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Mr. Richard C. Higgins May 9, 1961

13 A Oskham Road
No. Brookfield, Mass.

Dear Mr, Higgins:

i terial of
T am today returning yowm=x—™ tape and the other ma
"Staked chk" which you =o kindly sent me., Please excuse the

delay,

T find the work highly 3 »mpressive and most interesting, a]‘.:hzhuigé
without any indication © I the all important lights, I dog iy
T was able to get the paI~oper idea. While a performance f?:g_sif i
£it into our plans for “C¥wme near future, I would be gra’oe_f tha’oy
would let me know if the= 1ight plot is preset by you or i

is the director's jobe “Thhank you in advance.

Again my apologies for I<emeping it 80 longe

Sincerelys

Hattn HofuA

Herbert
WH /md Walter
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PETER MOORE
4 EAST 36th STREET
NEW YORK 16. N.

| Gt

\O PHONE MU 5-
O  PLEASE CREDIT
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THE COPENHAGEN MUSEUM OF MODERN ART

j=)

performs 2:5 of

TWO LONG PERFORMANCES
by DICK HIGGINS — New York February 1967
i ii
LOSING FIFTY POUNDS GAINING FIFTY POUNDS BACK AGAIN
The performances take place in

THE RESTURANT MARINA
VEDBZK - DENMARK

THE SANATORY MONTEBELLO
ELSINORE — DENMARK

Performed by: Knud Pedersen (1971).
From the 23. of February untill they are finished.
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Expanded postry

4 sessions. Thursdays, 6:00-7:40 P.M. 812 (No reg. fee). Single admission
$3.50.
RoNALD Gross, Coordinator

A look-around at the fresh voices, revolutionary techniques, and provoca-~
tive themes of writers who are bringing to poetry the kind of radical experi-
mentation which has so enlivened the other arts of our day. A new format
for the presentation of poetry will be used: each session will combine readings
of poems, discussion among the panelists, and participation by the andience.

Oct. 10 Protest poetry: Anti-war and Black power
Robert Bly, 1968 National Book Award winner for The Light
Around the Body : -
Clarence Major, editor of a forthcoming anthology of Black
Power poets )
Walter Lowenfels, editor of Where is Vietnam: American Poets
Respond and Poets of Today

Oct. 17 The International Found Poetry and Concrete Poetry movements
John Robert Colombo, Canadian poet; edi tor, Tamarack Review
Ronald Gross, anthor of Pop Poems and A4 Handful of Concrete
Emmett Williams, editor of 4n Anthology of Concrete Poetry

Oct. 24 Rock Lyrics
Richard Goldstein, Pop Eye columnist, Village Voice
Paul Williams, executive editor, Crawdaddy! The Magazine of
Rock
Karen Murphy, writer and social critic
«0Oct, 31 Poetry and Inter-media

} Lgrry F reifeld, poet, graphic artist, composer
| Rick Higeins, publisher, Something Else Press; author of Post-

“ face and Jefferson’s Birthday
. Japk MacLow, composer of poetry, music, theater works, and
“simultaneities”

New School for Social Research
66 WEST 12th STREET, NEW YORK, N. Y. 10011
o ORegon 5-2700 ¢
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NEUERSCHEINUNGEN
Kunst - Belletristik

Dick Higgins / Wolf Vostell
POP-ARCHITEKTUR

Concept art - Ideen - Manifeste - Plane - Gedankenarchitektur
200 Seiten mit 100 Bildseiten, Paperback DM 19,80

Der bekannte amerikanische Fluxus-Komponist und Schriftsteller
Dick Higgins und der Kélner Happening-Kiinstler Wolf Vostell
haben mit diesem Band die erste Dokumentation der phantasti-
schen Architektur vorgelegt. — Claes Oldenburg setzt eine iiber-
dimensionale Fliigelmutter als besngstigendes Monument unse-
res Maschinenzeitalters mitten auf den Marktplatz von Stockholm
_ Wolf Vostell verlegt den Verkehrsknotenpunkt von Kéln in
das kiihle Schiff des Kélner Doms — spleenige Collagen einiger
Phantasten oder kiinstlerischer Versuch der Pop-Generation, mit
ihren Ideen und mit ihrer Phantasie eine Umwelt zu verdndern,
deren Realitat sie nicht anerkennen?

SUPER GARDE

Prosa der Beat- und Pop-Generation

Herausgegeben von Vagelis Tsakiridis

Beitrage von: Brandner, Brinkmann, Chotjewitz, Domine, Fleck,
Frohlich, Herms, Knérndel, Loschiitz, Miehe, Salzinger, Tumler
und Wondratschek

232 Seiten, Paperback DM 18,—

Angefihrt von dem deutschschreibenden Griechen Vagelis Tsa-
kiridis ist die Super Garde angetreten. Wer nach Vokabeln
fischt, wird schockiert sein oder auf seine Kosten kommen. Denn
die Autoren, denen gemeinsam ist, daB ihnen »das Germanisten-
tum stinkt«, sind nicht zimperlich und auch nicht immer niichtern,
wenn sie sich selbst und ihre Welt beschreiben. Hinter dem
Hippiekleid erscheinen die Démonen einer Welt von Sex
Drogen und irren Trdumen, die Entsetzen und Flucht vor de;
Realitat ist und auch Erinnerung und Sehnsucht nach der zer-
ronnenen Zeit.
Wer aber diese keine Tabus kennende Sprache als logischen
und legitimen Ausdruck einer Generation ohne Tabus aner-
kennt, der wird die Super Garde auch literarisch zu werten wissen.
Ein Lesebuch »nach dem Geschmack der Hippies, Kulturrebellen
und antiautoritaren >Kinder von Marx und Coca-Colaw.
Frankfurter Allgemeine Zeitung

1
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Film-Makers’ Cinematheque presents

FILMS by DICK HiGGINS ¢
Sk,

Mysteries; Scenarno Men and Women and Bells
Wednesday November 5th at 6:30 PM

at the Jewish Museum, 1109 Fifth Avenue, (93rd St)
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WBA|

7:00

9:00
9:15

10:15

10:45

11:45

12:15

3:00

6:00
6:15

7:15

7:45
8:00

10:45
11:00

11:30

12:00

MONDAY, FERBUARY 16

IN THE BEGINNING with Larry
Josephson, WBATI’s Mourning Man,

MISCELLANY

THE HISTORY OF MUSIC #11 The
formation of the classical style, pre-
sented by Alan Rich. (From KPFA’s
Archives)

GOLDEN VOICES The late Anthony
Boucher with the voice of Friedrich
Schorr.

A POET AMONG SCIENTISTS
Robert Graves at M.LT. (From
WBATI's 1963 Archives)

MUSIC OF THE WORLD’S PEQ-
PLES The late Dr, Henry Cowell with
music from Ney i

68 at the
K A Presentation,
The program wa taped with their
permission,
FREE MUSIC STORE The Caecilian
Chamber Players play; with Gerardo
Levy doing whatever he does.
THE SOUL OF THE WHITE ANT
A recreation for radio of the South
African classic by Eugene Marais,
produced by Cecil Jubber. An oft-
requested program from the South
African Broadcasting Corp.
SPEECH BY MALCOLM X Discus-
sion of treatment accorded the Free-
dom Democratic Party, headed by
Mrs. Fannie Lou Hamer at the Demo-
cratic National Convention in Atlan-
tic City, 1964. (From WBAI's 1964
Archives)
PYP Join Dialog, with Richard Schiff-
man.
CONTEMPORARY MUSIC IN
EVOLUTION Gunther Schuller’s clas-
sic series, continued,
MISCELLANY
NEWS
Newscast with Paul Fischer;
Shoptalk with guest journalists;
City: in-depth coverage of an event
or issue,
CAVEAT EMPTOR from the D. C.
Bureau.
COMMENTARY by Conrad Lynn.
STARS IN PRIME TIME: Bob Fass
A review of Bob’s “Thing” as it’s been
in the past, and perhaps a glimpse
into what we can expect from him in
the future, thing-wise.
WAR SUMMARY by Paul Fischer
and LATE NEWS (2/17) .
THE BEST OF IYWAYCHI #3 A
Larry The J. production.
AN INTERVIEW WITH JAMES
BALDWIN Some perceptive com-
ments and observations about litera-
ture and civil rights by the well-known
author. Interviewers are Elsa Knight
Thompson and John Leonard. (From
the 1963 Pacifica Archives)
RADIO UNNAMEABLE Bob Fass
rebroadcasts his famous lecture on
playground equipment (with slides).

\\“.4 ,
|
|

7:00

9:00
9:15

10:15

10:45

12:00

12:30

2:00

3:00

3:30

4:30

6:00
6:15

7:10

7:30

8:00

9:00

10:45

[

e’

TUESDAY, FEBRUARY 17

!N THE BEGINNING Another open-
Ing, another wound, With Larry the J.
WAR SUMMARY and NEWS (2/ 16)

Marriage of Figaro with
Alan Rich (KPFA Archives)
GOLDEN VOICES The late Anthony
Boucher with recordings of Ninon
Vallin, part one,
IN MEMORIAM: William Carlos Wil-
liams A series of American and
foreign poets read their Own poems in
a dedication to William Carlos Wil-
liams. (From WBAT’s 1963 Archives)
MUSIC OF THE WORLD’S PEO-
PLES The late Dr. Henry Cowell with
music from Japan, Tahiti, Albania
and Russian gypsies.
LUNCHPAIL PAUL GORMAN’S
ON WBAI!!
REYES TUERINA, LEADER OF
THE ALIANZA The activist who
heads a Mexican-American move-
ment to reclaim hereditary land grants
confiscated by the U. §. government,
and a candidate for the governorship
of New Mexico in November of 1968
on the People’s Constitutional Party
ticket, talks with Elsa Knight Thomp-
son. (From Pacifica’s 1968 Archives)
BURTON GREENE: Mountains . . .
Expressions I performed by Burton
Greene, piano and harp, and Thomas
Moore, flute and cello.
PYP Another Doubleheader! First,
The Bee-man of Orn by Frank R.
Stockton, read by Gene Endres.
Second, The Beautiful Blue Jay, and
Other Tales of India, by J. W. Spell-
man, published by Little-Brown &
Co. The reader is Madeline Sunshine.
CONTEMPORARY MUSIC IN
EVOLUTION Gunther Schuller con-
tinues his classic series on music of
our day . . . except it's an archive, so
it’s not really “our day.”
MISCELLANY
NEWS

Newscast with Paul Fischer;

Shoptalk with guest journalists,

City: a look at N. Y. C. issues.
REPORT TO THE LISTENER A
plea for money to pay for this Folio,
by Frank Millspaugh.
“I HAVE A DREAM” The Rev.
Martin Luther King, Jr., delivers his
best-known speech before the March
for Freedom and Jobs in Washington
D.C. (From the 1963 Pacifica Ar-
chives)
HIGH TEA WITH MRS. MILLER
The Tiny Tim of 1966 is interviewed.
Mrs. Miller pours while Lamparski
gushes. (From the Archives)
THE GREAT PROLETARIAN CUL-
TURAL REVOLUTION Better late
than never, Julius mulls over the com-
parative values of Mrs. Miller (who
took up some of his air time) and
Himself. Phone in your vote on OX
7-8506.
WAR SUMMARY by Paul Fischer
and LATE NEWS (2/18)

Page 19

11:00 MEMORIAL SERVICE FOR JAMES

CHANEY This tape was made at 5
chur'ch in Mississippi during the me-
rr.lo‘na! service for the young black
civil-rights worker Who had been
assassinated in the summer of 1964
(Archives) .

12:00 l}llADIO UNNAMEABLE with Bob
the F.

WEDNESDAY, FEBRUARY 18
7:00 IN THE BEGINNING Larry relives
his years at Pacifica, A veritable live
nightmare.
9:00 WAR SUMMARY and NEWS (2/17)
9:15 THE HISTORY OF MUSIC #13
£h<=il Classical symphony, with Alan
ich,

10:15 GOLDEN VOICES The late Anthony

Boucher with the voice of Ninon
Vallin, part two.

10:45 REFORMING THE UNIVERSITY

Paul Goodman, author of Growing
Up Absurd and other books, talks at
the Univ. of California just after the
Free Speech Movement crisis, His talk
Was sponsored by the Associated Stu-
dents at the Berkeley campus. (From
Pacifica’s 1965 Archives)

12:15 MUSIC OF THE WORLD’S PEO-
PLES US blues and music from China,
Kashmir and French Canada,

12:45 STORIES OF CRONOPIOS AND
FAMAS Julio Cortazar, a young
Argentine writer and quiet satirist,
divides the world according to an
ancient tradition, into 3 parts: The
Famas (VIPs), The Esperanzas (The
Hopefuls, hoping to become Famas)
and the Cronopios (the wonderfully
foolish heroes of these stories). Read
by the translator, Paul Blackburn, and
Robert Kelly. (From WBAI's 1962
Archives)

1:30 THE TRANSFORMATION OF A
MAN (BABA RAM DASS) Dr. Rich-
ard Alpert, former professor of psy-
chology at Harvard Univ., was one of
the original experimenters at Harvard
with LSD and other drugs. He was
also a close friend of Timothy Leary
for some time. The talk, recorded at
the Bucks County Seminar House,
was the first appearance Dr. Alpert
had made for some time. In it he
tells of his long search for men who
might have the keys to “enlighter_x-
ment” and of the guru he found. This
guru sent him to the U.S.A. for a
year as part of his Sadhana. “But Dr.
Richard Alpert never returned to the
U.S.; Baba Ram Dass returned.” Pro-
duced by Bob Bisom, and rebroadcast
from 1968 by popular demand.

3:30 PYP Did you know that Bob Co'h.en
calls himself The Friendly Spirit?
well I'll be darned! ed.)

4:30 (CONTEMPORARY MUSIC IN
EVOLUTION More from Gunther
Schuller.

6:00 MISCELLANY

R e

R
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P Many HaPPP«ngG'
A PERFORMANCE O e
~ EXPANDED POETRY

Saturday, May 10 ‘

8:00 P.M., J.P. BALLROOM

Russell Sage College
with Dick Higgins ond Emmett Williams

ADMISSION FREE

OUTDOOR FOLK CONCERT

Sunday, May 11 1

7:00 P.M., McKINSTRY COURTYARD
Russell Sage College

- ADMISSION FREE
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Concept

Art

Paul Brach, Dean

Basic assumption: from the day he
enters, the student is an artist,
Study begins with self-confronta-
tion, followed by inventory of needs.
The student’s responsibility is to
himse!f and his work. Acquisition of
skills to sustain this responsibility.
Work under the supervision of pro-
fessional artists in painting, sculp-
ture, graphics, environments,
happenings and techniques yet to be
named. Working space assigned.
Well-equipped workshops for tech-
nological projects. Study of art of
past and present to develop critical
awareness with which 10 measure

progress.

I CONCoIveq as a (0Ll 0NvIIoHmeNL. Cerlain |aire,

conter, o0C -
wchummuum.-mbommm
anywhere.

The Institute will be a training ground, a performance center ang

a laboratory of the arts. Interaction among the schools Is funda.
mental to the Institute, and there will be special programs that
cross lines, such as intermedia and electronic art, Students may
enroll in a particular school, of In an Interdisciplinary program,
or as a member of the Institute at large.

Whatever the emphasis, the standards will be professional. The

faculty are all working artists and educators of eminence. Students

will be accepted as artists on the assumption they are coming to
develop the talents they bring. There will be no grades or fixed
curriculum; rather instruction will proceed according to prepara-
tion and need, the work itsell guiding what is being studied.

Continuation in the programs will depend on demonstrated ability,

Students seeking degrees may quality for a BF A or an MFA.

Design

Richard E. Farson, Dean

The problem-solving art with de-
signers acling in response to the
social issues and ecological crises
of our time. Projects led by a faculty
from behavioral science, ecology,
physical science, architecture, in-
dustrial design, planning, engineer-
ing. mathematics, photography and
visual communication, using en-
vironmental and technological prob-
lems as motives for action. A self-
instructional “expetience bank” of
basic skills to be drawn upon as
needed. Experiments in life-styles,
enviro-structures and social archi-
tecture conducted in collaboration
with the other schools

california

Opening October 1970

Located in Valencip, Calitornia, a new city jug
For complete information r.

egarding appl
Office of Admissions / California Institute
2404 Wes! 7th Street/Los Angeles, Californig 90057

Music

Mel Powell, Dean

Traditional. ethnic and contem-
porary music explored and related
through performance, Instrumental,
vocal and compositional training
under leading professional artists,
One of the most advanced elec-
tronic music centers, Eye/ear labor-
atory of tapes and films for acquir-
Ing specific skills at the student's
own pace. Ample time for each
performer and composer to practice
his art. Theory and history

* approached through performance.

Diverse ensembles of student-
taculty performers under distin-
Quished conductors

north of Los Angeles

ication write 1o
of the

Community

and Dance
Blau, Dean
is on ensemble techniques
and pforming groups to develop
xpinded and flexible craft,
Mdancers, directors, play-
designers and chore-
s collaborating in nuclear
16, Resources of film, music,
the vea! and graphic arts as part
of thefepertoire of training.
dividal coaching within the
Wble, including special dis-
ch as mime, vaudeville,
d the martial arts. Theater
a wide variety of playing
cluding one of the most
tietheaters in the world.

Thus far, the facuity drawn to this new community of the artsj ‘

'TENNEY, ALLAN VOGEL, JILL SHIRES, ALBERT CRUSE, PIERRE

ROBERT W.CORRIGAN President -
HERBERT BLAU Provost

Includes RAVI SHANKAR, CARL OGLESBY, ALLAN KAPROW,

RUBY COHN, LEONID HAMBRE KNOWLES, MARK
HARRIS, RAFAEL DRUIANCDI JORTON
SUBOTNICK, MIRIAM IEWICZ, GEORGE
MILLER, ROGER CO ARRY MILLER, CRAIG HODGETTS

s
NAM JUNE PAIK, ROBERTO ROSSELLINI, CLAYTON ESHLE
PETER PEARCE, NICHOLAS ENGLAND, PAUL MAGUIRE,
HAROLD BUDD, MARNI NIXON, ALAN CHAPLIN, LEONARD
STEIN, ALFRED LADZEKPO, SETH LADZEKPO, DAVID
SCHWARTZ, BELLA LEWITZKY, EMMETT WILLIAMS, JAMES

BOULEZ fellow of the Institute, JAMES STEARNS, BUELL NEID-
LINGER, DUGALD MACARTHUR, GENE YOUNGBLOOD.

Film
Alexander Mackendrick, Dean

Testing ground for student initiative

and student experiment in the fast
changing technology of Film-Video.
Creative guidance by practicing
filmmakers. Professional instructors
for training in techniques of film
and video-tape interchangeably.
Animation techniques; optical
printing facilities. Mobile location
units, shooting stages, planned with
campus video network. Programs to
campus of all activities on campus,
broadcasting independent work of
film students as well as projects on
which they choose to collaborate
with faculty and students of the
other schools.

)
|
|

i

Critical Studies
Maurice R. Stein, Dean

Integrated with the programs of the . -

other schools, Critical Studies will
have its own contingent of students,
encouraging a dialog between the -
arts and other branches of knowl-
edge and experience. Literary,
political, symbolic and intermedia
studies. The School is a retrieval
system in the liberal arts, with
courses initiated as required.
Environmental learning spaces such
as a graphics-film laboratory and
intermedia bookstore. Publications
—critical, reflective, personal—from
poem to manifesto, combining
visual ideas with the written word.

stitute of the ar
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Audicidn internacional de poesia fénica ‘
Exposicion internacional de la nueva poesia
Lxposicion de ediciones de vanguardia
Organiza revista “Ovum 107

(Montevideo - Uruguay)

Museo “Dr. Genaro Pérez”
1 al 13 de diciembre de 1970
Cérdr*» ’ Argentina
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By Bill Marvel
: FROM NEWHALL, CALIF. ‘
Something Else Press lives up ‘o its
name. While other publishers rush to

board the sexio-eco-astrological bandwag-.

on, Something Else goes its own kinky
way with titles like:

» FOEW&OMBWHNW, which looks

like a prayer book but  which contains -
€ssays, poems, an abstract drama, and

scenarios for happenings . arranged in
four parallel columns that can be read

horizontally or vertically according to the

reader’s mood.

» An  Anecdoted Topography of .

Chance, an inventory of the items on
poet Daniel Spoerri’s breakfast table
one morning, explaining how they got
there and the images and associations
they suggest. A :

» I Was Telling Marianne, a collect-
ion of memories and observations by

Robert Filliou, printed on 96 cards that

can be reshuffled and reread.

» The Big Book, literally poet-paint-

er Allison Knowles’ magnum opus. The
single copy of the book was eight feet
tall and had a working telephone install-

ed in its pages hefore it was worn out by

visitors who came to see it at the Jew-

ish Museum in New York City.

’ It may not sound like it, but Some-
thing Else Press will not publish just
- anything. Its modest inventory of titles
~ includes works by Gertrude Stein, com-
- poser John Cage, Claes Oldenburg, Allan
Kaprow, inventor of the happening, and
- dozens of other artists on the fringes of'
. the avant-garde. Dick Higgins, the press
. president and founder, likes to think of
~ such works as experi '

R T

Avant-Garde ‘Some
Press Is Just That—a

as

SS 1 8
chief, poet Emmett Wi
in Los Angeles; a
office, operated jo
small publishers.

&OMBWHNW, is a little bit of
else himself. The so
munist Party organize
of his childhood

‘up wanting to be a composer and
‘under John Cage for me
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FRIDAY, February 26

INFORMAL DROP-IN COUNSELING: 11:00 a.m., Bldg. 5, Rm. 105.

; information about
ART SCHOOL FILMS: Bergman’s Wild Strawberries. 8:00 p.m., small ballet studio, Gym. For further information
this film, contact Judy, Ex. 66, Bldg 19, Rm, 136. ‘

SATURDAY, February 27

TERMIIENDS,
FILM LIBRARY will be closed.

SUNDAY, February 28
MUSIC FACULTY MEMBERS Jill Shires {flute), Allan Vogel (oboe), Joel Krosnick (cello) and Lawrence Smith (piano) will

perform in the CAFE FIGARO, 9010 West Melrose in Hollywood at 1:00 p.m. Free.

WHALE-WATCHING CRUISE from Ports of Call: cost of the 3-hour trip is $3, or $2 if 25 people go. TpanSPQrtaﬁon from
Villa Cabrini can be arranged. If you are interested, see Leo Hamalian, Bldg. 19.

CLASS CHANGES AND ADDITIONS ——
New class: ADVANCED GRAPHICS CAMERA WORK (Black & White and Flat Color) will be offered deaym{r>

5:00 by Dick Higgins. This course will be given only to those who have already mastered the basics of line and halftone work
and on recommendation by those presently teaching in the Graphics or Photography courses, since it cannot accommodate
more than 14 students. There will be particular reference to design applications, - -

Place change: Dr. Corrigan’s PLAYS OF CHEKHOV class will now meet in the Gymi, Stage I, W. 9:00-11:00.

- ANNOUNCEMENTS

LOST AND FOUND is now lbcgted in the Buildings & Grounds Office, Bldg. 19, Rm. 156.
MAIL ROOM, including student meil, is in Bldg. 20, at the back and right of the campus,

LIBRARY INFORMATION: All books, records, etc. were due Feb. 17. You may check out books overnight only from
Feb, 20-25. No checkouts during break period, but the Library will be open weekdays from 9-5, ;

Betty Armstrong, Librarian, and ail her staff, say a great big THANK YOU to everyone who heiped get the Library back in
shape after the earthquake. LRy i :

FROM THE REGISTRAR: Experience Reports for Term 11 should be turned in to the Registrar by 5:00 p.m. Feb, 26, You
should .get. Experience Report Forms from your mailbox in Bldg, 20 this week. Additional forms, if needed, may be obtained
from the Fegistrar’s Office in the Pink House. ; :

To register for Term I1L, you must be clear with the Registrar (Fxperience Reports for both Terms I and 11 must be on file);
with the Library (all Library materials must be returned); and with the Business Office (bills over 30 days old must be aid),
Registration forims and instructions were mailed on Feb. 5, If you have not received your registration information seepthe
Registrar now, : s _ : ;
Pre-registration: to pre-register, return your copy of the Financial Information Form,
Attendance Form to the Registrar before March 5. Clearance receipts for students wh.
placed in your mail box. :

Open Registrc:ion: an open registration will be held in the Gym, Ballet Studio (back left room)
March 15 and 16 for students who do not pre-register. This registration will involve waiting in
yourself for better things, register before March 5. i
ID Cards will be validated for Term Il in the Pink House from 9:00 a.m,
card, preserit your Term III Clearance Receipt and outdated ID Card,

GOOD NEWS FROM FINANCIAL AID: We have just discovered some National Defense Student Loan :
used for Term II1. If you are in desperate straits, come to the Financial Aid Office to see if you are ki {:; O?ey which can be
Maybe we can help you stay in school. ¥ eligible for the program,

DUOPIANISTS JOY POTTLE AND LAWRENCE SMITH (Music School facul ;
Schumann, Subotnick, Ravel and Mendelssohn at the Wilshire-Ebell Theatre, 4:(y)1m\§fm8b:l:)8?rﬂl f aI},r e e mahofy
Tickets available at Box Office and all Mutual Agencies for $4.50,$3.50, $2.50 and iﬁl 5 et, LA, on March 2 at 8:3¢ p.m.

0 for students,
EARTHQUAKE VOLUNTEER INFORMATION LINE: If you want to volunteer to help ¢ th
help yourself, call Resource Tie Line at 749-2426. s
VALLEY CHILD GUIDANCE CLINIC is offering therapy sessions to he] children dj
number is 989-5230; their address is 7335 Van Nuys Blvd., Van N, P n disturbed by the earthquake, Their dhos

Tuition Payment and Verification of
o pre-register will be either mailed or

from 9:00 a.m.-3:00 p.m. on
long lines. If you wish to save

-5:00 p.m. March 15-19. To recejve a validated

quake victims, or if you need
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CALIFORNIA INSTITUTE OF THE A

( R’
I JANUARY 815, 1971 i
l l Office of Information

FRIDAY, January 8

e

e ey = b S

The poet ROBERT BLY, wimner of the National Book Award, will read hls poctry in Walt’s Malt Shop

at 2:30 p-m.
SATURDAY, January 9

DR. STRANGELOVE,

e e

15 a Peter Seller’s short and a student film,

Film Series this Saturd;fr at 0:00 pm. in the DANCE AUDITORIUM in Building 12:  Stanley Rubrick's
4 :

SUNDAY, January 10

VALLEY MYCOLOGICAL ASSOCIATION meets
Park, four miles east of Newhall Dick Higgins

campus in front of Building 1.

MONDAY, January 11

at 1015 am, in the Oak of the Golden Dream State
will PICK STUDENTS UP at 9:30 am. at the Cabrini

b

NORTH INDIAN VOCAL CONCERT in Khyal style with Laxmi Ganesh Tewari (vocal) and John Bergamo
(tabla). The concert will be held at 4:30 in Room 208 of Building 12. |

TUESDAY, January 12 “

LEONID HAMBRO of the School of Music will perform at Oroville and Rancho Santa Fe, California.

For details call the School of Music.

WEDNESDAY, oy 13 00 - . .

An important meeting for all individuals seriously interested in Multimedia will be held at 12 noon in

the Multimedia Trailer.

ONGOING _ EVENTS

A seminar in Electronic Music for faculty and other ipterehs;edm pt;sc:lrlli igtul()i?;gNgd% ’
evenings (which began January 6) from 7 to 9 pm. in the Electro

Room 205A in Building 12.

on Wednesday

which is

“ ) h ] F b Ua!'V 4'
Jules Engel is having an exhibit at the Occidental College Art Gallery from Jamuary 4 to Februan

Poet Robert Kelly, recipient of the Massa.chuset@ Review P 96“§1’7 G1 d et buln
seminars and reading his poems for a week beginning January 1/.

of times and locations.

Award will be on cam(ﬂ;s f(c);m;l;;ct:g%s
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the book
)
review
r AN ALTERNATIVE MAGAZINE
’p FROM SAN FRANCISCO
no.1s8 50¢
WITH KENNETH REXROTH
‘WELL, BULLSHIT ... THE

A LOOKING

DOMINANT SOCIETY IS DEAD,
WE’ RE LIVING IN A CORPSE. ..’

THE SPIRITUAL REVOLUTION

THOMAS MERTON, SHUNRYO SUZUKI
' MIRCEA ELTADE

GLASS OF POT BOCKS

5% OF MY FE
BLOW A LITT

LLOW AMERICANS
LE EVERY DAY...’

BRSNS
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Alternative Pu.blishing (from p.11)

the advice of the established reviewing
media in alloting their display space.
‘Our biggest problem has been
distributing our books, ' Tom Forcade of
Underground Press Syndicate told me,
‘We’ve never had any problem printing
our books, or finding good manuscripts.’
Recognition of this predicament prompted
Michael Hoffman to found the cooperative
Small Publishers’ Company, a sales
organization that represents several of
the new houses discussed in this essay.

The oldest true alternative
publisher in New York is probably New
Directions, which (unlike Grove Press)
still does books no one else would
consider; but even though its founder,
James Laughlin, is scarcely qualified as
a pensioner, the firm lost its earlier
cloud during the sixties. Indicatively,
except for an occasional inclusion in
its annual, New Directions has no longer
been looking for young American writers.
Perhaps its major sixties successor has
been Something Else Press, founded in
1964, largely to publish books by the
international avant-garde as it was then
constituted. Among its most important
publications were Claes Oldenburg’s
imaginative Store Days (1967), a 1966
pamphlet of avant-garde Manifestoes,
John Cage's anthology of Notations
(1968), Merce Cunningham's Changes
(1969), and Richard Meltzer's The
Esthetics of Rock (1970), as well as
reprints of two supremely prophetic
Gertrude Stein classics, Geography and
Plays (1922) and The Making of Americans
(1925). Their edition of Emmett
Williams' An Anthology of Concrete
Poetry (1967) imported an European
preoccupation of ten confused with visual
poetry (which it really isn’t); and
Williams' own novel, Sweethearts (1967),
is definitely beyond of
American publishirfg
founder and e
highly literate and energetic, #ith wide
interests and ¢ i siasms; but.
his commitments to an artistic situation
that is already several years past gives'
his latest books a dated air. This past
year he moved the Press to Los Angeles,
where he joined the staff of the
California Institute of the Arts; and it
remains to be seen whether this
geographical change will bring other
transformations.

Outerbridge & Dienstfrey are less
parochial in their aims, though still
indubitably committed to alternative
work. They have been particularly
interested in uncommonly perceptive

26

criticism of American 1ife today,
exemplified by Albert Murray’s The Omni-
Americans (1970), Don McDonagh's The
Rise 'and Fall and Rise of Modern Dance
(1970), and Caleb Gattegneo's speculative
essays on education; but O. & D. have
also gotten deeply into books that have a
radically different appearance. The mylar
cover of Edmund Carpenter and Ken Heyman'’s
They ‘Became What They Beheld (1970)
announces a stronger visual experienc:
inside; my own anthology of Imaged I'ids&
Worded Images (1970) was elegantly
produced to look like nothing else; and |
G. S. Gravenson's The Sweetmeat Saga ‘
(1971) promises to be the first of several
novels so typographically eccentric they
must be photo-offset (directly from the
author’s manuscript), rather than typeset.
The two partners, both in their middle
thirties, complement each other
marvelously, Outerbridge the extroverted
enthusiast handling business and publicity,
Dienstfrey working primarily with writers
and their manuscripts. Neither one,
alone, seems as ‘alternative’ as their
mutual enthusiasms. |

Other new publishers in New York City,
all of them still smaller in scale and
achievement, include Harry Smith's The
Smith, an outgrowth of his literary
magazine of the same name, whose stellar
item so far has been Sidney Bernard’s
reportage, This Way to the Apocalypse
(1970); Harold Wit's Croton Press, which
collected Donald Phelps®' valuable and
much-admired essays, Covering Ground
(1969); Winter House, whose most
alternative book has been Frederick
Barthelme'’s indescribable Rangoon (1970);
and Douglas Books, originally a record
company (most noted for The Last Poets),
whose anticipated publications will
include Timothy Leary’'s Jail Notes.
Chelsea House started a trade line which
looked promising, until co-opted by
Random House, which eventually purchased
the trade department i

New York is not by any illusion
the ‘cultural center’' of these States,
where extraordinary things are always
happenings in the least likelyplaces;
but it has surely been, since the
beginning of the century, the Center of
American cultural business. For that
reason, some people feel that distance
from New York may be a necessary
prerequisite for truly alternative
publishing. (I think, now, because
almost every writer young and honest in
my hometown feels alienated from the
business of publishing; and setting foot
in midtown Manhattan, on a weekday, is a
threatening experience that I fo:: one
manage to find psychologically difficult,
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ONLY THE BALL WAS WHITE by
Robert W. Peterson (Prentice Hall,

$10). by Eric Solomon

A revisionist history of baseball? An
underground view of sport? The author
of Only the Ball Was White
subtitled “A history of legen-
dary black ball players . . . before black
men played in the major leagues,” is not
trying to establish a new perspective on
the American Dream—as, say, Steven Mar-
cus did for the sexuality of nineteenth-
century England in The Other Victorians,
Still, the account of just how good black
athletes were—and how limited their
opportunities became—shows us, from a

fresh perspective, the way this democracysL

has been able to blind itself for generation
to its inequalities,

For every Willie Mays, Hank Aaron, or
Vida Blue, there was a counterpart in the
black leagues that endured for fifty years
before a shrewd Brooklyn Dodger owner
named Branch Rickey and a tough-minded
UCLA black athlete named Jackie Robin-
son combined forces to break baseball’s
rigid color line, Satchel Paige was perhaps
baseball’s greatest pitcher, Josh Gibson
clearly its finest hitting catcher, Cool
Papa Bell one of its best outfielders. They
live in memories or folklore, for printed
records were scarce, as were such ameni-
ties as decent wages or living arrange-
ments. Leagues came and went, an
occasional black player tried to “pass’
into the majors as Indian or South Ameri-
can, and the majority of black baseball
players sank into oblivion. Yet their
teams such as the Homestead Grays or
the Kansas City Monarchs could take on
the best the real (white) major leagues
had to offer and often defeat them.

Now Robert Peterson has given us a
book that collects the available data and
pieces together a chapter of American
sport. We sports buffs can read it with
interest, as cowboy fans can read a recent
study of the contributions to the winning
of the west made by the black cowboy,
and then turn to our immediate sports
pages , filled with accounts of the
exploits of reknowned black players, and
comforted by the fact that at least one
social trauma no longer exists.

While we wait for the first black
manager to be appointed, however, we
might think a bit further about .the
foundation of baseball—our national
game. Virginia Woolf once stated that in
understanding baseball, one could compre-

hend America. O. K. Baseball is built on
32

statistics, records—who hit how many
hpme runs, who won the most games, whg
pitched the most shut-outs, Each day a
new record is made or approached. What
has this to do with the nation which
spawned the game of baseball? As Only
the Ball Was White clearly points out,

the foundation is rotten, the statistics
leave out crucial figures: they lie. The
dream was flawed from the start. If the
recqrds were mired in racism, what price
statistics? All-time batting averages?
1.Q.s? Arrest rates? When one reads the
shameful record of the treatment of black
baseball players, one wonders how a
nation should go about righting a wrong.

| can only quote from memory Grantland
Rice’s awkward lines:

When the great scorer comes to mark against
your name

It matters not whether you won or lost,
but how you played the game.

Baseball, anyone?

POETRY OUT LOUD (periodical
record) $6 for 3 issues. O

99
Sacaci O
Concrete Poetry, the intermedium be-
tween poetry and the visual arts. Sound
Poetry is less well known, the inter-
medium between music and poetry. In
Europe Henri Chopin and Bernhard
Heidsieck’s Ou and Anastasia Bitzos'
Konkrete Poesie records have done a lot
to highlight the background and present
landmarks of sound poetry. In Sweden
Sveriges Radio has done five full discs
of such work, though their emphasis is
limited to work using technological soph-
istication or novelty. In Vancouver,
Canada, there is a series whose highpoint
is a solo disc by Bill Bissett, who takes a
very lyrical, informal mantric style. Also,
from Canada are bp Nichols’ intriguing if
raucous discs. And now a group from
Kansas has inaugurated the first series
in the USA for sound poetry,

The editors are Peter Harleman and
Klyd Watkins. All the good pieces to
date are by Peter and/or Patricia Harle-
man, though others besides the editors
are included in the series. The Harlemans
have a technique of slight asynchronicity
that gives their work an intensely surreal
quality. Particularly notable are t'he
Harlemans’ "'l am the Crow,” vyhlch
evokes associations with Trobriand and
Navaho styles, and “'I've grown out of

your skin,” by Patricia Harleman, which

Collection: Series.Folder:
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is a very haunting incantation. The
Watkins contributions mostly depend on
1950°s and early 1960’s baggage—poetry
plus jazz, and seem less immediate or
well conceived.

But be that as it may. The series
absolutely and unqualifiedly deserves
support. One hopes that it will become
less exclusive, as it grows, and include
nationally and internationally, Bill
Bissett and bp Nichol of Canada, Denis
Dunn and Lawrence Freifeld and Jackson
MacLow of the USA, Bengt af Klintberg
and Ake Hodell of Sweden, Bernhard
Heidsieck of France, Bob Cobbing of
England, etc.

THE BRAILLE FILM (Carl Weissner)
$2. Nova Broadcast Press. ¢/o Jan J.
Herman, 29-B Guy Place, San Fran-
cisco, Calif. 94105 by Dick Higgins

Carl Weissner is a young German
writing in English, who used to edit
Klactovedesteen, a magazine for avant
garde German and American writing in
Heidelberg. His English style comes out of
Burroughs, which accounts for a part of
his diction, but not all. The Burroughs/
Gysin/Pellieu kind of cut-up and montage
is usually more limited in scope, more
abstract. But perhaps because English is
not his original language (though there is
nothing unsophistocated or awkward in
Weissner’s English), he seems to need the
abstract kind of cut-up less than others
do.

So he writes his horror story—a por-
trait, actually, of a life in violence. We
have seen a lot of this subject matter
before—not just in Burroughs, but in
Maupassant, Willkie Collins, and other
writers before. But it’s the flavor, not
the subject, that makes The Braille Film
a landmark. The atmosphere is spooky,
scary, recognizable enough to be be-
lieved all too well, haunted ultimately by
oneself. If this seems irrational, well,
maybe it is. But after reading the book,
it's the only thing | can say about it. One
feels a little like groping one’s way through
a horror house in some old amusement
park, and among all the gruesome and ‘
grotesque paraphernalia, suddenly coming
on oneself in a mirror.

e —
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FRIDAY, May 7

§, Or come to Institute Affair_S,.Gef'?eservation blank from Institute Affairs. For more info,
Katona, 843-7735 or Dick Higgins, (805) 255-0429_

WOMEN’S LIB MEETING: 12:15, Walg's,

MOZAMBIQUE PEOPLE’S LIBERATION FRONT SPEAKER: 2

: p.m., Third World Forum, Walt’s Mait Shop.
POET DAVID BROMIG

E’S reading has been changed to 3 p.m. Monday at Walt’s,

POLITICS OF INEQUALITY with Jim Hurtak : Subject change-Documentary: The Religious and Racial Bias Behind the C14
Assassination ofKennedy. 4 p.m,, Bldg. 12, Rm. 123, :

CHINESE SUTRA MEDITATION: Picasso and Ovien tal

! Etchings; the Lama as Ly Tauromaguia. Jim Hurtak, Bldg 19, Patio.
DANCE EVENT: Jon Hudson, coordinator, 8 p-m , Bldg. 12, Auditorium. ‘ '
PHASE Il EXPERIMENTAL THEATRE HAPPENING/

MUSIC at midnight in the Gym (also Sar. 9:3¢
Tickets from the cast, Theatre Design Studio, Bldg. 12

p.m., Sun, 8:30;9,_!11;).
(behind Auditorium stage), and at the door. %

Free, ;
SATURDAY, May & ¥ 5 |

FILM SERIES: Jacques Tati’s classic, My Uncle (1958,
The Balloonatic (1923) with Buster Keaton. NOTE:
there will be two showings: 7 and 9:30 p.m.

plus comedy shorts The Perfect Day (1928) with Laurel and Hardy, and
this week only, the films will be shown in the Ballet Studio, Gym, and

PHASE II EXPERIMENTAL THEATRE HAPPENING/MUSIC: 9:30 p-m., Gym. See Friday’s entry.
SUNDAY, May 9

BORODIN QUARTET with Lyuba Edlina, Assisting Pianist: 3:30, Beckman Au

ditorium, Caltech, Tickers $2.50-$5, at all
Ticketron and Mutual Agencies,

Choir, Cal Arts Orchestra, LA Brass Quintet and faculty
members Fernando Valenti, Yoko Matsuda, Joel Krosnick, Alan Vogel, J

Valencia, Free.

| g
ALL BACH PROGRAM, directed by Gil Seeley: with Cal Arts Chamber | j
il! Shires and Marvin Hayes. 8 p.m., Music School, B-105, i

[
PHASE II EXPERIMENTAL THEATRE HAPPENING/MUSIC: 8:30 p-m., Gym. See Friday’s entry.

|
|
, |
MONDAY, May 10

CINEMA PERIPHERY PROGRAM: Carne’s Les Enfants du Paradis. 10:30 a.m., TV Sound Stage Gy}qx{.;

POET DAVID BROMIGE reads at 3 p.m. in Walt’s Malt Shop. Early influences on Bromige’s work were Robert Creeley and

Robert Duncan. A large collection of his poems, Thread (Black Sparrow Press), was published this winter. This collection estab-
lishes him as an authentic and unique voice in American poetry,

CURRENTS Presents Concrete and Electronic Music IT (Use of the human voice): Program includes Luening & Ussatl:!he;’rsky}.
Incantation; Berio—~Omaggio a Joyce; Tenney—Blue Suede {Collage No. 1); Stockhausen—Song of the Youths; Powell--Events;
Reich—Come Out; and Gaburo—Exit Music I. 7 p-m., Music School, B-100, Valencia,

DESIGN SCHOOL PRESENTATION: Victor Papanek speaks on What to Design and Why. 7:30 p.m., Rm. 11, Pacific Avenue, /

CAL ARTS ROLLER SKATING PARTY: 7:30—10:30 p.m., Moonlight Rolierway, 5110 San Fernando Road, Glendale. Free

e |
admission, free skates, free balloons! From Villa Cabrin, go South on Golden State Freeway, take Colorado exit, follow signs to
San Fernando Road, turn right, and go about 2 blocks.

r
STAN BRAKHAGE will present a showing of 5 films, including his newest work, at 8 p.m., far Baller Studio, Gym, : |

TUESDAY, May 11

» i Perils o ‘j
SILENT FILMS at Caltech’s Beckman Auditorium; tonighc- Griffiths’ Intolerance (1916), 131‘;; %g?;i‘izf;ﬁe‘z; Aé;ncies‘ f
Pauline with Pearl White. Chauncey Haines at the organ. 7:30 p.m. Students $2; tickets at Ticketron,
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Prepared by Cecily Korell
‘ FRIDAY, February 12

i FILM: Bergman’s The Magician. For information contact Judy, Ex. 66, Bldg. 19, Rm. 136

DEADLINE for entries for The Box, a literary journal. Submit poetry, stories, plays, essays, satire science fiction
3 s s f

photography, graphic art, etc. Leave material with Bob Walter, Critical Studies; Harry Auslander Box Al4; or
S. P. Wonder, Box H18, i :

All students and faculty are requested to meet with

their schools at 10:00 a.m. Meeting places are posted around
the campus.

SATURDAY, February 13

FILM SERIES: It’s all there! Things you never saw on the screen before! The original, uncut version of King Kong!

Plus Orson Welles’ Lady from Shanghai, starring Orson Welles and Rita Hayworth. 6:00 p.m., Auditorium, Bldg, 12

SUNDAY, February 14

|
l VALLEY MYCOLOGICAL ASS’N

1 Meet at Traveltown in Griffith P : ting lunch,
|

|

!

\

MONDAY, February 15

Monday will NOT be an Institute holiday. School will be i session.
CINEMA PERIPHERY PROGRAM: Vesely’s No More Fleeing; Gold’s The Visit. 10:30 a.m., TV Sound Stage, Gym.

TUESDAY, February 16

1 POET DAVID HENDERSON AND GUEST ARTISTS will be on campus from Feb, 16-25, Daily participatory work-
shops will be held from 12 noon on in Walt’s Malt Shop. Everyone is welcome.

DESIGN SCHOOL PRESENTATION with Ed Schlossberg: Child Leamning. 7:30 p.m.,, Bldg‘. 11, Rm. 103.

WEDNESDAY, February 17

MUSIC SCHOOL COMPLAINT COMMITTEE: 11:00 am., Cafeteria (Nun’s Dining Room).
POET DAVID HENDERSON AND GUEST ARTISTS: Participatory workshop. 12 noon, Walt’s Malt Shop.

GENE YOUNGBLOOD’S CLASS: Bruce Baillie’s All My Life; Ernie Gehr’s Wait and Moments; Hollis Frampton’s
Process Red and States; Paul Sharits’ Piece Mandala; and Ken Jacobs’ Tom-Tom the Piper’s Son.7:00 pm., check

; place.

: WEDNESDAY CONCER'T arranged by Yoko Matsuda, 2:00 p.m., Bldg. 12, Rm. 121, First of a series of weekly concerts
by student/faculty soloists and ensembles,

THURSDAY, February 18

POET DAVID HENDERSON AND GUEST ARTISTS: Participatory workshop. 12 noon, Walt’s Malt Shop.

FRIDAY, February 19

FILM: Bergman’s The Seventh Seal. For information contact Judy, Ex. 66, Bldg. 19, Rm. 136.
POET DAVID HENDERSON AND GUEST ARTISTS: Participatory workshop. 12 noon, Walt’s Malt Shop.

{ SATURDAY, February 19

FILM SERIES: Roman Polanski’s Cul-de-Sac. 6:00 p.m., Auditorium, Bldg. 12.

ANNOUNCEMENTS

Because of earthquake damage, parts of Bldg, 1 and the Cafeteria 3ining room will be closed till further notice. Food
will be served in the Nun’s Dining Room portion of the Cafeteria, however.

The Mail Room and student mail boxes will now be located in Bldg, 20 (Receiving). Ask for Stu Shuman,

MESSAGE FROM THE LIBRARY: Term ends Feb, 26. All books, records, etc. are due Feb, 17. No checkouts Feb. 17
through Feb. 19 (overdue processing will be going on). Special ovemight checkouts only, Feb, 20 through Feb. 25.

Sorry—due to re-registration and validation of ID cards, there will be 7o checkouts during break period, but the Library
will be open weekdays 9:00-5:00.

New term starts March 15. If not clear with the Library, you will be unable to register.
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Sammliung und Edition A. Hundertmark

3.Marz -25.Marz 72

T Produzenten- ~
ga|el'le ~ (Dieter Hacker)

1Berlin 30 Graingyerstrasse 12
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Dick Higgins

Thursday, May 1}% 1971

At Valley College
San Bernardino

Music by Dick Higgins and Crai
9:30 student Life Boiler Room

g lLee

11:30

Materials Indoors and Outdoors
Art 1Il, Art Building

3:30
7:30 Parade par Erik Satie Starring

— with absolutely no libretto by Jean Cocteau

in Liberal
Arts 10

— as originally performed at Le Boef sur le Troit

— with a

(st of )

i >
Ky
)
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MODERNA
MUSEET

Liordagen den 7 augusti 1971 k1, 19, 00:

FLUXUS BA ' MODERNA  MUSLET

Takehisa Kosugi, Bengt och Manne Klintberg, William och Mimi
Wareing, Taj Mahal Travellers och publiken framfér events.

Be sure to observe Interna-
tional Take -A-Deep-Breath-Day.
(George Brecht)

VAD AR FLUXUS? VAD AR BEVEMNI?

Fluxus dr en konstndrsrorelse som har framtrédtt under hela 1960 -talet
i USA, Europa och Japan med konserter, didr olika konstnirliga media
anvénds tillsammans pd ett nytt sdtt. Flera av de viktigaste Fluxus-
medlemmarna, t.ex. Dick Higgins, George Brecht och La Monte Young,
har varit elever till kompositéren John Cage, och anknytningen till
musik finns kvar ocksd i de stycken som inte anvdnder konventionella
musikinstrument. De vdldsamma destruktiva inslagen i de tidigaste
Fluxusframtrddandena har vdl spelat ut sin roll, Nu, ndr man inte
langre behover kdnna sej provocerad, kan man istdllet lagga méarke

till den plétsliga livskénsla som en del events med sin uppmdrksambhet
infor manskliga situationer och sinnesférnimmelser kan férmedla,
Termen "event' anvédndes forst av George Brecht. Typiskt f6r en event
dr det lilla formatet, de okonventionella materialen och en mycket enkel
och tydlig form. N&gra av de framsta Fluxusmedlemmarna &r frin
Japan, t.ex, Takehisa Kosugi, som ni géstar Stockholm med Taj Mahal

Travellers.,

: oy : ‘¢ )
él/\e&hafj ‘ /3()/%//7‘“
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PROGRAM

La Monte Yauhg

Dick Higgins
Yoko Ono
Emmett Williams
Al Hansen
George Brecht
Takehisa Kosugi
Nam June Paik
Bengt af Klintberg

- Paus -

Dick Higgins

Chieko Shiomi

Bob Watts

Takehisa Kosugi

Bengt af Klintberg

Takehisa Kosugi

Bjérn Ngrgaard

George Brecht i
Bengt och Manne Klintberg




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Gollector

The Museum of Modern Art Archives, NY Silverman Fluxus Archives

1L PR gt S, .
ERE Ry

4!

a trip this }

mightprovldelelue. behind the front desk is

covered with a of different designs, each

contributing to the lntemﬂona! Concrete Vlmal?oe

Exhibition. A first reaction - will

This is poetry?” Mlehael Ruthe

work is represe. exhibit, exphined that
poets is to “mdeﬁae words through
language alone does not mtﬂciently

' mean to Pom'ly a poetic concept
by visual means. Ingteld of s

anthologiu. theydhould be made
ina conmte' :

shortstory wrltlnt. : eve

poetry, her conceptions were visual “I.ecmlug that poets

all over the world were also creating concrete poems, she

communicative value of the

exhlbiﬁon are

country. The viewer can

and also the range of stylistic differe

most conservative expression is a poem w

an attractive poster, a mere

works deviate radically from mﬁﬂon in a

actually fuse the litemy and pictorial ¢
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Quetzal. (Vol. |, No. 2. Three issues a
year. $4. Randall Ackley, P.O. Box 696,
Pembroke. N.C. 28372). This differs
from most of the other mags mentioned
because it puts strong emphasis on the

' ; . Harley Elliot’s Dark b ittle and liters : ) ,
American  Indian, Tlhclun. anq Me-  Country. Illustrated by the author. the 1\(/)231 \}l)l(t)lfmin?ﬂl)llergzy_ r;\agazmeS; L ‘ z’
dieval themes—a mixed bag tied to- 40-page paperbound collection goes for s Jrom Edinburgh represents ‘ 44

gether by the mystical reality which
seems to fascinate the poets: Howard
McCord, Stanley Noyes, Peter Wild,
and Gene Frumkin, to name a few. The

several collections of poetry by Fox and
olhgrs u{hich he has published this year.
Write him for details. From the Cross-

ing. " Pressi (R.D. #3." Truninst
N.Y.) comes v

$2. Most of the poems have appeared in
little mags, although this is the first
collection. A strong feeling of the coun-
tryside, the people, and the events of the

($2.§0) and cloth ($4.50) two new works:
Robin Fulton’s The Spaces Betweer;
the Stones, a collection which includes
three poems previously published in

th_e work of Roderick Watson, Valerie
Slmmons. and Paul Mills with some
interesting drawings by Mary E. Miner,
Except for Watson (b. 1943). the others

magazine 1S u'blong in size, offset, with  1960s shapes the works. And the graph- a;egij:;::rzvelr::?tw lell:vf:arnan‘d rglative }‘

some illustrations, and fairly well ed- icsare particularly provocative. b introducti~0n e o0

ited. Out of the same area comes a Lyn Lifshin, whom we have men- A final word for October H |

magazine edited by Norman Macleod tioned before, has another small collec-  hardly a little mag ublishe(r) Ert' Ous%

which includes some of the same poets tion of poems out. This is Leaves and poetrS’ source. Its l[:nest» is S.anliudl gISlO

and a number of students. The 56 pages Night Things from the Baby John Press nashe’s No JAerma'Iefn But Thi e( | ti-

are much beyond the average, and quite of James Evans (P.O. Box 2293. West  $4.95: pap. $1.95) Well knownlsinCF_On i ;

good in view of the relative inexperience  Lafayette, Ind. 47906). Again, highly land, but })ublishéd for the first tin%e |

of younger contributors. This is the personal, touching on the raw nerves of here in a collection, he has appeared in ‘; !

Pembroke Magazine (No. 2, 1971. 82 an  emotion and experience. The poems are  such quality maga;ines as Encounter \ ¢

issue. Box 60, P;:mbrokc State Univer- partieatdrTy teworthy for style and the  The New Yorker, and even The New { y

sity, Pembroke, N.C. 28372). metdphor or image. Dick  York Review of Books. He's a trifle | '
I'here are some consistent publis Something Else Press, older, a bit more polished than many of \ &

of little mags who also bring out f the happening, is repre- the little poetry magazine crowd, but | g

rate publications. Among the morg in- three books issued by Gerald just as vibrant, and if anything,'con- {

teresting and prolific is Harry Smithcaf ibrowski of Abyss Publications siderably more disciplined. He deserves !

The Smith (5 Beekman Street, New (P.O. Box C, Somerville, Mass. 02143). a wide readership, certainly support =}«K4;J

York, N.Y). Special issue No. 10 of his Die Fabelhafte Gertraume Von Taifun  from libraries.

magazine is really a collection of Willi (with sections in crazy German) is /

poems: Insert Grotesk by a dozen or so
semi- to completely professional poets.
I'he 44-page paperback goes for a dollar
bill. The same price is tagged on to
Per/Se Award Plays. which features
two works: The Contest by Bernard
Diamond and The Death of Solly's
Warren by Stuard Oderman. The two
plays were presented in New York in
the Spring of 1971. Diamond, by the

a paperback, goes for $1.45. and charts
an event or happening by a man and a
woman. After a paragraph or two of
German, the lady replies: “Great, I
can’t understand the language, but I dig
the music.” Some 38 pages later the
reader may dig the effect if not the mes-
sage. Particularly interesting because of
the photographs and designs by Bern
Porter. Toward The 1970s and Comput-

From time to time I've plugged The
San Francisco Book Review (Ten issues
a year, $4. Jay Bail, P.O. Box 14143,
San Francisco) as a biting 40-page or so
contrast to the “establishment™ review-
ing services. It is particularly valuable
for bringing attention to publishers and
books which are often overlooked in
standard reviewing media, and it has a
strong appeal for the senior high school

way is 58 vears old and an orthopedist ers for the Arts are two other smaller and college and university students. \.\
rom Waterloo. lowa. Oderman is 28. works for 75¢ and 90¢ by Higgins and ~ While being irreverent. it is equally ded- ]
and for my money the difference isn’t available from the same publisher. icated to honest change in society. and e
that great. Both vpluys are first-rate. Clayton Eshleman, editor of Cater- th.e po@nts of view are far from calhohc.
Vore Nice Poems includes a collection piller, is represented in Capicorn Press  Librarians who still read gnd .51mply [
in script. which doesn't make easy read- (705 Anacapa Street, Santa Barbara, don’t program computers will discover {
ing but does give a sense of intimacy. Calif. 93010) in both a paper ($2) and much here to give them pause, and a
Poets are concerned with nature, and hardbound (36.50) version. The printing  small chuckle. Frqm time to time the :
when Smith says “nice.”” he means just of Noel Young’s press is an art in ilse_lf. editor puts out special numbers, gnd_the (
that. A \mglcbcﬂ'nrl is William Chil-  The single. long prose poem Is autobl?- last is really great. Numb;r 19 Vlshglver: (
dress’ Burning the Years, a collection of graphical and concr;rned with Eshleman’s ~ over in total to an .mte’rvliew wit poel 1:
some 50 pnc.ms. one of which was the views of poetry, life, and 1he wqud. 'l Robe_rl Bly. a sensitive anh_ SCI‘I(Ofl‘JS( po;:
co-winner of the Stephen Vincent Benet liked it and think others W.I” enjoy it .WhO.lS as coqcerned w1th 1sfctrhd_t ‘:rs] lz ‘
Award. He's probably too well known even more. A co_mpletely different ap- 1s with mankind. The prlce’of 1s‘s gl

{ proach to poetry is offered by Broadside  is only 50¢. Send for it, or a free sample, {

to introduce here, but the short, some-
times biting poems cover the war and
“Whistling in D.C." Again, only $1 each
and probably the best buys of the year.
Hugh Fox, publisher of the consis-
tently interesting Ghost Dance (ATL,
EBH, Michigan State University, East
Lansing, Mich. 48823) has brought out a
182-page journey into the interior called
The Omega Scriptures. The mimeo-
graphed journal sells for $1.50, is a fan-
tastic combination of autobiographical
sketches and pure fiction. | found it hard
to either understand completely or to
put down. Where the material isn’t al-
ways clear, the style carries the reader.
It is a universal testament to what Fox
calls the head phantoms that haunt us
all. Well worth the money, as are
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Press (12651 Old Mill Place, Detroit,
Mich. 48238), which has been bringing
readers some of the best black poets in
America. This time it is a single poem
which came out once a month in broad-
side form. The price is $6 a yedr. In the
past the poets have included Dudley'
Randall, Gwendolyn Brooks, Leroi
Jones. Langston Hughes, etc. Past port-
folios available.

The Camels Coming Press (P.O. Box
703. San Francisco, Calif. 94101) has a
new long poem out by Richard Morris,
ofieliof ithey best ioF the undergroulnd
poets. Reno Nevada is in paper, no price
given. The New Rivers Press (P.O. Box
578, Cathedral Station. New York,
NY. 10025) offers both in paperback

today.

Incidentally, the Tennessee Poetry
Journal—unfortunately being closed
with the third issue of Volume 4—fea-
tures Bly in a special separate, Poems
for Tennessee ($3: Tennessee Poetry
Press. Box 196, Martin, Tenn. 38237).
And while we are plugging poets, don't
miss the TPRJSs Winter 1971 number
given over to Donald Hall, anc_i the final
issue priced at $2 for nonsubscribers.

Another approach to introducing out-
of-the-way titles to youth and libraries
is: the Book People National Catalog
(Fall 1970. Free on request. 2940 7th
Street, Berkeley. Calif. 94710). Appar-
ently the 56-pager is a dealer’s catalog.
but it is a bit unusual in that it features
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division,
Warren N. Ponvert is 4 partner in the New
York brokerage house of Benton, Tompane &

Co. and is a member of the New York Stock
Exchange.

Born: to Philip Price, Jr. and his wife, Sarah,
ason, Philip 3d, August 4, 1972,

Joseph H. Williams is 2 member of the board
of the American Petroleum Institute and is
chairman of the board of the Oklahoma City
branch of the Federal Reserve Bank of Kansas
City.

1953
Andrew D. Shvetzoff is 2 branch chief for
system software on the Site Defenge Program at
McDonnell Douglas Corporation, in Huntington
Beach, California.

Benjamin S. Warren, 3d has been made a
partner in the Washington, D.C,, law firm of
Pattishall, McA uliffe & Hofstetter,

1954

Married: Henry G. Rulon-Miller to Miss Kar-
la E, M, Haartz, daughter of Mr. and Mrs, Karl
Haartz of Andover, Massachusetts, July 1,

1972, in Andover.
R
I e 19
Richard C. Higgins r
ing, writing and publi

hopt,”

orts that he is “farm-
ing in the north of Ver-

Francis V, Lloyd, 3d has joined William 1D J
Witter, Inc., New York City, as a member of
their institutional sales group. For the past five
years he has been a securities analyst with Har-
ris, Upham & Co.

Married: Frederick H. Lovejoy, Jr., M. D. to
Miss Elizabeth W. Britton, daughter of Charles
P. Britton, 2d of Hartford, Connecticut, and
the late Mrs, Britton, September 30, 1972, in
Hartford. Dr, Lovejoy is a pediatrician on the
staff of the Children’s Hospital Medical Center
in Boston,

1956
Richardson Morse has coauthored for the
screen the 1969 Pulitzer prize novel, “House
Made of Dawn,” and has directed and produced
the film for Firebird Productions.

Thomas B, Trumpy has become sous-

178

directeur of the Sociéte Financiere Europeenne,
2 merchant bank ip Paris, France.

1958

Stewart §, Richmond, M. D, has opened
practice in internal medicine in Manchester,
New Hampshire, He has completed 3 two-year
research fellowship in endocrinology at the
Peter Bent Brigham Hospital in Boston and the
Harvard Medical Schoo] and served in Vietnam
and Tacoma, Washington, with the U.S. Ajr
Force.

F. Morgan Rodd has joined the legal staff of
Freeport Minerals Co., in New York City. A
graduate of Columbija University Law School,
Rodd has been associated for the past four
years with the International Nickel Company,
Inc.

Married: Patrick Rulon-Miller to Mrs, Judith
Rollinson Davis, daughter of Mr. and Mrs, S.
Harrison Rollinson, Jr. of West Orange, New
Jersey, September 16, 1972, in Princeton, New
Jersey. Rulon-Miller is 2 vice-president of Inver-
ness Council, Inc., New York City investment
advisers,

1959
Samuel §, Drury, Jr. is assistant vice-
president and manager of the training depart-
ment of the Wells Fargo Bank of San F rancisco.

1960
Married: William Henry Joyce Yerkes to
Miss Elizabeth B, Lassiter, daughter of Frederic
H. Lassiter of New York City and Mrs. Ettore
Bottoni of Paris, France, June 24, 1972, inNew
York City.

1961
Married: Tom Drury to Miss Leila Rima Sar-
ras, daughter of Mr. and Mrs. Sadek H. Sarras of
Beit Jala, Occupied Jordan, September 3, 1972,
in Beit Jala,

Alexander G. Higgins reports that he is a
newsman for the Associated Press in Boston,

1962
Ellerbe P. Cole, a 1972 graduate of the law
school of the University of South Carolina, is
working for a year as law clerk for the Hon.
Donald Russell, circuit judge of the U.S.
Fourth Circuit Court of Appeals.
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through the cooparation of the state
nelson a. rockefeller, governor; mai
charlotte moorman presents
; 8th annual new york avant garde festi
| 69th regiment armory, lexington aver
friday, november 19, 1971, noon '#ill n

program

sh abe & nam ium Pﬂik _‘ev, ;
HW;"PP'e = work detail; in me
steve balkin - mondo foamo
”m hﬁod‘ el "nyomise Lt SR .ﬂ%f‘:v ;

) rman & cathy morton = for the dearly departine
jeanie black ~ hmﬁ:,y early departing
robert breer - rug
dennis brennan - burying piece
selma brody - 3 floor pieces

california institute of the arts open telephone : kristind mel

serge tcherepnin & richard teitelbaum = ceisa. festival prome
tcherepnin, randy cohen = cymbals; paul shallacombe; elaine;
philip corner's identicle lunch; ingram marshall, kristina melch:
john payne, peter van riper, barry schrader, morton subotnick,
kristina melcher, jim jebhan, dan schmidt, charlene tuch - sound
tenney, richard teitelbaum, serge tcherepnin, kristina melcher =
open glide line, a telemental sonic scopic link, ceisas to armory to

giuseppe chiari = senza niente

henning christiansen - music as green ops 51
christo = colorado curtain project

shirley clarke - ferris wheel

michael cooper- new york work, armory play
domenick copobianco ~ chocolate

philip corner = bell om ,
doug davis - images from the present tense drama
matthew davison - secret attendance : a poemplay performed by the ea:
henny de knegt & maria niforatos ~ environmental ~— compartmental
dimitri devyatkin -~ video tunnel, factorial 4 dotted lines 0
ken dewey - docking, with florin, contributing artist, leil lownde:
jeni engel - exploratory lodge ; e
experiments in art and technology - tv information center
wolfgang feelisch = 100 white roses S
luc ferrari - heterozy sote il
luigi ferro = projections o
carey fischer & charles mingus = communitel
bici forbes ~ conversation piece ;
john fulop - new york city b Sl
frank gillette - eye sore the end as she danced upon my flaw
john giordiano - steel fence, timber, & light sculpture
ludwig gosewitz - festival poem '70 ‘ S
al hansen assisted by valerie herouvis - world war ii
gary harris = rotron _ g
jon hendricks & jean toche - guerilla art action group
geoff hendricks - earth art

dick higgins - mice all over the place s e
ralph hocking & ken Jominick ~ community center for tv production from bi g

yukihisa isobe -
laurie james - sand park
eddie johnson - cardboard sculpture
joe jones & bob watts = Jook ma, no hands
allan kaprow - fape program L ‘ ,
nancy kitchel - red square (fI?ck) il L
shigeko kubota - reunion revisited "
illes larrain = portrait tube W
.igclahn lennon - map piece ; wind piece ; instant guru ; baby grand gui
les levine - voice print ; kissing babies R
iris lezak - quick and easy bread for busy poei's an fher b
anne lockwood - ‘ S D i
ernst lurker = blooming inflation projections ; pefhfﬁnﬁée éf" “:1‘:: ‘
-iackson maclow - tree movie ; word event for bici fc?:hes on the
david martin - a g‘r’uve.mistake |
christopher mcneur - piece
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FILM PROGRAM, FR

OM NOON 10 MIDNIGHT, FRIDAY, NOVEMBER 19, 1971,

AT THE 69TH INFANTRY REGIMENT ARMORY , LEXINGTON AVE. & 26 TH ST.

© INDICATES EITHER WORLD OR NEW YORK .
PREMIERE. ALL PROGRAM TIMES HAVE BEEN .
SCHEDULED BY NUMEROLOGICAL ANALYSIS. GRS
THE MAJORITY OF THE FILMS ON THE PROGRAM™S
ARE AVAILABLE THROUGH THE NEW YORK FILM-
MAKERS' CO-OPERATIVE, 175 LEXINGTON AVE.

o
7

GRAPHICS - TACK TROMPEET TERL

Wil
Wi
iy

DON DUGA: "WHAT IN THE WORLD", 6 min.
"JUNGLE MADNESS", 5 min. (1967)

IRENE VERBITSKY DUGA: "TURTLE SOUP"
5:20 min., (1967) :
"PESCA PISCA" , 3:34 min. (I968)

BRUCE BAILLIE: "SHOW LEADER", | min. (1966)
JOHN HEINZ: "HOTEL FOR MEN", 20 min. (1969)
LENNY HOROWITZ: "SUFI FILMS" (1971) @

RONNY SUNSHINE: "HERE COMES THE SUN",
3 min. (1971) ©@
DAVID WISE: "OUR REALMS AS WE LIVED THEM",
22 min. (1971)
DENNIS BRENNAN: "GRAPEFRUIT", 3 min. (1971)
- GARY MORRELL: "FILMS", 5 min. (1971)

DAVID BUEHLER: "WHAT DO MILK AND FIRE HAVE
IN COMMON", 8 min. (1968)
*CARL LINDER: "OVERFLOW", 10 min. (1966)
"DETONATION", 12:30 min. (1966)
BOB COWAN: "EARTH SONG", 25 min. (970)

TAKAHIKO 1IMURA: "BETWEEN THE FRAMES",
2:30min. (1971) @

AMY GREENFIELD: "FILM IN PROGRESS",

: 12 min. (1969)

ED EMSHWILLER: "FILM WITH THREE DANCERS",
20 min. (1970)

HENRY NIESE: "THE STUDIO", 5 min. (1971) @
"SPEEDY NEW YORK", [0min. (1971) @
"'29 DODGE", 14 min. (1971) @

RAY WISNIEWSKI: "PASTAFAZOOLA" (1970)

JAMES BROUGHTON: "THIS IS IT", 9% min.,
(1971) @

STORM DE HIRSCH: "TATTOOED MAN", 35 min.
(1969)
"THIRD EYE BUTTERFLY", 10 min. (1968)

BARRY GERSON: "SUMMER REVERENCE":
"BEADED LIGHT", "DISSOLVING", "BEYOND",
12 min.
"WANING SUMMER": "ENDURANCE", "REMEM-
BRANCE", "METAMORPHOSIS", 12 min.
"GENERATION", 12 min.; "CONVERGING
LINES", 2| min.; "ASSIMILATION", I3 min.

KEN JACOBS: "ADJACENT PERSPECTIVES",
section from "THE RUSSIAN REVOLUTION",
10 min. (1971) Q@

JUD YALKUT: "AQUARIAN RUSHES", 50 min.

 (1970)

STAN VANDERBEEK: "VIDEOSPACE", 7 min.
(1971) ©@

'S| FRIED: "OUT OF SIGHT", I3 min.

RICHARD PRESTON: "SIMPLY MARVELOUS",
18 min. (1971) @

CHARLES LEVINE: "HORSEOPERA" (A Western),
24:15 min. (1970)

DAVID McLAUGHLIN: "WHEN THE SHIP COMES
IN", 9 min. (1969) i
HOLLIS FRAMPTON: "TRAVELLING MATTE",
33% min. (1971)
ROBERT BREER: "69", 5 min. (1968)
"70", 5 min- (1969) :
FRANCIS LEE: "FILMMAKERS' SHOWCASE",
3 min. (1963)
"LIGHT EXPERIMENTS", 6 min. Q
DAVID BIENSTOCK: "NOTHING HAPPENED
THIS MORNING" , 2| min. (1965) = = = — —

YOKO ONO:"FLY", 23 min. (1971)

-
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2000 artists “to make at last available 3 real

Correspondence Art!

BY THOMAS ALBRIGHT

To conclude this series on the correspond-
ence art scene, an underground of artists
anq ant-artists whose work takes place most-
ly in the mails, rather than the museums:

Fluxus is probably the most far-flung of
the correspondence art networks, and best
known among the general public, thanks to
the activities of one of its most publicized
Sometime members, Yoko Ono. Like the
NYCS, it is both an organization and a myth.
Ithasno formal structure, but—at last count—
}here were five functioning “directors™; it
issues its own “Fluxpost” stamps, although
they won't take a letter any place except by
mistake; it operates from “centers” that de-
fine such subdivisions as Fluxus South
(France), Fluxus North (Copenhagen) and
Fluxus West (San Diego), but these centers
change, close down, move, resume; some
are mere box numbers, and at least one is
currently located in a VW bus. “Fluxus
works as if, and since it works as if, it, in
effect, is,” explains Ken Friedman, director
of Fluxus West.

Formed —if that is the word—around the
vanguard of concept art (the term was coined
by a sometime Fluxist, Henry Flynt—in the
early Sixties, Fluxus’ present “membership”
varies from 30 to 50 people. Most devote the
bulk of their time to independent activity in
various branches of avant-garde expression:
Concept art, (Friedman), neo-haiku music
and events (Ono, George Brecht), intermedia
and “techno-art” (Nam June Paik); Art
Povera sculpture and earthworks (Robert
Morris, Joseph Beuys), concrete poetry and
language art.

Fluxus exists primarily as a framework for
exchanging information, for publication and
occasional collaboration in collective events,
Friedman said. He point t that some
300 items—many —have ap-
peared undergghe i r of Fluxus West
alone durin, @ﬁ rs, ranging
from xeros®d anﬂegaﬁg tome-sized
esthetic disse: 21/!5: t8 printed facsimiles
of tickets to er&ist t or non-existent events,
and other para-documents.

Among collaborative activities in which
most Fluxus members have taken part at
one time or another are Flux events, Flux
boxes, Flux kits and Flux fests. The “events”
are little cards printed with “stage direc-
tions” for Zen-like happenings that canonly—
or need only—take place in one’s imagination
(“Light a match and watch it till it goes out”
—Yoko Ono; “Fill a swimming pool with lime
jello”—George Brecht). Flux boxes are little
plastic cases that may be filled with such
cards, or may be relatively self-contained,
such as Friedman’s “Open and Shut Case,”
the outside of which bears a summons for
him to appear in court; when you open it, you
see a little printed note saying, “Shut Quick-
ly.” Flux kits are attache cases filled with
Flux boxes, bottles, pamphlets, stickers and
other paraphernalia, and Flux fests are major
gatherings at which Fluxists and others take
part in actual happenings based on the more
performable of the Flux events.

The events, boxes, and kits at least used
to be available to the public on a subscrip-
tion basis, although this point—like most
other information about Flux—is vague at
the moment. Anyway, Friedman is Artist in
Residence at the University of Saskatche-
wan, Regind, Sask., so you can write and
ask him.

Friedman, whose major fields are educa-
tion and psychology but who also describes
himself as a preacher/minister, says he
shares the common philosoph<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>