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Non compliance with any of the heretofore mentioned conditions by the producer(s) and/or performer (s)
will make him, her or them liable to a suit in court of Law for the recovery of amounts mentioned in
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CONDITION:
Fluxus compositions outnumber numerically O

. - Lurweron other, non-fluxus compositions
in any concert, the whole concert must be called and advertised as FLUXCONCERT.
2. If Fluxus compositions do not exceed non-fluxus compositions, the following notice must follow
each Fluxus composition: BY PERMISSION OF FLUXUS or
FLUX-PIECE

C. ALTERNATE CONDITION: _
1. If basic condition is not followed, $ 50 fee must be paid to each applicable composer through

Fluxus, for each composition performed.
2. If compositions are announced or advertised but not performed the fee shall be $10 for each

composition so announced.

Non compliance with any of the heretofore mentioned conditions by the produtfm(s)andfﬂ
- e T oue amv AF Fham by R a3 ¢ N COLWT O AW 10 = e \! or amou -
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SONE 5 E RECE

- Rnﬂ;’:‘:‘énm_k ouUTBUF .11‘5 HAV_.-_ RECENTLY RESULTED Fliom PEUPLE WHO FAILED

RAL THE Sumet srg? '59.-51 Au._._a_YET INTERPRETED WMAT WAS NOT ¥ RITTEN,

ANVTIME T0 Penpr S IS THAT PERMISSION IS G ANTED TU ANYONE, ANYWHERE,

13 GIVEN T0 Tog ¢ AIW‘_FLu’xu:; PIECE AT NO CUST WHATEVES +» PROVIDED PUBLICIY

80 PRONBITICR QFI.UXUS G.:.uu_r'. CHARGE IS MADE CNLY AS A NEGATIVE INCENTIVE,

" ZS FLincus fllY KIND 15 ‘..;\I'I‘jl'i;‘l.'e OR IMPLIED, ANYUNE NOT W ISKING TO

“wmp s RULE§ :@\UL{J‘ NOT BAVE INTEREST IN PERFO AMING PIECES FROM THAT

oF P(G.PI.E Pt FLU%&JESKG‘L‘?EH ‘-*H'?E' F\, THE SOLE PURPOSE OF PROMOUTING WORKS

MEMBERS OF THe ek ‘\\bUt . :‘\f_:.e ‘H:j\i A SINGLE PIECE IS PERFORMED ALL GTHER

PROM IT. ANVORE & LL BE PUBLICIZED COLLECTIVELLY AND ¥ ILL THUS BENEFIT

i 'iWE — u:.ﬁcﬂﬂﬂ TO sgcu_ A SCHEME SETS HIMSELF IN OPPOSITION TO
LLEC's . CDLEC"‘I‘W - :E'Ldusplfm S NO BUSINESS BEING ASSOCIATED WITH FLUXUS,

:MCHEMH’ CR PROMOTING PRIMA DONAS AT THE EXPENCE OF OTHER

GYORGI LIGET! - Poeme Symphonique ( for TUU metronomes 7=~
Trois Bagatelles, 1961
JACKSON MAC LOW -  Tree Movie
Piano Suite for David Tudor and John Cage, 1961
Punctuation mark numbers,
One hundred,
Thanks |, Thanks II,
Letters for Iris, numbers for silence.
BENJAMIN PATTERSON- Overture,
Septet from "Lemons",
Solo dance from "Lemons",
Variations for double-bass,
Traffic Light - a very lawful dance,
Pond.
NAM JUNE PAIK - Zen for film.
TOMAS SCHMIT - Sanitas numbers: 2, 13, 22, 35, 107, 165,
Zyklus for water pails,
3 piano pieces for G.M.
Floor and foot theatre.
EMMETT WILLIAMS - Voice piece for La Monte Young
Song of uncertain length,
Litany and response ,
Ten arrangements for 5 performers,
Duet for performer(s) and audience,
Counting songs numbers 1 to 6,
A german chamber opera for 38 marias,
Tag and An Opera.
LA MONTE YOUNG - Trio for strings,
1961 compositions.

B. BASIC CONDITION:
1. If Fluxus compositions outnumber numerically or exceed in duration other, non-fluxus compositions
in any concert, the whole concert must be called and advertised as FLUXCONCERT.
2. If Fluxus compositions do not exceed non-fluxus compositions, the following notice must follow
each Fluxus composition: BY PERMISSION OF FLUXUS or
FLUX-PIECE

C. ALTERNATE CONDITION:
1. If basic condition is not followed, $ 50 fee must be paid to each applicable composer through
Fluxus, for each composition performed.
2. If compositions are announced or advertised but not performed the fee shall be $10 for each
composition so announced.

Non compliance with any of the heretofore mentioned conditions by the producer(s) and/or performer(s)
will make him, her or them liable to a suit in court of Law for the recovery of amounts mentioned in
alternate condition.
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CONDITIONS FOR PERFORMING FLUXUS PUBLISHED COMPOSITIONS, FILMS & TAPES
A. These conditions apply to the following:

complete works of: GEORGE BRECHT
ALBERT M. FINE (textual work only)
HI RED CENTER
MILAN KNIZAK
GEORGE MACIUNAS
CHIEKO SHIOMI
JAMES RIDDLE
BEN VAUTIER
ROBERT WATTS

individual works of: ERIC ANDERSEN - opus 50

GIUSEPPE CHIARI - La Strada

ALISON KNOWLES - Child art piece

TAKEHISA KOSUGI - Anima | , Anima 2
Chironomy 1, Ear drum event, For mr.M,
Malika 5, Manodharma with Mr.T, Manodharma with Mr.Y,
Micro 1, Music for a revolution, Organic music,
Tender Music, Theatre Music.

GYORGI LIGETI - Poeme Symphonique ( for 100 metronomes) 1962
Trois Bagatelles, 1961

JACKSON MAC LOW -  Tree Movie
Piano Suite for David Tudor and John Cage, 1961
Punctuation mark numbers,
One hundred,
Thanks |, Thanks II,
Letters for Iris, numbers for silence.

BENJAMIN PATTERSON- Overture,
Septet from "Lemons",
Solo dance from "Lemons",
Variations for double-bass,
Traffic Light - a very lawful dance,

Pond.
NAM JUNE PAIK - Zen for film.
TOMAS SCHMIT - Sanitas numbers: 2, 13, 22, 35, 107, 165,

Zyklus for water pails,

3 piano pieces for G.M.

Floor and foot theatre.
EMMETT WILLIAMS - Voice piece for La Monte Young

Song of uncertain length,

Litany and response ,

Ten arrangements for 5 performers,

Duet for performer(s) and audience,

Counting songs numbers 1 to 6,

A german chamber opera for 38 marias,

Tag and An Opera.
LA MONTE YOUNG - Trio for strings,
1961 compositions.

B. BASIC CONDITION:
1. If Fluxus compositions outnumber numerically or exceed in duration other, non-fluxus compositions
in any concert, the whole concert must be called and advertised as FLUXCONCERT.
2. If Fluxus compositions do not exceed non-fluxus compositions, the following notice must follow
each Fluxus composition: BY PERMISSION OF FLUXUS or
FLUX-PIECE

ALTERNATE CONDITION:

1. If basic condition is not followed, $ 50 fee must be paid to each applicable composer through
Fluxus, for each composition performed.

2. If compositions are announced or advertised but not performed the fee shall be $10 for each
composition so announced,

C.

Non compliance with any of the heretofore mentioned conditions by the producer (s) and/or performer (s)
will make him, her or them liable to a suit in court of Law for the recovery of amounts mentioned in
alternate condition.
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