagh e & - Company to MTV. They can see thingsina
grammed tapes, set behind a bank of aquariurs, in which fisi  frase hat European xids can’t.” Is this mutation good, bad or
swam randomly. There was a statue of Buddha seated beforea what? “I dea’t know,” Paik concedes. “But it’s happening
closed-circuit TV camera and, below that, a small receiver. here.” —By Paul Gray

(Gave check Yo v

i chia $ N r. “America give me access to high tech,” he

KEN REGAN—CAMERA 5

NAM JUNE

Paik

TIME, JULY 8, 1985

o W W W
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vas and, ergo, the stream of electrons that creates images on the
picture tube as paint. Presto, video art, which mean ]
bling, bending, rearranging or just generally mess:
with the picture on TV sets. As practiced by Paik =
Jowers, this tinkering can lead to anything from vivid
colorful snow to whimsical sculptures of the video
New York’s Whitney Museum gave Paik’s work & full-sco'cz
retrospective in 1982, viewers encountered strange things
There was a battery of television monitozs. showing prepia-
grammed tapes, set behind a bank of aguariums, in which fisa
swam randomly. There was a statue of Buddha seated before a
closed-circuit TV camera and, below that, a small receiver.
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For a Video Artist:
“It’s Happening Here”

nsofar as he settles anywhere on earth, Korean-born Video

Artist Nam June Paik, 53, lives in Manhattan. More specifi-
cally, he inhabits the top of a converted warehouse with a rust-
ing cast-iron fagade in SoHo. Entrée to Paik’s aerie comes viaa
freight elevator, with the host himself hauling on the chain pul-
ley that drags the motor into grumbling life. As the aging con-
traption shakes and shudders toward the fifth floor, Paik says
in heavily accented English, “After this, everything
anticlimax.”

Not quite. Paik’s cavernous loft resembles a Sony factory
that was in the process of being ransacked by terrorists when
an earthquake struck. Television sets, some dead and most of
the others crying out for intensive care, are scattered every-
where, along with packing crates and snaking piles of electron-
ic debris. Paik, a short, roundish man with close-cropped black
hair, pads in his slippers through the clutter, happily and com-
pletely at home.

What does he do here? He experiments with the ramifica-
tions of an insight that came to him several decades ago. Paik
was perhaps the first person to perceive the TV screen as a can-
vas and, ergo, the stream of electrons that creates images on the
picture tube as paint. Presto, video art, which means scram-
bling, bending, rearranging or just generally messing around
with the picture on TV sets. As practiced by Paik and his fol-
lowers, this tinkering can lead to anything from vivid static and
colorful snow to whimsical sculptures of the video age. When
New York’s Whitney Museum gave Paik’s work a full-scale
retrospective in 1982, viewers encountered strange things.
There was a battery of television monitors, showing prepro-
grammed tapes, set behind a bank of aquariums, in which fish
swam randomly. There was a statue of Buddha seated before a
closed-circuit TV camera and, below that, a small receiver.

KEN REGAN—CAMERA 5

TIME, JULY 8, 1985

Gallerygoers could watch an icon contemplate its own image.

If Paik’s art seems serendipitous, so does his journey to the
U.S. His periodically prosperous family was driven out of Seoul
in 1950 by the ravages of the Korean War. His father resettled
first in Hong Kong and then Tokyo, where Paik earned a uni-
versity degree with a major in philosophy. At that point, infatu-
ated with the music of Arnold Schoenberg and Western avant-
gardism in general, the young graduate might have pursued his
studies in the U.S. The country, however, did not interest him.
“Many middle-class Koreans go to live in America in the
1950s,” he says. “But I think then there is not much culture in
America, Hemingway and all that.” He chose West Germauy
instead and stayed there eight years.

Then he met American Composer John Cage, who was vis-
iting Germany. “He was exotic,” Paik says approvingly. “I
hear about Robert Rauschenberg from him, and about other
artists doing new things in New York. I think, ‘Slowly, slowly,
America is coming up.” ”

Paik had no intention of speeding this process along when he
finally came to the U.S. in 1964. He merely wanted to visit
Cage and his cronies. His first impression of New York City
was far from favorable: “It was as dirty as Paris and as ugly as
Diisseldorf.” Yet Paik found himself extending his stay: “I
keep saying, ‘Half more year, half more year.””

The indecision ended in 1976, when Paik became a U.S.
citizen. He had grown comfortable with the “playfulness and
childish ideas” of his newfound land. He also sees signs that his
adopted country may be catching up with him. “Rock videos
very interesting,” he says. “Some of them are getting so good
they're scaring me.” And he is sure that coming to the U.S.
changed his career. “America give me access to high tech,” he
says. “Here I get a sense of what high-tech equipment can do to
sensibility. American kids have moved from Sesame Street
through The Electric Company to MTV. They can see thingsina
frame that European kids can’t.” Is this mutation good, bad or
what? “I don’t know,” Paik concedes. “But it’s happening
here.” ¥ —By Paul Gray

NAM JUNE

Paik
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GILBERT B. SILVERMAN

308343 NORTHWESTERN HIGHWAY, SUITE 300
FARMINGTON HILLS. MICHIGAN 4B018-5625

January 17, 1986

Nam June Paik

P.O. Box 846

Canal Street Station

New York, New York 10013

Dear Nam June,

Just in case the Museum hasn't yet sent you the newspaper publicity
about your sculpture, I enclose those articles.

Lila and I both enjoyed very much seeing you again and spending
the time we did with you. I hope that you have a good impression of our city
and will come back again sometime so I can show you Greenfield Village and
the Cranbrook Art Academy.

rt B! Silverman

GBS/1t
Enclostires
bee:/Mr. Jon Hendricks
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Video art offers 30 minutes of ordered chaos

Tune this in.

Eighty-four color television sets ar-
ranged in seven rows, forming an
American flag (64 sets for the stripes,
20 for the stars), Al-
len Ginsberg in
graying beatitude,
and a lot of se-
quenced but other-
wise undecipher-
able images in a
program which can

only be described as
30 minutes of or- |Marsha
dered chaos.

The order is the m
overall picture [art

made by this 10-

foot bank of monitors — an image of
the American flag which slips in and
out of view. The disorder is the random
splices of video color patterns, hearts,
doves and some familiar famous faces
or realistic images which happen along
intermittently.

The story line is non-existent be-
cause the whole thing is a constantly
changing image. Nam June Paik’s
“Video Flag x,” opening today at the
Detroit Institute of Arts, is more a
moving painting than competition for
“Miami Vice.”

“Pure art,” is how Paik describes
his video art. “Pure abstract art. Du-
champ showed the shovel as an
artwork and I show TVs.”

“Video Flag x” is a complex layer-
ing of imagery, impossible to duplicate

in static art forms like the paintings
and sculptures that fill the rest of the
museum. The flag of “Video Flag x” is
anicon, not a call to patriotism. Within
the flag form Paik transmits images
taken from earlier works, images that
add up to a flashing survey of his
.earlier art.

PAIK IS considered the father of
video art. He founded this newest of art
forms in 1963 when he bought 13
second-hand television sets and re-
wired them, producing a scramble of
images which would prompt regular
viewers to call for the repairman.

Born in Korea in 1932 and now
living in New York, Paik began his
career as a musician, though he also
studied art history and aesthetics. In
his first public sound-based perfor-
mance Paik smashed pianos and tipped
them over in an “action concert.”

The performance was dedicated to
Paik’s mentor John Cage, the American
composer of chance music that incor-
porates everyday sounds. Cage’s mod-
ernist blending of Eastern and Western
philosophies in his compositions suited
Paik. It is an approach he carried over
to his visual works. ;

IT WAS a 1967 performance which
brought Paik the kind of notoriety on
which any properly revolutionary art-
ist thrives. He and Charlotte Moorman,
a classical cellist who graduated from
Juilliard School of Music, performed
his “Opera Sextronique.” Moorman
played topless and they both were

BT F

Nam June Paik’s “'Video Flag x"’ is more a moving painting than competition for “‘Miami Vice.”

arrested for indecent exposure.

In a 1969 performance, at Paik’s
direction, Moorman was clothed, but in
a bra made of two three-inch television

sets. The point, according to Paik, was |-

to emphasize the intimate, direct con-
tact between technology and the hu-
man. ;

The “Video Flag x” exhibition was -

made possible by a gift from local art

collectors Lila and Gilbert Silverman,
who have an outstanding collection of
Fluxus art, a group to which Paik
belonged at one point.

“Video Flag x” will be on dis-
play through March 2 at the De-
troit Institute of Arts. Hours are
9:30-5:30 Tue.-Sun.

T
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By BILL McGRAW
Free Press Staff Writer

A Michigan peace activist told a federal
jury Monday that to sign a Selective
Service form would be to condone killing
and “a denial of the unconditional love of
Jesus Christ.”

Inatrial that evoked the anti-war spirit
of the 1960s, Daniel Rutt, a 24-year-old
nutritionist from Adrian, acknowledged
under questioning by Assistant U.S. Attor-
ney Alan Gershel that he had “intentional-

Draft resister testifies
he meant not to register
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ly and deliberately” failed to register.

But Rutt, acting as his own attorney,
put himself on the witness stand on the
first day of his trial before U.S. District
Judge Philip Pratt and denied he had tried
to obstruct the law with “evil intent.”

Rutt said his only purpose was to
“reconcile religious beliefs and the laws of
this land.”

RUTT IS ONE of 19 young men indict-
See TRIAL, Page 14A

ON GUARD

Daniel Rutt, 24: Be-
fore the trial, about 50
persons demonstrat-
ed in support of him in
front of the federal
courthouse. The
courtroom was full of
‘his supporters, and
the rhetoric outside
had an anti-military
tone.

FOR 154 YEARS ee®

Volume 155, Number 255

The marketing of Michigan

State goes coast-to-coast to grab more business

By GEORGE WHITE
Free Press Business Writer

The state Commerce Department will
spend $3.5 million in its first nationwide
adver&ising campaign to get business
leaders to consider moving to Michigan.

Commerce Director Doug Ross said
the campaign is designed to get Michigan
businesses to expand in the state and get
business owners around the country to
consider Michigan when they decide to
relocate or expand their companies.

“As we made the decision to become

firms, we saw Michigan as an economic
product,” Ross said Monday. “We want
to get businesses not located here to
invest in Michigan ... to buy our prod-
uct.”

To solicit business interest, the state
has financed a national television cam-
paign that features pitches from Michi-
gan business leaders. The initial commer-
cial, which first aired Jan. 6, puts the
spotlight on Eric Mittelstadt, president of
GMF Robotics.

STANDING NEAR a Diego Rivera

mural of workers at the Detroit Institute
of Arts, Mittelstadt says: “This is the
Michigan we remember. Powerful ...
proud.” i

The scene switches to a General Mo-
tors Corp. plant with robots.

““Today,” Mittelstadt continues,
“Michigan is the center of a brand new
age. That's why we’re here.”

The commercials are being broadcast
in New York City, Los Angeles, Chicago,
Boston, San Francisco, San Diego, Wash-
ington, D.C., and in Michigan. It’s the first

See CAMPAIGN, Page 15A

moréz'bctive in interstate competition for

iy Americans
in Holland
warned on

is ¥ )
~ terrorism

: AP and UPI

AMSTERDAM, Netherlands —
:U.S. diplomats began telephoning
: American firms and institutions in the
- Netherlands Monday to warn them of
" possible terrorist acts against U.S. in-

terests here.
“We call the larger concentrations

. of Americans, a firm or a schoo! ‘for
\' Americans, and we let them know, and

they let other people know,” said
spokesman Sam Wunder at the U.S.
Embassy in The Hague.

The telephone campaign by person-
nel at the embassy and at the U.S.
consulates in Amsterdam and Rotter-
dam was in response to an alert for
" Palestinian terrorists declared by the
Dutch government. There are 10,000
Americans in the Netherlands.

Danish and Norwegian govern-
ments on Thursday said that terrorists
affiliated with the Abu Nidal group
may be set to strike Israeli or Jewish

targets in the recinn

that slips in and out of view as random splices of color patterns, hearts, dov
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By REGINALD STUART

New York Times

Free Press Phol

in 30 minutes of orderly chaos. “'Pure art,” is how Paik describes his video art, Story, Pagg 6B.
T ——

0 by WILLIAM ARCHIE
No need to adjust your newspaper. This is Nam June Paik’s “'Video Flag x," which opens today at the Detroit Institute
of Arts. Itis 84 color TV sets arranged in seven rows forming an American flag (64 sets for the Ztripes 20 for the stars)

os and some familiar faces flash in between

Gas guzzlers
in line for _
‘break

WASHINGTON — The Department of Transportation, perhaps
this week, will propose retaining lower standards for car fuel
economy for two more years, according to sources in the depart-
ment and the automobile industry.

Last summer the agency reduced the average fuel consumption
required for 1986 passenger cars from 27.5 miles per gallon to 26.
The reduction was the maximum allowed under the Energy Policy
and Conservation Act of 1975. 5

It was the first time the government had granted industrywide
relief from the law, and it spared General Motors Corp. and Ford
Motor Co. from paying millions of dollars in fines. Each has been
producing a mix of cars whose average fuel consumption is higher
than the level set by federal law.

For 1987 and 1988 model passenger cars, the law sets a fuel
economy standard of 27.5 miles per gallon, the original require-
ment for 1986 cars. The penalty for manufacturers whose cars do

See FUEL ECONOMY, Page 15A

Car profits off in "85;

a¥W wm W W



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Silverman Fluxus Archives|

VI ANEoaS

/3B

LivelyArts

DNu-trq{_;s_eIIs 5 stores/Business 4B

Section B
O Movie guide/2B
OTV listings/3B

O Stock listings/5B

Nam June Paik used images on 84 TV screens to create a “video sculpture” of an American flag.

Old Glory’s newest look

By Joy Hakanson Colby
News Stalf Writer

ideo artist Nam June Paik, creator of Video
Flag x, says of his electronic art-form simply

that “I'm not good at it, but other guys are

worse,” o

Paik, whose exhibit opens today for seven weeks at
the Detroit Institute of Arts, laughs off such sobriquets
as “the Michelangelo of electronic art” and the “George
Washington of video,” but there’s no denying that he is
a pioneer in video art. In Video Flag x, Paik used 84
10-inch television sets in his video sculpture of the
American flag — 20 for the stars and 64 for the stripes.
He feeds the sets with three different half-hour video
tapes playing simultaneously to produce an eye-popping
display of red, white and blue images. They move too
fast to identify, but tend to mesmerize spectators.

Korea-born Paik (say “Pake”), who has lived in New
York since 1964, came to Detroit over the weekend to
check up on his exhibit. “It's here, it's here!” he
enthused Sunday at a DIA reception in his honor. Then,
noting about 75 people in front of his flashing Flag: “It's
popular, even, Yes.”

CATOHING SIGHT of Zen for TV, a work begun
in 1963 and owned by a Detroiter who insists on
remaining anonymous, Paik looked surprised. “It's an
antique. But [ am glad to see it again.”

Paik’s ‘Video Flag’
mixes color, action

The trip to Detroit is his first, the artist admits, He
says, with a broad grin, that he did some background
reading — Harold Robbins’ risque novel about automo-
tive people, The Betsy, and Lee laccoca’s autobiogra-
phy. “Only when I read Jacocea did 1 realize that The
Betsy was the real story rather than fiction,” Paik quips.

Both the artist and his exhibit were brought to
Detroit by local art collectors Gilbert and Lila Silver-
man,

Paik explains that he makes the tapes himself for
Video Flag x from his own archives. Three videocassette
players automatically rewind the tapes and continuous-
ly replay them. Because there is a slight difference in the
rewinding time, the bands of images do not synchronize,
s0 the piece constantly changes. That's fine with Paik,
who values spontaneity.

PAIK SAYS the sculpture requires power from five
25-amp circuits. The 84 TV sets are fitted into a white
plexiglass cabinet and are cooled by eight fans behind
them. The 12-by-23-foot electronic sculpture will run
continuously during regular museum hours, 9:30 a,m. to
5:30 p.m.

Video Flag x was shown for the first time last May at
the Navy Pier exhibit in Chicago. Paik created his firs!
video flag in 1982 at the Centre Georges Pompidou in
Paris, also forming the French flag with 84 T'V sets and
several videotapes. “The sets were larger so the piece
looked twice the size of x,” he says.

He did his second flag in 1984 for the television
program American Parade. “After the show died, CBS
broke up the piece and used the equipment for other
things,” Paik says with a frown. He adds that he is
working on a new TV show called Bye, Bye Kipling to
be aired over PBS next fall.

Born in Seoul in 1932, Paik began his video and
performance career as a musician. He graduated from
the University of Tokyo in 1956 and later studied in
Germany, which was then a center for avant-garde
music, He still has an apartment in Weisbaden.

PAIK’S FIRST public performances, in the late
'60s and early '60s, were “action concerts” in which he
smashed or tipped over pianos. Around that time he'also
met two Americans who greatly influenced his career —
musician John Cage and George Maciunas, founder of
the Fluxus Movement, In 1964, Paik came to the Unfited
States for a short visit and has been here ever since. He
has exhibited extensively all over the world, and the
Whitney Museum in New York gave him a major
retrospective exhibit in 1982,

Please see Flag/2B
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Radio highlights

TONIGHT
6:00 — WXYT (1270) —
with a look at the news.
6:30 — WUOM-FM (91.7) — Histori-
cal Performances: An evening devoted

Kevin Joyce

Raphael with an open lin
12:00 — WNIC-FM (°
Hours with music by Bok
12:00 — WX YT (1270)
with guest, Soviet def

tostring playing with perforr es by
Joachim, Sarasate, Kreisler, Heifetz,

Shevchenko, author of
Moscow. 1

Casals and others.

7:00 — WDET-FM (101.9) — The Ed
Love Program with music from the

Newport Jazz Festival.
9:00 WXYT (1270)

williams looks at money management.
11:00 — WXYT (1270) — Sally Jessy

WEDNESDAY D/

9:40 — WWJ (950) —
Law: Nell Chayet talks

police protection.

Bruce

10:00 — WXYT (1270)
with guest Bernard Bc
Blacks and Social Justic

3\7i3e0 artist Nam June Paik and his electronic partner.

R
NEWS PHOTO / DEN|$ FINLEY

Flag Artist mixes color, action

JRrom page 1B

eonSome of his most memorable
~performance pieces have been
°done with Charlotte Moorman, a
"sPatuate of the Juilliard School of
,Vlusw In 1967, during Opera Sex-
‘ramque, the couple was arrested
SwRen Ms. Moorman played the
V4€llo topless. Their projects also.
1_pclude the 1969 T'V Bra, in which

. Jan. 22 and 24. °

Ms. Moorman wore two 3-inch
television sets on her breasts.

Video Flag x is free to the
public and will be at the DIA
through March 2. Jeannine Love,
of the DIA’s department of mod-
ern art, will discuss the piece in
free gallery talks at 1:30 p.m. on

~

ToA 1

Trip Disposable ‘Souvenirs’

From page 1B

Atsembled on the'island is a set of
stock pulp-novel characters — a
burned-out American fashion photog-
rapher (John R. Swain); a kinky but
tenderly bonded couple consisting of a
squl-weary bisexual (Don Weingust)
and: shis brooding, sleep-around girl
fuend (Divina Cook); a randy elderly
whifan (Ruth Allen); and an elderly
rﬂaﬂMack Palmer) with an interest

kite-flying, whose wife never leaves

eir hotel room, so traumatized is
sﬁe by the death of their son.
* As the day of reckoning ap-
} oaches, they sort out their relation-
1ps in choppy little cinematic
seenes of two-, three- and foursomes,
ldngaishing on deck chairs or slither-
19g~dhnut on the beach baiting or
propositioning one another, all
straning in vain to find a story line to
Hang on to. Swain and Ms. Cook, the

shots taken by the photographer, im-
mediately after he snaps them. (The
real photos, nicely staged, are by Rita
K. Tenettx) The gnsly climax as
recorded in pictures is physically
thrust at us on a screen that rushes
forward in the final seconds.

But Barbara Busby’s staging is so
clumsy, the technical work so sloppy,
and the actmg 80 wooden, that the
glmmlck can’t save the day. The stage
i8 80 cluttered with furniture that we
imagine we're watching a play in
somebody’s attic. Too many scenes
are stuck in far corners of the stage
and we're forced to watch, through
impossibly murky lighting, over and
around deck chairs, see-through vani-
ty tables and such.

From the theater that has given us
such riveting productions as Walesa
in recent seasons, Souvenirs is a great
disappointment.

The Detroit News M()
Michigan's Largest Newspaper
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TODAY IS BARGAIN DAY

“JEWEL OF n"ﬂn.s" (PG)

7:10 and 9:15
“SPIES LIKE US" (PO& "IO
“OUT OF AFRICA” (PG) 7:00, 9:50

CINEMAS  C='RiokrRes™
BARGAIN MATINEE EVERYDAY
FOR ALL SHOWS BEFORE 6:00

TUESDAY IS BARGAIN DAY

CINEMA CANTON 6 **v*

FORD RD., | MILE WEST OF I-275
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“SPIES LIKE US™ (PG

1
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3
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)
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4
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m-
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Enjoy a Night Out
at your
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FILM RATING GUIDE

For Parents and
Their Children

GENERAL
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All Ages Admitted
PARENTAL GUIDANCE SUGGESTED
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:40 i
“IEV!RLY‘III.LS COP” (R)
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*
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THE DETROIT INSTITUTE OF ARTS THE ARTS COMIB N ienid oo Mevor
5200 Woodward Avenue, Detroit, Michigan 48202 Ralph McElvenny, Vice President - Mrs. Elvi L Davenport

Telephone 313-833-7900 « Cable DETINARTS Judge Damon J. Keith = Mrs. Walter B. Ford (1
Max J. Pineus « A. Alfred Taubman

January 14, 1986

Mr. and Mrs. Gilbert Silverman
24321 Mulberry Court
Southfield, Michigan 48034

Dear Lila and Gil:

I wanted to express my deepest thanks for your generosity
which enabled us to introduce the work of Nam June Paik to
Detroit, and your support of the first installation of video
art at the Detroit Institute of Arts, Video-Flag x.

There is no doubt that this work will be acknowledged as one of

the key pieces in Paik's oeuvre, a summation and incorporation

of much of his previous work. TIts Juxtaposition with the much

earlier Zen for TV and his Fluxus writings provides visitors
e with an added dimension and a rare opportunity to view Paik's

work in context. We are grateful to you for their inclusion.
:[)]A Without the ongoing interest of knowledgeable collectors and
CENTENNIAL patrons like yourselves, the task of bringing ma jor works of
SENTENNIAL

contemporary art to the attention of the public would be a
much more difficult one,

From the size and comments of Sunday's crowd, I feel our
enthusiasm is shared by a substantial audience. Not only
has Video Flag x generated considerable interest from museum
visitors, we were equally pleased with the wonderful suppor-t
fron the local newspapers and television. Sl

I also wish to express my appreciation for Jon Hendricks'
assistance with the Fluxus objects and was pleased both he
and his wife could join us for the reception. Your arrange-
ments for dinner were an extremely thoughtful touch en joyed
by all, and the perfect conclusion to a successful opening.

Warmest thanks again for your support.

Sé?cerely, <::;:l_—
(A

Davira S. Taragin

Curator of 20th Century
Decorative Arts and Design

CELEBRATE 100 YEARS
OF EXCELLENCE
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Cincinnati:
314 January 14, 1986
West

e Lila and Gilbert Silverman

S 24321 Mulberry Ct.

Southfield, Michigan 48034
Cincinnati
Ohio Dear Lila and Gilbert,
45202
Phone Sunday was a wonderful day. | am delighted with
513 the Paik installation in Detroit; it seemed to be
very well received. Dinner at Mario's was very
special, but the highlight was the ""food for the
mind" in seeing your extraordinary Fluxus
Collection.

621-0069

It is always impressive and refreshing, but very
rare, to see committed, dedicated, knowledgeable
collectors. Thank you for sharing your passion

with us. | have the greatest respect and admiration
for what you are doing.

| also want to express my appreciation for your
generosity in making the Paik event possible,
bringing Nam June to Detroit, and offering

Video Flag x to the Institute. You have certainly
'risen to the occasion' by offering what | honestly
believe is one of the major works of the decade

to the DIA. | hope they have the vision to under-
stand your foresight.

Most important, however, by having time to become
acquainted with you, Lizi and | both feel we have
met two very warm and cordial individuals with
whom we will enjoy a continuing friendship.

With best regards,

Cons

h\
Carl E. Solway

CES/ems
Member:
Art
Dealers
Association
Of
America
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THE DETROIT INSTITUTE OF AerS THE CITY OF DETROIT: Coleman A. Young, Mayor.

5200 Woodward Avenue, Detroit, Michigan 48202  faiom et ronISSION: Joseph L. Hudson, Jr., President
Telephone 313-833-7900 + Cable DETINARTS Judge Damon 3. Kelth - Mea. Watter B Ford 11 " Port

Max J. Pincus * A. Alfred Taubman

May 2, 1986

Dear Gil and Lila:

I am extremely pleased to confirm that your gift of Nam June
Paik's Video Flag x was formally accepted by the Arts Commission
at its April 23rd meeting.

I cannot imagine a more exciting work as the museum's first
acquisition of Fluxus and video art, nor a stronger statement
of the museum's committment to collecting innovative and
significant works of contemporary art. This 1is especially
important in a centennial year for it points out the direction we
hope future acquisitions will take.

S— You have our deepest thanks for initially encouraging the

showing of Video Flag x and now for making it possible to count

Y it part of the collection. The work instantly became one of the

CENTENNIAL most popular works on view. We are optimistic that Video Flag x

— will be able to tour statewide next year, making it available to
an even wider audience.

For your interest in the activities of the department,
support for its ongoing work and for your continuing friendship,
you have my sincerest gratitude.

Sincerely,
@ O\,VV\};)
————

Davira S. Taragin
Curator, 20th Century
Decorative Arts and Design

CELEBRATE 100 YEARS
OF EXCELLENCE




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: | Series.Folder:
The Museum of Modern Art Archives, NY Silverman Fluxus Archivesl \/.I[ . A : 609»

GILBERT B. SILVERMAN
30833 NORTHWESTERN HIGHWAY, SUITE 300
FARMINGTON HILLS, MICHIGAN 48018-5625

May 7, 1986

Mr. Jon Hendricks
488 Greenwich Street
New Yerk, New York 10013

Dear Jon,

Nam June Paik's piece has now been formally installed at the museum
and is getting a lot of attention. I thought you would like to see the letter
Davira wrote to Lila and me. If you think it appropriate, why don't you send
a copy of this letter to Nam June Paik. I sure would like to get some of his
"instruction drawings" for the piece if they exist. Even though he has a dealer,
who you met, I don't think it would be so terrible if, on my behalf, you asked
Paik if a drawing exists that he might want to sell to me. It might also be
a lead-in to purchasing from him some other Fluxus-related material.

Good hunting!

GBS/1t
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of the work was certainly tormented, but
perhaps it is a blind alley. The Germans
may feel a special responsibility, but the
Nazi atrocities are the heritage of all of us.
Like book artists from other countries, the
show was commenting on ways that the
book has failed our preconceptions in the
past, with its inability to dole out infallible
wisdom that can keep us from our own
savagery, and the threat to the book form
as new technology swipes its customary
role.

The most immediately appealing charac-
teristics of ‘La cerimonia delle cose’ in this
Peter Blum Edition are its size and tex-
tures. The grey and white cover is en-
closed with tough but transparent paper
and the rich paper for the text is a quiet
backdrop for the differing typefaces. In-
terspersed with these pages are plates of
Cucchi’s drawings, mostly without bor-
ders and therefore of whatever scale the
drawing demands. They are positioned at
various heights and, with the exception of
a pair of disowned green feet and a small
red man, are predominantly shadowy
forms in black, grey and white. Credit for
the book’s design is given to Klaus Baum-
gértner.

The text, in the form of canzone, blank
verse and prose, travels through a self-
fuelled discourse about the significance of
the act of drawing, painting or making
sculpture in the latter part of this century
and its relationship to the art of the past.
As a non-Italian female reader, it’s im-
possible not to find comic Cucchi’s depic-

-

tion of the artist as a virile hero, ‘I was a
fearless boy’ . . . ‘Drawings have a name,
a title, a feeling, just as women have a
name and animals have a name, and plants
too; only men find it hard to give them-
selves a name ... ‘Men are painters,
bicycle riders, mountain climbers, woods-
men, sailors, hunters, warriors’. Howev-
er, the book demands careful reading and
re-reading.

The writing, like the drawings, contains
a certain amount that is recognisable and
possible to follow and then vanishes,
dissolving into intimations, leading into a
landscape that is the artist’s vision but
where he reveals just enough for us to
glimpse it. By the method of revealing and
veiling simultaneously he effectively illus-
trates one of the unequivocal statements
in this book, ‘Art has been recently struck
with great violence, and the world regrets
that it no longer undresses’. The ambigui-
ty of some of the writing can lull the reader
into a rhythm of absorbing without quite
noticing what has been said so that there’s
sometimes a delayed response to images
which then strike with all the more force.
“An immense ocean of black stones’ in the
text ‘A Dark Image’ becomes transformed
into a lowering, mysterious presence in
the sky, and is rediscovered in the drawing
of the same name which precedes the
prose piece. It's a shape which recurs in
much of Cucchi’s work, a selection of
which was on show in Nigel Greenwood’s
downstairs gallery (alongside the new
bookshop space).

NAM JUNE PAIK
Michael O’Pray

Nam June Paik is the only artist of mythic-
al stature in video art’s brief history. In
fact, it could be argued that the history of
video art is synonymous with Paik’s
career. After all, he is credited, with Wolf
Vostell, with being a founding father of
video art, whether we take his use of
domestic televisions in installations in the
Jate 1950s in Germany or his purchase of
the first (literally) Sony portapak in 1965
in New York, making a tape on his way
home in the taxi and showing it that very
evening. True or not, the story is a good
one and part of the myth.

Paik was originally a musician, workirg
in Cologne at the same time as Vostell,
around the composer Karlheinz Stock-
hausen. He quickly became a member of
the group comprising such as Dieter Roth,
George Brecht and Yoko Ono, who were
involved in activities concerned with ran-
domness and indeterminate structures,
which they called Fluxus. The group was
strongly related to the Happenings scene
of Alan Kaprow, Jim Dine and Claes
Oldenburg. This American avant-garde

'Canada House Gallery

Trafalgar Square, London SW1Y 5BJ.
Telephone 01-629 9492 extension 229
Monday, Tuesday, Wednesday, Friday 10-5.30,
Thursday 10-7, closed Saturday, Sunday 12-5.30

to 6 May

ARTHUR
ERICKSON:
Selected Projects 1971-1985

An exhibition of architectural
models, drawings and

photographs

28 May —8 July
3 Blue Peters

Noel Harding
3 Sculptures with water

"

Al

@ ANLLEE R Y
BOOKSHOP
BASEMENT

29 May to 22 June

THE NAKED CITY

Flick Allen
Peter Doig

Gallery Opening Times: Tues-Fri 11-6pm, Sat-Sun 12-4pm

Undergrounds: Chancery Lane, Farringdon Buses: 19, 38,55,171

6 &8 Rosebery Avenue, London EC1R 41D
Tel 012787751

Admission Free
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movement was influenced by Dada and
the work of Pollock; its high priest was
John Cage. Paik’s early video works were
grounded in the ‘anti-art’ aesthetic of
Fluxus which developed into Conceptual-
ism whose impact on video art is still felt.

It seemed strange to come upon Paik’s
famous installation TV Garden, made in
1973, in a show at the Riverside. Curated
by Maureen O. Paley and titled Antidotes
to Madness?, it struck me that it would
have been more at home in the present
Hayward Annual Falls the Shadow. In the
‘garden’ genre I prefer Paik to Penone,
but video never got a look in at the
Hayward which is no surprise. TV Garden
is a robust piece, with a clarity and vitality
where the idea and its artistic instantiation
cannot be prised apart. One does not have
to check with the artist’s statement (there
isn’t one) to discover its meaning. Twenty
odd monitors facing upwards and at diffe-
rent angles, some in clusters, are scattered
among an area of soil, large plants and
undergrowth like so many stranded flow-
ers of some future desertion of the planet
(less antidote, more premonition?). A
platform was rigged so that the viewer
could walk around the piece from a re-
latively high vantage point. The monitors
all showed Paik’s video montage Global
Groove and is a typical piece of reworking
other material. The tape contains an
assortment of fragments of Cage talking,
Nixon’s face distorting, the Living
Theatre in action, a Korean drum dancer,
excerpts from broadcast television (rock
'n’ roll dancers) and Charlotte Moorman

ne Paik

performing Concerto for TV Cello and
Video Tapes. The musicis loud and rhyth-
mic. The tape is wild and unstructured.
The whole piece is visually stunning, and
has not dated at all. The rapidly changing
electronic colours set against the deep
greens in the semi-darkness and the fused
smell of so many monitors and plants
provides a rich sensory experience. Origi-
nally mounted as a spoof of Marshall
McLuhan’s notion of the ‘global village’, it
says as much now as it did then, if not

'£2:25 (Including  catalogue)
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more as the television’s ambiguous nature
becomes more apparent, in TV Garden
hinting both at a ditched novelty and a
menacing Triffid-like ‘natural’ eruption.
TV Garden is an important reminder
today of how video installation, like all
good art, achieves most when the idea is
simple and clear (the most difficult thing),
and how entertainment and visual
strength do not need to be cut off from
avant-garde practices. When can we have
a Paik retrospective? :
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GILBERT B. SILVERMAN
26500 TELEGRAPH ROAD
SOUTHFIELD. MICHIGAN 48034

December 21, 1990

Jan VanDerMarck, Curator of
Twentieth Century Art
Detroit Institute of Arts
5200 Woodward Avenue
Detroit, Michigan 48202

Re: Nam June Paik sculpture

Dear Jan,

Please find enclosed my check in the amount of $2,500 to
establish a "Nam June Paik Sculpture Repair Fund."

Jon Hendricks did meet with MaryAnn Wilkerson and will contact
Paik in New York to see if he has any suggestions.

Best wishes,

cc: Jon Hendricks
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THE DETROEL INSTIT T O

3200 Waodward Avenue. Detrot Michigan 48202 ® Phone 313-833-7900 ® Tvlex 211893 ® FAX 313-333-2357

PHE CITY OF DETROIT. Colerman A Young, Mavor FHE ARTS CONINISSION A Altrea Fauvman, Frataent = joseph L Hndson, T .t e devens < Loon S

Coban = Mrs. Flvin L Davenport - Mrss Waliee B Ford 1 fudes Damon |- Reih = David Baker Lowis

SANUEL SACHS L Drector
NAL RICE D PARRISH. Deputy Director

December 3, 1990

Mr. Gilbert Silverman
243211 Wisillseveisyy  (Ceitids
Southfield, MI 48034

Dear Gil,

Enclosed is a memo from MaryAnn regarding the Nam Jun Paik that I
have been pondering.

My questions to you: are you willing to keep us in repair money?
Should we look for standard type, similar or identical TV monitors
we can buy in bulk so all sets get replaced at once? At the rate
of S160 for repairs per set we might as well buy new ones.

Whenever we meet next, leiA's discuss.

With warm regards, as a V.St

Jan van der Marck
Chief Curator and Curatqr
of Twentieth Century Ar

JvdM/dap
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THE DETROIT INSTITUTE OF ARTS‘
Memorandum

DATE: October 26, 1990

5200 WOODWARD AVENUE . DETROIT, MICHIGAN 48202

TO: Jan

°
FROM: MaryAnn ‘)-D'

SUBJECT: Mid-year report on Nam June Paik repairs

You remember, I am sure, that on May 16, 1990 Gil Silverman gave us
$1000 toward the continued repairs of the Nam June Paik, at our request
for an annual fund for repairs. I have been monitoring those bills
over the last six months and find that the bills exceed Audio- Visual's
projection by 100%: we have spent nearly all of the $1000 to fix 6

TV sets. The repair bills average $160.00 each, and we have roughly
three failed TVs over every two months.

I asked Jim Gibeau to help me with a projection of repairs in the
coming year. He said that the TV failures we.are now facing are due
to heat damage from previous poorly ventilated installation sites
(specifically gallery N231). The life of the heat-sensitive parts
in the TVs were dramatically shortened as a result of the high heat
and are now failing. Jim said that until those sets damaged by the

heat are all repaired, we can expect bills of the current number and
magnitude.

In the short term, we do not have enough money to continue repairs at
their present rate.

In the medium term, Jim Gibeau and I are going to work together to
redesign the wooden surround, which not physically holding up, nor is
it open enough to allow ideal airflow behind the work. Jim will be
available after January 1 to plan these modifications with me.

In the long term, we need to consider a spot for it in the new building
that will have its own cool air return. We can significantly increase
the longevity of the piece by keeping its temperature down. If you think
it practical, we can also consider buying more TVs.
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MUSEUM MODERNER KUNST
WIEN

The Gilbert and Lila Silverman
Fluxus Collection °

488 Greenwich Street
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MUSEUM MODERNER KUNST

Palais L i d. 20. Jahrhunderts
Firstengasse 1 Schweizergarten

A-1080 WIEN A-1030 WIEN

Tel. 0222/34 12 59 Tel. 0222/78 25 50
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Das Museum moderner Kunst Stiftung Ludwig Wien dankt far die Unterstitzung der Ausstellung:

Bundesministerium fiir Wissenschaft und Forschung Wien
SAT. 1

Die Ausstellung ist vom 28. 2. bis 12. 4. 1992 #glich — auBer Mittwoch —von 10 bis 18 Uhr gedffnet.
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Museum des 20. Jahrhunderts, 1080 Wien, Schweizergarten

)
s

Einladung zur Er6ffnung der Ausstellung

NAM JUNE PAIK

Donnerstag, 27. Februar 1992, 19 Uhr
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Vortrag zum Werk von Nam June Paik: »Parnass und die Folgen«
Dr. Hans-Werner Schmidt (Kunsthalle Diisseldorf)
Sonntag, 1. Marz 1992, 11 Uhr, Museum des 20. Jahrhunderts

Flihrungen in der Ausstellung Nam June Paik ab 8. Marz 1992, jeden Sonntag um 11 Uhr
Sonderfiihrungen nach Vereinbarung, Anmeldung Tel. 78 25 50

210
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THE GILBERT AND LILA SILVERMAN
FLUXUS COLLECTION FOUNDATION
488 GREENWICH STREET
NEW YORK, NY 10013

Nam June Paik

110 Mercer Street

New York, NY

10012 April 9, 1992

INVOICE

2 8'x 10" Black and White Glossy Prints made from original
Negative.
= $12.00

4 4"x5" Copy Negatives
4 8"x10" Black and White Glossy Prints made from Copy Negs.
= $54.00
5.45 Tax
$71.45

See attached sheet for receipts.

These Photographs were requested by Paik 3/30/92
for a print project of Paiks with Mr. Jung in Korea

*Please Notify Mr. Jung that the photographs are to be returned
to the Gilbert and Lila Silverman Fluxus Collection Foundation

once he is finished with them.
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THE GILBERT AND LILA SILVERMAN FLUXUS COLLECTION FOUNDATION
JON HENDRICKS - CURATOR
488 GREENWICH STREET, NEW YORK, NEW YORK 10013
ElLa (2112)) 5= 107

Nam June Paik

110 Mercer Street
New York, New York
10012

October 1, 1992

Dear Paik,
Thank you very much for your check in payment for the photo work
we did on your behalf for Mr. Jung in Korea. | have endorsed the

check to the Silverman Fluxus Collection Foundation.

We are all excited and pleased that you are the recipien

award for 1992. Congratulations from all of us!

//

et

Sincerley,

Jon Hendricks

cc:Gilbert and Lila Silverman
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THE GILBERT AND LILA SILVERMAN FLUXUS COLLECTION FOUNDATION
JON HENDRICKS - CURATOR

488 GREENWICH STREET, NEW YORK, NEW YORK 10013
TEL.(212)925-4697

Nam June Paik

110 Mercer Street
New York, New York
10012

October 1, 1992

Dear Paik,
Thank you very much for your check in payment for the photo work
we did on your behalf for Mr. Jung in Korea. | have endorsed the

check to the Silverman Fluxus Collection Foundation.

We are all excited and pleased that you are the recipien

award for 1992. Congratulations from all of us!

ol

Sincerley,

Jon Hendricks

cc:Gilbert and Lila Silverman
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THE GILBERT AND LILA SILVERMAN FLUXUS COLLECTION FOUNDATION
JON HENDRICKS - CURATOR

488 GREENWICH STREET, NEW YORK, NEW YORK 10013
TEL. (212)925-4697

Nam June Paik

110 Mercer Street
New York, New York
10012

October 1, 1992

Dear Paik,
Thank you very much for your check in payment for the photo work
we did on your behalf for Mr. Jung in Korea. | have endorsed the

check to the Silverman Fluxus Collection Foundation.

We are all excited and pleased that you are the recipien

award for 1992. Congratulations from all of us!

.

Sincerley,

Jon Hendricks

cc:Gilbert and Lila Silverman
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AN WOLE VOSTELL, 5. NOVEMBER 1964

Lieber Wolf:

Dank fiir die Einladung, einiges Fluxus-Material fiir das Buch zu liefern, das du erwihntest.
In einem separaten Paket habe ich per Seepost die folgenden Dinge geschickt, die in das
Buch aufgenommen werden konnen, vorausgesetzt, irgendwo wird angemerkt, dafl sie
abgedruckt sind «mit Erlaubnis von ELUXUS, Inhaber der Rechte».:

1. Alle 4 Nummern der Fluxus-Zeitung. Du kannst jeden Abschnitt abdrucken, den du fiir
passend hiltst. Die letzte Nummer bringt Fotos des Fluxusfestivals, jedes Foto ist
beschriftet. Bitte schick mir die Januarausgabe zuriick, da ich nur noch 5 habe.

2. Fluxus I, Yearbox, bitte schick sie an Galerie Parnass, wenn du sie gebraucht oder
gelesen hast. 7 &

3. George Brecht — Water Yam (Komplette Werke)

4. George Brecht — Games & Puzzles (3)

5. Robert Watts — Komplette Werke

6. Chieko Shiomi — Komplette Werke

7. Kosugi — Komplette Werke

7. 5 Fotos verschiedener Fluxus-Konzerte (nicht gerastert)

8. Foto-Halbtone. Das sind sehr teure Original-Fotos mit Raster (Piinktchen), von denen
wir die Zeitungen druckten. Du kannst sie verwerten. Aber bitte nimm keine Halbton-
oder Raster-Negative, um die Fotos zu fotografieren. Damit wiirdest du deine
endgiiltigeni Platten ruinieren. Nimm Linien-Litho-Negative zum Fotografieren — die
gleichen, die du bei feiner Schrift gebrauchst. Diese Fotos diirften eine Menge
Druckkosten sparen, da sie nicht mehr in Halbton aufgenommen zu werden brauchen.
(Schick diese Fotos bitte nach Gebrauch an de Ridder.)

9. Regelrechte Halbton-Negativ-Filme. 5

10. Einige Kompositionen. Wie etwa meine 12 Klavierstiicke. Schon typografiert (schick

die Originale bitte zuriick).

Im allgemeinen liebe ich es nicht, fiir mich selbst oder meine Biografie oder mein Gesicht

Werbung zu treiben. An Stelle einer Biografie kannst du sagen:

«George Maciunas (alias Gerontius) 3

Dekan in Mailand unter Ambrosius, der einen aufiergewdhnlichen und sonderbarerweise

garnicht erbaulichen Traum hatte, aber, anstatt die geforderte Bufie zu tun, nach

Konstantinopel ging, Ginstling bei Hofe und Bischof von Mikomedia wurde, aber von

Chrysostomus trotz allgemeiner Beliebtheit abgesetzt wurde.»

Oder sag einfach: «Biografie nicht erhaltlich.»

Was die Eluxus-Ziele betrifft: Jedes Mitglied hat seine eigene Version, George Brecht bringt

einige seiner Ansichten in der 4. Zeitung, die kannst du abdrucken.

Im grofien und ganzen kann man sagen, daf8 Fluxus gegen’ seriose Kunst oder Kultur und

ihre Institutionen opponiert, gegen den Europdismus. Auch gegen den Kunstprofessionalis-

mus, gegen Kunst als kommerzieller Artikel oder Weg zum Lebensunterhalt. Auch gegen
jede Form der Kunst, die das Kiinstler-Ego fordert. Fluxus neigt also dazu, Oper und Theater

(Kaprow, Stockhausen, etc.), die die Institutionalisierung der seriosen Kunst reprisentieren,

abzulehnen, und ist statt dessen fiir Vaudeville oder Zirkus, die mehr die populiire Kunst

oder gar nicht-kiinstlerisches Amiisement repriisentieren (und von «kultiviertens Intellek-
tuellen schief angesehen werden). Fluxus-Konzerte tendieren also dazu, Vaudevilles oder
manchmal Satiren serioser Konzerte zu sein. Bestimmt nicht «grofie Opern», die dann und

Bitte schick diese nach Gebrauch an
Parnass, es sei denn, du willst sie
kaufen.

201

wann aus unerklirlichen Griinden «happenings» genannt werden — denn wenn du ins
Lexikon schaust, wirst du feststellen, daft ein Happening alles andere ist als geprobte und
inszenierte Theaterstiicke oder Opern. Wir mogen unsere Stiicke nicht «happenings»
nennen, es sei denn, sie sind wirklich nicht geprobt und nicht inszeniert, so daf sie mehr
unvorhersagbar werden.

Du magst das formulieren, wie du willst. Aber lafd mich die Ubersetzung sehen, ehe du sie
verwertest (falls du es verwertest). :

' Was die Organisation betrifft: Es gibt eine Organisation oder einen Apparat, im Gegensatz
zu dem, was George Brecht geschrieben hat, sonst kénnte keins der Festivals und
Publikationen funktionieren. Die funktionieren nicht von selbst. :

Fluxus ist ein Kollektiv (wie eine Kolchose [kollektiver Gutshof]), nicht efwa mein zweites

| Ich. In dieser Hinsicht unterscheidet sich Fluxus von deiner Décollage. Ich bin nun mal

| gerade Vorsitzender, aber niichstes Jahr kann das auch Akiyama sein oder Saito oder Kubota.
Das Fluxus-Komitee sieht gegenwdrtig so aus:

- Ich — i

‘ igehu Kubota = Ro-Vorsitzender fiir New York
Bar & — voriibergehend Verwaltung fiir New York
Kunihayu Akiyama — Ko-Vorsitzender fiir Japan -

de Ridder — Ko-Vorsitzender und Verwaltung fiir Europa

Ben Vautier — Ko-Vorsitzender fiir Europa.

Liste der Fluxus-Leute (innerer Kern): 1

George Brecht, Ayo (Takaio Ijima), Willem de Ridder, Dick Higgins, Alison Knowles,
Joe Jones, Shigehu Kubota, Takehisa Kosugi, George Maciunas, Ben Patterson, Chieko
Shiomi, Ben Vautier, Robert Watts, Emmett Williams, La Monte Young.

~ .
Ich werde weiteres schreiben, wenn du Fragen hast.
Beste Griifle, :
George.

Ubersémmg: Tomas Schmit
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AN WOLE VOSTELL, 5. NOVEMBER 1964

Lieber Wolf:

Dank fiir die Einladung, einiges Fluxus-Material fiir das Buch zu liefern, das du erwihntest.
In einem separaten Paket habe ich per Seepost die folgenden Dinge geschickt, die in 4as
Buch aufgenommen werden kénnen, vorausgesetzt, irgendwo wird angemerkt, dafl sie
abgedruckt sind «mit Erlaubnis von FLUXUS, Inhaber der Rechte».:

1. Alle 4 Nummern der Fluxus-Zeitung. Du kannst jeden Abschnitt abdrucken, de_n du fiir
passend hiltst. Die letzte Nummer bringt Fotos des Fluxusfestivals, jedes Foto ist
beschriftet. Bitte schick mir die Januarausgabe zuriick, da ich nur noch 5 habe.

2. Eluxus I, Yearbox, bitte schick sie an Galerie Parnass, wenn du sie gebraucht oder
gelesen hast. g c

3. George Brecht — Water Yam (Komplette Werke)

4. George Brecht — Games & Puzzles (3)

5. Robert Watts — Komplette Werke

6. Chieko Shiomi — Komplette Werke

7. Kosugi — Komplette Werke :

7. 5 Fotos verschiedener Fluxus-Konzerte (nicht gerastert)

8. Foto-Halbténe. Das sind sehr teure Original-Fotos mit Raster (Piinktchen), von denen
wir die Zeitungen druckten. Du kannst sie verwerten. Aber bitte nimm keine Halbton-
oder Raster-Negative, um die Fotos zu fotografieren. Damit wiirdest du deine
endgiiltigeri Platten ruinieren. Nimm Linien-Litho-Negative zum Fotografieren — die
gleichen, die du bei feiner Schrift gebrauchst. Diese Fotos diirften eine Menge
Druckkosten sparen, da sie nicht mehr in Halbton aufgenommen zu werden brauchen.
(Schick diese Fotos bitte nach Gebrauch an de Ridder.)

9. Regelrechte Halbton-Negativ-Filme. 8

10. Einige Kompositionen. Wie etwa meine 12 Klavierstiicke. Schon typografiert (schick
die Originale bitte zuriick).
Im allgemeinen liebe ich es nicht, fiir mich selbst oder meine Biografie oder mein Gesicht

Werbung zu treiben. An Stelle einer Biografie kannst du sagen:

«George Maciunas (alias Gerontius) =

Dekan in Mailand unter Ambrosius, der einen auflergewohnlichen und sonderbarerweise

garnicht erbaulichen Traum hatte, aber, anstatt die geforderte Bufle zu tun, nach

Konstantinopel ging, Giinstling bei Hofe und Bischof von Mikomedia wurde, aber von

Chrysostomus trotz allgemeiner Beliebtheit abgesetzt wurde.»

Oder sag einfach: «Biografie nicht erhiiltlich.»

Was die Fluxus-Ziele betrifft: Jedes Mitglied hat seine eigene Version, George Brecht bringt

einige seiner Ansichten in der 4. Zeitung, die kannst du abdrucken.

Im groflen und ganzen kann man sagen, dafl Fluxus gegen' seriose Kunst oder Kultur und

ihre Institutionen opponiert, gegen den Europaismus. Auch gegen den Kunstprofessionalis-

mus, gegen Kunst als kommerzieller Artikel oder Weg zum Lebensunterhalt. Auch gegen
jede Form der Kunst, die das Kiinstler-Ego fordert. Fluxus neigt also dazu, Oper und Theater

(Kaprow, Stockhausen, etc.), die die Institutionalisierung der seriosen Kunst reprisentieren,

abzulehnen, und ist statt dessen fiir Vaudeville oder Zirkus, die mehr die populire Kunst

oder gar nicht-kiinstlerisches Amiisement reprisentieren (und von <kultivierten» Intellek-
tuellen schief angesehen werden). Fluxus-Konzerte tendieren also dazu, Vaudevilles oder
manchmal Satiren serigser Konzerte zu sein. Bestimmt nicht «grofie Opern», die dann und

Bitte schick diese nach Gebrauch an
Parnass, es sei denn, du willst sie
kaufen.
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wann aus unerklérlichen Griinden «happenings» genannt werden — denn wenn du ins
‘Lexikan schaust, wirst du feststellen, daf8 ein Happening alles andere ist als geprobte und
inszenierte Theaterstiicke oder Opern. Wir mogen unsere Stiicke nicht <happenings»
nennen, es sei denn, sie sind wirklich nicht geprobt und nicht inszeniert, so dafs sie mehr
unvorhersagbar werden.

Du magst das formulieren, wie du willst. Aber laf mich die Ubersetzung sehen, ehe du sie
verwertest (falls du es verwertest). -

Was die Organisation betrifft: Es gibt eine Organisation oder einen Apparat, im Gegensatz

zu dem, was George Brecht geschrieben hat, sonst kénnte keins der Festivals und

Publikationen funktionieren. Die funktionieren nicht von selbst.

Fluxus ist ein Kollektiv (wie eine Kolchose [kollektiver Gutshof]), nicht etwa mein zweites
Ich. In dieser Hinsicht unterscheidet sich Fluxus von deiner Décollage. Ich bin nun mal

gerade Vorsitzender, aber nichstes Jahr kann das auch Akiyama sein oder Saito oder Kubota.

Das Fluxus-Komitee sieht gegenwirtig so aus:

] f T
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Shigehu Kubota — Kg-Vorsitzender fiir New York
rba oriibergehend Verwaltung fiir New York
Kuniharu Akiyama — Ko-Vorsitzender fiir Japan :
Willem/de Ridder — Ko-Vorsitzender und Verwaltung fiir Europa
Ben Vqutier — Ko-Vorsitzender fiir Europa.
Liste der Fluxus-Leute (innerer Kern): /
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