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La Honjet finally I have time to ait dowm inlfront of typepwriter. The past
month as qulgueased right wes our festival of fluxus - 14 concerts in all ! .
Wiesbaden was shocked, the mayer almost had to flee the town for giving us
the hall. We pave very good performsnces, too bad the audience was not too
large and I still lost some % 500 in the whole deal (maybe less when I start
accounting more exactly). The press was very attentive and reviews about this
event or rather events apeared in some dozen newspapers, 4 magazines, papers
even as far as Florence, Austria, Denamark etc. One evening was shot on film
for TV presentation, a shortened version of which appeared 4 times on TV.
That TV evening included Pattersons contrabass piece, Emmetts 4-directional
song, Jacksons - Thanks II, yourline piece, which Nam June Paik performed in
his usual improvisational manner: dipped his head in a nightpot full of ink
and drew a line with his head over a long roll of paper streched over floor.
Then we did my Olivetti piece,(which called for one to 1lift a bBowler hat
- another to sit down or up, another to point to audience, another (ammatts was
hand farting and Dick was breathing aamathzoally following Olivetti adding
machine ribbon) a sort of rhithmical machine like piece. Then on the end
we did Cornexrs' piano activities xkimk not according to his instructions
since’we systematically destroyed a piano which I bought for 85 end had to
tn havé‘IE“aII"Eﬁi"up to throw away, otherwise we would have to pay movers, a |
very practical composition¥, but germanzxmex= sontiments about this "instru- |
| ment'" of.chopin we#ehurt and they made a row about it. I enclose the program,
but we did mot follow it, since there were not enough materials from Japan
' (eome ‘arriving too late) and so we added more of american works. .
What I will do is write a sort of review of this festival or report on what
was done etec. in a ozolith printed newsletter form, so I will not have to
write it over and over to people in New York etc. Besides my health started to
give way and I get tired very guick even on typing. This continuous use of '
cortesone started to affect the spine in some sort of way (Xs the doctor syas
would some day happen) .80 that my hands and a leg for some reason (by way of
the spine-if you can figure it all out) don't operate very efficiently and’
are bothered by annoying and inconvenient pains and other things etc. etec.
Then I was knocked off with another lung infection last few weeks and was
hardly<able to finish the festival. That's why the delay in later replies etc.
(many letters to write also). So the newa:
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We just about performed every piece-composition of yours in the festivals. .
The fifth interval we hummed for almost an hour, which was very nice ,almost
nicer then the 7 gambas. (sounded like some Budhist ritual, especially after
Paik announced it in Japanese and wrote Xhm your name on blackboard in Chinese
¢haracters)., You probably would have disliked such annonymity, but you were
in a Japanése program and we thought it fited very well in it., We rezorded it
on tape as all other concerts,(except the pure action concerts, like Dicks ,
danger musiks and your silent pieces).

14. Why aré you going to India 2922727 what are you up to 7?2%% Why not stick
aTound in Europe and then join us on a tour of East BEurope and USSR late
in 1963 ??? then settlé down in Siberia. Climate there would be very
healthy, nice cool winters. Give concerts allong the Siberiazn railroad .,
stops. Think it over. T .

I will write this news letter, which will give more details on festivalw.

Meanvwhile let me know you exact plans on travels etc. and keep sending stuff
and goodies. My hand is all swollen and refuses to push keys s9 quit.

PS I got all your 3 letters, the one to 633AP0 also
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La Iontal finally I have time to sit down jn frcnt of typepwriter. The past
month as you :guessed right was our festival of fluxus - 14 concerts in all !
Wiesbaden wes shocked, the mayer almost had to flee the town for giving us
the hell. We gave very good performsnces, too baed the audience was not %too
large and I still lost some $ 500 in the whole deal (maybe less when I start
accounting more exactly). The press was very attentive and reviews about this
event or rather events apeared in some dozen newspepers, 4 magezines, papers
even as far as Florence, Austrias, Jenamark etc. One evanlnb was shot on film
for TV presentation, & shortened version of which appeared 4 times on TV.

That TV evening included Pattersons centrabass piere, Emmetts 4-directlional

gong, Jacksons - Thanks II, yourline piece, which Nam June Paik performed in

his usuel improvisational manner: dipped his head in a nightpot full of ink
and drew a line with his head over 2 long roll of paper sitreched over floor.

Then we did my Olivetti piece,(which called for one to 1lift a bowler hat,

another to sit down or up, another to voint to audience, another Eenuatt) was

hand farting and Dick was bhreathing asmathicelly 1ollouiu Olivetti adding
machine ribbon) a sort of rhithmical machine like piecs, Then on the end

we did Cowrners piano asctivities xhigh not according te his *nst“uctloh

since we systematically destroyed a piano which I bought for $5 end hed to

have it all cu®t up to throw away, otherwise we would have to pay move¢u. {1 |

very practical composition¥, but germanxxwmaxa sentiments ebout this "instru- |
ment" of chopin®wetehurt and they made a row about it. I enclose the program,
but we did not follow it, since there were not enough materials from Japan

(=some arriving %oo lete) and so we added more of american works.

What I will do is write & sort of review of this festival or report on what

was done ete. in a ozolith printed newsletter form, so I will not have to

write it over and over to vecple in New York etc. Besides my health stav*ed to

give way and I get tired very quick even on typing. This continuous use of

cortesone started to affect the spine in some sort of way (Is the LOvtOT syas
would some day happen) so that my hends and a lez for seme reacon (b7 way of
the spine-if you can figure it all out) don'il operate very efficiently and®

are bothered by annoying and inconvenient pains and other things etc.ete.

Then I was knocked off with another lung infection last few ‘meeks and was

hardly able to finish the festivel. That's wmhy the delay in leter replies efc.

(many letters to write also). So the news: .

1, Fluxus I is definitelly coming out, in fact the whole issue is at printers,
I have done all my work. Priuunr is doing on credit (my bowler hat having
impressed him), except I have tc pay for papaer in advance. not a bad deal.
I figure the issue should go out in mid Hovember, since it is s rather fai
book and printer iv not very fast (ﬂou &s slow as that Rapport in L.L.)

2, Aftexr all the bhbllclty we got in Wiesbaden it is easier to do festiva

— —elsewhere, so we have It all arra gea to have ons dn Copsnhagen (“'ﬂ

.in last week of November) and
then we will rest a month or two bhefore continuing in other towns.

3., Too.bad I did not have Fluxus or Anthology ready at Wiegsbaden fests - could
have .sold gquite & few of them, people kept asking, bul all we had where
prospectusee.

Fow I will go over your letters in revie; 1 see if I can answer all points:

1, I got your package with Zagzeela and ! out which way is up.

2. Also got vhotos ith, poem f “j Jonr;ca, copy of generation
megazine, But 1 s as vou say Peters got hold of it - there is no way of
reprinting it, 't' rs iz owns ﬁave completely, =specially here. We
can't even perfo:. age without paying some fee to GLMA etc.etec. All wvery
commercial, and I h«:a no desire to deal with those bLastarts at Feters.’
Will include Smith photos (nop 2l1}) and R.J.

Also got some things from Joe Byrd. .
Hever got the tapes of your concerts -(77272%) :
I will print your 1961 compositions on my own money (I mean on'my own
nornnnﬁ") in otl words I will start work, get paper etd. and ask printer
to start work. S5o¢ I hope we will have it done in time for copy-wright this
yqu. OK? Anyway it will definitelly be printed,

though & 50 or & 100 would he of considercble

‘karlotte ridy—collc

We need mebody right herq.
of Jr’.r E

. J —
Cen't pay ; way over, oince we lost money on festival. But if you can
come on your ewn, you could parform in Copenhag and ¥Yaris fests (although
we assume they will 1doge money too). So money w=ltion i3 not good at all,
Yia s . - 3 1 |
end save all 1 can for getd he fluxus out and some of the books, like
your book, Brecht box o2xisz. (plus some costs “estivals, whalch st
pet A0 not eat up ng ! 2 Hew Lor) I ]
ALl 1re staying
.ceple in
y etu. and
said they
backing
,..\'. -JJ.-._

3 89 tha
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Ia2me kad = o811l lenl soune 3 500 in the wioll dsel (maybe less when I wtuvt
; ascomntines rore exusliy). The presc wig var, blentive and reviews about 4his
event or rather evi i: rreared in some dose) newspepers, 4 mugazines, papivs
even 88 far zg Florwnce; Austria, Denamark cic. One evening was shot on {ila

for TV mresentation, a chortened version of wliieh appesred 4 times on 1V,
That IV avening inc! uded Pattersons centrahei: plece, Emmetts 4-dircolional
Song, Jacksens = Thunks II, yourline piece, wiich Ham June Faik performed in
| his ususl improvisational manner: dipped his head in a nightpot full of ink
. and drew a line wiih %is heand over 2 long roll of paper streched over floor.
Then we did my Olivetii picoe,(which called for one to lift a bowler hat
.another to =it down or up. another to point to audience, another (emmatts wag
hand’ farting and Disk was breathing asmathiczlly following Clivetii edding
machine riktbon) = sort of rhithmical machine lilke piece. Then on the end
| we did Cornexrs pilano aclivities xhizh not according to his instructions
! since we systematically destroyed a piano which I oourht for &5 end had to
" [Thave it all ocul up to Ihrow away, otherwise we would have to pay movers, a
| very prachtical compocition¥, but germanzxwzrz sentiments esbout this "instru-
ment" of chopin welehurt and they made a row about it. I enclose the program,
but we did not follow it, since there were not enough materials from Japan
(some arriving too lute) and so we added more of american works.
What I will do is write a sort of review of this festival or report on what
was done etd) in a ozolith printed newsletter form, so I will not have to
write it over ‘end over to people in New York etc., Besides my health started to
give way and I xet tired very quick even on typing. is continuous use of *
cortesone startad to affect the spine in some sort of way (Is the doctor syas
would some day happen) so that my hends end a le for some reason (by way of
the spine-if you cen figure it all out) don't pforate very efficiently and°
are bothered by annoying and inconvenient pajfis and other things etc.etc.
Then I was knocked off\with another lung inflection last few weeks and was
hardly able to finish the festival., That!y why the delay in leter replies etc.
(many letters to write algo). So the nefs: X
1 F’uvuq I is defiritelly\coming cqt, n fact the whole issue is at printers,
I have done all my work. i u01nﬂ on credit (my bowler hat having
impressed him), except I R ay for popaer in advance. not a bad deal.
I figure the issue should g in mid November, since it is a rather fat
book end printer is not very Mést (not &s slow as that Rapport in 1.Y.)
2. After all the publicity we got\in Wiesbeden it is easier to do festivals
'—elsevhere;—so—we have il al} Sconceria—1
+in last week of N m ™ (& concerts in first week of December),
then we will rest a mont wo Y re continuing in other towns.
3¢ Too bad I did not have
have sold guite & few
prospectuses.

Bow I will go over yoy
1. 1 gob your naclafg with : E 3 which way is up.
D i copy of generation
- there is no wey of
mpletely, especially here. We
ing > Tee to GENA etc.ete. All very
desire to Jaﬂ‘ with those bastarts at Peters.’
{(not nll!) and
1 Joe Ev:ﬁ
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1 COWDquul ns on my mn money (I mean on my¥ own
I will start work, get paper etd. and ask printer
will have it done in time for copy=wright this
definitelly be printed, whether pou send money or
: +hougn b 50 or S 100 would be of "onnld‘rcble help.

Charlotteerman—pldy callo-boingin New York,

i i thats ns good
right here. I will write her anyway. You
yway

never geve address

¥ your way over, Gi 3 oney on featival., But if you rcan
you could p rm in penhagen and ¥Yaris fests (although
L loose money toc). So money situatiion is not good at all,
or geting the fluxus out and some of the books, like
costs of Yestivals, whaich at
oncerts).
with concerts and are staying
ou came over, some poeple in
;0llectors” of new art etc. and
witurtevants, well they said they
1¢ inguiries about them backing
’ Anyway they are total fakes
ould put you up, so they
¥you, but you can
over atlantic.
Luxembourg and €5 from
1e to Frankfurt is not too
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- 9. Your last letter. Gob your siring trio. WRY THE HELL DID YOU PRIXT IT &

. You wasted § 100 completely 1111} I could have copied for nothing and

‘have done it on a transparency direotly, so I could print quick ozolith .

- copies for immediate performances. Now the damn thing is printed on both
sides of a paper and I cant even transparentizc it for quick czolith
prints (for destival performance copies - Tor the players 1 mean) very |
thoughtless of you. But I will definitelly put it in fluxus, so dod't
worry in that direction. So my definite answer as you asked ia: 7
FLUXUS IS COMMING OUT, AND IS BEING PRINTED RIGHT IOV, SOME 307 ALREADY -
PRIRTED. _

YOUR BOOK WILL BE PRINTED ALTHOUCHK SCME $§ VoULD HuLP IT OUT, I WILL SEND
YOU THE PROOFS IN A WEEK = :
FLUXUS WILL 3E DISTRIBUTED IN AMERICAN, EUROPE PDLAND, YUGCSLAVIA, USSR
JAPAN, etc.

10. If you want to go to Turkey with Dick, you better come to my place

(first stopping at Frankfurtby those Sturtivents) say around mid November.

Then you can go to Copenhagen and Paris festivals, perform there, which

would be very nice, and go with dick & Alison to Turkey after Paris fests

(which is what they are planning to do). Bui they want to fly by plane

in extravagant menner. The cheapest way to India however is not by way

of Turkey but by a french small boat "Laos" which goes to Japan for

§ 400 from France, so probably stop at india would be scme $20C or so.

Another way would be by way of USSR giving concerts along the way, so it

mag not cost enything at all, I would give you names tc contact and they

might be able to arrange things. But you must ged vises for East _ermany,

Czechoslovakia, Foland and USSR, Visas take time fo obtain, so jyou better

start obtaining them right now. 3

11, As I sald fluxus is veing printed, but &f you send things within another
3 weeks (NOT ANY LONGER) I can still include. So pleas your pleces
to Henry as you said you mey do. (I mean send b

12. THANXS FOR ALL THE NICE MATERIALS YOU ARE 31
GOOD THINGS FOR FLUXUS, NAD AFD YOUR COLLABO
WALUABLE ETG, AND ALL THAT, BUT DOK'T GET AN 54
DELAYS IN FLUXUS, as I said, I was knocked off for a whi
sicknesses, which is still very inconvenient with this spi now playing
all sorts of tricks with me, but PLUXUS WILL COME OUT I E, 50 WILL
YOUR BOOK, DON'T GET DISCOURAGED., Send those tapes of your concerts, we
cen play them in those fesis. .

‘13, Xeep sending stuff even after fluxus is printed. They
in the mext flum the 1964 fluxus 3 2
Morris, why 8
from her. Bob !
gome of which I

3 nNov 8

r nice %

to include,

. Ann Halprin

&
since there ar

We just about performed every piece-composition of you
Tae fifth interval hummed for almest an hour, which
nicer then the T ganm ounded like some Budhist ra
Paik announced it in Japanes rote Xkx your name kboa
characters)., You probabl e disliked such Lty, but you were
in a Jag&nése program and we 10 cht it fited very i in it. We rezoxded it
on tape as all other concerts.| the pure action conecsris, like Dicks .

:

danger musiks and your gilent pi

14. Why aré you going to Ipdla 777277 what are you up s
‘ around in Burope and then join us on a tour of Zast Burope and USSR late
in 1963 2?7 then settlé down in Siberia. Climate there would be vexry
healthy, nice cool winters. Give concerts allong the Siberian railroad .
stops. Think it over. =

hich will give more details on
plans on travels ectc.
wollen and refuses to push kejys

I will write this news letter,
Yeanwimile let me know you

goodies, iy hand i

one to &37APO alsc
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-~ Attached is provisional plan of FLUXUS contents and
. FLUXUS festival. The festival is planned in Wiesbaden,
.+ [(starting March), then K&In, Paris,Milan, Stockholm,
© 2. Warsaw and maybe Prague and other cities. Plans for
.+ Wesbaden series are already materializing. It may be
. held in the State Museum there. (big auditorium)
:Also attached is suggested rough idea for grouping -
cathegorizing various people between graphics and
- poetry and theatre on the other end. You may revise,
expand, contract or discard this idea if objectionable,
Would be good however to work out cathegories that
would sult (more or less) also Europe and Japan, so
that all issues would have their Indexes of similar
_ pattern,  This much for attachements,

Now the requests:
1. Please send me coples of all your works, composi=
- tions, tapes etc, that you Think could be performed

in these serles, (if you wish them performed that is)
Send these materials not later then Jan.5, to:
Stanley Buetens, 723 7th.Ave. Rm.700,

New York'19,. On January 12th. | must start making

Up the program folder for the Wiesbaden series.

2, Send me directly, as soon as possible, the titles
of the essays you are writting for Fluxus or compo-
sitions you would propose to include, Prospectus
will be issued on Jan,5th, not a day later.

3. Send the essays, works etc. to S.Buetens at above
* address not later then Jan,5th. If you have mailed
the things to his other address, it will get to me

anyway.

4. | need photos of R.Morris, Earle Brown, Feldman,
T.Riley, T.Jennings,D.Johnson, F.Mechkat,

5. | need brief histories, or what=you=like of each
to include in program folder, Europeans seem to

. want such things.

6. Can someone obtain scores from M.Feldman?

7. Let me know the minimum $$ you need to come
over to Europe and participate in the series,

I will at least try to obtain $$ for such purpose,
E.Europe, if any, may provide some.

Send all urgent matter to me at:

J.S.Bach Str.6, Wiesbaden,
and bulk matter to Stan Buetens, who will relay it,

FLUXUS

= ! s 5 e
10 purge# fheig disch:
> N

wawalaol other narl. ™\
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FLUXUS

1. To purge. A fluid discharge, esp. an excessive discharge, from the
bowels or other part.
i 2. A continuous moving on or passing, as of a flowing stream,
3. a stream; copious flow,
! 4. the setting of the tide toward the shore,
5. Any substance or mixture, as silicates, limestone, and fluorite,
used to promote fusion, esp. the fusion of metals or minerals.

TENTATIVE PLAN FOR CONTENTS OF THE FIRST 6 ISSUES:

NO. 1 U.S.1SSUE, English edition only. Feb.196%Z

Essays:

George Brecht  Events

A Experiences, Fixations, Focus

Joseph Byrd Modern Music and the Emotion Aesthetic.

Walter De Maria *
*

Henry A.Flynt, jr. The Exploitation of Cultural Revolutioraries in
Present Seocieties.

Philip Corner Projections of Indeterminacy.

Dick Higgins Some Thoughts on Politics in Art.

R.Maxfield Music without Score.

Jonas Mekas Experiments in cinema - U.S.A,

- ed. Anthology of statements.

Robert Morris Environments or *

Simone Morris  Dance constructions or*

A.Kaprow * Historical precedents of "Environment-happenings"
or*

La Monte Young *

George Maciunas The grand fakers of architecture: M.v.d.Rohe,
Saarinen, Bunshaft, F.L.Wright.

all editors Atlas-index of new art,music, literature, cinema,
dance in U.S.

Anthology:

George Brecht 6 Exhibits, 3 Telephone Events

Fhilip Corner Chirographic... (score)

L.Dlugoszewski Glass Idantity (score)

Dick Higgins *

Alison Knowles a glove

JacksonMac Low Letters for Iris Numbers for silence and *

R.Maxfield * (record) :

NO 2 WEST EUROPEAN ISSUE IS (Germany,Scandmawa Holland,
Switzerland) English, German editions, May 1962.
A. ARS AUTOMATICA MACHINARUM
K.Wiggen Music Machine
Diter Rot Poetry Machine
G.Maciunas Hydrokinetic - osmotic painting
Fehn Sonorealization of City
B. ARS RATIONALIS (et irrationalis) MACHINIS
K.0.Goetz Electronic painting and its programming
Pyrind Fahlstrgm Possibilities of Electronic Televisian
{plans for electronic TV studio in Stackholm,)
M.Koenig ed. Antholoay of Electronic Music (record & comment)
Stockhauser, Eimert, Koenig, Kagel, Boemer etc.
C.Bremer &
E.Williams Anthology of serial poetry
Kirchedsser Experimental Film with Ossirograph
(painting with )rinting press)
'_:f,,utrzl 2nts in cineme - West Europe |

“ARS AUTORATICA ET 7 NALIS PERSONARI
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(painting with printing press)
Experiments in cinema - West Europe |
~ C.ARS AUTOMATICA ET RATIONALIS PERSONARUM
. K.Stockhausen  "Originale" paar " etc...
| H.K.Metzger Cage, Marx, Stirner... Is Anarchism anachronized?
M.Bauermeister Towards the new Onthology of Rinting
Nam June Paik  Towards the new Onthology of Music
e several studies (compositions)
Karl-Erik Welin  New possibilities in the interpretation of Cage
and his followers.
Nam June Paik  Apology of John Cage
D. ANTHOLOGY OF NEW LITERATURE:
H.G.Helms, F,Kriwet, D.H uelsmanns, Franz Mon,
E. PAINTING, ARCHITECTURE, PHILOSOPHY
J.P.Wilhelm W.Gaul
M.de la Motte  Brtlning and Twombly
Franz Mon Bernard Schultze
W.Gaul *  Color in new art
Ginter Bock * (architecture)
Jlrn Janssen *( gRranty
C.Caspari LABYR. ...no more Bauhaus.
H.K.Metzger German philosophy after and against Heideggar
e ed. digests of Adorno and Suzuki in Culture/Nature
Anonymous Critique contre critique / critique pour critique
Anonymous The militant art politic - a brutalist manifesto
Editors Atlas-index of new art, music, literature, cinema
theatre in West Europe 1.

NO. 3 JAPANESE ISSUE, Japanese & English editions,Aug.1962
S.Morita or * Abstract chirography (origins, aesthetics)essay&folio
* Brutalist architecture

J.Mekas & * Experimentas in Cinema - Japan

Toshi Ichiyanagi *

George Brecht  Hakuin, Haiku - Assemblages, Events

* The Gutai theatre

Yoko Ono Kinetics (essay and anthology)

* Japanese electronic music (essay and record)
Ayo or * Sculpture from inside

Nam June Paik  Zen Priest training

Fhilip Corner * Of medern times and ancient sounds
HAARKA

NO. 4 HOMAGE TO THE DISTANT PAST,
English, German, French editions. Noy, 1962
R.Maxfield Oscillographic studies of some ancient musical instr,
Don Smithers Renaissance instrumentation, (essay & record)
Fhilip Corner The radicals of 14th,cent.secular music.
* Ying Yuch Chieh, the ink splasher of Chan painters.
Alexis Rannit Byzantine abstract - |ettristic poetry.
Dick Higgins Nonsence poetry of E,Lear
Prof.Nomura (?)  Zen monk music (essay & record)
G.Maciunasnr*  Moussorgsky - first concretism in Nursery Cycle,
ot Machine music of Athanasius Kircher
G.Maciunas Develnpment nf ahstractisn in Arimal Stvle 7-9cent.

Nam June Paik  Oriental Nihilism in the Past '
ek

NO. 5 WEST EUROPEAN ISSUE I, French, English editions

(France, ltaly, England,Belgium, Spain), . Feb.1963

A. ARS AUTOMATICA MACHINARUM

Tinguiley (?) Painting machine

.de St.Phalle  Shot-gun painting
S MACHINIS —
Antholoay of Musisos Concretex chaeffer.Henry, Arthuys,
Philippot,Ferfari, || ache, Xenakis, Bo '
Vandelle, Chamase >auguet, Barrague. > 12 & record)
Anthaloay of Ita Electronic music: & Li
Madarna, None tiolioni... (essay a
iclier or * Experiments in na = VW.Lurane 1l
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Tinguiley (?) Painting machine

N.de St.Phalle  Shot-gun painting

B. ARS RATIONALIS MACHINIS

p.Schaeffer ed. Anthology of Musique Concrete: Schaeffer.Henry, Arthuys,
Phllippat,Ferra.ri,Mache,Xenakis,BoucourechHev,
Vandelle, Chamass, Sauguet, Barrague... (essay & record)

L.Berio (?) ed.  Anthology of Italian Electronic music: Berio,Ligeti,
Maderna, Nono, Castiglioni.., (essay and record)

J.Siclier or * Experiments in Cinema - W.Europe |1

C. ARS AUTOMATICA FERSONARUM

G.Maciunas Abstract chirography (essay and folio) in France

D.Higgins or*  Lettrism since Isidore Isou (essay & anthology)

* Junk and garbage art

S.Bussotti Graphic music

S.Bussotti New Music in Italy

C.Cardew (&or* Neo Dada in England

Fedckck

NO. 6 EAST EUROPEAN ISSUE, English, Russian editions, May 1963

Dr.Zofia Lissa  Polish experimental cinema~music

x New Polish concrete and electronic music

J. Patkowski *

V.Zavalishin or* Abstract sound poetry in Russia 1900-19 21
Annenskii,Kruchionych,Shurshun,Klebnikov,utc.

AkoshCsernus  Sound poetry at present (essay & anthology)

G.Chukhrai (?)  * or Film making procedures in Soviet studios,

* Principles of Dialectic Materialism in concrete art.

J.Mekas & * Experiments in cinema - East Europe

* Potentialities of concrete prefabrication in USSR

G.Maciunas - Dostoyevski - the unsuspected champion of the Party,

i a letter
Editors . Atlas-index of new art, music,cinema in E.Europe

NO. X' HOMAGE TO DaDa, no date, English, French, German ed,
Origins of garbage - junk art
Noise music of Futurists & Dada: Russolo, Ball, Tzara...
Poemes simultanes (essay & anthology)
Dada happenings - (corpus)
Abstract sound poetry: anthology of Tzara, Ball,Arp,

_ ‘Housmann, Schwitters, ...
* Significance of Dada political orientation.
K.Schwitters a Theatre piece,

* to be determined

EDITORS: Publisher & editor-in~chief: George Maciunas
U.S.SECTION:
Walter De Maria - art,sculpture
Jackson Mac Low - poetry
Dick Higgins ~ happenings, theatre, politics
Philip Corner - music
Simone Morris - dance
Jonas Mekas - cinema ,
WEST EUROPEAN SECTION I:

J.P.Wilhelm - literature ,theatre
Hans G.Helms - poetry
Nam JupePaik\ - music, happenings
Hein;fﬁgl‘;us Mdﬁzger \~Scandinavian sub=-section
*qurf Erik Welin \- — “Philosophy
EST EUROPEAN SECTION 1I: =2
= Sylvano Bussolti \"T music /
* % % RS
EAST EUROPEAN SECTION:
Jozef Patkowski - rnusic
Akosh Csernus - "y

L

e
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* Poemes simultanes (essay & anthology)

bid Dada happenings - (corpus)

* Abstract sound poetry: anthology of Tzara, Ball,Arp,
» Housmann, Schwitters, ...

Significance of Dada polit[cal orientation.
K.Schwitters a Theatre piece.

*

EDITORS:

Walter De Marla - art,sculpture
Jackson Mac Low = poetry
Dick Higgins = happenings,theatre, politics
Philip Corner - music

Simone Morris - dance

Jonas Mekas = cinema

WEST EUROPEAN SECTION I:

M.de la Motte - art,sculpture

J.P.Wilhelm = literature ,theatre

Hans G.Helms - poetry

Nam June Paik - music, happenings

Heinz Klaus Metzger xScandinavian sub-section
Karl Erik Welin =— “Philosophy

WEST EUROPEAN SECTION II:

Sylvano Bussolti = music

* % %k

EAST EUROPEAN SECTION:

Jozef Patkowski - music

Akosh Csernus - poetry

* kok

JAPANESE SECTION:

Toshi lchiyanagi - music

* %k

CANADIAN SECTION:

‘Pierre Mercure

HEADQUARTERS:FLUXUS, J.S.Bach Strasse, Wiesbaden, West Germany,

TENTATIVE PROGRAMME FOR THE FESTIVAL OF NEW MUSIC

T

CONCERT NO.1 Piano compositions U.S. composers
John Cage - 31/57.9864" for pianist (1954) *
Earle Brown - from 'Folio’

Morton Feldman - piano piece

Christian Wolff - for prepared piano

Lucia Dlugoszewski - Archaic Piano Music *

Terry Riley - to be determined

La Monte Young - "566" to Henry Flynt *

Philip Corner = Chirography for piano *

CONCERT NO.2 Piano compositions Japanese composers
Toshi Ichiyanagi - complete piano works *
Maki Ishii and Kazuo Fukushlma - to be determined

CONCERT NO.3 Piano compositions
Nam June Paik - complete works

CONCERT N'D o Pnano COITIpOSllH]HS European composers
Henri Pousseur == to be determined
Ralph Shapey = to be determined

Jan van Vlijmen, |Ermst A. Stietler C|I|Qs Tzemblay» Luis de Pat i/ /7

and nmpré to be dctermme. ; \

\ //,
CONCERT NO.5 Compgsa—rfm s for voice U.S. posers =
John Cage - SO[EMO{LL 2 (1960) * g
Joseph Byrd - Homace to Jac Mac Low *

4 at_ o rag K
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Sylvano Bussotti - music
* k%
EAST EUROPEAN SECTION:
Jozef Patkowski - music
Akosh Csernus - poetry
* k%
JAPANESE SECTION:
Toshi Ichiyanagi - music
* %k
ANADIAN SECTION:
ierre Mercure

HEADQUARTERS:FLUXUS, J.S,Bach Stfasse, Wiesbaden, West Germany.

L SIS

l:/\.ﬁﬂ\# PROGR}JME FOR THE/FEST!VAL OF NEW MUSIC

'/ CONCERT NO.1

iano compasmons U.S. composers

an - piano plece
Christian Wolff - for prepared piano
Lucia Dlugoszewski - Archaic Piano Music
Terry Riley = to be determined

La Monte Young - "566" to Henry Flynt *
Philip Corner - Chirography for plano *

CONCERT NO.2 Piano compositions Japanese composers
Toshi Ichiyanagi - complete piano works *
Maki Ishii and Kazuo Fukushima - to be determined

CONCERT NO.3 Piano compositions
Nam June Paik - complete works

CONCERT NO.4 Piano compositions European composers
Henri Pousseur -- to be determined

Ralph Shapey - to be determined

Jan van Vlijmen, Ermnst A. Stiebler, Gilles Tremblay,Luis de Pablo
and others to be determined.

CONCERT NO.5 Compositions for voice U.S. composers
John Cage = Solo for voice 2 (1960) *
Joseph Byrd - Homage to Jackson Mac Low *
Agnus Dei for 3 voices *
Lucia Dlugoszewski - transparencies for everyday sounds *
Dick Higgins = "The sound of the animals dying thirteen to one" #
Jackson Mac Low - Letters for Iris numbers for silence *
George Brecht - Card plece for voice ¥

CONCERT NO 6 Compos:tlcns for voice European composers

L.Berio, S'Bussotti, Chou Wen Chung, and others to be determined

CONCERT NO.7 Composmons for mstruments U.S. composers
John Cage ~ Variations (1958) *

Joseph Byrd - Strata Il *

Terry Jennings = to be determined

Philip Corner - Chirographic music for violin *

Ferhad Mechkat - piece for prepared violin *

Earle Brown - to be determined

La Monte Youna - Composition 1960 no,13 *

CONCERT NO.8 Compositions for Instruments Japanese composers
Toshi Ichiyanagi - to be determined

Kazuo Fukushima, Maki Ishii, Toshiro Mayuzumi and others to be
determined,

/J‘:'CERI N0.9\ Compositions for instrugents  European corposers

LB mo*,S Bussofli, K. S{oc,.l..: usefi, N. Ca lioni, F.Evanaslisti, ~
G.Awlgo, A Clemend, D.Lapi® ar, B.Schaoffoxr, and other -

w

NCERT O PATIIIA ol conrele music U & compacprs
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CONCERT NO.9 Compositions for instruments ~ European composers
L.Berio, S.Bussotti, K.Stockhausen, N.Castialioni, F.Evangelisti,
G.Arrigo,A.Clementi, D.Lapinskar, B.Schaeffer, and others.

CONCERT NO.10 Compositions of conrete music  U.S.composers
John Cage - to be determined
Joseph Byrd - 2 pieces for R.Maxfield *
Lucia Dlugoszewski - Suchness concert *
Terry Riley - ear piece ' (for audience)*
Dick Higgins = to be determined
George Brecht - Spanish card piece for objects *

: Candle piece for radios *

Comb music* and Drip Music *

Jackson Mac Low = Thanks - a simultaneity for people *

CONCERT NO.11 Compositions of concrete music European comp.
Nam June Paik - to be determined

Cornelius Cardew = to be determined

G.Maclunas - duet for full bottle and wine glass *

others to be determined

CONCERT NO.12  Neo DaDa, Happenings, U.S.Composers
Dick Higgins - Danger music no.2*
Symphony no,3 *
Henry Flynt = to be determined
La Monte Young - piano piece for David Tudor no.2*
Dennis Johnson & Terry Riley = to be determined
CONCERT NO.13 Neo DaDa, Happenings, European Composers
Nam June Paik, Cornelius Cardew and others to be determined
! CONCERT NO.14 Electronic, magnetic tape music, U.S. composers
I John Cage- - Fontana Mix, Williams Mix, Music for ‘the Marrying
- Maiden’ #¥*
Dick Higgins - to be determined
John Mac Dowel, - music for a while * .
Henry Jacobs, David L.Talcott, G.Longfellow, H.Stanley to be det.

= - _ —

CONCERT NO.15 Electronic, U.S. composers

Rithard Maxfield - Night music* Cough music *,Radio music *,
' Steam *, Pastoral symphony *, Perspectives
CONCERTS NOS. 16 and 17, Electronic music , French composers
Compositions to be determined of: P.Schaeffer, P.Henry, P.Arthuys,
M.Philippot, J.Barrague, E.Varese, L.Ferrari, F.Mache, Y.Xenakis,

A.Boucourechliev, R.Vandelle, M.Chamass, H.Sauguet.

—

—

CONCERT NO.18 Electronic music, Japanese composers
Toshiro Mayuzumi - Aoi=No-Ue and others to be determined
Tooru Takemitsu - Static Relief, Tori, Untitled

others to be determined.

CONCERT NO. 19  Electronic music, Compositions from Kdlin \
K.Slockhausen,M.Koenig,H.Eimert,M.Kagel, G.Ligeti to be determined *

CONCERT NO, 20 Electronic music, Italian composers
L.Berio, B.Maderna, N.Castiglioni, L.Nono & others to be determined

— e

CONCERT NO. 22 Electronic music, Belgian composers
Henri Pousseur - Scambi, Etudes pour rimes, Electre,

Formes et Lumieres etc. :
others to be determined

CONCERT NO. 22 Electronic and instrumental music, Polish comp.
Works of J.Patkowski and K.Penderecki to be determined.

CONCERT NO.23 Electronic music, Canadian composers
P_Mercure, L.Portugais, C.Carpi, l.Anhalt - to be determine !
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indeterminate performance instr.
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Dada theatre
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Time projected in space
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determinate & specific perf.instructions
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A.Hansen |
' ,Earle Brown [George Brecht
c.Wolf | . [
John Cage
concretist concretist
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bon 42“_ 0/!.’/ " wr % SiE for-fertlival.
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To purge. A fluid discharge, esp. an excessive discharge, from the ;53{
bowels or other part. A continuous moving on or passing, as of a r?
flowing stream, a stream; copious flow, the setting of the tide

toward the shore, Any substance or mixture, as silicates, limestone

and fluorite, used to promote fusion, esp. the fusion of metals or

minerals,

TENTATIVE RAN FOR CONTENTS OF THE FIRST 7 ISSUES:

NO.1 U.S. YEARBOOK, English and German editions, Feb.1962

George Brecht  Events: scores and other occurrences.

Joseph Byrd Modern Music and the Emotion Aesthetic,

Philip Corner Projections of Indeterminacy -

Walter De Maria **

L.Dlugoszewski Is Music Sound ?

Henry A.Flynt,jr. The Exploitation of Cultural Revolutionaries in
Present Societies.

Dick Higgins Some Thoughts on Politics in Art.

A.Kaprow *

George Maciunas The grand frauds of architecture:M.v.d.Rohe,
Saarinen, Bunshaft, F.L.Wright.

R.Maxfield Music without Score,

Jonas Mekas Experiments in cinema - U.S.A.

ey ed. Anthology of statements.

Robert Morris Environments, happenings or *

Simone Morris  Dance constructions or *

La Monte Young " *

all editors Atlas-index of new art,music, literature, cinema
and dance in U.S, -

Anthology:

George Brecht 6 Exhibits, 3 Telephone Events (inserts)

Philip Corner -  Chiroagraphic... (score fold out)

L.Dlugoszewski Glass ldentity (score)

Dick Higgins Inroads Rebuff'd &
At Least Two Events for One or More Performers.

Alison Knowles a glove (insert)

JacksonMac Low Letters for Iris Numbers for silence and * (card)

R.Maxfield Night music (2)* (record)

LaMonte Young *

Walter De Maria *

others to be determined

NO.2 WEST EUROPEAN YEARBOOK I, (Germany, Scandinavia,
Holland) English, German editions. May 1962,
T.W.Adorno being consulted
H.K.Metzger Marx, Stirner,Cage...is'Anarchism anachronized?
J.RWilhelm Thoughts

i ed. Anthology of new poetry
Emmett Williams Universal and yenerative poems (?7)
Dr.Eimert being consulted
M.Kagel *
M.Keenig Automation in electronic music production
Nam June Paik  Apology of John Cage

’ Towards the New Onthology of Music

Several studies

A saund =all- (recard)
being consult
5 in the interpretation ol ¢

M, Bauermej<tor  Towards
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M.Koenig Automation in electronic music progucuiun
Nam JunePaik_ Apology of John Cage
o ards the fthology o ic
Several studies
i A sotnd enllane (recard)
K.Stockhausen  being consulted
Karl-Erik Welin New possibilities in the interpretation of cage and
his followers.
K.Wiggen Music Machine.
M.Bauermeister Towards the new Onthology of Painting
1) molded plastic relief composition (insert)
Pyrind Fahlstrgm Possibilities of Electronic Television
(plans for electronic TV studio in Stockholm)
W.Gaul Color in new art.
K.0.Goetz Electronic painting and its programming.
Kirchgdsser Experimental Film with Ossirograph
(painting with printing press) (fold out)
Mantovani long scroll (fold out)
J.Mekas ed. Experiments in cinema - West Europe |
M.de la Motte  Brtlning and Twombly
Franz Mon Bernard Schultze
G.Maciunas *  Hydrokinetic - osmotic painting (miniature insert)
Ginter Bock * (architecture) Sadi -
C.Caspari Labyr... absolute architecture
J¥rn Janssen * (architecture)
Fehn Sonorealization of City
Heussner ___Indeterminate theatre

! ‘The Museum of Modern Art Archives, NY

Programme of FLUXUS festival of new music (insert)
Newspaper fold out:

Chronicle - calendar of events

Index - directory of new art,music, literature & cinema
Reviews - books, magazines, etc.

NO.3 JAPANESE YEARBOOK ,Japanese & English editions,Aug.'62
Kuniharu Ariyama being consulted

Yoshiaki Tono ,,

Y.Nakahara LI

S.Morita ,. for Abstract chirography (essay & fold-out folio)
Toshi Ichiyanagi *¥**
* The Gutai happenings

George Brecht  Hakuin,Haiku - Assemblages, Events
Yoko Ono Kinetics (essay and anthology of inserts)

* Japanese electronic music (essay & record)
Ayo or * Sculpture from inside

- Zen Priest training (translation)

Philip Corner Of modern times and ancient sounds
HidekazuJoshida | hate Japanese modern art *

other essays & anthologies to be determined

NO.4 HOMAGE TO THE PAST, English,German, French ed.Nov.'62
PauloCastaldi  Italian Futurist noise music
Philip Corner Medieval musical extremeties of Avignon.
Dick Higgins Tradition of experimental literature in English.
Fumio Koizumi  Cosmology of Indian Music,

("Musical" study of Indian Music)
G.Maciunas Early concretism in Moussorgsky’s Nursery Cycle.
oy China's & Europe's cultural debt to Siberia,
R.Maxfield Oscillographic studies of some ancient musical instr.
H.K.Metzger Machine music of Athanasius Kircher.
¥ Moritz Hauptmann and the musical time.
Prof.Nomura being consulted for: Zen monk music (esspy &record)
Nam June Paik Indeterminism in Korean Medieval Art.
Alexis Rannit Byzantine abstract - |ettristic poetry.
Don Smithers Renaissance instrumentation (essay & record)
Isan Yun Stone instruments of Korean court.
* Ying Yuch Clieh, the ink splasher of Chan painters.
3 newly disvovered Japanese medieval Zen painters,

r essays and inserts Lo | Lermined.

(K).5 WEST EUROPEAN YEARBOOK 11, French.Ea—eh—ditions.
(Fre werTIT I Spain) _— |
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THIY FULIE WIS b 110 DM I ie w1 i e i =
exad Japanese medieval Zen painters.
(e /‘\_—

NO.5 WEST EUROPEAN YEARBOOK 1I, French,English editions.
(France, Italy, England, Belgium, Spain) Feb.1963
S.Bussotti Graphic music ( a false anthology)
South Avant Garde (open letter to Maderna)
saX ed.  Anthology of magnetic-tape music from Italy.
Enrico Crispolti  being consulted for: new ltalian art & literature
Julien Alvard being consulted for: new French art & literature
P.Schaeffer being consulted for anthology of Musique Concrete
(essay and record)
Isidore Isou being consulted for: Lettrism since Isou
* Abstract chirography in France (essay & folio)
G.Maciunas Motivations of abstract chiroaraphist
Restany. being consulted for: The garbage artists in France
(Tinguiley, Arman, Klein, Cezar etc.)
N.de St.Phalle  Shot-gun painting.
Mekas & * Experiments in Cinema = W.Europe 1|
other essays, inserts, anthologies and records to be determined.

NO.6 EAST EUROPEAN YEARBOOK, English, Russian editions.

M.Joudina &

A.Volkonski being consulted for: experimental music in USSR

Dr.Zofia Lissa  Polish experimental cinema-music.

* New Rlish concrete and electronic music.

J.Patkowski *

V.Zavalishin being consulted for: Abstract sound poetry in
Russia 1900-19 21: Annenskii, Kruchionych,
Shurshun, Klebnikov etc.

Akosh Csernus  Sound poetry at present (essay and anthology)

J.Mekas & * Experiments in cinema - East Europe,

G.Maciunas Principles of Dialectic Materialism & concrete art.

AN Dostoyevski - the unsuspected champion of the Party.

ok Potentialities of concrete prefabrication in USSR,

other essays, anthologies, inserts and records to be determined.

NO.7 HOMAGE TO DaDa, no date, English,French,German ed.
* ed. Corpus of Dada happenings = festivals.

* Dada noise music

* Significance of Dada political orientation.

* ) Anthology of Dada sound poetry.

K.Schwitters a Theatre piece.

Hans Richter Anti Dada notes of notes.

other essays, inserts and anthologies to be determined.

* to be determined

EDITORIAL
COMMITTEE: Chairman: George Maciunas
U.S. SECTION:
Walter De Maria - art, sculpture
Jackson Mac Low - poetry
Dick Higgins = happenings,theatre,politics
Philip Corner = music
Simone Morris - dance
Jonas Mekas - cinema for all sections
WEST EUROPEAN SECTION I:
Manfred de la Motte - art, sculpture, architecture
Jean-Pierre Wilhelm - |iterature, theatre
Heinz Klaus Metzger - philosophy, (music)
Nam June Paik = music, happenings
Karl Erik Welin = Scandinavian sub-section
WEST EUROPEAN SECTION II:
Sylvano Bussotti = music (Italy)
Enrico Crispolti - being consulted for Italian art & lit.
Jukiert)vard - being consulted for French art & lit.

~"P.Schaci ™ & Bayle - being-eofisullay ior French music
JEns'l El DPEAN ,__s,zg‘TTow:
ozel PalkawsKi = music

Akosh Cearnus = poetry
M. Jou L Andeai Volkonshi T y tad B
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WES | EURUPEAN SECTION I:
Manfred de la Motte - ulpture, architecture

= music, happen
Karl Erik Welin - Scandinavian sub-section
WEST EUROPEAN SECTION Il
Sylvano Bussotti - music (Italy)
Enrico Crispolti - being consulted for Italian art & lit,
Julien Alvard - being consulted for French art & lit.
P.Schaeffer & Bayle = being consulted for French music
EAST EUROPEAN SECTION:
Jozef Patkowski - music
Akosh Csernus - poetry
M.Joudina & Andrei Volkonski being consulted for USSR
JAPANESE SECTION:
Toshi Ichiyanagi = music, happenings
CANADIAN SECTION:
Pierre Mercure

TEMRRARY
ADDRESS: FLUXUS, J.S.Bach Str. 6, Wieshaden, Germany.

SUBSCRIPTIONS: for each yearbook including all inserts & recorgs:
16 NF, 16DM, $ 4.50
Format: 25em. x 25¢m. 150 to 250 pages
Printed in Japan, Germany and U.S.A.

I *TENTATIVE PROGRAMME FOR THE FESTIVAL OF NEW MUSIC

|

CONCERT NO.1 Piano compositions, U.S. composers
. John Cage - 31'57.9864" for pianist *
|  Earle Brown - to be determined

Morton Feldman - to be determined

Christian Wolff - for prepared piano

Lucia Dlugoszewski - Archaic Piano Music *

Terry Riley - to be determined

La Monte Young - "566"to Henry Flynt *

Philip Corner - Chirography for piano *

CONCERT NO.2 Piano compositions Japanese composers
Toshi Ichiyanagi - Music for piano nos: 1 to 7
Toru - Takemitsu - to be determined
CONCERT NO.3 Piano compositions, European composers
Silvano Bussotti - to be determined
Franco Evangelisti - e
Carapezza e
J.Calonne re
Cornelius Cardew o
Rzewski 'y
Schnebel e
Kondrad Boemer i

CONCERT NO.4 Compositions for other instr. U.S. composers
Joseph Byrd - Strata || * ;

Terry Jennings - to be determined .

Fhilip Corner - Chirographic music for violin %

Ferhad Mechkat - piece for prepared violin

Earle Brown - to be determined

La Monte Young - Composition 1960 no.13 *
s Patterson - to be determined

CONCERT NO.5 Compositions for inétruments, Japanese comp.
Toshi Ichiyanagi - Eor strings no.1 & 2, woodwind piece *

{dﬂ?Takemy.a‘uf- Ring &\othors to te determined o
I dthers tob@ determied —
[ 7 \ e 3
iG}S\f-'."

{ il | et —a B
\ S A

\COfCERT NO.6 Composit insteumfients, European cori
K.Stockhausen, G.M.Koenig, M,[T20el, S.Bussctti, F.Evangelisti,
J.Calonne, - ¢allo piece, Jan! henson, P.Schwarlzl!
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T_en-y Jennings = to be determln;d
rper—= Chirographic

rown - to be determined
onte Young = Composition 1960 no.13 *
Patterson - to be determined

CONCERT NO.5 Compositions for instruments, Japanese comp.
Toshi Ichiyanagi - For strings no.1 & 2, woodwind piece *
Toru Takemitsu - Ring & others to be determined

others to be determiged

CONCERT NO.6 Compositions for instruments, European comp.
K.Stockhausen, G.M.Koenig, M.Kagel, S.Bussotti, F.Evangelisti,
J.Calonne, - cello piece, Jan Morthenson, P.Schwartzik,
compositions to be determined.

CONCERT NO.7 Compositions for voice, U.S. composers
John Cage - Solo for voice 2 (1960) *
Joseph Byrd - Homage to Jackson Mac Low *

Agnus Dei for 3 voices *
Emmett Williams - 4-directional song of doubt for 5 voices
Lucia Dlugoszewski - transparencies for everyday sounds *
Dick Higgins ="The sound of the animals dying thirteen to one" *
Jackson Mac Low - Letters for Iris numbers for silence *
George Brecht - Card piece for voice *

CONCERT NO.8 Compositions for voice, European composers
Silvano Bussotti - to be determined

CONCERT NO. 9 Concrete music U.S.Composers

John Cage = Variations * perf, by Metzger, Bussotti

Joseph Byrd - 2 pieces for R.Maxfield *

Lucia Dlugoszewski - Suchness concert *

Dick Higgins = to be determined

George Brecht - Spanish card piece for objects *
Candle piece for radios * Comb music *
Drip Music* & others to be determined

Jackson Mac Low - Thanks - a simultaneity for people *

Terry Riley - ear piece (for audience) *

CONCERT NO.10 Concrete music & happenings,Japanese comp.
Toshi Ichiyanagi - IBM & Music for electric metronome *
Yoko Ono - to be determined

CONCERT NO.11 Concrete music, European composers

Nam June Paik - Variation on Themes of G.Brecht & La MonteYoung
K.Wiggen = music machine

Silvano Bussolti - piece’& others to be determined

Dieter Schnebel, Chiari, Amey Lo be determined

G.Maciunas - trio for bass sordune,voice,old score & etuis *

CONCERT NO.12 Happenings, U.S. composers

Dick Higgins - Danger music no.2 * , Symphony no.3 *

Henry Flynt, Dennis Johnson, Terry Riley, Al Hansen to be determ,
La Monte Young - piano piece for David Tudor no.2 * & others.

CONCERT NO.13 Happenings, European composers
Nam June Paik - to be determined. '

CONCERT NO.14 magnetic tape music, U.S. composers

J.Cage - Fontana Mix, Williams Mix,Music for‘the Marrying Maiden*
Dick Higgins - to be determined

John Mac Dowel - music for a while *

H.Jacobs, D.L.Talcott, G.Longfellow, H.Stanley to be determined

CONCERT NO.15 magnetic tape music, U.S. composers

Richard Maxfield - Night music* Cough music® Radio music* Stieant*
_~ Rastoral Syuphony*, Perspectives¥ Riqno concerto

\ e N = =

CONCERT NO.16 magnstie-=7% tape music, from Kdiln
K.Stockhausen, M.Koenig, 1. inert, M.Kagel, K.Bocmer - ta Le detrm.
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vusTpi LU T & PIeues 1ur nLiviaxiieig &
Lucia Dlugoszewski - Suchness concert *
Dick Higgins - to be determined
George Brecht - Spanish card piece for objects *

' Candle piece for radios * Comb music *

Drip Music* & others to be determined

Jackson_Mac Low - Thanks - a simultaneity for people *
i iley - ear piece (for audience) *

NCERT|/NO0.10 Concrete music & happenings,Japanese comp.
oshi Ichiyanagi - IBM & Music for electric metronome *
Yoko Ono/~ to be determined

CONCERJT NO.11 Concrefé music, European composers
Nam June Paik - Variatiofi on Themes|of G.Brecht & La MonteYoung
K.Wiggen - music machine

Silvano Bussotti - piéce®& others to be determined
Dieter nebel, CHiari, Amey to be/determined
_G.Maciunas - trig for bass sordune,boice,old score & etuis *

‘CONCEMZ Happenings, U.§.

Dick Higgins - Danger music no,2 %, Symphody no,3 *

Henry Flynt, Dennis Johnson, Terry Riley, Al Hansen to be dbterm.
La Monte Young = piano piece for Dayid Fudor no.2 * & other

CONCERT NO.13 Happenings, European composers
Nam June Paik - to be determined,

CONCERT NO.14 magnetic tape music, U.S. composers

J.Cage ~ Fontana Mix, Williams Mix,Music for’the Marrying Maiden’*
Dick Higgins = to be determined

John Mac Dowel - music for a while *

H.Jacobs, D.L.Talcott, G.Longfellow, H,Stanley to be determined

CONCERT NO.15 magnetic tape music, U.S. composers
Richard Maxfield - Night music* Cough music* Radio music® Steant®
Pastoral Symphony*, Perspectives* Piano concerto

CONCERT NO.16 magnetic music tape music, from Kdla
K.Stockhausen, M.Koenig, H.Eimert, M.Kagel, K.Boemer - to be detrm.

CONCERT NO.17 magnetic tape music, French composers
P.Schaeffer, P.Arthuys, F.Bayle,M,Philippot, J.Barraque, E.Varese,
L.Ferrari, Y.Xenakis, Boucourechliev, R.Vandella, - to be determined.

CONCERT NO.18 magnetic tape music, ltalian composers - Milan studio
L.Berio, B.Maderna, Evangelisti, G.Ligeti (Hung) - to be determined
Belgian composers: |
Henri Pousseur = Scambi, Etudes pour rimes, Electre, Formes et Lumieres.

CONCERT NO.19 magnetic tape music, Japanese composers
Toshiro Mayuzumi = Aoi=No-Ue * others to be determined
Toru Takemitsu - Static Relief, Tori, Untitled

others to be determined.

CONCERT NO.20 magnetic tape music, Canadian composers
P.Mercure, L.Portugais, C.Carpi, l.Anhalt - to be determined

CONCERT NO.21 new music from Poland
J.Patkowski, K’Penderecki, Markowski, Gurecki - to be determined

CONCERT NO.22 new music from USSR
M.Joudina, A.Volkonski ~ to be determined

INTRODUCTION (before the concerts)
Heinz Klaus Metzger <Anticipating the critics "

* scoras or tapes already in possession
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D.Lindberg

o, P.Krumm ? = -indber ol
2iaw Dine 7 [ R.Johnson |

= Whitman 7 |__

w.oum:.”_,__.q.m.ﬁmw |
Westermann _

Dada, futurist sound poetry abstract calligraphy | Futurist bruitism | Indeterminacy Dada theatre-happenings Dada junk collage
lettrism SO Charles lves Schwitters _
L0 | I\
.m [\ Time! time projected in m&a.mumom_ 7 E\\/ﬁjam projected inspace
10 POETRY GRAPHICS ! \ | MUSIC THEATRE
3| < space projected intime 4
3 & (space] |GRAPHIC MUSIC | [space]
]

2 i stories | poetry scribbles | diagrams |music diagrams | note music |tape music | theatrical music |theatre environments | junk-art | fluid

M d semantic | abstract |chirography happenings ) splash
” m Jackson Mac Low T e R 30 P e — |
I | John Cage |
2 2 _ D.Wakoski Earle Brown | [ Bob Morris
3= _ E.Williams . Christian Wolff | R.Maxfield | |

i _ H.Flynt | La Monte Young — | [Rauschenterg |
- Dick Higgins [Mallary|
& | George Brecht
. Philip Corner - - |

z A Joseph Byrd W.de Maria

: | = M.Feldman | A.Kaprow

; = T.Jennings [A.Hansen | S|

: Sty L.Dlugoszewski | S.Morris IndianaR

£ e Terry Riley [T DR I [C.Oldenburg T |

M. L.Poons [ | Dennis Johnson Stankiewicz |

s

7 Robeart Sheff
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space projected intime
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stories | poetry scribbles | diagrams Imusic diagrams | note music [tape music |theatrical music |theatre environments |junk-art
semantic | abstract |chirography happenings

Jackson Mac Low

John Cage
D.Wakoski Earle Brown | [ Bob Morris
E.Williams . Christian Wolff R.Maxfield | | ]
i H.Flynt | | La Monte Young [Rauschenberg |
. Dick Higgins [Mallary]

| George Brecht

Philip Corner

|
Joseph Byrd | W.de Maria
M.Feldman | | A.Kaprow
T.Jennings |
L.Dlugoszewski S.Mortis IndianaR
Terry Riley [C.0ldenburg |
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RYM#NJ ( do it yourself music iy

by George Maciunas, Nov.1961 g el
* o f-'.._‘ - A -";;'

COMRSITIONAL METHODS:

A. Rational and determinate
1. for the purpose of structure
2. for the purpose of effect

st B. Automatic and indeterminate

1. marking: with closed eyes,behind the back hand marking,with foot etc,

2. spraying: with brush, spray paint, on prewetted or not prewetted score,

3. stamping: with stamps, patterned soles, etc,

4, letting animals, insects, worms walk, crawl over score,

5. superimposing over any past or present: score of another or same composer, ) -
printed matter, pictures,drawings, etc,

6. placing in a shadow of anything: trees, fences ,walking people etc.

7. throwing: sand, pebbles, scraps of paper, other objects.

8. gaming: determining sequences by dice, cards, rullette etc, =

9. number-letter coding: sequences from telephone books,accounting books,
mathematical tables etc.

—
——
L

o

==

PERFORMANCE:
Ty . Classes,cathegories and subcathegories can be used in anv combinations:

b

2. Duration designation of each vertical grid unit is to be determinad by composer
or performers before performance and marked in designated squares. Time units
can be uniform. progressive or irregular.

3. Number of performers is determined by: number of cathegories used and number of
cathegories each performer can perform, 2

4, To produce required actions such as striking, sawing,bracking, any implements
can be employed such as hammers, axes, saws, sledge hammers, sticks etc.

. Dynamics are determined by size of mark.
. Duration is determined by length of mark.

. Where pitched sound is called, the pitch is up to the choice of the performer.

D™ N W

. Throat-tonaue pitched sounds may use letters’ sounds: a.e,0,1i,.
non-pitched sounds like: g, h,j, k,r,t
Lip-teeth pitched sounds like: m,n,|,z,zh ()
non-pitched sounds like: d,ch (&,c,b,f,p,s,sh,v,x
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HOMAGE TO YOKO ONO *, by George Maciunas, Jan, 11,1962

* the diagram says "YOKO ONO " in case you can not figure it out.



T TR ey SR ==

vl s 4 ats

S. nooau anr_:uu. ...‘..”.,_,mz.._a.woow

| 5
t _. dra air ?:n?..& R HEOEEES N PR ES
¥ | snore (non pitched) _ . R BT
Y _sniff wet nose g7 il i : ; 3
sniff deeply & swallow . . :
blow wet nose AT ; el i |
swallow pill S e ™ _
shake pills In bottle | < : : “
sipp coughsyrup . |
use nebulizer-vaporiser. , i wa BRI 5 Ik
put drops into nose  « | = o+ = TR ETan
| drop pills over floor o * %] T Hi
| . put drops into glass of water : : = .hi .

»
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ﬁo:pom TO 1=__..=u nowzmw. by mmoao z_mnEgmmLmz 14,1962 E)
azoaon_':oam _Emnmﬂ :: _zmw trombone, base sordune,voice & muscles"

T | 5]

geconds 70 1 ) ;

owest note on b, _..35__ : T TR
owest note on b. moz_. :
Ip fart ¢ i
[mouth-hand fart * . : = 4
_Ean_ fart ?_3 or a_a.u i ; R

—I

q.mr...u..._. { : :
x *_o_m hands wamsm, %mgrm;_%ma towards ears,leaving only small

iy _opening for lips, blow very hard, controling vibration of one cheeck with

8 ,_m&.._.ﬁ hand by pressing or releasing.

.mh. Superimpose the arid over any ua;.oa of any composition of any Avignon ]
o:___on__mcm_ ‘composer and mark down notes into grid squares, Timing for 1
. each grid is free and amum_am on frequency of marks & virtuosity of all \
* the vm..moﬂa;,.

QSR R, AR
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__use nebulizer-vaporiser : i
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" drop pifls over floor ~ [ ‘
éﬂ'_ drops into glass of water| ; |
T A.
©  HOMAGE TO PHILIP CORNER, by Geor e Maciunas,Jan,14,1962 = =
~ "Monochrome quartet for base trombone, base sordune,voice & muscles" & © b
| seconds e Al 1
owest note on b.tromb.
Jowest note on b.sord.
Ip fart
mouth-hand fart *
hand fart (wet or dry) ;
{. lrealfart i
. % hold hands against cheecks, fingers towards ears, leaving only small
Fu. opening for lips, blow very hard, controling vibration of ene cheeck with
' the hand Ly pressing or relaasing. _
J Superimpose the grid over any portion of any composition of any Avignon
i medieval composer and mark down notes into grid squares. Timing for ‘
: { is free and depends on frequency of marks & virtuosity of all i
' the performars. }
i i
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LA MONTE:
again for
to this pr
letters et

S = much cheape
e had the June fe
steamer for say $ loo ? arri
arranged (in 2 nice big hall
and we may (lalso have Decembe

I wrote #n one of my last letters that we will get
ome money from the first festiwval. HAVE PATIENCE.
an lay hands on goes to electronic equipment,

d getting ready to flux out Fluxus I. We area ar
set press, so that we could print fluxus and anything
r. So, can't you hold out at least till August lgtg
stivais' money in. You could take a slow merchean

ve for Sept. festivals in Wiesbaden - which is alll

), then you stay on for October festival in ILondo

r in Paris - to be organized by Schaeffers®' RTF

Service de [la recherche. We will try to make this a perpetual affair so you

could stay till festival mov

Tooru will |be here in October so it will be more interesting in the fall anyway.
Fou should hot worry about the rent. It takes landloards 2 months to eviet during

Summer, If Eece sary you could spend June and July in Harouts place on water |str,

the place i

Tell him.yth will make his floor nice with lines. So meake plans to leave A st

2. Jackson |writes that Charl
NEVER PAID [FOR IT, so either

on a freighter, VZRY IMPORTANT find a cheap freighter and reserve a place jg &t

as you needifor the Anthology covers. If you use the corrugated cardboard e
use the address I gave you before T left, they can also cut it to sizes 8"x ¢v

(I think the book is 9inches

es theatre said that I sold all the plastie, BUT
they should pay for the plastic or give you as qvch
overs

no?) (wide I mean including room for binding).

Or for corrugated covers get USED BOXES and have those cut to sizes. This wo% d
be even nicer since each book would have some different thing printed on top,
like CORN FLAKES? DETERGENTS, SOAPS ETC ETC/. Get used boxes from dealers listed
in telephone book - many of them, If Jackson does not like bolts because the jbook
could not ge inserted between other books (that is very nice feature) then you

can use rope through the pun

ch holes of pages and cover and tiye a knot, (lik#

in encloseq'drawing). Whichever way you hold together (bolts or rope) you must
punch holeq:anyway and get those corrugated-box covers. (TRY TO GET USED BOXE&)

3. Yourbook 1961 compositiona. I suggest that you invest extra 10 cents per book
(for some.'bpks at least) and have these bound in hard linen wovered covers.T

do very nice and—echeap cloth
lettergres | (rather then off

binding here. Then we would print the pages on
80 We can use very glossy good quality paper.

You must te€ll me how much you wantmia‘spegdhgggjwhéfher you really need 10000ﬁpie:

You can spend money anywhere between—$ 30 to & -
ofuélegangﬁ; he CK?EE¢§-”way would be to wait till we have ¢ ress, but
then thera}#ouIHJﬁg no glossy paper. (we could use nice wrannine nNAaner ATk

ust decide on the limits
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1~wéted covers get USED BOXES and have those cu zes. This would
ook would have some dif hing’ printed on top, .

like CORN FLAKES? DETERGENTS, SOAPS ETC « Get used boxes from dealers listed
in telephorie book = many of emn ~Jackson does not like bolts because the ook
could not he inserted b ) that is very nice feature) then yo
can use rope through the punch holes of pages and—co: d tiye a knot, (1i

drawing). Whichewer way you hold together (bolts u mus
3 enyway and get those corrugated-box covers. (TRY TO GET USED

3. Yourbools 1961 compositions, I suggest that you invest extra 10 cents per book
(for some ufoks at least) and have these bound in hard linen wovered covers,They

do very nice and cheap cloth binding here. Then we would print the ages on
letterpress (rather then offset) so we can use very glossy good quality papen. -
You must tell me how much you want to spend and whether you really need 1000 pie
You can sp Pd gney anywhere between $ 30 to $ 200. You must decide on the linits

of elegance. The Cheapest woy would be to wait till we have our own press, but

then there |would be no glossy paper. (we could use nice wrapping paper or trans-
Iucent or Japanese hand made). So let me know the sum you have to spend and

will be able to decide what type of covers you could get.

4. I received a package of goodies from you: Larry Poons things, (short statement
drawing and| instructions), two drawings by Walter, Piece of Dennis Johnson, your
Death chen®l (very nice) in two pages, Alisons rats - She sent air mail for some

$ 8 111111t postage !!11! (why spend so much) !!! 1000 sheets of translucen )

......

rats, so these are all ready. (she could have sent them parcel post for 50cents.
I may print| the first page of your chant on translucent and gut it in fron o

rats, (you Will see them very well) because the rats are too dence to be put i
front, and !you chant is not dense so it is better to put it in front. Then tje

second pagi of your chant could be after the rats, so you could see actually all
three pages at once if you really tried hard. Also found envelope with complijcate
material - [letter from Ray Johnson,copies of your works, your letters etec, Willl
include al} in Fluxus with Eric Bruns plates which I will get separatelly. Arpe
those platés nice ? have you seen them ? I have now nice pile of things from [you
keep sendi%g goodies. I won't loose them. Send me a few copies of Anthology

(may be unbound and unperforated - Just loose sheets) I will bind them here d
could show to few important people., So send by air mail 2 copies and gsome 20
copies by parcel post, those 20 could be: 10 bound and 10 unbound, OK. ?

Iater you can ship in cases of 50 1bs. (maximum for parcel post) and ship th
still in May NO LATER, so you can use APO redmced rates. Send in such cases
about 200 fo 400 books, I could sell here even 500 books, especially when th
festival starts going, but maybe 200 or 400 would be enough. If you don't bind
them by mid May, then send them all unbound. SEND HALF OF THEM UNBOUND ANYWAY,
since I will have them bound in hard linen covers. Better still, SEND 80 percent
unbound, and only 20 percent bound, so I can do with the unbound ones what I
want, haveJthem bound in v-rious ways, linen, plain rags,plastics, cardboard ste,

5. I did wnite to T.Rilley., Will also write to Generation, Keep sending nice
things
beerge.
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IN MEMORIAM TO ADRIANO OLIVETTI By George Maciunae March 20,1562
revised: Nov, 8,1962 . . -

Any used tape from an Olivetti adding machine may be used as a score for thia piaoa. %

PERFORMANCE INSTRUCTIONS
Numbers (including zero) represent specific sounds or actiona, each of which is
assigned to separate performer. When performed by fewer than 10 performers, the
unaseigned excessive numbers represent silences. Same nugber can also be assigned
to more than one performer if the tape containe more than one of same number per row.
In such cases the second or third performer performs only when 2nd. or jrd. of same
number appear on the row.
Each horizontal row is performed simultancously at preferably fast tempo suoch as
2 regular beats por second. A conductor or metronome may direct the group if naceasary.
Blank row represents silence of one beat.

T
VERSION 1. ( poem )
Each performer pronounces his assigned number in any lenguage.

-

VERSION 2. ( ballet ) performers to be formally dressed (except no.9,in militery unifo:
Performers perform the following actions aseigned to indicated numbers:
0 - 1ift bowler hat from head when first O is indicated,place on head when next O ia

indicated, repeat action for succeeding indications of O's, .
1 - point with finger at someone in the audience (arm outstreched) whenever 1 is .
indicated. Point at different member of audience for each separate indication of 1.
point with finger at ceiling or floor
8it down on a chair when first 5 is indicated, stand up on next indicaticn, etc.
squat down when first 4 is indicated, etand up when next is indicated, etaa_
strike floor with cane or umbrella om each indication of 5
open umbrella over head on first indication of 6, olose on next, etc,
bow down (towerds or away from audience) on first indicaticn of of 7, raisa on mexi
stamp floor with foot on each indiocation of 8
give military salute with hand on first indication of 9, lower hand on mnext, etc.

2 -
3 -
4 =
5 -
6 =
T -
. B
9 =

vnns:on 3. ( ballet )
Each performer to use different kind of hat. Perforn as in Version 2 (zero)

VERSION 4. ( chorale )
0 - smack with 1ips smartly (sound'like drop falling into water) on each indioation of(
- 1 - smaock wih tongue (click like opening corcked bottle)
2 - lip-fart (through tight 1ipj)
3 - 1ip-fart (with tongue between lips)
4 - draw air (upper teeth over lower lips)
5 - draw air, open mouth, vibrate deep throat (pig like sound)
6 - blow air between lips vibrating them
7 = dry spitting
8 -~ lunger
9 = sniff wet nose ( wet nose with water if necessary )
VERSION 5 ( string quartet or ensemble )
0 = strike body with mallet or stick
- knook against floor (cello) or table (violin)
- shake body (have pellet or pellets placed inside beforechand)
- with stick sorape edge of sound hole (obtain squeek or screech)
~ plaee instrument in playing position and in nom-playing position on next called bee
= place bow cver strings in playing poaition " sy
- (replace beforehand a string with electric heating coil) scrspa coil
pluck heating ocil
(repleas beforehand a string with rubber band)- pluck rubber band smsrtly
open etuis, close it on next oalled beat,

LDT BN -
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from: Sanitas, Tomas Schmit, november 1962

2, the room of the performance has to be completely dark: the (1-20) performers
enter, throw each one small ,usual objeot (for example: a penny, & pea Or
a cigarette etc.) into audience,
switoch each one hand-lamo on, move into the audlence,
search for the objeots, the plece is finished,when all objects are recovered.

blank sheets of paper are given to the audience.
after this the piece lasts at least 5 more minutes.

(hommage & Christus) for this plece the seats and tickets of the audience must
be numbered : one or more performers explain to the audience, that there is &
pitiable mistake in the numbering of the tickets. Then the people, xhiiz who
git in the first row, are told to sit down in the last row, the people of the
last row are told to sit down in the first row, the people of the second row
are told to sit down in the next to the last etc.etc...

from: 3 plano piaoés for GM , Tomas Schmit, December 1962

1. the performer puts onto the great 1id of the oclosed piano as many different
objects as possible (for example: a bottle, a typewriter, a book, a hammer,
A hat, a broom, a radio, a sult-oase, a young girl, A package of cigarettes,
a gun, a shoe, a photo of Fidel Castro, etc.etc.) until it is impossible to
put anything more on it. =
then he lifts the great lid.

Zyklus fer water-pails (or beer bottles or wine bottles etc.) 1962, Tomas Schmit

The interpreter stands in a circle of 10 to 30 water-pails (or bottlea). One of
them is filled with water, the others are empty. The interpreter seizes the filled
one and empties it into the next one (to the right). Then he puts the one to its
place, seixes the (now filled) second pail and empties it into the next one etce.
ssse until all the water is evaporated or spilt.

Plece for Piano and Volica, Tomas Schmit, 1962

1 piané, 1 interpreter, 2 tape-recorders, audience.

The interpreter invites the audience to call any words in the course of the
following plece to determine its oomposition. The interpreter has made a list of

26 different ways of producing sounds at, in, on, under or with the piano. They

are marked with the letters A to Z. - When the audience calls a word, the interprer
plays as soon and as qiilckly as possible that, waht ls marked in his list with the
initial letter of the called word. - If to many words are called, the interpreter
may take no notice of some of then. The first four minutes of the piece are to

be tape-recorded (the words of the audience as well as the sounds of the piano).
From the 5th. to the 3th, minute this tape-recording is %o be reproduced by loud-
speaker. Meanwhile the plecs goes on; of course the interpreter now doesn't respeot
to the words reproduced by the loud-speaker, but only to the newly called ones .

On the second tape-recorder the minutes 5 to B are recorded (this recording contains
the sounds and words of the minutes 5 to 8 as well as the loudspeaker reproducing
of the minutes 1 to 4. After the 8th. minute the interpreter leaves the piano, sits
down in the audience and listens with tho audience to the second tapa-recording
,#hich is to be reproduced by the loud-speaker now. H
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FLUXUS NEWS LETER NO. 5 JANUARY1 , 1963

Distribution: George Brecht Allan Kaprow
Toshi Ivhiyanagi Alfred Hansen
Robert Filliou Claes Oldenburg
Gyorgi Ligeti Richard Maxfield

* Jackson Mac Low Stan Vanderbeek
Kosugi
Nordenstrgm
Yoko Ono
Benjamin Patterson
Nam June Paik
Robert Watts
Emmett Williams
+La Monte Young
Dick Higgins

A. It has been decided to publish in addition to FLUXUS YEARBOXES (which are of
an encyclopedic-anthological character) also special collections of single
authors and spaecial items-works of single authors.

1, Special collections will comprise whenever possible, the complete works of
& single author, to be contained in a box which will be perpetually rencwable
and expandable as long as the author is living and constantly producing new
works. A basic box will be issued containing works up to 1962 and
supplements will be issued every comming year or less frequently depending
on quantity of new works produced. New boxes will be added to first issues
as the first ones are filled up.

Special items will consist of films, magnetic tape, objects etc., that will
be reproduced or produced by authors themselves or Fluxus and sold through
Fluxus distribution system in USA, West and East Burope and Japan.

80k of the profits from the sale of such collections and itcms will be
assigned ‘to the authors. The remainder will be retained by Fluxus.

These special editions together with the Fluxus Yearboxes should establish a
significant library of good things being done these days, a kind of present-day
Shosoin warehouse.

Fluxus will require however the following conditions to be met by the authers
agreeing to have their works constantly published:

1. authors are to assign exclusive publication rights to Fluxus. They will not
submit any works to any other publication without the concent of Fluxus.

2. Pluxus will undertake to publish all past and future works submited by authors
and obtain international copy-rights to protect the authors from unauthorized
copy and performance. Failure on the part of Fluxus to meet, these obligations
will relieve the authors from their obligations.

Such monopolistic scheme is proposed for the purpose of obtaining wider copyright
coverage, greater protection of suthors and greater centralization of new art
and anti-art activities. It is believed that such a common front would facilitate
establishment of a more sustematic basis by which the authors could be compensate
for the performances of their works. It would also strengthen fluxus "propaganda"
activities, demonstrations, festivals, infiltration and coordination of activitie
with useful people in other countries.

It is requested that the authors recgeiving this letter notify Fluxus as aooﬂ

as possible of their intentions regarding the proposed exclusive 'arrangement.

George Maciunas
6241 Ehlhalten
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I Dfﬁ‘h‘l'bu‘h'on: B Emmett Wijlliams .
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. I PRoPosep PROFAGANPA ACTION FOR NOV. FLUXUS IN N.X.C. (dunng May - Nov. period)
strving dovbk purpose: action aganst whal M FElynf descnbes as serious coltore ™ & ochion for fAoxvr )

A. Fropagands through pickets & demonstrations (suh ar organized by H. Flgnt.)

B. fropaganda through sabolage & disruplion of -

a) fransporta ispem: [ Frearranged’ “bregk dpwns " a fleel of floxvs auvfos K frocks beor, ey, exhidite
) sportalion syst e A 2 ma-:?f ,,,,’;;r,‘-, ,;,;,’;“,o,a,,,,m» or Jwe &, A
vanel , bridge eniries, el | “"Breck dowqs " can involve flal fores, 3l ledd engimes
spiiled merchund: e “C Teafrels in windy :Z,, boitles w/aﬂ'or!a‘ wa’f’er,draﬂi:r); Sdjecls,el
2. Cle g v svbway cars d‘.m:u,r rusk hours wnth combrersome obsectr (swek as Jarye
mudical "ind fromenls | confrakaiies, ‘arvmi,; Wa}.'ferpeﬁfcn'ni doxes, Jory polts, large Sigpard
" aring  flexvs ansovncements afe, ok, i
) b} communicdiions Jy:lﬁ'w.- L ﬁmﬁ- sching on shreel cormery  “rewised " L “pregared ” edifrions of A X Times,
o I S i, ef .&un" Floxw apmovacements (svch ar “107 ways fo Floxvs', neat s
106 days 4l Floxwi™ ele. eh ) bearing nesexisten? news about elosing of wtwdewins ?/{,
Z. A.».--.,.?.m, lve radie pregrams muiie R fhen mol plagrng awyts Gy dcloun) broadcartin
3 Shuffing " postal poxes with wviands of kages (.fu. 4:}-:»,; ity Jvz&; ri ) addresied
fo vanbus ntwipapers , salleries, artuh ¢ draring_no stamps L pearing a3 refern
adgeess Vorievs  galieriel, cencert hofli, wruseoms, Either “Sender ™ or rechiver weuld »e
beund te puy for these “packages,
ijunm:, :‘!mzfres, f‘?/l@ﬂ"{!: / J"f'ﬂfﬁ'yfl.v concerls of iempbive " moments wilh sl bombs ", Smerze Ahombis " ek,
2. Ordering homt i fee  pame of mwsevw, el Her ; ;
;;::r r;:,jzn{ ﬁr;affﬂrwo ”J':-’:;’ var.;cu: ruo-;:r::»:y ﬁ/c fr ,-r”r(o:;i ’;Au:f; /‘;gﬂl
m caskels, fum, shte A cks, o . ¢ £
faic ety P . darge s of plyweed, pricks, or yrevel, sand, coal fer
3 Pisruphing }mfnn al concert halls | theglrev. museoms . galieries ke a’ua;‘;r} eritical hours
&y, calling, Loper Fhome) nvenbery fanicabs, frocki ambulamces, fircmcen ‘cle efec
(thr clld” e ‘combimed with "hreak downm” of floxus fléer).

4, Posling & mailing annovnceyments (fo librari e el hE ired
nwuﬂfq‘ var /o, oncerls, piays, i:’w-ef,"“c'xz‘»ff,"'ﬁ?f‘ s . f’f‘gf ey

C. Fropaganda through ‘compositions " performed onm streels & other publc ploces. ((sveh as:
2 ? . 9 P A MJ,Fm’i{'r {;run fwar-‘r)‘ (afm::,'nf J’Jiraloga ffre(/: slarrs by a :frm'? contradasi, cello,

wioling ple. fon lheir backs) ) (o like' a fey wagorm )

2. ferforming R Walls svbwa rvr:rlnh ri Hrourd rov, rlormrance ), casw

3 ?M{imom”(w#f ele 1 » ,”; mf{ .r‘ (yro ek’ S s 'w:ﬂéﬁ

. (arryimg poaftri of museuprs, comoer aili, Phealry Segin i amall Jellers ) comporition x
£ (ry.ko ’wrr large lefers) " Musevm closed (ar w-tJJ .g‘uxw} e fn’} (f;vuf
Sewoge Jink, leakimg vripal or olher reasom) 7 :

4 La Monle Fovn :’rm?ﬁr—' live composition ‘o crowded sidewalfs of museoms ele

5 r!(a;.-'ny ballobrs  (helivm filled) (arranged fo explode  pign ia fée air) dearing £ Wars

doliar kil , flusvs annovacements, “pictores " ele. ete.

L Fropagandas f}srw?h sale a/ Floxus publications (Floxvs [, Il a,b.¢,d. )i te pe dispatehed by end Aprid fo MYC.

IC PROPOSELR PRELIMINARY CONTENTS OF NYC FLUXUS N NOV.

. “Concerls” in enclosed spaces ( thealres, loffs, puble places ek. ) (pessibly 10 concerls)
2 “Comcerls® in open spaces (sfreels, parcking lofs, river ele) swh ai Erechl- Mefor vehicie Sundown , or I-Schmif
Sanitas 79 ek'el. "onceris ™ on moving avles, ek,

leclures by Hewry Flynt

Exhibils g): ab;‘;,cf},"a’aqum'!(#)'-f , evenls o galleries, en slreels ,om mecving vehicles, lobbres, Poifels,

K e pullelin boards of lbraries efe. el ete, S ST .

Sale of floxvs. Yom publicalions & cxhibils, sale of Bew Vavlier “cerfificales diiposal of garbape efe
in_galfecies, by moving vehicle, froit carts el

”Armar’/ show of wew American parnogra iy “‘L’ffau.g prelores, .zvrm; ehjecls ) — being arranged )7 J. Mekas
& Film Veltore = (& fe include  Fark™*Bianes,)

Floxves ‘champiommip* conlests | races el sock ar Fark comfest mo. [ (proing comfest) & o 2. efe

ﬁan?ygf on last day of Mov giving dialinguished gquest food  prepared with sfrony entma produvcing medicimes

—ending " Nol, Floxds with a grand floxwvs, (pesisibly arrdnged by 2. Spoerfi )

(5 RV Y I

Aclivifies doring Jume- Sept shovld br carried ol Jy MY residents . [P i svggesteq Hhat a Planning commitice (e cosmii 5oy of

xu) K& yam ‘o-edifors ) be formed fo  dirct bhese aclivities. (pouibly eack smawmber Jv(.e;}f respeniibke ),rz;r a {pm';ﬂ': mf;"-rz'}‘,-)
Care shold be Jakew wol lo duplicale Yamr - May /r:fwa! bult rather extend iF o Huitomm,
Tomas Schwtit [ posibly  Fnumelt Williaws, Paniel Spocrri, Bob. Filliou, Bew Vaulier )% )yy_{p/:/r will arrive wd Seplembor ars
Mawe Tume Fay in MNevewber fo aisist wr  the propaganda B Mo Fluaxur aclivifies. ‘3‘! mid Sepl. also #F " will arrive fo
"-"“’7“"";""' £ preposals J,(},,., all  pecepints of this fefer will pe j,,?,p,;, agerecia/ed X ey

George Maciunas )
HR. T450 Svp. 6p. (54’} AFO 666 MNew York, MF

or e " bill end of April only. (or mnd May) (please reply beforc end of April)
624! Enlhalten , Crafliche Str17, west Germany f il end of April enly. (o tay ) ( please reply e

";'/:f’ engl "/; April | will be “vnreachatiie” proposali should be senl Fo Tomas Schmilt, 5 Zoin- Molheim, Rogesheimér Sie |
with whom | will keep coutact once o month, of Jonas Mekas GFO Box 1499 my /o 7 7539. .




Series.Folder:

V.A.2.93

%\\Q\A \x.\w\«\
LS Fuvs L/
%\N\Q}\ %M

A Pl
e D). 7

Collection:

LY Slveman Flusus Aveives

(k) 79 do5 084/

A 1Y T4gh py
@ww odp
GH

SO U8 mm.\%&%




B AN _ _ Collection: Series.Folder:
i Museum o Sheman Fusns pvdives| 0.4 2.93

Zﬂ‘ e lenow apoct yoor /767 é‘ﬁmyaf/%zm ook
os Sooz  ao /?aﬂ?‘fé — ’

/! il be onli/ /%zy /S X

Hote/ Goldepess Koss
Goldgasse 7
67 Z/?Vr/'efé’z? aey,

4 w £ have i  srce LA fé/é/“e
B T

Lty — Geospe




(o : ot ) Collection: Series.Folder:
‘The Museum of Modern Art Archives, NY Siiveman Flugug Bvdnives| ¥ A.2.93

FLUXUS NEWS LETTER NO.7 - MAY |, 1962 (last APO day)

Distribu fiop : Geo ijcbf ober! watts y Nawt Tune Foik
r ’
“;?}j:‘ f‘{f ”;: h‘{rﬁ}:?% .’a’% la. i ?5%’ 5':3?""{
Lol Gl d
keson " Mae L Al
SenE S
: P
S A e Ben Vavtier
Staf Vorderbeek Tomas Schmit.
FURTHER PROFOSALS FOR NYC. FLUXUs, '

FROM TOMAS SCHMIT: PREFESTIVAL ACTIVITIES:

/ ‘e : F pesters ofe., instance .. *focday in fown hatl = Quintel in G majer b

e o O, o 5 P St S o by
s ehange can “be offected by ‘pasting  preprinled lnbels.

L.Atack or paste cards b boildings , avtemobiles | frees efe sayeng for inslance... “fhis /s a obager mwsic by
Pick i'ff'gfinx " or ')pocm )y To'mas Schwid ele, el

3. 0n the day before the festival pesl an pmmense momber of peslers  inseribed 'f-.-{cy /s ne a’c,- ! fomorrow
will ke fie fifth of Nevewmirer 'if ancer! is fo start on & ) or " Joworrew wili ke FLUX 'S d’q’r £

4.0n the day ef fhe opening comcer? coll all museums , Mheatres j omcert halls ele., by phowe, auonymously ,Sﬂ"ﬁ‘v’ :
“Hhere 15 @ frme-bemh ir &K::r ailty 1 Lt ckages , well Fudden I’-zwfm)mrf 2 card inscribed’ “Pomb’”
shovld be deposifed in ecations, — n rﬁﬁr way sl wesevms, fheolres, halls efe, wovld ke closed for fhe
evening the enniversary of which world " be rt{ﬂrz,hf o Fluxus "f #m-,w fre comming  years. &
GRAND -FLUXUS FESTIVAL 1 . i :

.sf avening : one performer, anmewneing " fhe Forst evering of fthe Grand Festival witl be fomorrew cvening " exih (.M. prece)

Zrdevemng: a s (or beat) carries’ the avdience byond the aly and deposcts them there , relorming Gyl (T -Schmwit compasifion,
Srd evening: people gef free fickels for the fourlh eveming.— exif X

4 k. evening: doors epen | but po perfermers . ((la Mowle ,;'"7 - comp. ).

Eth evering. ome performer in policeman wiform ammovmces' "dhis er formance war forkiddey govermmen? " it

G ih evening ; decrs of Mealre are locked-up | an fmmense moze 45 o e heard from iwside (Tape fecorded fawed :/y,u,,

mudte, skevling, weires ele ).
T evening: one pecformer amnovmces: “mext performance will be fomrorrow in Carpregie Hall ",

FROM NAM JUNE PAIK: STREET COMPOSITONS, & MOVING THEATEE - Hloxvs fleef

L. Floxvs hero or heroine : (dedicated fo Frank Trowbridge ) — pisr on fhe .rb.&mz Track ke stop Mos fhe faim.

2. Zen for the sireet : adulf in lotus postore % eyes half shut positions bimself = a e W carriage (perambulsfor)
and is lpr-r.l.ﬁrl’ by apother advlt or several chitdrer throveh Jﬁvgm'arr center or calm slreel

3. Pragqiny suife : a’r‘n7 by 2 sfr-ju’ allong slreels |, stairs, flooes: large or smoll dolh, seked orclotied aodly, *fo“fﬁ(ﬂaciy
or new dolls, real man or wownan,  mesical inslrements, efe, et

.2 oniformed men wearing gas masks carry om & strefcher on " omb victim " [fa wo, ;.‘_3,

‘ 1% "'J"{;"" r"’! a ’:'h"r ;F ?trme! wound's L ﬂrﬁfﬂrmnffbni ',’ fhe a:;:’:' }:f:’ﬁ“ ﬁr ,. J':’x— >Ie, o A e A

5. /00 meler rumning roce in o very crowded abwnfows sfrvel

6. MOVING - THEATRE ( Flexos fleat of cars £ Froeks) some activities ,,,,0,5-,,,,(’, ik in weisleffer 6. ohfers
FRoM HEMEY FLYNT : - not et dizclosed

Las? culminaling fectivel evemt | 1o largest hall larges! avabemce — a feelure Henry Flyat : p{-;wwwa'-rf al/
Flexvs fesfival lactivities as decadent seriovs colfure agpecl B expeonding fie BREND Hoctviye 2 campaign.

—

I Intearotion of Flosws festivnl widh politieal aclivetits soech a -
porl ef &) Slribers & focked -ouf workers
¢ #). Waies for peace
Denvnciotion e agitefion agains/:
a). Wor in Vielnam
k) s agression lowards Cobg
</ Mocfear festing
ﬂj'f Lacisl sepregalion £ diserimina’ion -
7 J el Capilal ;wfz'i}rmfﬂ?‘ ele, efe efe.
n Gereral s associalion with pestlive socisl achioy £ aclivifies , wever wilh ants i S
e j i Hes , peve, A anlisocisl, frremalie v
e sabeloge gellyifies propesed ur wewslefler g (et ol g, I

o !
J."t';f;eqc . setms 7o /,-g;-_: caused comsigerable ».-rlfwm".frsffwixﬁ? awtong
discvssion axcton , selicd ploy or dictofe . but rofher - @i 2 synilelil  proposal a  rafier a sipal shimufor 15 st
et L RONT . RE @R fryitalion for proposels frovm = dhe recépents ubeh ot o ot e : A
flival  will dtpend  on e plaweing :’f‘”"‘?’} *}’}( "-Q,;-"'ﬂ o s b et a{f{ >y 7/ e acal /”b” }6" Floxos
W Hhtly i oot ’ o S - ProFosals faue becy comsiderey b ol and  wilf be * formotizes

¢ Wnee ‘e ewthpiie " { ¢ ’
Rim was sHown  for gcfivfier o b cormed suf /vﬂ‘)f/ Suren & mamppy,

several recepents. Thi mewshelor & wos nol

forge Mawurnos
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I_‘ﬂ\flTﬂTlGN TO PARTICIPATE IN NEW YEAR EVE'S FLUX-FEAST (FO0D & DRINK EVENT)
SPM. DEC.31, AT CINEMATHEQUE, 80 WOOSTER STREET, GROUND FLOOR

DISTRIBUTION:
Ayo, Chudnov, Henry Flynt, Geoff & Bici Hendricks, Dick Higgins & Alison Knowles, Milan Knizak, Jonas & Adolfas Mekas,
Joan Mathews, Jackson Mac Low, Peter & Barbara Moore, Paul Sharits, Nam June Paik, Bob  Watts, Yoshimasa Wada,

La Monte Young, ,Marion Zazeela, Heiner Friedrich, Lawrence Alloway. Joe Jones, Alice Hutchins, Shigeko Kubota
Dan Lauffer, Ben Patterson, Adams Sitney, Richard Forman, Emmett Williams, % i

You may participate by con_trihuting either a food or drink of your own invention, or make something up from
the list below (except what is marked with *, since these will already be made up)

Please verify and indicate piece to be contributed so as to avoid having too much of the same or similar.
Write: George Maciunas, POB 180, Canal St. Sta. New York 10013

FLUX DRINKS & FOODS

FLUX EGGS emptied egg shells filled with one of the following:
plaster, urethane foam, shaving cream, liquid white glue, white paint, ink, water, white jellatin,
coffee, bad smell (rotten), good smell (spices, perfumes), dead bug, etc. (G.Maciunas)

MONO-MEALS: y

FISHMEAL clear fish carbonated drink, fish jello, fish bread (from fish bone flaur), fish pudding, fish ice cream,
’ fish salad, fish pastry, fish candy etc. (G.Maciunas)

POTATOMEAL potato salad, potato pate, potato vinaigrette, potato moonshine, potato soup, potato pancakes,

potato dumplings, potato cake, fried, boiled, broiled, baked potatoes, potato chips, creamed potatoes,
mashed potatoes with sauce, potato cutlets, potato bread, potato jello, potato patfait, sweet potato pie,
yam jam, cream of Yam, potato ice cream, potato parzipan. (Bob Watts)

MONO-COLORS:

WHITE MEAL white drink (milk), white potatoes, rice, white cheese, spagetti, white creamed salad, white jello etc.
white cake, white ice cream, (Bici Hendricks)

BLACK MEAL black drink (coffee), black beans, black meat & sauce, black bread, black chocolate etc. (Bici Hendricks)

OTHER COLORS blue, red, green etc. (Bici Hendricks) _

TRANSPARENT ‘clear coffee, tea, prune juice, tomato juice (distilled), clear butter, onion, fish, beef etc. (clear jellatin

_with appropriate flavours), clear ice cream etc. (G.Maciunas)

TEA VARIATIONS  tea bags with: salt, or sugar, or aspirin, or citric acid. (Per Kirkeby) ,
tea made from boiling: wood, or rope (sisal, jute, manila), or leather, or wool, or paper etc. (G.Maciunas

SOUPS gravel soup, nail soup, hardware soup etc. (Bici Hendricks)
TURKEY ~ with concrete filling (Milan Knizak), with squeaking rubber toy turkey (G.Maciunas)

SANDWICHES crunched ice hamburger (frozen beef nouillon (Bici Hendricks), Novocain sandwich (Joe Cammerata)
sleeping pill sandwich (G.Maciunas) etc.

URINE COLORS food with invisible drug giving color to the urine of the person eating it (red,blue,green,orange) (Bob Wat
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