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_ Amonygthe regular members of the Zero group, Otto
Piene, Heinz Mack, and Giinther Uecker (Klein's future
brother-in-law) were from the outset extremely sensitive to
the monochrome adventure. Their experiments directed to
the stabilization of light brought them all the closer, since for Perncd and red wine
Klein the problem was resolved in advance in the degree to
which light does not exist without color, the degree to which
it is a quality of energy revealed by color. The similarity of GALLERY ONE
their theoretical approaches was shown by Klein’s participa- 20 D'Arblay Street W1
tion in several collective exhibitions under the aegis of the (behind the Academy Cinema)
Zero group. GERrard 3529

Daily 11 am to 6 pm

London between
humor and nothingness

Of all the manifestations of the blue period, the
Diisseldorf show was later to be revealed as the richest in
developments and positive results, both spiritual and
material. For the moment, Yves continued on his path,
without even having the time to catch his breath. He ex-
hibited in London at Gallery One, 20 D’Arblay Street, on
June 24, and two days later a public discussion was held at
the Institute of Contemporary Arts. For London, Klein had
wanted to signal a sort of reminder of the true scope of the
monochrome adventure, of the universal application of his
system of impregnation. In addition to his classical mono-
chrome propositions, he had brought with him a large
natural sponge, dyed blue and mounted on a metal rod,
veritable symbol of the impregnation of sensitivity by color,
and which prefigured the large series and monumental crea-
tions of sculptures and sponge-reliefs of 1958-59. He had
also brought along the first recording of the monotone sym-
phony, arranged by Pierre Henry, which had served as
musical background for the show at Iris Clert’s. It was this
piece, moreover, that aroused the most violent reactions of
the public, as Klein wrote in his private diary. At the ICA
discussion 2 man got up and exclaimed furiously: *“Thisis all
a huge joke! Who ever heard of a symphony with only one
continuous note?”’ To prove to him the existence of the
monotone symphony, Yves brandished the tape recorder Fa i
containing the tape, disregarding the fact that it was a useless ok FAE
gesture, there being no electrical outlet nearby into which to #h | o A
plug it. The audience broke out in applause, supporting him p— e et
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on the sole assurance of his gesture. These were the
psychological victories in which Klein delighted, for they
projected him to the top of his form. ‘

. He was indeed in superb form in London, at the
helght of the rising wave that had begun its surge six months
earlier in Milan, and his excellent physical and mental
presence made a very favorable impression on the British
public. Victor Musgrave, the director of Gallery One, had
tried to assure him the maximum of personal publicity and
for this reason had multiplied his contacts with the press.
The reactions of the British journalists were quite different
from those of their colleagues on the Continent. Being much
more realistic, they saw the Yves Klein phenomenon from
the standpoint of humor. The more open-minded were sen-
sitive to the problem of contemplating color in and for itself,
a problem more philosophical than aesthetic. Pierre Jean-
nerat in the Daily Mail was the spokesman for this amused
and cautiously skeptical sympathy, while pertinently noting
the possibility of development beyond color itself: “‘He
[Yves Klein] is thinking of the removal of colour itself and
the production of blanks.””?

Indeed the next stage, the transition from the
stabilization of color to the appropriation of the Void, wasin
gestation in Klein. Absorbed in his wild pursuits, he had thus
far lacked the necessary time for reflection. It was in the
rediscovered calm of the summer in Nice, in the vicinity of
Cagnes where his mother was having an exhibition, that he
was able to take his distance from the events of the blue
period and draw up the second operational balance sheet of
his career.

Being all within all

The great lesson that Klein derived from blue was its
extradimensional character. Through blue and beyond blue,
he felt himself grazed by the quivering of the absolute, a
tangible representation of infinite space. Once again he
reconsidered the compromise of presentation, the form of
the picture that he had deliberately chosen to take on as a
demonstration proposition, when the ideal would have been

3. Daily Mail, June 25, 1957.
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exhibition private view on Monday 24th June at 6 pm Pernod and red wine

MONOCHROME PROPOSITIONS CALUERY ond
OF YVES KLE'N 20 D'Arblay Street W1

(behind the Academy Cinema)

Due to the controversial mature of this work there will be a discussion open to all at the GER d 3529
Institute of Contempaorary Arts in Dover Street at 8.15 on Waednesday 26ch June at which M Yves Fali

Klein and M Plerre Restany the French art critic will answer questions Dai'y 11 am to 6 pm

Invitation to the exhibition at Gallery One, London, June 24, 1957
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to be content to spread a certain quantity of pure industrial
pigment on the ground: ‘‘the invisible force of attraction
would have retained it on the surface of the soil without
altering it.”’ But the material means mattered little com-
pared with what was ultimately at stake. He felt that the
demonstration worked, and produced the desired effect,
and that beyond the surprise and even sarcasm, the sensitivi-
ty of the public had in one way or another been touched in
depth. He was to proclaim it aloud:

TTUTEmAIS onIy
R e )

What I wanted at the time was to present, in a perhaps
somewhat artificial manner, an opening on the world
of color, a window opén on the freedom to be im-
pregnated in an infinite and boundless way with the
incommensurable color state. My purpose was Lo pre- ;

sent to the public the possibility of illumination of the B B
pictorial color matter in itself, which allows any state _ ER 45 | eoliea RN
of physical things, stone, rock, bottles, clouds, to == %" i '_';I‘_I"_"',,,;“‘l'.:".‘,
become an accessory by impregnation for the human 5= ;
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sensitivity of the reader in the boundless cosmic sen-
sitivity of all things. Such an ideal reader in the
f my color surfaces then became,
of course, “textradimensional’’ to
such a degree that he was “q]l within all,” im-
pregnated in the sensitivity of the universe.

“remams
persu.

presence of one 0
only in sensitivity,

It is interesting to observe that in his diary notes Klein adopts
the term colore, which 1 had used in my preface to the Col-
ette Allendy show. Coloreand not colore—this seeming bar-
barism is in fact a neologism coined ad hoc to express, by
contrast with the passive sense of colore (the result of an ac-
tion), the active sense of an innate and immanent quality of

color as a materialized state of energy.*
nl

el
4. This was well understood by Lane Dunlop in her English translation o Nl v et YrE-
extracts from Klein’s journal published in the catalogue of the Jewist ——t B < s, e
Museum exhibition (New York, Jan. 1967), where she gave the nout - PR pudid =0, ;-“':‘ i‘
. A Y I wheie Lt eately

sweolor” a qualitative value; thus matiére colore became *‘colormatter.’’ 3
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ELSTIVAL

GALLERY ONE 16 NORTH AUDLEY
STREET GROSYENOR SQUARE
LONDON W1 HYDe Park 5880

W you are too successful, and have nostalgia for the days when
you were not.

it you are umsuccesstul, and hope some day success will knock at
your door

it you are too beautiful, and find men in the street are bothersome.
it you are wugly, madame, and with you were beautiful,

i you sleep profoundly at mighe, and feel that it is a waste of
nme

i you wuffer fram insomnia, and have time on your hands,

il you have teeth, and no meat

it you have meat, and no teeth,

i gy belong to the weaker 1ex, and wish you were of the stronger,
i you'ie in love and it makes you suffer,

il you'ie Jloved and it bores you,

it you e nch, and envy the simple happiness of the poor.
ol you're poor, and long for la Dolee Vita,

ot you're atraid to die. or find no poine in living,

Ml you'te & drunkard or a tectotaler,

ligwe iy heaven or believe in hell,

it you'ie satisfied with the colour of your skin, ar would rather
change It

il you believe in yourself and are pleased with what you do.

or dun't believe in yourself, and wonder what you are doing,
and why

then come to see the
FESTIVAL OF MISFITS

built by people whe sometimes sleep soundly, sometimes don't;
wimetimes are hungry.

overfed;
ugly and poor;

feel young,

wnd  handsome. sometimes old, rometimes

THE STARS AND STRIPES
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Iaarige anlid atibas o
| | ilees ain
" ] bt ]
o Bkl
. Vg [T YTTTIH ]
..: .! n ) L] hy Ly
R At
- ATl 1 m |
CTOLR TR | | il
‘e n‘h.nu-- [} [} I
alileni 1 e . ALE i
Ll wil besarial i . Iniei} J
Wl nid o = Trnn
(LRI

Ty BV

CCT7T= NVOY. 1I62

believe in themielves, wometimes don't, 1ometimes are artists,
MOMEEIMEs o1
We make music which is not Music, poems that are not Poetry,
paintings that are not Panting, but

muiic that may fit poetry

poetry that may fic paincings

paintings that may i . something,
wmething which gives us the chance to enjoy a happy, non-
specialized fantasy

Try it
THE FESTIVAL OF MISFITS

Robert Filllou, one.eyed good.lar-nothing Huguenot
Addi Kocphe, Germai professional revolutionist
Guitay Metrger. esaped jew
Robuy Page. Yukon lumberjack

Beajamin Pateerson, captured alive Negro

Draniel Spoerrl, Rumanian adventurer

Per Olof Ultvedt, the red-faced strongman from Sweden
Ben Yauthier, God's broker

Emmete Williams, the Pole with the elephant memory

You are invited to the opening between 10 a.m. and
6 p.m. on 23rd October. The Festival will continue
until Thursday Bth November. Admission 2s. 6d

In conjunction with the Festival there w'!' he 3 tpecial evening

at the lmititute of Contemporary Arts in Dover Street at #.15
on Wﬂfn:uhl. 14th October. which will Include a 53 kilo
poem by Hobert Filllouw. an  Alphabet S;rmrhony by Emmect

Willams, & Paper Plece and The Triumph of Egg by Benjamin
Patterson and a Do.it-yoursell Chorale by Danlel Spoerri

Friday, Oclober 26, 1962
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: ; 4 . “ AN art exhibition with nothifig to
OP sell—or at least nothing anyone
R ever .bought as art in the g'ast—l.s
L5 \ ' enough to suggest that * The estival
i ; : * at Gallery One (18 North
. Loy Audley St, off Grosvenor Square) is
X3 o il as odd as its title. The junk contents
A% = | # include, not illogically, ane of the
. . wWi== ¥ ¢ artists In person. Ben Vauthier,
= rge BU.;.ChEl' i of a Swiss artist, and "lnl.emt'ional
B o | il extraordinary,” is listed in
{l" ] . .| ... catalogue as " God's broker.”
05 tai 5 - 'j'._{~in-wermtlr,he for sale, and
% be purchased mmoh?:&
2 @ \ull;gu'; o Hu.‘b nig
*  well as by day, in the g
o vl (areta
ing at teleyision, or (rarely) cre
wugrks of art with i%l-induudf'
or even listen to him lecture
tars on the aesthetics of *tof
“ We make music, which is not.
sms that are not . »
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Pain_tingﬁ
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etry that may
ggintings that may g’

something which gives us the chance

to enjoy a happy, nonspecialised

fantasy.”

Despite the turmoil of rome
antically disarrayed scrap (toys for
grown-ups) the intention of total art
is to involve the spectator so com-
pletely that he becomes, so to speak,
no longer his ordinary mundane self.
Conversely, everything is art, Te
remains only the problem of how to

rsgade the individual to see it so

imself — and order his life
accordingly.

After turning over the conventional
2s 6d at the door. ene enters Daniel
Spoerri's * dark room ™ : there really
is a way through, and those who
i ack the way they came are
vy made of the stern stuff
cquired for participation in a total
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held. unthinkingly.
A scrambled metaphor may be as
good & wuy us any to twist conscious-
ness out of its ruts. Showmanship,
and the projection of artistic per
sonality, are the gimmick-sizps that
awaker us to life again, that may
make Js individually, {f only feet-
ingly, aware of our real envir :nments
—a sensitivity deficient in Britain
since the decline of aristocratic
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10.20 THE FESTIVAL
OF MISFITS
An on-the-spot commentary by
T. . Rostsymat on a recent
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the director, Victon GRAVE,
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l BN 1s small and lintidy-bearded. He comes from
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| be living in-the window of a Maylalr art gl

Gallery One. -
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ljallv Express carry on Phnlr normal lives | RAT
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The Observer

22, Tudor Street, London, E.C4.

e BB CT- 1962

vung from  issue  dated

Art

by NIGEL GOSLING

ENTER THE
DEMOLITION MEN

RT, Beauty, Culture—they
make a capital - lettered
ABC  wilh  which  muost

people have & love-hate relation-
ship. Reeling oot from yet
another bushed and sulemn com-
munion with a great soul, we
cannot help sometimes feeling the
itch to take a pot-shot at the sacred
cows who have jumped over the
moon  to  remain  in
heavenly orbit.

This is not only a nrtural human
emotion, It can be defended ntel
lectually, The kingdom of art 13
within you, jt ean be aguad, nol
pacheted  up a0 purcels  marked
“Open with reverence.”

Our Western artistic herituge in-
cludes a slow, Increussing insistence
on this aspect of truth, both in sub-
ject matter (from gods to kings o
hwman trash) and  in tieaunent.
Ritual canony of are lave been
gradually eroded until, early in this
contury, the Dadiists pushed the
remains overboard with a fioal deri-
sory kick and hoisted the rival Nug
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won and chance
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Arts Review
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wallery 2 Te plunges into a dark maze, walks on & Ulanil Noverher 8il
nnaterial like wads of bwman Tag, s brushed by
lorrid skeins, feels black seulpture m darkiess.
Vlere, then, as the Fargronnd Ir*|'||||nim' of the
phost-ride adapted to the serious aim ol lorcing the
casual gallery-goer anto an exgy 1enee.

{ater. there is a department with machinery
marked ‘Dancerous’ which sunply winds up o
spade, things to kick and jump on, i rusty saw one
w< invited 1o touch. The intentivi is not for physical
rather than visual adventure, but to ereate 2
kicking-oll point for both. Thie visitor who partici-
pates with wham and wough can put & cadre
round a gesture, for the contention is that art may
Jast only for a few seconds and still be art. In fact
4 follower of the movement in New York is selling
art cakes that you can eat in a hite, although as a
souvenir you can purchase a plaster cast of the
cake. Gallery One’s misfits will offer to sell you
dirty water or a hole
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Ihis talent has now been justly
honuuted by a retrospective exhi
bition, vovering nearly 60 years of
wirtk, in the iploma Gallery of the
Heeiy Acadeimy

Rus-ell Flint's best work can be
regarded ay beluted examples of the
English 19h century waler-colour
tradition.  They are quite simply
dovnmentary  accounts of scenes
whichh have caught his traveller's
eye, and 1o which he has given
fomantic  and  picturesque over-

Without Sparks

The academies may be repeuating un old

bul their opponenls may have no story

tones, rather in the manner of Cot-
man, §. R, Cozens or the early
Turner.

It is when he goes beyond this
simple, descriptive manner that the
basic artificiality of his art shows
through, The bulk uf the exhibi-
pon 15 taken up not with land-
scapes  but  with politely sexy
caprives, In thess alluring funtasies
dishevelled  maidens pose In
various unlikely settings—a Devon
vider-house for instance- -and
manage o look like a cross
between & Boucher Venus and
Brigitte Bardot.

Certainly they are brilliantly
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done, but they remain calendar pics
tures, dressed up for the drawing-
room. but with the same straight-
forward appeal and all the same
conventions of unreality: the pase,
the drapery, the lighting eflects,
the suggestion of exolicism, They
conjure up & meaningless world of |
polite sensuality, insigniicunt and |
unreal,

An academic manner of painfing
generally does end up being unreal.
This is the trouble with academies.
They fossilise things, Whil secme
a valid expression of IeeH.nF:. 5
years dgo may be no more than i
pretty  mannerism today;  and
tomorrow 4 bad joke.

One can appreciate why younyg
artists have so often nceded 1o
smash the conventions of the safus
quo, like those-—Ernst among them
—who organised the famous Dada
exhibition in Cologne in 920,
which  you cntered through a
lavalary.
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Ihere is a Iop ol he
demic in Peter Blake,
this year e won the Juhn
Junior Prize with & s
it was technically b
for his hrst one man s
Portal Gullety. he has
exhibit  three - d
struetions which deny
puinterly skill

L is & pity. he could nor have
included a few pictures: then one
would have seen how these make
helieve  shop-windows,  lighted
rooms and cinema screens  lorm
just 4 small part of a rich, weird
persona’ vision, It 1s just hee tha
the Misfits fail to make an impres
sion: collectively iney have no
vision, only & point of view.
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AROUND THE
EVENT

VISIT TO THE
LEBANON,
EGYPT, WITH
NILE CRUISE TO
ABU SIMBEL

The act of painting may be provoked
by stimuli: knowledge of which is |
marginally relevant to uppl‘eciu!ionmo{

the work of art. The creative event s

however, embodied within particular
c?[furul contexts and the ICA has jn.
vited some artists to indicate those
areas which touch specifically upan
their creative processes.

The first of these manifestations of
sources - the visual facts areund the

event of making - will bemm',.

fo be given during the course of his
exhibition in the ICA Gallery.

We are planning a fortnight visit to
the Lebanon and Egypt from 16 March,
Full inclusive cost £215,

This includes air travel by scheduled
Comet Jet Service of Middle East Air-
lines and air travel in Egypt (Cairo -
Luxer - Cairo). All meals and refresh-
ments also en route, all excursions,
sightseeing, entrances, guides and fips,
All transportation, fransfers, accomo-
dation in double rooms with bath.

The itinerary includes visifs to Beirut,
Baalbeck and Damascus, Cairo, and
tour of Memphis, Sakkara, and
Pyramids. Asswan and Nile cruise fo
Abu Simbel Luxer with visits to Thebes,
Karnak and Temple of Luxor. g

Reservations can now be accepted and
the deposit of £10 is refundable in case

of cancellation of the four.
3

Full details will be sent on request.

Tursday
| Cetober
+15pm

AFRICA
The paradox of the Primitive Influences
in Art with special reference to the
Congress of African Art and Culture
held recently in Salisbury, Southem
Rhedesia.
Speakers: Roland Penrose

Herbert Read

Joan Wescott

William Fagg

Denis Duerden

Chaimman: Guy Atkins
Members 2/~ Non members 3/6

COVENTRY CATHEDRAL
Dudley Shaw Ashton will introduce and
scraen his film COVENTRY
C#THEDRAL which will be followed by
a ciscussion on the recently completed
Cathedral .
It 's hoped speakers will include:
peter Hommond
peter Rowsthome
lan Maim
Joseph Rykwert
n: Arthur Ling

Chaima
Non members 3/6

Mambers 2/'
AINNUAL GENERAL MEETING

mbers are invited. .
?!!Lh::eeting will be held in the

Mzmbers' Room:

JAHONY AEITIVD vl
74 3LVNHd o

17 October
&pm

Wednesday
24 October
8.15pm

Thursday
25 October
9pm = lam

PRIVATE VIEW
Richard Smith

MISFITS

A manifestation by the artists exhibiting
at Gallery One.

Participators include:

Robert Fillion: A 53 Kilo poem
Benjamin Patterson: Paper Piece, and
the Triumph of Egg.

Daniel Spoerri: Do it yourself Choral,
and Toble and chair Metamorphosis.
Emmett Willioms: Alphabet Symphony.

And

Addi Kocpke Gustave Metzger Robin Page
Per Olof Ultvedt Ben Vouthier

MEMBERS' PARTY

An opportunity for members to meet one
another, the staff, and committee
members.

Dancing to Steel Band.

Members free Guests 5/-

AROUND THE EVENT

RICHARD SMITH

The first of a series prepared by Richard
Hamilton in which varicus artists will
show and discuss the cultural context
in which they work and ifs relationship
to their art. (see editorial)

C:ﬂ—. Mer c"l n
Members 2/- Non members 3/6
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INSTITUTE OF CONTEMPORARY ARTS

17418 DOVER STREET
LONDON Wi
GROsvenor 6186-7

mc hale-transition
1959-61 s
P

Director Dorathy Morfand
Secrelary Julie Lawson

Management Commitlees

Chairman: Roland Penrose

Euston Bishop (Hon. Treasurer)

John Bodley, Leonie Cohn, Theo Crosby,
Howard Hartog, Sir Herbert Read,

Gabriel White

gallery sept6- oct13.

ANNUAL The Management Committee and ICA

1 96 U c
i GENERAL Officers attach great importance to
cor e = rese“ ces MEETING the views sxprsmdbymembafs at the
: Annual General Meeting which is the

ion at which a reassessmen’t

is possible. If you cannot

sent please send your comments

:r:h“ in note form, and they will
read at the meeting in the Members'

Room at 7 pm on Tuesday 16th October.
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Dear Victer, nentaaeously to

‘0 do the festiva

-

GALLERY ONE 16 NORTH AUDLEY
STREET GROSVENOR SQUARE
LONDON W1 HYDe Park 5880

It you are too successful, and have nostalgia for the days when
yOu were not.

if you are unsuccessful, and hope some day success will knock at
your door,

if you are too beautiful, and find men in the street are bothersome,
if you are ugly. madame, and wish you were beautiful,

if you sleep profoundly ac night, and feel that it is 2 waste of
time,

If you suffer from insomnia, and have time on your hands,

if you have teeth. and no meat,

if you have meat, and no teeth,

if you belong to the weaker sex, and wish you were of the stronger,
it you're in love and it makes you suffer,

if you're loved and it bores you,

if you're rich, and envy the simple happiness of the poor,
if you're poor, and long for la Dolee Viea,

if you're afraid to die. or find no paint in living,

if you're a drunkard or a teetotaler,

if you believe in heaven or believe in hell,

If you're satisfied with the colour of your skin, or would rather
change it

if you believe in yourself and are pleased with what you do,

or don't believe in yourself, and wonder what you are doing,
and why

then come to see the
FESTIVAL OF MISFITS

buile by people whe sometimes sleep soundly, sometimes don't;
sometimes are hungry, i overfed; | feel young,
rich and handsome. sometimes old, ugly and poor; sometimes

- P8¥r OleT L
film-maker, p

believe in th I
sometimes nort,
We make music which is not Music, poems that are not Poetry,
paintings that are not Painting, but

music that may fit poetry

poetry that may fit paintings

paintings that may fit . . . something,
something which gives us the chance to enjoy a happy, nen-
specialized fantasy,

don't; i are artists,

Try it
THE FESTIVAL OF MISFITS

Robert Filliou, one-eyed good.f thi
Addi Kocpke, German professional revolutionise

Gustay Metzger, escaped Jew

Robin Page, Yukon lumberjack

Benjamin Patterson, captured alive MNegro

Daniel Spoerri, Rumanlan adventurer

Per Olof Ultvede, the red-faced strongman from Sweden
Ben Vauthier, God's broker

Emmete Willlams, the Pole with the elephant memory

H
g b

You are invited to the opening between 10 a.m. and
6 p.m. on 23rd October, The Festival will continue
until Thursday 8th November. Admission 25, éd.

In conjunction with the Festival there will be a special evening
at the Institute of Contemporary Arts in Dever Street at 8.15
on W-dnesdar 24th October, which will include 1 53 kilo
poem by Robert Filliou, an_Alphabet Sym hony by Emmaete
Williams, a Paper Piece and The Triumph or Egg by Benjamin
Patterson and a Do-it-yourself Chorale by Daniel Spoerri,
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Please, Daniel, let me know

as you possibly can if you think ;gquigkly
do it. If not, of course, we shall have to
defer to your wishes and do it some time
next year, february if possible, but for
reasons it will be much better in October
We might be able to print a cheap quick )
catalogue on a long thin shcet of paper

, seulpter,

aaifestations

W, Whose

like toilet paper; that could be done quickly

One of the reasons why October
t will
very important for you is that one of the
?i“gg:ghaales 20theby's have put on will be
er, and you
art collectors, gan:ﬂl irests S0 vata

Ty directors and mus
directors in London from all over the wor.‘ig?

If you think you can do it please phone

Gallery One Limited directors: Vietor Musgrava John Muirhead

L rlc«)

/ao after being
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1t as great as
, sculpter,

s= that he made
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Gallery One

contemporary painting and sculpture
16 North Audley Street Grosvenor Square London WI

HYDe Park 5880

11 9 1962

Dear Daniel,

Your explicit letter is fine, and
the exhibition is just what we want, but
surely if you really get down to it you
can do it by mid-October. It may not
be necessary to have all seven people
involved, perhaps_five would do. If you
can do it by mid-October we will be delightec
and I am sure you can.

We will certainly lay on the ICA and
TV and even radio and other publicity for
you. You could all assemble here early in
October, perhaps we would even be able to
open by 7th October, and then you csculd be
in Cologne on the 16th. But Picasso does
not attend his one man showse, you know.

Please, Daniel, let me know as quickly
as you possibly can if you think you can
do it. If not, of course, we shall have to
defer to your wishes and do it some time
next year, February if possible, but for man
reasons it will be much better in October.
We might be able to print a cheap quick
catalogue on a long thin sheet of paper
like toilet paper; that could be done guickly

One of the reasons why October will
be very important for you is that one of the
bi;;gest sales Sothepy's have put on will be
in October, and you will have big private
art collectors, gallery directors and museum
directors in London from all over the world.

If you think you can do it please phone

Gallery One Limited directors: Victor Musgrave John Mulrhead
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Dear Vietor,

I was pleased to see hew you reacted so spontaaeously te
mny letter. First as to the agte: it would be tempting to de the festiva
ia October, but im the first place I kave a persemal exhibitiem ia
Cologne oa that date, ana =econdly we'd like to do a really dymasmic
eveat, ana fer this emsugh time for preparatien is necessary. Se,
since Decesber and Jaauary seem to be not =eo goed moaths for such a
festival, it looks like we'll have to wait till February.

New te the fact=: siance I wrote gou propesiag 4 beeple, I came upom
the key idea for the festival, aad it meaas it would be better with

T people. Here i= the iaea: at the same time that our Time kecomes
more and more specialized, artists become lessand le=s specialized,
and the froatiers between the arts tend te fall:.1 sculpture magy be
alse music ( Timguely, for instaace ), poems can be visual thiags,
music becomes mom—iastrumental aad visual, the wheole creative field
belengs to aayome with creativemess. I, fer iastance, ia the past
year, have goue along with my smare-pictures that are visual plastic
experiences, tegether with writiag a sert of woek ( Topographie
anociat‘c du hasard ), and a play aow beiang rehearsed for preductien
ia Germany. This i= why, lookiag for peeple whese work stems fram

the same driviag priaeciple, I chose for the fastival the following
people:

- Robert Fillieu, Freach, liviag im Paris: writes plays ( eme of which
is beiag reiearsed in Germany - ia Ulm , fo ceme eut withia a moath ),
makes visual peefry, Xx wrete al=o a Peipei Symphoay..

- Ramxzxxx Arthur Kecpke, German livimg im Cepemxhaguen, scul pter,
paister, poet, aad womderful ergamizer ef mEEENXXXExX maaifestatioas
that put Daremark upside sowa...

- Rebia Paze, Camaaian liviaz in Lewdon, that ¥ you kaew, whose
activities go in that directies. Cyf}u mﬁﬂm_ 516014,]‘ (.4 fh)

- Beajamim Pattersem, American Negro livimgz ia Paris, who after being
a pmfoErcional musiciam ia philarsomic orchextiras writes mow musical
compositions ia which the eoptical impressien is af least as great as
the souaa, also mgkes puzzles out of daily aewspapers..

- P8€r 0lei Ultvedt, Fian—SmEmwede liviag im Stockholm, sculpter,
film-maker, paiater, specialized ia auge wooden Machines thaat he made
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for all the movemeat exhibitioas,! am< also this year im the Swedisa
Pavillon at Veuice, participatea also ia the dgramic labyrianta in
Austeraam where ae made two rooms..

- Oscar Emmett Williams, American liviag ia Dammstadt, Germawy,
writer, poet and musiciam - coacrete aad ideogramic poetry, etc..

( I'm thid&ng af twe mere peovle who might be iavited eveatually
without adiitio~al cest: oae whom you kmow, Gustave Metzzer, aad
Ben Vautier, stramge all-arousa artist liviag ia Nice.

We all taisk to come at least one week before opeming date, and
work oa the s=pet coordimating the ideas that everybody has= accumulated
between time. Be sure the alerg will wot look amy more like a galery
by the time work is fianished, meauiaz no distinguished wak of art x
will be haagiag oa the walls. It will be mere like aa itinary that
visiters will go threugh: contradictory seeiag, feeling, mReariag,
+-. Since we'll all be i Lowmdon we thiak of makiag one or two mami-
festatiors at the I.C.A., umder the dame Aame, amec it'd be marvelous
if yzou could arraage for us 10 miautes um th® Tomigat program of the
BEC. The whole thimg will have a name. We're aot quite sure which.

The idea is to iuply what I spoke of wefore, that this is a feztival

by moa-specialized people, whom others may regard as 'rat;;', bacause

af this. So here are x pos ible gitles: Festival des ratéﬁ, Misscarriage
Festival, Misfiriag Festival, Dowa ane out Festival, Festival ef
Uaimportaat People.... We'll be thiakiag about it, amd you toe, I nope,
ama 1I yeu Rkave am idea, please let me kaow. ( I hope x ymu umderstses
already that yeur gallery will nave teo be clesed, er almar t clesed, one
week before opeming date.. ®» that we cam do our work as it should.)
Naturally as geur gallery is a kiz® of corrider, as xx I umderstanme it,

we caa start workiag ia the back and work eur way forward.
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And mow the i shock. As you caa imagise from what yau heard, this
thing will cost quite a ®it. I figuredout the miaimum everybody has
te have if he is te werk ia peace, as all ef us are broke. In any cae,
everythiag is figured sut so much at a minimum that each ome of us
will have te pay from hi= pocket, but yeu must le7A gesture, realizis
that for you thi= is publicity, just like a ®ig ansouncemeat ia an
art review.
The tedyl ce=t weuld be as fdllews, as spread ia differemnt headiags:
315 poumds, of which:
— 67 peuads travellimgz expease= ( feur time=s 7 poumds Pari= aad Germar
14 poumds Desmmark ase 21 poumds Stockaol=s.)
— 100 peunmas liviag aad kRotel expeaszes, 7 people at 14 pound= each,
a ninlmum.
— 150 peumds fer material, reughly 20 peumds= per pers=oa, ar iadispeas—
ablesua we will make =ure not to go heyomd of.

Aaythiag salable from the festival will beloag te gou witheut
charzse. Besides, each ose of ma will briag te Leador a salable work
te you, of a value tkat can be established afeund 50 peunds for each,
S0 yoeur charse=s can he coverea evesntually by thi= alone.
I kaew, Victor, that this repres=eats quite aa expease, but fer us this
maaifestation represeats gquite a necessity, we're aot jumpiag en ths
gccasien, aad if it's nof you we must fimd somebody el=4 te do it,
but I'd prefer to as it with you, =imce the idea was developeda from
the oppertumity ef this first peoss=ibility yeu effered us.

Siacerely yours,

Dol Jfpoun,

P.S. Besiaes, you =till owe me 5 pounds, as I hoye gou remember, from
the MAT exhibition.

24 R Dt /&wf' Ton's oo
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Ce potme a été construit a I'occasion de la Misfits’
Fair * (Foire des R4tés), Gallery One, Londres, octo-
bre 1962. La chance aidant, les spectateurs font leur
propre poeme. Le fait qu’il y ait deux roues ( éparé
par BUT - mais -) augmente bien stir les p

Ainsi, sur la photo, le poéme obtenu est :

vous embrassez/merveilleusement/bien
mais
bientét/la rigolade/finira

Dans une autre version du poeme (des cartons portant
un texte différent recouvrant les mots ci-dessus), les
spectateurs éraient in\-'itgfs A participer activement 2 la
foire. On pouvait obtenir, par exemple :

pincez les fesses/de la 3° femme/a votre droite
mais
attention/aux conséquences

* réalisée par: Page, Metzger, Spoerri, Kopcke, Williams,
Vautier, Filliou.
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DANIEL
VA?.FI‘I;'ER SPOERRI PAGE

 They hang up
cabbage and
say it’s art

Express Staff Reporter

EVERYONE stopped to stare when

The Misfits took over Mayfair's
Gallery One for their art show. !

The most dedicated of the Misfits,
26-year-old Parisian Ben Vautler, will eat
and sleep In the front window until the |
exhibltion closes on November 8. |

He is surrounded by a mass of everyday
objects—from gas cooker to hand-drill,
televislon set to bottle-opener—which he
has signed and s0, he claims, made artistic.

THEIR POEM

“Everything Is art,” he sald, sitting on

s bed. “There is nothing more beautifu}
than a hand-drill, nothing more pretty than
a turning wheel But people don't notice
these things.” [

Beyond Ben In his window Is a darkened
room hung with rattles, wet sponges, and
old vegetables. Then for the curious crowds
a ddisplasr of handles and -buttons and
gadgets.

Canadlan Robln Page, 29-year-old
Misfit-in-Charge, said : “I give them things
to nlay with. That ls art.” |

Visitors are Invited to make patterns

V onl al blaz}k vsr%ll with a

7 selectlon of rubber stamps.

autier A “universal, poem.” o

ere’s a " Suicide Room.”

retums too. Razor blades, poison
sfares bottles, and a knife.

Gallery owner Mr. Vietor
through Musgrave sald: “Common-
. place s can be artis
window  to creative minds.” . e
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THE PRESENT ATTESTATION IS TO CERTIFY
THAT | BENJAMIN VAUTIER HAVE
EFFECTIVELY KICKED

M = R e — RS

IN THE POSTERIOR WITH MY SPECIAL SHOE
AND THAT THIS VERY KICK MUST BY
CONSIDERED AS A WORK OF ART (ART
GESTURES, KICKS, BITES, SLAPS, KISSES
CREATED IN 1961)

DATE

TIME

PLACE

N°

SIGNATURE

NOTICE.

OBSERVATIONS.

LA PRESENTE ATTESTATION EST POUR CER-
TIFIER QUE MOI BEN VAUTIER Al EFFECTI-
VEMENT DONNE UN COUP DE PIED DANS
LE POSTERIEUR DE

M s PRPSL i R SRR e e

AVEC MA CHAUSSURE SPECIALE ET QUE CE
COUP DE PIED DOIT ETRE CONSIDERE
COMME UNE GEUVRE D’ART

CREATIONS GESTUELLES, MORSURES, COUPS
DE PIED, BAISERS, GIFLES (CREE EN 1961)

DATE
HEURE
LIEU
N°

SIGNATURE




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, N [gj|yerman Fluxus Archive IV.B.40

2. My bowling game. People threw balls wearing such inscriptions as
"when you see Spoerri", "when you see Vautier”, "when you see Képcke", etc.... to pins that
said "think of Metzger", "think of Williams", "think of Page", etc....(photos 31,32),
3. A suicide corner by Robin Page: a booth very much like ordinary living-room, lit by a single bulb, containing
much material (razer blades, ropes, pills, needels, etc...) with which suicide is usually committed. (I don’t see arny photo of it).
4. A wall on which I measured all the participants with objects: Metzger ten newspapers high., Myself so many dusters high. Speerri

So many centimeters tall. K&pcke in so many fingerprints. Williams in so many matchboxes, etc....(photos 33,34,35).
That was it.

Now, as to THE FROZEN EXHIBITION, Oct. 62 — Oct. 72. Within the framework of the Misfits’ Fair it took place on the top floor,
before coming to the downstairs staircase, on a platform to whose access a ladder was provided (see newspaperphoto of the ladder,
there is no photo of the Galerie Légitime itself). Also more important, there is no freezen bag to open on the agreed date, Oct. 22,
1872. The Galerie Légitime containing the Frozen Exhibition was thrown out by strangers to the garbage heap (freezer bag,
bowler hat, works and all), together with all my works from 1961 to 1964, soon after | left my
apartment, 36 Rue des Rosiers, Paris 4.
THIS 1S, WHY THE PRESENT WORK WAS CREATED, TO RECORD
THE EVENT AND ILLUSTRATE THE CONCEPT.
It consists of:
1. a cardboard bowler hat.
2. the invitation to the Misfits® Fair.
3. 35 photos of the Fair. Taken by Bruce Fleming.
| 4, invitation to an 1.C, A,performance by the Misfits (as we were then
called by the press).
5. some immediate newspapers reactions.
6. an anecdote about Albert, the carpenter.
7. the all-around Misfit label that was given in a small booth to each
visitor as he left the Fair,

It was made in 170 copies, of which 10 each will go to the participants of
the Misfits’ Fair , and 100 are put to sale by VICE-VERSAND,
Wolfgang Feelisch, D-5630 Remscheid 1, Postfach 100343,




