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TERRY JENNINGS

two performances
Sun, Dec.18 & Mon. Dec.19
2w 8:30 P.M,
at
Yoko Ono®s studio
112 Chambers
top floor

Terry Jennings will perform his own compositions on plano and
saxophone, and compositions written especially for him by
Richard Maxfield, Terry Riley, end La Monte Young.

;lao performing: Toshil Ichiyanagl, Kenj! Kobayashi, end La Monte
oung,

Terry Jennings 1s from California and will be here until
December 20,

Informal and come prepared to sit on the floor.
$1,00 donation
This is the first of a series presented by La Monte Young

Other evenings will include
music: George Brecht Joe Byrd John Cage Walter De Marim Bob Dunn
Henry Flynt Toshi Ichiyanagl Dennis Johnson Richard Maxfield
Terry Riley Christian Wolff La Monte Young

oetry: Joe Byrd David Degner Henry Flynt Hans Helms Jackson
ﬁau Low Yoko Ono Diane Wakosk!l James Waring
tiays: Jackson Mac Low Phil Reys
machinery: Bob Morris
events: Bob Morris Simone Morris La Monte Young
others by others to be arranged

THE PURPOSE OF THIS SERIES IS NOT ENTERTAINMENT

There will be no public &nnouncements, If there are .ames to
be added to the malling list, please send them to
La Monte Young
Apt. 1G
119 Bank St,
N.Y. 14, N.¥.

XEROX COPY
SILVERMAN FLUXUS COLLECTION

File:

Silverman No.
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TERRY JENNINGS

two performances
Sun. Dec. 18 & Mon. Dec. 19
8:30 p.m.
at
Yoko Ono's studio
112 Chambers
top floor

Some of the following compositions will be performed:
~7771) PIANO PIECE (Dec. 58) ? g 2804 Terry Jennings
24 /PIANO PIECE (June 60) *f &l ' Terry Jennings
;75:%'PIANO PIECE (Nov. 60) /T mun & ¢ Terry Jennings
i above pieces played by the composer

y PIECE FOR TWO INSTRUMENTS [ " . 7« Terry Jennings

Terry Jennings & La Monte Young, saxophones
MOTHS (1960) Terry Jennings
tape composition
ECHOES (1960) Terry Jennings
tape composition
. .~)4/ PILCE FOR SIX STRINGS (1960) o .?L’,;,‘ Terry Jennings
i (on tape) SRR

.- STRING QUARTET (1960) R s €2m Terry Jennings
,U?fq“” (on tape)
PTECE FOR SAXOPHONE AND BASS (1960) Terry Jennings
Terry Jennings, saxophone; Scott La Faro, Bass

TEEEEE SRS RS BN

WIND for Terry Jennings (1960) Richard Maxfield
for tape & saxophone
Terry Jennings, saxophone

ENVELOPE (1960) Terry Riley
Toshi Ichiyanagi, piano; Terry Jennings,
saxophone; Kenji Kobayashi, violin; La Monte Young

an invisible poem sent to Terry Jennings for him to perform
(Feb. 1960) La Monte Young

Intermission will be announced.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: | Series.Folder:
The Museum of Modern Art Archives, NY Silverman Eluxus Archivesl V. B 1_

MUSIC
by
TOSHI ICHIYANAGI

two performances
Sat. Jan. T & Sun, Jan. 8
8:30 p.m.
' at
Yoko Onot*s studio
112 Chambers St.
top floor

" FOR STRINGS #2 ) -
. MUSIC FOR PIANO #3) '1mu1t‘ﬂeou‘ p.rfﬂm‘nc! .ooaoo.o.cJanuglgpl

Ken ji Kobayashi, violin; Toshi Iechiyanagi, piano

MUSIC FOR ELECTRIC METRONOME ecssvecosscscsvessvervssessADLil, 1960
Bob Dunn, Toshi Ichiyanagi, Jackson Mac Low, Richard Maxf ield,
Toshiro Mayuzumi, Simone Mnrril, David Tuder sand Ls Monte Young.

MUDAI #1 for La Monte Young Ovit.itt.oo..c-o.-..cooc-o-Deccglgoo
La Monte Young

MUSIC POR PIANO #4 fo! D.Tid Tudor ...‘.............I..Decl'1960
David Tudor, Toshi Ichiyanagi

Iotermigsion il

- e e e

KAIKI FOR KOTO for John Cage ..........................Dec.,l%o
Toshi Ichiyanagi, koto

MUDAI #2 for JOhn C!ge coooc.-ccolc.l.dooocl'o.-o.o.o-aDeco,1960
La Monte Young

IBM for Merce cunnlﬂghlm .--oooooo-o-o-oococooo..loc-.-Deco.1960
Bob Dunn, Toshi Ichiranagi Kenji Kobazlahi, Jackson Mac Low,
Richard Maxf1e1d Toshiro Mayuzmu, mone Morris, Yoko Ono,
David Tudor and La Monte Young.,
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MUSIC
by
TOSHI ICHIYANAGI

two performances
Sat., Jan~ 7 & Sun, Jan. 8 /61
8:30 p.m.
at
Yolko Omo's studio
112 Chasmbers St.
top floor

FOR STRINGS #2 )
MUSIC FOR PIANO #3)

Kenji Kobayashi, violing Toshi Ichivanagi, piaao

simultaocous performunce .. .-Jan. 1961

MUSIC FOR ELECTRIC METRONOME ,-ncnoeon- ww ey ol ADBLLS 1 SO0
Bob Duan, Toshi Ichiyanagi, jackqou Mac Low, Richagzd Haxf1e1d
Toghiro Mayusumi, Simoune Morris, David Tudor sad La Monle Young.

MUDAT #1 for La MODETe YOUNZ ~1-ncsnncmcnssescascasnnsns-DEC,,L960
La Moaute Young ‘UU”%“ﬁ Beans

MUSIC FOR PIANO #4 for David TudOr ..c.c.s-vane-as.....0e€,,1660
David Tudor, Toshi Ichiyanagi

Intermission
KAIKI FOR KOTO for Joha Cage .. ' Dec.,19860
Tosai Ichiyanagi, koto e

MUBAL 22 Tor John Cabe ...cceevasososienies s veosaoDEC. 1960
La Monte Young - i

IBM for Mezce Cunningladf .c.osn.- na,nq.qo.Dec.,IQOO
Beb Duan, Toshi Ichiyansgi Kenji Kobayabhip Jackson Mac Low,
Richard Maxfield, Toshizo Mayuzumi, Siuwone Morris, Yoko Ono,
David Tudor and La Monte Young.
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RUS1C and POETRY
of :
HENRY FLYNY :

two concertd -
: at .
Yoko Ono's studlo’
12 Chambers Ste
top floor .’

Satufday, Feb, 25 at 8:30 p.m.: exporimental concar?:
Jazz, Flynt-muslec, or pootry will be Improvised -

by Henry Flynt? and possibly othenrs -

Informel = do not crowd near: performer{s)

Sunday, Feb. 26 at 2130 p.m.

Jazz
by Henry Flynt, plano; La flaonte Youyng, fenor
saxophona; Joo Kotzin, flute; Simone Horrls,
vocal; Waltor, De Merla, drums; and othors
Flynt=muslc :
by Simone Morris, voecal; La flonte Young, plano
{and vocal); Henry Flynt, saxophona (and vocal);

; and ofhers
compositlons and poetry . '
by Henry Flynt (t1tles and performars to be
announced) - . .
possibly exhibits of scores, reéadings from writings .
on Kls work, playlng of recordings, by Henry Flynt
!

It may be necessary.for some to st on the floor. )

£ by

£1.00 donatfon ' ',

" This_Is #3 In the serlds presentad by La Monte Young. #l will

be Joseph Byrd (March Il & 5). Other evenlings will Inciude
music: Goorgo Brechi? John Cage Walter De farla Lucia Dilugoszawskl!:

Bob Dunn Dlck Hlggens Daennis Johnson Rlchard flaxfleld Yoshlro
Hayuzum! Torry Rlley David Tudor Christlian Volff La Monte Young
poetrys David Dagner Hans Holms TYorry Jennings Jackson Mac Low
Yoko Ono Dlane Wakoskl James Varlng - A

plays: Jackson Mac. Low Phll Rays

machinary: Bob Morris .~

somethingalse: Bob lMorrls Slmone Morvis

others to be arranged .. .

No publlfc announcemants. {f there are names fo be added to the
malilng llst, please send them to La Monte Young
+ 1 Apfu (=G
119 Bank Streat
Ne Yoo ”.l,' N. Yo
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PCITRY, MUSIC & THEATRE WORKS
JACKSON MAC LOW

TWO PERPORMANCES :
Saturday, 8 April 1961: §:30 p.m. (sharp) to Midnight
Sunday, § April 1961: 3:00 (sharp) to 6:30 p,m,
at Yoko Ono’s Studio
112 Chambers Sf. -= top Tloor

1. from 5 BIBLICAL DEBMBE G trsmoncanssissvsviass «onseas CCORBEE 1954/ January 1955
5.2.3.6.5., the 3rd biblical poem (solo)
21.22,49., the 5th biblical poem (for 3 simultaneous voices)
the lst biblical play
2. RUSH HOUR (solo poem=realisation of lost piano piece).....,a.ﬂ.,Jlnulry 1955
- 4 PTANISSTIMO PISCRS (for solo piano) aanssas..0ctober 1955
- DONA RITA, JOSYPH CONRAD.....(solo poemY. ..., ~ses-...Winter 1958

PBAKS & T.AMAS fnoems simultanmnne retoiom) e g GES/ AGLlln 1959
-SADE SULT (poem in 13 parts: simultanecus version). s e iy eI LGS
SE¥TEMBFR PACK (aolo poem)e,ﬁqh,qnb?.,,..n,,o-nh....haq..*».,.Septcmber 1950

10° intetmission

VERDUROUS SANGIIINARYA, « play for 4 people?‘,.ﬁ""_n.uwjauuary/ February 1961
- AN ODE TO IRIS FROM THE I CHING (solo poem)............ .FEBRUARY 1969
V. NIGHT WALK, for VBW (long ®oYo PG s wlh it s R -~-Pebruary 1960
*The Holy Grail: LaMonte Young The Isle of Wight: Diane Wakoski
Edward Egpleston: J. Mac Low Catherine: Simone Mozris

10° inte;miasion

- Group of solo poems from STANZAS FCR IRIS LEZAK..... ... --May/september 1969
A PIECE PFOR SARI DIBENES 5 e PR ~-..December 1959
scunds by: Juszph Byrd, Robert Dunn, Toshi Ichiyanagi,
J- Mac Low, Sinone Morris, Shimon Tamari, LaMonte Young
13. Group of ASYMMEBTRIES (solo poems) ~+..Septenber 1660/March 1961
4, ASYMMBTTIES fsimultaneous versicn: 7 methods).. . .September 1960/Mazch 1961

10" intermission

AN ASYMMATRY POR LAMONTE YOUNG (solo: LaMonte Young) snsanaes.January 1961
F# POR SIMONE MORRIS (piaao: JML; voice & actions:Simone Morris)January 1961
. THANKS, a simultnneit; for people (everyone present) Dec, 1960/Pebruary 1961
. A SERMON (solo sermon T TSt St St tecetesasaestasanss..SCDtember 1060
j. A PIBCE POR RBOORNDEN, RIGHT HAND MOVING, o nsos v iim o . us..aqub!uary 1961
recorderists: C.V.J. Anderscn, J. Mac Low, S EESEIT
. GATHA ,‘»ﬂ(simuirunu;ty). .é,&-j-,gna*.-_,,‘,-,,».éi,,dﬁ
Readers in simultanc ties: C.V.J. Anderson, Josep!
Tpfufer Ho14t, Joan Keily, Robery Kelly, Iris Le
Jotn Perreault, Shiion Tamari, Diane Wakugki, La ARe& Young

$1.00 donativn =- It may be necessary to sit on the lﬁﬁgﬁa ;
n No.

Thixz is #5 in the series presented by LaMonre Young . 5 i
lax:ield(Apeil) 29 & 30), Other evenings will include music: George Brecht
ohu Cage Waléoy DeMaria jucia Diugoszewski Robert Duan DYfk i< Eins Devais
‘onnson Toshilro Mayuzumi Terry Riiey David Tuder Christian Woilf LaMonte Young
oertys David D2goer Hans Helms Terry Jeunyngs Yoko Ono Diane Wlakoaki James
iTing machinery: Bob Murris £°m€EEiEﬁElE€’ Bob Morris Simone Morris
(hers f0 BE artanged . - No public announcemenis. Send names foy neiling list
Ladonte Youag, Apasiment 1.6, 119 Bank Street, New York 14, New York
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Compositions
by
La lonte Young

May 19 & May 20 £:30
at

Yoko Cno's studio
T2 Thambetrs St.

to Bob Morrig (Cctobee 1260)
(January 1, 1961)

Composition 1
Compogition |

Composition

Compogition
Composgition

(January 14,
(January 27,
(Pebruary ¢,

1961)
1961)
1961)

{Pebrusry ?., 1961)
(March 7, 1%61)
{March ,0 1ea1)
(April 2, 1961)
(April 15, 1961)
(April 28, 1&61)
(ay 11, 1961)

(May 24, 19613
(June 6, 1961)
(June 19, 1961)

Compogition
Composition
Compnsat;nn

Ceaposition
C&mrbﬂition
rampon1f1on
Composition
Coumposition
Compesition
Composition

intermission

1961
1061
1061
1661
1961
1961
1961
1061
1051
1961
1961
19061
1841
1061

1461

(Juty 2, 1@&1}
(July 15, 1961

(July 28, lwﬁi)
(August L0, 1981)
(August :3, 1061)
(Septembor 5, 1041)
(September 1 19619
{t ctober 1,

(C ctobor 14, if
(Cetoher 7. :f'
(Noyembee U, i
{(Novenber

(December &,
(Decembor

i 1
(Doegsmbos

Cenrogition
Composition
Composition
Compogition
Composgition
Composition
Cormosition
Compogiticn
Conpogiticn
Compogition
Cempogition
Geaposition
;.'r- pipo £1 ¢ ion

lomio 3 »L‘ o
ﬂ“w sition

@ %
A P
<

500~ g B G

1

T SR RS

I

sprforme rs: donte Yoaop fBohett !l
e'lyrntr\" i

! e

\ Silverman No.
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Compositions
by
Lu Monte Young

May 19 & May 20 £:30
at

Yoko Ono's studio
T2 ChHambers St,

Composition 1 to Bob Morrin (October 1260)
Composition 19 (January 1, 1961)
Composition 5 (January 14, 1961)
Composgition (January 27, 1961)
Conmposition (February 0. 1961)
Compogsition (Pebruary 2., 1961)
Composition (March 7, 1661)
Composition hL ¥ (March 20, 1981)
Coapnsition 106 (April 2, 1961)
Composition 1¢ (April 15, 1961}
Conpogition (April 28, 1%¢l)
Composition 1Y ‘ (May L1, 1961)
Composition 2 (May 24, 1961}
Composition 16 13 (jupe 6, 1961)
Composition (June 19, 1U61)

intermission

Composition 1961 (July 2, 1941)

Composition 1961 (July 13, 1961)

Composition 1061 (July 28, 1961)

Composition 1961 3 Chaugust LD, 1681)

Composgition 1961 (August .3, 10613

Composition 1961 #.0 (September 5, 1061}

Commogition 1961 #. (September 10, y

ﬁompnsition 1968 #.:o (Uetober 1,
oopogition 1981 & (U otober 14,

<,r uﬂumf*r i 1961 #:4  (Cetober 07
sppeaition 1961 40 (Novembeo b,

composition 1961 2.6 (Novenber

er‘[! <1hf n LG561 . (December &,
ombesition 1961 #a (ecember L0,

‘.:"" v, gition 196l #:9 (Ducember J1,

serformers: La Heate Yoang Dobaeet |

| rﬁ:.:

\ Silverman No.
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YThree evenlings of picnic and electronic music

by Richard Maxfle'd

Bring food 1f you care to eat; free wine will ba furn.shed,
There w!ll be electronic music with and withoul soloists.
The sololsts will Include David Yudor, La Mente ifoung, and orhers.

The program will be completely different each eveningo

$1.00 donation each evenling.
The music will take place from 8:20 to i0:20, bul you may
come and go, and feel free fo move around.

at Yoko Ono's Studio, 112 Chambers Street, top floor
FrTday, Saturday and Sunday, Aprii 28, 29, and 30th
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AN ENVIRONMENT

by Robert Rorris

at Yoko Ono's studio
I12 Chambers Street

top floor

OPEN:

Saturday Juns 3 9-=i2pm
Sunday June L 9=12pm
Konday June 5 9=ilpm
Tuesday June 6 9= | pm
Wednesday June 7 O9=Ilips

Contrlbutions apprecia‘ed
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BLIND
a happening
by Dennis Lindberg

June 28, 29 and 30
8:30 pm

Yoko Ono's studio
112 Chambers St. NYIC
Bop floer

performers:

$1.00 donation

Jdake Bair
Charles Cost
Dennis Lindberg
Bill Spiller

the program will be similar each evening

no more than 30 can participate in a single performance

no one can be admitted after the performance has begun
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Happoning s B IS
Vv

1) AUTOR, TITEL, FORM 2) ORT, VERANSTALTER  3) DOKUMENTATION
1) AUTHOR,TITLE, FORM 2) PLACE, ORGANIZER 3) DOCUMENTATION

00.03.61-
00.07.61

18.04.61
11.05.61

14.05.61

15.05.61

)
5'; ’
00.00.61

W wN = wnN

=

A. KAPROW, A SPRING HAPPENING (happening)

reuben gallery, N.Y.

P, S: m. kirby: happenings, E.P.Dutton, N.Y. 1965

j. johnston: 'happening at the reuben gallery' art news vol. 60, no. 4,1961
j. johnston: 'ingenious womb' the village voice, N.Y. april 6, 1961

AG - GALLERY (GEORGE MACIUNAS)

PERFORMANCES

musiqua antiqua et nova:mar, 25-apr. 16-may 14 lecture-demonstration
festival of electronical music: may 7, 21, 28 - works by r. maxfield
festival of electronic music: june 4, 18, 11, 25 - works by j. cage, hirsch,
d. higgins, j., mac low, e. brown, j. mc dowell, d. johnson, b, morris,

p. davis, j. fischer

concerts of new sounds + noises: june 10, 17, 24 - works by t. ichiyanagi,
j. mac low, j. byrd

cinema frontiers (4 evenings of sureealism): may 9, 16, 23, 30 - film of

s. peterson, w. maas

bread + AG: literary evenings: mar. 14, 21, may 12, 26, june 23, 30
(diane di prima + leroi jones/j. mac low)

AG-gallery, 925 madison ave. 73 st, N.Y.C., g. maciunas

-l- =incomplete list-

R. WHITMAN, MOUTH (theatre piece)
reuben gallery, N.Y.
==, R: m. kirby: happenings E.P.Dutton, N.Y. 1965

A. KAPROW, NIGHT (a happening for ann arbor)
university of michigan at ann arbor, open house 61 (festival)
S: A.K.: five happenings, new writers 4, calder + boyars, london 1967

B. PATTERSON, SITUATIONEN FUER 3 KLAVIERE, DUO FUER STIMME
UND STREICHER, KOMPOSIT!ON FUER PAPIER, DE-COLL/AGES SOLO
FUER WOLF VOSTELL

koeln, am buttermarkt 1, am pegel, haro lauhus

I, s. bonk: 'musik mit papiet', neue rheinzeitung 25. 5. 1961 (R)

W. VOSTELL, DE-COLL/AGE SOLO, DE-COLL/AGE-COLLAGES (aktion
# environment) - [ausst. 15.5.-28.5.1961]

buttermarkt 1, koeln, haro lauhus

I, R: j.a. thwaites: ' das huebsche und das haessliche ', deutsche zeitung v.
23.5.1961, s. bonk: 'musik mit papier', neue rheinzeitung v. 25.5.1961
-mr-: 'unschoepferische pause', ? - v. 16.5.1961

(PERFORMANCES AT YOKO ONO'S STUDIOQ)

s. morris: 5 dance constr. + some other things may 26,27, r. morris: envi-
ronment, june 3-7, d. lindberg: happening-blind june 28-30, ph. corner:
music of philip corner jan.62,26+28, la monte young series: t. jennings :
dec. 1960, 18+19, 2. t. ichiyanagi:jan. 61, 7+8, music, 3. h. flynt:
music + poetry, feb.61, 25+26, 4. j. byrd: music + poetry, mar. 1961
4+5, 5. j. mac low: april 61, 8+9, 6. r. maxfield: april 61, 29+30,

7. compositions by la monte young, may 1961, 19+20

yoka ono's studio, 112 chambers st. top floor, N.Y.C.
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December 18, 1960-June 30, 1961

Yoko Ono's Chambers Street Loft Concerts

112 Chambers Street
New York, New York

—obtained loft and series of avant garde events at her loft

Reviews:

Photographers:
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Yoko Ono's Chambers Street Loft Concerts

112 Chambers Street
New York, New York

-obtained loft and series of avant garde events at her loft
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72
home, I would stick my head into The Asia Society to see how the
lighting had been set up in the hall. He looked dubious. I
promised I would only stay ten minutes and then go home to bed,
which 1 did.

On Monday, I went to The Asia Society and saw the first
performance, which the children enjoyed tremendously. For the
next month, I happily went to The Asia Society every day for two
hours, then went home, did my arm exercises, and went to bed.*=*

Our greatest concern in .bringing up our children was giving
them a thorough education. They were exposed to music, theater,

languages and travel.} We spent several summers in Mallorca,T,
i Rt Sy el

where Geoffrey could practice his Spanish. /Bath of the children

e e -

(\bjiiiifd the Soviet Union, where Nicole could use her Russian.

“*3Although Mallorca was beautiful and the swimming, bicy-
cling and sunning were fun, after the third summer, Nicky and
Geoffrey got bored and missed their friends in the U.S. Nicky
was fifteen and Geoffrey was eleven years old. They kept on
pestering me to arrange an introduction to the Beatles through my
friend Yoko Ono.who was in London at the time. Since we were

returning to New York through London, they thought it would be a '

perfect opportunity. The Beatles were at the height of their
popularity, and constantly badgered by "fans," and so, reluctant-
ly, I called Yoko and asked if she could arrange a meeting. She
said it would be difficult but that she would try. When we
arrived in London, we stayed with my Aunt Roeschen, and just as

we were having dinner, a call come in from Yoko saying that if we
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came over right away to the EMI recording studios, the Beatles
would be in a recording session and John Lennon would take them
in -- only the children, Yoko said, she and I would have to stay
out . 1 grabbed the children, got a taxi and rusned over to EMI .
Yoko had told me which entrance to take so we could avoid the
people who always hung around EMI. We entered the building, and
Yoko, looking very péle, ushered us in. A few moments later,
John Lennon appeared and took Nicky and Geoffrey into the studio.
For two hours Yoko and I talked and drank coffee in the small
anteroom while the children enjoyed what they later told me was
the highlight of their young lives. Yoko told me of her diffi-
cult position in England, of the hate mail she was receiving, of
the hostility of the other Beatles -- I told her that I was
worried about the way she looked, that she should go to a doctor
and get a thorough physical examination.

I had known Yoko for many years, since the time she was a
student at Sarah Lawrence College. She had been a very pretty
and elegant young woman, and I remembered her sitting on my
living room couth radiantly happy with her fiancé, the young
composer/pianist Toshi Ichiyanagi. When they got married, her
parents had been very upset. They didn't even want to give a
wedding reception, but were finally convinced by the Japanese
community to do so. Joe and I, and, the executive director of the
Japan Society, Mr. Overton, were invited to this affair. We were
the only Caucasians there. I think Yoko and Toshi hoped that we

would be able to convince the parents that marrying a musician
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was not such a shameful thing. The parents, of course, knew my
rather, and the newlyweds thought that would help, too. But
nothing did. The parents were adamant, and did not want to help
the young couple in any way.

Yoko and Toshi became disciples of John Cage, and started
appearing in "happenings." It was the beginning of the avant-
garde movement in New York, in the late fifties and early six-
ties, and they were very successful at it. But they had diffi-
culties making ends meet. I tried to provide Arbeit for them --
that is the German word the Japanese use to describe part-time
work. Toshi took part as a pianist in the programs I produced

for schools and colleges, and Yoko demonstrated calligraphy,

recited haiku, folded corigami and performed the tea ceremony at
various functions. When she entertained at my son's birthday
party she created a paper face instead of the usual donkey --

;nstead of "pin the tail on the donkey," it was pin the eyes,

\ //mouth, etc. é%lthe "face." She was very creative.
v/

I remember vividly the day Joe came back from a class he had
taught at Queens'College. He had invited Yoko to demonstrate the
tea ceremony to his students. Yoko, clad in kimono, went through.
the whole ceremony, and in her excellent English narrated and
explained each gesture -- the meaning of the steam rising from
the boiling kettle, the use of the cekramic tea bowls, the philos-
ophy of leaving all worldly thoughts behind while contemplating
the beauty of the scroll hanging in the tokonoma (the sgpecial

niche in the Japanese living room), and the flower arrangement.
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She told them that the entrance to the tea ceremony room was low
and narrow, so that the samurai, who crawled through the space,
had to leave his swords behind. b

When it was all over, Joe asked the c¢lass, "Are there any

gquestions?"

There was only one: "Do the Japanese take sugar in their
tea?" I often wondered whether this contributed to Joe's deci-
sion to give up teaching!

I also remember going to.Yoko's first "happening." Joe
offered to drive me down but said he would not attend.

I said, "Why don't you come. It's something new, something
you have never seen before."

Joe replied, "I don't want to give respectability by my
presence to something I do not believe in."

I laughed and said, "But this is a private affair, no one
important will be there, there will only be a few people, and I'm
sure it will be fun." Nevertheless, Joe refused.

When I went up the rickety stairs of the old wooden loft
building, I was flushed with anticipation. The large room was
bare except for a few wooden beer barrels which served as seats
and a large refrigerator. There were only a few people, but
there was a newspaper reporter in attendance,

Yoko ran to the refrigerator, tdok out some eggs, ran to a
wall covered with a huge piece of white paper and hurled the eggs
onto the paper. Then she ran back and got some jello which she

also threw at the wall. Then she splattered some sumi-ink on the
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paper and used her hands as paint brushes. When the painting was
completed, she took a match and set fire to the paper. At that
moment, looking at all the wood around me, I said to myself, this
serves you right for not listening tu Joe. Sau are #ow going Lo
die in a fire in a Soho loft! Luckily, John Cage had warned Yoko
to put a fire retardant on the paper so it burned slowly, and we
escaped a fiery death.

Another time, Yoko invited me to an art exhibit of her work.
Before going, I warned my seven-year-old Nicky not to say any-
thing to Yoko. I was afraid she might make some dercgatory
remark. The exhibit consisted of plants hung on the wall,
peeping through burlap which had holes burned in it, and a bottle
of sumi-ink which hung from the ceiling upside down and slowly
dripped ink onto a wetted burlap cloth on the floor. I congratu-
lated Yoko. Nicky said nothing.

When we left the building I asked her, "Well, what did you
think?"

She replied, "I thought it was great."

I said, "wWell, why didn't you tell Yoko?" and Nicky replied,
nyou told me not to say anything."

As Yoko and I chatted about these memories and the present
situation they had 1ed her to, I felt sorry, that now, after two
unhappy marriages, when she had finally met the man she loved,
she was having such a hard time psychologically and physically.

The two hours passed quickly, and then Nicky and Geoffrey

emerged radiant with joy. Not only had they been at a REntlss
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4) Also, if you are §oing to talk about being fair to Jackson MacLow
who's gxeidk credit was taken by Andy Warhol, etec., use the same caution
and sense of justice to write about Chamber Street Loft, ax you shouldn't
write as if La Monte Young was the producer Jjust because he hAs taken

the credit fot it. | agree with him or you that he was the editor of the
Anthology magazine, but I don't agree at all that he was the producer of
the shows at my 1oft. I am not alone in this.

Once x%n tried to trll you on the phone about what happened in Chamber
Street loft - and yon stopped me £mr from talking about it by saying "We
don't talk about the past - that's past". But 1f you are going to

write about "the past". it's only fair to find out my side of the story
of what happened theire - because you were not there and didn't know.

For instance, Marce) Duchamp was broughh by Earle Brown, not John Cage.
In mx Village Gate Concert, John Cage, David Tudor, and LaMonte Young
performed in my piece as well - this was decided at the last moment,
and was done. So I repeat, don't talk about what you don't know.

(7-0 : }16’ é@j@& MQL/}WW
——— - 3Dec /7
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STANDARD FORM OF LOFT LEASE
The Real Estate Bourd of New Yark, lnc.

Agreement of Lease, modecsof s 1t dayof December 1960 betwsen

ONE TWELVE FOURTEEN CORPORATION, a corporation organized and existing under
the Laws of the State of HNew York,
party of the first part, herelnafter referred {o as LANDLORD, and

YOKO ONO, residing at No. 426 Amsterdam Avenue, New York, N. Y.

party of the second part, herelnaiter referred to as TEMANT,
Witnesseth: Landlord hereby leases to Tencmt and Tenant hereby hires from Landlord

the fourth floor,

in the bullding knownas No. 112 CHAMBERS STRBET,
o thaBorough of | Manhattan , City of New York, for the term of %% (2) years,

{or until such term shall sconer coase and explre as herelnafter provided) to commence on the
first day of January nineteon hundredand  8iXty-one ,andlo end on the
thirty-first davel December nineteen hundred and sixty-two -

both detes Inclusive, at om cnnual rental rate of  8TX HUNDRED DOLLARS ($600.00),

which Tenant agrees to pay in lawiul money of the United States which shall be legal tender in payment of all debts emd dues,
public and private, ot the time of payment, in equal menthly installments in advemee on the lirst day of each month during said
\erm, at the olfice of Landlard ar such cther place as Landlord may designate, without any sel off or deduction whatsoever,
except that Tenant shall pay the first—_monthly installmentsion the exocution hereci-uniess-thinh ha-err t

In the event that, of the commenhcement af the tarm of this lease, ot tharealter, Tenant shall ba in delault in the payment of rent la Landlord pursuant
{hio terma of anocther lease with Landlord or with Landlard's predecessct In interest, Landlord may ot Landlard's aptien and without notice 1o Tenant add the
amount ol such arrearoges o any monthly lnstaliment af rent payable hereunder and the same shall be payabls to Landiord as odditonal rent

The parties hereto, for themselves, their helrs, distributees, execulors, ad tors, legal repr tives,
emd assigns, hereby covenant as follows:
Rent 1. Tencnt shall pay the renl o abeve and as herelnalier provided.
Otrupancy 2. Tenani shall use and cocupy demised premises w an art studio for painting on canvas and

like material, and ler no other purpose.

4 by
Irsurance

=

Aleratioa.
Eic..

tamn
condittontng of cocling sysiem, unlt or part
ke or cther nature, withoo! Lamncdiord's peicr writhen consens,
or harl Pl 4 by Landlord. All wuch work, afters- mopmmlmmummuhuhnmummm.mutmnmm
tians, decotaticns, instaliotions e i hall bo dene at the building of which demissd premises form o part, of on Tocated
et 't ¢ t ! by

r
of failure of Tenont

Toranis scin orf " — ek

may bom lme b el Tt ped Hmibsd b
autditlonm or i promtson, made b peatr shall
tneluding ol g millings, e " than I
gallerios and the ke, shall, unle d elect atfhorwise lwhich wle 1 felitonal
shall be made by alving o novice pursiant to fhe provisions ol Aricle I prondutia thotoatioe ekl

ot lees than thisty (30 days prior o the sxpitaiion of other terminolicn o by Las bocauso of such loliure or use
fhis lease or any renewal of exisraion therecl) become the propesty of by Tenani, and shall make such relmburacnent upen tho lirst day ol the
Landlord. @nd shall remain upon, and be wurendered with, sold premises, m owing such outley by Landiord ln any ociien of proceeding
an o part therecl, ot the end of the term of tenowal lerm, on the cas may {andiord and Tenant are parties, a schedile or “make up” ol rate

be. In the evani the Londlord shall elect ciherwice. then such ohisrations. for th ding or demised premises issued by the New York Fite Insurance
J dditions of tmp 15 mode Ly Tenon! upon the demised Exchariqe, or other body making Hie insurance rates for soid premises, shall
preinises o the Lo dlord ghall select. shall be 1o eved by the Tenan! and ba conclusive evidence of the oot thereln atiod ond ol the soveral bHems
Tenant shall ore premises to the original condiiona, ot i owr grd and charges in the fire insurance role then aoppiicoble to sald p—g
expense, prict o the expiration ol the term. Any mechanic's Tenant shall not bring or pormit 1o be brought of kepl ln oF on e domlsad
agaims! [he demised premisss, o the building of which ihe some form a premises, any il ble of expl fhuld, maweial, chami-
paty, for work claimed o have bean done lof, or materials cloimed o have eal or substance, of cause of permit any odara of cookirg or other procowses.
been lurmished to Tenant, hall be discharged by Tenant within ten (10} or any unusual of othes ablecticnoble odors 10 permeats fram the demised
days theroclier, ot Tenanls expenss, by Hiing the bond requimd by law. pramisas, Thai the pramises are belng used kot the purposs set forth n
Article 2 hereo!, shall not relleve Tenant from the loregoing dulles, obligation

Repairs— 4 Tenent shall toke good care of the demised premisen and exponses.

Fleor Load and tha fixtures ond gpputienances therein and af ita scle

cost ond exponse moke oll Tepaira thetato o8 and when Subordingfion 7. This lease s subject and nubardinate to ell ground o
needod io presarve tham In good wetking arder and condition. All damage undorlying leases and to all merigages which may now.
or injury 1o the demised premises and 1o lta lixtures, oppurienanoos and et herealier aflect such loasss of the real proparty of which domised premises
squipment o to he Bullding of which the scme form a part of 1o lis fxlures, form o part, and 1l ronewals, modifleations, consclidatians. replacements
toncnces and equipment eqused by Tenant mo¥ y in or oul o ihareal This clouse shall be sell-operative and po lurthet

:fu,, buliding of by Insialiation of temeval of fu or ether ol - gubotdinoth hall bo roquired any mottgoges. In con

property, of Tesuliing from fire, explosion, alr-conditioning unil or syslem, firmation of such subordination, Tenant shail execute promplly any ceriificate
short cireulis, flow or leakage of water, steam, luminating gas, sewer Goi, that Landlord may tequest. Tenamt horeby canatitutes and appoints Land-
sewerage of odors or by freat of by bursting of leaking of pipea of plumbing Joed the Tenant's oliamey-indact o execuls any such sartificate ot cetlificaten
works or gas, of lrom any othar cause of any, ofher kind of natute whatsc: for and on behall of Tenant.

due 1o catelessness, cmission, naglect, improper conduct or othat corise

mployess, cgents, visilora ot licensass shall be Property — 8. Landlsed or ta ogenis shall not be Table lor any dam-

sorvanis.
ppily by Tenant ot Its mole cost and ex Loss, Damage, ags lo propesty of Tenant or ol othots entrusied & em-
All jed ropatrs, and b sl ployoss of the bullding, nor for the loss ol or damoge o
ss shall be in quall and class equal 1o the otiginal k of any propurty of Tenant by thelt or cthorwise. Landlord or
installotions, [ Tenan! tafls 1o make such repatr. resiorotions o Top anta, its agents shall not bo liable for any injury ar damage lo persona of prop-
same may be made by Landlord at azpenss Tenant ond collectible as wity reaulting from fire, explosion, falling plaster, sleam, gas, sleciriclly,

ar othorwise and shall be paid by Tenan! within | woter, taln of snow or lsaks lrom any part al sakd bullding or from the

‘statement tharefar ni shall pot phe plipas, oppliances & plumbing works ot from the roof, stresl of subasuriocs
s axceeding the ficer lood por squate ot from any oiher place of by dampnoess of by any other cause of whatso-
ed 1o comry and which wod aver patute, unl caused by or dus 1o the negligence of Landiord, it

-

2 the welght and positicn of agonis, ployses; nor shall Landlord or Its agents be lable lor
ato the weight, Business any wuch damage coused by oibor tenants of persons in sold bullding of
4 ined by couned by oporath in construction of any private, public of quasl public

work; por shall Landierd be liable for ony latent defect In the domised
premises or in the bullding ol which they form a part. I ot any time any

ws ol the demised promises ore iemporsrily or pormanenily closed,
.t bricked up fof any reason whatsoever Including, but not limited
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or
structive or actual eviction, Any fee of license charge of municipal qutherd.
ties for such woult shall be potd by Tenant
Certificate of 18, Tenani will not at any Yme use or occupy the de-
Occupancy mised premises in viclation of the of

Tonanl from lability horeunder ox

liable in any way whatsoover lor {ollure to redet the demised
In the event thal the demised promises are re-lat, for jailire
undar . In the ovent of a

Attached to and forming a part of lease between ONE TWELVE
FOURTEEN CORPORATION, as LANDLORD, and YOKO ONO, as TENANT,
for the fourth floor in the building known as No. 112 CHAM-
BERS STREEY, in the Borough of Manhattan, City of lew York,
under lease dated December lst, 1960.

38. The Tenant accepts the premises and appurten-
ances, including toilets, "as 1s" after examination and
without representation on the part of the L:ndlord or its
agent ag to condition, physiecal or otherwise, and during the
term hereof the Tenant agrees that she will not call upon J
the Landlord for any expenditure for repairs-and/or improve-
ments and will meke any needful repairs and/or improvements
at her own cost and expense.

39. Landlord havinf made no representation as to
the permitted use of the premises and if it becomes neces-
sary to make any alterations to comply with any require-
ments of any governmental departments having jurisdiction
over the premises, the Tenant will do so at her own cost and
expense.

40, It is expressly understood and agreed that the
demised premises will not be used for residential or living
purposes.

e

4l. In the event Tenant does not desire to make
the repairs and/or improvements as provided for and re-
quired under Article 39 herein, she may at her option can-
cel this lease by notice in writing as of the end of the
calendar month fcllowing the day of the notice. In the
event that such notice is not received within thirty (30)
days after such repairs and/or improvements become neces-
sary she shall be deemed to have exercised her option to
continue in possession srd to make such repzira end/or im-
provements.

es.
F e
J

AR ey,

42. The demised premises are presently vacant and
by reason thereof the provisions of the Emergency Rent Con-
trol Laws of the State of hew York, as amended, are inappli-
cable thereto.

.y e

a‘ar-i._-ﬁli\“ | sieE.

privilego, If and when so exercised by Landlord, shall concel ona ferminaie and payable whan randered, ond he omegn! of Fuen Dis snan b osemed
wal or sxien provicusly snlered b 1o ko, and be pald as, additional rent. Tenant shall, however, hava the

Tenanl o any suc optlon of lndependently controcting for the remowal of such rubblsh ond
of exiension; any tight hereln contalned o part ol Landlord to rofuse in the event that Tenant does not wish 1o have some doce by em-
loase shail con during any: extension or renewal hereof; any cption on ployess of Landlord. Under such circumsiances, however, the removal of
the part of Tencnl herein conlained for an extension or renewal hereof shall such refuse and rubblsh by others shall be subject to such rules and regu-
not be deemed io give Tenan! any ' optian Yot a Tirther extension bayorid the lations as, in the judgment of Landlord, are nocesscry fo the proper opera-
first ronewal or exiended form. No oct or thing done by Landlord or Land- tion of the building. Landlord resorves the right 1o siop service of the heat.
{he term hereby demined Ing, elevalor, plumbing ond eleciric systemn, when necessary, by reason of

a surrender of said p occident, of emers Y, o log repalrs, B ot tmp

be volid unless in writlng ments, i the i desirable or necessary 1o be mode, unil

shatll o monts of improvements shafl have been

o aibllity or liability Jor foflure

i provented from so daing by sirikes, cocidenis or by aony cause
nf the premises. o havy . 8 control, or by lowns, ordets or requiations of any Federal,
sublel the po y{ ¥ . cipal Authority, or foilure ol coal. oll or olher sulloble
cuthotizad 15 recs ;. ¥ e o f , of Inability by oxerciss of reasonable dillgence %o oblaln coal,
3 oll ar other suliable fuol. I the bullding of which the demised pramises
are a part supplies manually operated elevator service, Landiord may. pro-
ceed with clisrotions noecessary o substilute guiomatic eoniral elevatar
service upon ten (10) day wiitlen notice to Tenani withoul in ony way
jcna of Tenant } d led that the scume shall
bo done with the ameunt of ta Tenant, and Landloed

putzues with due dill the b of the al

Securi 31, Tenant has deposited with Landlerd the sum of
'T 3 ]a0|a .00 as security for the fallhiul performence
1 1 i ] and ol ance by Tenan! ol the terms, provisions and
hall not be desmed a walver vy ul _ " conditioas of this Jecser It 48 ogresd that in the evenl
om of this lease shall be deemed to have = L Tenant delaulta In respect of any of the erma, provislons ond conditions of
i ch waiver be In writing signed by Landlord. Mo payment by this loase, including, but net limited to, the payment of rent and additional .
Tenont or recelpt by Londierd of a lesser amount than the monthly rent rent, Landierd may use, apply or relain the whaols of any part ol the sscuarity,
berein stipulaied shall be deamed 15 be other than on account of the earlieat 8o doposited 1o the extent required for the payment of any rent and
i thi sadorsement or siatement on any check or any ional renl o any ofher wim an o which Tenaut ja In defaull or jor any
o o fage dsymed an accord sum which Landlord may expend or may be required 1o sxpend by
» and any emcuiory “‘ilw?:u::t"r P teJonning” Lol jp, Tospect of any of the terms, covanants and eendi
facharge or afloct an ,,b,:f;(:' B2
”—"JI-"TH'-nr!I Ia In writing

ore or after summary [Procd)
:Yw Tanant shall nlly an
o A, EVeEA i
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am

odead wholly untenamickls by fire of cther couse, and I Landiord shall
dacide Bet b restrn or not 1o rabuild the same, or i the butkding shall b o
@smiged thot Landierd sholl decide o demalish 1t of 1o tebuild 11, then or tn
oy of wuch events Lundiced moy, wilhin nisety (90) days cler sach fre of
dnmm?mumhmmdﬂmwmm
mnmummanwwmmwmu
&mmmhmuu-.mmmdarmmm
13 given, ond Tenant shell vacute the demised premisss and surmander the
sans & Landiced I Teront shall sol be in deloull under this joae than,
“MMdmhauum&amﬂmwmhmm
senimnce lmmedictely precsding, Tenani's lability foe rent shall cecss as of
hhmum.fmlhmwtmuﬂnm
mammahmmummaw-.mmm
2cing provisions of this Asticle shall gevern and conirol in liew theteol. 1f
o damoge oo destraction be dus to the fault or neglect ol Tanant the
debris shall be removed by, ond ol the expense of, Tenant.
Eminent 1. !mwhﬂ-umrmulﬂndmlndmhﬂ
Domain bo ooquired o condemned Ly Eminent Domain any

Public o6 quasl public use or purpese, then and in that
m&omd&ulumunmmmmummdubul
s veating in suczh and Tenanl sholl heve no claim cgatns
lmﬂwlnﬂuwwudmrwmmmmﬂuﬂhm.
Amigument, 11 Tenont, for Heell, Ha beis, distribubeos, sxecutors,
Mortgage, Lol it
Be covencnts thal it ahall nol asien,

encumbat this agresment, nor undsrist. or sulle er permuil

shall bo deemed o wolver of this covenant, or the

of d ©f cocupant as lenant, of o release

of Tanant from the further parformance by Tenant of covenanis on the part

o Tenont hecein contgined, The consent by Landlerd 4o on o

underlatting shall nct In any wise be censtrued 13 ralieve Tenani §
aTpress

ing the Eonsenl in writieg of Landized 1 any furthar cssbgument or
undoclots)

Bectric 1. U slectic coment be supplied by Landlord. Tenont
Curreat reas 1o purchase fhe somo from Londlord

sovenanis gnd
of Lendiord's

d agent at the terms. clasaliication
ond roles charged 1o such consumars by the public ulilily corperation serv-
ing the part of the clty whete the b ng b locaied.  Billa therefor ahall
be rendered at soch times o8 Landlord may elect and the omount, ox com-
puled fom o meter. shall be deemed 1o be. and be paid os. additional rent
in the event that such Bills are not paid within five (5] days aller the same
are rendered, Landlcrd may. without further netice, discontinus the service of
wlectric current 1o demised premises without ralecting Tenani from any
Hability undee this lsase and without Landlord or Landlord's agent Incuring
any Lsbility lor any damage or loss sustained by Tenant by such discon.
linucnce of sarvice. Al the option of Landlord, Tenant also ‘agreos io puichase
frem Landlerd or it agent all famps ot bulbs used in the demised promises
i installotion thereo!. Landlord shall not in any wise ba
Ie Tanond for any or damene or expanes which Tenant
he quaniity or ¢
is no lenger ovoilabls o suliol s Tenant's pequitems
Tianc or risars 1o supply Tenant's electrical requirements, upon writlen reguent
ol Ti ba ast and exponsa of Tenart,
w fudgmont. the same ar nocessary and will not cause par-
manent domoge or infury 1o the building ot demised premises of couse of
<1eate o danqercus or bamndous concdilion o entofl excessive or urrecssnable
alleraticas, mpain o expense o ore with er disturh other lenanis o
ccrupants. In odditien to the inetallation of such riser or risers Lar
alac ot the scle c2at ond expenss of Tenant, install all cther ecquipmen propar
and necsssary in sject 1o the oforesaid terms and
conditions. Ten s ute af electriz
oy the bullding or
tha risers or wiring in Is further o ¥
thot oll the aloresaid coats and sxpenses am ch
addificnal rent and be
aher rendilion of o
continos any of e alc
without baing liabls 1o Tenan
jcne or the | ol Te
the samo sholl

L days
it 1o Tenant therolor, Lemdiod may dis-
wices upon thirty (300 days notice 1o Tenont

g services
heceafier snacted
natice of discon

Hrec) from said

tmmadiately
discontinue such use of sold premises. Fallure by Tenomt to dissonism
sach use ofiar such nolice shall be considersd o defaull in the fullillmant of
a covanani af this lease and Landlord shall have the right 1o terminale this
loase Immedictely, amd in thereis shall have the tighl & exsecien
ks and privileges ond remediss given to Landicrd by and
the of Article 17 hareol. The stalcment In thiz lears
tare of the business fo be conducied by Tenant in domized pesmisss
ocd d ta a n o guaranly
lord thot such business may ba sonducied in the demized previises
or ta lawlul or permissible under the ceritlicats of comupancy Imeed fur tha
bullding of which the demised premises lorm a part, ef ofharvize porntlitad
by low. Il clerations or additions, Including bul set limbod 15 a sprinkler
wystem, arw needed fo permil Jawial conduct of Temants busziress or
comply with the cortifisale of occupancy, the some shicll be made by an
the scle exporss of Tenant.

Bankrupicy 18. fak I ot any time prier 13 tha dale hersts fieed as
the commencemant of the lerm of this lease there sholl be
lled by or egainst Tenant In any court purauani to any statube either of the
Unitod Sictes o of any Stale a peiition in bankruptcy or Insslvency or for
or for the ol a receiver cor trusies of all or @
potthen ol Tenant's property, and within thirty (30) days thereo! Tenani lalls
ko ancure a dischargs therecd, or if Tenant make an assignment for the bonebit
of croditors, or pefttion fof or entsr inlo an artangement this
(a] Priar loase shall ipso facte be conculled and terminatbve and iy w
5 Torm avent aeither Tenant nor any petson l:l:.lmlﬂq through o u‘:::
i e Tl
s he a0 PoarbeSto ol 5 Aenlesd Fromiiee et ShETL
cddition o the other righls and remedies given by (c) horool and by virtue
of any other provision listein or el n thia leass ined or by
virtus of gy siatute or tule ol law, may relaln o lquidated damages any
T ocutily, depasil o monies recsived by him fren Tenont of cthers in
bekiall of Tenant upon the execution hetec,
(bl. If ai the date Hxed as the commencement of the term of this leaso or
U at any time during the torm horoby demised there shall bo flled by or
ogainst Tonanl In ony court purtuant to any skatule eithar of the Uniled States
oe ol any Siate a peiiiicn in of insslvency or far
ot =t the appolntment of o recalvoer or trusies of oll or a pertion of Tenant's
proparty, and within thirty (300 days (hereol Tenan) falls 10 secure a dis-
charge thatecl, or Il Tenant make an asskgnment baraitt of creditors

]

of pelificn lee or enter vl en crangement this lease, ot the
el During  optian of , avercised with a reasonable time afior
Tarm notice of the happening of any one of mors of such events, may

b comcalled and terminated and In which event nsither Tanant
gh or under Tenant by virtue of any sigtule o

od to possessian of 1o rem !
4 dptlsed but shall & L
rd, in oddition jo the ober rights and remedies Land-
lord haas by virtus of ony provision harein er slswhers
conlainod or by virtes ol any statute r rule of law, may tesain
damages any rent, securily, depesi oo monies recelved by him from Tenant
or others in behall of Temant.

(c). 1t iz stlpulated and agreed hat in
lease pursuant 1o fal er (h) hete
any othes provisions of t 10 recover from
Tenant as and 1 maged an amount equal lo the difference
for the unexpired pertion of the ferm
demised and the then foir and easonable rental value ol the demised
same poriod. Iy the computation o such dam-

b

d
r prosaniation ol prool of mach lkpidated
damages lo any court, commisnion of tribunal, the omount ol rent teserved
upan such redetting shall be prima locie 1o be the lair and reasonable tents]
value for the part of the whole of the premt »2 vo-led during the term of
the redeiting. Nothing herein coniained aball limit o prefudice the right of
the Laon o we for and chialn a3 lquidated damoges by reason of
such termination, on amount equal to the marimum allowed by any stalule
or ol law in effect ot the time when, and gaverning the proceedings in
which, such damages are to be proved, whethar o nol such ameunt bo
qreater, equal lo. or less than the amount of the difference relerred 1o abeva.

17. (1} I Toncmt defoults ta fullilling any of the civenante
of this lease e L the poyment of
e 5 or desartoed,

d pramises be
e, In any ene of more of such evenis, upen Lendiord serving a writhen
trea (5) days notice upon Tenamt specilying the natute of soid delaull and
upan the explration of said tive (5) doys i Tenoni shall have leiled
comply with or temedy auch delaull, cr U the said dafault o aelon com.
plained of shall ba of 1 the samo Intely
[ o #l mat

tiag 0 lve (3 day
and sl | thetealier with recsonable diligenes and In good faith
procesd 1o remedy or cure such delault, then Landlord may serve o wiltian
tu () days' notice of cancellation of this lecse upon Tenanl, and upon

and agress thal where permified by law,. Tanant's pro.
s 4 2ll be possed on 16, and Included in the bill ol,
aredh

and > make
4 ax Lamdlerd
fake all

of In part and the rent
repairs. alteratl
A loas of In

imptavemss
ol business
expiration of

¢ any renewal
er purchosa

i withls the

permitied to use and/ tuc .m.q:. a
twreemible licemss, and Ff ary wuch bosnss be revoied, of il the ount of
Wach apace be dininisbed or mquirsd by ony Fedeeal, Stote, My ictgal
Autharity = Public Utlitty, Londlerd shall nel be st o any Nahility nee
shall Tenct be sxtitied o oy compensation or dimbintion or aboiemant of
et por shall such evcontion, distnutien or recuisiiion be desmed con-
apetive o octunl wviciian, Any lee ar losses charos of municipal mueck

of sald (hres () daya, this lease ond the term thereunder
shall god and expire as fully_and completely ou il the date of expiroiion of
such (hres (1) day period wete the day hereln definilely fixed for the end
1 of his lsase and the term thereed and T et shall then quit

T dumised promises 1o Londlord but Tanani s
)

fter pro

for In (1) herood shall have bean given, ond
alotescid; or (2a) I Tenant shall make daloul in
fhe payment of the ren! ressrved hersin or any lem of additional rent horeln
ned of eny parl of el © In making any ofher payment hereln

ed; o (Ib) i eay exscullon o aMochment shioll be Inaued againm
5 =ity wheteupon the demised premises shall

ted 1o be laken or cccuplod by ssmoane athar
than Tenant: o (2c) 8 Tenent shall make dulmul with tespect to any other
leaae botween Landlord and Tenant; er (24) if Tenant shall fall & move inta
of laks possession of the pramises within Eitesn {15) days afler commence.
meni of the term of this lease, of which lact Landlerd shall ke tho sole fudge;
then and in any ol such events Landlord may without notice, re-entst the
(! of otherwise, ond dispossess Tenant by

inen and rer and hald the
bean made, and Tenant haroby walves the
of 13 insthutle legal procesdings 1

dor prior 10 the date bxed
n ol thia leass, Lan d
lon ogreement by written

service of notice of
that end. I Tonant sholl make
ax the comme

sapansen
mison In good crder, or foe pre
d may redat the promises or any

o i e Landlord or otherwise, for o term
of terms, which may of Landlord's eption be less than or sxcesd fhe period
e i o, bolance of the b of this o

ondfor () Tenntd ar ral
dflrd oe liquidated oy gy
1 #aid Temant's eoven
ol heraby raserved o
oiril, B any, of the rente eollected on
isod premiseq for each ma

Any much lguidated domoges shall be paid In monthly mstabments by
Tasani on the tenl day speciiied tn this lease ond any sull broughl to collect
the amount of the deficlency for amy month shall not pradudics la any way
rights of Londlsrd 1o collect the delictency for any subswegaant month by
a similar procesding.  Landlond ot Lasdlsed epfion may make such alters-
repaira replarernents e fap A ok oo b
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money in conmecilan

4 i tnetitating, peoseculing

sums pald or cbligaticns Incmrrnd wis

to b oddiional peut heseunder and ehall be
i {ive (5} days of renditicn. of ooy il ov

dnemiantd

1 fhat Teoon] goopls same

Isre ¥ o ol wrbin b !

saliglaciy o at tha fire such prsseds

' axpliation o cther lerml
anant shall quit and s

in

apion ol the Ve
jot 1o Landiord
cod crdar and
a all of s prop-
rve or petiom B
n of the term ol &
rocl

mmedialaly e
funthar = ol T,
joemsationa o the ike 1
wm o WImk

all axpire on U
o et Terant a3
ol yonl o agee
shall not apply o B
Taoant ot
ot anid ok
ety

i and agmes with

Qulst
Ealsrment T roni ane i
'

ditins, on Tenan
pegreably and aulily
theless, b3 the b 3 an
o, Aiticla 33 beocl o
quqes hereinbelore @e

43, 1l Londloed shall ke unable
demised pramises on tha daie of 4 .
the tarm hecesl by reas o of tha Sact thal e peumi
located i o bullding being constracted end Wi
My completed io make the promised guady ot oon
o tha fact that o cuttilieal
aibee toasen, Landiord sb
cssnaaicn oo said dais. Under such circusm-
amwed B be pakd heteln shall mot
prowises s given o e premises
ot gnd po auch foilore 43 giva poasks
ol the terra shall i oy swiso alfect e
pees of s shall sare

Tyaneg ez

qlive possession o i
the ©= !

sosmrved o

'] punlﬂll.an [-
cupancy by Te

of commenceme

oni

ot anl e
Landiond (s unatle 1 GV posseron cf b dem ¥ i it
e, communcemoh of e farm. hoseol bE season ol the bolding cver o€
rbamtion ol e of qmy fenanl, weoanta of ccapants B0 fer any o
Teasen, oF il tepalns. \mprovements o deccral
‘building of which said presmises ko
[t

corioin, peoviskas oe continigeacies,
jars of the trm

of a renewal agv

i sach liesl m

.
pn theveol oF o Yol

privileqes, i 5 axetcive
locse and ony such reosw

o i
ard Tenant of &

i
ki of Tanant o any such
ponained on the part ol Landl b
extension of epswal hoteat; any on
log an extenalon of TRRoWE 1 herect shall
opl o further extens p bayoisd e

' Ruloa am
od 1o hove bean waired by Land e,
by Londiord. Mo poyment by
mount than ihe monthly rent
aecound of e sarliest
e tsament v sbxiwment o any chack of ony
X jock @ eaymant o1 Tent be desmed an oo +d
SELp— ;”'U‘ﬂ'- i fee eoniiiis e sHld
oy, ¥ ogreamant herealter
hargs of aflect an abandon:
wxecuiosy ogiesmant 8 In wrilicg
enisrcoment of the change, modilk

stoecd "
et lord end
ehall and they
hon

and Latwosa L

shatuinry of

Lnability to.
Purtom

any repairs, od

¥ a B
m ss detng by reason o
whitesever lucluding, but nol

n w
Mo tr any o ped. ¥

D % Gpacn 1 ba lillsd tn o delaied

il Enowi e
the aforssald pramises
of puch H1ldnﬂmntundd
unicatica sholl be doomad 10 be the fime
anant, malled, of et ot the premises OF
o Lendlord must be served by
adkiress Bt Tralnakove given
by weetilen nolicn.
Waber 28, M Tinoul roquires ussa of ConmuEel
purpose ia addilion o oedinary lawotory
which fact Teaani constiiules Lamdlord o
fudge) Londiord may ]l @ waled ¢ and that
waler esnaumgiicn for oll purposes
«of the meter and the cosl ol the insigliot:
lon of Tarcnt's Tanan shall kesp pald metet and inakalbation
apuipanent i and repalr of Tesants oWl coal and e
* h metor and arulpment 13
1 fjets L. T 1

ol B

et shall pay Landiced for the

iheres and fhroughoul the durd

ecoupancy

working crder

A ey couse
pery 1od wab

, o ©

i ]
and collect 1k L
, vonk, vy of €

Hen upon the de

= v
. jmposed of ©
law, crder oF

.y OTe POt pussucs
wection will ke use.
e oF BugD wealat, wyalam Of BOWIY
or epaton. The hill rorboradd B Landlerd for the o
Tenant's consympion ond shall be payoble
il five (5) days of yendiiion. Any -
s mode by the Lar fhord for any ol
sl shall b deemed
actible by L
Jawy of cny par e

- " day

an Twnont's ¢ T addlten 10 any of

the remadien rserved s ot sinswhoie in his Jeakh.
1 € b paid by Tenant of
wy o the reagns of puf o haguinabore et ke
v P uater and sew “harge
29, 1 thers now i of shall ko inmialled in the butlding
o "eprivkler oy | ‘nd much wystem of ony al s apple
ances shull be domaged ot Inju or nol in propes W Airg order BY
reasen of any ost of omlssica_ol nl, Tenant's agent. pervanis, em
foas ot visitors, Tenani shall jorthwilh Tesiors the same w
\y comdiicn ai its own_ EEPACEH and i the Hew Yotk Boord
writers of the Ne cncn Exchonga = any
cverninatit, recpulie of
‘or odditicnal spinks

(™

by aasy T Comps
y wake cnd supply such cHItgRR modibicaticns,
spainikler beads of ofhet squipment. Tenant shall par
vant
th ilkin leaee, o3
e muparviseny

T ponds,
aliwrationa, additicsal
%o Landbsrd c# additional
the st day of eech
ol

wuam
ity

ol ¥
th term of
ol peis P

Elavatars.
Heol Cleanisg

kopt
e wesd in

. and fse that Furpess
1l ewnpioy tha pe approved by Londiosd.
dl pay & Laznadl pant's telue
the bu
loct and shall ke dos

b bills shall be desmed

1L, howeves, have tha
such rubiblsh and
fil wish 1o have same dane by eo-
however, the temaval of

o such rules and Tedgis

& propet opetd:

L fhe uead

od lndopac: enitly ntrasting
reduss n the svent thal Tapanl doss
ployess of Landiztd. Un
such refuse ond nubblh
b s ax. in fhe s
4 fhe boildlng. Lo
plumtirg o
Y

& yer
kos, accidents or by ony oF
ationas of any Faderal,
an ol | or ciher suitoble
roascnatle diligense B obiain coal,
of which the derzised promises
-

wwercian of
W the bullding

be done wi 1
pursuos with dus dil

Bacurily dopestisd with Landicrd the wim of
A o secutlty for the fotinful performance
[ ar anrvonce by Tenami o . provisiora and
condiitsns of i lsose: B la ot in the event
Tonant defcalts in respoct ol any of the lerma,
sls lease, including, bt not lmited 1o, the payment
ont, Landiard may use, apply of satain the whels or oy pan
1o the sxent regquied for payment of any rent and addi-
y other sum od 15 which Teoant s 10 defoult or for any
-rd may expend of may be rocpaired 1o sxpand by Tadc
Tavcatt ol cny of fhe iems, covenanis gnd e
e v damages of deliciency in tha

31, Temant has
5

tlenal
wum whicl

scondings or uihor resmin Landlord. 1 i
y and latthiully comply mull ntlalhd; Il:r:.
ntons of this lease, the security shall Is:
ned 2 Toran daia lixed an the and of the Leass ond allet
G B i o Wi of e bcdiay ot which
.o x ot Jeaning of the baildlay, of i
d peomises form o part, Landiord shall hove e ki 1o e
shall thereupon
Tehoued Ty e . labiliey lor the twiurm ol soch .-“"HP,: B:
Tommns gt - 1 ths new Landlond solaly for the refun of
ey and It agread {hal the provisions hateol shall appl o
amignmend pods ol the sscurlty o o new Lannlr:d.wf'wan
that | will not gmign of encumber oF alenigl ko Gl .
coles depcalied herein on securily ond that u.m?:
shall be bound by any such asigo-
jited encumbconos,
. Captions are insenied oaly i
wendoncs and ke relerence and In o oy
! o
describe the scope of this beose ot fhe latent ol ar.:u;\rmd“l;: e
Defnlitoes
oaly the ownar of the DONGIges
:I:-»Ir:r_b‘mg of the land ond building (o the swner of n:"hu- of the bullding
Bl srcl and buildiig) of which fve demised prontlass faan a o
LA ‘:-ng.ﬂ n t ol any sde or salan of sl fned anal. bullding N";L :.i’
o avert of @ lease nlmmbjmaumuuwhmu

33 The term “Landlond” an ased in fis lease mecos
far the
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NP s A et el i i - 37, Tennn ond iSOGk s
used In this . lconsees
omd w-—n-f'_g. =

8 et b ussnddl premisdd. 1ol

Articles 38 to 4O, inclusiva, on the rider attached hsreto are made a part

jafihil lpnse.
n Witness al]ﬂ‘ﬂlf, Landlard and Tenant have respectively signed and sealed this lease as of the day and year
firat abave written.

Witness for Landlard:

SET /X WLl c(l-.uan _C &f

—
Witness for Tenant: Z /%ﬂ %o

ACENOWLEDGMENTS

CORFORATE LANDLORD CORFORATE TENANT
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Addendum to Midori Q&A
Date: 3/1/04 8:46:46 AM Eastern Standard Time
From: Mindtrain9
To: Jonshendricks

Oh, okay. It was Bungei Shunju, not Fujin Kohron. What was published in Fujin Kohron magazine, also in1973 or
1974, was the "Nippon Dansei Chinbotsu Sho"...a very important feminist writing which was written by me in
Japanese. But when Mr. limura’s book came out, it gave the impression that Mr. limura had translated my english
writing into Japanese! This was unfair to me, since the writing of "Nippon Dansei Chinbotsu Sho" was one of my
best Japanese writings.

Anyway, the reason | just said "Fujin Kohron," was because | was more concerned about correcting you on the
fact that it was never published as an autobiographical book on it's own. Yes. It was Bungei Shunju, first. Later, it
was introduced in Mr. limura's book, but never published as an independent book of autobiography.

| also want to correct the impression | might have given that | "only" got Chamber Street for "other" avant-garde
artists, and not for myself. In my subconscious, | was doing it for all of “us" the loosely connected group of artists,
including but not exclusively myself, | suppose. Although introducing my work in that space was not the main
inspiration when | first thought of getting the space for such a venture. | was more exited by the "idea” as a
revolutionary one, to cut through the dreary tradition of the three uptown concert halls being the only place of
presentation of music for composers. Yes. | thought it was revolutionary and | was excited and proud that |
thought of it. Sure enough, many of my friends advised me that it was sheer folly to get a space in downtown as a
concert space, since "nobody" will go downtown for a concert! But | was so excited by the concept of it, | really
didn't care. For some reason, | knew it was very, very important to go ahead. Much later, in fact when | came back
to N.Y. around October of 1964 from Tokyo, | found out that what | had started in Chamber Street was much more
important than | had ever imagined!

For myself, the space became my own private work space in days when there were no concerts, and a place to
be alone in, while | had an apariment | shared with Toshi uptown on Amsterdam Avenue.

1, also, may have given the impression in our Q&A that | was getting the space mostly to introduce Toshi
Ichiyanagi's work, like many supportive wives might have done. Since Toshi, at the time, had already received
many awards as a composer, (Copeland Award, Lukas Foss award, etc.) and already had public acclaim in the
music world, per say, it was certainly not in my awareness to get a downtown space for Toshi to introduce his
work.

Monday, March 01, 2004 America Online: Guest
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Subij: Q&A

Date: 2/29/04 7:41:06 PM Eastern Standard Time
From: Mindtrain9

To: myamamura2000@y

Ee: Jonshendricks

1. Was the idea of inviting people for a private space taken from Japanese Tea culture?

No. It was a wonderful, and then, very original and practical solution | came up with for my avant-garde artist
friends, starting with my then husband, Toshi Ichiyanagi, to finally have a space in which we can present their
works. In those days, Carnegie Hall, Carnegie Recital Hall and Town Hall were the only concert halls in New York
in which composers could present their works. In 1959, Cage was able to present his avant-garde work at
Carnegie Recital Hall, not Carnegie Hall, with two other avant-garde composers. We all regarded that as quite a
break through. However, the very fact that | came up with an idea to accomodate and help avant-garde artists in
general, instead of doing something for myself, was a very feminine thing to have done , | think.

2. Have you started the space because you were woman and didn't have an equal access to the traditional art
venues?

No. At that time, not just women artists but all avant-garde artists were suffering from not having access to the
traditional art venues. In fact, | did not come up with the idea of the Chamber Street Concert Series for myself at
all. But once we started the series, | did assume that | would be presenting my work as well. But that was
precisely what the male artists were afraid | would do. There was an unspoken discouragement to that effect.
They recommended and lined up concerts of other artists but never suggested presenting my work. | went along
with that, thinking that the recommendation of the artists was made according to the merits of the artists and their
works. But one day, | heard my friend say, "l bet you want to do your concert, too!" It was said with such disdain, |
just said "no, | don't. I' won't do it in my place. One day, I'll do it in Camegie Recital Hall, or something. I'll wait
until then." He looked at me like he was surprised by how easily | gave up on the idea of doing my concert in the
now "hot" space, but looked somewhat relieved, and did not say anything. At that time, | had no idea that, at the
end of that very year, | will be doing a concert in Carnegie Recital Hall!

3. Aside from the conceptual nature of the instruction pieces, were physical aspects of instruction pieces suitable
for women's expression? Or it doesn't have much relation to gender.

| didn't think | was making instruction pieces to suit myself or women in particular. But the trials and tribulations |
have lived through as a woman in this society, definitely inspired me to create the instructions and effected their
physical aspects as well. The more osteracized | was the more the stretch of my imagination had become
inspired, powerful and positive, as if that was absolutely necessary for my very survival. The energy | could not
get from our miserablly failed male society, | got from our planet and the Universe. So be it! yoko ono Feb. 2004
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