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FLUXORCHESTRA CIRCULAR LETTER NO.2

Herewith is the description of compositions of the entire revised program.

The rehearsal will be held on 22rd, of September, Thursday evening 7:30 PM, in the loft of Jerry Foyster,
44 Lispenard St. 3rd floor, one block south of Canal St.,near Church St, Performers falling to appear for
the rehearsal will not perform during the concert, Performers will meet at Camnegie Recital Hail, 154 W.
57th.5t., 25th.of September, Saturday 7:30 PM on the stage.

Conductor will be La Monte Young.

Orchestra costume designed by Robert Watts will be distributed during the rehearsal. Performers wishing to
keep these costumes after the concert will be able to do so.

B;n Vautier: audience piece no.4. Each member of the audience is described in detail as he enters the hall
by a hidden observer speaking into a public address system.

2

Chieka shiomi: falling event. Programs are distributed to audience as gliders thrown from the balcony or/and
as paper balls shot out from catapults in the balcony and stage.

4

George Brecht: symphony ne.3. Upon signal from the conductor all players fall off their chairs in unison and
smoothly. This is accomplished by sitting on the very farward edge of the chair and then sliding forward,
Instruments are held in ready position. Performers are advised to practice this composition at home.

Yoko Ono: 4 pieces for orchestra to La Monte Young. Provisional instruction.lt may be revised by conductor.
2) upon first signal from the conductor each performers begins to rub a dowel , srewdriver or file accross the
f hole of any string instrument which will be provided for that purpose, or with an erasar on the surface
of a wind instrument, Second signal will Indicate tarmination.
b) upon third signal each performer peals off a tape taped upon their Instrument.
¢) upon fourth signal each performer tears off a page from the tcore.
New instructions to these pieces will most likely be provided by La Monte Young during rehearsal,

5.

Chieko Shiomi: disappearing music for face. Performers begin the piece with a smile and during the duration
of the piece, change the smile very gradually to no-smile.

6.

Anthony Cox: tactical pieces for orchestra. The orchestra is divided inlo teams, winds and strings, silting
In opposing rows, Wind Instruments must be prepared to be able to shoot out peas, This can be accomplished
by inserting a long narrow tube into wind Instrument, String instruments are strung with rubber bands which
are used to shoot out paper V missiles. Tubes,peas,rubber bands and paper missiles will be provided during
the rehearsal to those who did not prepare their instruments in advance, but performers are advised Lo prepare
\hair instruments in advance and practice shooting at home to improve their aim.

In this piece, the performers are required to hit a parformer of opposite team with a missle, If a performer Is
hit he must exit. The conductor will act as a referee.

7.
Olivetti adding machine: In memoriam to adriano ollvetti, Performers follow used adding machine ribbon as
a score. Each horizental line on this ribbon represents a metranome beat. Each parformer |s assigned a number.

Date entered: /71 895
By

[ Jon Hendricks
[D-Other: J&=
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FLUXORCHESTRA CIRCULAR LETTER NO.2

Herewith is the description of compositions of the entire revised program.

The rehearsal will be held on 23rd. of September, Thursday evening 7:30 PM. in the loft of Jerry Foyster,
44 Lispenard St, 3rd floor, one block south of Canal St.,near Church St. Performers failing to appear for
the rehearsal will not perform during the concert. Performers will meet at Carnegie Recital Hall, 154 W.
57th.St., 25th.of September, Saturday 7:30 PM on the stage.

Conductor will be La Monte Young.

Orchestra costume designed by Robert Watts will be distributed during the rehearsal. Performers wishing to
keep these costumes after the concert will be able to do so.

Ben Vautier: audience piece no.4. Each member of the audience is described in detail as he enters the hall
by a hidden observer speaking into a public address system.
2

Chieko shiomi: falling event. Programs are distributed to audience as gliders thrown from the balcony or/and
as paper balls shot out from catapults in the balcony and stage.
3

George Brecht: symphony no,3. Upon signal from the conductor all players fall off their chairs in unison and
hly. This is accomplished by sitting on the very forward edge of the chair and then sliding forward,

Instruments are held in ready position. Performers are advised to practice this composition at home.

4

Yoko Ono: 4 pieces for orchestra to La Monte Young. Provisional instruction.It may be revised by conductor.
@) upon first signal from the conductor each performers begins to rub a dowel , srewdriver or file accross the
f hole of any string instrument which will be provided for that purpose, or with an erasor on the surface
of a wind instrument, Second signal will indicate termination.
b) upon third signal each performer peals off a tape taped upon their instrument.
¢) upon fourth signal each performer tears off a page from the :core,
New instructions to these pieces will most likely be provided by La Monte Young during rehearsal,

Chieko Shiomi: disappearing music for face. Performers begin the piece with a smile and during the duration
of the piece, change the smile very gradually to no-smile.

Anthony Cox: tactical pieces for orchestra, The orchestra is divided into teams, winds and strings, sitting

in opposing rows, Wind Instruments must be prepared to be able to shoot out peas. This can be accomplished
by inserting a long narrow tube into wind instrument. String instruments are strung with rubber bands which
are used to shoot out paper V missiles. Tubes,peas,rubber bands and paper missiles will be provided during
the rehearsal to those who did not prepare their instruments in advance, but performers are advised to prepare
their instruments in advance and practice shooting at home to improve their aim.

In this piece, the performers are required to hit a parformer of opposite team with a missle. If a performer Is
hit he must exit. The conductor will act as a referee.

Olivetti adding machine: in memoriam to adriano olivetti, Performers follow used adding machine ribbon as

a score, Each horizontal line on this ribbon represents a metronome beat. Each performer is assigned a number,
When his number appears in the line he performs upon that beat. It is very important that the performance be
exactly on time and sharp. Performance of this version will consist of sharp ,short and percusive lip and tongue
sounds only. They can be tongue clicks, pops, smacks etc. etc. Performers are very strongly urged to practice

a sound of their choosing, so as to be able to produce one sound clearly, loudly, sharply and in time with beat
oBI about 100 per min.

Robert Watts: trace for orchestra. Performers will be provided with special flash type paper sheets, which they
will place on music stands. Lights will be turned off. Upon signal from conductor, which will be a match strike,
performers will strike their matches and inflame the sheets which will burn in a flash. Different size sheets will
be provided to each performer, so that the flashes will vary in duration and size with each performer.

George Brecht: octet for winds. 4 performers will be seated opposite another 4. A large pan with water will
contain a toy sail boat. Performers will blow their instruments at the sail of the boat to push it to opposing side.
Instr can be prepared to provide better wind concentration. Inserting a smaller tube is helpfull,
Winning team will get the sailboat, loosing one the water in the pan, which they must remove from stage.
11.

Tomas Schmit: piano piece number 1. The performer places various objects on the closed lid of a grand
piano. He arranges these objects very carefully and with deliberation. He may construct a building out of
blocks, or arrange chess pieces etc. When he has completed his arrangement, he lifts the great lid,
suddenly and sharply.

12,

Simultaneous performance of:

Anthony Cox: sword piece, Chieko Shiomi: music for late afternoon & Robert Watts: 2",

A violin Is suspended by a 2" ribbon over the head of the performer. The ribbon holding the violin is

held by a pulley at ceiling and then is stretched to the floor where it is secured. Performer enters in
Samural armor suit and armed with a Samural sword, He positions himself exactly under the violin,then
draws the sword and in same flash cuts the ribbon streched in front of him, thereby releasing the violin
which falls crashing on his helmeted head.

13,

Robert Watts: c/t trace. A cannon situated in balcony shoots a light ball which must be cought by performer
on stage with the bell of a french horn or tuba,

14,

Stan Vanderbeek: moviee music. Instruction to be presented during rehearsal,

15,

Joe Jones: mechanical orchestra, No performers,

16,

Ben Vautier: secret room, Audience is told by announcer that only row at a time can be led to this secret
area. An usher then leads a row at a time through back exit inte the street (end of performance),
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FLUXORCHESTRA CIRCULAR LETTER NO.2

Herewith is the description of compositions of the entire revised program,

The rehearsal will be held on 23rd, of Septemt + Thursday ing 7:30 PM. in the loft of Jerry Foyster,
44 Lispenard St. 3rd floor, one block south of Canal St.,near Church St. Performers failing to appear for
the rehearsal will not perform during the concert. Performers will meet at Carnegie Recital Hall, 154 W,
57th.St., 25th.of September, Saturday 7:30 PM on the stage.

Conductor will be La Monte Young.

Orchestra costume designed by Robert Watts will be distributed during the rehearsal. Performers wishing to
?ieep these costumes after the concert will be able to do so.

Ben Vautier: audience piece no.4. Each member of the audience is described in detail as he enters the hall
by a hidden observer speaking into a public address system.

2.

Chieko shiomi: falling event. Programs are distributed to audience as gliders thrown from the balcony or/and
as paper balls shot out from catapults in the balcony and stage.

George Brecht: symphony no.3. Upon signal from the conductor all players fall off their chairs in unison and
smoothly, This is accomplished by sitting on the very forward edge of the chair and then sliding forward,
Instruments are held in ready position. Performers are advised to practice this composition at home,

Yoko Ono: 4 pieces for orchestra to La Monte Young. Provisional Instruction. It may be revised by conductor.
a) upon first signal from the conductor each performers begins to rub a dowel, srewdriver or file accross the
f hole of any string instrument which will be provided for that purpose, or with an erasor on the surface
of @ wind instrument. Second signal will Indicate termination.
b) upon third signal each performer peals off a tape taped upon their instrument.
c) upon fourth signal each performer tears off a page from the score.
New instructions to these pieces will most likely be provided by La Monte Young during rehearsal,

El"lleka Shiomi: disappearing music for face. Performers begin the piece with a smile and during the duration
of the piece, change the smile very gradually to no-smile.

Anthony Cox: tactical pieces for orchestra. The orchestra is divided into teams, winds and strings, sitting

in opposing rows. Wind instruments must be prepared to be able to shoot out peas. This can be accomplished
by inserting a long narrow tube into wind instrument. String instruments are strung with rubber bands which
are used to shoot out paper V missiles. Tubes,peas,rubber bands and paper missiles will be provided during
the rehearsal to those who did not prepare their instruments in advance, but performers are advised to prepare
their instruments in advance and practice shooting at home to improve their aim.

In this piece, the performers are required to hit a parformer of opposite team with a missle. If a performer is
hit he must exit. The conductor will act as a referee.

Olivetti adding machine: in memoriam to adriano olivetti. Performers follow used adding machine ribbon as

a score, Each horizontal line on this ribbon represents a metronome beat, Each performer is assigned a number.
When his number appears in the line he performs upon that beat, It is very imp it that the perf be
exactly on time and sharp, Performance of this version will consist of sharp ,short and percusive lip and tongue
sounds only, They can be tongue clicks, pops, smacks etc. etc. Performers are very strongly urged to practice

a sound of their choosing, so as to be able to produce one sound clearly, loudly,sharply and in time with beat
of about 100 per min.

8.

Robert Watts: trace for orchestra. Performers will be provided with special flash type paper sheets, which they
will place on music stands. Lights will be turned off. Upon signal from conductor, which will be a match strike,
performers will strike their matches and inflame the sheets which will burn in a flash, Different size sheets will
be provided to each performer, so that the flashes will vary in duration and size with each performer.

9

George Brecht: octet for winds. 4 performers will be seated opposite another 4. A large pan with water will
contain a toy sail boat. Performers will blow their instruments at the sail of the boat to push it to opposing side.
Instruments can be prepared to provide better wind concentration. Inserting a smaller tube is helpfull,
Winning team will get the sailboat, loosing one the water in the pan, which they must remove from stage.
11,

Tomas Schmit: piano piece number 1. The performer places various objects on the closed |id of a grand
piano. He arranges these objects very carefully and with deliberation, He may construct a building out of
blocks, or arrange chess pieces etc. When he has completed his arrangement, he |ifts the great lid,
suddenly and sharply.

12,

Simultaneous performance of:

Anthony Cox: sword piece, Chieko Shiomi: music for late afternoon & Robert Watts: 2",

A violin is suspended by a 2" ribbon over the head of Lhe performer. The ribbon holding the violin is

held by a pulley at ceiling and then Is stretched to the floor where it is secured. Performer enters in
Samurai armor suit and armed with a Samural sword, He positions himself exactly under the violin,then
draws the sword and in same flash cuts the ribbon streched in front of him, thereby releasing the violin
which falls crashing on his helmeted head.

13,

Robert Watts: c/t trace. A cannon situated in balcony shoots a light ball which must be cought by performer
on stage with the bell of a french horn or tuba.

14,

Stan Vanderbeek: moviee music. Instruction to be presented during rehearsal,

18;

Joe Jones: mechanical orchestra. No performers,

16,

Ben Vautier: secret room. Audi is told by that only row at a time can be led to this secret
area. An usher then leads a row at a time through back exit into the street (end of performance).
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FLUXUS HQ. CHAFOED ADDRESS & EXPANDED ACTIVITIES

Please note changed address: This address will remain for at lsast

2 years. The map indloates leoation of house and best ways to reaah
it. With the enlarged Hq. it 1s now possible te embark upen expanded
plans regarding Fluxus and Festivals.

1. By March lst. the Fluxus Pests will incorporate a simultaneous
fest (at alternate days) of Medieval and Renaissance instrumental
music played on reeonstruoted instruments such as: shawms, shryari,
racketts, krummhorus sorduns, doleians, sinks, sackbutts, regal, eta.
Largely by same performers performing very new music. Starting
November lst., an initial group of 4 resident musicians, versatile
in several inatruments, will be formed, housed at Fluxus Hq., and led
by Don Smithers. For the next 3 to 4 months this greup will be
intensely trained on the use of old instruments. Later, possibly
2 more resident musicians (preferably also composers) will be added
to the group. This group will spend 30% of their time in performing
and 70% at Fluxus Hq.

2., The soheduling of future festivals therefore will be done
socording to the fellowing scheme:

Efforte are being made by various collaborators toc extend the Fluxus
Festival to: Copenhagen, Dllsseldorf, Amsterdam, Luxembourg, Bern,
Home, Vienna, Poland, USSR, Csechoslovakia, Japan, and Tanada.

This group will perform only instrumental parte of Fluxus festival.
The noninstrumental happenings or action music and tape music will
be direoted by a permanent travelling festival director (1tt to be
appointed) who would be assisted largely by looal performers and

1 to 3 special performers arriving from their resident cities for
the tasks that oan not be performed by local performers.

The new Fluxus Hq. will also house an eleoctronic workshop-lab
(slementary at first) and it is hoped within a year a film workshop.
All sdministrative and technioal work regarding Fluxus publiocations
and Festivals will be oarried out at this new looation.
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The Pluxus IT will be an issue devoted to new French Art and Musio-
8lmost all materisls for this having been collected by the co-editors.
The Gor-nn-aonndlnavlnn Fluxus will be Ho. 5 or 4. Since the dead-
line was not met by 80% of the contributors, new deadline for
subnitting materials is set for January 1st. I?Z). Ho further exten-
sions will be made. It will be issued in January 1963 with rontents
88 planned or with reduced contents, depending on how the contributors
Beet this new deadline.

Japanese issue is scheduled for March. Material already has been
collected by the respective co-editore.

In addition to Pluxus Year Boxes the following 8pecial “editions
pPlanned. These are editions of works by single composers, poets,
artists or what you like.

George Brecht complete works, boxed cards (isdue planned in 1962)
La Monte Young 1962 Compositions (to be issued in 1962)

Allan Kaprow Happenings (historical essay)

Henry Plynt gollective essays (1963 issue)

Adolfas Mekaa "Boredom IAII", "Quiritare Humana" (1962 1esue)
Jackson Maclow collective works (late 1963)

Tohi Ichiysnagi complete works (early 1963)

Recipients of this news letter are invited to make inquiries and submit
works for such publications.

Recipients of this news-letter are also invited to:r (1) continue
submitting their newest works, compositions etc. for ineclusion in
future festival programs and Pluxus books; (2) submit to us mailing
lists of people known to them to have active or passive interests in
the new arts, anti arts eto.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Silverman Fluxus Archives \/ y i

The Museum of Modern Art Archives, NY

FLUXUS HQ. CHAFGED ADDRESS & EXPANDED ACTIVITIES

Please note changed address: This address will remain for at least

2 years. The map indloates looation of house and best ways to reach
1t. Wish the enlarged Hq. it is now possible to embark upon expanded
plans regarding Fluxus and Festivals.

1. By March lst. the Fluxus Fests will incorporate a simultaneous
fest (at alternate days) of Medieval and Renaissance instrumental
music played on reeconstructed instruments such as: shawms, shryari,
racketts, krummhorus sorduns, doloians, sinks, sackbutts, regal, eto.
Largely by same performers performing very new musio. Starting
November lst., an initial group of 4 resident musicians, versatile
in several inatruments, will be formed, housed at Fluxus Hq., and led
by Don Smithers. For the next 3 to 4 months this greup will be
intensely trained on the use of old instruments. Later, possibly
2 more resident musicians (preferably also composers) will be added
to the group. This group will spend 30% of their time in performing
and 70% at Fluxus Hq.

2. The scheduling of future festivals therefore will be done
socording to the fellowing scheme:

Efforts are being made by various collaborators tc extend the Fluxus
Festival to: Copenhagen, Dllsseldorf, Amsterdam, Luxembourg, Bern,
Bome, Vienna, Poland, USSR, Csechoslovakia, Japan, and Canada.

This group will perform only instrumental parts of Fluxue festival.
The noninstrumental happenings or action music and tape music will
be dirsoted by & permanent travelling festival director (yet to be
appointed) who would be assisted largely by loocal performers and

1 to 3 special performera arriving from their resident cities for
the tasks ihat oan not be performed by local performers.

The new FPluxus Hq. will mlso house an eleotronioc workshop-lab
(slementary at first) and it i{s hoped within m year a film workshop.
All sdministrative and technioml work regarding Fluxus publioations
and Pestivals will be carried out at thie new location.
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The Fluxus II will be an issue devoted to new Prench Art and Music-
almost all materimls for this having been collected by the co-editors.
The Oerman-Boandinavian Flurus will be Ho. 3} or 4. Since the dead-
line was not met by 80% of the contributors, new deadline for
submitting materials is set for January lst. 3535. No further exten-
sions will be made. It will be issued in January 1963 with rontents
as planned or with reduced contente, depending on how the contributore
meet this new deadline.

Japanese issue is scheduled for March. Msaterial already has been
collected by the respective co-editore.

In addition to Fluxus Year Boxes the following special editions
planned. These are editiona of works by single composers, poets,
artists or what you like.

George Brecht complete works, boxed cards (isdue planned in 1962)
La Monte Young 1962 Compositions (to be issued 1n 1962)

Allan Kaprow Happenings (historiocal essay)

Henry Plynt collective essays (1963 imsue)

Adolfas Mekas "Boredom I&II", "Quiritare Humana" (1962 issue)
Jackson MacLow collective works (late 1963)

Tohi Ichiysnagi complete works (early 1963)

Hecipients of this news letter are invited to make inquiries and submit
works for such publications.

Reciplents of this news-letter are also invited tot (1) continue
submitting their newest works, compositions etc. for inclusion in
future festival programs and Fluxus books; (2) submit to us mailing
lists of people known to them to have active or passive interests in
the new arts, anti arts etc.
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FLUXTUS NEWS LETER B JANTU ART 1519063
Distributiont *George Brecht Allan Kaprow
#Toshi Ighiyanagi Alfred Bansen
¥ Robert Filliou Claes Oldenburg
Gyorgl Ligeti Richard Maxfield
Jackson Mac Low Stan Vanderbeek
Kosugi # Tomas Schmit
Nordenstrgm Bengt af Klintberg
* Yoko Ono

# Benjamin Patterson

Nam June Paik
Robert Watts———%—" »* 7 |4
¥ Emmett Williams

La Monte Young
Dick Higgins

A. It has been decided to publish in addition to FLUXUS YEARBOXES (which are of
an encyclopedic-anthological character) also special collections of single
authors and special items-works of single authores.

1. Special collections will comprise whenever possible, the complete works of
a single author, to be contained in a box which will be perpetually renewable
and expandable as long as the author ie living and constantly producing new
works. A basic box will be issued containing works up to 1962 and
supplements will be issued every comming year or less frequently depending
on quantity of new works produced. New boxes will be added to first issues
as the first ones are filled up.

2. Special jtems will consist of films, magnetic tape, objects etc., that will
be reproduced or produced by authors themselves or Fluxus and sold through
Fluxus distribution system in USA, West and East Europe and Japan,

80% of the profits from the sale of such collections and items will be
assigned to the authors. The remainder will be retained by Fluxus.

These special editions together with the Fluxus Yearboxes should establish a
significant library of good things being done these days, a kind of present-day
Shosoin warehouse.

Fluxus will require however the following conditions to be met by the authors
agreeing to have their works constantly published:

1. authors are to assign xclusive publication rights to Fluxus, They will not
submit any works to any other publication without the concent of Fluxus.

2, Fluxus will undertake to publish all past and future works submited by authors
and obtain international copy-rights to protect the authors from unauthorized
copy and performance. Failure on the part of Fluxus to meet these obligations
will relieve the authors from their obligations.

Such monopolistic scheme is proposed for’ the purpose of obtaining wider copyright
coverage, greater protection of puthors and greater centralization of new art

and anti-art activities. It is believed that such a common front would facilitate
establishment of a more spstematic basis by which the authors could be compensate
for the performances of their works. It would also gtrengthen fluxus "propaganda”
activities, demonstrations, festivals, infiltration and coordination of activitie
with useful people in other countries.

1t is requested thet the authors recgeiving this letter notify Fluxus as soon
as possible of their intentions regarding the proposed exclusive arrangement.

George Maciunas
6241 Ehlhalten
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Distributiont George Brecht Allan Kaprow

Toshi lehiyanagi Alfred Hansen

Robert Filliou Claes Oldenburg

Gyorgi Ligeti Richard Maxfield

Jackson Mac Low Stan Vanderbeek

Kosugil

Nordens trgm

Yoko Ono

Benjemin Patterson

Nam June Falk

Robert Watts

Emmett Williams

La Monte Young .
Dick Higgins

A. Tt has been decided to publish in addition to FLUXUS YEARBOXES (which are of
an encyclop?din-anthologicn1 character) also special collections of single
authora and special items-works of single authors.

1, Special collections will comprise whenever possible, the complete works of
a single author, to be contained in a box which will be perpetually renewable
and expandable as long as the author is living and constantly producing new
works., A basic box will be issued containing works up to 1962 and
supplements will be i{gaued every comming year oT less frequently depending
on guantity of new works produced. New boxes will be added to first issues
ag the first ones are filled up.

2. Special items will consist of films, magnetic tape, objects etc., thet will
be reproduced or produced by authors themselves or Fluxus and sold through
Fluxus distribution system in USA, Viest and East Europe and Japane

80% of the profits from the sale of such collections and items will be
agsigned to the authors. The remainder will be retained by Fluxus.

These special editions toge ther with the Fluxus Yearboxes should establish a
significant library of good things being done these days, & kind of present-day
Shosoin warchouse.

Fluxus will require however the following conditions to be met by the authors
agreeing to have their works constantly publisheds

1. authors are to ngsign.exclusive publication rights to Fluxus. They will not
submit any works to any other publication without the concent of Fluxus.

2, Fluxus will undertake to publish a1l past and future works submited by authore

and obtain international copy-rights to protect the anthors from unauthorized

copy and performance. Failure on the part of Fluxus to meet these obligations
will relieve the anthors from their obligations.

Such monopolistic scheme is proposed for the purpose of obtaining wider copyright
coverage, greater protection of suthors and greater centralization of new art

and anti-art activities. It is believed that such 2 common front would facilitate
establishment of a more spstematic basis by which the anthors could be compensate
for the performances of their works. It would also strengthen fluxus “propaganda”
activities, demonstrations, festivals, infiltration and coordination of pctivitie
with useful people in other countries.

1t is requested that the authors reckeiving this letter notify Fluxus as soon
as possible of their intentions regarding the proposed exclusive arrangement.

George Maciunas
6241 Ehlhalten
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Silverman No.

0T

Appraised Value $

By

Date

Type of Work
] Audiotape
[ Master
Cl  Copy
[J Book
Edition
O] Artist's
[0 Reference
[] Broadside

[J Collage

[0 for Fluxus label
[0 Other

[J Drawing

[J  Instruction

[0  Architectural
[0 Other

] Equipment

Fluxus Edition
Assembled by G.M.
[ Assembled by other
[0 Made by Artist

] Prototype
[ Flyer
[ Furniture
[J Flyer
[ Letter
[0 Postcard
[0  Holograph
[J Typed/Signed
No. of pages
[0 Magazine
Vol.
No.
[0 Artist

[0 Reference
[] Manuscript

[J Holographed
[0 Typed

[ Mixed Media
Newsletter, Fluxus
[ Notes

[J Holographed
[0 Typed

[1 Newspaper

[l Painting

[0 Mixed Media
o oil

0 Other

[1 Pamphlet

[ Performance Relic
[ Photograph

Photographer
[0 Vintage
O Performance
[0  Portrait
0 Negative
[0 Contact Sheet
No. of images _____
0 Velox
0 Copy photo
[ Poster
[0 Exhibition
[0 Performance
O Other
[0 Recto Verso
O Print
] Program

[ Press clipping

[] Real Estate Papers, Fluxus
[J Record

[0 Score

[0 Original

[0 Printed

[] Scrap Book

[J Sculpture

[0 Mixed Media

O Videotape

[] Xerox, vintage

[# Other

Physical Identity

[ Signed
Location signature
] Bottom [ Top
[ Left [ Right
] Back

[] Dated

[0 Numbered

No.

] Stamped
Dimensions 24 /£, i .

No. of pages

Condition
ood

[ Fair

O Poor

Rem:, [}_(s P17 Lok od
J LD L ‘ 7

] Framed

[ Matted

[] Boxed

O tective Sleeve
Other

Provenance

Date Purchased

Purchased from

[l George Maciunas Estate
] Other:
Purchase Price $

Latest Insurance Value $____
[ for this work

[ for similar work
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Former Owners
[l George Maciunas
[ Other
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(serving dovbk purpese: aclion againsl whal M. Flgn! aescnber as seriows coltore ™ & aclion for floxos =)

A. Fropaganda through pickets & demonstrations (swh es omenized by H.Elynt)

B. Frepagandd fﬁro:.?/; Sébofc?_qct & disruplion o/?- o f 3 o
s - oy “hreqhk downs ” a pleef of puxvs avfos K frocks becrng posiecy, exdibs)
a) transportalion system: L frarranged “breg! of buspest traffic lerseclions , sock o3 Tme 5p. %57 sz o
Tepme! | kridge enleics, ele, "grro.{- Fows " vom invalve flot Fores, its e tngimes
Spiifed “mierckandise "¢ Jeafiels wiady day, betlles wilk cellohed walee " reling b
L Clogumgup subway cars derimg resh hevrs A cvwrdrersome object  (svik A
. .ﬁf’-h,ﬁruﬂ:ﬂ&f«v\blﬁc:;::. ’drml; W.M’rag\- Marsay Joaes Au,’j“pp,(w, i ;,:
Fraring FleXws  anaovacements gle, efe.
e wnieati femr: | Frinking X selimg on streel! cormem  “reviced T 5 “prepared ™ edifions of ALY T
by‘ omi e/, "75 el 1:;’5;12?»1, tﬂ‘.n?" st s Caved @z '%‘07 Aagps Lo Floxws', meal :z.
100 days Hil Flowwi" ete eh) bearing menexictent mtwr shout’ clvimg of wwrevmi |
Arrangimg hve radie preyrams mrwdre Be fhew wol plagrng duyln Aoy actva) besadc
_;;.,;,?3‘.},’,.,;,; boxer itk thewsonds of rhfu (o fm‘-’; ey Atk o) antren
s varows mewlpaptes , Salleries, orfili ¢h bearing_ne ilempr L Stanng 43 refues
oddres)  veriews  galieriel, cencecd Aafly, st Eilher “temaer ™ or recéiver weuld
bovnd fo pay for thear “packages®, . 4
) musevens, bheatres, galleries: |, Fisrvpting comcecls of Sensibive* momcnls with smelf bombs " , specic Jombs eh
Crdering by {v&wrr in fhe pame of muzevm, Phealre or gadltry for otd ot die
daail e g rror fhe ?u-r'n , Warious semberseme obiedfi' n.w‘r?’zﬁgn_ ra
paim ,h‘ro; 7 -gf;? lumbek, fnf;f shtels of plynwood bricks, or gravel sind. coal f
aeiivery  af ndvwalk,
Pirvphing miries. of concerd holls . thealres, musevms polkerios efe cdoring | critical |
By, callinf (oper phine) mambers of Paxicans, Pricki ambulances, fireeew ‘ele, afc
bt wetlid pe combined wnbh " preak downw ™ flo s Yeet ).
4, Pasting & mailing angosncements (fo libraries, ntwipagptes ele.) Witk toladly revini
cafer of wvariow  (oncerls, plays reovies, Sxmbils el ).

ra

aara

b

C. Fropaqanda through ‘compesitions " performed on streels & other publc ploces. (such as:

Location of work: Date entered:/ [ 89/
b MR N, VT }
[ 10-West Adams Street Detroit By
488 Greenwich Street New York [J Jon Hendricks
1 Museum of Modern Art New York & Other: 227

[ Other: __




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY Silverman Fluxus Archives \/ F ‘1.

T:‘ FLUXUS NEWS LETTER NO.7 ; MAY 1., 1963 (last APO day.

Distribution : % 5&”‘ . fpkrf warfs Nawt Tune Fork
Monle Youn Te. ; Y
;:i s Walter P Marks, R porem)

san Moc :

chard Max/ z8 A i
-E”"' vl s obert #ﬁ’m

7 Pattersom » Vaviier.

'an Vamderbeck Tomas Schmit.

FURTHER PROPoOSALS FOR N.Y(. FLUXUS.
FROM TOMAS SCHMIT: PREFESTIVAL ACTIVITIES.
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FLUXUS NEWS LETTER NO.7 MAY |, 1963 (last APo day)
Distribution : Geome Brechl sraliba K et

L?nr"rfﬁm‘ o};.‘._... Y .t'{ré.-;cww

Lrck’ My ;.m Walter pw M’wff Yoko Ono 1

ji-af,é? J:?aw;i-u

T ¢ Lour .

Rrchard Maxfield -E):‘#"_’:f-"’q-“:f’u:rr!

P il g0, P

Ben Fabierson Bey Vavrtier

Stan Vanderbeck Tomas Schmit

FURTHER FPROFPOSALS FOR N.YC. FLUXUS
FROM TOMAS SCHMIT: PREFESTIVAL ACTIVITIES:

/. (/mzr?r names X fidles on cencert posters efe, for insfance .. *f;:o’n, n Lown holl = Quinlel im Gm?"r by
g_é'nm'rﬂ Willioms ) or ... " fodoy in Melrowo/ifos opera - /(F.LUXUJ,J by R Wagner'ete, efc.
hus r.ﬁ-m’rc can “be affecled by pas f»rf preprinled [abels,
2. 4 ach or fp cards fo buildingy | avlemebiles | Frees e | sayen or o Hhir ir & cbeger musy
Pi'ci'“ﬁ’f?finfq;{' o: !}'ofru 33'6‘»‘5‘{-!3 Sedermeis ) efe, ié L 7 sapie o 7 €
2. 0n the day before the festival post an immense muwher sfers  inseribed 5 mo aay | femorrew
will ke r’[; ﬁ{ﬁi of A/wu-hf""(;f cemcer! i3 Mo slart a:;;'c;)' er v ;nmornm« ’.::ff'r&f Fiv;?/: pf;’, 2
4. 00 He dﬂf ;/ e ofrm'a, cencerl coll all museums | Mhealres | apeer? halis ete, by phope, wﬂntfmow/’ g Sayimg
here 13 @ fome-bemk i yeur facilly ' Lt ckages , well hidden % cenfaining a card insiribed “bomb "
shovld be deposited in these focatioms, — |y ff: way all misevms, fheofres, halls efe, would ke closed Jor fhe
evening , the anniversary of which wovld " pe cefebrbfed o5 Floxes 14, throvgh tre comming  years.
GRAND FLUXUS FEST/VAL
|3t avening : one performer, anncencing "fhe firs! evening of Hhe Grond Fesial witl be fomorrow eveming " extd (6.M. pirce)
Zna’.lr!m-}rf soa ks (or beat) carries’ fhe sedience 6yaan’ the o'fy and deposile them Jﬁfﬂ,n}fymi, npf,,(!.‘.l}h;f(mm‘
Bed evemny: people gef free fickels for the fovrih tv{mn;.— exit
4 th. evening+ doors spen | bt me Mf"fﬂf«’l la Monle Veumg . comp.).
Eth evening  ome gecformer in peliceman wiferm annovaces: “ihis performaence wes fordidolen by govenment I ewh
G th evening ; deers of kealre are locked-vp , an immense nose iv fo be heard from imside (lape freorded ﬁ;&ofﬂ%’,.,b
mudte, skevling, weies efc).
7 evening: ewe performer anmovncts: ‘next performamne wifl be fomerrow in Carmegie Hall

FROM NAM JUNE FAIK: STREET COMPOSITIONS, & MOVING THEATRE - floxvs fleel .
|. Floxvs here or heroine : (dedicaled fo Framk Trewbridge ) — piss on fhe :&sz frack B slop Mos fhe Fain.
2. Zen for the street s adult in lotus postore % eyes half shut positions himself in a child carriage (perombula for )
and s pushed by ancther advlt or several children fhrovgh shepping cenler er calm slreel
3, Drogqing swile : drmg by a sicing allong streels , steirs, floors: (arge vr small dell, neked or clolded dodls, broken  Hoedy
eir new dolls, real'men or woman, mesical imsfroments, efe, el
4.2 ek wrey wearing gas masks car en a strefcher an “afow komb wictim " (% woman ) pajf of He
,:::“;-’:: & mawxer ’;F':rw! wouprds 1 deformaliens | the ofker half in & sex- fease, / ?
5 100 mefer rumming race in a rve crowatd  dowmlown sirvel
6. MOVING - THEATRE ( Floxvs fleet of cars & Frucks) seme activitier mentioned 4y ?3;'1- &dﬁz:f;//rrﬂ obhers
relosed
FRoM HENMEY FLYNT : . nof yet disclose

Lasf colminaling festival event | in largest hal, laryes! avaience — a Jeelure fheriry Flenl : dennovncng al/
Floxus festival 'activities as decadent serious colfore a.?mcts R expeonding s BREND Gec/vme X carmpaipn.

FRoM JACKSON MAC LOow:

f./akjrmfabn of Floxvs festival with padtieal achwlies sveh ar:
5&yprf @) ﬂ; Stribers K focked -ouf workers
b). Waiks for pesce
Denvnciafien & agitefion againsl:
a). War in Vielnars
b} Us aprestion fowaras Coba
&l Muclear festing
d) Lacial sepregalion & discrimpinalion
). (a/s:fa" vl ishment efe, ele, efc..,
In Generel: associelion ioth pesihive weal achin % aclivifies , gever with anfisocial, ferromstic achvities roch
. ""‘"‘f‘f‘ aclvites proposed e rewsleffer £

Newskiler €, seems to hate cavsnd consicerahle misondecsfanding owong several recesients. Thi wew &
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a_discvssien ameng , end en jwvitalion for provose/s from - the rechpinls [wkich 1 did - ycrﬁ:jr ) e ackal plan Floxes
lestival will depend  on the /fwmkf commyffee (ailer el propesalc beve bren comsidlered by all /), and will be ahzeq’
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COMMERCIAL PRESS ON AACI

SEON)D PEMONSTRATION

First Demonstration
April 29, 1964
THE NEW YORK TIMES,

THURSDAY, APRIL 30, 1964.

SEPTEMBER %,114%

NEW YORK WORLD-TELEGRAM AND SUN, WEDNESDAY SEPTEMBER 9, 1964
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Prior to the concert a few/
ickets paraded in front of!

‘'own  Hall

organization called

in Music.”

“Action|
Against Cultural Imperialism"
and protesting against “Racism|

representing an

RAYMOND ERicson. |

the villuge VOICE, September 10, 1964

.3

Anti=Art Pickets
Pick on Stockhausen

by Susan Goodman

With some members of the
avant-garde  picketing other
members of the avani-gurde, the
opening of Kailheinz Stockhaus-
en's “Originale’" Tuesday night,
promised to be quite a happen-
ing. The demonstrators, to the
complete bafflement of the peo-
ple connected with the perform-
ance. consider the German com-
poser’s theatre-piece a typical
predurt of “charactevistic Buro-|
pean-North American ruling-class

art.” Their dead-serious mani- |

festo ¢ dada, old-fash

ed leftist rhetoric. and some of
the latest Chinese ideology in
an eve-glazing mixture.

The pickets’ stylishly designed
flver urges “padical intellectu-
als’” to give up art and spend
their time instead exposing and
fighting the world-wide domina-
tion of “‘white plutocratic”’ cul-

ture, They want to give the “vi-|

al” culture of Afro-Americans
and non-Europeans a chance 1o
flourish unabashed by the ail-
powerful RULLING-CLASS ART!
(in headline caps!.
“We're more concerned
our own artistic production than
with answering  their mani-
festos,” snapped cellisl Charlotte
Moorman, the co-produce ol
the Stockhuusen happening.
Miss Moorman, poel Allen Gins

with

berg, Voice dance critic Jil
Johnston, and other members of
the local off-beal cultural world
will *‘play themselves'' oceord.
ing to rules laid down by Stock:
hausen and divector Allan Bop-
row. “Otiginale,” a parl ol thie

Second Annual Avant-Garde Ies-
tival at Judson Hall, 185 Wesl
57th Street, will be performed.
again on Friday, Saturday, and
Sunday.

The 1iwo originators of the
“Originale” picket plan find
common ground in their hatred,
of Weslern serious arl in the
high tradition. The ‘chairman’|
of Aection Against Culturl Im-|
periglisn - us the two-man group
calls itself is Henry Flynt, a|
24-year-old from North Cavolina,'
He digs rhythm-and-blues, some
jazz (but not Dave Brubeck:), |
and hillbilly music. 1

George Macunias, the gruup's!
vexecutive director,”” however.
opposes all art forms. He or-
ganized the Fluxus concert this
spring whose high points includ-
ed blowing marbles oul of a
French horn and throwing lrzmk-:
furters from the balcony to the
stage and then out to the au-
dience. Many of the participants
in the Fluxus concerls appai-
ently move interested in & chance
to perform than in ideclogy
have also taken part in the cur-
renl Avant Garde Festival.

Macunigs and Flhint decided
to pick on Stockhausen, a prom-
inent German composer who s
not widely known lo American
audiences. Stockhausen’s role in
European music has been vori-
pared to that of John Cage
among Americans. The New
York Times reviewer this spring
dismissed a concerl of West Qer-
man composers, including Stock:
hausen, as “singularly dull”

Stockhausen edits a theoreli-

cal magazine, "Die Riehe " for |

ing

P.3

in the Second Annual
Festival of the Avant Garde.

It may have been the end
—and It may not.

The pickets

of_Action Against Cultural
Imperialism. Their leader,

There Henry Flynt, said the author
was no indication that the Illlg_ujﬁﬁrfl of Et n%EEl:s
cast, or whatever they were, appening. a German named

had any plans to stop what-
ever it was they were doing.

They may be there yet,
playing saxophones,

ping on stage,

poetry through bull-horns,
skating around the floor on
their knees, swinging on a
in bowls =
suspended from the ceiling.

feeding goldfish

Need Rest

The only

again tonight.

most o
of

| serial or 12-tome composers. It
| concentrates primarily on ‘'se-
rious'’ electronic and instrumen-
tal music, pretty much ignor-
ing jazz, popular songs, or non-
European musical forms. The
supposedly perniclous Influence
of this magazine, written In Ger-
man, sparked the picketing on
5Tth Street.

The leaflet warns: ‘‘Aristocrat-
ic European Art has had a mon-
strous success in forcing wven-
eration of itself on all the world,
especially in the imperialist pe-
riod. Everywhere that Bach,
Beethoven, Bruckner, and stoch-
hausen are huckstered as ‘Music
of the Masters,’ white aristo-
cratlc European supremacy has
| triumphed, Its greatest success
|s in North America, whose rul-
ers take the Art of Weat BHu-
rope s rulers as their own,

““There {5 & Brussels European |
Music Competition to which mu-!
| sicians come from all ovar the|
world,” the flyer continues. Tt
psks: “Why is there no Cumne:|
I titton to which Europear Mu-|
| siclans come, of Arab Musict
| (Or Indian, or Classical Chl-

nese, or Yoruba, or Bembey, of

Tibetan percussion, or Inca, or

hillbilly musle?)."”

Fiynt, who clutched a com"
of "Die Rlehe," defended the
attnck hecause of Stockhausen's

reason
might have stopped is that
they may need a little rest
before starting all
The same
happening (the same?) is
scheduled to happen Friday,
Saturday and Sunday, too.

in t started a

a little late because P ets

out in the street delay
e out audience

e

Karlheinz Stockhausen, once
‘ade racist slurs about jazz.

For_some reason this in-

furiated Flynt and hi -
teed up and they were
Tarcing - Gght cice
shouting _ b must

o

strip-
reading

Story Obscure

The story line of the hap-
pening—like the moral—was
a bit obscure. But there were
highlights.

The regular pianist peeled
off his cutaway and made up
as a caveman. That was in-
teresting. There was a fash-
ion show for a while and a
superbly built young wom-

they

over

role as a theoreticlan for Wesl-
#rn musical forms. He added,
kowever, “Actually I would have
preferred to picket Leonard
Bernstein at Lincoln Center, but
as he's on sabbatical we'll just
have to wait."” He muttered dark-
ly that demonstrations against
Julliard and Music and Art High
School were “in the works.” He
considers it outrageous that they
only teach European musiec,

The flyer, which protests the
allegedly world-wide domination
of “imperialist white European
plutocrat Art,” proclaims that

of by thelr white masters.'"" Ar-
tists can no longer be '‘revo-
lutionary culturally” if they ac-
qulesce in the ‘“domination of
patriclan Buropean art,' it
states, The flyer then urges ‘‘ra.
dical intellectuals” to give up
thelr own art—since '‘thers is
too much already’—and fight
against the “stifling bondage”
of white art,

vl w0 Yot
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PUBLISHING AND PERFORMING PUBLICATIONS:
WORKS BY:
Periodical newspaper: V TRE { 4 times per year)
Genpel Akasegawa Perlodical yearbook-box
Erlc Andersen Complete works of : George Brecht, Takenhisa Kesugl,
Ayo Chieko Shiomi, Robert Watts.
George Brecht Individual compositions by: Eric Andersen,
Stanley Brouwn Genpei Akasegawa, Giuseppe Chiari, Dick Higgins,
Paolo Castaldi Alison Knowles, Gyorgi Ligeti, Barbara Moore,
Giuseppe Chiarl Nam June Paik, Ben Patterson, Chieko Shiomi,
Philip Corner Daniel Spoerri, Ben Vautier, Emmett Williams,
mlllllm ‘:’ l;:;:: :‘: La Monte Young, etc.
em de er Production of: objects, films, magnetic t -
Robert Filliou /| gnelic tape elc
Dick Higgins
Toshi Ichiyanagi
Joe Jones
Alison Knowles
Arthur Kgpcke FLUXUS FESTIVALS, CONCERTS, EXHIBITS:
Takenhisa Kosugl *
Shigeko Kubota WIESBADEN, W.Germany, Sept. 1962, al state museum, 14 concerts
Fredric Lieberman COPENHAGEN, Denmark, Nov.23-28,1962, & concerts
Gyorgi Ligeti PARIS, France, Dec, ‘62, 7 concerts
-Jackson Mac Low DUESSELDORF, W.Germany, Feb.2 & 3 63, at Art Academy.
George Maciunas #* AMSTERDAM, Holland, June'63
Jonas Mekas HAGUE, Holland, June ‘63
Barbara Moore ** LONDON, England, London University, July ‘63
Robert Morris NICE, France, July 27-30, ‘63 )
Simone Morris COPENHAGEN,"2 internationale koncerter for nyeste instrumental
Yoko Ono teater og antiart," Sept, ‘63
Nam June Paik AMSTERDAM, "Internationaal programma nieuste muziek, nieuwste
Benjamin Patterson literatur, nievwste theater", Dec, *63
James Riddle AMSTERDAM, "16th, Fluxus Film Festival”, 24 fab,'64
Diter Rot NEWYORK, "Fully Guaranteed 12 Fluxus Concerts", at Fluxhall
Takako Saito April 11 to May 23, ‘64
Willem T. Schippers NEW YORK, Fluxus Symphony Orchestra Concert, June 27, ‘64
Tomas Schmit al Carnegie Recital Hall.
Chieko Shiomi * MILAN, Italy, Nov.16, '64 at Galleria Blue
Daniel Spoerri ROTTERDAM, Nov.23,'64
Ben Vautler ** SCHEVENINGEN, Holland, Nov.13,’64
Robert Watts * AMSTERDAM, Dec.6,'64 ,
Emmett Williams CAMBRIDGE, England, "1st.international exhibition of concrete
La Monte Young phonetic and kinetic poetry", Nov,28=Dec.5,/64
NEW YORK, Sept.’64 to Jan.'65, al Washington Sq.Gallery.
* complete works published by Fluxus
wk editorial & administrative work Many minor participations not listed.
ART ' FLUXUS ( ART-AMUSEMENT-VAUDEVILLE )
to Justify artist’s professional, parasitic to establish artist’s nonprofessional status
and elite status In soclety, in socisty,
he must demonstrate artist’s Indispensability he must demonstrate artist’s dispensability
and exclusiveness, and inclusiveness,
he must demonstrate the dependability of he must demonstrate the selfsufficiency of
audience upon him, the audience,
he must demonstrate'that no one but artist he must demonstrate that anything can be art
can do art, : and anyone can do it,
therefore art must appear to be complex, therefore art must be simple, amusing,
serfous, intellectual, concerned with concerned with insignificances, have nothing
significance, to make it distinguished,
It must appear to be valuable as commodity have no commodity or institutional value
s0 as to provide the artist with an Income. The value of art must be lowered by making
To raise its value ( artist’s Income and patrons it unlimited, massproduced and therefore
profit ), art is made to appear rare, limited in obtainable and accessible to the masses.
quantity and therefore obtainable and accessible It must go to the streets instead of institutions,
only to rich elite and/or Institutions,
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SOME HYSTERICAL OUTBURSTS HAVE RECENTLY RESULTED FROM PEOPLE WHO FAILED
TO READ THE ATTACHED SHEET AND YET INTERPRETED WHAT WAS NOT WRITTEN.

ALL THE SHEET STATES IS THAT PERMISSION IS GRANTED TO ANYONE, ANYWHERE,
ANYTIME TO PERFORM ANY FLUXUS PIECE AT NO COST WHATEVER, PROVIDED PUBLICITY
IS GIVEN TO THE FLUXUS GROUP, CHARGE IS MADE ONLY AS A NEGATIVE INCENTIVE.

NO PROHIBITION OF ANY KIND IS WRITTEN OR IMPLIED, ANYONE NCT WISHING TO
PUBLICIZE FLUXUS SHOULD NOT HAVE INTEREST IN PERFORMING PIECES FROM THAT
GROUP., THE RULES WERE ESTABLISHED FOR THE SOLE PURPOSE OF PROMOTING WORKS
OF PEOPLE FROM FLUXUS GROUP, EVEN WHEN A SINGLE PIECE IS PERFORMED ALL OTHER
MEMBERS OF THE GROUP WILL BE PUBLICIZED COLLECTIVELLY AND WILL THUS BENEFIT
FROM IT. ANYONE OBJECTING TO SUCH A SCHEME SETS HIMSELF IN OPPOSITION TO
COLLECTIVE ACTION AND THUS MAS NO BUSINESS BEING ASSOCIATED WITH FLUXUS,
WHICH 1S A COLECTIVE NEVER PROMOTING PRIMA DONAS AT THE EXPENCE OF OTHER
MEMBERS,
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CONDITIONS FOR PERFORMING FLUXUS PUBLISHED COMPOSITIONS, FILMS & TAPES
A. These conditions apply to the following:

complete works of: GEORGE BRECHT
ALBERT M. FINE (textual work only)
HI RED CENTER
MILAN KNIZAK
GEORGE MACIUNAS
CHIEKO SHIOMI
JAMES RIDDLE
BEN VAUTIER
ROBERT WATTS

individual works of: ERIC ANDERSEN - opus 50

GIUSEPPE CHIARI -
ALISON KNOWLES -
TAKEHISA KOSUGI -

La Strada
Child art piece
Anima | , Anima 2

Chironomy 1, Ear drum event, For mr.M,

Malika 5, Manodharma with Mr.T, Manodharma with Mr.Y,
Micro 1, Music for a revolution, Organic music,
Tender Music, Theatre Music.

Poeme Symphonique ( for 100 metronomes) 1962
Trois Bagatelles, 1961

Tree Movie

Piano Suite for David Tudor and John Cage, 1961
Punctuation mark numbers,

One hundred,

Thanks |, Thanks I,

Letters for Iris, numbers for silence,

BENJAMIN PATTERSON- Overture,

Septet from "Lemons",

Solo dance from "Lemons",

Variations for double-bass,

Traffic Light - a very lawful dance,

Pond.

Zen for film.

Sanitas numbers: 2, 13, 22, 35, 107, 165,
Zyklus for water pails,

3 piano pieces for G.M.

Floor and foot theatre.

Voice piece for La Monte Young

Song of uncertain length,

Litany and response ,

Ten arrangements for 5 performers,

Duet for performer(s) and audience,

Counting songs numbers 1 to 6,

A german chamber opera for 38 marias,

Tag and An Opera.

Trio for strings,

1961 compositions.

GYORGI LIGETI -
JACKSON MAC LOW -

NAM JUNE PAIK -
TOMAS SCHMIT -

EMMETT WILLIAMS -

LA MONTE YOUNG -

B. BASIC CONDITION:
1. If Fluxus compositions outnumber numerically or exceed in duration other, non-fluxus compositions

in any concert, the whole concert must be called and advertised as FLUXCONCERT.
2. If Fluxus compositions do not exceed non-fluxus compositions, the following notice must follow
each Fluxus composition: BY PERMISSION OF FLUXUS or
FLUX-PIECE

C. ALTERNATE CONDITION:
1. If basic condition is not followed, $ 50 fee must be paid to each applicable composer through
Fluxus, for each composition performed.,
2. If compositions are announced or advertised but not performed the fee shall be $ 10 for each
composition so announced.

Non compliance with any of the heretofore mentioned conditions by the producer(s) and/or performer(s)
will make him, her or them liable to a suit in court of Law for the recovery of amounts mentioned in
alternate condition,
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P 1 Fluxus Codex . [ The Museum of Modern Art, New York, NY
& Page No. %3 ill. 0 This O Similar [J Nov. 14, 1988-March 10, 1989
[ Fluxus Etc. (] Berlinische Galerie Im Gropiusbau, West Berlin
S S 4L | I — Sept. 24, 1988-January 8, 1989
D/Igle:.l?isgtcm;lliarl_ This O Similar [] . [ Williams College Museum of Art,
S e F e RS L e A Williamstown, MA
Page No. /24 3 /ill. +"This O Similar & Nov. 7, 1987-January 3, 1988

U Fluxus Etc./Addenda Il [ Walter Phillips Gallery, Banff Center, Banff,

Page No. il. 0 This Similar CJ Alberta, Canada
[J Frohliche Wissenschaft. Das Archiv Sohm. October 5-27, 1985

Page No. il. O ThisO SimilarD [] Contemporary Arts Museum, Houston, TX
[ Happening & Fluxus iy July 7-Sept. 16, 1984

Page No. il O ThisCl Similar Ol [] Baxter Art Gallery, Cal. Tech., Pasadena, CA
[ Fluxus. The Most. ..(Ruhég) Sept. 26-Oct. 30, 1983

' - o 2 - ] Neuberger Museum, State Univ. of NY,

PageNo. . 0 This 0 Similar CJ Purchase, NY
t Other January 30-March 27, 1983

PageNo.____ ill. 0 This [0 Similar [ Cranbrook Academy of Art Museum,
[ Other Bloomfield Hills, Mi

Page No. il. 0 This [0 Similar O Sept. 20-Nov. 1, 1981

: [J Other:
Comments:

[ Similar to Silverman No.

[ Photo Attached

SOME HYSTERICAL OUTBURSTS HAVE RECENTLY RESULTED FROM PECPLE WHO FAILED
TO READ THE ATTACHED SHEET AND YET INTERPRETED WHAT WAS NOT WRITTER,
ALL THE SHEET STATES IS THAT PERMISSIGN IS GRANTED TO ANVONE, ANYWHERE,

| ANYTIME TO PERFORM ANY FLUXUS PIECE AT NO COST WHATEVER, PROVIDED PUBLICIT
1S GIVEN TO THE FLUXUS GROUP. CHARGE 1S MADE ONLY AS A NEGATIVE INCENTIVE.
MO PROHIBITION OF ANY KIND IS WRITTEN OR IMPLIED, ANYONE NOT WISHING TO
PUBLICIZE FLUXUS SHOULD NOT HAVE INTEREST IN PERFORMING PIECES FROM THAT
GROLP. THE RULES WERE ESTABLISHED FOR THE SOLE PURPOSE CF PROMOTING WORKS
OF PEGPLE FROM FLUXUS GROUP, EVEN WHEN A SINGLE PIECE IS PERFORMED ALL OTH
MEMBERS OF THE GROUP WILL BE PUBLICIZED COLLECTIVELLY AND WILL THUS BENEFI
FROM IT. ANYONE OBJECTING TO SUCH A SCHEME SETS HIMSELF IN OPPOSITION TO
COLLECTIVE ACTION AND THUS HAS NO BUSINESS BEING ASSOCIATED WITH FLUXUS,

" WHICH IS A COLECTIVE NEVER PROMGTING PRIMA DONAS AT THE EXPENCE OF OTHER

MEMBERS.
Location of work: Date entered: , +/ Y /Bé g/
[ 10’ West Adams Street Detroit By {
488 Greenwich Street New York (] Jon Hendrick
(7] Museum of Modern Art New York iLGther: &7

] Other:




