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De-art-omas: Thanks for your letter and new compositions. I liked them very

much, especially the first piano pieee and nos;2,%5,165 of the Sanitas.

I would like to include them in our new festivals, which by the way will be

more selected and coneentrated. (3 coneerts only).

Several guestions:

1. Could you send me all your works (they do not have to be in english
translations): the complete Sanitas, etc.etc. OK?

2. Would you be interested to offer me exclusive rights te publish your works
(wvhich may mean all your works, if the 'rest of Sanitas is as good as other

= .things you sent me). I have similar arrangement with Ben Patterson,Filliou,

@ JGeorge Brecht, Robert Watts, La Monte Young. (the kind of arrangement.Cage

+ Shas with Peters editions). The advantage of such arrangement xx is that

@ Bsuch works can be Sombined with fluxus year=boxes (them being boxes), or

with fluxus, The works will be

“Basides Paik and Filliou, you are the only European (Paik is not Emrepean
Sanyway) whom I offered such arrangement, because I think, next after Paik
band possibly Nordenstroem you are the best European composer of events &
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3, Keep thi:

4. Would yo1 fluxus

materials TOY MEITT Ireseuviy = wm r—g—p of

translation, which is very little payment, but‘unfartunatelly that is all
I#n afford to pay.

I had bad luoﬁ’that day I departed from ¥aris. I had to change in Chalons
without any porters since none where available (that was hard work 1%*),

Then upon arrival to Verdun, I found my ear unrepared beeause the engine was
damaged too severely. From the U.S. army base there I found I could not junk
the ecar the same day, because it takes a whole week to prepare documentation
for such an"event". I was swearing to myself and them like a muzhik, but that
did not help. The only way to return home was to buy another ecar, but I kxd
did not have enough money for even the eheapest ear ( DM 400), so I had to
wait till Monday evening when my office wired me my pay in advance, then
Tuesday I bought a 1948 Citroen for DM40O and returned home late that evening.
I still have to go to that idiotie town next week to complete documentation
for that junk of a Chevrolet and maybe bring back some usefull parts. Do you
need any parts? wheel eaps,steering wheel, apgdometar P70

The citroen was a good buy however, I drivexkk had no trouble with it YET,
although I still have difficulties registering it, since I brought it without
proper documentation (passing the border with incorrect papers).

3. I will

&

Keep sending me your compositions - I am very gnterested in them.
regardfull regards regarding regardant ant =

,
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De-art-omas: Thanks for your letter and hew compositions. I liked them very

much, especially the first piano pieee and nos;2,3%5,165 of the Sanitas.

I would like to include them in our new festivals, which by the way will be

more selected and coneentrated. (3 coneerts only).

Several guestions:

1. Could you send me all your works (they do not have to be in english
translations): the complete Sanitas, etc.etc. OK?

2. Would you be interested to offer me exclusive rights to publish your works

(whioh may mean all your works, if the 'rest of Sanitas is as good as other

.things you sent me). I have similar arrangement with Ben Patterson,Filliou,

“George Brecht, Robert Watts, La Monte Young. (the kind of arrangement.Cage

Shas with Peters editions). The advantage of such arrangement xx is that

gsuch works can be Sombined with fluxus year=boxes (them being boxes), or

:seld separatelly, or parts combined with fluxus, The works will be

copyrighted when published, which means their performanees will be controlle:

y yourself through fluxus, and indiseriminate copy prohibited.

Besides Paik and Filliou, you are the only European (Paik is not Ewropean

wanytay) whom I offered such arrangement, because I think, next after Paik

:and possibly Nordenstroem you are the best European composer of events &

Haatiou music. My one condition however (like that of any other serious

opublisher) is that once you agree or decide to offer your !grks for

apublieation and they are accepted, they ean not be offered and published

o Aby ang other publisher. This is neecessary to protect my investment in

B %printing and distribution. I lost a few hundred marks ¥y already , by

8 Hprinting Ligeti & Flynt and then eliminating the works xihax because of

o oVostells fast dealings. Since fluxus will be copyrighted as a whole I
~¢an not legaly include materials that already appeared in print. Such

2 B"preview" type appearance of fluius materials in other publications like

3 TDecollage is therefore very harmfull to me finaneizally and I must insist

fthus on "gonventional® publishers conditions. OK? If you offer to me

exclusive rights to publish your works, I am bound ofcourse to publish all
that you submitt (once I agree initially) just as you are bound to

submit the works to no one else but me (onee you agree initially) it is

as sort of "Faust" arrangement. Let me know your thoughts on this. I will

hold on printing the things you sent me untill I hear from you.

3, Keep thinking on TV ideas.

4. Would you be interested to earn some money by translating other fluxus
materials for me2?7 Presently I am paying x 8 pf. per typed line of
translation, which is very little payment, but unfortunatelly that is all
I*n afford to pay.

I had bad luok that day I departed from faris. I had to change in Chalons
without any porters since none where available (that was hard work I%).

Then upon arrival to Verdun, I found my ear unrepared because the engine was
damaged too severely. From the U.S. army base there I found I could not junk
the ear the same day, because it takes a whole week to prepare documentation
for such an"event". I was swearing to myself and them like a muzhik, but that
did not help. The only way to return home was to buy another car, but I kad
did not have enough money for even the cheapest ecar ( DM 400), so I had to
wait till Monday evening when my office wired me my pay in advance, then
Tuesday I bought a 1948 Citroen for DM400 and returned home late that evening.
I still have to go to that idiotie town next week to complete documentation
for that junk of a Chevrolet and maybe bring back some usefull parts. Do you
need any parts? wheel eaps,steering wheel, spgdometer TPTRITT

The citroen was a good buy however, I drivmxit had no trouble with it YET,
although I still have difficulties registering it, sinece I brought it without
proper documentation (passing the border with incorrect papers).
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Keep sending me your compositions - I am very snterested in them.
regardfull regards regarding regardant ant -
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FLUXTUS NEWS LETER NO .+ 5 J A W UHARYE 10, 1808605

Distribution: George Brecht Allan Kaprow
Toshi Ighiyanagi Alfred Hansen
Robert Filliou Claes Oldenburg
Gyorgi Ligeti Richard Maxfield
Jackson Mac Low Stan Vanderbeek 7[
Kosugi 2
Nordenstrgm Tomas Schm @.C:i
Yoko Ono
Benjamin Patterson
Nam June Paik
Robert Watts
Emmett Williams
La Monte Young
Dick Higgins

A. It has been decided to publish in addition to FLUXUS YEARBOXES (which are of
an encyclopedic-anthological charzeter) also special collections of single
authors and special items-works of single authors.

1. Special collections will comprise whenever possible, the complete works of
a single author, to be contained in a box which will be perpetually renewable
and expandable as long as the author is living and constantly producing new
works. A basic box will be issued containing works up to 1962 and
supplements will be issued every comming year Or less frequently depending
on quantity of new works produced. New boxes will be added to first issues
as the first ones are filled up.

Special items will consist of films, magnetic tape, objects etc., that will
be reproduced or produced by authors themselves or Fluxus and sold through
Fluxus distribution system in USA, West and East Europe and Japan.

80% of the profits from the sale of such collections and items will be
assigned to the authors. The remainder will be retained by Fluxus.

These special editions together with the Fluxus Yearboxes should establish a
significant library of good things being done these days, a kind of present-day
Shosoin warechouse.

Fluxus will require however the following conditions to be met by the authors
agreeing to have their works constantly published:

1. authors are to assign exclusive publication rights to Fluxus. They will not
submit any works to any other publication without the concent of Fluxus.

2. Fluxus will undertake to publish all past and future works submited by authors
and obtain international copy-rights to protect the anthors from unauthorized
copy and performance. Failure on the part of Fluxus to meet these obligations
will relieve the authors from their obligations.

Such monopolistic scheme is proposed for the purpose of obtaining wider copyright

coverage, greater protection of authors and greater centralization of new art

and anti-art activities. It is believed that such a common front would facilitate

establishment of a more sustematic basis by which the authors could be compensate
for the performances of their works. It would also strengthen fluxus "propaganda'

activities, demonstrations, festivals, infiltration and coordination of activities
with useful people in other countries.

It is requested that the authors recgeiving this letter notify Fluxus as sooﬂ
as possible of their intentions regarding the proposed exclusive arrangement.

eorge Maciunas
6241 Ehlhalten
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HITNEY MIUSEEUM OF AMERICAN ART / LOAN AGREEMENT

945 Madison Avenue, lew York N Y 10021 (212) 570-3600

Please comgllelejsign and relurn. The blue copy is lor your records. a

EXHIBITION "BLAM! The Explosion of Pop, Minimalism, and Performance 1958-1964"

September 20-December 2, 1984

Area
Gilbert and Lila Silverman Code
Lender Telephone (Business) ( 2)3) 353 - Y500
(Home) (

Address LY 750 Lalsex RowJ 5ou‘1’h/E/q' /llrﬁf-lm Y§O3y¥— 2293

Unless ptherwise insiructed barlow work will be shipped Irom and retfirned lo thls sudress]
Credi MMM%:MM Flbous colleclyou

{Exact form ol lender’s name far calalogue, labels and pubhicity)

Name of Antist__George Maciunas e Pom Died .

{year) (year)

Address of Arlist

Manifesto E.}vgiﬁr;;n/‘r"?>2_)-;0, XV %M rJ?d s

Medium or Malerials and S 1 Mhandwritten et l V'V\G\An-; 6’3 {C-')/
S A ;,,mm o

Title of Work

Size: Painting, drawing, eic {excl Irame or mat): H_ ’ le %/ w__j_(?f [ (,/gﬁm dimensions of frame: H___ w ‘ 1 bl()
Ou

Sculplure (excl pedestal) or reliel: H____ W D__ Approx. Wi

Pedastal: H W D __ Approx. Wi _

Date of Work._ I date appears on work, where? Wen €

Signalure If work is signed, where? bf))) O é :J 9!‘-6 ./f{&f

Is Work for Sale? o Selling Price e (See

Insurance Value (U.S. Currency) $ S, 0{?(?.« =>4

(See com’-llcns on the reverse, insurance cannot exceed selling price, il any)

Do you prefer lo maintain your own insurance?_ he : If so, estimated premium_____—

Framing: |s the work framed? W oy necessary, may we reframe or remal the work?__\ €~ > May we subslitute
plexiglas for glass? ____ _ —

The work will be relurned 1o the lender in ils original frame or mal unless other arrangements are made wilh the Museum in wriling

Pholographs: which of the lollowing are available: Black and while photographs lor calal gue reproduclion and publicily? (Il known,

h

p qive negat ) \ A Color separalions or plales? o Ti

2 -

Colar shides, posit cards or other reproductions lor sale? =

Unless permission is declined here, It 1s undersiood that this work may be pholographed, lelecast and reproduced for publicily purposes
connected wilh Ihis exhibiion and for illustration in the Museum's calalogue and olher publications, and Ihal slides of it may be made
and distnibuled lor educational use.

Special Innruclimn Ship Irom MML& Relurn to Same Other

Duration of Loan: |:| al Whitney Museum only; [ al Whitney M and subsequenl lour.

THE CONDITIONS OF THIS LDAN AS STATED ABOVE AND ON THE REVERSE ARE ACCEPTED,

; F_l AN )‘}‘61/\‘ .x--v/)fk_,-s L /‘)'-VE 1/"5'7]‘ 30_,/95/2‘

(Lender or authorized ageni)
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